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COPYRIGHT 


The copyright law of the United States (Title 17, UNITED 


STATES CODE) governs the making of photocopies or other 
reproductions of copyrighted materials. 





Under certain conditions specified in the law, libraries and 
archives are authorized to furnish a photocopy or other 
reproduction. One of these specified conditions is that the 


photocopy or reproduction is not to be “used for any purpose 
other than private study, scholarship or research.’ If a user 


makes a request for, or later uses, a photocopy or reproduction for 
purposes in excess of ‘fair use," that user may be liable for 
copyright infringement. — 


This institution reserves the right to refuse to accept a copying 
order if, in its judgement, fulfullment of the order would involve 


violation of copyright law. 





BOSTON SYMPHONY ORCHESTRA 
MICROFILMING PROJECT 


A COOPERATIVE PROJECT BETWEEN THE BOSTON SYMPHONY 
ORCHESTRA ARCHIVES AND THE BOSTON PUBLIC LIBRARY 
(AUGUST 1993 - APRIL 1994) 


This microfilming project includes two collections of scrapbooks housed 
in two separate repositories. The first set of scrapbooks (80 volumes) resides 
within the Allen A. Brown Collection in the Music Department of the Boston 
Public Library (BPL). Their call number is **M.125.5. The second set of 
scrapbooks (132 volumes) resides within the Boston Symphony Orchestra 
(BSO) Archives' Press Clippings collection. They have the designation Pres 56. 


The BPL scrapbooks begin with the founding of the BSO in 1881 and 
continue, through 79 seasons, to 1960. Articles consist mainly of reviews and 
feature stories from Boston and New York newspapers. Occasionally, 
magazine articles and press releases are also included. The scrapbooks cover 
most aspects of the BSO. 


The BSO scrapbooks run from 1889, the Orchestra's 9th season, to 
1973. In addition to local reviews and features, the volumes contain articles 
culled from national and international publications. The scrapbooks 
document, in detail, all aspects of the BSO: The Symphony Orchestra 
(including subscription concerts, tours, and trips), the Boston Pops, the 
Tanglewood Festival, the Tanglewood Music Center, and Symphony Hall. 


The two sets of scrapbooks have been filmed as two separate entities. 
Researchers wanting to look at specific seasons or subjects must examine both 
sets of films to ensure full coverage. 


The scrapbooks do not represent the complete holdings of either 
location on the subject of the BSO. 


Requests for positive microfilm copies of individual rolls, or of film sets, 
should be directed to the respective repositories. 


Music Department Boston Symphony Orchestra Archives 
Boston Public Library Symphony Hall 

P. O. Box 286 Boston, MA 02115 

Boston, MA 02117 
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BOSTON SYMPHONY ORCHESTRA 
SCRAPBOOKS 
1881-1882 TO 1959-1960 
1181-18 to 1915-16 compiled by Allen A. Brown — 
1916-17 to 1937-38 compiled by Mary A. Brown 
1938-39 to 1959-60 compiled by the Music Department 


These scrapbooks contain reviews of concerts, articles concerning the Symphony, 
its players and conductors, interviews with soloists and composers, occasional letters and 
notes, an occasional autograph, ticket stubs, pictures of conductors, the Symphony, 
soloists and composers, and caricatures. | 


In the scrapbooks compiled by Mr. Brown, it is possible to find articles or reviews 
pasted on a program which does not have the same date. Mr. Brown used multiple copies 
of programs for his scrapbook "fillers;" the fillers have no relation to the articles pasted on 
them. The fillers may be partially to completely covered. 


These scrapbooks do not contain the complete programs. For the complete 
program, the researcher must consult either the hard copies found in either the Boston 
Symphony Archives or the Boston Public Library's Music Department or the microfilm of 
programs published by KTO Microform (Millwood, New York) and dating from the 
1881-82 season through the 1974-75 season. 


Generally, one volume represents one Symphony season; the volume and season 
should therefore match. Depending upon the compiler and the clippings available, some 
reviews and articles may be found concerning the Promenade Concerts, Boston Pops, the 
Berkshire Music Festival and Tanglewood. 


The Music Department of the Boston Public Library does maintain other materials 
concerning the Boston Symphony Orchestra in other scrapbooks and files. Please consult 
with the Music Librarian for these materials. 
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SYMPHONY HALL 49th SEASON, 1929-1930 


SIX TUESDAY AFTERNOON 
CONCERTS 


oi ‘a | December 10 January 7 February11 February25 Marchi1l April 22 


Dr. Serge Koussevitzky 


CONDUCTOR 





OF THE BOSTON SYMPHONY ORCHESTRA 


SIX MONDAY EVENING 
CONCERTS 


November 11 December 2 January 27 February 17 March17 April 28 


THE BOSTON 
SYMPHONY 
ORCHESTRA 


(110 Musicians) 


HAS KINDLY CONSENTED TO GIVE A 
Double-Bass Recital 


IN SYMPHONY HALL 





ON TUESDAY EVENING, OCTOBER 22, AT 
8.30 O’CLOCK 


a 





For the joint benefit of the Elizabeth Peabody House 
and the Travelers Aid Society of Boston. 













Dr. Koussevitzky will be assisted by | a ‘ 
Mr. Fraser Gange,Basso, an orchestra aa 
of twelve players from the Orchestra, 
and Mr. Pierre Luboshutz, Pianist. 





Dr. SERGE KOUSSEVITZKY, Conductor 


Tickets for reserved seats at $1.50, $2.00, $3.00 and. $5.00 
are now on sale at the Box Office of Symphony Hall. 


SEASON TICKETS ARE STILL AVAILABLE 
AT THE SUBSCRIPTION OFFICE 








Reception to Dr. and Mrs. Koussevitzky in the Foyer of 
Symphony Hall, after the Concert. 
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The Steinway Piano Used. W. H. BRENNAN. M anager G. E. JUDD, Assistant Manager 


The Massachusetts Division of University Extension 
in codperation with 
The Public Library of the City of Boston 
OFFERS DURING 1929-1930 


A Series of 
Lectures, with Music 


ON THE 


Boston Symphony Concerts 
on the Thursdays preceding the Concerts 
at 5.15 p.m. 
in the 


Lecture Hall, Boston Public Library 


(Boylston Street Entrance) 


These lectures are intended for all who wish to gain a keener enjoyment 
and appreciation of symphonic music whether attending concerts, “listening 
in,” or following phonograph recordings. Based on the programmes of the 
regular subscription series of the Boston Symphony Orchestra, the course assures 
an invaluable introduction to all symphonic repertory, contributing to the 
understanding of the Monday and Tuesday and Pension Fund series and to 
other occasional concerts. 

Enrollment, $2 for twenty-four lectures; $2 additional for mail notices or 
thematic outlines; $10 for credit students. 


TO OUR SYMPHONY SUBSCRIBERS 


It is suggested that subscribers who for any reason find 
themselves unable to attend the Symphony Concerts, and 
whose tickets would not otherwise be used, send them in to 
be sold for the benefit of the Boston Symphony Orchestra, Inc. 
Endowment Fund. 

Last season the Endowment Fund received over $7,000.00 
from this source. 

Kindly send tickets as early each week as convenient to 
the Boston Symphony Orchestra, Inc., Symphony Hall, Boston. 


(If it is too late to mail the tickets, kindly telephone their 
location to Symphony Hall, Commonwealth 1492.) 


SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Commonwealth 1492 


Boston Symphony Orchestra 


“Dr. SERGE. KOUSSEVITZKY, Conductor 


FORTY-NINTH SEASON, 1929-1930 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1929, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT . ; . ; : ; President 
BENTLEY W. WARREN é : ; ; Vice-President 
ERNEST B, DANE ‘ ‘ : : ; { ‘ Treasurer 


_ FREDERICK P. CABOT 
ERNEST B. DANE 
N. PENROSE HALLOWELL 
M. A. DE WOLFE HOWE 
JOHN ELLERTON LODGE 


FREDERICK E. LOWELL 
ARTHUR LYMAN 
EDWARD M. PICKMAN 
HENRY B. SAWYER 
BENTLEY W. WARREN 


SSS 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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Forty-ninth Season, 1929-1930 
Dr. SERGE KOUSSEVITZKY, Conductor 





PERSONNEL 

































VIOLINS. 
Burgin, R. Elcus, G. Gundersen, R. Sauvlet, H. Cherkassky, Pj 
Concert-master Kreinin, B. Kassman, N. Hamilton, V. Eisler, D. | ! 

Theodorowicz, J. | it | 
Hansen, E. Lauga, N. Fedorovsky, P. Leibovici, J. Jacob, R. | i} , 
Pinfield, C. Mariotti, V. Levéen, P. Tapley, R. | i, | 
Thillois, F. Zung, M. Knudson, C. Gorodetzky, L. | tf a 
Mayer, P. Diamond, 5. Zide, L. Fiedler, B. | 4 
Bryant, M. Beale, M. Stonestreet, L. Messina, 5S. : | 
Murray, J. Del Sordo, R.  . Erkelens, H. Seiniger, 5. | ul 
) 4 i 
VIOLAS. l: | | 
Lefranc, J. Fourel, G. Van Wynbergen, C. Grover, H. | " 
Artiéres, L Cauhapé, J. Bernard, A. Werner, H. . | 


Avierino, N. Fiedler, A. 














































Gerhardt, S. Deane, C. 
" VIOLONCELLOS. | 
i Bedetti, J. Langendoen, J. Chardon, = Stockbridge, C. Fabrizio, E. 
H Zighera, A. Barth, C. Droeghmans, H. Warnke, J. Marjollet, Ly 
BASSES. 
Kunze, M. Lemaire, J. Ludwig, O. Girard, H. Kelley, A. 
SERGE KOUSSEVITZKY Vondrak, A. Oliver, F. Frankel, I. Dufresne, G. Demetrides, L. 
FLUTES. OBOES. CLARINETS. BASSOONS. 
f Laurent, G. Gillet, F. Hamelin, G. Laus, A. 
| Bladet, G. Devergie, J. Arcieri, E. Allard, R. 
\ Amerena, P. Stanislaus, H. Allegra, E. Bettoney, F. 
. ae (E-flat Clarinet) 
Bs PICCOLO. EncusH Horn. BASS CLARINET. CONTRA-BASSOON. 
Battles, A. Speyer, L. Mimart, P. Piller, B. 

HORNS. Horns. TRUMPETS. TROMBONES. i 
peers = G. Valkenier, W. Mager, G. Raichman, J. Pi 
: egy, ~ S. Schindler, G. Voisin, R. Rochut, J. 

. Den Berg, C. Lannoye, M. Lafosse, M. Hansotte, L. 
rbeer, H. Blot, G. Perret, G. Kenfield, L. 
Mann, J. Adam, E. 





isis ' _ Harps. TIMPANI. PERCUSSION. 

Aca 4 re B. Ritter, A. Ludwig, C. 

» i. aughey, E. Polster, M. . Sternburg, S. 
White, L. 
ORGAN, CELESTA. LIBRARIAN. 

Snow, A, Fiedler, A. Rogers, L. J. 
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WORKS PERFORMED AT THE SYMPHONY CONCERTS 
NO tit aa DURING THE SEASON OF 1929-1930 
Several years ago, 
_ London and Paris be- | 
came aware of a quite | 
extraordinary Russian 
conductor. Under the © 
' transforming hand of | 
‘Serge Koussevitzky, 
a classic symphony | 
_ would glow with fresh | 
| life, a romantic score | 
' would sing with a new 


H 


and unprecedented 


Bacu, J. 8.: Brandenburg Concerto, No. 3, G major, for strings, 
December - 1929 ae ( a tiles ? ms 
lude and Fugue in at (for o ’ 
‘i ‘Scuteemmba).® February 28, 1930, March 28, 1930 . 1337, 
Bax: Symphony No. 2, E minor and C,j December 13, 1929, 
" Janu. Meus. ce te. . . OIG 
BEETHOVEN: Symphony No. 4, B-flat major, Op. 60, December 
2), 10M i oer oe ea sees 
Symphony No. 5, C minor, Op. 67, October 11, 1929 . 
Symphony No. 6, F major, Op. 68, April 4, 1930 . . niet 
Concerto for pianoforte, No. 4, Bs es Op. 58 (ARTUR 
| i ScunaBeL), April 4, 1930. Sketch... ..... . 
re tine ged Overture te pln. No. 3, Op. 72, April 4, 1930 . 
a or day a | Overture to Goethe’s “Egmont,” Op. 84, October 11, 1929 . 
would reveal an UNSUS- Peeeteeenemncncrsmeecncnemumen ‘4 Buiocu: ‘“‘Schelomo”’ (“Solomon ) Hebrew ‘acre 4 for a 
) ie” wren at , Dece ; 
fe __., pected creative vitality. | When it was an- (a — (Fetrx SaLtMonp*) and orchestra, Decem 
~~~ nounced five years ago a Boropin: § mony W 
N: Symphony 
an instrument as the Braums: Symphony No. 2, D major, Op. 73, March 21, 19 
bidding | Symphony No. 1, C minor, May 2;1930..... . 
a * Symphony No. 3, F major, Op. 90, March 21, 1930 . 
nome a Academic Festival Overture, Op. 80, March 21, 1930 
CHADWICK: Sinfonietta in F major, April 25,1930 .. . 
Desussy: ‘‘La Mer,” October 11, 1929 


0. 2. B minor, Op. 5, November 29, 1929 


Koussevitzky’s first 


~~ _ 


. SES Sg Pe. «0 Re, on 


; Orchestra astonished e 
from this idea] union. 

| and Orchestra have touc 
fection, tonal 


ever great, can only 
ubtler beauty and a 


jis the next horizon. 


ae 
oe ~o- ——— 


“La Damoiselle Elue’ (Mme. Ritrer-Crampi**; JEAN 
Macponatp*; Radcliffe Choral Society), February 14, 

MOD wk co we ew te ee 

“Le Martyre de Saint-Sebastien’”* (as a whole) (Mme. 
Ritrer-Crampt; The Cecilia Society), February 14, 1930 

Dr Faia: Three Dances from “El Sombrero de Tres Picos, 
Jamuery 31,1000... . . . - Bienes 6 ee 
“Nights in the Gardens of Spain,” for piano (Mr. SanromA) 
and orchestra, February 21, 1930 ee 
Dvordx: Symphony No. 5, E minor, “From the New World, 
a ek a a ee ad 
Duketsky: Symphony No. 2,7 D-flat major, April 25, 1930. . 
KIcHHEIM: “Java,”’** November 15, 1929 ......-+-:- 
“pDurma,’** Novetaper 15, 1920 ... hoe 
FarRcHILD: “‘Chants Négres,”} December 6, 1929... . .- . 
GALLIARD: Sonata, G major (freely transcribed for small orchestra 
by STEINBERG), March 14, 1930 Aly gly 
GARDNER: “Broadway,’’} April 18,1980... ....-..-. 
GLazounov: Symphony No. 6, C minor, Op. 58, January 17, 1930 
Concerto for violin, Op. 82 (BENNo Rasinorr**), January 
ee a8 ee are nee ar ee 
“Stenka Razin,” Op. 13, January 17, 1930 . 


FP yrs 





' — SS el lk 
+ _— seieiiiicapsatemiemiamin a | ok | ae and Janissaries Music 
Goossens: Concertino for Double String Orchestra, ** January! | jm Sronr: Notturno for Wind Instruments 


! On. 34, -Novemner 1G, eae. soe ee 
STRAUSS: at from ‘Intermezzo, ** Op. 72, October 18, 
“TI Eulenspiegel’s Merry, Pranks,” Op. 28, November 8, 
Oe a. wg NOIRE DIRT Sh MRE JEON 
Symphonia Domestica, Op. 953, November 15, 1929 . 
An Alpine Symphony, Op. 64, March 14, 1930 . 
“Don Juan,” Tone Poem, Op. 20, April 25, AGB van ier 
STRAVINSKY: Suite from ‘“‘L’Oiseau de _ October 18, 1929 . 
‘“Anollon Musagéte,” April 18, 193 fiay s+ baleiyed pind 
ie tee ea ; on ase Symphony No. 6, B minor, Pathetic,’”’ October 
jor, No. 1 . Irursr,* - ee ee ae en 
° Betas ~~ mre, ee Ouverture Solennelle, 1812, Pare 4 ic Paiualisid ) 
: (after St. Francis of Assisi) » ©) Tovurnier: “Féerie,” Prelude an ance for harp \ , 
for voice (Pov FRisH) and orchestra, J saat = von ZIGHERAT) with orchestra (first time with orchestra), 
Marre tt: Assyrian Bas-Reliefs (first time in the United States) Tinoeenieth i Se ge eek 8s ai 
| M mereei4 1080 Fe sisianc’ botigin: ‘ / Vivatpr: Concerto in D minor for orchestra, with organ (edite 
_LOUSSORGSKY: Prelude to the opera “Khovanstchina,” Decemhey _ . by Smuot1), October 25,1929... -- +--+ ss e+ 
SME Ss Se ce gts at. ee : eRe 4 te Waaner: A Faust Overture, January 24,1930. . . 2 9 eget) 
Mozart: Symphony , E-flat major (K. 543), November 8 1929 | ia Prelude and “Liebestod” from ‘Tristan und Isolde, Febru- 
Symphony, C major, No. 34 (K. 338), April 25,1930 ta ary 28, 10004F, opal ee ace 
Overture to “The Magic Flute,” December 27,1929 |. | a Watton: Overture, “Portsmouth Point,” January 3, 1930 . 


jane Kleine Nachtmusik” (K. 525), J 4 W - Overture to “Euryanthe,’’ December 13, 1929 . 
PicK-MANGIAGALLI: Prelude ee ), January 31, 1930. . | i ana ae 5 


. e,** Oct | 43 Overture to “Oberon,’”’ May 2, 1930. . 
Piston: Suite for Orchestra,t March 28° 193 : ober 11, 1929 . | } verture y 4; 


ie | WerzLer: Symphonic Dance in Basque Style, from the opera 
Prokorterr: Scythian Suite Pa. ee 


Siailbaaade : , Op. 20, January 31, 19090. “The Basque Venus,” Op. 14, November 29, 1929 
-~ Piano Concerto, No. 2, G minor, Op. 16 (SercE PROKOFIEFF, ~ | 


pianist) (first time in the United Stat 
Rave.: | Ma Mere l’Oye,”” November 8, — ee 
Poa orn NP scons 6, 1929, January 3, 1930... 52i 
rchestral Excerpts fr “Danhnia et Ching” (a... 3 7 =. | 
Suite), peer coll 20 1920 , _— oe | |“ Burciy,t Ricuarp, conducted the concerts of November 29, 30, 1929: 
Rapsodie Espagnole, May 2,1930 . | | 4 Rimsky-Korsakov, Suite from ‘Le Coq d’Or’; Borodin, 
ener e-~ ~yaes Poem, “The Pines of Rome,” December — Symphony No. 2, B minor; eT eae gg Rn“ a chet 
sy tt SR ae: i: tats | B minor, No. 3 (Jacques THIBAUD); Wetzler, Symphonic 
“Feste Romane,’’** January 24, 1930 | : i ie eal : 7 Dance in Basque Style,** from ‘The Basque Venus.” 
Rimsky-Korsakov: Suite from’ “Le Co et aes on @ Ercuuem, Henry, conducted his symphonic poems, ‘“Java’’** and 
i a + + SV el). t, November 29, ; “Burma,” ** at the concerts of November 15, 16, 1929. 
g Sadko,”” Op. 5, December 20, 1929) RT rs  OGarpner, SaMvue.,* conducted his ‘““Broadway’’} on April 18, 19, 1930. 
AINT-Sa ENS: Symphony No. 3, C minor. 0 78. April 18 10% @ GLazounov,** ALEXANDER, conducted the concerts of January 17, 18, 
Concerto, B minor, for violi; J » VP. (6, Apru 18, 1930 4 1930: Gl 5 § h No. 6, Violin Concerto (BENNO 
tra, No 3 Op 61 eo Rg ia Aup) and orches- a RaBINoFr,** violi ist), “ Stenka a g 
ty NO. 9, Op. O1, November 29, a al : F,** violinist), an . 
+ aahamae se EY No. 1, B-flat major, Op. 38 Kanuery 96 | 9B Goossens, Evcene, conducted the concerts of cag / Migs et 
| TO inl 1 2S SO ARON HE eo 1S HG, sae ' Wagner, a Faust Symphony; Schumann, Symphony No. 1, 
Wilson re BM major, Op. 61, December 6, 1929 | | f B-flat major; Goossens, Concertino for Double String Orches- 
us: Symphony No. 2, D major, Op. 43, October 1,’ 199 a tra**; Respighi, “Feste Romane.”** | 
S) — No. 6,** Op. 104, February 28, 1930, Fea Pe pn |G Pistox,* WALTER, * "a concerts of March 28, 29, 1930, conducted his 
~~ ie er RES Gq uite for Orchestra. } Se 
ane D minor, for violin (Ricnarp Burarnt) ky 3 Pape ni 
orchestra, Op. 47, February 28,1930. . 8 q 


- te ee 


GUEST CONDUCTORS 
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THE FOLLOWING ARTISTS HAVE APPEARED AS SOLOISTS | 
THIS SEASON 
Burain,t Ricwarp, concert master (Sibelius’s Violin Concerto), 
February 28, 1930. Sketch ee. 
Frigsu, Povia, soprano (Loeffler’s “Canticum Fratris Solis**), 
January BANGER cuir & 
IturBI,* Jos&, pianist (Liszt’s Concerto in E-flat major, No. 1) 
December 13, 1929. Sketch... . 
-PROKOFIEFF, SERGE, ‘pianist (Prokofieff’s Piano Concerto, G 
minor, No. 2**—first time in the United States), Janu- 
ary 31, 1930. Sketch... . 
RABINOFF, ** BENNO, violinist (Glazounov’s Violin Concerto), 
January 17, 1930 . 
SALMOND,* FEL Ix, violoncellist (Bloch’s “Schelomo”), December 
97, 1929 . 
_SANROMA, Jests MARIA, pianist (“Nights in the Gardens of 
Spain”), February 21, 1930. Sketch 
| SCHNABEL, ARTUR, pianist (Beethoven’s Piano Concerto, G major, 
No. 4), April 4, 1930. Sketch 
| _THIBAUD, JACQUES, violinist (Saint-Saéns’s Concerto i in B minor, 
No. 3), November 29, 1929. Sketch. . . 
| ZiGHERA, |* BERNARD, harpist (Tournier’s Prelude and ‘Dance, 
for harp with or chestra), December 20, 1929. Sketch . 


OE 


Singers: Soprano, Povla Frijsh . . 

Violinists: Richard Burgin, Benno Rabinoff, ee J acques Thibaud 
| Pianists: José Iturbi,* Serge Prokofieff, Jestis Marta Sanromd, 
Artur Schnabel . 

j Violoncellist: Felix Salmond 

Harpist: Bernard Zigherat . 


THE FOLLOWING HAVE ASSISTED IN PERFORMANCES 


February 14, 15, 1930. Mme. Rirrer-Crampr,** soprano; JEAN 
MACDONALD, contralto, and the RADCLIFFE CHORAL Socrery, 
in Debussy’s “La Damoiselle Flue.” Mme. Rrrrer-Cramp1 
and the Crciua Socrery in Debussy’s ‘‘Le Martyr de Saint- 
Sebastien.”* The Rapcuirre Society trained by its con- 


ductor, G. WALLAcE Woopworts; the Crcrnia by its con- 
ductor, ARTHUR FIEDLER.* z 


April 18, 1930. ALBERT SNow,} organist, Sain 
No. 3, C minor. 


| 





t-Saéns’s: Symphony 











































_SERGE KOUSSEVITZKY 
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Boston, the audience, so it seemed, was 
confined to the curious and the well- 
wishers, and the group of them was 
none too large. Witness in contrast the 
/scene last night. Every seat taken. On 
} the stage the familiar enclosures making 
/room for two more blocks of seats. But 
there the comparison stops. For unlike 
the mixed audiences of Sunday after- 
noons to hear a Kreisler or a McCor- 
mack, society—with a capital S—had 
taken it over. And the scene which 
greeted the eye was not too different 
‘from that which for two weeks every 
winter greets it at the Boston Opera 
'House. Fortunate indeed the charity, in 
| this case the Elizabeth Peabody House, 
which is able to muster such support. 
And it is the artist rather than the 
cause that draws people into concert 
halls. Worthy charities, popular causes, 
have gone begging for an audience if the 
artist does not possess that magnetic 
power which compels people to leave other 
things to come to hear him. That Dr. 
Koussevitzky possesses such power was. 
| proved more abundantly than ever last. 
evening. Nor must one forget the pres- | 
ence of that excellent bass, Mr. Fraser | 
Mozart twice, Bruch, Brahms, Kousse- | 
vitzky stood upon the program. From a. 
| Mozartian concerto fur bassoon, Dr. Kous- 
| Sevitzky made transcription for his fa- 
, vored instrument, added to it a cadenza | 
Which explored the heights and the depths 
of that instrument. The cynic may wave 
aside the idea of Mozart on a double 
, bass; Mozart, the composer of grace and | 
‘Hghtness and fluent utterance. But 
| Mozart from Dr. Koussevitzky and his 
,double bass, last evening sounded more 
characteristic than it sometimes does 
from many an instrument which fairly 
invites Mozartian utterunce. Suavity of 
melody, delicacy of phrasing and nuance, 
rapidity of speech, none of these could bs 
denied this concerto for the ponderous in. 
strument. | 
| There followed an aria, also of 
Mozart, for baritone with double-bass 
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F all the arts, music and poetry | Both have one aim, if you re- 
| | | 2 are pre-eminently those that may}? the poet’s words: 
som 5 A /p /¢. with many an item to whet anticipa toy ; 3 be brought into closest union | .y ana hasten 
“New, First Times”  “ “! | ,Interest. Mr. Koussevitzky, like mos‘ @ with one another . Such a COn- 4 again my hunsry soul 
“QROM Mr. Koussevitzky’s F phyti J us, believes in Hindemith and gives inf — ue uon is surely well-founded, for at the ty music.” 
| : a ath nian of thé begin-| 70O™:- . . - Prokoffiev will be guesi iff ; beginning poetry and music formed a (Pushkin: ‘“Mozart and Salieri.’’) 
teous nands, 6 bane’ Quail the orchestra, with this new Symphay,} 7 united and indivisible whole. In remote 
M OR conga Oe tisass anon We atic: | 2 op pes in Paris last spring, in his For. | 4 -imes they existed in a united and indi-lo not intend to make a se aha 
Ma ind for performance at the! i . ey No other American conductor’ ; visible tonal art, and their separation 1 poetry and music in order to 
| ‘tenne nds an ear to Schonberg and his iis- : took place rather late. One cannot, on pout their common features, but. 
Symphony Concerts. The American ciples; but here, warrantably, are ‘th: @ . sound basis, consider painting as the r to distinguish one fundamental 
are: | began Variations that got Berlin by 7 mother of poetry, or affirm that liter- rity which divides them: poetry 
Mason: ‘‘Chantecler’’ (Overture) |the ears last winter, along with Berg's 7 iture gave birth to architecture, To ad-t music, Its meaning is in the un- 
Gardner: “Broadway” three pieces. Not since Dr. Muck’s time 7 mit that would seem—if not an obvious jed and untold. Music is the sing- 
Copland: Symphony has Schonberg figured at the Symphony) 4 .bsurdity—in any case a great paradox.ice of poetry: Let us again re-| 
Sessions: Symphony Concerts as composer in hisownright ...) 7 “ut, if we make a parallel betweenr the poet's verses: | 
Fairchild: “Chants Négres” Bax. Roussel and Enesco are establisiedp 7 etry and music, the situation changes. » vole 1 di 
Gruenberg: “Enchanted Isle” composers whose new work conductors'ng @ 3etween these two arts there is an ex- ro pros be Bic Mcegapeth ty & 
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“New, First Times” Wel /0 s f. 


ROM Mr. Koussevitzky’s ever-cour- 
teous hands, in sign of the begin- 
ning of a new musical year, comes 
a list of the new pieces upon his study- 


Symphony Concerts. The American items 

are: 
Mason: ‘‘Chantecler’’ 
Gardner: ‘‘Broadway” 
Copland: Symphony 
Sessions: Symphony 
Fairchild: “Chants Négres’”’ 
Gruenberg: “Enchanted Isle” 


Josten: ‘“‘Jungle’’ (Poem for Orchestra) | 
A promising list! Mr. Mason’s overture, : 


{ 
' 
_the orchestra, with this new Symphe, 
produced in Paris last spring, in his pr 


table or in mind for performance at the) 


(Overture) | 


; 
’ 


with many an item to whet anticipay 
interest. Mr. Koussevitzky, like mos# 
us, believes in Hindemith and gives » 
room. .. Prokoffiev will be gues? 


folio. . .. No other American condu 
lends an ear to Schonberg and his ‘+s 
ciples; but here, warrantably, are ‘th 
master’s Variations that got Berlin 
the ears last winter, along with Ber’ 
three pieces. Not since Dr. Muck’s wm 
has Schénberg figured at the Symphuy 
Concerts as composer in his own right 

Bax. Roussel and Enesco are establise 
composers whose new work conductors 
London, Paris and American cities 
ceive gladly. Hauer, out of Cenr| 


f ' 4 " « « < > +7 + F ot, 
produced last winter, runs in animated) Europe, has made some stir at the fs) 


vein, everywhere has pleased exacting 
and unexacting ears. “Bread- 
way,’ tone-poem or tone-picture, com- 
posed by the former violinist, ranked 
second in the prize-competition won by 
Bloch’s “America.” Mr. Copland 
and Mr. Sessions are the “rising hopes”’ 
of the younger generation of American 
composers. Steadily and with reason Mr. 
Koussevitzky has encouraged them. 
More than once at the Symphony Con- 
certs they have justified this fostering. 
Mr. Blair Fairchild, American composer 
with a light hand who prefers Paris as 
dwelling place, is new to Symphony Hall. 
Sm also is Mr. Grinberg, though Bos- 
tonians have heard elsewhere one or 
two of his experiments in jazz and other 
idioms. Mr. Josten of Smith College 
proved his deserts at the Symphony Con- 
certs late last season; increased them 
by the setting of Dryden’s ‘Ode for St. 
Cecelia’s Day,’ produced last week at 
Worcester. So does Mr. Koussevitzky 
find room for American composers, in 
particular, for the young and ripen- 
ing men. It is the obligation of a con- 
ductor, the honor of an artist, so to do. 
Next the Europeans’ share: 

Berg: Three pieces for String Orchestra 

Epohr: Suite for Wind Orchestra 

Bax: Symphony No. 2 

Prokoffiev: Symphony No. 3 

Hindemith: Concerto for Wind Instruments 

Wetzler: ‘‘Baskische Venus" 

Hauer: Sinfonietta 

Pick-Mangliagalli: Prelude and Fugue 

Enesco: Suite 

Roussel: Suite (first performance) 

Krein: ‘‘Chant de David'’ 

Martelli: Bas-Reliefs 

Satie: Five Grimaces 

Lazar: Concerto Grosso 

Schoenberg: Variations 
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mended to Mr. Koussevitzky the half-) 
gotten Spohr—a hundred years ag 
high-reputed composer. There 2 
still humors to be discovered in Sate: 
posthumous scores. 
Again Mr. Koussevitzky 
faith. For it is the bounden duty 
the conductor of the Boston Orche: 
lo intorm its audiences aboui 
music of the day; to choose that mu. 
far and wide, from old and young; 1 
many faiths and practices. 
the promised performance of 
“Don Quixote” with which the con 
tor should excel; the possible produc: 
of the concert version, choruses in: 
ed, of Debussy’s music to 
play, “The Martyrdom of St. Sebast 
—work of the composer's prime—and” 
prospect again widens. Where~- 
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K-oussevitzky is, there is vitality and 1) 


routine. 
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choses.”’—Verlaine.) . 
Music, in its manifests. 
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| poetry. The loss of lyrics 
| and deprives of its soul, i 
‘in the same measure. 
'much they have soug 
, course of their history, ®, | parent 
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With music.’’ 
(Pushkin: ‘‘Mozart and Salieri.’’) 


We do not intend to make a parallel 
between poetry and music in order to 
talk about their common features, but 
in order to distinguish one fundamental 
which divides them: poetry 
Its meaning is in the un- 
Music is the sing: | 
voice of poetry: Let us again re-| 
thy 
thy 


voice and disappear 
heart and dreams.’”’ 
(Tutchev: ‘‘Silentium.’’) 


still 
hide 
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This is the real reciprocal relation be- | 
tween poetry and music. When they 
are incorporated in concrete words, their 
relation becomes as if inverse. As much 
as they attract each other before their 
incarnation in form and images, when 
they still dwell in the state of element, , 


'so much do they repulse each other and 


| part, 
/ shape. 


when taking a literary or tonal 

This erotic union and disjunc- 
tion (which reminds one of the myth of 
Androgene) is like a symbol, eternally 
repeating itself and calling to remem-| 


brance the bygone existing unity and the 
' rupture which once occurred. 
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When poetry incorporates itself into 
verses, it needs tranquility: it seems to 
be ashamed of its literary nudity and 
demands silence. On the contrary, mu- 
when it takes a concrete shape, ap- 
pears to be chained by quietness and vio- 
iently claims to be expressed in real 
tones. Only bad verses aspire to be pro- 
ncunced, playing with the sonority of 
words; good verses are fond of stillmess 
and silence. In music, we observe the 
opposite phenomenon; only bad music 
is hostile to its tonal expression—that is, 
music Which contents itself with its out- 
lines (Papiermusik). 700d music re- 
quires to be unchained in reproduction. 
Recited poetry nearly always sounds 
rhetorical; therefore good verses must be ! 
read to oneself, and not aloud. 

Music which does not sound appears 
to be a dead world and loses its signifi- 
cance; its meaning dwells only in the 
tonal realization. Verses which are not 
even read (let alone not pronounced) do 
not lose their active power, but keep in 
& mysterious manner the ascendancy 
of poetry. Goethe and Petrarch do not 
lcse their power and strength, but are 
independent of the fact whether they are 
remembered and read. 

In music it is quite different. Upper- 
formed works form dead layers, which 
are covered with more dead layers, and 
contemporary errors are often explained 
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by ignorance and by not listening to the) 
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past. That is why poetry and music, | 


being so much akin one to another, part 


on the basis of some fundamental fea-— 
ture. Music gave birth to the art of in- 


terpretation, creating it in its own 
sphere, as a second and auxiliary art, 
which poetry does not know at all. In 
poetry, interpretation is very artificial 
and changes into dramatic pose-—a pose 
because it appears an imitation of the- 
atrical art, from which poetical interpre- 
tation must borrow, for, In its sphere, as 
an organic art, it cannot arise. 
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As an auxiliary art, interpretation is, 


above all, most closely connected with | 
Interpretation manifests itself | 
in two directions. On one side, it serves ' 


music. 


as a link, becomes the intermediary step 
between hearer and author. Its most im- | 
portant aim, here, is the creation of a | 
contact between author and public, In| 
this direction, interpretation only then; 
reaches its goal when it produces a real, | 
living contact, when it becomes that 
vehicle through which the aesthetic value 
established by the author Is transmitted | 
to the public directly and with a greater | 
power. The greater receptivity the in-| 
terpretation arouses in its listeners, the | 
more perfect will it be. The power of | 
conviction will dominate in the struggle | 
and victory over indifference, and 
sive receptivity peculiar to the public, | 
generally formed of a casual assembly | 
of people of heterogeneous culture, dif- | 
ferent tastes, and artistic habits. | 
Good interpretation leads the public to | 
one denominator, seeming to make homo- | 
coneous the mixed crowd, bringing it to | 
one level of receptivity. The impression | 
is that the mass is transformed into one 
single listener. The first instant of | 
contact created by the good interpreter | 
is the moment of smoothing, of bringing» 
the listeners’ minds to some single ar- | 
tistic level. It is the gathering of all 
‘the heterogeneity and motley of artistic 
itastes into one focus, which, in this 
' meaning, resembles the interpreter him- 


pas- 


self. If that aim is not immediately 
reached, one must consider the interpre- 
i tation to have failed and all that follows 
later is-destined also to failure—the con- 
tact cannot arise. 
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| of yearning toward unity, will diverge | 
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standing will then happen. The renson 
is not at all in the fact that the per: | 
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Yhe cause is quite different: It is the ab- | 
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absence of that power which urges the 
| public to submit itself Willingly, or even 
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tation must borrow, for, In its spher terpreter of the listeners brought t hive ‘ that this or that. style | of these technics, and pie explanation, 
an organic art, it cannot arise. level of receptivity. This attraction aidae : incides with previoulyy would need the writins of great oo 
: ao . ‘inerease with such strength that. in ‘na ; qs always @ matter of ; tific and theoretical works. 
end, it has brought the hearer to a CO wy 6 conventions. The qual | Thoma The technics of @ modern conductor 
| As an auxiliary art, interpretatio/ plete subordination. If this com let | | performance always O6E a ere not less complicated and precise 
‘above all, most closely connected subordination is reached, it rive bir " q on traditions as on the gal than the technics of a modern virtuoso, 
' Sives: eee ture of the interpreter son, *' and the quality of orchestral playing does 


‘music. Interpretation manifests fj what is called an i i 
tat Sts avis c an immediate receptivi- | ° 
in two directions. On one side, it's tv, Which overcomes both satiety ae ) A. good interpre ae a. patter phy 4 et oe Ge folin: 


as a link, becomes the intermediary difference and even the peculiar, prof the styles of different Rev. @ ; and hand of the conductor than a violin- 
between hearer and author, Its mos sional feeling—that is puts the Borys she . the composer's styles 0 Congre ist or a pianist depends on his instru- 
portant aim, here, is the creation into an immediate contact with vu ; | the same time he com ment, The art of a virtuom is 
contact between author and public, music and its expression. This is tl hiss = at all. An interpreter, ; submission to himself only of one instru- 
this direction, interpretation only terpreter’s great victory=<creatins es eed | ™ style of his own, create ment, on which he plays, and in his 
reaches its goal when it produces @ receptivity on the part of the pie Pct | Baa uniting past traditl union with. it. The conductor's technics 
living contact, when it becomes. Then happens the feted Sr rie atc ie | they reached us with t. are not connected immediately with the 
vehicle through which the aesthetic tener trying to return to his cust es ‘ 2 » time. Neither Bach's instruments, but with two groups of liv- 
established by the author is trans state. If this is easy for tine Aree whale : ay tempi and dynamics € ing men, toward whom his will is direct- 
to the public directly and with a ee matter is concluded . if the return to the with our temp! _ ed. His art Is to , transrore ce ree 


power. The greater receptivity th previous state becomes difficult, some- ‘copy servilely the pre’ group into one vibrating instrument, 


terpretation arouses in its listeners times quite impossible, then a very im- . § would mean to retard : sounding as if he played on it, not con- 


ones gt MO gir it be. The pow portant thing has happened. Awaking 4 ‘ and artificially, achievi ventionally, but with his own hands and | 
: ae wi | dominate in the str from his musical sleep, the listener ncn ; 7 for it is not possible fingers; and the second group, which is | 
a aie Saeotvity hee Pana and ere Which takes a new shape, xn } 4 ward. In a perform the public, the conductor yearns to | 
generally ites yg vt ‘_ BA oltuaed " hife AS Se SRS WO BAS OSCE ; work, seeming someth change Into one listener. 
TF tawiie bf hetero Reb cog bene. suaeaia’ bo possesses a new value. A } | parture from the a6 _ Thus, in the form in which it now ©€X 
fm tastes, and ne fag Ae ture) my 4 poy enrichment has taken place. For | transmit the character ists ,interpretation is a new kind of art. 
Good TT sation “0 e re Its. | fae a pichpctnad this is the highest re- | the work than a servil: It. is a product of our time, appearing to 
one denom! Shay 2 ae s the pub, "aks, ughest step to which interpreta- . a past. ‘be one of the achievements of the twen- 
se “ nator, seeming to make h tion may ascend. | To speak the truth, ¢ ‘'tieth century. The conductor’s creation, 
cou tevel of Rectecity, ‘The ine ah vee Mota dene bs ire a oi Hs Si =siuterpretation @ va ‘today, is an offering to the treasury of 
Beaetl-+he mace in a ene He an Sone ion, we mentioned the listen- | P sense of orchestral con spiritual values of mankind, on an equal 
emia listener, The first i i} he willing and unwilling submission. born at the end Glam basis with the work of the scientist, ae 
contact created by the good int i ‘nterpret oy emgage arises when the, Jf hk Mage iit et be ig jarchitect, and the painter-creator. The 
is the moment of ‘anoothing hey ie yee poe ath ge creates a contact between 7 time. It is a mistake | musician interpreter causes the fusion of 
the listeners’ minds to some sing al to the Bish paola conaitions habitu- | | great conductors of the all the manifestations 1s Re pt 
tistic level. It is the gathering ¢ imterpreter’s perforn his means when the | than the contemporary ‘man’s activity, out of W : aga wg 
the heterogeneity and motley of ar Not contradict the IANCS. OF BR WOFk awe | | much more solid groun ‘culture 1S built. Being a painter, be is 
| tastes into one focus, which, in listener has already Pde which the | zi such excellent conduct at the same time at organiee oe ar 
Tuaning resenibles the inter Pe Fora! raha ormed about it. FE teenth century as Har educator in the world of the peautiful. 
’ he nterpreter 1e yrcible submission occurs ‘ | Hect Berlioz would be He bel to th ha romoters of 
‘self. If that aim is not immed the contact arises occurs when _&§ tage ero loz would m poner ‘4 ada PPy ¢ 
reached, one must consider the inte and public but bet in between author | thing with the modern # mankind who help to vanquish everyday 
| tation to have failed and all that fc the interpreter } * it rt the public and xihattenge ety Their techni gray existence, lifting it to the ideals to- 
iter is: destined also to failure—the the author pd cas independently of | connected with the rom wards which life tends. 
iat cannot arise. 1 nt hn TE i: oth the public’s will, | in our time they would — SERGE KOUSSEVITZKY. 
The performance will go in one tormance is quit : ions, When the per- | s yus, 8 SO winner ak 
‘tion. The listeners’ receptivity, in When all the ye ai ri ce Se audience, | . in the nineteenth centu 
‘of yearning toward unity will di performance peti ege referring to the | ‘he most marvelous jo 
| more and more from the ‘interpre’ The 1 setae nye his 4 this work are broken. | would not be able to Us 
}and will be scattered in the audien Most difficult Phila to is, of course, the | a stead of his horse (Ml). oT 
‘self, provoking, at last, a complet pretation, i » this is individual inter- | = bergh. me 
cordance between interpreter ay sajia Oo is 1a distinction to the first, | a If in Wagner’s and: cipal Se 
ence. What is called mutual mis: one to sei vege as objective. Had | He technics of orchestral ane: =e 
standing will then happen. The r one of them (a py tebe in Savor OF t. not clear, in such meael fod 
5 ; ‘ atter : ; ay : 
oR ee in the fact that the cenvictions), one would. Ge aaneane mae | a ea: pions te 8 
The cause ay or the interpreter is for a bright, powerful, individual ren RETF 8 ee | found 
ine of quite different: It is th pretation rather than for saa inter | nies of orchestral acenes 
. & will in the interpr less, objectiv a weak, help- 
absence of that power whic pre I it bitte Ae lach aap : 
| public to submit itself willingly, "OF but an "i Sale nine ll of itself, 
- ——' — e, greatly dependent | 
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Beethoven. . Overture to Goethe’s “Egmont,” Op. 84 | t 


Pick-Mangiagalli_ . , . . Prelude and Fugue 


(First time in Boston) 


Debussy “La Mer,” Trois Esquisses Symphoniques 
i ‘De Vaube 4 midi sur la mer (From Dawn till Noon on the Ocean). ahi 

II. Jeux de Vagues (Play of the Waves). cl 

Dialogue du Vent et de la Mer (Dialogue of Wind and Sea). 








Beethoven . . j , ; Symphony No. 5 in C minor, Op. 67 

I. Allegro con brio. | 
Pe Sais eae II. Andante con moto. iM 
ee | § III. Allegro; Trio, 
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There will be an intermission before the symphony 


-. een . 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Pick-Mangiagalli Prelude and Fugue 
(First time in Boston) 
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} | “La Mer,” Trois Esquisses Symphoniques 
De l’aube & midi sur la mer (From Dawn till Noon on the Ocean). 
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ue du Vent et de la Mer (Dialogue of Wind and Sea). 
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pious coat-tails from ruinous diversions 
SYMPHONY CONCERT and all fieshly lusts, 


By PHILIP HALE — } Pick-Mangiagalli no doubt was not 
The first concert of the 49th season || bothered by thought of parentage or 


. |; early environment. Educated musically 
of the Boston Symphony Orchestra, ‘Dr. at the Milan conservatory, appreciated 


Koussevitzky conductor, took place yes- || as a composer first in Germany, he sat 
terday afternoon in Symphony hall. The || down and rok an interesting ae 
, ; ! | exciting Prelude an ugue, which was 
eae ee. ee spent cpahtibed pe, recognized by the audience, first of all 
overture to “Egmont”; Pick-Mangiagalli, | as music. Tne liveliness of the Prelude 
Prelude and Fugue (first time in ors was not without classic dignity, There 
ton): Debussy, “La Mer’; Beethoven ih Were little episodes in the stirring rush 
Prine cy ell '!and agreeable orchestral chatter that 
Symphony No. 9, © seacusah ‘were suave and beautiful, relieving but 

Orchestra and audience welcomed Dr.| not checking by undue sentimentalism 
Koussevitzky’s return by standing and! the continuous flow. Pho oy or 
Tes its scale subject was daringly planned. | 
applauding Hearshy. | He - Not once was there the thought of per-. 

The only unfamiliar composition 0n| functory, obligatory development and 
the program was Pick-Mangiagalli’s| filling out of the scheme; the whole 
Prelude and Fugue. The name of the} Movement, exciting, and at the end Im- 


pressive, was as one _ spontaneous, 
cemposer was not unknown here for Mr. miehty musical outburst. The audience 


Toscanini early in: 1921 brought out the! felt this at once. Seldom has a com- 
Notturno and Rondo Fantastico when Position by a man unknown to the 


reat majority. of the hearers been so 
he led La Scala orchestra in Symphony pl received and honestly en- 


hall. Piano pieces and songs by the _ joyed. 
Czech-Italian composer have also been When Debussy’s “La Mer” was first 
heard here. performed here in the consulship of Dr. 
The announcement that a prelude Muck no hand clapped hand at the 
and fugue for orchestra by any con-|} Friday afternoon concert. Yesterday 
temporary composer would be played} the performance deserved heartier ap- 
as a rule strikes terror to the stoutest| plause than it received. Is it not pos- 
soul, for this form of composition aften:’| sible that each hearer had his and her 
turns out to be only ae musical 
exercise to prove that the writer has! and was somewhat disappointed in De- 
made sound studies and wishes to be ‘bussy'’s impressions? Did the audience 
taken seriously; often having few or | expect to be thrilled by the “spasm of 
no ideas, shunning emotion, striving | the sky and the shatter of the sea” or 
anxiously after unimpeachable  con- | to be soothed by lapping waters as in 
| formity to established rules rather than | Mendelssohn's “Sea-Calm and Prosper- 
Seeking loveliness, or by the pouring of | ous Voyage,” which might be taken for 
‘new and sparkling wine into the old|a description of a summer sail on a 
bottles of the school to quicken the | 
Spirit of the hearer. 


Nantasket excursion boat? 


, | Dr. Koussevitzky’s interpretation of 
| And as Pick-Mangiagalli’s father was | the music by Beethoven is justly fa- 
;a@ Czech, his mother an Italian. the | mous. It is not every conductor who 
| question arose by which national in- |can so eloquently reveal the different 
heritance would he be influenced—or | phases of romanticism. illustrated yes- 
by combining what is sometimes de- | terday by Beethoven, Debussy and Pick- 
scribed as “German thoughtfulness” | Mangiagalli. But suppose Beethoven’s 
and Italian grace and soaring lyricism, | fifth symphony were to be performed 
would he come to grief, falling between | only once in four or five years? Would 
the two. One remembered the sad case | it not then gain in majesty? Dwellers 
a the man who purchased in a second- | near lofty mountain peaks are too fa- 
arte Shop a frock coat that had be- miliar with them to realize their sub- 
ee to a clergyman and a pair of | limity. 
rousers that had been cast off by a|_ The concert will be repeated tonight. 
Prratn Siven to the races, cards and |The program of next week will be as 
[strong drink. | The coat inspired the ee rae at ay? Grosso, nr 
| Purenaser wit e desire to re strings, op. No. 10. Gregoir Krein 
BEETHOVEN , |  eermalng souls; the trousers ries, hie “Chant de David,” Symphonic poem 
. | eet to tread the paths of sin. Hence | (first time in the United States), Stra- 
ronze by BoURDELLE : & spiritual conflict that was terrible: vinsky,, Suite from “The Fire-Bird,” 


| it turned mt : myer 
(Courtesy of the Metropolitan Museum of Art, N.Y.) > ' | incapable peyPi y oh. suid nae ae | mou anne hatch Bhd 
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Mer,"’ performed at them now these 
| nine times. 


At the outset let it be said that the 
most arresting performance of the af- 
ternoon that of the ‘Egmont’ 
Overture. A whole column of news- 
paper print might be devoted to a sum- 
ming-up of its many excellencies. Suf- 
| fice it, however, to say that it was in 
'rare degree vital, elastic, dramatically 


SYMPHONY 
BEGINS THE 


ened these long familiar measures, 


Suggestive, yet always musical. Only 
an orchestra of the highest attain- 
ments could have so vivified and fresh- 


| 


| Concert. The conductor, too. was the | 


| 


| 
| 


scribed hm, not as plain Mr.. but as 


: 
| 


’ 
i 


‘noon was by 


While only a conductor of genius as 
| well as of rare skill could have directed 
it to such a feat. Yet the audience, 
absorbed for the moment in finding its 
Orchestra the Same to next-door neighbor once more bv its 
respective side, apparently noticed these 
marvels but little. A mere ripple of 


a Man as That of | applause served for comment on them. 
| Pick=- Mangiagalli Wins Favor 


a Y | Far more enthusiastic was the recep- 
ast €ar tion accorded the new piece of the 
’ | afternoon. Ricea ran Pick-Mangiagalli, 

half Italian by blood and wholly so. by 

, present residence although a Czech by 


| birth, was introduced to Boston a few 


BY WARREN STOREY SMITH | Seasons ago bv Mr. Toscanini and “Ahe 


{ al . 
An orchestra the same to a mantic paws ieee Pisaince nee 
ae 1ZS to the right rather than 
and an audience as nearly unchanged | the left wing. The older principles and 


as so large a company could well | Procedures suit his requirements, 


be from one season to the next were’! His Prelude is well designed, sonorous 
c 2 (at times almost to plat / 

certain items on t et nors SEG Hise 
ie the programme lodious; hardly distinctive or distin- 
side trom the familiar features of | Suished. His Fugue, which has for its 
yesterday afternoon's | Subject nothing else than an ascend- 

Ing scale of C major, answered of 
course by that of G, is ingenious, wel] 
Same—vyet called by a different planned and ably executed. Not sur- 
name. Each of the many references Jiantle vise that this piece, most bril- 
a ana , lantly played, should have found im- 

In the programme book de- mediate favor. 7 


Symphony 


Debussy on Decline | 


Thus : 
is has From the Prelude to the “Afternoon | 


the ae 

ni eee races conferred upon of a Faun” through the Nocturnes and | 
1m last June by Harvard University, 4 Met to the final three ‘‘Images,”’ | 
been heeded at Symphony Hall _Debussy's major orchestral pieces de-| 
3 - ‘ Cline steadily in inventiveness, even as 

aren | they progress in adroitness of work- 
PRGMONT” OUTSTANDING seea ane come ears “La Mer" al- 
aS | ready palls, even in a performance as 
- ANOuUSSeVItZKY, as he is hence- S¥™MPathetic as that of vesterday 
forth to be, made for this initial pair Finally Dr. Koussevitzky’s unorthodox 
of concerts a programme that achieved 22d generally triumphant way with the 
unity after a somewhat unusual fash- Fifth Symphony is well-known to Bos- 
10on. The first piece vesterday after- tonians, The * stirring performance ‘ete 
Beethoven: the Over. the Finale vesterday afternoon pro- 


Dr. Serge Koussevitzky. 


ture ri oe) 9. c 
to “Egmont’’; and that Composer's voked the accustomed storm of ap- 


Fifth Symphony 


served for ending, P/4uUse. 

Betwee tb gh , 7 

hk lati a Prelude and Fugue by In Such wise was the 49th season of 
Si 4 Blagalli, new name at the the Boston Symphouy Orchestra begun, 
ymphony Concerts, and Debussy’s "La een ——--—- z 


— ee 


A New Season 


- Opens Well at 
Symphony Hall 


Classics and Moderns from 
Conductor and Orchestra 
At Top of Their Bent 

On aay. ——— eh, lh rhs 


EARS AGO when the matintes 

of the Symphony  Orcheétra 

were labelled ‘‘Public Rehear- 

sals,’’ the reviewers exercised 
their pens upon the concerts of Satur- 
day evening. Last week, a holiday, ‘‘and 
no paper,’ permitted return, here and 
there, to that custom, possibly with ad- 
vantage to all concerned. ‘Theoretically, 
for both players and hearers, nerves play 
a, part in concert-halls—and nerves are 
keener-edged by night than by day. Fac- 
tually, the usual audience on a Saturday 
in Symphony Hall is more receptive, 
quick-spirited, outspoken, than the mati- 
née company of most Fridays. Last Sat- 
urday, for example, it welcomed Dr. 
Koussevitzky to his place thrice as Ieong 
and thrice as warmly; burst into eager 
applause at the end of Beethoven's ‘Eg- 
mont’? Overture; passed Debussy’s ‘Sea- 
Sketches” less coldly by; took hearty 
pleasure in Pick-Mangiagalli’s Prelude 
and Fugue; bade the orchestra to its 
feet, in round upon round of applause, 
at the close of the concert. In the audi- 
forlum, the matinée seemed tepid, per- 
functory beginning of the new sym- 
phonic year. In the evening the house 
was alert and ardent. 

On the stage, again, the conductor bet- 
tered the performance of the Overture 
to “Egmont.” On Friday, he tended to 
cut it into vivid paragraphs; on Satur- 
day, sustained its upswelling course. In 
the “‘Sea-Sketches’’ Debussy draws from 
the wood-winds both his mixed and his 
clearer colors. With them Mr. Laurent 
and his companions outdid their Friday 
prowess. Through Beethoven’s Fifth 
Symphony, nobody, on Saturday, seemed 
to be thinking of the clock; whereas, on 
Nriday, it often conditions the mood of 
the audience toward the final piece. Be- 
fore the first audience, conductor and 
orchestra are feeling out the “novelty” 
of the day—this time tic Italian’s Pre- 
lude and Fugue. Before the second, for 
better or for worse, they can let them- 
re.ves go—to the gain of Pick-Mangiagal- 
li’s animated sonorities. Nearly every 


la experience confirms the impres- | 
The weekly Symphony Concert | 
1iot come wholly to pass until Satur- 
yening. : 


age to the classics becomingly be- 
new year—in this instance Beet- 
, and in both the chosen pieces the 
Beethoven. Goethe’s play about 
t is seldom acted nowadays, even 
German-speaking stages. Few read 
tley’s or other books about the 
tion of Egmont and Horn by the 
of Alva for conspiracy, near the 
ning of the Netherlands’ struggle 
st Spanish tyranny. With scarcely 
ght of the title, or of the program- 
most listen to the “Egmont” Over- 
s to so much ‘absolute’ music. 
ps, it is just as well, since in these 
‘Reethoven is hard-ridden by the 
lophizing or the poetizing commen- 
; from Rolland downwards.) None 
iss, the heroic note is unmistakable 
e sombre and portentous introduc- 
the fervent progress, proud, defiant, 
‘ glamoured only to darken; the 
: pause: the final shouts of victory. 
mt is only a text; freedom is the sub- 
» of Beethoven’s discourse, and free- 
by rebellion gained. Dr. Kousse: 
y heard, sustained, deepened this 
» voice. The introductory chords 
'weighty, sonorous, darksomeé; the 
e of the Allegro, free, full, supple, 
ring force, motion, contrast; the) 
nlicht with rhythm and incandescent 
Beethoven as Beethoven wrote, | 
a conductor and an orchestra who 
nterpreted than played, of freedom 
“nt. | 
h were as true to the Fifth Sym- 
- The heroic Beethoven wrote the 
movement in passionate concentra- 
measure against measure, choir 
st choir, challenge, contest, defeat. 
the beginnings of ‘“‘The Eroica” or 
finth Symphony, he lifts and sus- 
a Titanic speech the man for the 
The heroic Beethoven, mantlinzg 
If in the romantic mystery that his 
cherished, wrote also :the ominous 
zo: achieved the sultry suspense of 
ransition into the Finale. Then 
| away that mantle and sang agein 
ictory of freedom, louder, more t- 
ious, more reiterated, than even the 
of the ‘Egmont’? Overture. True, 
en whiles, there is far too sentl: 
al a slow movement into which the 
of time and change steadily gnaws. 
re long our youngsters—and sone 
older—will be calling it a bore.) It 
Zeethoven’s infirmity to follow more 
one epical beginning with such 
Pd sweetness Jong drawn out.” Ih 
| Koussevitzky took the composer at 
rord but no more; for compensation 
| the first movement from storm to 
1 yet missed no pregnant detail; held 
the hush above the drum-roll into 





twofold. experience confirms the impres-_ 
sion: The weekly Symphony Concert 
, does not come wholly to pass until Satur- 
Mer,”’ performed at them now these | b vat day evening. | 
| nine times. “i a oe 

At the outset let it be said that the 
most arresting performance of the af- 


ternoon was that of the ‘Egmont’ 
Overture. A whole column of news- 
paper print might be devoted to a sum- 
ming-up of its many excellencies. Suf- 


fice it, however, to say that it was in 
rare degree vital, elastic, dramatically 


suggestive, yet always musical. Only 
an orchestra of the highest attain- 
ments could have so vivified and fresh- 


ened these long familiar measures, 

while only a conductor of genius as 

: well as of rare skill could have directed j and 1 
it to such a feat. Yet the audience, : ar 
absorbed for the moment in finding its : Ona ¢ 7% 
next-door neighbor once more by its } EARS AGO when |; at | 
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marvels but little. A mere ripple of | were labelled ‘I - yg 
|applause served for comment on them. sals,”” the reviey caer | 


Orchestra the Same to 
a Man as That of their pens upon the con, TT 
day evening. Last week, 4 Poh cie 


g + | Far more enthusiastic was the recep- : 10 paper,” permitted ret. : 
ast Cal 'tion accorded the new piece of the ’ there. to that custom, po. colon: 
: ‘afternoon. Riccardo Pick-Mangiagalll, vantage to all concerned. ae. © 

half Italia n bv nlood and wholly so. by for both players and heare land h 

present residence although a Czech by ae m- |for th 


) | “ part in concert-halls—-a& S 
birth. was introduced to Boston a few 7 


mais keener-edged by night thar 
BY WARREN STOREY SMITH | Seasons ago by Mr. Toscanini and “Ahe tually, the pk aadiends? 
/orchestra of La Scala. . 


An orchestra the same to a man|y, pelongs to tl , ee, Preach 2s in Symphony Hall ism, the p | 
) Dae toe Me ye zs to the right rather than quick-spirited, outspoken, course of the Allegro, free, full, supple, 
_and an audience as nearly unchanged | the left wing. The older pyinciples and née company of mont Fridy’ and eathering force, motion, contrast; the 
as so large a company could well © deca ophes suit his requirements. urday, for example, it “| E ro Tt elose alight with rhythm and incandescent 
be from one season to the next were! . aes Prelude is well designed, sonorous Koussevitzky to his place hpi tone. Beethoven as Beethoven wrote, | 
ees {(at times almost to platancy) and : and thrice as warmly; b GSS if nductor and an orchestra who 
certain items on _ the 0 : ADA, an sptey chit me y; bu : rom a conduc 
1 ee programme | lodious; hardly distinctive or distin- applause at the end of Be |°°“" ess interpreted than played, of freedom 
om the familiar features of | suished. His Fugue, which has for its mont” Overture; passed D |tU™™. = eloquent. | 
yesterday afternoon’s Symphony. “aha Regipre! aay else than an ascend- Sketches” less coldly om | wate! Both were as true to the Fifth Sym- 
Concert. The conductor. t *"- {ing scale of © major, answered of pleasure in Pick-Mangiag: phony. The heroic Beethoven wrote the 
yncert, ‘tor, too, was the course by is i 7 rat | 
Fiebevat called bv ride ed i ag ages) G, is ingenious, well and Fugue; bade the ory frst movemert in passionate concentra- 
| ve alle vy a ditferent a pn a - Ses eg Not sur- feet, in round upon rouny tion, measure against measure, choir 
| name. Each of the many references peta a ype Revels 6905 most bril- Bs the close of the concert. ngainst choir, challenge, contest, defeat. 
BPEL Acthe <prosramine book de: | mediate bay id have found im- Hh anat the matinée seen, nh As at the beginnings of “The Eroica” or 
‘scribed hm, not as plain M a based | unctory beginning of t©|boe’s the Ninth Symphony, he lifts and sus- 
| We» ! Mr., but as 
- , 
rtp Serge Koussevitzky. 
| 


Homage to the classics becomingly be- 
gins a new year—in this instance Beet- 
hoven, and in both the chosen pieces the 
neroic Beethoven. Goethe’s play about 
Egmont ts seldom acted nowadays, even 
upon German-speaking stages. Few read 
in Motley’s or other books about the 
execution of Egmont and Horn by the 
Duke of Alva for conspiracy, near the 
beginning of the Netherlands’ struggle 
against Spanish tyranny. With scarcely 
a thought of the title, or of the program: 
book, most listen to the “Egmont” Over- 
ture as to so much “absolute” music. 
(Perhaps, it is just as well, since in these 
days Beethoven is hard-ridden by the 
philosophizing or the poetizing commen- 
tators from Rolland downwards.) None 
the less, the heroic note is unmistakable 
in the sombre and portentous introduc- 
tion: the fervent progress, proud, defiant, 
anery, glamoured only to darken; the 
tragic pause: the final shouts of victory. 
Fgmont is only a text; freedom is the sub- 
stance of Beethoven’s discourse, and free- 
' dom by rebellion gained. Dr. Kousse- 
aS | \itzky heard, sustained, deepened this 
pitch’ yoereic voice. The introductory chords 
exten wv vore weighty, sonorous, darksome; the 


Classics and Mod 
Am 
Conductor and {| 4.3.) 


At Top of The’ |‘? “ 
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| 
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Pick-Mangiagalli Wins Favor 


| 
| 


Debussy on Decline : ; phonic year. In the even:|twot tains a Titanic speech. the man for the 
| § was alert and ardent. ish bt} yace. The heroic Beethoven, mantling 


From the Prelude to the “Af | On th ; ne 
the honorarv RR ~ e ternoon n the stage, again, the , | and himself in the romantic mystery that his 
ary degree conferred upon of a Faun’ through the Nocturnes and tered the performance of. |fortre time cherished, wrote sien <a oniindos 


' . :, . - , oy. ; mi V nid 6 ”” | EP) ’ 
| him last June by Harvard University ae Met to the final three ‘‘Images,”’ | to “Egmont.” On Friday, |Clapb Scherzo; achieved the sultry suspense of 
| been heeded at Symphony Hall i Ussy 8 TRAJON Gronemtne: pieces de- | | cut it into vivid paragray |the d the transition into the Finale. Then 
ere | pp pen sol in inventiveness, even aS; §& day, sustained its upswellii, | chim cossed away that mantle and sang agoin 
“EG m | Deb aaten er Peg tin ong — egy if ! the ‘Sea-Sketches’ Debugs, | Sever the victory of freedom, louder, more tu- 
IMONT” OUTSTANDING | a me et the wood-winds both his r_| each j|niultuous, more reiterated, than even the 


Thus has 


ready palls, even in a performance as | clearer colors lines 


‘ion. The first 


: 
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| 
| Symphony Concerts, and Debussv’s La 


Dr. Koussevitzkyv, as he 
forth to be, made for this initia] 


of concerts a programme that achieved 


unity after a somewhat unusual 
piece vesterday 
noon was by Beethoven: the 
ture to “Egmont’’; . 
Fifth Symphony served for 


Pick-Mangiagalli, new name at 


is hence- 


fash- 
after- 
Over- 
and that composer's 


ending. 
Between stood a Prelude and Fugue by 


Sympathetic as that of 


vesterday. 


Finally Dr. Koussevitzky’s unorthodox 


and generally triumphant way with 


the 


Kifth Symphony is well-known to Bos- 


tonians. The ® stirring 
the Finale vesterday 
voked the accustomed 
plause, 


performance 
afternoon 
storm of 


of 
pro- 
aD- 


In such wise was the 49th season of 
the Boston Symphouy Orchestra begun, 


oe 


: With them 
and his companions outdid, | a 101 
prowess. Through Beeth" the } 
Symphony, nobody, on Sat: brick. 
to be thinking of the clock. o fth 
Friday, it often conditions* | circl 
the audience toward the fir | ment 
fore the first audience, @ | The 

orchestra are feeling out > has 

Of the day—this time Rs one « 


lude and Fugue. Before tk Be: 


better or for worse, they ¥ | hous. 
Fe.ves go-to the gain of Pk 


li’s animated sonorities. cove} 


chen 


close of the “Egmont”? Overture. True, 
between whiles, there is far too senttl: 
mental a slow movement into which the 


‘tooth of time and change steadily gnaws. 


(Before long our youngsters—and sone 


-much older—will be calling it a bore.) It 


was Beethoven’s infirmity to follow more 
than one epical beginning with such 
‘linked sweetness Jong drawn out.” Ih 
it Dr. Koussevitzky took the composer at 
his word but no more; for compensation 
drove the first movement from storm to 
storm yet missed no pregnant detail; held 
tense the hush above the drum-roll into 





| : w of the brass, 
baci sep hb gh nda By ail © Clarinet and oboe take up the tale. 


' 


| the other masterpieces—the Nocturn 
“The Faun” 
hands; 


PASTE OVER 


or 


OO ee 


ihe, Finale; flung up its 
Wave upon wave of orchestral 8 


‘repeat and easily caught proves irresistible. Out 
M of the mouth of 
Not to be forgotten were the veiled Fugue solemnly 


the bass-clarinet the 
proposes the C-major 


- then bids that hollow- 
es in the Scherzo; the st¥ scale as subject; t 
cat ve at strings in the first)! instrument retort upon the answering 


p‘ercing, toward the end. 


rich bU passoon with a derisive counter-subject. 


Off 


, ; ake the gayest, 
an orchestra in form. the two subjects go to ma 
nana wy pes wittiest, touch-and-go fugue that much 


The exacting will have it that 


enduring form has known.in recent days. 


Sea” is the last of Debussy’s 'fmnere is everything in Pick-Mangiagalll s 


pieces, ( nt 
which Dr. Koussevitzky strangely) 
looks, and in ‘“‘Iberia’”’ they discover | 


. tions, 
—audiences now clap 


for “Pelléas and Mélisande’ 
the Opera House; but as yet they ar 
persuaded of “The Sea.’ The liste 
of Friday heard the piece coldly: 
of Saturday were little wariner. 
frightens them away? <A Debussy ! 
puissant and sonorous than in any 0 
preceding music save only his m 
drama? A Debussy more spac:ous| 
splendid than elsewhere in all his p@ 
He looked forth upon a sea of waters; 
saw and heard, musically, a sea of im- 
agination. He wrought the magic of it 
into his second sketch, ‘Play of The 
Waves’’—flashes of rhythm, glints of 
color, a jewelled music, tonal spray in 
tonal sunshine, fluid, darting and aflame. 
Hearers recognized a familiar Debussy, 
more subtle, more magical, snaring sea- 
sights and sounds into an adept, poetized 
music. 
Yet those same listeners could not, or 
would not, follow when the orchestra 
sounded the shadowy, mvsterious, begin- 
ning of the first sketch (‘From Dawn to 
Noon on the Ocean”), or at the close 
lifted the sun high above the lonely ex- 
panse of shifting, glimmering waters, 
while sea and sky met and were min- 
gled. ‘Their’? Debussy was doing a 
Strange, new thing. No more would 
they yield when in the final sketch, the 
great voices of winds and waves, dia- 
logued or united, rose in a hvmn-like 
|' music, vast, sonorous, eternal. An ex- 
alted Debussy? There was no such a 
person, though this third sketch is the 
clearest proof. These twenty years this 
disposition toward ‘The Sea’’ has _ per- 
sisted. Once more, on Saturday, Dr. 
Koussevitzky and his orchestra strove 
manfully against it. They outdid them- 
selves in a virtuosity of shifting rhythms 
and changeful colors, conjured into 
sound Debussy’s imagery; attained splen- 
dors of sonority—and few were the ears 
to hear. 


V more 


protegé, with a 
Prelude and Fugue up his sleeve. The 
Prelude is rhythmically animated, full- 
voiced, warmly colored: with Italian in- 
stinct songful at the ripe moment, dom- 


‘ Latin, 


lectic 
times 
Italians for 
straight 


Even in “Rondes de Printer ..ore, good sport included—songful meas: 
ures A l’Italienne, . : 

Ia, Strauss, salt and spice of modernist 
(of the decline thereafter beginning. Gicsonance; ancient and orthodox prescrip: 


clangorous measures 


a multifarious modern orchestra 


harddriven; scholarship and verve, joyous 
eavety and sardonic humor—all with thi 
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than half suspecting it. 


s have composers become in these 
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effect on the instant, 
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BOSTON SYMPHONY 
BEGINS 49TH SEASON 


Gi Ae — Wah td... 
Koussevitzky and Players 


Given Cordial Welcome 


ae 


Conductor Assumes Title of “Dr 


From Harvard Honorary Degree 


The Boston Symphony Orchestra be- 
gan its 49th season yesterday after- 
noon with the first of the 24 Friday 
subscription concerts, for which every 
season ticket was, as usual, sold tar 
in advance. The audience gave Conl- 
ductor and players a cordial welcome, 
applauding warmly at every opportu- 
nity before and during the perform- 
ance of a program which included 
Beethoven’s “Egmont” overture, 2 
new Prelude and Fugue by Pick-M2@n- 
Giagalli, Debussy’s ‘‘La Mer’ and 
Beethoven’s C minor Symphony. ) 

A glance at the first page of tne 
program disclosed only one remarka-~ 
ble change from last season. ‘The 
conductor’s name is now for the first 
time given as Dr Serge Koussevitzky- 
He received an honorary degree Iast 
June from Harvard. He also holds an 
honorary degree from Brown. 

The personnel of the orchestra, save 


inated by a sportive “figure,” that once for the return of Mr Thilloig and the 


resignation of Paul Shirley, is unal- 
tered from last season, though in sev- 
eral instances the ranking of players 


is changed. 


There were very few new faces in| with a simplicity anid economy | 
who relin- | 
quishes season tickets for the Friday 


the ‘audience. Anyone 
concerts does so with the knowledge 
that it will be difficult to obtain seats 
for a later season, so greatly does the 
demand excced the supply. The Satur- 
day and Monday series are likewise 
sold out for the season, as the six 
Tuesday concerts seem certain to be 
also. 

Dr Koussevitzky, returning for -h's 
Bixth season as conductor of the Bos- 
tcon Symphony, comes back to an or- 
chestra he has molded to his will and 
r’ce into a surerh musical instru- 
ment; and to an audience assembled 
In large measure by the power of his 
remarkable personality. The present 
position of the Boston Symphony, as 
an orchesira again unsurpassed in the 
w id, has been won by his hard and 
intense effort. 


Vv hen he came here in 1924 the Bos-., 


ton Symphony had not recovered from 
the disruptions brought about as an 
indirect and lamentable consequence 
of the World War. After five years he 
has seen it acknowledged everywhere 
&s restored to the front rank among 
orchestras, though not to its once un- 
disputed preeminence. Something of 
this may have been in the minds of 
many of those who rose to their feet 


to honor him at his first entrance yes- 
terday. 


A financial statement from the trus- | 


tees, inserted in vesterday’s programs, 
bore witness to the high cost of main- 
taining such an orchestra. The deficit 


On last season, with every ticket sold, 
|Was $145,493.68; 


: of which sum $101,- 
487.67 has been contributed. The trus- 
tees conclude their tables of receipts 
and payments with this appeal; 

We request this year toward deficits 
$100,000, which comprises the deficit for 
the ensuing year, pilus the $45,000 deficit 
carried over from last year.’ 

The prices of season tickets for this 
year have been considerably increased, 
so that the receipts from concerts will 
be larger than before. Contributions 
toward the deficit should be sent to 
E. B. Dane, treasurer, at 6 Bracon st, 
Boston. Small as ‘well as large gifts 
are welcomed. 

_ Three of the four numbers on yester- 
Cay’s program were from the standard 
repertory of the orchestra. Of 
Tee noven's Overture and symphony 
ittle needs to be said. Dr Koussevitz- 
ky’s eloquent and individual interpreta- 
tions of them are familiar to Boston 
fudiences. The orchestra played better 
than it hag usually done at the opening 
ct the season. There were very few de- 
tails in the performance to indicate 


that thea orchestra had recently re- 
assemb 


last May, 


Debussy’s ‘‘La Mer,’ once regarded 
as a formless impressionist piece, full 
of daring, if evanescent harmonies, 


| now seems clear and straightforward, 
style 
| which recalls such classics as Mozart. 
| Its melodies are now ag obvious as its | 
composer's 
: 
| 


indebtedness to such 
Russians aS Mussorgsky and Rimsky 
Korsakov. Dr Koussevitzky quite right- | 
ly stresses the dramatic vigor of much 
of this score. Writing about ‘‘The Sea’”’ 
even Debussy could scarce avoid 
boisterous moments. 

The novelty, Pick-Mangiagalli’s 
Prelude and Fugue, proved to be an 
agreeable trifle, despite the austere’ 

| suggestions of the title, The subject of ' 
the fugue is an ordinary scale, not one. 
of the pregnant mofives found in Bach. 
| The prelude is a facile and sentimental 
rhapsody saved temporarily from 
; banality by its more or less up-to-date 
, harmonies. 

The composer, an Italian by tradition | 
and heredity, ‘though born in Czech- 
Slovakia, has written other sophisti- 
cated salon pieces, some of which have 
heen heard in Boston. No doubt he did ' 
not take this prelude and fugue with 
what Arnold called “high seriousness.” | 
'fis music is easy to listen to, but diffi- | 
cult to remember afterward. | 

The program announced for next | 
week includes a Handel Concerto | 
rosso, opus 6, No. 10; ‘‘The Song of | 
David,’’ by an unknown Russian com- | 
noser named Krein; the familiar suite’ 
trom Stravinsky’s “Firebird,” and 
Sibelius’ Second Symphony. i oe 


SYMPHONY ORCHESTRA 
HAS FIRST REHEARSAL 


Koussevitzky Greeted Warmly by 
Musicians—Concert Friday 

The Boston Symphony Orchestra as@ 

sembled yesterday morning in Syme», 

phony Hall for the first. rehearsal of 

the season. Serge Koussevitzky, stepe 

ping upon the stage, met with pro= 


longed applause from the standing ore. 
chestra who greeted him for the first 
time as “Doctor,” since his recent de- 
gree was conferred upon him by Har- 
vard University after the conclusion of 
the past season, 

Dr. Koussevitzky, acknowledging this 
demonstration, said that it made him 
happy to see the same personnel be= 
fore him without a Single new face, 
This, he said, augured a closer en= 
semble than ever before for the 49th 
season to come. 

The rehearsal began with Beetho« 
ven’s “Egmont” overture, which is also 
to open the first program of next Fri- 
day afternoon and Saturday evening. 
Other pieces then to be played will be 
Becthoven’s Fifth Symphony in © 


led after being scattered since | minor; Debussy’s ‘La Mer’; and Pree 


_lude and Fugue of Pick-Mangiagalli. 





or 7: TH a new slogan, “A nov- x'que. His orchestration has a Straus- 


t 
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WY elty to a program,” Serge 
_* Y Koussevitzky, on Oct. 11, in- 


¥ 


ie urated the forty-ninth season of 
was the beginning of the sixth con- 
Seoutive year of his Symphony Hall 
Tegency. He was greeted cordially by 
‘a rising audience. 

' Dr. Koussevitzky had chosen for 


the first of the season’s pieces new to 
Boston a Prelude and Fugue of 
Riccardo Pick-Mangiagalli, composed 
in 1927, This served incidentally to 
Gntroduce to a Boston Symphony au- 
‘dience this Italian composer who was 
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sian brilliance. He does not hesitate 
to glance sidewise at Respighi, as 
you may observe if you listen remi-_ 
niscently to the conclusion of the | 
Fugue. The effect is well calculated; | 
the reception of the piece’ by the | 
Friday afternoon audience was warm, 

The fact is, Signor Pick-Mangia-. 
galli is a monstrous clever fellow. 
He would show us that music de-. 
pends not so much on the material as 
on what is done with it; so he 
chooses the C major scale-for a fugue 
subject, and astonishes us with his 
virtuosity. He knows all the tricks of 
manipulation, harmonization, instru- 
mentation, and he dazzles us with 
them. He is aware of the value of a. 


born in Bohemia and lived for some tremendous climax, so he builds us 


years in Vienna. 
_ From the testimony of the Prelude 
and Fugue, Pick-Mangiagalli is not 


lone worthy of “The Pines of Rome.” | 


He is fluent, facile, cool and detached. | 
He stirs our admiration; but we can) 


ae of ees’ composers who . drive | se6 his tongue in his cheek. | 


‘conservative hearers from concert 


‘key is C major. In other respects too, 
its author is orthodox. His Prelude 
is based on two very respectable 
themes, one volant, the other ram- 
pant, with pensive episodes. The Fu- 
‘gue, if the reader will believe us, is 
Dased on the C major scale, with a 
‘ounter-figure, and the working-out 
is expert. 

_ Pick-Mangiagalli’s 
experience has not been without ef-: 
fect. Like a good modernist, he has 
‘been a faithful student not only of 
‘Bach but of other great composers. 
He is a master of contrapuntal tech- 


-_ 


halls. The score has a key, and that }Order of the day. Before it came the. 


The Italian item was second on the’ 
“Egmont” Overture and after it De-' 
bussy’s ‘“‘La Mer.” The second half of 
the program was given over to 
Beethoven's Fifth Symphony. We 
Should be too kind if we said the per- 
formance of the orchestra was impec- 
cable at this first concert. There were 
ragged entrances, there were times 
when the tone of solo instruments 


international | was less than pure. Dr.,Koussevitzky, 


filled with interpretative zeal, tended 
to drag his slow passages, to demand 
too much volume from his brasses. 
But on the whole the orchestra, | 


| whose personnel has not changed} 
fe last year, was an instrument 


of lovely tone and expressive flexi- 
bility. The strings in particular gave 
forth beautiful sound. There is every 
indication of a season of surpassing 
excellence, L. A. &, 
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Second Programme 


FRIDAY AFTERNOON, OCTOBER 18, at 2.30 o'clock 
SATURDAY EVENING, OCTOBER 19, at 8.15 o'clock 


Handel Concerto Grosso for String Orchestra, Op. 6, No. ro 


Overture; Air; Lento; Allegro moderato ; Allegro. 


Strauss Interlude from “Intermezzo”: A Domestic Comedy 


with Symphonic Interludes, Op. 72 


(First time in Boston) 


Stravinsky Suite from “L’Oiseau de Feu” (“The F ire-Bird’’) 


A Danced Legend 
Introduction; Katschei’s Enchanted Garden and 
Dance of the Fire-Bird. 


Supplication of the Fire-bird. 


The Princesses play with the Golden Apples. 
Dance of the Princess. 


Infernal Dance of all the Subjects of Katschei. 


cient eens ce. 


Sibelius 


Allegretto. 
Tempo andante ma rubato. 
Vivacissimo; Lento e suave. 
Finale: Allegro moderato. 


Symphony No. 2, in D major, Op. 43 


There will be an intermission before the symphony 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Boston Symphony Season Opened 
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ITH a new slogan, “A nov- Z'que, His orchestration has a Straus- 


elty to a program,’ Serge | 
Koussevitzky, on Oct. 11, in- 
augurated the forty-ninth season of 
the Boston Symphony Orchestra. It 
was the beginning of the sixth con- 


sian brilliance. He does not hesitate 
to glance sidewise at Respighi, as 
you may observe if you listen reml- 
niscently to the conclusion of the 
Fugue. The effect is well calculated; 
the reception of the piece by the 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
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Second Programme 


Friday afternoon audience was warm, 

secutive year of his Symphony Hall The fact is, Signor Pick-Mangia- 
|regency, He was greeted cordially by galli is a monstrous clever fellow. 
a rising audience. He would show us that music hati 
| Dr. Koussevitzky had chosen for pends not so much on the material as 
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ss ‘on what is done with it; so he 
the first of the season s pieces new to chooses the C maior scale for a fugue 


Boston a Prelude and Fugue Oo! cupject, and astonishes us with his 
Riccardo Pick-Mangiagalli, composed |Virtuosity. He knows all the tricks of 
in 1927. This served incidentally to: Manipulation, harmonization, instru- 
ae , Boston Symphony q\- mentation, and he dazzles us with 
phe thi hepa alnhds who ah them. He is aware of the value of a 
'dience this Italian c Se OE hae a. eee wp as 
‘born in Bohemia and lived for some ,{"emendous climax, so he builds us 
| bon O04 ‘one worthy of “The Pines of Rome. 
years in Vienna. 
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ie Fugue Pick-Mangiagalli is ynot ;tle stirs our admiration; but we can 

.¢ ‘% miso Ne. 


| with Symphonic Interludes, Op. 72 
one of those composers who drive |S¢¢ his tongue in his cheek. | 


conservative hearers from concert: The Italian item was second on the 
halls. The score has a key, and that order of the day. Before it came the 
key is C major. In other respects too, | gmont Overture and alter it De- 
its author is orthodox. His Prelude |Pussy’s “La Mer.” The second mait.ot 
is based on two very respectable the program was given over LO 
themes, one volant, the other ram- | Beethoven's Mifth Symphony. We 
pant, with pensive episodes. The Fu- ,Should be too kind if we said the per- 
gue, if the reader will believe us, is |formance of the orchestra was impec- 
based on the C major scale, with a cable at this first concert. There were 
counter-figure, and the working-out |Tagged entrances, there were times 
is expert. ‘when the tone of solo instruments 
Pick-Mangiagalli’s international | Was less than pure. Dr.,Koussevitzky, 
experience has not been without ef-. filled with interpretative zeal, tended 
lect. Like a good modernist, he has ;to drag his slow passages, to demand 
been a faithful student not only of |too much volume from his brasses. 
Bach but of other great composers.'But on the whole the orchestra. 
| He is a master of contrapuntal tech- | whose personnel has not changed) 
~ ——{|since last year, was an instrument | 

‘of lovely tone and expressive flexi-| 

ibility. The strings in particular gave 

forth beautiful sound. There is every 
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FRIDAY AFTERNOON, OCTOBER 18, at 2.30 o'clock 
SATURDAY EVENING, OCTOBER 19, at 8.15 o'clock 
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Concerto Grosso for String Orchestra, Op. 6, No. ro 
Overture; Air; Lento; Allegro moderato ; Allegro. 


(First time in Boston) 


Suite from “L’Oiseau de Feu”? (“The Fire-Bird’’) 
A Danced Legend 


YT . + *% . 
introduction; Katschei’s Enchanted Garden and 
Dance of the Fire-Bird. 


Supplication of the Fire-bird. 


The Princesses play with the Golden Apples. 
Dance of the Princess. 


Infernal Dance of all the Subjects of Katschei. 


eee 


Symphony No. 2, in D major, Op. 42 


There will be an intermission before the symphony 


The wor 
orks to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
8&9 
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ned ee hetPatens SMe he . i, are evening 
™ first conc ert | ‘the season in the uni- 
ity town. Out of the first two Bos- 
ton programs, the list of the evening was 
compounded—Handel’s Tenth Concerto 
‘Grosso'for Strings, to be played in Boston 
today and tomorrow; Debussy’s three 
sketches “The Sea,’”’ and Beethoven's 
Fifth Symphony, out of last week’s pro- pears 
§ “i Ne more receptive audience does || —including that one oe Png ein tw. 
‘the orchestra find than this on the Har- || with which he began ack Gka Baek mae 
‘vara oes response fo a a bobs agai: a AOA superb elevation 
program three numbers—applause - ne “1 thi erie 
Dror auch od to cause Dr. oP atadevitaky 'which clothes these readings of this sym 


ry in the fs 1929. Small wonder 

rise to its feet § Phony in the fall of | 

: ae Bath Debussy’s | iS conguctor and mec, “A HM. | Handel, Concerto Grosso for strings,| ful to the ear: interesting without. ref- 
sketches and Beethoven’s Symphony } *® conductor and men. A. ae te i R icon Inveriude ~_ ful to the ear: interesting without ef. 
\gave such occasion. But pleasure also | the opera “Intermezzo” (first time in/the attention is more or less concen- 
| 8a Handel with | ¥ _ «i Boston). Stravinsky, Suite from the/trated on the movements of mimes and 
came from the Conecrto of s ~ layful, | ballet “The Fire-Bird.” Sibelius, Sym-! dancers: nor is this music so some 
Merete: tte A ecigrtet As pas mee phony no. 2. ‘The “Waltz Scene” from / associated with action as is the music 
‘saraband “thythm, its bo ot polater. “Intermezzo” which had been an- of “Petrouchka” or of the “Sacre de 
sarabande rhythm; its bouncing, roister- vor one Seach a 


ae ana ‘0 | 
all the music in oo w a 
ed save one piece, : 

cnt if that one piece were this = 
fifth symphony! Dr. Koussevitzky’s 7 - | 
ing of it is an esentially noble one. pe 
thinks about various interpretations 0 
this symphony, both as actually he 
and as at one time or another imagine 


-) @ | f 


greatly by Rimsky-Korsakov. They con- 

: eee recaps temptuousiy characterize | “The Fire- 
.Bird” as “academic”: w s in ir 

He By PHILIP HALE aah eyes the unpardonable sin; yet the per- 
The program of the second corcert} sistentaly hammered rhythm in the In- 
of the Boston Symphony Orchestra,! fernal Dance of Katschei’s subjects is 
which took place yesterday afternoon | prophetic of rhythms in the “Sacre de 
in Symphony Hall, was as follows: | Printemps.” The former suite is grate- 


nounced for performance, Was not); Printemps.” 


ouse finale. 


Would Debussy’s music of the sea 
make its.same impression if the com- | 
poser had not decided to give it a title, \\ 
had not associated it with the sea, had | 


allowed it to stand as merely three sym- 
phonic sketches? It is an idle question 
perhaps. But certainly the whole is a 
play of tones as much as it is aural 
picture of the incessantly varying as- 
pects of a huge expanse of water. And 
just’ possibly the subconscious attempt 
of many a hearer at trying to determine 
for himself just what particillar aspect 
of the sea the composer had in mind at 
a given time, keeps him from that fullest 
surrender to the music, the pure sense 
impression which these sketches demand. 
‘That Debussy had no such definite por 
‘trayal in mind is evident from his un 
certainty as to titles for the different 
'movements—fully discussed in the pro. 
'gram book. For Debussy’s “The Sea” i 
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‘free and untrammelled play of tones, as | 


played. Without this piece the concert 
was too long. Dr. Koussevitzky’s read- 
ing of the symphony was heard for the 
first time. 

Strauss’s “Intermezzo” was suggested 
by a domestic misunderstanding in con- 
sequence of a letter which was intended 
for a colleague of the same name. 

trauss’s wife raged and talked of di- 
vorce. In the opera—the libretto was 
written by the composer—Strauss is 
brought on the stage as Conductor 
Storch; his wife as Mme. Storch. This 
was not the first time that Strauss 
made use of his Pauline for his own 
musical glorification. In the “Domestic” 
Symphony he portrays her musically as 
whimsical, capricious, irritating; now 
shrewish, now seductive: nor does he 
hesitate to picture in sensuous strains 
their reconciliation and fond embrac- 
ing. What relation this Interlude has 
to the action of the play is unknown 


to those who have not heard the opera. | 
It has been said by a German think-. 


‘day was brilliant. 

: It is a question whether Sibelius in 
his earlier compositions was not injured 
,in the public mind by the insistence of 


i his admirers on his nationality, express- 


jing, they said, the spirit of Finland; 
melancholy landscapes, the angry sea, 
the cries of gulls: as though his music 
|had a specific geographical, topograph- 
}ical, botanical, and ornithological value. 
Some dwelt on Finland groaning and 
irebellious under the oppression of 
| years. Mr. Schneevoight tells us that 
the intention of Sibelius in this sym- 
‘Phony was to depict the pastoral life 
of his countrymen; the thought of a 
| brutal ruler that brought timidity; then 
_ the awakening ot national feeling and 
at jast the entrance of hope and deliv- 
erance into their breasts. As the old' 
Frenchman said:. “How many things. 
there are in a minuet,”’ so Mr. Schnee- 
voight speaks of this symphony. A. 
composer may be a zealous patriot, but 


ing deeply that the “spiritual presenta- || his appeal to the world must be univer- 
|tion of the action Nes chiefly with the |i sal, not Simply national. When the lib-, 
orchestra between acts.” The Interlude l{retto of “Tosca” was shown to an Ital-! 
heard yesterday is suave, melodious, |}ian composer, not Puccini, he turned to) 
richly colored, without rising to any!| the scene in the last, act where the 
| height of emotion. Whether it por-!] tenor Should pour out his soul and 
coherent, -baffling. Then came full ap- Pceet- Mme. Strauss-Storch after the |] asked Verdi how he would treat the 
preciation. And now one can hear that )  muisie’ ate ie te or is simply |isubject. Verdi smiled and said: “I 
Debussy is too this, or too that; tha: id | of the ‘arte gg rf a the imagination should write some music.” Is it not 
qualities which were once denied him re- | , B. pra Ae possible that Sibelius said to himself, 
side in him in too great abundance! And © thane. the sue || 22! write a second symphony”? Might 
yet the searcher for beauty can hardly / cothing his wife | 1 get lb were es See ig 
fail to find it in every measure of this | ‘Whatever | ager 4 bs ye Saute: ee ? 
score. But beauty, it has been said, re. : has a Mire, sombre nature, a musician 0 
sides more in the eyes of the beholder ® : he gnificance, the audience y mposing -peypshlshrnegpna: tr bie > ~ 
than in the thing he beholds. Where enjoyed the Interlude which gained in I retcinetc . eo rg bres gy 
is there better example than in Debussy? | |, Worth by the beauty of the performance. | ne Wed thet tn le stan 
And that the eye (in this case the ear) ¥ ,, ihe 'Fire-Bird” selections suffer less 2 ma fl a Ly ee oe 
for beauty was not lacking at Cambridge, © (than those from other ballets by Stra- Keey oy ake 1here) Ole ee 
applause gave ample proof. Ny vinsky when the concert hall is substi- | © 4Ssert his nationality, and it is fair to 
esea fifth symphony of. Beethoven i tuted for the theatre. The more fanati-| believe that in his symphonies he ex- 
what fresh comment can be made? With , ont Stravinskyites for this reason, and SE Oreny  cattea bil an ee 
ile one thinks both of the elderly gar” lof the tmisce the more orthodox nature Sormy nature, his fits of melancholy 
asm y 0 | (of the music, are accustomed to speak Without the laborious attempt to put 
lightly, in a condescending manner, of Finland on the musical map. One 
the music; to dismiss it as influenced Wishes that he would revise, shorten the 
last movement. The hearer feels at 


‘free and boundless as the sea itself. 

' One reflects also upon the course which 
this music—most of Debussy’s music— 
has run in the mind of the concert goer. 
Time was when it sounded strange, in- 
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he program of the secon ~ mmered rhythm in the In- 


oston Symphony Orchestra. fernal "Dance of Kat _— 1ei’s subjects is 
took ya) yesuer cay afternoon | prophetic of rhythms the “Sacre de 
| Printemps.” The lorena sulte is grate- 
S-,} ful to the ear: interesting without ref- 
_ Stra: 5 Peterte : : t tory on the stage where 
Intermezzo” | Lime 5" the attention i: or less concen- 
te from the| he mov of mimes and 
Sibelius, Syn lancers; nor is thi ic SO inevitably 
“Waltz Scene | Miated witl | as is the music 
h had been of “Petrouchka”’ or of the “Sacre de 
performance, Was nov) Printemps.” ormance yester- 

eo piece the concert | q we 
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irritating: now brutal rul ha brousitl timidity; then 

Vakenin national feeling and 

irance of hope and deliv- 

breasts. As the old, 

“How many things 

unknown | there are in @ minuet,” so Mr. Schnee- 

i | Voight speaks of this symphony. A 
}composer may be a zealous patriot, but 

his appeal to the world must be univer- 

| Sal, not simply national. When the lib- 

jretto of “Tosca” was shown to an Ital- 

}ian composer, not Puccini, he turned to 

the scene in the last act where the 

‘enor should pour out hi i and 

€ || asked Verdi how he wo the 

isubject. Verdi smiled a  eatey 

| should Write some music.” it not 

po hy ne ae = || possible that Sibelius said to himself, 
ac oe | “I il write a sec cond sympl oe og wd ane 
—: ¥ ne not have written it at a, Paris 

'Muan,. even in Terre Haute for his is 

,a@ Virille, sombre nature, a musician of 

imposing individuality. who would feel 

the urge to write whether he were in 

: of the perfor . Telsingfors or Eisieben ? It will be 

selections suffe opserved that in his symphonies he 

om other ts adoes not make liberal use of folk-music 

he concert hall is substi- assert his nationality, and it is fair to 

theatre. The more fanati- Delieve that in his symphonies he ex- 

‘ites for this reason, and Presses what he himself feels with his 

of the more orthodox nature Stormy nature, his fits of melancholy 

ic, are accustomed to speak Without the laborious attempt to put 

condescending manner, of Finland on the musical map. One 

to dismiss it as influenced WiShes that he would revise, shorten the 

: last movement. The hearer fecls at 
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r»ow webs of fluttering brightness, sings 
| the tender song of girl-princesses, by 
nd and love both touched. Being of 
onsive temperament above most, Dr. 


) : idé, the string | 
leas es that the great climax} Before this Interlude, | & 
is building, that it rrives: and each\ choirs of the orchestra had proved 

time is disappointed by the appearance] in a Handel Concerto Grosso—Op. 6, 


Pleasures of 


of intermediate measures that seem|No, 10—that they have lost none of 


inconsequential, detrimental to the 
‘structure and what should be t’ final 
overwhelming effect. Dr. Kousse\ itzky's 
interpretation of the symphony was in- 
tensely dramatic. 

Strauss, Stravinsky, Sibelius, all fine 


their sheen during. the summer. Dr. 


Koussevitzky proved at the same time | 


that he has not overcome his liking 
for lingering over each’ phrase— 
sgmetimes over each note—in a slow 


issevitzky hears such music spell- 
nd; would prolong the rapture. 
he consequence is less a sentimen- 


: * 
A Melodious 
. ‘ing of ri Branagh ~ than a 
‘ re f 
Musieal Day -unconscique slowing oiglhe aia 


conductor dragged a little Handel’s 


fellows in their different ways. Yet the|movement. It was Irving Weil, we 
concerto of Handel, nearly 200 years! believe, who said that when slow 
old, by the tender beauty, the spiritual} movenents are played slower, Kous- 
and noble sentiment of the Air; by the} sevitsky will play them. 

'spontaneous vivacity and fire of the Stravinsky’s ‘“Fire-Bird” Suite, 
quick movements—the light and frolic-| which followed the Strauss item, was 
some grace of the final Allegro—re-| jiaveq with that extraordinary lam- 
vealed the great, superb master. Whol) ay which this orchestra has 
dares to prophesy the fate of Strauss,| 2©&™CY ™ “a pr. kK avitek 

Stravinsky and Sibelius 200 years from achieved under . OUSS ; y. 
now? This performance set a new high 


‘ious progress; held fast to Strauss’s 
anding periods when, for their own 


Dr. Koussevitzky Leads His !,they might have been quicker re- 


: ed; drew out the flow of Stravinsky’s 
Virtuoso Orchestra Into id measures until they became ever. 
Paths of Song 


ittle sirupy. For the first time in. 
iy hearings of Stravinsky’s Suite, it | 
possible to wish for a quick, rougher- | 
ed section in the midst of this soft | 


the program of Oct. 25, 26, will be as} roused the Friday afternoon audience : ladies, yesterday at Symphony ‘ to blame the conductor; the 

follows: Vivaldi, concerto D minor, for) to its first real awareness. The men | | Hall, when they came forth 1antment of such orchestral song be- 

orchestra and organ; Josten, “Jungle,”| finally shared the applause with the | cheerfully from Handel, Strauss ©S.'!™_ 48 it beguiles the rest of us. | 

symphonic poem; Tchaikovsky, sym-| eonductor. | ~travinsky (in young years), even Sibe- a less lingering pace would dispel risk | 

phony No. 6 (“Pathetic.”’) There was also a remarkably cor-— : lus, likewise caught young. Their urfeilt. | 
Proe ie f dial reception for the Second Sym-' | Jumlors of all ages agreed with them. } 

| Second ] Of! anit O phony of Sibelius, which occupied the | | he outcome was an uncommonly ap-ive only Strauss’s “Interlude,” all. 

Y second half of the program. Nor was niausive _matinée, with the orchestra i¢ pieces were familiar. In fact, ! 

Boston Symphony this entirely because of its compel-. twice on its feet—after Stravinsky’s Suite 1gh ‘‘first times in Boston” stood 

ling conclusion. For throughout the, one Sibelius’s : Symphony—and plentiful er this fragment of “Intermezzo,” 

——_—______— orchestra had sutte. with fervency the | ecalls for Dr. Koussevitzky. An after t of us had heard its like before, esg- | 


° ava » - . | 
OR the novelty of his second lay of the composer. This was Bos- | noon also of rare orchestral] virtuosity, ally in these, the composer’s ageing, | 
program of the season, Dr./ton’s first hearing of the Kous-. 


The concert will be repeated tonight, | mark of virtuosity for the season, and | TUNEFUL afternoon, said the ola te? Of birds and princesses. It is 
| 


| shee not that happy condition becoming *S. He may invent next to nothing | 

Koussevitzky had purposed to sevitukyan interpretation..of. this | pee if tar ye In the stateh a ao maya poe ne in 
introduce Gregoire Krein, young | symphony, which was last heard at! ia tt 8 cee ~ 8 Concer to-Grosso, No. a r ert < eee ame over her | 
Russian composer, to Boston Sym-| symphony Hall more than five years. | » the String choir excelled #8hee, absent husband. As 80 TNC: 


‘tself in full-thros ' 
phony audiences by means of a sym-|apo from Georg Schnéevoigt, the cit in full-throated, deep-bodied, large- ical substance, it may be little above 


rT ty 88 ; ' | | rou nded tone. In ‘2 he Oa oth ae ” . fi 
phonic poem, “Chant du David.” At! Finnish conductor who is supposed | t was rich-voiced pap te ie Mk t in “leaasenet's "Phau Yet tee 
5 ; . “WN 9 Aas - S ‘ous 4Vic so & a 


the tenth hour, this was dropped ‘ 3 - BeBe cites | ee cs 
Slek'the lat. The official reason: was to speak with authority of Sibelius S| Lightly, incisively, in the final numbers, t€@ and resourceful is the old master’s | 
. bas “Si scores. So far as recollection of that’! q t made plav_ wit] : a a ‘tment! A c | 
that the parts were not legible: an : : ; “og | ode I with Handel’s figures "ment: At exactly the right moment, | 
Dp , rete occasion is reliable, it may be said | the. woodwind lothe horns ent " Te- | 
explanation susceptible of more than , : s_ciothed beauty with enter, or re-enter, (Sea 
lig Sa wad atin < blige 9d Foes that without going to Mr. Schnée- ;  eauty in the Suite from Stravinsky’s Sild the mounting melody; or the har- 
a, occa * ae hay! aolade phe voigt’s dynamic extremes, Dr. Kous- | oulet of “The Fire-Bird.” Their tone ¥ thickens; or pace and accent broad- 
a re " + Mae first nter = e a sevitzky achieved a performance cer- _ ‘vound shining through his harmonic While climax begins to coil. The old 
Musee, rausss opera domestica,| tainly no less effective. Finland is | “sts. Often they gained a roundness % DUt still the master-hand at every 
 chappeaatl ‘ere heard for the | 2eat,, Cnoush to Russia, and the |  ' phrase, a softness of accent, magica] UPUl@tion. For each of us his own sins 
lese measures were Loar thang « Sibelius of the Second Symphony to > hear in the tone-poet’s world of en- inst a “pure” or a “classic” taste. 
first time in Boston at the concert of Tchaikovsky, to be taken to the hantment. The whole orchestra smol- ;, there are who have found these 
Oct. i If + 0 Seallgie pteage to _ heart of the Boston conductor. In I red, pulsed, glowed, through the suc. ‘mounting, thick-waisted, luxuriant 
knowledge of Strauss, t ey are wel-| such music he is not to be surpassed. “ssive stages of the lush Interlude from Sof Dee aa 
come for their - yaampaaeh aspect. They . he ) be, ‘AUS8'8 operatic comedy, “Intermezzo’’: “ of Death and Transfiguration,” 
represent the Viennese, sentimental, a : vent stripped, clean-edged, pungent. ch were the eighteen-nineties to the 
uxorious Strauss of the earlier sym- ‘hrough the austerer Second Ss h Ok Intermezzo" which ars saa 


phonic domestic pieces. Never dis- Sibelius. Not only did vitnaal aioe alle rae Again they were un- 
. : wry 


tinguished for his taste, the composer ‘ut little masters o , 
in this opera has utilized another in- | cent difterentingtnn: demmnaie Porson apr endlle gse — hii ge. hens ae 
cident of his home life. The particular ser, plece from plece. hak ta ced ‘Well into hin Ritian al 
interlude played at Symphony Hall Yet the fates, as their habit ts took fall wena wel Sane eee Atties, yet 
represents the faithful wife at home, issing penalty. Dr. Koussevitzky hears ing men. aa maidens i VY mee 
thinking of her departed consort. The his orchestra; with reason rejoices in it, of Bin cel he at se hag er) 
atmosphere is tenderly reflective. The s a creator looks upon his creation, ings eae, ‘ond ny Boys Swe saat ‘a 
material is worthy of the operetta tirred within, so close is it to his {deal this Overture dated 1739. Ratio rT 
stage, but in Strauss’s handling and is gpa Plunging a hand into silk and; bond between moderni: t 4 a1 z 
Strauss’s orchestra it assumes a Spb. 80 his ear feels this Sensuous nts is close. ; Spare aiao ey hake 
charming glow. A very successful cauty. And Handel unfolds his deep-iorities, with only a little of the har- 
iace-of writine, which was received ee upswelling, full-spaced melody. Or/nic vesture that was to thicken, a 
politely by the audience. bree: sings luxuriant in curve, texture, itury later, into romantic luxuriance 
vor, Or Stravinsky weaves his rain-itely as well—the ear-mark of Handel 





least three times that the great climax 


Before this Interlude, the string | 


4s building, that it arrives; and each) choirs of the orchestra had proved | 
‘time is disappointed by the appearanceé|in a Handel Concerto Grosso—Op. 6, | 
of intermediate measures that seem|No, 10—that they have lost none ws 


inconsequential, detrimental to the 
structure and what should be t' final 
overwhelming effect. Dr. Kousse, itzky’s 
interpretation of the symphony was in- 
tensely dramatic. 

Strauss, Stravinsky, Sibelius, all fine 
fellows in their different ways. Yet the 
concerto of Handel, nearly 200 years 
old, by the tender beauty, the spiritual 
‘and noble sentiment of the Air; by the 
‘spontaneous vivacity and fire of the 
‘quick movements—the light and frolic- 
some grace of the final Allegro—re- 
vealed the great, superb master. Who 
dares to prophesy the fate of Strauss, 
Stravinsky and Sibelius 200 years from 
now? 

The concert will be repeated tonight, | 
the program of Oct. 25, 26, will be as 
follows: Vivaldi, concerto D minor, for: 
orchestra and organ: Josten, “Jungle,” 
symphonic poem; Tchaikovsky, sym- 
phony No. 6 (“Pathetic.”) 


Second Program of 
Boston Sym phon y 


Koussevitzky had purposed to 


Russian composer, to Boston Sym- 
phony audiences by means of a sym- | 
phonic poem, “Chant du David.” At 
the tenth hour, this was dropped 
from the list. The official reason was | 
that the parts were not legible: an 
explanation susceptible of more than 
one interpretation. For this piece was 
substituted the first Interlude from 
Richard Strauss’s opera domestica, 
“Intermezzo.” | 
These measures were heard for the | 
first time in Boston at the concert of 
Oct. 18. If they add nothing to our 
knowledge of Strauss, they are wel-) 
come for their familiar aspect. They | 
represent the Viennese, sentimental, 
uxorious Strauss of the earlier sym- 
phonic domestic pieces. Never dis- 
tinguished for his taste, the composer 
in this opera has utilized another in- 
cident of his home life. The particular 
interlude played at Symphony Hall 
represents the faithful wife at home, 
thinking of her departed consort. The 
atmosphere is tenderly reflective. The 
material is worthy of the operetta 
stage, but in Streuss’s handling and 
Strauss’s orchestra it assumes a 
charming glow. A very successful 
piece of writing, which was received 
politely by the audience. 


their sheen during, the summer. Dr. 
Koussevitzky proved at the same time | 
that he has not overcome his liking 
for lingering over each phrase— 
symetimes over each note—in a slow 
movenent. It was Irving Weil, we 
believe, who said that when slow 
movenents are played slower, Kous- 
sevitsky will play them. 
Stravinsky’s ‘Fire-Bird” Suite, 
which followed the Strauss item, was 
played with that extraordinary lam- 
bency which this orchestra has 
achieved under Dr. Koussevitzky. 


This performance set a hew high | 


mark of virtuosity for the season, and 
roused the Friday afternoon audience 


to its first real awareness. The men | 
finally shared the applause with the > 


conductor. 


There was also a remarkably cor- 


dial reception for the Second Sym- 


phony of Sibelius, which occupied the , 


second half of the program. Nor was 
this entirely because of its compel- 


ling conclusion. For throughout the) 
: eres orchestra had suiig with fervency the | 

OR the novelty of his second/j,y of the composer. This was Bos-| 
program of the season, Dr./ton's first hearing of the Kous- | 

: sevitzkyan interpretation of this’ 

introduce Gregoire Krein, youn&/ symphony, which was last heard at. 
Symphony Hall more than five years | 


ago from Georg Schnéevoigt, the 
Finnish conductor who is supposed 


to speak with authority of Sibelius’s 


scores. So far as recollection of that 
occasion is reliable, it may be said 
that without going to Mr. Schnée- 
voigt’s dynamic extremes, Dr. Kous- 
sevitzky achieved a performance cer- 
tainly no less effective. Finland is 
near enough to Russia, and the 
Sibelius of the Second Symphony to 
Tchaikovsky, to be taken to the 
heart of the Boston conductor. In 
such music he is not to be surpassed. 
L. A. 8. 
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yeauty. And Hane 


‘oned, upswelling, 
trauss Sings luxu 
olor, Or Stravin 


»0w webs of fluttering brightness, sings 
‘oft the tender song of girl-princesses, by 
legend and love both touched. Being of 
‘esponsive temperament above most, Dr. 
’oussevitzky hears such music. spell- 
‘ound; would prolong the rapture. 

The consequence is less a sentimen- 
‘alizing of the composer’s page than a 
alf-unconscious slowing ofgthe pace for 
heer sensuous delight in beautiful sound. 
"he conductor dragged a little Handel’s 
‘pacious progress; held fast to Strauss’s 
xpanding periods when, for their own 
ood, they might have been quicker re- 
‘ased; drew out the flow of Stravinsky’s 
iquid measures until they became ever | 
so little sirupy. For the first time in. 
many hearings of Stravinsky’s Suite, it | 
vas possible to wish for a quick, rougher- | 
oated section in the midst of this soft 

-~witter of birds and princesses. It is | 
hard to blame the conductor; the 
‘nchantment of such orchestral song be- 
ruiles him as it beguiles the rest of us. | 
Yet a less lingering pace would dispel risk | 
of surfeit. | 
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Save only Strauss’s “Interlude,” all 
these pieces were familiar. In fact, 
though “first times in Boston” stood | 
under this fragment of “Intermezzo,” 
most of us had heard its like before, eg: | 
pecially in these, the composer’s ageing, | 
years. He may invent next to nothing | 
through this nostalgic meditation, in | 
lamp-lit stillness, of madame over her 
cherished, absent husband. As so much ! 
musical substance, it may be little above 
that other ‘‘Meditation’’ which is ponte 
meat in Massenet’s ‘“‘Thais.”’ Yet how | 
astute and resourceful is the old master’s | 
treatment! At exactly the right moment, | 
the horns enter, or re-enter, to deepen 
and gild the mounting melody; or the har- 
mony thickens; or pace and accent broad- 
en. while climax begins to coil. The old 
hand, but still the master-hand at every 
manipulation. For each of us his own sins 
against a “pure” or a “classic” taste. 
Some there are who have found these 
slow-mounting, thick-waisted, luxuriant 
otraussian crescendi trresistible from the 
days of “Death and Transfiguration,” 
which were the eighteen-nineties to the 
days of “‘Intermezzo"”’ which are these 
nineteen-twenties. Again they were un- 
ashamed. 

Handel must have written these Con- 
certi Grossi with a prideful magnificence. 
He had turned well into his fifties, yet 
how full was his composing quiver! Our 
young men and maidens have much to 
say of sonorities. Though only a choir of 
strings produce them, they are manifold 
in this Overture, dated 1739. Rationally 
the bond between modernists and an- 
cients is close. Spare also are these 
sonorities, with only a little of the har- 
monic vesture that was to thicken, a 
century later, into romantic luxuriance. 

\Stately as well—the ear-mark of Handel 





(and his Georgian age), cere moniously 
marshalling his hearers into his music. 
The strings sing his Air and to stateli- 
ness are added spaciousness and serenity. 
No less the prideful flow. Like the prayer- 
ful noblemen and burghers in old Flem- 
ish pictures, Handel must aspire as one 
with a dignity to keep. Not too much will 
he relax it, even when he bows his hear- 
ers out again to a light-figured, light- 
rhythmed finale. For Bach the jigging 
when a’ suite must end. Throughout, 
economy of means—another modernist 
trait—and a wealth of accomplishment, 
not always so certain in the younger 
brethren of these days. A full man was 
“Mr. Handel,” as the Georgians called 
him, and a various. We should know 
other sides of his music—say, his dances. 
There is a magic in this Suite from 
“The Fire Bird” that the years and repe- 
tition do not lessen. Like the old Han- 
del, the young Stravinsky seems to com- 
pose in readiness and e¢ase. What he 
wills that he may forthwith accomplish. 
Bor aught any one knows, he mey have 
“toiled terribly’ at this ‘“‘Danced Leg- 
end.” Yet the magical quality of 
it suggests a music passively engendered 
in the composer for as passive pleasure in 
the hearer. These sweet-scented, smooth- 
flowing, diatonic Russian or oriental mel- 
odies ooze forth like a perfume or 
an unguent caressing the senses. The 
harmonic dress, filtered through the 
chromatic Skriabin, Rimsky, Wagner, 
becomes drug-like under this magic of 
the young Stravinsky; soothes ears, il- 
ludes fancy. Luminous glamour over all. 
in its turn also magical, is the orchestral 
vesture, sheen upon sheen, as though the 
choirs or the separate instruments were 
veils rising or descending. Then of a 
Sudden that drum-stroke at the begin- 
ning of the Finale—and forthwith more 
than hint of the firm-outlined, sharp- 
edged, high- rhythmed Stravinsky that 
was to write “Petrushka” and “Le 
Sacre.” The soft visioning is rent; the 
magic is dispersed; here, at seven and 
twenty goes Igor trying out his power. 
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than future, proceeding from a Sibelius 
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er visitor to Germany may hear it in 
he occasional Strauss festival under 
he composer's direction. 

The book, based on an episode in 
trauss’ life, is also of his own mak- 
ing. 


Sibelius’ Second 


When George Schneevoigt, himself a 
Finn and an intimate of the composer, 
conducted Sibelius’ Second Symphony | 
at a pair of symphony concerts in the | 
spring of 1924 he disclosed to the editor. 
of the programme-book and to an in- | 


\erviewer Or two the poetic background | 
of the music. 


Interlude From Opera STRAUSS NOVELTY AT 
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Post 
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With conductor and orchestra at 


top bent and a programme of 
common interest, 


intrinsically 
than that of a week ago. 


The audience, too, recovered from 
the apathy or absorption in other 
concerns that characterized its atti- 


tude at 
plauded 


the opening concert, 
throughout the 


and performarice. 


FROM STRAUSS’ OPERA 


Handel of the tenth Concerto Grosso, 
Handel of stately periods and of vibrant 
©r singing strings, began the concert. 
To him succeeded, not the new Russian 
Krein but the familiar Richard Strauss 
in an unfamiliar piece, an interlude 
while 


from his opera 


‘“Intermezzo,’’ 
Stravinsky's 


““Fire-Bird” suite in 


fourth and most brilliant performance 
Koussevitzky and Sibellus'’ 
Second Symphony in its first under his 


under Dr. 


direction concluded the list. 
“Intermezzo,” last 


the latter some- 
thing that may scarcely be said for 
its immediate predecessor, the Sym- 
phony Concert of yesterday proved 
more of an occasion 


afternoon 
with a spontaneity and fervor born 
of genuine pleasure in both music 


but one of the 
operas of Strauss, is as yet unknown 
on this side of the Atlantic, though it 
enjoys considerable popularity in the 
Teutonic countries and even the sum- 


“Intermezzo” Gives SIM HONY CONCERT 


=” Tele » 4, 
“Intermezzo” Interlude’ I 


Det. 14 4 Heard First Time Here 


Suite From Stravinsky's “Firebird” 
Wins Unusual Applause 


| Dr Koussevitzky has substituted on 
ithe program of this week’s Symphony 
concerts an orchestra] interlude from 
‘Richard Strauss’ opera, “Intermezzo,” 
for the new piece by Krein announced 
for performance. Nothing from this 
opera produced in 1924 has hitherto 
been heard in Boston. though excerpts 


have been played by other American 
orchestras, 


The rest of the program included a 
Handel Concerto Grosso, the Suite 
from Stravinsky’s “Firebird,” and 
Sibelius’ Secoud Symphony. It was 


noteworthy that the conservative Fri- 
iday audience, to which the "uusic of 
Stravinsky has usually Appeared 
obnoxious, yesterday recalled the 
conductor repeatediy after the ‘'Fire- 
bird’’ suite, until he bade the players 
rise to share in the applause. 
“Intermezzo” is an operatic comedy 
about a misunderstanding between a 
musician and his wife which threat- 
ens to result in a divorce, but ends 
with a reconciliation. The libretto, 
written by Strauss himself, is said to 
be based on an incident in his own 
family life. His penchant for musi- 
cal autobiography can be noted also 
in the tone poems, “Sinfonia Domes- 
tica"’ and “Hin Heldenieben.” The 
fragment played yesterday represents 
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audience in America, Dr. Koussevitzky 

conducted in Sibel.us’s 


Ss Second Symphony. 
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The piece dates from 1902. In the quar: | 
ter of a century since elapsed, Sibelius | 
has written much in moods and manner | 
of which this Symphony in D major is fore. | 
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that subsequent music, or thinking poorly 
of it, preferred to disregard it when thew 
played the earlier piece. They related 
this Second Symphony to past rather 
than future, proceeding from a Sibelius 
Who had not yet renounced Russian 
Or German models. Or else they plaved 
it quite literally in the black and 
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Handel of Stately periods and of vibrant 
©r singing strings, began the concert. 
To him Succeeded, not the new Russian 
Krein but the familiar Richard Strauss 
“nh an unfamiliar piece, an interlude 
‘rom his opera “Intermezzo.” while 
Stravinsky's ‘“Fire-Bird” suite in its 
‘Ourth and most brilliant performance 
under Dr, Kousseviizky and Sibelius’ 
Second Symphony in its first under his 
direction concluded the list. 
“intermezzo,” last but one of the 
operas of Strauss, is as yet unknown 
©n this side of the Atlantic, though it 
enjoys considerable popularity in the 
Teutonic countries and even the sum- 
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rise to share in the applause. 
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ens to result in a divorce, but ends 
With @ reconciliation. The libretto, 
written by Strauss himself, is said to 
be based on an incident in his own 
family life. His penchant for musi- 
cal autobiography can be noted also 
in the tone poems, “Sinfonia Domes- 
tice” and “Ein Heldenleben.’’ The 
fragment played yesterday represents 
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we ha honeyed melody. He does|i|Symphony program of the season at 
oa qT Fire P Symphony hall yesterday afternoon 
with Handel’s exquisite Concerto Gros- 
so for String Orchestra. It swept the 
large audience into a mood that glowed 
bo delight to the end of the last! Tchaikovsky ¢ h N - 
'allegro. | ¢ . : mphon 0.61 i 6 re mee 
| Interlude from “Intermezzo”  fol-| I. Adagio: All ee y om minor, P athetic, Op. 74 
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The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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jhe wife who thinks herself to have| 
ost her husband's love sitting alone 
and brooding over her sorrows, | 

Strauss has written it with the 
superb musical cyaftsmanship that 
lends an air of distinction even to 
his less mapired work. The themes 
lack originality, and the harmony is 
consistently Wagnerian in character, | 
yet this Interlude is effective, It, 
would be more so in its operatic con- | 
text, 

The three numbers by living com- | 
posers on yesterday's program wouid | 
suffice to show how mistaken the writ- | 
ers of musical history are when they 
group composers and works chronologi- 
cally instead of in accordance with the 
character of the music itself. Stravin- 
sky’s ‘‘Firebird’ Suite, writen before | 
1909 belongs definitely to the 20th cen- 
tury, despite the many traces it oan. | 
tains of the influence of his teacher ' 
Rimsky Korsakov. 

Beside it Strauss’ Interlude, written 
within the past decade, seems curiously 
old fashioned; as indeed it would if 
compared with Strauss’ ‘‘Electra,”’ or 
“Till Eulenspiegel.’ Sibelius’s Second' 
Symphony, which was composed in 
1901, though it has the originality of 
style that characterises nearly al] of 
the great Finnish composer’s work, 
suggests at times too strongly such | 
19th century writers as Tchaikovsky. | 

Strauss and Sibelius were born 
in the 1860s, and Stravinsky in 1882. so 
that they are chronologically almost. 


contemporaries But the whole style | 


and mood of ‘‘The Firebird” is alien to | 
that of the Strauss and Sibelius works } 
heard yesterday. Stravinsky has ted 
moments of honeyed melody. He does! 
not in “The Firebird’ approach the | 
daring polyharmony and polytonality | 
of his later works. But he never jn- | 
dulges in bombast or sentiment. } 
Now, the secondary 19th century) 
composers, al] strongly influenced by 
Beethoven and Wavner, almost in-| 
variably fail to attain the heroic 
eloquence and the intense emotion of 
those masters, and fall unawares into 
bombast and sentimentality. Stravin- 
sky does not in “The Firebird’ want 
to be heroic or intense. He is trying 
merely to be clever and interesting and 
Original. When he wrote “The Fire- 
bird’’ he was, save for Satie and Ravel 
almost alone in cultivating these rather 
than the characteristic 19th century 
musical virtues. | 
Today, 20 years after, nearly the 
entire younger generation of com- 
posers has passed through this piase 
of cleverness, and entered on the one 
now in vogue of trying to recapture | 
18th Century musicai moods like thuse 
of the Hande] concerto which began. 
yesterday's concert. F 


Dr Koussevitzky and the orchestra | 


The Per saisias) Of all these 
in tha mance had indeed 


main a clarity and ac . 
of style which has not always aut 


tinguished the playing of the Boston 
Symphony in recent seasons, It seem. 
ingly represented a highly successful 
effort on the part of the players to give 
the conductor exactly what he wanted. 

And yet in many places, such ag 
the Lento movement of the Handel, 
one was actively dissatisfied with the 
result. Dr Koussevitzky’s way of 
shaping a melody too often smooths or 
Shatters its contours. He likes con- 
trasts between very rapid, very slow 


; tempi, and strongly marked rhythis. 
| Like most performers with a hignly 


personal style he sometimes stresses 
his qualities until they seem to make 
his defects more glaring, 

There is no question!ng that Kousse- 
vitzky is a conductor of genius. But 


one cannot help sometimes questioning 
his taste. 


P R. 


FINE PROGRAM 
BY SYMPHONY 


Strauss Interlude Is Heard 
For the First Time in 
Boston 


po al Ob. 1. het 
he’ se@on 


Dr. Koussevitzky opened 
Symphony program of the season at 


Symphony hall yesterday afternoon 
with Handel’s exquisite Concerto Gros- 
so for String Orchestra. It swept the 
large audience into a mood that glowed 
with delight to the end of the last 
allegro. 

Interlude from “Intermezzo” fol- 
lowed, a domestic comedy, according 
to the program, by Richard Strauss. 
Bcston has not heard this number be- 
fore, and Dr. Koussevitzky interpreted 
it charmingly, giving full rein to the 
dialogue, which is amusingly obvious, 
and delicately integrating the sym- 
phonic interludes. 

Stravinsky’s suite from “The Fire- 
Bird” brought warm applause. Founded 
on an old Russian legend, it provides 
a colorful and intriguing sequence, with 
its scenes laid in an enchanted garden. 
Princesses are at play with golden ap- 
ples, a magic bird dances, and the 
finale is particularly interesting and 
impressive. 

Through the four familiar movements 
of Sibelius’s familiar second symphony, 
the audience followed with pronounced 
appreciation. Dr. Koussevitzky and his 
orchestra, were heartily applauded. 

The program will be repeated this 
evening. 


ee | ee ee 
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ulkovsky 


vorks to be played at these concerts may be 


ORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Z 2 iA 


Programme 


‘RIDAY AFTERNOON, OCTOBER 25, at 2.30 o'clock 


SATURDAY EVENING, OCTOBER 26, at 8.15 o’clock 


Concerto in D minor for Orchestra with Organ 
(Edited by A. Siloti) 


Maestoso. 
Largo. 
Alleg ro. 


‘‘Jungle,’”’ Symphonic Poem 


Symphony No. 6 in B minor, “Pathetic,” Op. 74 
Adagio; Allegro non troppo. 

Allegro con grazia. 

Allegro molto vivace. 

Finale: Adagio lamentoso. 


STEINWAY PIANO USED 


There will be an intermission before the symphony 


seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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ee | tiveness of Mr. Josten’s score does not 
Symphon) yeey, net rest on attempts at realism; any more 
ub 


Herald BY PHILIP HALE 


The third concert of the 
Symphony orchestra, Dr. Koussevitzag 
conductor, took place yesterday after- 
noon in Symphony hall. Vivaldi, Con- 
certo, D minor, for orchestra with or- 
gan (‘edited by Siloti. Josten. “Jungle”; 
Symphonic poem (first performance), 
Tehaikovsky, symphony No. 6, B minor, 
“Pathetic.” 

Werner Josten, teacher of fugue and 
composition at Smith College, wrote 
“Jungie” last vear. The subject was 
not suggested to him by any tale of 
adventure; not even by H. M. Tomlin- 
son's tamous book of his experiences 
in Brazil, nor by the marvellous de- 
scription of the Eastern jungle in “Gai- 
lion's Reach.” Mr. Josten saw a pic- 
ture by Henri Rousseau, who began to 
paint when he was 40 vears oid: he 
Was ridiculed, his exhibited paintings 
were Dadiy nung: all sorts of obstacles 
were put in his way: he was wretched- 
ly poor to the day of his death in 
1910. And now the once despised pic- 
tures command a high price. Rousseau 
did not find it necessary to visit a 
jungle. studies in the Jardin des 
Plantes at Paris were sufficient for 
his purpose, as Auber did not visit 
Naples for “local color’ when he wrote 
characteristically Neapolitan music for 
scenes in “La Muette de Portici.” Mr. 
Josten informs us that the music of 
his symphonic poem “tries to portray 
the emotions and sensatiogs which as- 
sail a white man entering the jungle, 
With its lures, terrors. primitive love 
and ferocious death.’ One mignt reas- 
onably say that no music can give so 
Vivid impressions of jungle life as does 
the prose of Tomlinson. Pau] Morand 
or Andre Gide: but given Mr. Josten’s 


than the sheep in Strauss’s “Don 


Bosfoxwi Quixote,” are the commanding feature 


in that tone-poem. As among African 
tribes, so in this symphonic poem, 
Grums have their meaning, at tim 
sinister and portentous, but the work 
gives the impression that the melodic 
figures, the developments, the har- 
monic schemes, the contrasts—note the 
haunting sensuality of the love episode 
—were all conceived as a whole. 
‘Jungle’ is an uncommonly interest- 


| ing work, none the less so because it 


| 
j 


> 


program, any hearer who is Willing to) 
meet him half Way will admit that | 
as a maker of tunes, possibly prefacing 


he has written admirably to express 
in tones that program: and this with- 


out any desire to be sensational. His | 


themes are his own with the exception 


Ofa Voodoo rhythmic motive; nor does | 


he content himse!f merely with episodes 
loosely connected; the work is firmly 
Knit, 1t has form and Substance. Mr. 
Jostei not only has musical ideas in 
plenty; he has imagination; he realizes 
in music what he saw in Rousseau’s 


| picture. No doubt the music is more 


picturesque, more impressive than the 


| painting. From the beginning to the 


end there is the assurance of a sav- 
agery, a wildness in tones that does 
not depend at all on laboriouslw sought- 
out dissonances or ear-splitting tonal 
explosions. A huge orchestra is em- 
ployed, Probably the instrument “the 
lion roar” appears for the first time 
in. the orchestra, (It is a greatly en- 
larged edition of boyhood’'s plaything. 
Known as “the Devil’s Fiddle.” by some 
as “the bull fiddle.”) But the effec- 


comes from a teacher at Smith College 
who cCelights in the revival of operas 
by Monteverde and Handel: finds in- 


‘spiration in poems by Shelley and Baude- 


laire: hymns the praise of the “Quene of 
Paradys” and has not forgotten Dry- 
den’s “Ode for St. Cecilia's Day.” 

Dr. Koussevitzky. as is his habit. took 
great pains in the preparation of the 
performance. Although the music pre- 
sents many technical difficulties, the 
performance was a brilliant one. The 
composer was deservedly called to the 
platform. 

Vivaldi’s concerto was the first com- 
position conducted by Dr. Koussevitzky | 
in Boston. It is worth hearing more | 
than once if only for the beautiful slow | 
movement. The other movements de-'| 
serve respectful attention, especially 
from those who loudly, one might say 
blatantly, proclaim that the history of | 
music began only with the coming of | 
Stravinsky. Handel, Bach, Beethoven. | 
Schumann, Brahms—they are all “old | 
hat’; though some condescend to speak 
favorably of Mozart. No doubt these 
extollers of ultra-modern music, making 
no discrimination in their wild-eyed 
eulogy, would sniff disdainfully at the 
superbly dramatic performance of the 
“Pathetic” symphony and dismiss the 
great Russian whose appeal is universal. 


tunes” by the word “vulgar,” or say- 
ing that this music is “too obvious.” It 
is the fashion in some quarters to ex- 
tol Rimsky-Korsakov at the expense of 
Tchaikovsky, but the latter was a man 
of a far deeper nature who was not 


ashamed to sound his own joy and un- 


' 


happiness, his delight in lite and his 
dread of death. So that his own emo- 
tions make their way to the hearts of 
his hearers, 

The cohcert will be repeated tonight. 
The next concerts will be on Noy. 8 
and 9, for the orchestra will be away 
next week. The program of the fourth 
pair of concerts will comprise Mozart's 
Symphony in E flat (K. 543), Gruen- 
berg’s Symphonic poem “The Enchanted 
Isle” (first time in Boston), Spohr’s Noc- | 
turne, a suite for wind instruments 
(probably a first performance here) and | 
Strauss’s “Till Eulenspiegel.” 





symphony. But yesterday, as in fact 
in past performances of the ‘‘Pathetic’’ 
under Dr. Koussevitzky’s direction, the | 
audience could not contain itself when 
the mounting excitements of the third 
movement had run their course. Here 
listeners, gripped and held taut as se}- 
dom they may be by any musical per- 
formance, had out of sheer necessity to 


“PATHETIC” 
seek release in the clapping of hands. | 
Nor did the conductor show any dis- | 
position to curb these plaudits. Incl- | 
dentally, when this Scherzo-March is | 
played as yesterday it was played, the ; 


only possible complement to it is the | 
movement that the composer created. 
for his Finale, Another climax of the 
fs st Deb. 20.1909 conventional sort would have been a 
psychological mistake if not an 


Astounding Pertorm- esthetic error. 


Josten’s “Jungle” 


As the outstanding figure in, the de- 
part of music at Smith College Mr. 
Josten has earned both the praise and 
the gratitude of music-lovers by his 
tastefully prepared and eloquently per- 
formed revivals of operas by Hande! 
and Monteverde. That a musiclan of 
his leanings should have composed the 
symphonic poem made Known yesterday 


BY WARREN STOREY SMITH is a bit surprising. Inspired by a paint- 


; iC he Svm- ins, “Foret exotique,” of Henri Rous- 
The memorable portion of the Sy tell andy asec: aot fie ming gene 


phony Concert of yesterday afternoon poser’s own confession, seeks ‘‘to por- 


“was not the playing, notable in kind, tray the emotions and sensations which 
y . : ; assail a white man entering the jungle, 
of Vivaldi’s stately Concerto in D with its lures, terrors, primitive love, 
minor for orchestra with organ as and ferocious death.” 
edited by Alexander Siloti, or the To this end the composer has assem- 
: . ' . ’ bled a huge orchestra, and in the em- 
first hearing of Werner Josten’s ployment of it relies upon all manner 
- . ‘ pasa: \O8 .,, Of Startling rhythmic, dynamic and per- 
symphonic poem, “Jungle. It was cusSive effects. A “‘lion’s roar’’ is listed 
the astounding performance of|among the instruments although Dr. 
Tchaikovsky’s “Pathetic” Symphony, | ®oussevitzky, who cares not overmuch 
: : ~ |for naturalistic effects, hardly permit- 
ited this contrivance to sound its most 
| blood-curdling note. 

That Mr. Josten gains here and there 
an effect of suspensive terror may not 
be denied. But would not his music 
the ability to make the familiar, eve ate e Dent Be tonal Gackereee eg 
shit which 4 ith Se eben a, 4 ; hae film, a pantomime or some such situa- 
new and engrossing. Not that in suck |uot2%, the spoken stage as Eugene 
deeds he necessarily adds to the music | Jonewepe tng vented in his “Emperor 
anything that legitimately is a in Mt. snes 7 As & piece of music “Jungle 
Sather he brings to te A om Maes has hardly the thematic interest or the 

, yi | | ~“|organic life to enable it to stand 

tion and fulfillment intended effects squarely on its own feet 
mete b3 comparison. the ordinary per- | Mr. Josten, who was present in the 
“It ts the present unwritten ene toe halls was summoned to the stage by Dr. 
Koussevitzky and was cordially ap- 


7 : la 
plause shall interrupt the progress of a piauded by the audience. 
ernment “penn ee 


ance at Dr. Kousse- 
vitzky’s Hands 


oe ae 


GRIPS LISTENERS 
In this performance Dr. Noussevitzky, 


with the orchestra to aid him at every 
turn, exhibited in remarkable degree 


that Chaikovsky deliberately contrived it. 
Fie was too honest and, in composition, 
too fervid, to do that. There was in him, 
none the less, a melodramatic instinet;} They were prepared to be bored; | 
in this March Movement he gave it spon- |found themselves interested and. 
taneous play. | 


moreover. is intrinsic in the music. rit. 


Since Dr. Ikoussevitzky refrained from |7eloped his melodies than gs 
€very exhibitional stroke. | 
lated neither pace nor rhythm, neither |Out of devoted instinct for the mu-. 
sonorities nor climax. 
own Zeal more discreetly than in previous |*haikovsky a semb] 
performances hereabouts. 
altogether the frenzies of various rivals |ke alternations. 
and predecessors. The whole movement |, he clothed the 
could hardly have been played more [Pt that melodramatic March Move- . 
Simply and straightforwardly. 
rervous effect upon the audience was] to call “The Pathetic” 
changeless. 
that no rule or custom might check. The lve. 
Progress of the Symphony was stayed; irked ina Russian time and societ 
the clapping was general; with a wave | ! 
of his hands toward the orchestra, the llusion, the ro 
conductor acknowledged it. Yet hadjn borrowed from By 
Honegger or Bart6k signed these pages, |nfessed himself in “ 
not a few who clapped loudest would romanticized hims 


alled them blatant; while some who 
ut by wit for thrill, would have 
“The procession is coming, hooray!’’ 


To Chaikovsky 
Over Vivaldi 


en Dr. Koussevitzky re-plaved, last 
Chaikovsky’s Fifth Symphony, pos- 
the composer’s masterwork, a new | 
rance was audible from his version. 


A d o| ke quality distinguishes throughout 
n al un © -esent reading of ‘“‘The Pathetic.’’ 
8 was when he prepared obviously 

eee itrance of the songful theme in the 
novement; by pace, emphasis and 


Dr. Koussevitzky Transfigures clothed it to the utmost with senti- 
The “Pathetic” Symphony, 
Mr. Josten Falls Short 


rent without exaggeration: diffused 
n suggestion, not of rankness, but, 
» curve that Dr. Koussevitzky lent 
a decadent sweetness proper to the 
ser’s time and mood. Similarly | 
KX’ the devotees of Chaikovskv’s ‘“‘Pa- he turbulent passages in the NOVO} 
thetic’ Symphony will pardon the Though one began with a drum- 
word, it Was ever so little amuse. ~Mr. Ritter was at the top of his 
ing to watch the effect of the March “like a virtuoso pistol-shot, it was | 
Movement upon the audience yesterday © ‘0 agitation, not frenzy. | 
afternoon at Symphony Hall. Though tn in the second ‘‘five-four” move: | 
| 


1 melancholy. Yesterday’ it came | 
| 


thirty-odd years have gnawed at the| ow shrewdly Dr. Koussevitzky 
music, though the Anglo-American world the “ie current of the tiga 
that hears it Oftenest, has changed to a pB20n, that, beneath, the reiterated | 
post-war from a fin-de-siécle mentality ‘fepeds might haunt it. At the end, | 
(as it used to be called), there is not a/@ Conductor let the measures droop 
little to be said for the other divisions |#S8situde of pace and tone—an- 
of “The Pathetic.” This third movement, of Chaikovsky’s fin-de-siacle moods 
however, has dwindled—or rather sweiled Ben (Nearer to us nowaceye) +s 


into an exhibitional exercise in rhythins rill, nervous energy of the ensuing 
and sonorities wherewith conductor und 
orchestra play upon the nerves of audi-|™muted the gong-stroke that is sum- 
ences. They stay or speed the pace; tight- jot fate in the Finale; while with 
en or relax the rhythm; now in advance |thetic understanding he tightened 
and now in recession, at last attain the ;¥thm and held fast to the loose- 
climax, 
excitement of most hearers. This effect,/Ying into a Silence of extinction 


Rather too much Dr. Kousse- 


And tense and titillating is the |melody, And in the end there was 
| . - + + . . 

is Chaikovsky’s diminuendo trans- 
. into work of imagination. 

ome ears at least, “The Pathetic”’ 


much by this temperate perform. | 


ie Notoriously Chaikovsky is a loose 
The proof was the stronger on Friday, |1ctionist in symphonic form. Less) 


trung | 
He manipu-|n Sequences, to be vitalizeq by con- | 
He measured his |. Koussevitzky veiled this fault and 


% 
ance of sym- 
He eschewed} coherence rather than of tone- 


To equally gzood 
Whole Symphony | 
Yet the/with clear romantic quality, It is . 


self-revela- | 
morbid” for prefixed | 
Chaikovsky, however, lved | 


Excitement loosed applause |/sually with “ 


ill liked to wear, and could wear | 
mantic robes that 
ron. If Piotyr 
“The Pathetic,” 
elf; so made his 





have called them blatant; while some who 
now put by wit for thrill, would have 
said: ‘‘The procession is coming, hooray!” 


To Chaike 
Over V 


Anda 


Dr. Koussevitzky ’ 


When Dr. Koussevitzky re-playved, last 
year, Chaikovsky’s Fifth Symphony, pos- 
sibly the composer’s masterwork, a new 
temperance was audible from his version. 
The like quality distinguishes throughout 
his present reading of “The Pathetic.” | 
Time was when he prepared obviously 
the entrance of the songeful theme in the | 
first movement; by pace, emphasis and | 
color clothed it to the utmost with senti- | 
- ‘ mental melancholy. Yesterday it came 
The **Pathetie”’ § and went without exaggeration; diffused 

1 i its own suggestion, not of rankness, but, | 

Mr. Josten Fal in the curve that Dr. Koussevitzky lent | 

a ee it, of a decadent sweetness proper to the | 
composer's time and mood. 
With the 
ment. Thou one began with a drum- | 
stroke—Mr. Ritter was at the top of his 
torm—like a pistol-shot, it was 


symphony. But yesterday, as in fact | 
in past performances of the ‘“‘Pathetic 
under Dr. Koussevitzky’s direction, the 
audience could not contain itself when 
the mounting excitements of the third 
movement had run their course. Here 
listeners, gripped and held taut as sel- 
dom they may be by any musical per- 
formance, had out of sheer necessity to 
seek release in the clapping of hands. 
Nor did the conductor any dis- 
position to curb these plaudits. Inci- 
dentally, when this Scherzo-March 
played as yesterday it was played, t r 
only possible complement to it he 
movement that the composer eated 
for his Finale. Another climax of the 
Deb. 261909 conventional sort would have been 32 potees of 4 
psychological mistake if not — mphon} 

esthetic error. . wi it Was ever 


as watch the eff 
Josten’s “Jungle 
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As the outstanding figure in the de- | Symphony 
part of music at Smith College Mr y . years have 
Josten has earned both the praise anc . (tnough the Anglo 
the gratitude of music-lovers by fis tn 
tastefully prepared and eloquently pe : 
formed revivals of operas by as i). too, the conductor let the measures diver 
and Monteverde. That a musician of itt] 5s saic ha into lassitude of pace and tHmue 
his leanings should have composed ¢! i other of Chaikovsky’s fin-de-siacle moods | 
symphonic poem made known yesterda! and devices. 
is a bit surprising. Inspired by a paint 
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not frenzy. 

Again in the second 
ment, how Dr. Koussevitzky 
held the main current of the trio in 
suspension, that, beneath, the reiterated 
drum-beat might haunt it. At the end. 


‘‘five-four”’ move- 
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with the orchestra to aid him at every [be denied. But would not his mus = an BSTENG! pace nor fay : ut Ol devoted instinct for the mu- 
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the ability to make the familiar, even film, a pantomime or some such situe fave Chaikovsky a Semblance of sym- 
that which has become stale and trite, |tion on the spoken stage as sugene : es hereabout Phonic coherence rather than of tone- 
new and engrossing. Not that in such |O’Nei] has invented in his ““Emperc’ ; -m-like alternations. To equally d 
deeds he necessarily adds to the music | Jones’’? Se ee ae 
anything that legitimately is not in it. 

Rather he brings to complete revela- 
tion and fulfillment intended effects 

that, bs corpparisor. 
formance merely hints at or suggests. 

It is the present unwritten law of 
the Symphony Concerts that no ap- 
plause shall interrupt the progress of a 


the ordinary per-.— 


As a piece of music ‘“‘Junsg-« 


has hardly the thematic interest or * 


life to 
squarely on its own feet. 

Mr. Josten, who was present in 
hall, was summoned to the stage Dy 
Koussevitzky and was cordially 
plauded by the audience. 
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not a few who clapL._ 


JUrpose, he clothed the whole Symphony 
except that melodramatic March Move- 
ment—with clear romantic quality. It is 
custom to call “The Pathetic” self-revela- 
tion, usually with “morbid” for prefixed 
adjective. Chaikovsky, however lived | 
and worked in a Russian time and society 
that still liked to wear, and could wear 
with illusion, the romantic robes that 
Pushkin borrowed from Byron. If Piotyr 
llich confessed himself in “The Pathetic rv 
he also romanticized himself; so made his 





ction but in suggestion 
under a single hearing, 
design. Certain of his 
ffuse the close air, the | 
dripping moisture of the | 
should convey its close: } 


Symphony less personal and more poig- 
nant. Dr. Koussevitzky caught and com- 
municated this larger note. He also re- 
duced to a minimum the exhibitional ele- 
ment that has become over-much the cus- 
tom of virtuoso-conductors, each trying 
to outdo the others, at the expense of the 
composer. Sensitively, rather than mor- 
bidly, Chaikovsky now released his moods 
of melancholy, transport and despair. It 
is only the truth to say that with the 
Fifth Svmphony, last year, and now with 
‘The Pathetic,’”’ Dr. Koussevitzky re- 
stores to Chaikovsky a just romantic 


stature. 


all. Others, again, should 
us or contentious mur- 


ous. Above all into the 
the hearer should creep 
| solitary, thus encom- 
rls upon him, penetrates 
| obsesses him with foul 
m, frenetic yet impotent, 
*rtigo of the close. This 


* 
Ve 
The concert began with Vivaldi’s Con- 
certo for Orchestra with Organ, wherein rho has traversed, not 
we might know the pleasure of the an- ( but Northern forests, 
cient style as an Italian of the beginning iting and suffocating de- 
of the eighteenth century practiced it, sensations. To such, 
provided also in the twentieth with a hard saying, Mr. Josten 
superlative orchestra to give him voice. xperienved them only at 
Vivaldi may take his exercise in a more 
or less formal counterpoint, or in the 
virtuoso-display of his choirs; but sooner 
rather than later, he returns to the warm 
and full-voiced melody, the suave and 
courtly progress, the sensuous address 
that in him were second nature. Easy- 
going with a good craftsman’s skill 
this Concerto. Give it a virtuoso-orches- 
tra, at every turn susceptible and glorify: 
ing, and it is as easy listening. Let it 
pass for a light pleasure of the sym: 
phonic day. There is room for such 
The middle piece was the new piece— 
“Jungle: Symphonic Movement for Full 
Orchestra,” written by Professor Werner 
Josten of Smith College, with good mem. 
ories of his “Concerto Sacro” in Syms 
phony Hall last spring and of his “Odea 


for Saint Cecilia's Day,” three weeks 
|back at Worcester, to raise expectation. 
'He chanced upon a picture, reproduced 
in this newspaper on Page Seven of Part 
Five, painted by the semi-primitive, sem}- 
decadent, peasant-Parisian, Henri Rouse 
seau—sub-normal Baudelaire in gro- 
|tesque, luxuriant, horrific visioning. H 
| labelled it “Exotic Forest’’; into it con- 
|jJured a jungle of lush, fetid vegetation, 
uncanny birds and beasts, dim pool and 
brazen sky. It stirred Mr. Josten’s im- 
agination, awakened sensations that he 


and instant impact upon 
arer that distinguished, 
nt flelds both the ‘‘Con- 
| the Cecilian Ode. 
rowed obsession chokes 
me, ea Wee 
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JOSTEN’S “JUNGLE” AT 
SYMPHONY CONCERT 


New 


| 
| 
ty holding the wanderer | | | 
| 


Tchaikovsky's Pathetic Symphony 


“Jungle,’’ a symphonic movement for | 
orchestra by Werner Josten, professor | 
of music at Smith College, was the. 


7 ad , a con- | 
would transmute into tones jin this “Sym- 7° elty on yesterday’s Symphony 


phonic Movement,” 
sonata-form. 
and color a full twentieth-century 
chestra, sufficiently percussive. He pro- kovsky’s 
| oabds from short motivs. He _ r 

lies for suggestion upon rhythm and 
color; enforces contrast and climax, Concerto. 


Technically, his “Symphonic Movement” 


Pathetic Symphony. 


nished composer, gaining variety 
unity. Less than do most of the YOUNZEr pore 
generation, when they would “go” primi- 
tive, does he hark back to Stravinsky 
of ‘Le Sacre.” 


Mr Josten’s program note about his 
‘is the work of a well-practised, well-fur- “Jungle” explains that it was written 
in last year, “inspired by a painting, 
t exotique,’ by Henri Rousseau.” | 
Its form is sonata-allegro. Except for | 
a Voodoo rhythmic motive, no native | 


shapen, freely, to cert program. Dr Koussevitzky again » 
He employs for sonority delighted the audience with his et) 
or- markably fine interpretation of Tchal- 
The 


- concert began with Vivaldi’s D minor 
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melodies or themes are used. ‘‘The 
music tries to 
and sensations which assail a white 
man entering the jungle, with its lures, 
terrors, primitive love, and ferocious 
death.’’ 

Those who have not seen the paint- 


ing which inspired Mr Josten may per- | 


haps form an idea of the Africa he 


wished his music to suggest by re-/| 


reading Joseph Conrad’s ‘Heart of 
Darkness.’’ Henri Rousseau is said 
to have gotten his ideas of the jungle 


from the Jardin des Plantes. the fa- | 


mous botanic garden in Paris. But 
to Conrad, the African wilderness was 
a thing remembered as well as im- 
agined. 

One missed in Mr Josten’s music the 
intensity of dread and mystery which 
Conrad’s story gives. The subjective 
impressions of a_ single 
music are too much governed by the 
accidents of memory to be worth much 
as measures of a new work of art. 
But the only jungle one listener raw 
yesterday with the mind’s eye was the 


oe 


charmingly artificial and convention- 


alized one which graced the stage of | 


the Wilbur Theatre here at the first 
Boston performances of Shaw’s “An- | 
drocles and the Lion,’”’ in 1915. | 

One noted in Mr Josten’s music| 
many suggestions of the music of | 
other present day writers. There were | 
for instance hints of Respighi, and of | 
the Stravinsky rhythms that seemed | 
So startling when one first met their 
full impact in ‘“‘Le Sacre.” *‘Jungle’’ 
is clearly and simply written, in/| 
modernistic musica] idiom. The scoring | 
for orchestra could be bettered. There | 
was too much noise and too little! 
sonority. Let Mr Josten study once 
again the score of ‘‘Petruchka.” 

The general impression left at a 
first hearing was that “Jungle” is an |; 
up-to-date version of the sort of music | 
American college teachers have been | 
writing for half a century or more. 
Its inspiration is derived with eclectic | 
impartiality, from more 
European model. 
ality and power. 

No other conductor known to Boston 
audiences has been ab] 
Koussevitzky in the music of Tchai- | 
hovsky. As hitherto, one might justifi- | 
ably exhaust a dictionary of superla- | 
tives in praise of his reading of. Tchai- | 
Kosky’s Sixth Symphony. He conveys | 
both the letter and the true spirit of | 
this music with Overwhelming force, | 
It is music so perfectly attuned to his 
Own temperament that one never for a 
Sendustng one — personality of the 

obtr 
and listener uded between composer 

Dr Koussevitzky, 
eel tact, even contrives to cover 
P many of the faults and defects in| | 


Tchaikovsky’ 
Of his Sky’s work, Yet, in the face 


Viously 


than one | 
But it lacks origin- | 
| 


e to equal Dr 


with marvelous 


genius, and of an audience Ob- | | 
deeply stirred by music and | 
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ray the emotions | 


listener to |i that an amiable an 
| Piece had been in 
jit was never 
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| of techni 


| Within the next week 
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_ performance, one can only repeat that | 
this symphony is not to be mentioned | 
in the same breath with the master-. 
| pieces of Mozart, or. of Brahms, and 
protest that 1s is too often played at 
| these concerts. 
| The Vivaldi concerto, arranged by 
Siloti, seems to be Dr Koussevitzky’s 


customary choice for beginning a! 
program in a new city. It was the. 
first thing he ever conducted in RBos-. 
ton, Oct 10, 1924. It will next Tues-. 
day be the first piece he conducts at! 
| his first appearance in Chicago with 
'the Boston Symphony, 
| Yesterday’s performance displayed 
| the virtuosity of the strings in the 
| orchestra to advantage, though one 
|| noticed at least one faulty attack, 
| and other minor flaws. But one felt 
d pleasing ancient 
flated into something 
meant to be. There 
'Should be a smaller orchestra. This 
concerto is frankly a light piece, 
| written, it would seem, for display 
que rather than to stir the 
depths of a listener’s heart. Siloti 


; 


| and Koussevitzky between them have 


lent it a spurious eloquence which de- 
prives it of its native grace. 

There are no Symphony concerts in 
Boston until Nov 8 and 9. The orches- 
tra is to visit Buffalo, Chicago, Minne- 
apolis, Indianapolis and Pittsburg 
. mi 


KOUSSEVITZKY 

A very large audience went last night 
(Oo Symphony hall to hear Mr. Kousse- 
vitzky play the double bass, also to help | 
the Elizabeth Peabody House Assecia- 
tion and the Travelers’ Aid Society. 

They had, in some respects, a curious 
evening of it, for during the first half 
of the concert they heard musicians of : 
quality in the ungrateful roles of Sub- 
stitutes. Mr. Koussevitzky, for instance.’ 
in the opinion of experts a master at- 
the double bass, they heard doing his 
best with that double bass to make it 
fill the place of a bassoon. For Mozart, 
no less, wrote a concerto for bassoon, 
with accompaniment for instruments in’ 
variety—which variety Mr. Pierre Lu- — 
boshutz, at the piano, supplied as: well: 
as he could. Of the solo part Mr.- 
Koussevitzky made something very 
Sweet, 

Mr. Fraser Gange, like Mr. Lubo~ 
shutz, doing his best, drove his nice 


| baritone voice deep down as he could. . 


to meet the demands of a low bass - 
voice in Mozart's aria, “Der questa 





melodies or themes are used. ‘The | performance, one can only repeat that 
music tries to portray the emotions | this symphony is not to be mentioned 
and sensations which assail a white’ in the same breath with the master-| 
man entering the jungle, with its lures, | pieces of Mozart, or.of Brahms, and 
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death.”’ these concerts, 2 
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reading Joseph Conrad’s ‘‘Heart of | Program in a new city. It was the} 
Darkness.”’ Henri Rousseau is said first thing he ever conducted in Bos-. 
to have gotten his ideas of the jungle | ton, Oct 10, 1924. It will next Tues- | 
from the Jardin des Plantes, the fa- | day be the first piece he conducts at. 
mous botanic garden in Paris. But); his first appearance in Chicago with 
to Conrad, the African wilderness was || the Boston Symphony. 
a thing remembered as well as im- || Yesterday’s performance displayed 


‘personal and more } Not in construction but in suggestion 

eer ue eauavitsky caught and :does Mr: Josten, under a single hearing, 

municated this larger note. He alstfall short of his design. iy cranial ng dhe 

duced to a minimum the exhibitlonalpages should diffuse the close a rs a. : 

ment that has become over-much the rank heat, the dripping moisture ya 1e 

tom of virtuoso-conductors, each trjungle. Others should convey its close- 

to outdo the others, at the expense ojpacked immensity holding the er 
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oh choly, transport and despairmur of hidden bird and beast, now seduc- 

- ant Beha truth to sav that with tive, again raucous. Above all into the 
“ ae honv. last. vear, and now imagination of the hearer should creep | 
mae Dathetic,” Dr. Koussevitzky the fear of the solitary, thus encom- 4 
Chaikovsky a just rom;Ppassed. It steals upon him, penetrates . 
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sama dreads; whirls him, frenetic yet impotent, 
The concert began with Vivaldi’s into the tonal vertigo of the close. This 
certo for Orchestra with Organ, whtone and that who has traversed, not 
we might know the pleasure of the tropical jungles, but Northern forests, 
cient style as an Italian of the begin knows the mounting and suffocating de- 
of the eighteenth century practice lirium of these sensations. To such, 
provided also in the twentieth withough it be a hard saying, Mr. Josten 
superlative orchestra to give him vseems to have experienved them only at 
Vivaldi may take his exercise in a ithe study-table, under the lamp, for the 
or less formal counterpoint, or in making of music. Nor does he give that | 
virtuoso-display of his choirs; but scmusic the direct and instant impact upon | 
rather than later, he returns to the ythe receptive hearer that distinguished, | 
and full-voiced melody, the suave in widely different fields both the =e 
courtly progress, the sensuous adicerto Sacro” and the Cecilian Ode. In 
that in him were second nature. fF‘‘Jungle,’ a borrowed obsession chokes 
going with a good craftsman’s sk:him. Me neme % 
this Concerto. Give it a virtuoso-or mr 
tra, at every turn susceptible and glorify- : IO ff | F Ay 
ing, and it is as easy listening. Let it JOST 
pass for a light pleasure of the sym- 
phonic day. There is room for such 
The middle piece was the new piece— 
“Jungle: Symphonic Movement for Full 
Orchestra,” written by Professor Werner 
Josten of Smith College, with good mem. 
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bella mano,” Mr. Koussevitzky playing | 
a florid obligato. Mr. Burgin led a 
small orchestra delightfully. It brought 
refreshment, that orchestra with every 


instrument holding to its most satis~ 
factory place. 


In Bruck’'s “Kol Nidrei” Mr. Kousse-_ 


vitzky tried conclusions with a ’cello. 
Here he met his most happy results. 
Low tones abounded, of a glorious rich- 
ness, and the upper tones, surely not a 
double bass’s best, sounded not amiss in 
‘Bruck’s sombre liturgical music. 

In the second half of the concert the 
artists confined themselves more com- 
fortably to the instruments at their 
command. Mr. Gange, indeed, in 
Brahms’s “Four Serious Songs,” found 


music so nicely adapted to his excellent 


voice that he might safely have ven- 
tured to trust more completely Brahms’s 
vocal line and the biblical texts; they 
stand in no need of dramatic better- 
ments. And Mr. Koussevitzky playéd 


next his own concerto, a work already - 
known and praised for its musical grace. 


and its skilful use of his instrument’s 
capabilities. 


The audience showed pleasure all the | 


‘evening: R. RG, 


Dr. Koussevitzky as 
Chicago Hears Him 


First Impressions from the 


Symphony Orchestra’s 
Western Tour 


~.% Ohicago 


HE Boston Symphony Orchestra, 
under their distinguished conduc- 
tor, Serge Koussevitzky, gave a con- 


» but it all seemed like the most 
al thing in the world. ' 
was virtuosity, of the conductor 
of his men, used solely and with 
mindedness to reveal the meaning 
B music. Because the conductor in 
part believed in the beauty and the 
r of the music and dared set forth 
elief with frankness. It was ever 
lic but strange and fragmentary 
ies of which only the Slav can 
| the true meaning. Dr. Kousse- 


( knew it. Whether a plaintive lit- 


rain or a wild swirl of drunken 
ts he made us feel its power and 
in it, too. We of the colder blood 
hot be able to give way to our feel- 


cert last evening which was worthy of io easily yet so whole-heartedly; but 
their great tradition. It was just the not only can, they actually do, and 
sort of program we desired to hear from joussevitzky is the man to prove it. 
the men under his direction, modern with 's an interpretative tour de force 
ithe accent strongly on the Russian. as we expected from him, having 
| There was, of course. a formal opening’ his orchestra before, and it rang 
with Vivaldi’s Concerto, not all of A something from a foreign land. 

which it was possible for me to hear, ikovsky’s ‘Pathetic’ symphony 
since, alas, other artists were giving con-juperb. It was conceived with a 
certs on the same evening. The first of feeling and set forth with a 
movement was a striking display of the h and dignity that gave an ele- 
meticulous precision of the strings that] power. It had in it nothing of 
has been developed by that iron disci- tty nor trivial, nothing of the mor- | 
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Henschel at Eighty 


Still Active, the First Conductor of 
the Boston Orchestra Passes 
a Birthday 


()X Feb. 18 last Sir George 
~ Henschel was eighty vears old, 
The day was marked for him by 
the publication of a new song, 
“Goncril’s Lullaby’’—to words from 
Gordon Bottomley’s play, “King 
Lear’s Wife’—which he counts 
among his best. To his house also 
came a troop of friends to hand 
him an address reciting his serv- 
ices to the art of music in London 
and elsewhere. Sir George warmed 
to the occasion; sang for his 
Suests; but said not a word about 
& possible visit to Boston for the 
jubilee, next year, of the Svm- 
phony Orchestra. i 
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pline. The iron hand within the velvethat comes from the individual’s | 
glove was felt a bit too strongly for the ng over his private griefs. Sad it! 
suavity of the old Italian grace. There ut with the sorrow that lies deep in | 
was, however no mistaking the fact that jart of the poet whose seeing eye | 
& most responsive iastrument was in the nged widely and looked upon grief: | 
hands of a master and that what he n men. Not for himself, nor for | 
willed would come forth in torte. 1 for any man, but sad that there | 

The last part of Debussy’s “Clouds” } much of pain and hurt in this) 
was exquisite in note color with an at-|for which there seems to be no 
mospheric quality of delicate charm. A/?. | 
lovely tone picture, ‘“Fétes,” was /Koussevitzky believes; this music: 
brilliant, with vivid contrasts, sprightly ¢f him a something that is true ana } 
rhythms and the sense of gayety. Very} not said as we would say it, but! 


fine playing, yet with a little feeling of jr the one who did say it and for | 


display. But it was orchestral virtuosi->f his blood. So true that we of. 
ty and display was to be expected. Then, jent blood can believe it as he tells | 
tco, I had to come in from other sounds}. The music all meant somethinge. | 
and very likely was not fully in the! was magnificent breadth in the | 
mood, butlines, rising to a tremendous’ 
When it came to Stravinsky’s suite and with exquisite refinement in 
from ‘“Petrushka,” we were in another dless variety of details. Yet all 
world. Here was the music ot Russia together into one complete yet 
with a man to conduct it, whose very ided whole. | 
heart beats were attuned to its lightest Allegro con Grazia was fascinat- 
pulsations. We were in Russia, outsiders “he Russians alone naturally ex- 
to be sure, but living among people to hemselves in that illusive rhythm 
whom this music was a spontaneous ex- ay have it in the folk songs; it is 
Pression and through whom we could be’ bones. The opening of the Allegro 
made to feel its power and charm. There sounded dull and thick in the 
was the expansiveness of the Slav, the. That may have been the effect 
capacity to forget himself utterly in one but it sounded unclear thou h 
mood and in a moment, with no abrupt-ight it finally to a climax of s 
ness nor self-consciousness, skip to an- Perhaps mere] a pte 
other mood a thousand miles away, in aThe finale was tant re Pra 
manner of speaking. The contrasts ofpse; sadness et ith ‘the init 
mood, of tone coloring and of rhythmicig strength R pitty ace Bonee OF 
accent were startling, yet we all] passed lot of man. Su om ne Universes 
SO spontaneously through these extraor-. tom 
dinary experiences that there was no at SACKeTt 
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‘pella mano,” Mr. Koussevitzky playing | 
‘a florid obligato. Mr. Burgin led a) 
small orchestra delightfully. It brought | 
refreshment, that orchestra with every 
instrument holding to its most satis~ 


factory place. : 

In Bruck’s “Kol Nidrei’” Mr. Kousse- 
vitzky tried conclusions with a ‘cello. 
Here he met his most happy results. 
Low tones abounded, of a glorious rich- 
ness, and the upper tones, surely not a 
double bass’s best, sounded not amiss In 


shock, but it all seémed like the most 
natural thing in the world. ‘ 


Dr ° Kousse ‘ Here was virtuosity, of the conductor 


° ¥ and of his men, used solely and with 
Chicago J single-mindedness to reveal the meaning 

| ' © = yews Because the conductor in 
| wre . S heart believed in the beauty and the 
‘First Impressio1 power of the music and dared set forth 
| his belief with frankness. It was ever 
Symphony O melodic but strange and fragmentary 


| 
i melodies of which only the Slav can 
| Western know the true meaning. Dr. Kousse- 
| ae st | ae vitzky knew it. Whether a plaintive lit- 
‘Bruck’s sombre liturgical music. | | - tle strain or a wild swirl of drunken 
In the second half of the concert the - | HE Boston Symp peasants he made us feel its power and 
artists confined themselves more com- : | under their distir believe in it, too. We of the colder blood 
fortably to the instruments at thei : tor, Serge Koussev |may not be able to give way to our feel- 
command. Mr. Gange, indeed, in cert last evening whick |ings so easily yet so whole-heartedly; but 
‘Brahms’s “Four Serious Songs, coun their great tradition. | | they not only can, they actually do, and 
music so nicely adapted to his excellent sort of program we desi Dr, Koussevitzky is the man to prove it. 
voice that he might safely nave ven- the men under his diree It was an interpretative tour de force 
tured to trust more completely orig + the accent strongly on * |such as we expected from him, having 
vocal line and the biblical tie cc ate There was, of course, oe sze «= | heard his orchestra before, and it rang 
stand in no need < veer ~ a with Vivaldi’s Concer #F:<29% j|true. A something from a foreign land. 
ments. And Mr. “a eragtetone 4 B tee | which it was possible Meese § Chaikovsky’s ‘Pathetic’ symphony 
next his own age Py sramisat denne since, alas, other artists Begg was superb. It was conceived with a 
_ known Berit se pe cin ineteusseatte certs on the same ev 4eveey depth of feeling and set forth with a 
and Dues u ° . movement was a striki # breadth and dignity that gave an ele- 
oeThe audience showed pleasure all the meticulous precision of <3 mental power. It had in it nothing of’ 
pr he snc R RG: has been developed b; # the petty nor trivial, nothing of the mor- | 
pline. The iron hand | bid that comes from the individual’s | 
glove was felt a bit to brooding over his private griefs. Sad it! 
Suavity of the old Ital was, but with the sorrow that lies deep in | 
was, however no miste the heart of the poet whose seeing eye | 
& most responsive last has ranged widely and looked upon grief: | 
hands of a master a §& stricken men. Not for himself, nor for} 
willed would come fort you nor for any man, but sad that there 
The last part of [I was so much of pain and hurt in this_ 
was exquisite in note world for which there seems to be no 
mospheric quality of » answer. 
lovely tone picture § Dr. Koussevitzky believes; this music 
brilliant, with vivid ¢ has for him a something that is true and: 
rhythms and the seng honest; not said as we would say it, but 
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Henschel at Eighty 
Still Active, the First Conductor of 
the Boston Orchestra Passes 
a Birthday 


— + oe 


N Feb. 18 last Sir George 


Henschel was eighty years old. 
The day was marked for him by 
the publication of a new song, 
“Goncril’s Lullabv’’—to words from 
xordon Bottomley’s play, “King 
Lear’s Wife’’—which he counts 
among his best. To his house also 
came a troop of friends to hand 
him an address reciting his serv- 
ices to the art of music in London 
and elsewhere. Sir George warmed 
to the occasion; sang for his 
guests; but said not a word about 
a possible visit to Boston for the 
jubilee, next year, of the Svm- 
phony Orchestra, 


fine playing, yet wit 
display. But it was 


ty and display was to 
too, I had to come in 
and very likely was 
mood. 

When it came to 
from ‘‘Petrushka,”’ y 
world. Here was th 
with a man to cond 
heart beats were att 
pulsations. We were 
to be sure, but livi 


whom this music wal 


rression and throug] 


made to feel its powaaa 


true for the one who did say it and for) 
those of his blood. So true that we of 
a different blood can believe it as he tells | 
it tous. The music all meant something, | 
There was magnificent breadth in the’ 
main outlines, rising to a tremendous 
climax and with exquisite refinement in 
the endless variety of details. Yet al] 
molded together into one complete yet 
many-sided whole. : 
The Allegro con Grazia was fascinat- 
ing. The Russians alone naturally ex- 
press themselves in that illusive rhythm. 
But they have it in the folk songs; it is 
in their bones. The opening of the Allegro 
Vivace sounded dull and thick in the 
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was the expansivences—=f strings. That may have been the effect 
canary be forget hi desired but it sounded unclear though 
moo ndinawmom #£ # he brought it finally to a clim 
‘ | F ; | ax of 

ness nor self-conscidgg | power. Perhaps merely a spor tale 
other mood a thousa® Nod flaw. The finale was impressive. A. fit» 
ee ~*~ ge <\ | ting close; sadness yet with the sense of 
mood, of tone colori” resisting strength, a 

accent were startlini e | in the lot of a! ree gms ie asia 
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A BRIEF HISTORY OF THE > 
PROGRAMME BOOK 


Always associated with the Boston Symphony Concerts 
is the Boston Symphony Programme Book. And while 
the great Orchestra has gradually achieved pre-eminence 
through its long history, this pamphlet has also made its 
distinctive place among musical publications. It is 
unique in being more in the nature of a magazine 
than a mere programme. In advance of the concert, it 
‘serves the purpose of an explanatory lecture; afterwards 
it becomes a record of a particularly readable kind. 

In 1886, the single page programme of the Boston 
Symphony Concerts was experimentally replaced by the 
“Music Hall Bulletin,’ containing brief historical and 
descriptive notes on the music to be played. The “ Bul- 
letin’’ immediately thrived and soon expanded into a 
thirty-two page pamphlet. In the Season of 1892-1893, 
G. H. Wilson, who wrote these annotations, was suc- 
ceeded by the late William F. Apthorp, a noted author 
of books on musical subjects. ‘Taking his place in 1901, 
Philip Hale, accomplished musician, editor, contributor 
to many magazines, musical and dramatic critic of the 
Boston Herald, has made the Boston Symphony Pro- 
gramme Book what it now is. Owing to the authority 
of his information and analysis— the fascination of his 
apt quotations, his anecdotes and his ‘“‘ Entr’actes’’—this 
periodical is sought and read the world over. 


W. J. Henderson, veteran critic of the New York Sun, 
wrote in that paper :— 


“IDEAL PROGRAMME NOTES 


The greatest author of programme notes in this country, and 
probably in all countries, is Philip Hale, who makes those for the 
Boston Symphony Orchestra. Mr. Hale’s work is issued in the form of 
a pamphlet of some eighty or ninety pages, of which a considerable 
part is occupied by advertising. It was never intended that patrons of 
the concerts in Symphony Hall, Boston, should sit in their seats trying 
to read all these “ads” and notes while the concert was in progress. The 
little booklets are obviously designed for preparation and reminiscence. 
Mr. Hale’s system pre-supposes devotion on the part of the music- 
lover, and it is a devotion richly repaid, for these booklets are mines 
of history, erudition, anecdote, and human interest. They are the 
creations of literary art, and when in the course of time Mr. Hale ends 
his labors, they will remain in libraries an imperishable monument to 
his learning, his patience, his wide sympathies, and his literary taste.”’ 
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I notice that one of the local crit- 
ics in reviewing the concert cf the 
Boston Symphony here. last night 
spoke of the enthusiasm displayed 
by the large number Of Koussev- 
itzky’s compatriots in the audience. 
Probably so, but I noticed that the 
persons seated about me—ob- 
viously American and excellent Chi- 
casoans unhyphenated—wore their 
palms red applauding your superb 
band. 

And why not? It was like a breeze 
of refreshing air on a hot day of 
Summer to hear the Boston men. It 
was more than good, this vitality, 
aliveness, and Stimulation; while if 
one is vexed at Koussevitzky for his 
readings,” no one unbiased can say 
ne heme auditors to sleép on the 

and sane assuran 
Will not be disturbed. pile ig 

The evenin 
uumph, Th 
Stravinsky n 


& was a growing tri- 
2 ho d gee tpman after the 
mber r e ° 
come an ovation of beh gp onl 
not due to a handful of Russians 
only. But the Chaikovsky ‘“Pathet- 
ic” hecame an anti-climax. Ohe re- 
gretted that Koussevitzky chose this: 
for in this day and age the thing is 
SO overdone. Orchestral audiences 
in cities like this look for something 
else. He should have given Chicago 
ee = 6 thnsenificent Strauss num- 
no holdine the os Pasay ee 
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} i i's department has leave to quote 


A BRIEF HISTORY OF THE i 
PROGRAMME BOOK 


a paragraph or two from a private 
letter about the visit, last wé6ex, 
to Chicago of Dr. Kousseyvitzky and the 
Boston Orchestra. The letter comes from 
a Chicogcan of large experience in opera- 
house and concert-hall: 
I notice that one of the local crit- 
ics In reviewing the concert cof the 


Always associated with the Boston Symphony Concerts 
° 5 ‘ >» we . - [ 
is the Boston Symphony Programme Book. And while Hokton Bymuhene mere: lack eieel 
the oreat Orchestra has oradually achieved Se ce ti ‘aggre * the enthusiasm displayed 
: : FE . | ite yy the large number of Koussev- 
through its long history, this pamphlet has also ma : its eye dootpattinte Th icy ser’ 
distinctive place among musical publications. t is Probably so, but I noticed that the 
unique in being more in the nature of a magazine persons = seated about me—ob- 
than a mere programme. In advance of the concert, it 


viously American and excellent Chi- 
F casoans unhyphenated—-wore their 
serves the purpose of an explanatory lecture; afterwards palms red applauding 


your superb 


° ° band. 
it becomes a record of a particularly readable kind. 


In 1886, the single page programme of the Boston 
Symphony Concerts was experimentally replaced by the 
“Music Hall Bulletin,” containing brief historical and 
descriptive notes on the music to be played. The “ Bul- 
letin’’ immediately thrived and soon expanded into a 
thirty-two page pamphlet. In the Season of 1892-1893, 
G. H. Wilson, who wrote these annotations, was suc- 
ceeded by the late William IF. Apthorp, a noted author 
of books on musical subjects. Taking his place in 1901, 
Philip Hale, accomplished musician, editor, contributor 
to many magazines, musical and dramatic critic of the 
Boston Herald, has made the Boston Symphony Pro- 
gramme Book what it now is. Owing to the authority 
of his information and analysis— the fascination of his 
apt quotations, his anecdotes and his ‘“‘ Entr’actes’’—this 


And why not? It was like a breeze 

refreshing alr on a hot day of 
summer to hear the Boston men. It 
was more than good, this vitality, 
wiveness, and stimulation: while if 
one is vexed at IXoussevitzky for his 
_readings,’’ no One unbiased can say 
ue puts the auditors to sleep on the 
safe and sane assurance that bones 
Wlil not be disturbed. 

The evening was a frowing tri- 
uumph, The applause after the 
“travinsky number threatened to he- 
ome an ovation of riotous measure, 
not due to a handful of Russians 
only. But the Chaikovsky “Pathet- 

hecame an anti-climax. Ohe re- 
sretted that Koussevitzky chose this; 
for in this day and age the thing is 
SO overcone, Orchestral audiences 
In cities like this look for something 
€isé. He should have given Chicago 


of 


a ' | “tol his magnificent Strauss num. 
periodical is sought and read the world over. so hae or there would have been 
| ; 2 a - '°O Nodding the natives. 

W. J. Henderson, veteran critic of the New York Sun, 


wrote in that paper:— 


“IDEAL PROGRAMME NOTES 


The greatest author of programme notes in this country, and 
probably in all countries, is Philip Hale, who makes those for the 
Boston Symphony Orchestra. Mr. Hale’s work is issued in the form of 
a pamphlet of some eighty or ninety pages, of which a considerable 
part 1s occupied by advertising. It was never intended that patrons of 
the concerts in Symphony Hall, Boston, should sit in their seats trying 
to read all these ‘ads’ and notes while the concert was in progress. The 
little booklets are obviously designed for preparation and reminiscence. 
Mr. Hale’s system pre-supposes devotion on the part of the music- 
lover, and it Is a devotion richly repaid, for these booklets are mines 
of history, erudition, aneedote, and human interest. hey are the 
creations of literary art, and when in the course of time Mr. Hale ends 
his labors, they will remain in libraries an imperishable monument to 
his learning, his patience, his wide sympathies, and his literary taste.” 
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Fourth Programme 


FRIDAY AFTERNOON, NOVEMBER 8, at 2.30 o’clock 
SATURDAY EVENING, NOVEMBER 9, at 8.15 o’clock 


Symphony in E-flat major (Koechel No. 543) 


Adagio; Allegro. 
Andante. 

Minuetto; Trio. 
Finale: Allegro. 


Gruenberg “The Enchanted Isle,”” Symphonic Poem 
(First time in Boston) 


“Ma Mére l’Oye”’ (“Mother Goose”) 
Five Children’s Pieces 


Pavane de la Belle au Bois Dormant. 
(Pavane of Sleeping Beauty.) 


Petit Poucet. 
(Hop o’ my Thumb.) 


Laideronnette, Impératrice des Pagodes. 
(Laideronette, Empress of the Pagodas.) 


Les Entretiens de la Belle et de la Béte. 
(Beauty and the Beast Converse.) 


Le Jardin Féerique. 
(The Fairy Garden.) 


Strauss ; “Till Eulenspiegel’s Merry Pranks,” after the 
Old-fashioned Roguish Manner,— in 
Rondo Form, Op. 28 


There will be an intermission after Gruenberg’s ‘‘The Enchanted Isle” 


reer eee re = 
—_ —- _ - 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
257 
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of lero |terday it sang. The finale had the 
SYMPHONY CONCERT dashing gaiety that characterizes his 


overture to “Nozze di Figaro.” 
By PHILIP HALE hony| Mr. Gruenberg wrote to us that hay- 
The program of the Boston Symphony ing laid aside “The Enchanted Isle,” 
Orchestra’s fourth concert, which took projected during the world war; finding 
place yesterday afternoon in Symphony it on his return from Europe, he came 


across melodies and passages. that 
Hal, Dr. Koussevitzky, conductor, was brought back to him the wistful, roman- 


as follows: Mozart, Symphony, E flat ¢j, days of his youth. He determined 
major (K, 543); Gruenberg, ‘'The En- to recapture ‘“‘a whiff of these enchanted 
chanted Isle,” a symphonic poem (first islands of memory.” And so his isle 


Sate ad | Was not far off in some far sea. Yet 
ime ‘n Boston) ; raver, Mother Goose as the music was playing one hearer 
Suite; Strauss, Tul = Eulenspiegel’s eoyld not help remembering Prospero’s 


Merry Pranks.” _Island as described by Caliban: 


Dr. Koussevitzky wisely reduced the. ed gga yn Ba yorerigg civé: te 
size of the orchestra for Mozart. as he light, and hurt not. 
did at the recent Beethoven Festival Sometimes a thousand twangling in- 
for that composer's first symphony struments 
when he gave a memorable perfor- Will hum about mine ears; and some-| 
mance The performance yesterday of times voices, | 

or i gc i |That, if I then had wak’d after long 
Mozart's Symphony is to be ranked sleep | 
with that playing of Beethoven's music, | Will make me sleep again.” 
for exquisite proportion, euphony, and!,. ‘Mr. Gruenberg, though he believes | 
above all for creatino—t a | that a composition should stand firmly | 

; vreating—to use a phrase€!a< musie without the aid o” any literal, | 
of Mr. W. J. Henderson's “The atmos- or pictorial association as a prop, will | 
phere of celestial] beauty which sur- Pardon the intrusion here of Shake- 


rounded the true Mozartian art.” speare). ; 
It It is no wonder that this Symphonic 


MOZART is true that large orchestras were not poem, first heard at the recent Wor- 


unknown in Vienna when Mozart lived cester festival, delighted the audience. 

there. Seven years before the com-. Here °F F ihwctig by a contemporary ae 

(ii ; -oc.|28 melodious, imaginative, and, when 

esdas uae vor. symphony played YeS-| contrast is required. poetically dra- 

: € spoke of one of his sym-|;matic. Perhaps at the beginning the 

phonies performed by an orchestra in|influence of Debussy is slightly shown: 

which there were 40 violins, 10 violas, | Dut It is oe eg modern holly this 

3 ; with a poetic soul to escape who is 

e: violoncellos, 10 double basses, and) influence. There is here no imitation; 

wind instruments doubled; an orchestra! no obvious recollection; only a sym-| 

of 200 took part in a performance of| Pathy in expression. The idiom is | 

an oratorio by Dittersdorf: but as q|modern, but healthily so. There is 

rule the orchestras were small and com-| nothing morbid, naturally or designedly 

positions were planned accordingly,;im Mr. Gruenberg’s musical thoughts; 

There were only twelve violins in al] | othing forced or labored in his expres- 

at the Vienna opera house; only six at | Sion of the thoughts. Melodically, har- 

the opera house in Prague when “Don! ™onically and rhythmically the music 

Giovanni” was produced there. is his own. Nothing to show mere in- 

Yesterday the various walks of the! Senuity; nothing, by a barren exhibi- 

wind instruments were Clearly defined,; tion of technical Skill, to impress the 

more so than if the instruments had| Pedant. The last pages admit appar- 

been doubled for playing against 30 odd| ently a few superfluous measures. It | 

violins with other of the!) Seems ungracious to say this when the | 
quartet For once the/ Work as a whole 

ith which Mozart em- | Sure. 

Gruen- 

e applause. He 

ey saw “Mozart” | 4 ith the last chord jump fran- | 

feeling sure that no| tically from his seat and with coat. 

se them from gentee} | “ils flying make a wild rush to the 

evitzky has conducted | Platform. He was Slow in rising at Dr. 

rring performances of | K0Oussevitzky’s invitation; he walked 

—if Mozart can justly down the main aisle, shook the con- 

one and not a modern | auctor’s hand, bowed to the audience, 

more charming, more j #nd then, without grin or smirk, with his 

hat of yesterday, Mo. /|Chest in his natural position, resumed 

usic to “sound.” ‘Yes- | his seat. And it is not impertinent to 





\Say that preparing and interpreting the tainly. There have been many 
| eariieltion "of an American, native or enchanted isles in the musical world. , 
adopted, Dr. Koussevitzky shows the in- On Friday afternoon we felt we might 
terest, the zeal that he would be- have been on any one of them. The | 
Stow on a sag igek oy & a toe tl composer has done a good job with. 
(or on an important classic, and puts , ethods. 
in the clearest, most favorable light by abe d posh thoy Ten even 
his genius for interpretation. His island would ‘ih get Mag, 
The charming suite of Ravel’s and more charming if it had be 


the rondo of Strauss brilliant in it- tensively cultivated over a aller. 
self and by the performance completed grea. | 


the program of a most interesting con- Aj] the other items of the program | 
cert. It will be repeated tonight. The 


,» had been interpreted in Boston by 
em gon ween ono il pall Dr. Koussevitzky in previous Seasons, 
Turkish music—t6 be played as a whole Dut all came to our ears Friday with 
for the first time in Boston; Eichheim’s freshness and spontaneity. The con- 
“Burma” and “Java’—first time in ductor displayed again his remark- | 
Boston; Strauss’s Symphonia Domestica.-able catholicity of taste and versa- } 

- “tility of interpretive power. To piay| 

. Mozart, Ravel and Strauss in one! 

Boston Symphony afternoon, and leave us with the feel- 


. > Or ing that we have had the essence of 

Serge Koussevitzky. conductor, gave €2ch of those masters, is an achieve- 
its fourth Friday afternoon concert ment. Dr. HOUSSOVItZKY a oh rete 3 
of the season in Symphony Hall, 3 aceg hee ergot SR ny yao ‘note 
See; 5 An sagem gl i ieeast sounded more delectable. Yet, 
and was carried to the intermission Retin antnin okt cad tack lhe 
by Louis Gruenberg’s symphonic ee ere : di i 
“ Tnchante sle.’ The there. Boaz Piller’s was no ordinary | 
Recon halt of the ae was nehe up Beast, but a fearsome fellow ; not Let | 
. of Ravel’s “Mother Goose” Suite and cause of any blatancy about srr <a 
Strauss’s “Till Eulenspiegel.” The Purely because of the ae oe ate ri 
orchestra, inspired perhaps by the flection of his voice. Justl} nag age 
encomiums lavished upon it in its sevitzky called this player to segihevoe | 
recent tour of the middle West, was at at the close; an unusual tribute to a_ 
the top of its form. contrabassoonist. 4 vere 
Mr. Gruenberg’s symphonic poem, for climax, “Till aoe ye Pr | 
first played at the Worcester Festival Surely the most endurable oF. Une 
of this fall, had on this occasion its Strauss repertory and unquestion+ 
initial Boston audition. According to ably one of Dr. Koussevitzky's great-| 
the composer, it “is the second of a est successes. It is not difficult to 
series of four tone poems projected pick flaws here and there in ‘Don 
during the World War, in an attempt Juan,” “Tod and V erklarung,” “Zara- 
to make a world somewhat pleas- thustra,”’ ‘‘Heldenleben, “Don Quix- 
anter than the one existing then.” ote,” “Rosenkavalier’—it is hardly 
Returning recently from a long stay necessary even to mention the others. 
in Kurope, Mr. Gruenberg ran across But what is wrong with “Till’ ? We 
this score, which he had forgotten. are not to expect fastidiousness or 
“I grew sentimental and determined restraint or delicacy or nobility in 
to recapture a whiff of those en- Strauss. Here we have the subject | 
chanted islands of memory, gradu- to which he could give himself 
ally making a complete new score, whole-heartedly. Here the glamorous 
retaining the emotions . . . but Straussian orchestration can be de- 
making use of my newly acquired voted to racial horseplay, to carica- 
freedom, knowledge of orchestration, ture, to a dash of incidenta] wist- 
harmony and construction.” Thus the fulness. It is, for us, the composer’s 
work represents “a bridge between Supreme accomplishment, and by this 
‘the old and the new.” This anticipates superb orchestra and its. brilliant 


the reviewer. Mr. Gruenberg has Jeader it is given incomparable pub- 
shown an extensive knowledge of lication. Fae wy Y 


orchestration and harmony, cer- omcheiaientaiatiatiemaceasiinianaitth tata alii al 


fleet 
| naturally undulating, 


| 
| 
| 


nance; but nowhere in that piece does ht the secret o 


containing nearly everythin 


/mon stock of music, did d 
' moments. Thev 


wistful measures of Hop-o’-My 
b went as transparent as the child- 
ood. The woodwinds in the slow 
ent of Mozart’s Symphony. were 
| ingly sweet; the strings countered 

finely pointed poignancy. The 

ess of the little orchestra in the 


~ Of Outspread 
“ P never once thinned tone or blurred 
Masterpieces lomatinals “Till Eulenspiegel” an or- 


ra nearly a hundred strong played 

nl ijough the conductor were manipu- 

| s an etcher’s needle. (Not until the 
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\gram-book. They are caught into it, 
earried along with it. All this, not in 
the fitful, fuzzy suggestion of most “de- 
scriptive’ music, but with the incisive 
precision of black and white. With 
what wit Strauss works at his etching, 
with what enjoyment manipulates his 
| orchestral acid and needle! In those 


‘days in Munich his friends used to liken | 
him to a stripped mental and musical | 
athlete all sinew without, all keenness 
within. “Till” is the enduring master- 
piece of that fortunate condition. yon, 
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Dr. Koussevitzky, now'‘and again re- 
proached as sentimentalist, can bite this 
etching in as though he had no other 
temperament. 

In turn, the Symphony in E-flat is 
as clear characterization of the elder 
Mozart, who wrote it, unsuspecting, with 
ke>abai no more than three years away. 
He agreed to the conventions, followed | 
the fashions of his musical time. | 
Though one was a genius, one had also | 
to live in the Salzburg of the Prince- | 
Bishop or the Vienna of Emperor Joseph. 
'Therefore the Minuet and the Finale 
heard yesterday—Mozartian readiness 
and fecundity, Mozartian deftness and 
shimmer and style. He must do his tech- 
nical feat in a Finale that skips about 
rondo-like within nominal sonata-form. 
The Minuet, no less, flows and postures 
and flows again, with a silken elegance. 
In these mature days~—-for him—Mozart 
lived also an inner life stressed and sad- 
dened. He loved beauty—for he made it 
-—-yet doubted whether it would = en- 
Gure; loved life, yet by the dread 
of death was ever haunted. His spirit- 
ual sensations were poignant; being 
such, they cut sometimes to the quick. 
| Hence, the Introduction, the first Allegro, 
the slow movement of this same Sym- 
| pheny. There is beauty—till it hurts; 
| pleasure but it passes; life—with death 
at the end. To listen to the darkling, 
low-voiced Introduction; to the first 
movement evading and deferring until 
that principal theme must come back 
like some dread fate returned; to the 
isweetness cut by swift poignancy in the 
| Andante—so to hear is to believe and 
i'with Mozart imagine. In all his later 
music the Mozart of passion within, the 
Mozart of convention without, alternate 
or would blend. From the twenties on- 
ward, most of all in these final years, he 
was sensitive human being, finding 
thought and emotion in life—not the 


“sunny child” of the traditionalists or a 


a < ° : : > 
celestial spirit,’’ whatever that may be. 
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“Daniel Jazz’ is of the mature, full- 
‘fledged Gruenberg, whereas the sym- 
phonic poem of yesterday is a work of 
his salad days, his formative and as- 
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BY WARREN STOREY SMITH Gruenberg Pieces 


The unity of effect that Dr. Kous- 
sevitzky continually seeks in 


his , : 
Racal (although he may not Koussevitzky’s Brilliant Readings 
always gain it), he successfully at- : 
of Modern Music Applauded 


tained in the list prepared for the 
concerts of yesterday afternoon and 
this event , 
his evening, and this despite a last- Dr KousseVvitzky’s brilliant readings 
minute substitution of Ravel's | of Ravel’s “Mother Goose,” Strauss’ 
Mother Goose” for Spohr’s Not- ‘Till Eulenspiegel’ and Gruenberg’s 
‘The Enchanted Isle’*’ made yester- 
day’s Symphony concert unusually in-| 
| teresting. The program, a remarka-| 
e . 
PLEASING AND LIGHT bly fine one, also included Mozart's | 
gare) POP E flat major symphony, which fared | 
ae + stood, the programme less well than the modern pieces at. 
: ted eg ppoved S Symphony in FE the conductor's hands, | 
noem. ‘The a btijerripl 4 symphonic | Mr Gruenberg, whose home in is | 
0 TTP energy oe pba Isle, the | Brooklyn, was present to hear the first 
ri mile athe aforesaid and Strauss’ | Boston performance of his tone poem, 
oe edie eth plegel’s| Merry Pranks,” | which was produced at the Worcester 
en rr ge Mg speak in paradox, ex- Festival last month. Dr Koussevitzky 
Rdre sewing Tee ce eck le ee ee ee forward to 
none pice Ing, Here was nothing cere- share in ‘the applause 
A tpl gi” aly sah host the deeper emo- Mr Gruenberg, in iy program note, 
oo ig Oa ar vats tlh ch designed to explained his conviction that ‘‘ a com- 
aa ake: r diverse ways, a ready position should stand on its own legs” 
os. ie unaided by verbal desc . sae 
jms aa then a Russian born but Enchanted Isle” is a pies ay 
nian sealed de tal shores in infancy, piece written during the World War 
stinwomer fb a“ s first appearance as as a part of a projected series of four 
a i se Symphony Hall. By token tone poems, “in an attempt to make a 
a at pe agaiee and witty setting for weorld somewhat’ pleasanter than the | 
Vache! tind chamber orchestra - of jone existing then.’ The score has 
ie Seeger isay’s ‘‘Daniel Jazz” heard | been published by the Juilliard Foun- 
here two seasons ago, Mr. Gruenberg | gation ‘ , | 
- to be regarded as one of the lead- This tone poem, scored f large 
ne So among the younger gen- | modern orchestras, is fluent and wee 
ration of American composers. But | written music, in a style which is suf 
; - 


turno for wind instruments now put 
off until next Friday and Saturday. 
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scriptive’ music, but with the inc Ravel's ‘“‘Mother-Goose” immediately be- 
precision of black and white. |fere Strauss’s “Till.” To hear, one 
what wit Strauss works at his ete] after the other, was to find the con- 
with what enjoyment manipulates} ductor in reason. Ravel’s ‘Children's 
orchestral acid and needle! In ti Pieces’-—to what precocious infants must 
French give birth if the little 
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athlete all sinew without, all keen were written) really enjoyed them :— 
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piece of that fortunate condition. | as “Till,’”’ shine with the same dry-clea! 
Dr. Koussevitzky, now'and again) light. Yet across another field; for the 
proached as sentimentalist, can bite| Parisian is fanciful and witty; whereas 
etching in as though he had no othe Miinchener is realistic and folk-hu- 
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mon phrase among reviewers in these 
days. By it they mean the procedures 
and idiosyncrasies of highly individual- 
ized modern composers——-say Waener, 
Strauss, Debussy or Sibelius—that have 
cradually become a common fund of mat- 
ter and method. From it less endowed 
successors now daily draw. From it, in 
particular, Mr. Gruenberg drew liberally 
and steadily as he composed his tone- 
poem of “The Enchanted Isle. It 
abounds With everything that the listener 
can remember; while the original and 
veritable Gruenberg is hard to discover. 
| pleasure but it passes; life—with gd And what a manifold, inexhaustible toy 
‘at the end. To listen to the dark for such a composer, looking up from the 
| low-voiced Introduction; to the | stock-pot, is a modern virtuoso-orchestra. 
movement evading and deferring | He can caress or he can whip it; try 
that principal theme must come | out” choirs and separate instruments 
like some dread fate returned; to bring off this stroke or that for ec i 5 
| sweetness cut by swift poignancy ir 82K: dash in color, cloths oe" Pex 
Andante—so to hear is to helieve Singing theme that in itself is no e or 
i'with Mozart imagine. In all his than a little naked boy; touch in and <a 
music the Mozart of passion within. off—all for instant impression. What 
Mozart of convention without, alter 2 game it is: How Mr. Gruenberg en: 
or would blend. From the twenties Joyed it! And Dr. Koussevitzky ‘The 
ward, most of all in these final year: audience as well. Long and loud, it 
. was sensitive human being, fin clapped a modest, and maybe slightly 
thought and emotion in  life—not surprised, composer, while the conduc- 
“sunny child” of the traditionalists tor beamed and beckoned. It takes 


“celestial spirit,’ whatever that may 2!) sorts of compositions to make a pro- 
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The unity of effect that Dr. Kous- 
sevitzky continually seeks in his 
programmes (although he may not 
always gain it), he successfully at- 
tained in the list prepared for. the 
concerts of yesterday afternoon and 
this evening, and this despite a last- 
minute substitution of Ravel's 
“Mother Goose” for Spohr’s Not- 
turno for wind instruments now put 
off until next Friday and Saturday. 


PLEASING AND LIGHT 


As it finally 


stood, the programme 
assembled 


Mozart's Symphony in E 
flat, Louis Gruenberg’s 
poem. ‘The rInchanted Isle,’’ the 
“Mother (00se" aforesaid and Strauss’ 
“Till FEulenspiegel's Merry Pranks,” 
all of them, to speak in paradox 
amples of the lighter side of serious 
music-making. Here was nothing cere- 
bral, nothing to stir the deeper emo- 
tiens, Here were pieces designed tn 
Eive, in their diverse Ways, a ready 
pleasure. ) 
Mr. Gruenberg, a Russian horn but 
to these shores in infancy, 
made yesterday his first appearance as 
composer in Symphony Hall. By token 
of his brilliant and witty 
' and chamber orchestra . of 
Vachel Lindsay’s ‘Daniel Jazz” heard 
here two seasons ago, Mr. Gruenberg 
is to be regarded as one of the lead- 
ing spirits among the younger gen- 
eration of American composers. But 


symphonic | 


eCX- - 


| SYMPHONY CONCERT 


| Mozart, Ravel, Strouss and 
Gruenberg Pieces 


Koussevitzky’s Brilliant Readings 
of Modern Music Applauded 


Dr KousseVitzky’s brilliant readings 
of Ravel’s ‘‘Mother Goose,” Strauss’ 
“Till Eulenspiegel’ and Gruenberg’s 
‘The Enchanted Isle’*’ made yester- 


day’s Symphony concert unusually in- | 
The program, a remarka- | 
‘' bly fine one, also included Mozart’s | 
E flat major symphony, which fared 
less well than the modern pieces at | 


| teresting. 


the conductor’s hands, 

Mr Gruenberg, whose home in is 
Brooklyn, was present to hear the first 
Boston performance of his tone poem, 
which was produced at the Worcester 
Festiva] last month. Dr Koussevitzky 
beckoned to him to come forward to 
share in the applause. 

Mr Gruenberg, in a program note, 
explained his conviction that ‘‘ a com- 
position should stand on its own legs’’ 
unaided by verbal description. ‘‘The 
Enchanted Isle’ is a revision of a 
piece written during the World War 
as a part of a projected series of four 
tone poems, “‘in an attempt to make a 


setting for world somewhat~ pleasanter than the | 


,one existing then.’’ The score has 
| ‘been published by the Juilliard Foun- . 
dation. : 

This tone poem, scored for large 
modern orchestras, is fluent and well- 
written music, in a style which is suf- 
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Notturno for Wind Instruments and Janissaries 
Music, Op. 34 : 

March. 

Minuet. 


Andante with Variations. 
Finale. 


Eichheim 


Twilight at Shwe Dagon. 


Dance of Prince and Princess. 
Dance of Councillors, Grotesquerie. 
Dance of Maids of Honor. Finale. 


(Conducted by the composer) 


(First time in Boston) 


es ets te eS 


, - Symphonia Domestica, Op. 53 


(In one movement) 
STEINWAY PIANO USED 


There will be an intermission after Eichheim’s “Burma” 


he works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert ; 
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ficiently eclectic to remind the hearer 
of Ri Strauss, Debussy, Revel 
and Stravinsky by turns. There are 


several finely imagined and eloquent 


passages, but these pages do not re-| 


deem the work as a whole from a Cer 
tain vagueness and monotony f sub-) 
stance. It lacks dramatic unity. What 
one recalls afterward is a theme ‘ere, 
and a passage there, not an artistic | 


unit. | 
One felt in listening to “nTil] Eulen- 
spiegel”’ that this, if not the finest 


thing Richard Strauss has done, is cer- | wrote. 


tainly the best of his tone poems, and 
assured of a permanent place in the 
repertory. But it is ye ager work 
guessing at what will tufn out to be 
the classics of our great granchildren. | 
Dr Koussevitzky’s keen feeling for, 
dramatic contrasts, his ability to make 
music tell a story or paint a picture 
was admirably illustrated in his read- | 
ing of this number, in which the or-| 
chestra played with splendid clarity 
and sonority. | 


Bruno W 


alté® to realize that the 
trouble with yesterday’s performance 
was with the conductor. 

It is only fair to add that the Bos- 
ton Symphony has never had @ con- 
ductor who could do full justice to 
every composer. Dr Muck, for ex- 
ample, failed with Tchaikovsky and 
did not excel in modern French music. 
Dr Koussevitzky yesterday obviously 
had taken considerable pains with the 
Mozart. He had reduced the size of 
the orchestra to that for which Mozart 
He treated the whole work too 
much in miniature, forgetting that 
Mozart with his few instruments and 


his lack of sonority and emphasis was 
far more eloquent and far more pro- 


foundly emotional in this symphony 
than such composers as Lizst ever suc- 
ceeded in being. 

The program announced for next 
week includes two new pieces by 
Eichheim, ‘‘Java,’’ and ‘‘Burma,”’ pre- 
ceded by Sophr’s suite for wind ins-ru- 
ments, and followed by etrauss Syni- 


Ravel’s “Mother Goose,” substituted | phony Domestica. 


‘on the program for the Spohr nottur- 
no for wind instruments, which is now 
scheduled for next week, also showed 
Dr Koussevitzky at his best. The bril- 
liance and sonority he demands of 
the players in this seemingly delicate 


ance with the way Ravel himself inter- 
preted his works when heard here as | 
guest conductor and as pianist. | 

But one wished yesterday that there | 
had been more glamour and less in-| 
tensity in the interpretation of the last | 
number in this little suite. It failed | 
to suggest ‘“‘The Fairy Garden.” Per-| 
haps in Russia fairies are more stren- | 
uous and robust than they are usually | 
supposed to be elsewhere, and disport 
themselves in gardens filled with Cali- | 
fornia big trees. | 

Mozart’s E flat major Symphony, | 
the familiar one written in 1788, is a 
much greater masterpiece than yester- | 
day’s superficial and colorless reading 
of the first two movements would lead 
one to suppose. The pretty and rela- 
tively simple minuet, familiar to most 
amateur pianists, Dr Koussevitzky in- 
terpreted effectively, if without sub- 
tlety. But it was surprising to hear 
from him a reading of so great a work 
which was so thoroughly dull and 
mediocre. One often differs with him 
on details of interpretation, but very 
few times in the past five seasons has 
one found any reading of his uninter-— 
esting and wholly unimaginative. 

The secret of Mozart is, of course. | 
in his melodies, which must be treated 
with the utmost subtlety of phracing 
and cynamics. Read in literal, pedes- 
trian fashion, Mozart’s music loses its 
power. One had only to call to mind 
the beauty and power of this sym- 
phony when. Dr Muck conducted it, or 
to remember the Mozart conducting of 


and tenuous music is quite in finter-| 
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In Her First All-Talking Picture 


“A LADY TO LOVE” with Robt. 
LOEW’S ORPHEUN 


GRETA GARBO TAL 


In M-G-M’s Adaptation of Eugene O’! 


“ANNA GHRISTIE” £2! 


6:15, 9:30 
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Shown at 11 A.M.. 2, 5,. 8 P.M. 
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Latest Hal Roach All-Talking Come 


in “‘THE 
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FORT Y-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


e 


Fifth Programme 


FRIDAY AFTERNOON, NOVEMBER 15, at 2.30 o'clock 


Spohr 


Eichheim 


SATURDAY EVENING, NOVEMBER 16, at 8.15 o'clock 


Notturno for Wind Instruments and Janissaries 
Music, Op. 34 

March. 

Minuet. 


Andante with Variations. 
Finale. 


[wilight at Shwe Dagon. 


Dance of Prince and Princess. 
de A 6 be } . p. ; 
Dance of Councillors, Grotesquerie. 


Dance of Maids of Honor. Finale. 


(Conducted by the composer) 


(First time in Boston) 


Symphonia Domestica, Op. 53 


(In one movement) 


STEINWAY PIANO USED 


_—_——— 
a 
i 


There will be an intermission after Eichheim’s ‘“Burma”’ 


works to b 
e played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
34] 





ficiently eclectic to remind the hearer 
of Richard Strauss, Debussy, Ravel 
and Stravinsky by turns. There are 
several finely imagined and eloquent 


Bruno W “to realize that the 


‘trouble with yesterday's performance 


was with the conductor. 
It is only fair to add that the Bos- 


, but these es do not re-|ton Symphony has never had a con- 
Seen the work as @ cutis from a cer-| ductor who could do full justice to 


tain vagueness and monotony f sub-| 


stance. It lacks dramatic unity. What 
one recalls afterward is a theme tere, 
and a passage there, not an artistic 


unit. 
One felt in listening to ‘Till Eulen- 


spiegel’’ that this, if not the finest 


thing Richard Strauss has done, is cer- | wrote. 


tainly the best of his tone poems, and 
assured of a permanent place in the 
repertory. But it is dangerous work 
guessing at what will tufn out to be 
the classics of our great granchildren. 
‘Dr Koussevitzky’s keen feeling for 
dramatic contrasts, his ability to make 
music tell a story or paint a picture 
was admirably illustrated in his read- 
ing of this number, in which the or- 
chestra played with splendid clarity 
and sonority. 

Ravel’s ‘‘Mother Goose,”’ substituted 
on the program for the Spohr nottur- 


+ Jaf 


“Art of Being Grandfather” 


| Mozart. 
the orchestra to that for which Mozart 


every composer. Dr Muck, for ex- 
ample, failed with Tchaikovsky and 
did not excel in modern French music. 


Dr Koussevitzky yesterday obviously 


had taken considerable pains with the 
He had reduced the size of 


He treated the whole work too 
much in miniature, forgetting that 
Mozart with his few instruments anid 
his lack of sonority and emphasis was 
far more eloquent and far more pro- 
foundly emotional in this symphony 
than such composers as Lizst ever suc- 
ceeded in being. 

The program announced for next 
week includes two new pieces by 
Eichheim, ‘‘Java,’’ and ‘‘Burma,”’ pre- 
ceded by Sophr’s suite for wind ins-ru- 
| ments, and followed by Strauss’ Syni- 
phony Domestica. P. R. 
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(Setzer—vVienna) 


Richard Strauss (Aged 66) and His First Grandchild 
(By Courtesy of J. M. Sanroma) 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
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* Fifth Programme 


/RIDAY AFTERNOON, NOVEMBER 15, at 2.30 o'clock 


SATURDAY EVENING, NOVEMBER 16, at 8.15 o'clock 


Spohr 5 | 
pD Notturno for Wind Instruments and Janissaries 


Music, Op. 2 
March. ieee 
Minuet. 


Andante with Variations. 
Finale. 


Michheim 


[Twilight at Shwe Dagon. 
Dance of Prince and Princess. 


Dance of Councillors, Grotesquerie. 


Dance of Maids of Honor. Finale. 


(Conducted by the composer) 


(First time in Boston) 


Strauss 


Symphonia Domestica, Op. 53 


(In one movement) 


STEINWAY PIANO USED 


work 
s to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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SYMPHONY CONCER | Oriental music, will visit Sumatra and 


Borneo, and in a symphonic poem en- 

By PHILIP HALE Bo yg jpn ies = pb the dance 
The program of the fifth concert of Of the celebrated “Wild Men.” | 

; “Java” was performed by the Phila- 

the Boston Symphony orchestra, Dr. delphia orchestra last week. “Burma” 
Koussevitzky, conductor, which took js an enlargement of music written for | 
place yesterday afternoon in Symphony | a play by Irene Lewisohn, produced in 
hall, was as follows: Spohr, March,| New York in 1926. In its concert form 
Minuet, Andante with variations, and ab Oe a otntchoee hectk’ Ta 
Finale from Notturno for Wind Instru-| musicians at the Paris exhibition ot 
ments and Janissaries Music. FEich- | 1889 he described their music as ravish- 
heim, “Java,” a symphonic poem and/|ing: “The little bamboo bells; the 
“Burma” (conducted by the composer; gamelang, a series of small tuned gongs | 
first time in Boston). Strauss, Sym-. struck with sticks enveloped in cotton, 
/-phonia Domestica. charm deliciously the ear. There are | 
Symphonic and vocal music by Spohr | UNexpected rhythms; it is dream music ; 
'was performed at the symphony con- by which some have been hypnotized. 
certs with a certain regularity up to) What ought the ancient Hindu music 
‘the Nineties; but nothing by him has '® Pe, With its complicated and charac- 
been listed on the programs since 1906 | teristic modes? No doubt the master 
when Willy Hess played a violin con- WOTk Of oricntal music, of that art 
certo, Yet Spohr for many years cut which responds to a certain state of 
a prominent figure in the musical world mind and civilization from which hu- 
as composer and violinist: he was ong ata farther and farther day | 
Lought to be a migh : ) | 
the concert halls. te lx Rags a It was manifestly impossible for Mr. | 
his autobiography. Today he is binh ee Eichheim to reproduce in his sym- 
only by two or three violin Soriavtce phonic poem, with a huge western or- 
a few anthems still sung in churches SHeSETS,, EVEN, WIE LOE ROOM Ie et aa 
with choir of mixed voices, and. pos. instruments brought from afar, the, 
sibly the overture to “Jessinda ” Tittle mood that depends largely on the scene, | 
is Known about the Origin of his Not eee ears re Ng ite prices 4 
tunro, extracts from Which were pla a | SERROR: Fe WAS ,ODIEOR » i weaterniee 
yesterday. Perhaps the work was cont | i TRURIG. SOON DRG) Tt ae 
posed for some court or other « ania? themes were unmistakably oriental, and | 
occasion; perhaps for some Orcheatte Se ee Oe Ce ee 
proud of its wind choir ALE Malayan song did not dispel the illu- 
The Theme with variations (wh; » | Son, or the mood, inspired by that air. 
transcribed, was performed here “ae There was nothing incongruously aca- 
years ago by the Mendelssohn Quintet |@emic in these variations; no attempt 
Club) surely tests the proficiency of that! to show technical skill as encouraged in 
orchestral section. Yesterday. it is need- conservatories. There was no abandon- 

less to say, the performance was bril- ge Fe ec a Ripon 
liant; one might justly say unsurpass- | But if the exotic delights the soul in 
able. Although the announcement that | Pne Gres Moments, the. prolopeeeea ee) 
variations are to be played by an or-| the mood is a foe to enjoyment. The 
| chestra, violinist or pianist is calculated | most sympathetic hearers wish that the | 
to strike terror in the soul of any hard. | Music would at last have a more west- 


ened concert-goer. The art of the ®™, even @ more familiar flavor. In} 

players yesterday lent interest to the | plain words, “Java” would gain in pic- | 

music itself; the hearer refrained from | turesqueness and charm if it were, 

saying aloud or thinking: “Old hat! | Sortemed. Mr. Eichheim knew what | 

| - Hear what Germans, who. Mr. Ludwig | he wanted in the performance; the or-’ 

cs : |insists, are the most musical people in Chestra eloquently responded to his 

| | the world, enjoyed in the early years Wishes. Warmly welcomed when _he'| 

ee Eichh © f Th | 99 | wae a century.” — ae yee ene hearty applause | 
| | r. Eichheim, having acquainted the recalled him after e performance. 

e1im oO € Orient Symphony audience Naito eit of . Strauss’ Symphony in which hé di- | 

paige ) China and Japan, visited Java and Jates in tones on joyful, also harassing, | 

————— ies | Burma for its benefit, studied the music Gomesticity is known to all. More or | 
of those countries, and brought with) leSs ingenious commentators have told 


Composer-Cond | : : : 
- uctor at th him Javanese instruments, which were @Udiences what they should see 
e Symphony Concerts This Week | @ added yesterday to those familiar in hear in Strauss’s home; how he “his | 
He Will Bo | a | 


Heard as Explorer and T } the West. No doubt this excellent mu- ‘Wife, their relatives, and the bab - 
ranslator of The Music of The Far Fast } ‘sician, this enthusiastic’ admirer of have, in peace and in screaming areas 
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SYMPHONY CONCER Oriental music, will visit Sumatra and | 


Borneo, and in a symphonic poem en- | 
By PHILIP HALE titled ‘““Borneo” will introduce the dance 


The program of the fifth concert of of the celebrated 


“Wild Men.” | 
Me Bi, “Java” was performed by the Phila- | 
the Boston Symphony orchestra, Dr. gajpnia orchestra last week. “Burma” | 
Koussevitzky, conductor, which took js an enlargement of musie written for | 
place yesterday afternoon in Symphony a play by Irene Lewisohn, produced in | 
March. New York in 1926. In its concert form | 
Minuet, Andante with variations, and *" SEnSatS OS EREOH exciting, Gances, 
, ’ —w ae When Saint-Saens heard Javanese | 
Finale from Notturno for Wind Instru- musicians at the Paris exhibition ot | 
ments and Janissaries Music. Eich- 1889 he described their music as ravish- | 
heim, “Java,” a symphonic poem and 103: “The little bamboo bells; the) 
“Burma” (conducted by the composer; gamelang, a series of small tuned gongs | 
first time in Boston). Strauss, Sym- Struck with sticks enveloped in cotton, | 
phonia Domestica. charm deliciously the ear. There are 
Symphonic and vocal musie by Spohr UPCxpected rhythms; it is dream music 
was performed at the symphony con- PY Which some have been hypnotized. 
eccrts with a certain regularity up to What baer. Sir the ancient Hindu music 
the Nineties: but nothing by him has ta pe, \ vith fs complicated and charac- 
been listed on the programs since 1904 ‘ehistic modes? No doubt the master 
when Willy Hess played a violin con- “°"! oriental music, of that art 
certo, Yet Spohr for many years cut rl bar oe vi Corsnsy stare Of 
prominent figure in the musical world . ming anc c-vilization from which Bus 
a5 composer and = ~violinist: he was} manity goes farther and farther day 
thought to be a mighty fine fellow in | by day. 
the concert halls. He agreed to this in | Tt was manifestly impossible for Mr, 
his autobiography. Todav he is known | Eichheim to reproduce in his sym- 
Only by two or three violin concertos phonic POC, with a huge western Or 
a few anthems still sung in churches chestra, even with the addition.of the 
with choir of mixed voices. and pos- instruments brought from vipa bon 
“ibly the overture to “Jessinda.” J ittle mood that depends largely on the scene, , 
is Known about the origin of his Not. | © 7@™lve players and even the cos- 
LUNYTO, eX hacts Trom Which were played vumMes. He was obliged to westernize | 
yesterday, Perhaps the work wa com- | ig ee Ce BAS. vie oe seg 
posed for some court or other special themes were unmistakably oriental, and 
occasion: perhaps for some orchestra “ungated Ap reaper ies tes Piet 
proud of its wind choir. | me | Malayan song did not ‘dispel the illu- | 
The Theme with variations Aetint Sion, or the mood, inspired by that air. 
transcribed, was performed he ag There was nothing incongruously ACA@ | 
vears ago by the Mendelssohn Quint | Gemic in these variations, no attempt 
Club) surely tests the proficienc y of mal to show technical skill as encouraged in | 
orchestral section. Yesterday. it is need. conservatories. There was no abandon- | 
less lo say, the performance Was bril- ee we a see yt 
liant; one might justly sav unsurpass- But if the exotic delights the soul in 
able. Although the announcement ae | the first moments, the proiongation | of 
variations are to be played by an or- the mood is a foe to enjoyment. The 
chestra, violinist or pianist is calculated | ™05' sympathetic hearers wish that the 
to strike terror in the soul of any hard- | ™USI¢ would at last have a more west- 
‘ened concert-goer. The art of the ©": even _@ more familiar flavor. In 
| Players yesterday lent interest to the plain words, “Java” would gain in pic- | 
‘Music itself: the hearer refrained from turesqueness and eharm if it were 
‘Saying aloud or thinking: “Old hat! Shortened. Mr. Eichheim knew what 
Hear what Germans, who, Mr. Ludwig '& Wanted in the performance; the or- 
/insists, are the most musical people in chestra eloquently responded to his; 
ithe world, enjoyed in the early years Wishes. Warmly welcomed when he 
'of the 19th century. : came on the platform, hearty applause | 


e Ne e - 

* Kichheim of The Orient 29 : Mr. Eichheim, having acquainted the Tecalled him after the performance. 
( | Symphony ——— e with music. of Strauss’ Symphony in which hé di- 
| China and Japan, visited Java and [ates in tones on joyful, also harassing, 
= ———— — page for its benefit , Studied the music Ueenerorty is Known to all. More or 
———— ———— Ol those countries, and brought with Jess ingenious commentators have told 
ICompoeer. Conductor at the Sym hon C ‘im Javanese instruments, which were @Udiences what they should see get 
Pp y Uoncerts This Week | } “i ded yesterday to those familiar in hear in Strauss’s home; how he, his 
He Will Be Heard as Explorer and Translator of T the West. No doubt this excellent mu- Wife, their relatives, and the baby be- | 
o | 0 he Music of The Far East | Sician, this enthusiastic admirer of have, in peace and in screaming areu- | 


hall, was as follows: Spohr, 
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. ositions. Janissaries Music, make the twain meet by expressing || | 
aga The obi ts put te one hears | as readers of Philip Hale's program the musical thoughts of the cne in Mh aepeeuniy pac Mle sense: 4 
bra thee like Mr ‘Babbitt singing in | notes learned, is Turkish music; that the musical idiom of the other is he music of Spohr, more than a hun- 
ee Rig Nor is there any table scene, is, triangle, cymbals and bass drum, completely successful. dred years old but new to the Sym- 


‘no hint at beer and sausage. In this/ 1, snort, this is military band music. For conclusion, another nitid reve- |phony concerts, proved to be in the last 


respect the Ode ypgnctn: yaaa Bi ge ig pl It might well alternate with Bee- lation of a Strauss score; in this in- ‘degree linidine aah rte if ~ 
by Jabez Tarbox, produced at San 


x if) thoven's Turkish March in concerts : stance, a score which would benefit doubt it pleased our great-great grand- 
in 1854, is a more realistic work, 1 for children. It is innocent, unpre- by pruning—and this is not said be- | Parents, who looked upon Beethoven as 
the analyst John Phoenix is 7 a the tentious stuff. Its chief interest lies | cause it came-at the end of a pro- pr prc on etgah aged xaxans sige Dorel ig nates 
Berna Ts cncaeking “ot tne kettles }in the variations of the Andante. It gram which endured for more than iit is “al ta ny pm Mall co the aii 
aia mess-pans, the unyoking of the Was gayly published by the wind two hours. There are stunning pages, was latended for tha narformann rather 
oxen, the gathering about the various | choirs and gladly received by the there are also dull pages here. But 


: .. | than for the music itself. And it was 
camp-fires, the ca ng Da the ggg ode Friday afternoon audience. there were few dull moments in this | good to hear, for once at least, a portion 
so clearly expressed by the music, tnat | 


Mr. Hichheim has added two sou- refulgent performance. L. A. 8. “lof. the wind-cholr in isolation. "te aan 
emcee eneuroren savege coe Pee | venirs to his memoirs of eastern ne the strings habitually receive more than 
comprehend it. Indeed, so vivid and | 


é = i | their share. 

lifelike was the representation, that a / travels. In his latest, the Java, he | This week for a third time a pair of 
indy sitting near us, involuntarily ex- | joins to the usual orchestral ey Paahet | Symphony audiences is 

claimed aloud at a certain passage, | ments of the West those of the Java- : 


being regaled 
‘Thar, that pork’s burning!’ and it was || nese orchestra, including metal 


with the musical fruits of Mr. HKich- 
heim’s Oriental journeys. Beyond that 
truly interesting to watch the gratified tubes, metal bars, marimba and 


: | 
| of any other composer is his mastery of 
expression of her face when, by a few | gongs. These inevitably supply a cer- | translating the music of the East into 
notes of the guitar, the pan was Te- (tain color and atmosphere. The ! | the musical language of the West. 
moved from the fire, and the blazing | +), .mes are native, but their harmoni¢ : | 


pork extinguished.” Slightly Monotonous 
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Strauss’s. themes are commonplace. | treatment is that of the French 1im- 
ra ’ . 
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My ;\| pressionists. There is a great deal of In “Java,’’ his latest score, and in 
ey ME dantinations sxe cat on | papetition but no apparent develop- : | “Burma,” music derived from’ a ballet | 
Tamar Phe performance was of the || ment. We had always understood that : : 


performed not many seasons ago in New | 
virtuoso order and of the highest rank. | Kastern music Was very monotonous. rete nahaat tat ee a trans- ) 
The concert will be repeated tonight. || Mr. EKEichheim in “Java gave us ‘mon consent the music of Wastelin es | 
The orchestra will give no concerts here i liothing to modify the impression. tions, however seductive and fascinatin 
next week. Mr. Burgin will conduct on The “Burma.” written originally : < g 
Nov. 29-30 when the program will com- 


f bably would be more Bis ae ae sore ey Sed te Oy eae standards 
vider , or a play, prodvandly W ore H 1) | monotonous, and the charge of mon- 
ot ean pond oe oe ag Alla saget Rage /expressive if heard in the theater. IS omestica S otony may well be brought against this 
FO senting a) « ‘meter itt’s Study for | Of its two sections the first is a tone 
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suite from Hindemith’s ballet, ‘The |} The impression left by this was not 
Demon.” | materially different from that made 
| . ‘| by the “Java.” Both, we think, would 
wt : Boston Symphony Yow". Vio, Wy more effective if they were aged 
it j that they wou 
ake sevitzkv set an odd! |And it is possible 
svi hl dle bins " . |have profited if they had heen con- 


7 most recent music of Mr. Bichheim’s. 
tas 6 ” s a || picture of “Twilight at Shwe Dagon.” c| : h U Atmosphere he does obtain, however, 
Poe’s “Haunted Palace,” and perhaps a |] aye it NCOM- | and “Java” ana ‘‘Burma’’ offer in abun- 
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dance rhythmic and percussive effects, 
now exhilarating, now entrancing, while 


mon Eloquence {here and there they disclose harmonie 


and orchestral sonorities of singular 
beauty. 


| ‘ l 7 Mr. BKichheim, who again conducted 
ing guests at the Boston Symphony ducted by Dr. Koussevitzky insteac oat 


Nox. eo, ‘48 his own music, was liberally applauded 
| 2 ger _ |of the composer. Mr. Hichheim ai- | BY WARREN STOREY SMIT iby his fellow-townsmen. 

|  yigag eli oi age pp Be haem! lowed the bells which accompany the 
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Snohr’ Natturne for Wind Instru ‘entire twilight picture to be sounded At the outset of yesterday after- Strauss Domestica 
pohr’s “Notturno ‘ , stru- 


t 1 Janissaries Music,” op so loudly that in the end they be- noon’s Symphony Concert the stage ae gt Ptcrogiade oor eee 
ments and Janissaries Music. Pa ee rj Very ‘likely this is ian e intense exoticism o chheim, 
, | ‘came annoying. Very ‘likels x 
34. Then he vipa the pene be ithe way they sound at Shwe Dagon. of Symphony Hall presented a curi 
Henry Eichheim, a former violinist 


the audience was ready yesterday for 
| But Dr, Koussevitzky no doubt would Ous picture. Seated in the midst of music closer to the current norm, and 
in the Boston band, who now spend8 |i haye realized that, regardless of 


. : they received it in lavish, almo ra) 
hae , hay Whe | ae. a forest of unoccupied chairs and f AIMOBE | CO 
much of his time in the Far last. “realism,” considerations of artistic 


. d ' b lavish, quantity, since the hour was late, 
: . , useless music-stands were less than in Strauss’ “Symphonia Domestica,”’ 
opportunity to conduct his two re- 


| : . once maligned and ridiculed, but now an 
be subdued. By the way, wuat do they : a score of wind and percussion play- 


impressive contestant for first place 
cent orchestral pieces, “Java” and |do with sleighbells in Burma? ers, assembled to perform a resur- (among the Bavarian composer's sym- 
“Burma.” After the intermission, |} ‘The remainder of the Burma poem 

Dr. Koussevitzky, who seems to be 


rected Notturno of Spohr, while left begne sinh In vn Eulenspiegel’’ 
‘consisted of three dances, making up : . . | OF last week some felt that Dr. Kous- 
having a run on Strauss this year, la “nwé,” or entertainment. Thes¢ tf oe ah 2 ee ‘Sevitzky missed in measure the charac- 
returned to direct his forces in the | were more acceptable than the pre- enry fichheim’s “Java 


teristic humor, but of the warm human- 
eg vt 6 ity, the rich musical subst ; - 
“Sinfonia Domestica.”’ ‘ceding measures, chiefly because they and “Burma,” an array of red tables, ance, the im 


sing architec “Do- 
Dr. Strauss, indeed, had a further | were shorter and yielded contrast heaped with glittering gongs, bells ‘mestica™ not an tote paanebe ae i 
hand in the proceedings, for it was | among themselves. On the whole, |and bars, suggested a deserted Ori-|. The Performance was, indeed, one of 
he, by report, who recommended the |! Mr. Eichheim’s impressions of the | lental b " {uncommon eloquence, and the audience 
Spohr relic to the Boston conductor; || Kast are very definitely tuose of a ! azaar, showed itself sensible of that fact. 
place on a program with one of his: not convinced that the attempt to 


sorted bill of fare before his 
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imrortant, hig ima saturates = 
| NDUGTS with the color*and atmosphere of th : . Nay al nie ss RM ey | 
| “| Orient. No wonder then that his tone | OT eae as CLEA een GML me 
Ria. | poems contain many passages. that ] | igs it was, before speech and he 
“BURN A AND ay AV A” evowe that atmosphere even for tis- an ecw. 
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d run course, the’? 4% Conveyance for 
teners who have never been East of | a here’ undiversi-" PS Bag 
Suez. If they fail on the whols in | | ane iid Chole Remar’ to! eacane a Paces’ 
blending the technique and the insteu- | H st W n at little, tame lit-. ¢*@mple, unfolds | 
A I uded at | oY the ae the fs it ie inthe ae as ? est, a dured noe too well "4 noted there or | 
ies in the na- | ) ere ol 
Composer PP a ata, la i . | i is. If Spohr began & From them Mr. 


| : | * ‘eries of variations, 
Suppose a patient and erudite native | ty h B d temporary of Beet-| ome’ 
SY mphony Concert of siema or Tava, trained in the music | po r eS] es bya as Santer, Merial. pee se | 
proline 4 WH COU, an bine | icied that it naneht jning only for the 
Spohr Notturno for Wind Instruments pheny, and Paul Whiteman’s orcnes- | | ssse and felicity in' a in cong or 
tra, then go home with a collection of | Strauss of *“*‘The Domestica.’’ “°° of the wind, “*, sht-colored, 
; H saxophones, violins, trumpets, and so. $ j0dicum of interest, ma” suffers less by 
and Strauss’ Symphonia Domestica | cn ana try to write for a Javanese Fichheim of The Orient,  '2t!om:. Why... tor/sa it ie brietee ae 
& . | ined priest set of musical rag aoe 1ent, overlook the flutes tO an ieee ne 
oy - ® of suc merican scenes as the =| | , outsider, less 
Henry chhelm was te tte + 148 vard —s on Rg peostiap A " Noe | : At Symphony Hall grr work Ree lle bing re motivs, i 
e esterday’s S hony con-| vember, or Park-st subway @ P 3B. | | ——-_ > At moments aiso”’, “4S Plentiful in 
er wtiere he erated a8 guest his| adding to his own orchestra his col- | dn wuss ‘ View. ‘bk. \%3 yen the bass-drum thm. Two of the 
musical impressions of the Orient en- lection of European instruments. - | STRANGENESS of the sthgq to in the background © dances: grotesque 
titled “Burma,” aad “Java,” played} Would not the result sot an’ smpers | | the incoming eye, yesterday affer-d a shallow music, 7U0US and spiralling 
for the frst time in Boston. Dr Kous-| fecily fused musical amalgam: | | noon at Symphony Hall mathled Nooturne for the (oT: aMihe a: aan 
sevitzky’s share of the program it-| Spohr’s Nocturne for wind instru- | | the subsequent strangeness to the:h man of business & Princess—goes in 
cluded Spohr’s Notturno for wind 1n~/| ments, probably written in 1812, was) jae 6 car of Mr. Ejichheim’s tone-poems of the hateved him easily itual-like flourishes 


struments, and Richard Strauss’ Syni-| commissioned by a rich and presuma- | /Orient. In both “Java” and “Burma” he semingly, whatever ®Te novel and pi- 
, To ©@rs, giving to the 


phonia Domestica. bly eccentric manufacturer. Dr Kous- | ‘employed native instruments that he had 
Vv - , it w ted | © ' off his pen. 
Mr Eichheim, a violinist in the Bos-| sevitzky’s revival of it was suggesiv | himself collected— gongs, metal bars ,, everything, and to fancy a new 


ton § hony from 1891 to 1912, has/ by Richard Strauss, who caleld the | = ' - : 
in recent years made several visits to| piece to his attention last Summer. It) pow, pale mnie ‘ae sr rg to fine anditurne is apt and sabe the strangeness 
the Orient, where he has studied the \ served yesterday to test the virtu-| | filled the ri ht-h om front to rear, they , his house-music ~” al Impressions” 
native music of Japan, China, Burma,|osity of the wood wind and brass a | ah e right-hand corner of the stage, |, of galzburg, has;.; >, Ue notion | 
Java, and India and collected native | players in the Boston Symphony. The’ Ber ere usually the harps rise in gilded, o¢ it. The kindly tal music is not! 
instruments. His “Oriental Impres- | suave and spineless character of the. Pp ate. The interlopers were yet more 1, note of “quaint” ‘al composers have 
sions,’’ and ‘Chinese Legend” have! music, with its flabby themes and sac- | | Solden; while upon brightly painted or f tl i. _loy and impart to 
been played by the Boston Symphony |charine harmonies, showed _ clearly | | lacquered stands most were disposed. ° - 16 atternoons utset of “Java is 
in recent seasons, _ enough for Spohr’s numerous operas, | | Were the sun permitted to enter the con- austere demurred rise, We listen to 
“Burma” is a symphonic poem made | oratorios, cantatas and symphonies are | cert room and had it fallen upon what one rdian of the temple , swirling rhythmic 
by Mr Eichheim out of the incidental! now never played in public. Only the 'wit named “the Ejichheim Collection,” | the theater—even rg are intricate and 
music he wrote for a play by Irene | concert violinists keep his ,memory | Songs, tubs and tables would have USt hear ‘this sort ” 
Lewisohn, produced in New York it | Bowes by an occasional revival of one ‘flashed back a manifold radiance. As it'y Hall, then Kern more gains the punts 
1626. It begins with music intended | of his concertos, which, after all, are. |'was, they gleamed uncommonly bright>?hr. Strauss, how- iscord, th ] 
tc portray a twilight scene before a quite as good as the bulk of .the. ‘through the , : , the color and 
9 Hs y h Beep eC ' | KR neutral atmosphere of Sym- ut the resurrection, subtle timbres. A 
temple at Rangoon, Then follows @/| violin virtuoso repertory. ‘phony Hall on a wet November afternoon eur of wind instru- e answering note is 


set of three dances grouped into wiat| Valiantly as Dr Kouessevitzky and la , i 
in Burma would ey called a “Pwe,’|the orchestra labored yesterday with |as though this shimmer was counterpartsten to them,” het, clear and sweet. 


to ii . 
o1 entertainment offered in honor of a| Strauss’ Symphonia Domestica, one | Po coahten, edie dissonant tinkle. +! was conductor at amboo resonator be- 
special occasion, The piece is scored | could not but feel that it was too long. safeties ea ts strangeness Dr. Kousse: erlin and was plod- 'e and as musical a | 
for a large orchestra, to which gongs too elaborate, too pedantic a working ewan ou 5 R e afternoon with the Noc-ning through ‘Lo- native instruments 
and percussion instruments brought] out of musical material without pro- Pegs at Richard Strauss suggested to ted, blended. The 
by the composer from Mandalay and | found significance. It is curious that lg we as worthy of resurrection from: , Super-shaded; lend 
Rangoon were added yesterday. this should be the sort of thing done 4 pohr. It was played upon twenty-odd y, tone-poems out to the customary in- 
- Java” is the first movement of an|in the 1900s by the man who in the | Instruments, woodwind, brass, percussion. jeasurably renewed ‘onic vesture, upon. 
unfinished trilogy. It has an intrc- | 1890s could write music so ‘vital, so clustered and set well back in the centerang delight of his Ke little stars. There. 
dustion intended to suggest the music, splendidly dramatic as “Don Juan” Me | of the stage; while the empty chairs and gj wre © S radteindins aa ere | 
by Javanese women on @ hollow log,! and “‘TNl Eulenspiegel.’’ Strauss’ mu- | desks of the string choir yawned about > eth Sere eee t 6 in these 
six feet long, used for rice pounding. ‘sic was badly placed on yesterday’s ‘them. Jndeed, not until the intermission we listeners with 1 gy yet our ears 
The sides and ends of the log are! program, after the long and exacting had cleared the stage of Oriental spoil at patereen are Mr leh tain ane. 
struck with heavy clubs in intricate | novelties by Hichheim and the dul! Me (did it resume its normal aspect, with the. strange softness , , r. Eichheim dis- 
rhythms. Several native themes, with | show piece by Spohr. Mm full orchestra of Strauss for th  usinfonia wee it with subtle ‘* thereby enlarges 
the aid of variations on them, fur-: So elaborate a work should he placed Domestica'’—- 108—i . ipon it swiftly and the sensibilities of 
nish the material for the rest of the, first on a program, even if late- | place e ore —in customary, holding imagina- "© @dventure on a 
piece. In this piece Javanese instru-| comers had to be excluded for a long | pha he new pieces are the introduction to 
ments are added to the orchestra. They | time. In New York and Philadelphia 9 graphic and rears are filled with | 
do not, however, include one of these late-comers at orchestral concerts are #8 pohr’s Nocturne occupied the listen- |, ~ qa” “s pose hances and suggest- 
rice-logs. ‘not admitted until there is an inter- | | Crs, and need occupy the reviewer, only, sen of 1925. bate 
Mr Hichheim, unlike such European | mission. Why are thev in Boston per- briefly. Taking second thought, Dr. wy Mr. Eichheim f 
writers of pseudo-Oriental music as, mitted to troop into the hall midway | Koussevitzky prudently reduced the six ts ices It wore not second part of a 
Rimsky-Korsakov, is thoroughly fa-| in a piece,.as thev did yesterday dur- inumbers to four, excising an Adagio, s° trappings nfonia Domestica.”’ 
miliar with actual Oriental music. His| ing the Spohr, disturbing the 99 pert- iand a Polonaise. retaining a March, a hen dress it. In hewed for Strauss 
themes and his percussion instruments cent of the audience which had ar- | ’ ars ene - aw ane § 18 relatively little 
are genuinely Oriental. What is more rived on time? rere Sores, 4AUELE 
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Suez. If they fail on the who's 7 Lon Ml fied. timbre of the wind choir began to escaped, another 
Bei’ elle y | , gan to : : . 
blending the tenn manslo and, thod M . cloy; while Spohr’s neat little, tame Ute moter’ Pisses: 1 
| it lies in the na- tle, melodic ideas endured not too well ere OF 

Composer Applauded at oe ee sau | B his elegant expansions. If Spohr began/”. Maid sa Mr. 
Suppose a patient and erudite native in the p ; ‘music-making as contemporary of Beet- smn A var ations, 

SY mphony Concert f Burme or Java, trained in the music | London % hoven, he ended that calling as contem-), |.) oO pass, he | 

hor hi own country should coma Ww, ities th porary of Mendelssohn. Now and again ae The hearer | 

‘A jca and hear the Boston Sym-| Malayan ' the ear caught, or fancied that it caught, } ng only for the 


, mer f metal, i : 
: Whiteman’s orcnes- a Mendelssohnian finesse and felicity in’ , in gong or 
Spohr Notturno for Wind Instruments | oa "un a0 tot with a collection of; fj. the elder composer’s uses of the wind by bright-colored, 
: saxophones, violins, trumpets, and so. ‘aali!; ation of outpyt choir and there was modicum of interest, ma’ suffers less b 

and Strauss’ Symphonia Domestica on, and try to write for a pha happen A ng. pieasure—and speculation. Why, for Se it is briefer anc 
, orchestra a set of musical impressions | ee example, did Spohr overlook the flutes more impressionis- 

oe « tty * 
Henry 


of such American scenes 458 the Har-; || Cocoa at Lo and give all his best, or his virtuoso, to an outsider, less 
“hheim was warmly ‘ay | vard Stadium on & Saturday in Noe | yn, west Level & | rs 


| ew York No ~ 
; on-| vember, or Park-st Subway at's p ™-' | fore rk, Nov. 16—~ 
plauded 8t yesterday's Bye P guest hie adding to his own orchestra. his 9 at ol em severest dec] 
poonde at ro essions of the Orient en-|lection of Huropean instruments. | 114 sl ty York Cocoa 
are aorma » ead “Java,” played | Would not the result be an imper-| st week and 
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ve ‘al amalgam”? pped 39 ¢t ' 
for the first time in Boston. Dr Kous- fecily cai muUsIC ‘ mer inatru | leveis of the fo toe Spohr wrote .the Nocturne for the 10r; while a third— 
space eat on i rind “ eee ne Siig welktek in 1812 was | °°2 Was quoted at the entertainment of a rich man of business foe Care io In 
’ u oO - ; A ag ce ‘ ¢ y | : ; al- 
~ a = ange Richard Strauss’ Syni-| commissioned by a rich and presuma@= es nts a pound, off a in Vienna; evidently believed him easily "| € flourishes. 
struments, @ Pras bly eccentric manufacturer. Dr Kous- | °0@rp downward trenq entertained: utilized, seemingly, whatever ®Te novel and pi- 
Oar Biichheim ‘a violinist in the Bos-| sevitzky’s revival of it was suggested tr erage in sympatt matter came slipping off his pen. To es Bbw to the 
ton Symphony from 1891 to 1912, has| by Richard Strauss, who caleld th anna caused by the sto. him the treatment was everything, and Lew ¢] ancy a new 
in recent years made several visits to| piece to his attention last Summer. 4 stint in Part to the he. throughout the Nocturne is apt and,,, 1e strangeness 
’ ag studied the! served yesterday to test the virty/ ~ "ng interest t | neat. Yet Mozart, in his house-music ~” al Impressions” 
the Orient, where he h | y b d 0 buy | m $ 
native music of Japan, China, Burmé, | osity of the wood wind and brag) nd by a bearish ¢.. for the great and rich of Salzburg, has oa the notion | 
Java, and India and collected native | players in the Boston Symphony. | (3 Coast Shipments from ¢t many times the better of it. The kindly , music is not 
instruments. His ‘Oriental Impres- | suave and spineless character © nyt | disposed made a mental note of “quaint” 7. “O™mposers have 
sions,” and “Chinese Legend” have music, with its flabby themes and § ember against this first item of the aft . loy and impart to 
‘olaved by the Boston Symphony charine harmonies, showed cleaf | that the ares 1 Shee Or the ernoons utset of “Java i 
been re gs tee enough for Spohr’s numerous ope | the more irritable or austere demurred jpj<4 We list . 
eS ta a symipbonit poem made | oratorios, cantatas and symphonies : : impatiently. One guardian of the temple , swirling sive i 
by Mr Eichheim out of the incidental | now never played in public. Only 4} } 3 —and frequenter of the theater—even rg arg intricat mre 
tr he wrote for a play by Irene | concert violinists keep his ,»me : ro declared that if she must hear “this sort dis 
Lewisohn, produced in New York its green by an occasional revival of the bu , i of thing”’ at Symphony Hall, then Kern more gains th . 
1926. It begins with music intended | of his concertos, which, after all, } ing the Past é did it better than Spohr. Strauss, how- iscord, the co] rane 
tc portray a twilight scene boners a qnite on good Fe iw. bulk of ; che attracted | ever, who brought about the resurrection, subtle timbres. er 
. Then follows @| vio in virtuoso r . -neap ec alwav rg : : | 
PET sera. Bances grouped into waat Veen’, ib eeignsee dhe ey i ‘ 0coa, ae a bai 7 Nergeesany yaa gp Bair Mes gate oleae ae note is 
in Burma would be called a “Pwe,’|the orchestra laborea yeste ees Advan sie a Wikis Seis (Ma eee mole . i and sweet. 
‘n honor of a| Strauss’ Symphonia Domestica, ce in | i ctor at iamboo resonator be- 
rt seoasion, gyda is scored | could not but feel that it was too 1; si Roce its Nov. 15 revi | oe e Royal Opera at Berlin and was plod- 'e and as musical . | 
for a large orchestra, to which gongs too elaborate, too pedantic a wor Muation the p Ma had of Ging on. & sultry evening through ‘“Lo- native instruments 
and percussion instruments brought| out of musical material without | COmments as fol] ment hengrin. ted, blended. The 
by the composer from Mandalay and | found significance. Tt is or us | The outlook for itd <b , Super-shaded; lend 
‘Rangoon were added yesterday. this should be the sort of ware 8 advance dl a pri’ Mr. Eichheim’s new tone-poems out to the customary in- 
tava” is the first movement of an! in the 1900s by the man wh T ld @ nex: of Java and Burma, measurably renewed 'Onic vesture, upon | 
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by Javanese women on & hollow log, | and “Till Eulenspiegel.” Strauss) ;, eTAasZe oO gon Pp ns, seven years es in these 


| “ tal “sy back. Then he, and we listeners w it as yet our e 
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the aid of variations on them, fur-: So elaborate a work aoc Ne i in sarge Be ge upon it swiftly and gy peneiia tan of. 
nish the material for the rest of the | first on a apenrec: rie Je te 7 A y all three holding imagina- oh adventure on a 
piece. In this piece Javanese instru- | comers had to be exclude . uf ion spelled. Both the new pieces are e introduction to 
ments are added to the orchestra. They | time. In New York and Phila/ UV ‘ fresher, more original, graphic and poet- s ears are filled with | 


do not, however, include one of these late-comers at orchestral concé Canada, ized than the “Chinese Legend” of 1925 hances and suggest- | 
As occidental composer, Mr. Eichheim . 
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writers of pseudo-Oriental music as, mitted to troop into the hall | 


measures—as in the Variations—to the © motivs, | 
clarinets or the oboes? At moments aiso” Was plentiful in a 
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padded lightly aiong in the background °® dances: grotesque 
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that he did.last month for Chaikovsky 
in the ‘‘Pathetic Symphony.” It is easy 


to deride the tone-poem, when as yester-— 
day, that picturing of Dr. and Mrs. — 


Strauss, of Jacquingasse, 10, Vienna 


III., follows close upon such musical 


exoticism as “Burma” and “Java.” It is 
equally easy to emphasize what some 
call the jocular, and others the vulgar, 
aspects of ‘‘The Domestica.’’ There are 
German analysts who harp upon “dras- 
tic tone-picturing’; English, as _ well, 
who profess to know how, when and 
where the child is bathed and put to bed 
or husband and wife fall to querulous 
disputing. There are conductors, no 
less, who take cue for a_ similar 
reading; turn the final fugue _ into 
rude din and dissonance; set’ the 
clock to striking as though it were 
alarm for a lumbermen’s camp; lard out 
the songful middle measures thick and 
greasy; with dull wits and heavy hands, 
begin and persist turgidly. From such 
performance the hearer departs ready 
to agree with the first detractor who 
happens to flaunt in his face the mega- 
lomania, the coarse humor, the tasteless 
egotism of the composer of ‘Ein Hel- 
denleben” and this same “Sinfonia Do- 
mestica.”’ 

Such analysts, commentators and con- 

ductors read the tone-poem without the 
divination which is the only reason for 
their respective callings. Return to the 
final fugue and consider it as happy ex- 
pansion of an awakening, morning mood, 
to be taken with animation, even exuber- 
ance, yet lightly, wittily, fancifully. Open 
the middle pages and find in them the 
zest and the passion of living when the 
artist creates or the man within him 
loves. Then release these ardent, full- 
freighted staves. Hark back to the un- 
folding of husband, wife and child in the 
motivs of the beginning. They are not 
semi-literal definitions, but the com- 
poser’s fancy playing about his imagined 
household. Follow the course of the suc- 
ceeding Scherzo and here is no obtrusive 
'fiddle-faddle about ‘‘the baby’s bath,” but 
'Strauss’s fantasy upon homely happiness, 
as dreamfui in its way as the sleep- 
chasings, so called, that link the middle 
ecstasies to the gay elation of the end. 
So to read “‘The Domestica”’ is to read it 
for the poetry implicit and discoverable 
within. , 

Yesterday, in Symphony Hall, Dr. 
Koussevitzky opened out such a tone- 
poem; while the orchestra was its mani- 
fold voice. As from one who writes 
musingly, the individualizing themes took 
shape and substance. Under the con- 
ductor’s light pace, rhythm and tone, the 
Scherzo was idyllic. Cleansed of thick- 
ness and heaviness, distilled into cumu- 
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of mouth from Mr. Eichheim, are? ver. While I was there the 
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es sit on the floor.’”” There are als) Undred miles from nowhere, § re- 
ese instruments, “brought from@ Upon the artistic beauty of an 
oon and Mandalay.’ Together these tion in Chinese characters on the 
rroups of instruments fill most of Of & river-bank. What was my sur- 
race where usually the last desks of When I learned that these char- 
M have place: from there to back- which [ had been admiring spelled 
Blof the orchestral platform. To rds, ‘Kill the foreigners.’ I go on 
em there will be nine percussion- trips, by the way, not as a musi- 
Ba) drawn from various choirs of ut as a lover of Oriental architec- 
rehestra. Then I hear music; it*may be of 
ave’ said Mr. Hichheim yesterday, ras, It may be the song of peas- 
ie result of my last trip (1927-28) to Work, or of vendors selling their 
rient, and is the first movement of 9M the streets. But when I hear 
riental Symphony which I am writ--.™ake note of them. So this last 
It is dedicated to my wife. The 2>lded me about four hundred exam- 
td movement, ‘Angkor,’ depicting 
1asses of great temples in Cambodia, "© island of Java I attended a 
dicated to Dr. Koussevitzky. This ’¢dding of five princesses at Djok- 
odian architecture includes the’ The beautiful young brides 
impressively beautiful temples in°OVvered with priceless jewels, in 
ch Indo-China. The building left '¢S Of medieval gorgeousness. The 
he Khmers are a fruitful field fo#'™Y Was of great dignity and im-. 
rtist to dream and think in. The ness, and ended only when the 
gat night of this dead grandeur was! Carried the brides away in their 
owering and fantastic in the ex- Forty days after the wedding 
jand a strange contrast to Chinese V@S an elaborate ceremonial eele- 
y, 28 for example the Temple of by a three-day festival, lasting 
om in Peiping. ay from six in the morning until 
#@ finale of this Symphony, ‘Bali,’ is night. There were plays founded 
jon the brilliant and scintillating Tlindu classies. There. were. 
sof this people. It will be 4 and the ceremonial music. | 
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Is last trip of mine,’’ continued Mr. 
peim, “‘took me 1500 miles up the 
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eS oot ti to au ae as Wak These with an orchestra 


or husband and wife fall to qué ae at the top of its bent, Strauss might, 

disputing. There are conductor most, have added to his vision. 

less, who take cue for a ‘$* , i H. 

reading; turn the final raed " 

rude din and_ dissonance; se . | kK 

clock to striking as though it pol “ ron 

alarm for a lumbermen’s nee 

the songful middle measures C , { 

greasy; with dull wits and heavy | ¢ as or 

begin and persist turgidly. From 

performance the hearer Ps saghoy i's 

to agree with the first detracton W t 

9 Taya to flaunt in his face the es ern al 

lomania, the coarse humor, the tas | 

egotism of the composer i tay —_—_—— 

denleben” and this same “Sinfon 

mestica.” To Symphony Hall Eichheim, 
Such analysts, commentators am : 

ductors read the 9 Hodge withot Returned Anew, Brings 

divination which is the only reasc on 

their respective callings. ae ‘STava”’ and **Burma 

final fugue and consider it as hap} ae . 

pansion of an awakening, morning Sen AAA» ——Vlev". | q ; 

to be taken with animation, even e hen they read/ a 

ance, yet lightly, wittily, fancifully. LD Ne aoe ete : Ao 

the middle pages and find in ther week po en sienehony Cinnosrte 
zest and the passion of living whe gram tor sorrow, believed it 
artist creates or the man within of today nang Pee Dee tie 
loves. Then release these ardent no more than a pre ges in Fe ene to be 
freighted staves. Hark back to th course, It read pein aN Anne On the 
folding of husband, wife and child ji altered, perhaps ‘ppt atill stands, firm: 
motivs of the beginning. They ar contrary it stood, ty Wind ‘Instruments 
semi-literal definitions, but the Wpohr’s Nocturne “eh Bichheim’s two 
poser’s fancy playing about his ima as beginning; then f. roe “Java”: finally 
household. Follow the course of tht tone-poems, “Burma nomestica,”” battle: 
ceeding Scherzo and here is no obtr Strauss’s Prey artane Pep a gladly. To 
fiddle-faddle about ‘‘the baby’s bath, horse that the cont yas nhen—-for it con- 

-Strauss’s fantasy upon homely happ the three novel pieces, mber-—with what 
as dreamfut in its way as the ; tains that unusual Freier This article 
chasings, so called, that link the nm speed and space a paging 

ecstasies to the gay elation of the shall traverse the UTle' riers 
So to read ‘“‘The Domestica”’ is to re will be remembered 
for the poetry implicit and discove . gsr cee “Ortental impressions | 

V s 2? la ed 1ere 

Taaatordny; in Symphony Hall, and his § Chinese ieee ent; so others 
Koussevitzky opened out such a respectively in ‘hat he belonged to the 
poem; while the orchestra was its 1from the fact Boston Symphony Or- 
fold voice. As from one who wfirst violins weer’ to 1912. He is now 2 
musingly, the individualizing themes chestra iA 

shape and substance. Under the world-travelic’, Barbara, California. 
ductor’s light pace, rhythm and tonedence is in wie devotes his energies 
Scherzo was idyllic. Cleansed of tAS @ xg sieayde ng ‘he Orient. Upon this 
ness and heaviness, distilled into ¢ to the music of the ‘ ——-- 


though his legal resi- 


small meta.ality, for ¢ 
bronze bart 
seven Hronalue. 
resonator; 

bars strung 

marimba}. f 


word of mo 
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Burmese in 

Rangoon andh@® 

two groups 
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violas have t, Women and ( 

center of th 

play them th STREETS; 
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‘Ss the result(hursday, gg 

the Orient, arSH, WTIC» 

an Oriental S: 


ing. It is ——— 
SCCOnd MOVCl—— mma 


the Masses Of juss 
is dedicated t¢———_——-—s 


Cambodian a) 
most impressi’ B. 
French Indo-C 
by the Khmer | 
an artist to di G3 ( 
effect at night « 9 
averpowering é 
treme and a st) 
ruins, as for ia 
Heaven in Peipi 

“The finale of. 
based on the 2 Co 
music of this pe, | = —~_-_---— 
to Mr. Stokows 
paradise sixty j sion main 
thirty-six hours - River June 
of Java. Its in wy 
somest, most Je | cnest® + 
They are all pe | building © 
all, then artist$: | jing of 4! 
=, ie Ng grade rev! 
ors, musicians, , 
music is of oxtie line betwé 
sity. They use #b | Junction. 
the Javanese, but | This fu 
hammers, while + Maine s 
hammers. Henge | rated by 
music. Javanese | was plan’ 
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liquid and golden, the most beautiful 
music in the world. There are in it no| 
edges or joints; it is an unending flow 
of entrancing sound. One never hears 
the impact of hammers, is never aware of 
the fact that the music is being made; 
rather is it like lovely streams that flow | 
out of rocks—coming from nowhere, go- 
ing nowhere; simply existing as a thing 
of sourceless beauty. Intricate rhythmi- 
cal patterns follow one another with 
extreme logic. They are a basic prin- 
ciple for this refined, highly organized, 
perfected art. For this art is the result 
of the tropically warm inspiration of a 
profoundly talented race. 

“This last trip of mine,’’ continued Mr. 
EKichheim, ‘‘took me 1500 miles up the 
Yangtze River. While I was there the 
war broke out. More than one bullet 
from a Mauser rifle passed through my 
cabin on the river-boat. One day, ahout 


five hundred miles from nowhere, § re- 
marked upon the artistic beauty of an 
inscription in Chinese characters on the 
grass of a river-bank. What was my sur- 
prise when I learned that these char- 
acters which I had been admiring spelled 
the words, ‘Kill the foreigners.’ I go on 
these trips, by the way, not as a musi- 
cian, but as a lover of Oriental architec- 
ture: Then I hear music; it*may be of 
orchestras, it may be the song of peas- 
/ants at work, or of vendors selling their 
wares on the streets. But when I hear 
them I make note of them. So this last 
trip yielded me about four hundred exam- 
ples. * 

On the island of Java I attended a 
royal wedding of five princesses at Djok- 
jakarta. The beautiful young brides’ 
were covered with priceless jewels, in 
costumes of medieval gorgeousness. The 
ceremony was of great dignity and im- 
pressiveness, and ended only when the 
grooms carried the brides away in their 
arms. Forty days after the wedding 
there was an elaborate ceremonial eele- 
brated by a three-day festival, lasting 
each day from six in the morning until 
ten at night. There were plays founded . 
on the Hindu  classies. There. were. 
dancing and the ceremonial music, 
flere was this golden musie at its finest, | 
played by one of the three best Javanese : 
orchestras in the world. Through these | 
Jong hours the orchestra was playing in- | 
cessantly, leaving a never-to-be-forgotten 


impression upon the mind of the Occi- 
dental musician. 


RN 

“My ‘Java’ begins with the music of 
rice-pounders; a hollow log six or seven 
feet long, used for threshing rice, is 
struck by six women with heavy clubs. 
The resulting sounds have caused it to 
be used as a musical instrument. The 
sounds are of astonishing intensity and | 
the players weave intricate rhythmic | 





tween the old and new romantic schools’ jx well f ‘ 
in German music. . Like Schubert he had gh a anaaae with Maciien. 
a taste for harmonic color. Chromatic 'trympets and resounding drums 


a melody of five notes which I heard in modulations, often (to modern ears, at hes are most effective.” 
‘the theater at Djokjakarta, which is the least) sweetish in flavor, abound in his ssion it is apparent Refer apy See 


‘hasta of the entire piece. There are 9 works. This first definite step in the might well be 
‘also two counter-melodies heard in the ” Sea RRR REIT IS ) direction of chromaticism was, of course, Recast for cllituny band _ aya ee hs 
‘eventually to result in a “Tristan.” Butrr Doktor Richard Strauss, encoun- 


| courts of Diokjakarta. ‘Java’ ends with 
a section depicting the calm of sary his style was prolix and amiable, circum-p Dr. Koussevitzky in Berlin last 


morning at the Borobudur, the largest | : oe | ‘locutory and excessively mellifluous, Per-, recommende 
Buddhistic shrine in the world.” 3 a 3 ded the Nocturne. _ It 
“Burma” is divided into two main : 3 | 
parts: (1) Twilight at the Shwe Dagon; 
(2) a Pwé. A Pwé consists of three 
dances: I. The prince and princess, per- 
sonages taken from the Hindu classics 
and appearing as principal figures in 
Burmese and Javanese stage plays. II. 
Grotesquerie. Grotesque figures’ which 
are part of all theatrical performances 
in Java and Burma, They relieve the 
tension of tragedy with their clown- 
ing add contrast. Ill. A final dance of |; 
the maids of honor. Said Mr. Eichheim: 
“The beginning of ‘Burma’ pictures 
twilight on the platform of the Shwe 
Dagon, the most beautiful Buddhistic 
shrine in Burma, a huge golden spire. 
This twilight mood brings the peasants, 


| patterns of asymmetric design. I use 
four of these rhythms in the introduc- 
‘tion. Then after a transition there is 


@ polonaise adds a “‘corno di posta.” 

é Weare —_ fe esas apa ys ven ee a besquare-cut eight-aiid-aixteeherenannl 

4 words: ‘‘Not-ims of most of these movements pre. 

7 tune eg faba ty angie Foe aed of course, the meandering sc 
a | wie ! errn unthern has been charged against ohr 
i. ee Carl, regierenden Fiirsten zuls worst fault. Per conten an 
bprerpineieitr ity yoieved peerage unterthin-e variations and adagio he does not 
f * are gnet von Louis Spohr.’’ An ob-above the style of military band 
: Laster literal translation of this titlec. The Nocturne was popular in 
: ‘Osby _be, Nocturne for Harmony-andr’s day. In Boston, the Andants 
anissary-Music, etc. Symphony Hall has variations was plaved in 1859 by the 
| translated it ‘“‘Nocturne for Woodwindslelssohn Quintet. * 


and Turkish Music.’’ A little research will : 
the priests, the musicians, the boys play- be to the point. Grove’s Distionary of Awe 254/78. 
ing ball, the water-carriers, the aged ae £ re ae rhea re under Janissary, oussevitz if 
the young, into the sacred precincts 0 ‘g VS, eée Turkish music’; and u ; 
this oly” shrine. This teeming life is ‘@ that caption writes, ‘(Turkish of Tantt.| Koussevitzky and the Boston O 
soon engulfed in the night and ends scharen-Musik)}—term which was. onc chestra were heard for the Pee 
with the tinkling of the little bells that used to describe the percussion instru-|i™mées this season in New York. On the 
are suspended from the pagoda, swayed ments in the orchestra, base-drum, cym- evening program stood Strauss’s “TH Eu- 
by the wind. ‘The second part is com- bals and triangle. ‘lhe band of the Janis-|‘©mSPiegel.” In The Sun Mr. Henderson 
posed of three dances Hos hi called a saries, mp i in 1825, is said to have praised the performance warmly saying: 
Pwé. It is a form of entertainment com- comprised a piccolo and oboes in additi , 
mon throughout Burma in which musi- to the percussion instruments ae aa Blk oy sey cet forten nen aan id, ait 
cians and dancers and singers play their So far, so good. Spohr first heard ‘‘Janis-| poem. There was Bot" ; ie ote 
grotesque or serious music on platforms sury’ musie at a popular festival held in| fragment that did not eg 2 
before a newly opened store, or at the | honor of the birthday of his prince. There| Spontaneously and Bee Mics bk ‘a 
hcuse of a merchant who is celebrating was dancing. He writes in his autobiog-| place in the ‘in lovs een ie: % . its 
the birth of a son, or some other festive raphy: “In answer to my question as to/} chestration. Such a fastidi , he | 
occasion in Burmese life.’ A. H. M. where so many musicians would be found,| servance of proportion is ng 
‘“North’’ 


| a1 learned that the ‘Janitscharen-Musik’| mon d 
| i a us . and it bespoke not only earnest 
Introduction for Pl — ay ~~, a peasants .. . : rehearsal but ideal communication be- 
ae Pet phn i. era Se nereement with| tween conductor and players. The - 
| : anitscharen-Musik’’ was scheme of developm é - 
New-Old Composer K % > ee ae band rather than a type of (terpretation ‘een 4 whisper ante 
if K J 7 % position. Final confirmation of this Simo to the thunderous and crushing 
K10 9 8 6 3 2 


~ 
- ~ —— 


——~_, 


N Thursday and Saturday last, Dr. 


= * 
‘ 
= 
- ———_ > - » : = 
Cd 
_- ~<a - 2 oe 2 - a 
- - : = , 
- ’ - « ~~ of % ~— — 
—- = “re = ~ 
ee - —_ - 
nee . 
-—————— lr — 
aasenen - . —— = a 
—< *. a 
o » - . ——— - . 
. ————— _ -- 
™ = > ~~ = 
1 ~ - = ' 
“6 =~ . . —_ 
i we ne Mp et —_—--~—~ 
x - : = 
“ 
~ : =" 
- ~ . 


Se aay 
. _ = wee 
- 


; view comes from Meyer’s [German] Lexi-| forte which sent Till 

» kon, which under Janitscharen-Musik re- doom. ee 
: ti to Militir-Musik and there writes: All was luminous and vivid, vital 
i type of music, or a reference to the 4nd yet touched with that strain of 


Dr. Koussevitzky Presents 


Herr Ludwig Spohr to 


Audiences of 1929 


HE third novel number on the pro- 
gram for the Symphony Concerts 
this week—the other two are de- | 
scribed elsewhere on these pages—is a 
piece for wind choir by Ludwig Spohr, 
composer once often heard at these con- 
certs. In the days of Henschel, Gericke, | 


Nikisch and Pauer, the Overture to his | 


opera, ‘‘Jessonda,”’ was played seven | 
times; the eighth Violin-Concerto. thir- | 
deen times, the ninth, nine times. Hight 


‘s. J. Munce 


‘¢ Kast’’ 
7 4 


Bruelheide 


roops., One distinguishes: Infantry- 


} flarmonie-formerly Janissary-) Music, 


onsisting of woodwinds, brass, percus- 
sion, also glockenspiel; Hunting (horn-) 
usic, consisting entirely of brass, with 
oubled French horns; Cavalry (trum- 
et-) Music, in which woodwinds are 
acking, alto-horns replace French horns, 
umpets stand in the foreground ‘and 
rums are added. Each of these types 
as its peculiar tone-color. Infantry- 
husic with its high wood-winds is suit- 
ble for modern music; Hunting music 


mxind of orchestra which accompanies| tenderness without which any reading 


of “Till Eulenspiegel’? must fall short 
of the composer’s intent. In short, 
it was a masterly presentation of a 
composition. which has often been 
played admirably, sometimes superla- 
tively, but assuredly never with a 
more sweeping’ gamut of orchestral 
splendors, never with a firmer outlin- 
ing of its design, than last evening. 
The Boston Symphony Orchestra not 
only returned to town but to its gold- 
en era, 


And Ravel | 


For his part, Mr. Thompson of The Eve- 


ning Post was more pleased with Dr. Kous- 
sevitzky’s version of Ravel’s ‘‘Mother- 
Gouse”’ pieces: “If it’s modern music—that 
is, modern French music—or, to be more 
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| 


of his compositions had distinct ‘place in. 
the repertory—four of them ie dar pr) 
certos, two overtures, two symphonies. | 


d 
a melody of five notes which I) The last Epabr | pettorne eeus pinyed 
the theater at Djokjakarta, whit Oct. 20, 1906, Satyr: erto and Dr. Muck 
basis of the entire piece. Tithe ninth Violin- mip pair of coneerte 
also two counter-melodies heart conducted at his sec snl emir ponds 
courts of Djokjakarta. ‘Java’ e ir America. More. te ri sain Sekai 
a section depicting the calm does wet goede w Spohr in recital, 
morning at the Borobudur, the ist, has ag on et In his time and long 
Buddhistic shrine in the world possibly in Boston. doubting his vogue. 
“Burma” is divided into tw after there bf tea temporary of Beet- 
parts: (1) Twilight at the Shwe Spohr was 4 “th forty-three years. 
(2) a Pwé. A Pwé consists hoven for no less than aa in 188 "theet. 
dances: I. The prince and prin¢ For Spohr's birth ocettie, nt the 
sonages taken from the Hindu hoven’s death not ute is MAR lS bird 
and appearing as principal fij two men did not grow ightee Spohr never 
Burmese and Javanese stage pl hoven’s life. It is sal Nod aftiter 
Grotesauerie. | Groteaave Meat (ut aoven or Weber. But he waa amone 
are part of all theatrical pert¢ Keethovs ion the cause of Wag- 
ava and Burma, They rel the first to champ inl ti “nine 
Sistem of tragedy with thei ner, giving early ead ape a ine 
ing add contrast. III. A final} Flying Dutchman” an He was also 
the maids of honor. Said Mr. against much oppomtien, 4 . 
“The beginning of ‘Burma’, greatly interested in pe se ce Se 
twilight on the platform of t} Spohr himself was if erage ; er cide 
Dagon, the most beautiful Bi composer of powers in Oe ee d 
shrine in Burma, a huge gold extraordinary. As Violinist he playes 
This twilight mood brings the one of his own duos concertante W 
the priests, the musicians, the — Paganini in Rome; was the yt ogi 
ing ball, the water-carriers, the many of the noted violinists of thet suc” 
the young, into the sacred pré ceeding generation; wrote a Ker i 
this holy shrine. This teemin school” which long remained a santa 
soon engulfed in the night & pedagogical literature. As a con vine 
with the tinkling of the little }he was famous all over Hurope. fn 
are suspended from the pagod@ Haydn before him, he was once quer h.: 
by the wind, The second part the London Philharmonic Orches je { 
posed of three dances and is! was at that time still the custom on 
Pwé. It is a form of entertain# according to his autobiography, 
mon throughout Burma in whi when symphonies and overtures were 
cians and dancers and singers ] performed, the pianist had the score be- 


Sore ak rgd regret / fore him, not exactly to conduct from it, 
or | , 


hcuse of a merchant who is ¢c but only to read after and to play in 
the birth of a son, or some oth with the orchestra at pleasure, which 
occasion in Burmese life.” A when it was heard [nota bene!] had 4 


very bad effect. The real conductor was 


———————————— 
a 

Introduction for the first violin, who gave the tempi, and 

now and then when the orchestra began 

New-Old Com] to falter, gave the beat with the bow of 

'" his violin.” This was the state of orches- 


Dr. Koussevitzky P. tral performance only a hundred years 
) ° ago. There was actual conducting only 
Herr Ludwig Spohi ‘when the orchestra began to falter ' it 
. ;was with some difficulty that Spohr per- 
Audiences of 192! suaded the directors of the Philharmonic 
nh Society to allow him to conduct with a, 
| HE third novel number on baton, in which method of conducting he 
| Symphony: was a pioncer. 
tlle taeda hort two Spohr composed in all forms. His 7 te 
scribed elsewhere on these paj oe ge econ tear wee ee ean 
y. 
piece for wind choir by Ludwi and ° AP . ee 
€ y with title, e Con 
composer once often heard at ta symp yg sy Aen ts 
: the days of Henschel, tion of Tones ; e opera, on 
(Seitigek and "Aan the Overtu the sagan ord og — par hd ya 
, “Jessonda,’ was playeeighth Violin-Concerto. 
Fp the eighth Violin-Gonee stands in the van-guard of pager cr ngewe 
| teen times, the ninth, nine time Indeed he has been called a “lin e 


patterns of asymmetric desi 
four of these rhythms in the 
tion. Then after a transition | 


tween the old and new romantic schools’’ A P 
in German music. . Like Schubert he had GPa a togendeny With tor bis 
a taste for harmonic color. Chromatia ‘trumpets and resounding drums 
modulations, often (to modern ears, at hes are most effective.” From which 
least) sweetish in flavor, abound in hiSgssion it is apparent that. Spohr’s 
works. This first definite step in the might well be entitled in English 
direction of chromaticism was, of course, turne for military band.” ie 
eventually to result in a “Tristan.” Butrr Doktor Richard Strauss, encoun- 
his style was prolix and amiable, circum-g Dr. Koussevitzky in Berlin ‘last 
cern Matec peggy mellifluous, Per-; recommended the Nocturne It 
aps Schumann’s dictum—‘‘As he looks isi nw 
‘at procething ka thea Whriace aces into six divisions—march, minuet. 


»nte with variations, a polonaise, an 
| his figures run into each other like form- lo, finale. The score calle for a tri- 
‘less, ethereal shapes, for which we can;, bass drum and cymbals, piccolo, 


| scarcely find a name’’—would make him;, oboes, clarinets horns, trump2ts, 
| also an unconscious prophet of modernions, double-bassoon and trombone. 
_impressionism! 


polonaise adds a “corno di posta.’”’ 
| Upon the title-page of the piece to besquare-cut aight -aiid-aleteeh wveaaual 
| played tomorrow stand these words: ‘‘Not-ims of most of these movements pre. 
| turno fur Harmonie-und Janitscharen-Mu-, of course, the meandering style 
| Sik; Sr. Durchlaucht Herrn Gunthern has been charged against Spohr 
| Friedrich Carl, regierenden Fiirsten zuis worst fault. Per contra, except 
_Schwarzburg-Sonderhausen,  unterthin-e variations and adagio he does not 
.igst zugeeignet von Louis Spohr.’’ An ob- above the style of military band 
viously literal translation of this titlet. The Nocturne was popular in 
would be, “Nocturne for Harmony-andr’s day. In Boston, the Andante 
Janissary-Music,” etc. Symphony Hall has variations was plaved in 1859 by the 
translated it ‘“‘Nocturne for Woodwinds'/elssohn Quintet. 
and Turkish Music.’’ A little research will A . 
be to the point. Grove’s Distionary of Ke eee ke 
Music and Musicians, under Janissary, oussevitz 
says, “See Turkish music’; and under N Thursday and Saturday last, Dr. 
that caption writes, “(Turkish of Janit- Koussevitzky and the Boston Or. 
scharen-Musik)}—term which was. once| chestra were heard for the first 
used to describe the percussion instru-|imes this season in New York. On the 
ments in the orchestra, base-drum, cym-|°Vening program stood Strauss’s “Till Bu- 
bals and triangle. ‘lhe band of the Janis-|‘©Mspiegel.” In The Sun Mr. Henderson 
saries, abolished in 1825, is said to have Praised the performance warmly, saying: 
comprised a piccolo and oboes in addition What was more impressive was the 
to the percussion instruments named.’’| magnificent performance of the tone- 
So far, so good. Spohr first heard ‘Janis-| poem. There was not a_ thematic 
sury’ music at a popular festival held in| fragment that did not seem to fall 
honor of the birthday of his prince. There| spontaneously and perfectly in to its 
was dancing. He writes in his autobiog-| place in the shimmering web of or- . 
raphy: “In answer to my question as to| chestration. Such a fastidious ob- ~ 
where so many musicians would be found,| servance of proportion is not com- 
I learned that the ‘Janitscharen-Musik’| mon and it bespoke not only earnest 
would play for the peasants .. .” rehearsal but ideal communication be- 
To Spohr then, in agreement with) tween conductor and players. The 
Grove above, ‘“‘Janitscharen-Musik’’ was’ scheme of development carried the in- 
a kind of band rather than a type of terpretation from a whispering pianis- 
composition. Final confirmation of this) simo to the thunderous and crushing 
view comes from Meyer’s [German] Lexi-| forte which sent Till squeaking to his 
kon, which under Janitscharen-Musik re-| doom. 
fers to Militir-Musik and there writes:| All was luminous and vivid, vital 
“A type of music, or a reference to the 4nd yet touched with that strain of 
kind of orchestra which accompanies’ tenderness without which any reading 
troops. One distinguishes: Infantry-| of “Till Eulenspiegel’ must fall short 
(flarmonie-formerly Janissary-) Music,| of the composer’s intent. In short, 
consisting of woodwinds, brass, percus-| it was a masterly presentation of a 
sion, also glockenspiel; Hunting (horn-)| Composition. which has often been 
Music, consisting entirely of brass, with| played admirably, sometimes superla- 
doubled French horns; Cavalry (trum-| tively, but assuredly never with a 
pet-) Music, in which woodwinds are} More sweeping’ gamut of orchestral 
lacking, alto-horns replace French horns,| splendors, never with a firmer outlin- 
trumpets stand in the foreground and| ing of its design, than last evening. 
drums are added. Each of these types| The Boston Symphony Orchestra not 


has its peculiar .tone-color. Infantry-} only returned to town but to its gold- 
music with its high wood-winds is suit-} en era. 


able for modern music; Hunting music figs | 
S "And Ravel ; 


For his part, Mr. Thompson of The Eve- 
ning Post was More pleased with Dr. Kous. 
sevitzky’s version of Ravel’s ‘‘Mother- 
Gouse”’ pieces: “If it’s modern music—that 
is, modern French music—or, to be more 
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{ of his compositions ned cmheggmt elk, 
ertory—iour 
for tenon ter certs, two, overture amnance oceUred 
’ en after 
gn of five notes which I The played 
the theater at Djokjakarta, whit Oct. inth Vi 
pasis of the entire piece. Tithe n ted at 
also two counter-melodies hear conduc SKS 
courts of Djokjakarta. ‘Java © ir Amer * , Albert Spalding, 
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Budd ‘ist shrine in the world possibly in Boston. ae bting his vogue. 
eurma," ig divided into tw after there was no dou of Beet- 
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‘grotesque ge ard ,fore him, not exactly to conduct from it, 
before a ne , 


: | lay ‘in 
t only to read after and to p 

f a merchant who is ¢ bu \ | 
ped ‘birth of a son, or some oth with the orchestra at -mepee which 
occasion in Burmese life.” A when it was heard [nota bene!] had a 
very bad effect. The real conductor was 


° , 
Introduction for the first violin, who gave the tempi, and 
now and then when the orchestra began 

New-Old Com] to falter, gave the beat with the bow of 

Piha mi it his violin.” This was the state of orches- 

Dr Koussevitzky FP tral performance only a hundred years 
a ago. There was actual conducting Sage! 
Herr Ludwig Spoh ‘when the orchestra began to falter - 


| was with some difficulty that Spohr per- 
| Audiences of 192! suaded the directors of the Philharmonic 
| a A 


Society to allow him to conduct with a 


patterns oO 


Tee third novel number on paton, in which method of conducting he 


ny. was a pioneer. 
aig ne tiarede pp bre ig! Spohr composed in.all forms. His opus 
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in German music. , 1 


sounds well for song-like cantabile mel- 
“ies; for Cavalry music with its pierc- 
ing trumpets and resounding drums 


tmarches are most effective.” From which 
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eventually to result) 
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‘at everything as thi 
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ments in the orchest jp ediatel 
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saries, abolished in ] ‘Jreen st 
comprised a piccolo pitts gs 
to the percussion 4 street. 
So far, so good. Spo West 
Sury’ music at @ POF pevere s 
honor of the birthday Spruce 
was dancing. HeW nut stre: 
raphy: “In answer Joy st 
where somany MUSK hpridge st 
I learned that the | Hancoa 
would play for the B ivt. Verr 
To Spohr then, © Branch 
Grove above, “Janit ctreet. 
a kind of band rat) Pinckr 
composition. Final gtreet. 
view comes from Me Myrtle 
kon, which under J@ tjancock 
fers to Militir-MusiJ Comm« 
“A type of music, G@ from Ch 
kind of orchestra : ton-Bostc 
troops. One distif goyth 
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pet-) Music, in w Charlesto 
lacking, alto-horns 4% Warren | 
trumpets stand in/~™ 
drums are added. 
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music with. its hig q 
able for modern m : 


discussion it is apparent that. Spohr’s 


jpiece might well be entitled in English, 
i‘‘Nocturne for military band.”’ rae, 


Herr Doktor Richard Strauss, encoun- 


jtering Dr. Koussevitzky in Berlin last 
|June, recommended the Nocturne. ~ It 


falls into six divisions—march, minuet. 
andante with variations, a polonaise, an 
adagio, finale. The score callg for a tri- 
angle, bass drum and cymbals, piccolo, 
flutes, oboes, clarinets horns, trump32ts, 
bassoons, double-bassoon and trombone. 
The polonaise adds a “‘corno di posta.” 
The square-cut eight-and-sixteen-measure 
rhythms of most of these movements pre. 
clude, of course, the meandering style 
which has been charged against Spohr 
as his worst fault. Per contra, except 
in the variations and adagio he does not 
rise above the style of military band 
music. The Nocturne was popular in 
Spohr’s day. In Boston, the Andante 
with variations was plaved in 1859 hy the 
Mendelssohn Quintet. 
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N Thursday and Saturday last, Dr. 
Kousseviizky and the Boston Or: 
chestra were heard for the first 
imes this season in New York. On the 
evening program stood Strauss’s “Till Eu- 
ienspiegel.’”” In The Sun Mr. Henderson 
praised the performance warmly, saying: 


What was more impressive was the 
magnificent performance of the tone- 
poem. There was not a_ thematic 
fragment that did not seem to fall 
spontaneously and perfectly in to its 
place in the shimmering web of or- : 
chestration. Such a fastidious ob-— 
servance of proportion is not Ccom-- 
mon and it bespoke not only earnest 
rehearsal but ideal communication be- 
tween conductor and players. The 
scheme of development carried the in- 
terpretation from a whispering pianis- 
simo to the thunderous and crushing 
forte which sent Till squeaking to his 
doom. 

All was luminous and vivid, vital 
and yet touched with that strain of 
tenderness without which any reading 
of “Till Eulenspiegel’’ must fall short 
of the composer’s intent. In short, 
it was a masterly presentation of a 
composition. which has often been 
played admirably, sometimes superla- 
tively, but assuredly never with a 
more sweeping’ gamut of orchestral 
splendors, never with a firmer ouitlin- 
ing of its design, than last evening. 
The Boston Symphony Orchestra not 

only returned to town but to its gold- 
en era, 


‘And Ravel 


For his part, Mr. Thompson of The Eve- 
ning Post was More pleased with Dr. Kous- 
sevitzky’s version of Ravel’s ‘‘Mother- 
Gouse”’ pieces: “If it’s modern music—that 
is, modern French music—or, to be more 
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P ar nln nt ae on a OG LAL LLL ELIE! ILE DEALER, 5 
Henry Eichheim is the son of Meinhard Eichheim, the leading 
violoncellist in Chicago thirty-five years ago, and a member of 
Theodore Thomas’s Orchestra. A student of Carl Becker and of 
S. E. Jacobsohn at the Chicago Musical College, the son received 
the first prize for violin playing and appeared as soloist at the 
commencement concert of that institution, June 24, 1890. He also 

studied with Leopold Lichtenberg. For a year he was a member 
-of Theodore Thomas’s Orchestra in New York, but in 1890-91 he 
| was one of the first violins of the Boston Symphony Orchestra. Mr. 
)Eichheim left this orchestra at the end of the season of 1911-12 to’ 
)devote himself to composition, concert playing, teaching and con-) 
iducting. For four years he was conductor of the Winchester’ 
|(Mass.) Symphony Orchestra. In 1915 Mr. Eichheim visited Japan. 
and other Eastern countries, returning to Japan in 1919. He re- 
aaron in that country more than a year, making a careful study 
of Oriental music. Another visit was made to the Orient in 1922, 


, and in 1927-28 he visited Java, Bali, and Angkor in Indo-China, 
and made a journey 1,500 miles up the Yangtze-Kiang, collecting | 
musical material and adding to his large collection of Oriental | 
i ASS a a 
‘spe ic, the music of Maurice Ravel— phony as a matter of course, and did so | 
‘provided the particular Ravel work is’ again in a vigorous, fresh performance 
none other than ‘Ma Mere l’'Oye’—give us of marked color and no lack of brilliance. 
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“‘Pavane of the Sleeping Beauty,’ Mr, Griin- 
P,P s68, there was never a doubt with ug the one novel number at the two con- 
to the pre-eminence of the Bostonians certs—-had none too good a press. Only 
jin this music. Perhaps it is not the most The Times thought highly of the piece. 
difficult music in the world to play. But The other reviewers of a’ Sunday were 
Buch gossamer delicacy as that which lukewarm—as witnesses this paragraph 
whispered the spell about ‘La Belle au from The Herald Tribune; “Listening 
& Dormant’ is certainly not easy of to Mr. Grtinber’s work one could -not 
ament, or it would not be such abut fancy that his enchanted “island 
‘in the coricert-halls. It is permis-]}had been visited ‘before he arrived 
ble to be a little weary of ‘The Conversa. |{there. One has heard’ accounts suspi- 

ons of Beauty and the Beast,’ but ‘Le || Clously like that of Mr. Grtinb reg 

‘Jardin | Ne ; 1 ue’ regained a charm that, cerning an enchanted island knit Ww 
for ‘us, h d al but vanished from it until Ravel and to Debussy. But this. is not 
‘the Boston conductor waved his thauma.- lec be wondered at. As a great philoso- 
Durgio wand and bade it return.” __ pher once observed, ‘our new thoughts 
RS me , have thrilled dead bosoms;' Mr. Griin- 
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joven aia | berg’s thoughts, as expressed in this mu- 

ncert ended with Beethoven’s | Sic, are often beautiful and poetic and 
ho are set forth by an orchestra that knows 
Tl how to make the sehse of 


that is the first of the ‘Mother-Goose’ |. berg’s tone-poem, “The Enchanted Isle’ | 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Sixth Programme 


FRIDAY AFTERNOON, NOVEMBER 29, at 2.30 o'clock 
SATURDAY EVENING, NOVEMBER 30, at 8.15 o'clock 


RICHARD BURGIN will conduct these concerts 


Rimsky-Korsakov . Shape” . Suite from “Le Coq d’Or” 


I. King Dodon in his Palace. 
IT. King Dodon with the Queen of Shemakha. 
III. Wedding March and Lamentable End of King Dodon. 


Borodin , , 


I. Allegro moderato. 
II. Molto vivo. 
III. Andante. 
IV. Allegro. 


Symphony in B minor No. 2, Op. 5 


TS 


Saint-Saéns Concerto in B minor for Violin and Orchestra, 


No. 3, Op. 61 
Allegro non troppo. 
Andantino quasi allegretto. 
Molto moderato e maestoso: Allegro non troppo. 


letzler . Symphonic Dance fn Basque Style from “The Basque Venus,” 
Opera (after Prosper Merimée), Op. 14 
Fandango—Zortziko—Espatadantza—Arifi-Arin 


(First time in Boston) 


—_—_— 


SOLOIST 
JACQUES THIBAUD 


There will be an intermission after the symphony 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Henry Eichheim is the son of Meinhard Eichheim, the leading 
violoncellist in Chicago thirty-five years ago, and a member of 
Theodore Thomas’s Orchestra. A student of Carl Becker and of 
S. E. Jacobsohn at the Chicago Musical College, the son received 
the first prize for violin playing and appeared as soloist at the 
commencement concert of that institution, June 24, 1890. He also 
studied with Leopold Lichtenberg. For a year he was a member 
of Theodore Thomas’s Orchestra in New York, but in 1890-91 he 
was one of the first violins of the Boston Symphony Orchestra. Mr. 
Eichheim left this orchestra at the end of the season of 1911-12 to 
devote himself to composition, concert playing, teaching and con- 
ducting. For four years he was conductor of the Winchester 
(Mass.) Symphony Orchestra. In 1915 Mr. Eichheim visited Japan 
and other Eastern countries, returning to Japan in 1919. He re- 
mained in that country more than a year, making a careful study 
of Oriental music. Another visit was made to the Orient in 1922, 
and in 1927-28 he visited Java, Bali, and Angkor in Indo-China, 
and made a journey 1,500 miles up the Yangtze-Kiang, collecting 
musical material and adding to his large collection of Oriental 
instruments. ee toes | 

| specific, the music of Maurice Ravel— phony as a matter of course, and did so 
provided the particular Ravel work is again in a vigorous, fresh performance 
none other than ‘Ma Mere l’Oye’—give us of marked color and no lack of brillian 
the Boston Symphony conducted by Serg There was much contrast, with asse) tive 
Koussevitzky, just as we had it in the climaxes and, occasionally, a touch 
first of the ten concerts Boston is contrib. stridencyv, but it was a vivid interpr TA 
: uting to the welfare of those who congre- tion, suggesting that the Russian con 
gate in Carnegie Hall. Momentarily, we ductor and his musicians were offerings 
may not be quite so sure about Beethoven, this Symphony owing to their Interest in 
}and even less certain about Richard it, rather than from a sense of duty. 
Strauss. . He jeanne 
_ “But when Mr. Koussevitzky was fairly But Hardly Gruenberg 
i into the ‘Pavane of the Sleeping seauty,’ On Saturday aft@rnoon, Mr. = G! 
‘that is the first of the ‘Mother-Goose’ berg’s tone-poem, “The Enchanted I: 
Pieces, there was never a doubt with us -~the one novel number at the two con 
as to the pre-eminence of the Bostonians certs—had none too good a press. Only 
In this music. Perhaps it is not the most The Times thought highly of the piec 
difficult music in the world to play. But The other reviewers of a Sunday wer 
Such gossamer delicacy as that which lukewarm—as witnesses this paragrap) | 
whispered the spell about ‘la Belle ay from The Herald Tribune: “Listening 
Bois Dormant’ is certainly not easy of tO Mr. Griinber’s work one could 
attainment, or it would not be such a but fancy that his enchanted isl und | 
rarity in the concert-halls. It is permis- | had been visited before he arrived) 
sible to be a little weary of ‘The Conversa. ' there. One has heard accounts susp! 
tions of Beauty and the Beast,’ but ‘T,.. |; ciously like that of Mr. Griinberg con 
‘Jardin Féerique’ regained a charm that. |cerning an enchanted island known to) 
for us, had all but vanished from it untij | ®@vel and to Debussy. But this is no’ | 
the Boston conductor waved his thauma- ‘ o be wondered at. As a great philoso 
turgic wand and bade it return.” | Pher once observed, ‘our new thoughis | 
sable || have thrilled dead bosoms,’ Mr. Griin-| 
Also Beethoven i'berg’s thoughts, as expressed in this mvu- | 
The concert ended with Beethoven’s}| Sic, are often beautiful and poetic and | 
Fifth Symphony. Hearing it, Mr | @re set forth by an orchestra that knows | 
Perkins of The Tribune Herald was || OW to make the sehse of enchantment | 
quick with praise. In preceding con. audible and persuasive. Mr. Cather | 
Certs. {he writes] Mr. Koussevitziky || !8 an able craftsman and his instruments | 
showed that he could avoid the risk |} ObViously tell us what he wished them to | 
of treating Beethoven’s Fifth Sym. /|S2y to us. Mr. Koussevitzky gave the | 
work a devoted and eloquent perform-| 
ance, and at its conclusion he sufmmond. 


the composer to the stage to share with 
|him the plaudits of the audience,’’ | 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Sixth Programme 


FRIDAY AFTERNOON, NOVEMBER 29, at 2.30 o’clock 
SATURDAY EVENING, NOVEMBER 30, at 8.15 o'clock 


RICHARD BURGIN will conduct these concerts 


himsky-Korsakov , : , , . Suite from “Le Coq d’Or’” 
_ I. King Dodon in his Palace. 
§ If. King Dodon with the Queen of Shemakha. 
(III. Wedding March and Lamentable End of King Dodon. 


Borodin Symphony in B minor No. 2, Op. 5 


Allegro moderato. 
Molto vivo. 
Andante. 

Allegro. 


Concerto in B minor for Violin and Orchestra, 
No. 3, Op. 61 


Allegro non troppo. 
Andantino quasi allegretto. 
Molto moderato e maestoso: Allegro non troppo. 


letzler . Symphonic Dance fn Basque Style from “The Basque Venus,” 
Opera (after Prosper Merimée), Op. 14 . 
Fandango—Zortziko—Espatadantza—Arifi-Arin 
(First time in Boston) 


SOLOIST 
JACQUES THIBAUD 


There will be an intermission after the symphony 
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The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
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JACQUES THIBAUD 


&% eyn+ 36 At | 

SYMPHONY CONCERT 
By PHILIP HALE 

The Boston Symphony 
gave the sixth concert of its 49th sea- 
son yesterday afternoon in Symphony 
Hall, Richard Burgin, the concert mas- 
ter, conducted. Jacques Thibaud was 
| the solo violinist. The program was as 


‘follows: Rimsky-Korsakov, suite from 
'“Le Coq d'Or”: Borodin. Symphony, B 
minor, No. 2; Saint-Saens, Violin Con- | 


‘certo No. 3, B minor: Wetzler. Sym- 


phonic Dance in Basque style from 
“The Basque Venus,” an opera based 


on a story by Merimee. (First time in 
Boston.) 


Some dismiss Borodin as an amateur | 


in music; accomplished in his own pro- 
fession; no doubt “fond of music", but, 
far inferior to the other members of 
the “Big Five”. Thus they do him 
gross injustice, as Handel unjustly 
Sighted Gluck, saving that his own 
cook knew more about counterpoint. 
Borodin had not the academic tralning 
of Balakirev and Rimsky-Korsakov, but 
he wrote songs of exquisite beauty: 
there is the Symphony played vyester- 
day; there are pages of “Prince Igor”: 
there is a charming string quartet. No 
doubt in all these works, except the ; 
songs, a learned professor could point | 
out some technical flaws. shortcomings | 
and so on, but Borodin had musical | 
ideas, imaginative. poetic; he was not! 
Slavishly bound to the theory that eX- | 
treme nationalism is all-important: he! 
knew and was proud of his country’s | 
history; he realized the value of Rus- | 
Slan and Asiatic folk-songs; but he! 
knew that music to endure for a time 
must pass national boundaries: that | 
oriental flavoring must be for orthodox | 
forms to please western ears: for noth- | 
ing in music ‘sso quickly palls on the’! 
so-called civilized world as extreme and 
obstinate exoticism. Take the sympho- 
ny in B minor, for example, of which 
The Finale is the least important sec- 
tion. 

Only a composer of a poetic nature. 
a lover of the beautiful which includes 
fancy, could have written the Scherzo, 
the Andante, and much of the opening 
Allegro. In these pages there are fine 
harmonic and instrumental expressions 
that are Borodin’s, not. another’s. The 
Suite from “Le Coq d'Or” preceded. 
delightful music in large part, but 
chiefly so by reason of piquant instru- 
mentation. The difference does not. lie 
in the fact that Rimsky-Korsakov’s 
music is for the opera house; Borodin’s 
for tne concert hall; it lies in the musi- 
cal nature of the two men. Borodin 
While he was writing his symphony was 
also at work on his opera. It is not sur- 


prising that thére are measures in the 
Symphony that recall the Polovtsian 
‘dances with chorus in “Prince Igor”; 
but there is nothing in the symphony 


ro, | that can be called Strietly operatic; nor 
Orchestra |is Rimsky-Korsakov in’ his happiest 


mood when he attempts in any one of 
his works to be strictly symphonic, al- 
though he put himself under a rigorous 
course of counterpoint, when he found 
out that he needed this instruction. 
Mr. Wetzler, knowing that the scene 
of Merimee’s “La Venus d'Ille” is not 
|far from the Basque country, helped 
himself reasonably to Biscayan rhythms. 
He chose the Fandango, though it 
IS especially a Spanish dance; the 
| Zortzico, a complicated dance in which 
/many join toward the end: Espadtadantz, 
a Basyue sword dance that admits 
pantomime; and for a Finale the Arin- 
| Arin, the last figure of the Zortzico. 
| The suite derived from the opera 
'was first performed at Hamburg under 
Dr. Muck’s leadership. The Chicago 
orchestra gave the first performance 
in this country last February. The 
opera itself was produced at Leipsic 
last November. 
| AS is the case with most suites when 
the dances are not in strong contrast, 
the earlier pages of Mr. Wetzler’s sym- 
phonic dance are the most Striking, the 
most musically interesting. When he 
comes to the furious pages of the Finale, 
there is chiefly a monstrous din in 
Which distinctive rhythms are lost. The 
Fandango and the Zortziko are those 
portions of the work which are the most 
pleasing to the hearer; those which are 
most creditable to the composer, How 
Closely this music expresses the Bis- 
cayan spir.t and emotions is not for a 
New Englander who knows that land 
only through tales of travellers and 
novelists, and through illustrated print, 
to say. Ten years ago last April Mr. 
Laparra’s “Basque Sunday” was per- 
formed here at a Symphony concert. 
The composer was the pianist. The 
Scherzo was suggested by the game of 
Pelote. In the last movement there 
were allusion to the “Arin-Arin” and 
the “Espatadantza,” but Mr, Laparra 
Said that his aim was not so much to 
reconstitute the rhythms as to expr®ss 
the musical sentiment evoked in him 
by certain Biscayan aspects and cus- 
toms. In Pierne’s suites from his music 
for Coti’s “Ramuntcho,” selections 
played at a Symphony concert early in 
1922— “Rhapsody” was first performed 
here by the Boston Orchestra Club as 
Carly as 1910—there are Biscayan dance 
rhythms, Laparra’s music’ is pic- 
turesque, worthy of the man that wrote 
ithe opera, “La Habanera.” But the sim- 
\ple measure in which Azucena, when 
rh \S dragged by Ferrando before the 
Lount di Luna, Sings of her homeland 
bring Biscay nearer to us. 
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‘Oo prove the most enduring of Rim- or instance, Mendelssohn’s 
sky-Korsakov's many works. Mr eur- '; “The Midsummer Night’s 
gin had the orchestra play with an hann’s ‘Manfred,’ ‘“‘Geno- 
admirable deftness and clarity, excant 3 “‘Euryanthe”; ‘Der Fret- 
in the march, which became turgid at ron’; Mozart’s ‘Figaro’’: 
moments, - soriolan’’—and in the more 

The symphony of the afternoon, mark’s ‘“‘Sakuntala” and 
Borodin’s Second, is said to bear marks irtered Bride,’ all beauti- 
Of Rimsky-Korsakov’s talents at edit- eaich would be a starter on 
ing the work of his gifted but amateur- An overture is like a plate 
ra among the mussian nation- ballet music is like a sweet 

posers. Some have in recent taken as dessert 
years condemned Rimsky’s editing of i C i eevines . 
Musorgsky’'s “Boris”? as tasteless and Sacra 5 
academic, yet, however superior «he 
original version, now published at Iast. 
may seem to the one long known in 
our opera houses; it is certainly to 
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e str al ‘old orchestra, a good many of the i-""to” exclude. When Anton Webern: 
| struments had nothing to play but heard a jazz band for the first time, 
accompaniment patterns: but in the | he exclaimed: “Fine! very fine! But I 
chamber orchestra, every single in- started scoring in this very: way 15. 
By ERWIN STEIN strument is, as 4 rule, intrusted with years ago.’ He was referring to thé 
a melodic design. The music written jj5¢ of the muffled tone of the muted. 


WN ovutton, Vay. 30 , Vienna In spite of the great variations of for it is not conceived as a whole trympet and trombone, and to the 


EW institutions are as conserv- style hyped! silage povag Prost /whose parts have to merge into a treatment of each part as an inde- 
ative as the Symphony Orches- past years, . noes tae : unity. Quite on the contrary, each pendent solo part. 
- tra. For a century and more its crasy which must be ac intlon : part must stand out, distinguishable 

t ined, generally as.common to all neAg Oto alae from every other part, so that the The Saxophone | 
speaking, unaltered. Of course the, during that open es ‘h sutra were ear may perceive them simultane- And even in Mahler’s music all 
number ‘of players has been in- and timbres of the ore es ova : ously yet separately, sorts of things that make us think 
creased, the technique of playing has conceived by composers oe ie to In order to achieve this end, it was of jazz are to be encountered: for. 
in many cases improved. But on the in co-operation, sree treatec Se ain .s necessary to decide upon this restric- instance the treatment of the percus- 
Bay nd, the number of new in- merge, for the lis page Pye ben. tion of the number of instruments sion instruments. I am convinced | 
struments admitted has been very one tone-compound. 1a ay pe : eee first and foremost, upon that in many respects jazz music and 
small indeed; and the new instru- heard was, in the ar reso a" od : ; e “Tap 4g of the bow instruments: jazz technique will lead to a lasting’ 
ments are all similar to instruments melody with one backgrou Ps : the f the setting comprises many of enrichment of the orchestra. It has! 
which it included previously. Such is chords or of harmonic tat Rania t get their tone will unavoidably turned the unwieldy brass instru-| 
the case with the cor anglais, which ing patterns. Contrapunta ae ; “ _ blend and to blur the tone ments into instruments capable of’ 
is similar to the oboe, and with the occurred as exceptions only. on rots @ wind instruments. agility and of giving out melodies, 
bass clarinet. __ purposes of this a tae toaminea a The Effect of Jazz because it has led to their size being! 
The circumstances owing to which smooth ee ap t pb drer: ema pe And there are other idiosyncrasies | reduced. The ensuing disadvantage| 
this conservative tendency came into chestra providec or bye’ ty » allie arbll in the full orchestra which tend to|i8 that they no longer provide the} 
being and endured are of various medium. It not only heid cor ake produce similar results and for this | Volume of tone which the big brasses 

orders. To begin with, the orchestra, of tone within it, but the very A reason must be done away with in|of W : 
as it stood, corresponded with a in pea It — a rg etgeeer nt the chamber orchestra. For instance hate ta ample shaun eee sal 
ideals of composers in the matter Oo possi ) 6 Oo redauce a Lt ese C ASL : the use of several tintitetatianen hes Dy ; in e 
both quality and volume of tone. It to a unity of some kind. ‘Same kind. It is indeed quite Sendo: oo Senge Bron gag usefulness is 


composition has rema 


anded a wealth of colors, in- A New Ideal ‘that ees : 
qinded instruments representing radays it seems as though sages AAGUELY edaena ether | aiethinis iar Prensa oe ee 
rv But nowadays it s sas t ’ y among other individuals | acquisition for the orchestra, for it 


‘than one pair stands out among other 


“ 


every region of pitch, every dynamic gradually, a new ideal were asserting mi rch , 
a, mprt ve ce te itself in the matter of pipe ya pairs, And in the chamber orchestra, |and oxtraordinintie aaahaneee pad rs 
SEEGS nimble instruments and lation, and exerciulne oc conservative | {Quirement,* “°782 48 the first re-Jin the setting of most of the op@ras 
avy instruments; instruments suit- ran te pie xs: gay ee Re pet | “ieee and of any symphonic works written 
heavy instruments; insirvmen's nts SYMphOnY orchestra. And in this re-] || But all’ this does not mean that of late years; and recently Schonberg, 
suited to rhythmic pulsation; similar ri sarenoe on the one hand of the Pk bi ear lest the chamber Alban Berg and Franz Schreker have 
instruments and strongly contrast- chamber orchestra, which tends to wtodns ap pre do away with the full/used it. It is likely that in a very 
ing instruments. In short, it seemed oy) nnasize not harmonic tone, but : pant wl 1 the possibilities of the|few years it will have become part 
as though anything and everythin® melodic lines; and on the other hand | full oncaestra are included in the/and parcel of the symphony or- 
could be expressed in the medium 6¢ the jazz band, in which the funda- | diam orchestra; and at any time a/chestra. 
which it constituted. mental is rhythm poser, even within the bounds of In my opinion, another feature of 
Ss rh : | one work, is free, according to his | jazz technique, the compulsory change 


+. M ~ ld . 
P ss of Instrumentation It is the same composer, Arno} requireme : | . ; 
rogress of Schénberg, who in the year 1900 in a nts, to detach from the|from one instrument to another, is 


In proportion as styles changed his “Gurrelieder” increased the old | matin body a chamber orchestra of/Pparticularly important. If every player 
from the time of Beethoven onward, orchestra to the number of 140 play- : por dimension he pleases and to use} had to be capable of handling various 
the art of instrumentation pro- 6... (including eight flutes and seven | | & 8 in contrast with the full orches-|instruments and of passing from the. 
gressed, The instruments which trombones) and who six years later | ] Suis x in fact, Alban Berg has done| one to the other in the course of the | 
Mozart had used, re-arranged &C- snctituted, in his “Chamber Sym- n his “Wozzek.” Moreover, by resort-| Performance of one piece, it stands | 
cording to Wagner’s conception Of phony” for 15 solo instruments (10 : ting to the chamber orchestra, com-|to reason that composers would find | 
scoring, form the setting of the wing and five blow instruments) the posers have mastered the fundamen-|the problem of laying out their | 
“Meistersinger.” The jolly horn Of type of the modern chamber orches- | : tal idea which small settings embody, |Scores far easier to solve, | 
“Till Bulenspiegel” sounds far dif-trg, But another 15 years were to| and have learned to impart independ-| There are, it is true temporary } 
ferent from the romantic horn 1” elapse before this type came into fa-_ : ence to the individual parts of the! difficulties in the way. The instru- | 
Weber’s “Freischiitz”; and again the yor. : full orchestra. mentalists of our present Symph yt 
impressionist horns in Debussy’s The chamber orchestra is not en- It is extremely probable that jazz| orchestras could hardly start prin | 
music are quite another thing. Since qdowed with as smooth a balance as : and the technique of jazz will affect |ing the technique of inatram n- | 
instruments, taken singly, provide the full orchestra. But it corresponds the constitution of the symphony to them. But in schools of m ic "the 
such a wide range of possibilities, itto a music in which all parts move orchestra more and more. It is im- attempt could certainly be its ; 2: | 
is natural that the possibilities of far more independently than in the possible to deny that jazz draws upon i™@8truct pupils, from the date ln) 

the orchestra as a whole should older type of setting, which was in : Many components which the ‘ahaha the playing of several pe tna 
appear inexhaustible. the main purely homophonic, In the ; Mion of European music does not tend ~~ Mansons 
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Mr. Josrpn JAcQugs THIBAUD, violinist, was born at Bordeaux, 
France, on September 27, 1880. Until he was thirteen years old, 
he was taught by his father. Entering the Paris Conservatory he 
took lessons of Martin Marsick, and in 1896 was awarded a first 
prize. (First prizes were also awarded that year to Messrs. 
Sechiari and Monteux, pupils of Berthelier, and Soudant, pupil of. 
'Lefort.) Thibaud’s brother, Joseph Charles, born at Bordeaux O 
February 25, 1875, took a first prize at the Paris Conservatory for 
piano-playing in 1892. Another brother, Henri Bernard, a violon-+ 
cellist, and a student at the Paris Conservatory, was born at 
Bordeaux on July 8, 1877. | 
| In his twelfth year, Mr. Thibaud had played in public at Angers. | 
In Paris he had become known by his brilliant solos at the Café 
Rouge in the rue de Tournon, frequented by Conservatory pupils,, 
who were in the habit of playing there in ensemble and as soloists.’ 
He joined Colonne’s orchestra in 1897 and in 1898 became the solo) 
violinist of that orchestra. In 1899-1900 he appeared as a virtuoso) 
in towns of France, and at Brussels, Mannheim, and Geneva; i 
1901 at Berlin, Amsterdam, Lisbon; in 1902-03 in Russia, the 
Scandinavian countries, Roumania, Italy, Spain. 

His first appearance in Boston was on November 7, 1908, oad 
he played César Franck’s sonata with André Bendist, and pieces by| 
Bach, Saint-Saéns, Vieuxtemps, Marsick, and Wieniawski. <A 
second visit to this country was made in 1913-14 and on December 
28, 1913, Mr. Thibaud gave a concert with Mr. Bauer in Symphony 
Hall. He gave a concert with Carlos Salzedo, harpist, in Jordan 
Hall, January 31, 1914. 
| When the war broke out, he went into active service. Late in 

1916 he was given leave of absence from the French Army on 
account of injuries received while on duty in the trenches. He 
played in Boston with George Copeland in a concert at Symphony 
Hall, December 24, 1916. On April 2, 1917, he gave a concert with 
Mr. Bauer in Jordan Hall. 

He gave other concerts later with Mme. Novaes, Mr. Bauer, Mr., 
Cortot. He has played at concerts of the Boston Symphony Orches- | 
tra in Boston: 

1919. April 4, Saint-Saén’s Concerto, B minor, No. 3. 

1921. February 18, Mozart’s Concerto, E-flat major. 

1924. February 15, Lalo’s Symphonie Espagnole. 

1926. _danuary 15, Brahm’s violin concerto. 
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| Kougsevitzky nd his” with | 
jmusic is to experience again the joys of 


St DT tell : 
‘strings, Schumann’s symphony in C 
String Ravel's “Mother Goose” suite, 
eenunae Tot “411 Bulenspiegel’s 
ma. " eS , 7 — rh ks. ; . 
peek tnoins Dr. Koussevitzky | 
‘grouped strings around him in a great} 
helteeircle for the playing. of Bach's 
hearty concerto. Two movements there} 
‘ee both in rapid tempi. The second; 
Tuecey at greater. speed, more fleetly, | 
‘than the first. To hear Bach thus ems| 
‘ploving strings is to marvel at the moun 
tains of sonority which it is possible to 
“aw from this single orchestral choir, 
the kaleidoscopic variety of tonal 
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living as expressed by this master of a 
by-gone day. | | 


Schumann’s symphony in C major 
comes to the concerts of the Boston Sym- 


|phony Orchestra as relative novelty. Not 


‘since the second year of Mr. Monteux’s 
regime has it been heard. One singles out 
particularly vivacious scherzo, exceeding- 
ly characteristic of one aspect of Schu- 
mann’s writing; an Adagio which in its 
expressive principal theme is epitome of 
Schumann the romanticist, Further it is 


\|hardly to the point to anticipate the 
performance and the review of the con- 


certs of today and tomorrow, | 
As always, Ravel's suite of “My 
Mother the Goose,” as the French will 


have it, gave pleasure. ‘Five Children’s 


Pieces” is sub-title. Whether the chil- 


dren. which Ravel has in mind are too 


sophisticated to be real children, as Is 
sometimes said, is beside the point. Any 


child will enjoy the squeaking little voice | 
of “Hop o’ My Thumb,” or the exotic | 


jangle and the hearty tune of the Em- 
press of the Pagodas, or the objectively 
pictured conversations of Beauty and 
the Beast, or the splendors of the Fairy 
Garden, But mostly, children are not 
called upon to hear these pieces. And 
for us adults they are unalloyed delight. 
At least as we hear them from the Bos- 
ton Symphony Orchestra. — | 


Dr: Koussevitzky’s version of “Till 
Eulenspiegel” is a masterpiece of inter- | 
Straussian | 
humors are many and various in this | 


'pretative characterization, 


tone poem, Not one of them is clouded, 
not one of them vague or pointless as we 
hear them-in this season of 1929-30, And 
the hearer who does not chuckle or at 


least feel inward amusement is dull or 


listless hearer indeed. The bright gleam 
on many a face in this Cantabrigian au- 
dience gave sufficient proof that such 
hearers are in the minority in the uni- 
versity city. A. H. M 
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Seventh Programme 


FRIDAY AFTERNOON, DECEMBER 6, at 2.30 o'clock 


SATURDAY EVENING, DECEMBER 7, at 8.15 oda 


J. S. Bach Brandenburg Concerto No. 3 in G major, 


for String Orchestra 
I. Allegro moderato. , 


II. Allegro. 


Fairchild "Ga ok 


| “Chants Négres” 
Vivo, ma non troppo—Molto Andante—Allegro—Teneroso— 
Lento—Vivo, ma non troppo | 


(First performance) 


(First performance in Boston) 


“Bolero”? 


etme eet ks i} taliolt 


Schumann 


° - Symphony No. 2 in C major, Op. 61 
Sostenuto assai; Allegro ma non troppo. 

Scherzo; Allegro vivace: Trio (1), Trio (2). 

Adagio espressivo. 

Allegro molto vivace. 


STEINWAY PIANO USED 


a eeneenseeenctensteneneennnecea 


There will be an intermission before the symphony 


The works to be pl 
played at these concerts may be seen in the Allen A.B 
of the Boston Public Library one week before the pa rte oe 
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ins FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
i : T. | {quality which it ylelds. A limited palette, 
| RCS (52-4 Afin~. | |put what a multitude of glistening, spark. 
For Cantabrigians {ling tints! Again, to hear Bach with this 
AST evening the Boston Symphony | concerto is not to witness a juggler play- 
‘Orchestra again journeyed to Cam- jing with a bag of contrapuntal tricks, 
bridgé to give a concert in Sanders | |put to hear a master of an elaborate 
Theater at Harvard. Then and there it jjanguage speaking that language with | 
played two pieces from the orchestral |ease, with fluency, with eloquent re. | 
repertory of the past two months, two \sourcefullness. Finally, to hear Dr. | 
pieces also which stand upon the Boston || Kougsevitzky and his men with this | 
programs of today and tomorrow—Bach 8 {music is to experience again the joys of | 
‘“Brandenbure”’ . concerto No. 3 for | living as expressed by this master of a 
strings, Schumann’s symphony in C | by-gone day. oe 
major, Ravel's ‘Mother Goose” sulte,;/ Schumann’s symphony in C major | 
Strauss’s rondo, ‘Till Hulenspiegel’s | | comes to the concerts of the Boston Sym- 


Seventh Programme 


ry Pranks.” mote 
For beginning Dr. Koussevitzky 


a strings around him in a great 
eo enirele for the playing. of Bach's 
hearty concerto. Two movements there 
are, both in rapid tempi. The second 
proceeds at greater speed, more fleetly, 
than the first. To hear Bach thus em- 
ploying strings is to marvel! at the moun: 
tains of sonority which it is possible to 
draw from this single orchestral choir, 


phony Orchestra as relative novelty. Not 
since the second year of Mr. Monteux’s 
regime has it been heard. One singles out 
particularly vivacious scherzo, exceeding- 
ly characteristic of one aspect of Schu- 
mann’s writing; an Adagio which in its 
expressive principal theme is epitome of 
Schumann the romanticist. Further it is 
hardly to the point to anticipate the 
performance and the review of the con- 
certs of today and tomorrow. 


FRIDAY AFTERNOON, DECEMBER 6, at 2.30 o'clock 


SATURDAY EVENING, DECEMBER 7, at 8.15 o'clock 


at thé kaleidoscopic variety of tonal As always, Ravel's suite of “My J. S. Bach 
Mother the Goose,” as the French will 
have it, gave pleasure. ‘Five Children’s 
Pieces” is sub-title. Whether the chil- 
dren which Ravel has in mind are too 
sophisticated to be real children, as is 
sometimes said, is beside the point. Any 
| child will enjoy the squeaking little voice 
of “Hop o’ My Thumb,” or the exotic 
jangle and the hearty tune of the Em- 
press of the Pagodas, or the objectively 
pictured conversations of Beauty and 
the Beast, or the splendors of the Fairy 
Garden. But mostly, children are not 
called upon to hear these pieces. And 
for us adults they are unalloyed delight. 
At least as we hear them from the Bos- 
'ton Symphony Orchestra. 

Dr. Koussevitzky’s version of “Till 
Eulenspiegel” is a masterpiece of inter- 
pretative characterization, Straussian 
humors are many and various in this 
tone poem, Not one of them is clouded, | 
not one of them vague or pointless as we 
hear them in this season of 1929-30. And 
the hearer who does not chuckle or at! 
least feel inward amusement is dull or | 
listless hearer indeed. The bright gleam | 
on many a face in this Cantabrigian au- } 
dience gave sufficient proof that such | 
hearers are in the minority in the uni- | 
versity city. A. H. M. 


Brandenburg Concerto No. 3 in G major, 


for String Orchestra 
I. Allegro moderato. . 


II. Allegro. 
Fairchild 


“Chants Négres” 
Vivo, ma non troppo—Molto Andante—Allegro—Teneroso— 
Lento—Vivo, ma non troppo 


(First performance) 


(First performance in Boston) 
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- Symphony No. 2 in C major, Op. 61 
Sostenuto assai; Allegro ma non troppo. 

Scherzo; Allegro vivace: Trio (1), Trio (2). 

Adagio espressivo. 

Allegro molto vivace. 
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There will be an intermission before the symphony 
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ir. elt gy ig I Ne NE of @Wrfolk tune, especially ® i Oriental | 
SYMPHONY CONCERT one, or the constant rhettieeiven out | 
ILIP HALE 'by a percussion instrument, as drums” 

By PH in Africa which have so strongly af- | 


The Boston Symphony orchestra, Dr. | ¢ected travellers; or the steady beating 


— 
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; Maurice 
Ravel, dean of the 
moderns” in French 
musical composition, | 
busy in Chicago, where 
he arrived to conduct 
the Chicago Symphony . 
Orchestra in a pro- } 
gram of his orchestral | 
compositions. 

(Underwood & Underwood) 


Te OR ATA ERO AO 


Koussevitzky. ‘conductor, gave the|of the drum in the trio of the “Pas: 


seventh concert of the présent season 
yesterday afternoon in Symphony hall. 
The program was as follows: Bach, 
Brandenburg Concerto, No. 3, Fairchild, 
“Chants Negres” (first performance). 


Ravel, Bolero (first time in Boston). 
Schumann, Symphony, C major, No. 2. 
Mr. Theodorowicz was the concert 
master in Mr. Burgin’s absence. 

Mr. Fairchild’s “Chants Negres” was 
originally a piano piece. Orchestrated, 
it is not a favorable example of a class 
of musical compositions thought by 
purists to be ignoble, or at least un- 
worthy of a place on the program of 
a symphony concert. It all depends 
on whether these compositions are 
musically interesting even when they 
are rhythmically exciting. Mr. Fair- 
child: took some old airs—he cannot re- 
member the titles of the songs nor were 
they all familiar to the audience yester- 
day—took them, exposed them in a row 
and dressed them more or less fan- 


'tastically but without conspicuous skill 


in harmonic or orchestral invention, 
though he once in a sentimental sec- 
tion obtained a pleasing effect by the 
use of the lower notes of flutes. The. 
composer apparently wished to be ag- | 
eressively modern. His work is episodic 
—perhaps he intended it to be. The! 
songs might have been bound together 
by more interesting measures, and have | 
had a more rhapsodic setting. The 
technical crudeness, the lack of co-| 
herency in the planning and the in- | 
effectual straining after effect were all | 
too evident. Yet Mr. Fairchild wrote. 
a bravura cadenza for clarinet which | 
gave Mr. Hamelin an opportunity to 
show his skill, and for that one was 
grateful. 

Ravel’s “Bolero” is an amazing tour 
de force with a stroke of genius, viz.. 
the unexpected fortissimo modulation 
near the end. The side drum at the 
beginning gives the rhythm and main- 
tains it through the long crescendo. 


Is the theme, repeated enedlessly in the ] 
| 


same key (until the modulation) Ra- 
vel’s, or was he indebted to some Span- 


| 
| 


thetic’ symphony’s second movement, 
or dripping of water at regular inter- 
vals—all these play on the nerves and 
more or less excite. A long crescendo 
of music in one and the same key was 
employed by composers long. before 
Ravel was born. Rossini, before him 
Jomelli (they say), knew the power 
of a long crescendo: Rossini used the 
same form of it indifferently for Don 
Basilio expatiating on the growth and 


‘spread of a_ slanderous report, and 


for the entrance of Othello bent on 


| murdering the fair Desdemona. But no 


one has so cunningly d.rected the march 
of a crescendo, so varied and ,orna- 
mented a simple figure as Ravel in this 
“Bolero.” It would be idle to ask 
whether this dance has great musical 
value. It certainly excites and in a 
genuinely and uncommonly musical 


|'manner. This was proved yesterday 


when a roar of applause followed the 
final chord and was long continued; 
when the audience, not content with 
furious clapping of hands, stamped on 
the floor. One would not have been 
surprised to hear shrill whistling in 
approval or noisy squeals of joy from 
floor and balconies. 

Dr. Koussevitzky and the orchestra 
thus triumphed gloriously in the pro- 
duction of the “Bolero.” A loftier, a 
more purely musical triumph was the 
incomparable performance of Schu- 
mann’s second symphony, which as 
often interpreted without poetic feeling 
and played perfunctorily in the past, 
seemed the least interesting, the least 
inspired of Schumann’s four. Yester- 
day there was a revelation. The strings 
in vears past would not have had the 
crispness, the clearness, the swiftness 
in expression that yesterday character- 
ized the Scherzo, nor had the Adagio 


been sung with such tenderness, beauty, 
eloquence as it was under Dr. Kousse- 
_vitzky’s direction. And so there was 
_ fresh life and strength given to the 


other movements that are not to be 
ranked with those already mentioned. 
The familiar concerto of Bach was 
played with tonal sturdiness alternating 


ish or Biscayan tune? It is not one || with a sparkling lightness; played in a 


of special significance; 1t cannot be! 


_called strikingly piquant or sensuous at 
'the first hearing; but after solo instru- 
ments follow the flute in playing it, after 


it is heard from groups of instruments 


and finally from the whole orchestra, | 


One finds Ravel’s use of it as extra- | 


ordinarily effective as it is ingenious. 


spirit of enthusiasm that still cared for 
clarity and contrast in details. 

The concert will be repeated tonight. 
The program of next week will be as 
follows: Weber, Overture to “Eury- 
antha.”’ Arnold Bax, Symphony No. 32 
(first performance). Liszt, Piano con- 
certo, No. 1 (Jose Iturbi, pianist). 


Monotony when it serves a master il | Respighi, ‘‘The Pines of Rome,” 
exciting. Even the endless repitition | aa ———-—-—— 
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Maurice 
Ravel, dean of the 
moderns in French 
musical composition, 
busy in Chicago, where 
he arrived to conduct 
the Chicago Symphony 
Orchestra in a _ pro- 
gram of his orchestral 
compositions. 


(Tnderwood & ¢ nde! wood) 
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SYMPHONY CONCERT 
By PHILIP HALE 

The Boston Symphony orchestra, Dr. 
|Koussevitzky, conductor, gave the 
iseventh concert of the present season 
| vesterday afternoon in Symphony hall, 
| The program was as follows: Bach, 
| Brandenburg Concerto, No. 3, Fairchild, 
| 
| 


ss ante Taor he "SS ‘fr . 9 ee). | 
gp lle i A ama ag ang ' Ravel was born. Rossini, before him 
| Jomelli (they say), knew the power 
of a long crescendo; Rossini used the 
i'same form of it indifferently for Don 
| Basilio expatiating on the growth and 


| | spre: of a slé ‘Ous report, an 
‘originally a piano piece. Orchestrated, | 7h" ad of a slanderous report, and 


‘it is not a favorable example of a class | 
of musical compositions thought by | 


Ravel. Bolero (first time in Boston). 
'Schumann, Symphony, © major, No. 2. 
'Mr. Theodorowicz was the concert 
‘master in Mr. Burgin’s absence. 

Mr. Fairchild’s “Chants Negres’” was 


purists to be ignoble, or at least un- 


'worthy of a place on the program of 
'a symphony concert. It all depends | 
jon whether these compositions are | 
‘musically interesting even when they | 
‘are rhythmically exciting. Mr. Fair- 
' child took some old airs—-he cannot re- | 
'member the titles of the songs nor were | 


they all familiar to the audience yester- 


|'day—took them, exposed them in a row 
and dressed them more or less fan- | 
tastically but without conspicuous Skill | 


in harmonic or orchestral invention, 
though he once in a sentimental sec- 
tion obtained a pleasing effect by the 
use of the lower notes of flutes. The 
composer apparently wished to be ag- 


oressively modern. His work is episodic | 


perhaps he intended it to be. The 


songs might have been bound together | 


by more interesting measures, and have 
had a more rhapsodic setting. The 
technical crudeness, the lack of co- 
herency in the planning and the in- 
effectual straining after effect were all 
too evident. Yet Mr. Fairchild wrote 
a bravura cadenza for clarinet which 
gave Mr. Hamelin an opportunity to 


show his skill, and for that one was | 


orateful. 


Ravel’s “Bolero” is an amazing tour | 


force with a stroke of genius, viz.. 
ne unexpected fortissimo modulation 
near the end. The side drum at the 


beginning gives the rhythm and main- | 


tains it through the long crescendo. 
same key (until the modulation) Ra- 
\ el’s, or was he indebted to some Span- 
nh or Biscayan tune? It is not one 

special significance: it cannot be 
called strikingly piquant or sensuous at 
the first hearing; but after solo instru- 
ments follow the flute in plaving it, after 
it is heard from groups of instruments 
and finally from the whole orchestra, 
one finds Ravel’s use of it as extra- 
ordinarily effective as it is ingenious. 
Monotony when it serves a master 1! 
exciting. Even the endless repitition 


[s the theme, repeated enedlessly in the | 


of Av folk tune, especially fn’: oriental 
one, or the constant rhythm given out 
by a percussion instrument, as drums 
in Africa which have so strongly af- 
fected travellers: or the steady beating 
of the drum in the trio of the “Pa- 
thetic’ symphony’s second movement, 
or dripping of water at regular inter- 
vals—all these play on the nerves and 
more or less excite. A long crescendo 
of music in one and the same key was 
employed by composers long before 


for the entrance of Othello bent on 
murdering the fair Desdemona. But no 
one has so cunningly d.rected the march 
of a crescendo, so varied and orna- 
mented a simple figure as Ravel in this 
“Bolero.” It would be idle to ask 
whether this dance has great musical 
value. It certainly excites and in a 
cenuinely and uncommonly musical 
manner. This was proved yesterday 
when a roar of applause followed the 
final chord and was long continued; 
when the audience, not content with 
furious clapping of hands, stamped on 
the floor. One would not have been 
surprised to hear shrill whistling in 
approval or noisy squeals of joy from 
floor and balconies. 

Dr. Koussevitzky and the orchestra 
thus triumphed gloriously in the pro- 
duction of the “Bolero.” <A loftier, a 
more purely musical triumph was the 
incomparable performance of Schu- 
mann’s second symphony, which as 
often interpreted without poetic feeling 
and played perfunctorily in the past, 
seemed the least interesting, the least 
inspired of Schumann’s four. Yester- 
day there was a revelation. The strings 
in vears past would not have had the 
crispness, the clearness, the swiftness 
in expression that yesterday character- 
ized the Scherzo, nor had the Adagio 
been sung with such tenderness, beauty, 
eloquence as it was under Dr. Kousse- 
vitzky’s direction. And so there was 
fresh life and strength given to the 
other movements that are not to be 
ranked with those already mentioned. 
The familiar concerto of Bach was 
played with tonal sturdiness alternating 


| with a sparkling lightness; played in a 
i spirit of enthusiasm that still cared for 
‘clarity and contrast in detalls. 


The concert will be repeated tonight. 


'The program of next week will be as 
| follows: Weber, Overture to “Eury- 


antha.”’ Arnold Bax, Symphony No, 2 
(first performance). Liszt, Plano con- 
certo, No. 1 (Jose Iturbi, pianist). 
Respighi, “The Pines of Rome,” 


~ 
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| Pierced the circumambient din. Sincet crystal into a hundred glittering 
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‘Conservative Audience Stirred by 
Modernist Piece of Music 


| Ravel’s new Bolero, the latest work 


composer, played at yesterday’s Sym- 
phony concert for the first time in Bos- 
ton, caused a demonstration such as 
no piece of music, new or old, has 
hitherto elicited from the Friday sub-| 
-seribers. They clapped 
long. 


their seats up and down. There were) jy 
The only com-) sical psychology, 
parable incident in the past 20 years.) culiarly sensitive 
/and perhaps in the whole history Of) titions of 
‘these concerts, now in their 49th Sea) otresses. 
‘gen, was the great demonstration tw0| prochaikowsky’s , y”| 
and the drum beat underlying the mid- 
section of | 
ma symphony are well-known mu- | 
sical examples of the Same psycholog)- | 
cal phenomenon. But Ravel is a peal | 
tler musician than Tschaikowsky, an 
ossessed of a more 
He is also a better musical craftsman. 


‘even a few cheers. 


‘years ago at the Boston debut of the 
| pianist Horowitz. 
Those familiar with the atmosphere 
at these Friday afternoon concerts, 
lwhich are attended for the most part 
‘by socially prominent women, will 
lyealize how very extraordinary an 
event yesterday’s demonstration was. 
An audience in which white-haired 
women are in a majority, where mild 
and decorous handclapping is the only 


crowd, and over what? 
Why, over one of those modernis* 


Many in the audience banye4d| prutal. 


turn to Poe’s : 
:; still affect strongly even a reader fta- 
usual method of showing enthusiasm, miliar with Poe's cold-blooded 


actually tried to behave like a football | planation of 
getting his effects. 


é - i succeeds in 
pieces about which Dr Koussevitzsy | )ardly be deemed 


times 


a brief and brilliant closing climax. 


The construction and ee of 
this bolero are masterly. -\ Lore 
cleverly written piece of music exists. 
The whole piece is one long cres- 


cendo. 
beating rhy 
itself would almost, as 
yen sustain the mood of suspense and 
nervous tension. 
(of the celebrated French modernist »,onotonous sna dy from 
different instruments. At a first ued 
ing one almost overlooks the ~_ sche 
ing themes revealed by study © = 
score, SO overwhelming 1S the rye be 
tive effect of the numerous repetitions, 


No more 


Its foundation is 4 constantly 
thm in the drums, which of 
the drum in 


Neill’s play, “The Emperor Jones,” 


Over this are heard 
tches of melody from 


The piece is an assault on the nerv~- 


it loud and} gys system of the listener, subtle and 


It depends for its effect chief- 
on the fact, a commonplace of mu- 
that the ear is pe- 
to emphatic repe- 
strong, simply grouped 
The third movement of 
“Pathetic Symphony | 


the second movement | 


fastidious taste. 


For an analogy to this piece lev us 
tales of horror, which 


ex- 
just how he set about 
This sort of thing 
being thrilling, but can 
the highest form 


and the management of the orchestia of art. 


are said to receive hundreds of protests 
from outraged subscribers whenever 
the conductor puts one on a program. 
One turns for a parallel to memories 
of the amazing events of Nov 11, 1915, 
when, for instance, a little group of 
these same women were cbserved 


beating lustily on a tin dishpan. 

The piece that loosed this strange 
tumult of approval was written two 
years ago for the noted dancer, Ida 
|Rubinstein, and enthusiastically re- 
| ceived by her Parisian audiences. The 
concert version of it heard yesterday 
made a similar sensation in the au- 
dience the other day in New York, 
when Mr Toscanini conducted it at a 
_eoncert of the New York Philharmonic 
| Symphony Orchestra. 

A bolero is, of course, a Spanish 

dance, with a characteristic, strengly 


| Pershing up West st in Boston each | ment of his 


and interesting, if 


Dr Koussevitzky and the orchestra 
made the most of the remarkable op- 

ortunity Ravel's musical tour de force 
afforded them. 

The other novelty of the afternoon, 
Blair Fairchild’s orchestral arrange- 
“Chants Negres,’’ Wwrit- 
ten for the piano, was eclipsed by the 
Ravel. It is, however, well written 
wholly artificial, 
music in the modern manner. 

Bach’s Third Brandenburg Concerto, 
which began the concert, has a vital- 
ity, a rhythmic urge, more profoundly 
and permanently moving than the 
cleverly calculated musical thriller of 


Ravel. Schumann’s Second Symphony, | 
the other number on the program, W4S_ 
given an eloquent if not always wholly | 


accurate performance. P. 
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[new pieces for an impending tour from 
various Parisian composers, Ravel in- 
cluded; how he wrote his  dance- 
scene and held his tongue, as did 
all others in preparation and rehear- 
sals concerned: how on an evening 
in November of last year at the Opéra 
it whipped to silence and then to 
outcry an audience all unaware; how 
Paris rang with that experience, and 
thereafter European city after European . 
city; how New York took up the running 
—and now Boston joins the hue and cry. 
Was it better or worse brought to voice 
in Symphony Hall than in other cele- 
brated concert-rooms? If worse, then 
marvellous must have been’ perform- 
ances elsewhere. 

Not a detail escaped Dr. Koussevitzky 
or such ears aS chose to hear. He beat 
the rhythm hard, bright, tense, unmiti- 
gated. He flung the sinuous dance-melody 
into high relief, yet without variation or 
shadow of turning. On the instant he 
made au new timbre flash; a new group 
flesh the unescapable tune. Ravel’s bas- 
soon, Ravel’s insidious clarinet, Ravel’s 
insolent saxophones, darted at the edr. 
From power to power, the crescendo as- 
cended unrelaxed, suspensive, clamant. 
At the modulation, with a great sweep 
of his arms, like a magician smashing his 
potent crystal into a hundred glittering 
fragments, the conductor released the 
final whirl. . .. The smoky room was 
cleared; the woman no longer danced 
upon the table; from hands to hands the 
men had ceased to toss her. They had 
even sheathed their knives. 

Triple—from composer, 
orchestra—proceeded this magical tour 
de force. For no other phrase s0 
nearly fits it. Spell-like it plays upon 
hearers; holds them under a magic of 
the changeful and the changeless; in 
magnanimous frenzy cuts them free. It 
tingles upon the aural nerves; produces 
physical as well as mental] sensation. 
It is the spell, if one likes, of a mechan- ; 
ized age. But is a composer to be re-. 
proached because he is of his own time 
and can ply his particular magic? Con-. 
sider also the magician’s skill, to stabilize 
the melody—shape, substance, course; 
to subtilize a seeming rhythmic direct- 
ness; to choose, place and adjust the 
ever-changing instrumental vesture upon 
that crescendo in ceaseless motion; to 
find and set alight the breaking point. 
Not skill merely, or only resource; but 

imagination edging close to genius, dry, | 

and narrow, again if one likes, all wit 
and all style, but genius none the less. 
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This age in a Spanish dance-tune and a 
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fifty to put it there. Merlin is precedent 
for elderly necromancers. 
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Ba. i, Debussy, Glazunov with three; | 
bax, de Falla, Eichheim, Gruenberg, 
‘laydn, Prokofiev, Respighi, Rimsky- 
KKorsakov, Saint-Saéns, Schumann, Stra- 
vinsky, Chaikovsky, Wagner and Weber 
With two each. 

The Philharmonic, offering fourteen 
more works than the Boston Symphony 
in a series including two more concerts, 
save much more attention to Wagner 
and considerably riore to Beethoven. The 
Bostonians waxed more modern, playing 
forty-five works by twenty-seven living 
composers, as compared with the thirty- 
three works by twenty-two living com- 
pesers given by the Philharmonic. <A 
Similar difference appears in the matter 
of novelties offered in the two series, ten 
works new to New York and twenty-five 
new to Boston. 

American composers, as has been re- 
marked before, found little favor with 
the Philharmonic this last season—two, 
Loeffler and Wagenaar, achieving rep- 
resentation with one work each. But Dr. | 
Koussevitzky and his colleagues played | 
hirteen works by eleven American com- | 
In the case of Italian composers 
in the two series, the case is nearly an | 
exact reverse: Philharmonic, twelve com- | 
posers, fifteen works; Boston Sym- 
phony, three composers, four works, 
In general, we can consider excellent 
performances of classic and romantic 
works as the feature of the Philharmonic 
season, especially of that part of it under 
Mr Toscanini’s direction, but must look 
to the Boston Symphony’s Visit for the 
most interesting novelties. 
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Mr. Molinari’s season is shared by sev- 
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will consider for 1930-’31. [New York 
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Eighth Programme 


FRIDAY: AFTERNOON, DECEMBER 13, at 2.30 o'clock 
SATURDAY EVENING, DECEMBER 14, at 8.15 o’clock 


Overture to “Euryanthe” 


; Symphony No. 2 in E minor and C 
I. Allegro moderato. 
II. Andante. 
ITI. Allegro feroce. 
(First performance) 


-_——— 


Liszt. ; Concerto for Pianoforte in E-flat, No. 1 


Respighi Symphonic Poem, “The Pines of Rome” 


I. The Pines of the Villa Borghese. 
II. The Pines near a Catacomb. 
III. The Pines of the Janiculum. 
IV. The Pines of the Appian Way. 


EE eee —_—= 


SOLOIST 
JOSE ITURBI 


Se 


BALDWIN PIANO USED 
Orthophonic Victrola furnished by M. Steinert & Sons 


ee, 


There will be an intermission after the symphony 


a eee 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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JOSE ITURBI 


SYMPHONY CONCERT | 


By PHILIP HALE 
The eighth concert of the 
Symphony Orchestra was conducted by 


lasting peace. These final pages? t= 
fully simple, leading to silence, are 
among the most eloquent and im- 


Roston | Pressive in the symphony. 


That the audience realizes the 
strength and the beauty, the originality 


Dr. Koussevitzky. Jose Iturbi, pianist, of invention and expression was shown 
played for the first time at these con- |>Y the manner in which the smyphony | 


. | Was received. 
certs. The program was as follows: ‘first performa 


Weber, Overture to “Euryanthe.” Bax. 


symphony No. 2 in E minor and C.) 


Liszt, piano concerto, No. 1. Respighi, 
“The Pines of Rome.” The new sym- 


phony by Arnold Bax was performed 
for the first time anywhere. Although 
it was written in 1924-1925. he reserved 
the production for Dr. Koussevitzky, to 
whom the score is dedicated, feeling 
confident, as he said in a ‘etter, that 


conducted by him and played bv this 


orchestra the symphony “will receive a | . , 
oo y are pages of genuine and haunting ' 


finer first performance than any previ- 
ous work of mine.” His confidence was 
not misplaced. He honored conductor 
and players by it; the superb perform- 
ance justified it. In another letter. dat- 
ed London, Dec. 3, Mr. Bax Says: 
“There is absolutely no communicable 
‘program’ associated with the music 
which is entirely, severely ‘absolute’ as 
a classical work.” He calls attention to 
the cyclic character of the form and to 
the persistence in all the three move- 
ments of a three-note figure. 
“Severely”, ‘absolute’ music — but 
the symphony is charged with emotion 
and with contending emotions. By 
reason of contents, its musica} ideas, its | 
treatment of them. the technical work- | 
manship, the strain of mysticism alter- 
nating with human warmth. the melodic 
beauty. The boldness, never experi- | 
mental, of the harmonic schemes, the | 


Seldom, if ever, has the | 
nce of a new symphony. 
been so heartily and honestly applauded. | 

Mr. Iturbi, whose playing of concertos | 
by the Mozart and Beethoven aroused 
enthusiasm in Philadelphia and New 
York, chose for Boston the ‘““Triangle”’ 
concerto by Liszt that had not been 
placed on a program of these concerts 
Since 1913. His performance was one of 
dazzling brilliance; nor is this all that 


‘is to be said. The concerto itself is 


| 


much more than a parade piece: it is 
shrewdly, musieally planned, and nes: 
ovly for tne glory of a virtuoso: there 


charm that test the soul as well as tbe | 


fingers of a pianist. The delicacy and 
poetry of Mr. Iturbi’s interpretation of 
Lese passages were as conspicuous as 
Mis triumphant bravura. Yes. when 
played as Mr. Iturbi played it, this con- 
certo is exciting; but it is more than 


an appeal to the nerves. It was a 
pleasure to find that Mr. Iturbi is not | 
a “specialist,” for a specialist in music | 
is a fearsome wild fowl. To excel in the 
playing of Mozart’s music stamps one 
as a thorough musician of knowledge, 
taste and charm. This one is indeed, 
an artist. To excel also in this music 
of Liszt’s awakens further admiration | 
and respect. As remarkable as the piano | 


|playing was the orchestral accompani- | 


ment. Mr. Iturbi was recalled many | 
times; Dr. Koussevitzky was greeted 
most warmly when he came on the plat- 
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SYMPHONY 
AUDIENCE 


In Temper of the Day 


There is in his playing rare fineness 
and precision that yet escapes any hint 
of aridity. Other performances of 
Liszt's Concerto in Symphony Hall, for 
example that of Mr. Rosenthal several 
seasons ago, have had a breadth, a 
Sweep, an Overpowering force that was 
not in Mr. Iturbi’s highly polished and. 


sensitive version of yesterday. But the 
Spaniard’s way with the music is more 
in accord with the temper of our own 
iay, and one more likely to freshen 


and reanimate a romantic and rhetori- 
cal music. Mr. Iturbi, who played a 
short time ago at the Hotel Statler, is 
certain sooner or later to give a re-| 


° ° y cital in Symphony Hall, and when he 
3 houl ack th i 
lturbi, Pianist, Makes 2°,,"*,,22! ck that’ auaitorium 


Sensation in Liszt’s 


Ist Concerto 


BY WARREN STOREY SMITH 


The Friday afternoon Symphony 


to the doors, | ; 

Besides the stimulating Iturbi, yes- 
terday’s concert offered the first per- 
‘formance anywhere of the Second 
Symphony of Arnold Bax, dedicated to 
| Dr. Koussevitzky, together with 
| Weber’s Overture to ‘‘Euryanthe,” in 
'a performance so inflated, exaggerated 
|and over-contrived that, as may some- 
'times happen, it fell in consequence 
quite flat, and finally, in a most elo- 
quent performance, Respighi’s now 
popular “Pines of Rome” of the shrill- 
ing children, the gloomy catacombs, the 
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Concerts are losing their traditional | phonograph nightingale and the cata- 


air of sobriety. Last week it was 
Ravel’s “Bolero” of the protracted | 


Clysmic march of Caesar’s legions. 
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crescendo that launched a furore of | _,/20U8h his Symphony proved a work 


excitement. 


newly arrived Spanish pianist, Jose 


Iturbi, bringing to electrifying per-| 


formance that much-ridden war-herse, 
Liszt’s Concerto in E-flat. 


A MASTER OF ELEGANCE 


_ The present musical years, so lean 
In some respects, are happily not fall- 
ing behind their predecessors in the 


production of remarkable pianists. Two} 


of uneven 


Interest and unequal value, 
Yesterday it was the] Bax is not 


a composer to be lightly 
dismissed. Yet it is possible to feel 
| that in his two Symphonies, of which 
| the first is the more sienificant, he 
| is laboring in an uncongenial] field. 
| A moody, poetic, essentially subjec- 

livé composer, this Celt seems more at 
home in the Symphonic poem than in 
the symphony, where logic of design 
the severer, more abstract domain of 


| design and continuity of thought are 
| Prime essentials. 
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séasons ago it was the tornadic Horo- | 


witz that inflamed a pair of Symphony 
audiences; now comes Mr. Iturbi_ to 
create yet another sensation. 

That the Russian and the Spaniard 
should be so alike in their power to 
arouse their listeners and so unlike 
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proof of the range and scope of musi- 
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OTTORINO RESPIGHI | 
CONDUCTOR — COMPOSER — PIANIST : 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
EO 


Ninth Programme 





FRIDAY AFTERNOON, DECEMBER 20, at 2.30 o'clock 


SATURDAY EVENING, DECEMBER 21, at 8.15 o'clock 


Moussorgsky Prelude to the Opera, “Khovdnstchina” 


Rimsky-Korsakov “‘Sadko,” a Musical Picture, Op. 5 


Tournier . “Féerie,” Prelude and Dance, 


for Harp with Orchestra 
(First performance with Orchestra) 


g Ravel Orchestral Excerpts from “Daphnis et Chloé,” 
= Ballet (Second Suite) 


Lever du Jour— Pantomime — Danse Générale 


| 


pala 


Symphony No. 5 in E minor, 


‘From the New World,” Op. 95 
I. Adagio; Allegro molto. 


II. Largo. 
III. Scherzo. 


IV. Allegro con fuoco. 


SOLOIST 
BERNARD ZIGHERA 


There will be an intermission before the symphony 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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OTTORINO RESPIGHI 
CONDUCTOR — COMPOSER - 


“ORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
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Pp ne & i. > 42 my, PEND VY” 
Ninth Programme 


tXIDAY AFTERNOON, DECEMBER 20, at 2.30 o'clock 


SATURDAY EVENING, DECEMBER 21, at 8.15 o clock 


Moussorgsky Prelude to the Opera, ““Khovanstchina” 


Kimsky-Korsakov 7 ) ‘Sadko,” a Musical Picture, Op. 5 


imier . : | ' . “Féerie,”’ Prelude and Dance, 
tor Harp with Orchestra 
(first performance with Orchestra) 
Orchestral Excerpts from “Daphnis et Chloé,” 
Ballet (Second Suite) 


Lever du Jour— Pantomime — Danse Générale 


PIANIST 


Svmphony No. 5 In E minor, 
~ From the New World,” Op. 95 
Adagio; Allegro molto. 
Largo. 
Scherzo. 


Allegro con fuoco. 


SOLOIST 
BERNARD ZIGHERA 


There will be an intermission before the symphony 


orks to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Dvorak 


SYMPHONY CONCERT 


, , By PHILIP HALE a 
p yeram of the ninth cert 


really write this music? Did I expect 
it to be so beautiful in the actual per= 
formance?” s' 

David played the harp until Saul 


the’ Boston Symphony Orchestra, Dr.{j threw a javelin at him, but David prob- 
Koussevitzky, conductor, which took | ably improvised. Some of us remember 
place yesterday afternoon in Symphony 'the dreary compositions that skilled 


hall, wasasfollows: Moussorgsky, prelude 
to the opera, ‘“Khovanstchina,” Rimsky- 
Korsakov, ‘“Sadko”’ Tournier, ‘‘Ferie” 
—prelude and dance for harp and or- 
chestra (first performance with orches- 
tra). Ravel, second suite from “Daph- 
nis and Chloe.””’ Dvorak, symphony No. 
5, “From the New World.” 

Without doubt Rimsky-Korsakov, ed- 
iting Moussorgsky’s score left unfin- 
ished at his death, rewriting, adding, 
cutting, turned this prelude into a 
thing of beauty chiefly by the charm of 
his instrumentation. It would be inter- 
esting to see Moussorgsky’s sketch for 
this Prelude as it would be to hear 
Rimsky-Korsakov’s original version of 
“Sadko’’—which was composed as early 
as 1867. The revision was in 1891 and 
the reviser had learned much in the 
years between. Yesterday the Prelude 
stirred the imagination of the hearer 
and not only because it is associated 
with a scene in the Kremlin’s Red 
Square. One not knowing the opera 
might be curious concerning the sig- 
nificance of solemn strains that stand 
out from a purely pictorial background. 
Kremlin or no Kremlin, the music was 
a pleasure to ear and mind, and Philis- 
tines would not be alone in Saying: 
“That’s what music is for.” Down 
went Sadko like McGinty to the bottom 
of the sea. He played for the dancers 


iit does not show Rimsky at his best. 


harpists were obliged to play, for com- 
posers of high standing wrote little for 


|them, and the harpists themselves 
i'when they were forced to compose 


| 


thought first of their own technical. 
ability and shaped their music accord- 
ingly. The instrument was favored in 
drawing rooms at a time when a woman 
with sculptural arms, a neck of dazzling 
whiteness—blonde harpists were pfe- 
ferred—strummed the wires and sang, 
not always tunefully, “Love not, ye hap- 
less sons of clay’’-—and attentive swains 
would in sugared compliments beg an- 


other song—‘‘Touch the harp gently, my 


pretty Louise.” But composers today 
take the harp- seriously and _ write 
seriously for it, especially as an orches- 


| tral instrument. <A harpist is now ex- 


| 


| there. The music is picturesque, though | who shouted its praise, screaming: “It’s 


pected to be a musician as well as-a 
master of his instrument. Tournier’s 
‘“Feerie”’ is written by a musician, who 
is also a harpist and a teacher of the 
harp. He may well be proud of his 
pupil, Mr. Zighera, whose musical pro- 
ficiency and _ technical skill were 
warmly and justly applauded yesterday. 

Dvorak’s symphony, which once éx- 
cited controversy, had not been played. 
here by the Symphony Orchestra since 
March, 1920. Today there is little or 
no talk about its origin, which at the 
time the symphony was first performed 
was m.sunderstood especially by those 


100 per cent. American.’’ The symphony 


| Ravel’s Suite is if it had been planned | & popular. The tunes are obvious. Some 


'with the express purpose of displaying 
'the euphony, sonority, brilliance and 
elasticity of the remarkable orchestra 
conducted by Dr. Koussevitzky. On can 
eaSily think that led by a respectable 
but prosaic man of routine experience 
the music itself might occasionally 


cf them can be hummed and whistled 
as one is leaving the hall. There are 
otherwise interesting pages in the work. 
But when Dvorak was on his native 
soil, he rose to a greater height as 
a composer, than when he composed 
an oratorio for England and a sym- 


seem purposeless, if not trite, especially ; phony for the United States. The per- 


‘as it does not in the concert hall ac- 
company action in an appropriate stage 
Setting. As played under the conditions 
stated—a virtuoso orchestra with an 
understanding, poetic, magnetic con- 
| ductor in full sympathy with the com- 
|poser—the music has_ kaleidescopic 
|beauty, the performance is incom- 
parable. One might ask whether in this 
instance a conductor and his men do 
not with the material produce such 
gle ing effects that Ravel, if he were 
listening, might say to himself: “Did I 


i 


formance yesterday was all that could 
be asked, and the audience was greatly 
pleased. 
The concert will be repeated tonight. 
The program of next week is thus an- 
nounced: Mozart, overture to “The 
Magic Flute’; Beethoven, Symphony No. 
4, B flat major; Bloch, “Schelomo” 
(Solomon) Hebrew rhapsody for violon- 
cello (Felix Salmond), and orchest; a; 
Gliere, “The Saporotchky Cossack”: 
symphonic tone picture-ballet (fist 
time here). : 
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A Matinee Of 
Bon-Bons and 
Sweet Sounds 


Dr. Koussevitzky with Mr. 

Zighera and His Harp 

To Assist — 
——TPLee. Dis qos 


' an afternoon of 
dl ey It was @ stray 
remark from the corridors 
rday's concert at 
idors are tO 
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—*0%, peaks eroded and | 
86% +1%a\the wash from the 
$14 —“% |, change violently 
ee to homely simile, 
sll S -¥ caused a conipest | 

rather the natural | 
4 —-% tmometer on a calm | 
«a y—brought indoors | 
48% 7. | 
8754 +15%- | 
tea a bit. Why. 
5¥e —%e | Per of 1929 thus: 
Lad itself of its smug 
+ togpen two, a mere, 
10612 +% te OF ; 7 
991 —lY¥2 WO, have wroug 
147, —5 nt back only two 
—1 jecade and Boston 
—7. Japhnis and Chioe, ; 
+4. ing on needles and 
—T wyaightening their 
| , for in 1918 it was 
—lig of the “sdvanced ;. 
—% decade farther and 
—25 ght dissension be- 
—3 Ys eoducer, Ravel and 
—b @eed! Or 80 back 


painfully lacerated; while one smilingly ™ 
jremembers the good old days, another “a of ascending and descending 
is lulled to sleep. Both may be satisfied i, The succeeding one, in G 
by placing numbers of both kinds on a might as well have been Oriental 
~agy program. Or, some programs may ay 9 Or do our ears still hear as 
be ed the one group while others are wy anything of a certain type of 
ar the other. The present generation{,,, ese eee of its origin? A 
rates boestnty undue emphasis upon?) , ats ch has become the stock-in- 
suspense on excitement; it has often |") sorts and conditions of musi- 
ay in Symphony Hall. An older, near-musicians (perhaps a 
generation prefers wistfulness, and mem- opposite, far-musicians, would be 
ser and pleasant sounds; it had its day na word), came with exquis- 
peoumrons. _ Cossaindy one in ten years | RE English horn of Mr, 
rs Pancho py in 1920) the “New lotam A eo by the hand of the 
how best ace it an % spit oe +. rr over-sentime rn Dee ee 
nae beet tee han with music of. ple we mentalized by too slow 
Bet toe. Bre sparity with io Dnaty cu whit of its melan- 
ag oon ‘was enjoyed was evident FR ait ng succeeding themes 
while aubnebhiiten. oe cakes — 4 zh | th Inconstuvus Ea 
. es and modernists (what ° ne, incongruous _ballet-like 

a combination!) were rushing to the doors U°S Which serve to introduce a 


ia large company ardently recalled con- mce to the main theme of the 


ductor time after time until he bade the (07% 4"@ through it to the Eng- 


orchestra rise to its feet. In a well ap- lorn solo. 


pointed day (or year) there is ; | the scherz 
y 4s y ” a place } | Oo proved, of all 
for ‘‘bon-bons. nents most akin to our own Pre 


‘e living in a scherzo-day. Probably 


ee 


years, within the 
who sit before the 
less who sit there 


: ; ie day of D c 
Dr. Koussevitzky’s way with Mussore- lay of any ? Bi re Ee Sone Qo 
rdent ad- 


: Ravel is we'l | 
known. ve ' (and he was a 
| sea or the vane iy oF the shining he time) could gp eotirn preg, 
imakes bright pl awn, he polishes and Iherzo-mood as did Dr ny so well 
Sa ye effulgent their tonal jo the modernists in the wba sh ing A 
iin ores a fo as rs dss-virhntty from them. yr been like a breadii: ¢ tresh 
Shine. is tne dawn rising, they fd the | OL tine 
row sple ' > oY | 2 nerfumes 
eecuiae heer ae with the clear-skied the ‘“‘bon-bons.’’ “And tn ie ee 
ry AS Psp radiate more an: ent, almost Chatkovskian ne oa 
Mavadl) an tn the tO y= A Mo sg ! gr ir which is its ‘chief 
Ravel. Is there sudd ; taper oh ess slender than th | 
veoh: en change of scen, hents, it a 6 other 
as in “Sa ” a , vs ’ fave Dr. kKouss 7 B 
wiiiviiea frown gay att ag pf he hued lity aoe. — climax with: thie alee 
te cinan agic. And the n it Dvorak’s ‘ gsters who 
mood is as ew | vorak s “old hat,’’ : 
tot Se laa ee i as if by a pene to have heard tg So. pa 
; . s there danciny. |of these te , ‘ 
as of Sy ‘n years, 
AE Py, coe el eee and | surprised eyes and onra’ ap Cae 
Ravel i . vag) One ie on of earlier themes i 
, furnishes stimulus, rises with the ap and perhaps at "hae oe 


the observ 


actions, a mine ~ : 
if one of the observa a , 8 her of these bon- 


the pleasant duty of making ig —8% tention. The pro 
programs an ; 50 +1% vas full of 28 
9: —15 i en. 1€ 
Bt are, thoee same corridors may become wets “AM ageover: whether 
for him a veritable Bible of texts. And 3 x jad used negre 
thus for the day @ “text” has been chosen. ) er Ameri- 
|” Bon-bons—confections, let us see. In . he in the back- 
the course of the afternoon twice the ris- 1% tant question 0 
‘ing dawn was evoked; once the surface 4. in the very n@- 
of a gentle sea yielded its picture; lovers a> “American” mu- 
: made sport to the tones of a liquid flute; » * 5% Negroid melodies 
while other beings, product of agg | vi “21/4 ' Which disse™ 
OL | , , ’ 
imagining ld court at the tont roe 127e nie d to rest in aor 
stand beside the ee oe of 22%, » this niin sored 
- and lately, a 5 Ve more an is: 
“a onde by clever hands a Tage ’ Metent problem: y 
sacic recora-— e . 4 yey or a ancers to the ‘ 
phony. Or, fve was prelude to Musorgsky’s YS Honegze git Marcel eee is A & grrreguicone of two themes, re- 
; ou » again it was composer, very a} he Sp Vsstuoee Ty € once new clash of harmo- 
Sau ove ou fem Ravel’s pallet, ' He knows test harp rs vd. See tet vhich the professor found ‘‘devas- 
panna ‘and Chloe,” which also yielded , vaudeville tricks with which salece t | | welts. 
‘the silver flute and the pastoral dancers, to find it necessary to deck i pte Ps Day 
, t 65 h oings-on beneath the 1 hus delivered writes pleasing! - eck it out, | 
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Dvorak’s symphony, No. World S$ mn. | his iain nt. By no means small was |: For it he substitutes two fa- 
‘better known as the “New Wor y : : | What lon of the applause. ‘Russian numbers—the Prelude to 
-phony:" ith "7 Seams De Tt Would:Dr. Koussevitzky do: with jsky’s opera, ‘Khovantschina,” 
| Thus ran @ pleasant caggroned Bere Ars 33, —%8. y in progr’ is First hse Ss symphony, it was askeq ‘-Korsakov’s tone-poem, “Sadko.” 
/ not a thing to disturb the “gr? Hy: ee | —% yn ae call She tig : he gave it performance re. |W piece there remains only Tour- 
‘Yes, there were ningeco ee ye ne ened | 443/s ar ° may at poston vot tant el ead its clarity, for excellent |Faerie,” with subtitle, “Prelude 
ee ee seutha. B it theae heights | page ~ 1a, P while the whole ‘Ss of parts to each other, to fice for Harp.” It will be played— | 
its heights and depths. P ea with bold e6 he rious. - Straightforward’ virile, was |ings of the orchestra assisting——-by 
were not the towering Rockies Zighera, familiar figure “at these 
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leasant atternoom 
disturb the ey | eraking a 
entire stay 


a 
cised in agenesis are V 


ably stimulate 


rious. 
mi another 


painfully lacerated; while one smilingly 
remembers the good old days, another 
lis lulled to sleep. Both may be satisfied 
by placing numbers of both kinds on a 
{single program. Or, some programs may 
be for the one group while others are 
for the other. The present generation 
places possibly undue emphasis upon 
suspense and excitement; it has often 
had its day in Symphony Hall. An older 
generation prefers wistfulness, and mem- 
ories, and pleasant sounds; it had its day 
yesterday. Certainly one in ten years 
(it was last played in 1920) the ‘‘New 
World Symphony” deserves hearing. And 
how best frame it than with music of 
not too great disparity with it? That 
the afternoon was enjoyed was evident 
from the hand-clapping at the end. For 
while suburbanites and modernists (what 
he combination!) were rushing to the doors 
ia large company ardently recalled con- 
ductor time after time until he bade the 
orchestra rise to its feet. In a well ap- 
pointed day (or year) there is a place 
for ‘“‘bon-bons.’’ 


ee a oe 


Dr. Koussevitzky’s way with Mussoreg- 
|sky, Rimsky-Korsakov or Ravel is we'l 
‘known. Be they writing of the shining 
sea or the rising dawn, he polishes and 
i'makes bright and effulgent their tonal 
surfaces. Light is reflected from them. 
They shine. Is the dawn rising, they 
grow in splendor, as with the clear-skied 
Musorgsky; or, they radiate more ani 
more warmth (not heat, be it remem- 
bered) as in the unfolding measures %f 
Ravel. Is there sudden change of scenz, 
as in ‘“Sadko,” a drum-beat quickly 
whisks one from undulating surfaces 


~~ 


eme of ascending and descending 
li. The succeeding one, in G 
might as well have been Oriental 
roid. Or do our ears still hear as 
tal” anything of a certain type of 
otic, regardless of its origin? A 
0” which hag become the stock-in- 
of all sorts and conditions of musi- 
and near-musicians (perhaps a 
1 opposite, far-musicians, would be 
truthful word), came with exquis- 
aste. The English horn of Mr. 
ir, gently guided by the hand of the 
ctor, avoided both pitfalls: it 
*r over-sentimentalized by too slow 
, nor lost one whit of its melan- 
. And with succeeding themes 
Oussevitzky was equally apt, even 
gh the incongruous ballet-like 
res which serve to introduce a 
nce to the main theme of the 
tony, and through it to the Eng- 
lorn solo. | 


| the scherzo proved, of all the 
nents most akin to our own age. 
'e living in a scherzo-day. Probably 
ie day of Dvorak, not the day and 
lay of any of his most ardent ad- 
'} (and he was a great lion himself, 
he time) could summon so well 
Iherzo-mood as did Dr. Koussevitz- 
lo the modernists in the audience it 
have been like a breath of fresh 
lid the nerfumes emanating from— 
the “bon-bons.”” And in the last 
hent, almost Chaikovskian, resound- 
| procluamation which is its chief 
» Less slender than the other 
hents, it eave Dr. Koussevitzky op- 
ity for real climax with this sym- 
hs While the youngsters who 
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into realms of magic. 


And the new {ft Dvorak’s “old hat,” but who are 


mood is as suddenly upon one as if by a jung to have heard him in the ab- 
stroke of legerdemain. Is there dancing, |of these ten years, must have 
as of nymphs and shepherds and! surprised eyes and ears at the 
bacchantes, Dr. Koussevitzky, even as lion of earlier themes in the later 
Ravel, furnishes stimulus, rises with the pents, and perhaps at the simul- 
dancers to the tumult of joy. s appearance of two themes, re- 
| Marcel Tournier is, of course, virtuoso 88 of the once new clash of harmo: 
_ composer, very much virtuoso-composer, Which the professor found ‘‘devas- 
‘He knows his harp and, disdaining the,” | A. H. M. 

_ vaudeville tricks with which others seem }» Day 
to find it necessary to deck it out, 's A 

writes pleasingly and effectively for it, PPARING a Hght program for the 
His piece fits into the afternoon’s pro-/™Phony Concerts of Friday and 
|gram. And Mr. Zighera, who for some (turday, Dr - Koussevitzky began it 
years has labored in semi-obscurity be- | Little Suite’ by Roussel. Hearing 
bind violas and near bass drums is for nd he found it unsuited to his pur- 
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once heard as able virtuoso on his nd deferred it to a later pair of 
/own account. By no means small was (|S For it he substitutes two fa- 
| his portion of the applause. ‘Russian numbers—the Prelude to 
What would Dr. Koussevitzky do with {Sky's opera, ‘“‘Khovantschina,” 

| Dr. Dvorak’s symphony, it was asked, ‘-Korsakov’s tone-poem, “Sadko.” 
First of all, he gave it performance re- W Piece there remains only Tour- 
markable for its clarity, for excellent | Faerie,” with subtitle, ‘Prelude 
proportioning of parts to each other. to mce for Harp.” It will be played— 
the whole. Straightforward’ virile was | ngs of the orchestra assisting——by 
' “vy pernuasd Zighera, familiar figure ‘at these 

concerts’’ with. either harp or piano. 
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'the theme of ascending and descending 
arpeggii. The succeeding one, in G 
minor, might as well have been Oriental 
as Negroid. Or do our ears still hear as 
“Oriental” anything of a certain type of 
the exotic, regardless of its origin? A 
“Largo” which has become the stock-in- 
trade of all sorts and conditions of musi- 
clans and near-musicians (perhaps a 
coined opposite, far-musicians, would be 
more truthful word), came with exquis- 
ite taste. The English horn of Mr. 
Speyer, gently guided by the hand of the 
conductor, avoided both pitfalls; it 
neither over-sentimentalized by too slow 
tempo, nor lost one whit of its melan- 
choly. And with succeeding themes 
Dr. Koussevitzky was equally apt, even 
through the incongruous ballet-like 
measures which serve to introduce a 
reference to the main theme of the 
Symphony, and through it to the Eng- 
lish horn solo. : 

But the scherzo proved, of all the 
movements most akin to our own age. 
We are living in a scherzo-day. Probably 
not the day of Dvorak, not the day and 
the way of any of his most ardent ad- 
mirers (and he was a great lion himself, 
at one time) could summon so well 
the scherzo-mood as did Dr. Koussevitz- 
ky. To the modernists in the audience it 
must have been like a breath of fresh 
air amid the nerfumes emanating from— 
well—the ‘‘bon-bons.’” And in the last 
movement, almost Chaikovskian, resound- 
ed the procluamation which is its chief 
theme. Less slender than the other 
movements, it rave Dr. Koussevitzky op- 
portunity for real climax with this sym- 
phony. While the youngsters who 
thought Dvorak’s ‘‘old hat,’ but who are 
too young to have heard him in the ab- 
sence of these ten years, must have 
enened surprised eyes and ears at the 
quotation of earlier themes in the later 
movements, and perhaps at the simul- 
taneous appearance of two themes, re- 
gardiless of the once new clash of harmo- 
nies, which the professor found ‘‘devas- 
tating.’’ ' A. H. M. 


Harpist’s Day : 
REPARING a light program for th 
P Symphony Concerts of Friday and 
Saturday, Dr. Koussevitzky began it 
with a “Little Suite’”’ by Roussel. Hearing 
the piece, he found it unsuited to his pur- 
pose and deferred it to a later pair of 
concerts. For it he substitutes two fa- 
miliar Russian numbers—the Prelude to 
Musorgsky’s opera, “Khovantschina,”’ 
Rimsky-Korsakov’s tone-poem, ‘Sadko.’’ 


For new piece there remains only Tour- 
inier’s ‘‘Faerie,’’ with subtitle, ‘Prelude 


and Dance for Harp.”’ It will be played— 
the strings of the orchestra assisting—by 
Bernard Zighera, familiar figure ‘“‘at these 
concerts’’ with. either harp or piano. 
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About “Waerie,” A. H. M. sends his a y’s program, as he } §©>_ less lend this music its most popular delighted at the chance to listen to an 
customary note: Marcel Tournier, one of fy rday, was not the I) = appeal, but which some few find a; occasional harp solo. Yet one cannot 
‘whose chamber-pieces was played last combination of little tiresome. Yet there is no gain-| but feel the harp to be a monotonous 


, -Players’ con- ; _ “Sadko” had been - sie 1 of thi ia tal instrument when brought into promi- 
month in Boston at a Flute-P : a . | saying the appeal of this music to 
cert, is professor of the harp in the Con , tly. The music from many, especially when players of, nence throughout a piece, effective as 
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servatory at Paris. 4 ” at as Con for ail ita’ Saree such skill and a conductor of such | the srehasica’” One ted ate ae 
peisT received ©. “ogg ~ gg i “Prix de go, the ep, gaunt eff ecuve a finesse traverse its measures. Yes-| a solo on the contrabassoon as.a harp 
servatory in 1899; won aded tassel- otaline  eans unfamiliar fare. | terday’s program book pointed out | solo. tt 
Rome” in 1909, and ei tie writes rote te | or not, these Rus- | that the old controversies which| The prelude to ‘Khovantchina,” 
mans as professor in ly for his chosen rourig» 40d to listen to, How | waged about this symphony have for- which depicts dawn in the Kremlin at 
eutansively and pleannsy ict interest! fiat. wy revels in the gran- innately subsided, and that now the} Moscow, Js music which gives. He 
instrument. . - > The chile y every magnificence of the 0 a yea a te Pecado | Koussevitzky full scope for Fis ree. 

" the solo-part. The = work may be regarded simply as ‘ 
of “Faerie” lies in the how he sweeps his ap . eetPuite. .| markable gift of dramatic ana pictorial 
orchestral score is slight. The har- he swiftly changing music, and not as a work with 01 interpretation, The listener, however 
monies, to the present-day ear, are only 00 .0¢ (adko”! The inatvlis | without spirituals or plantation skeptical he may be about the possi- 
mildly dissonant, as becomes 4 pete 00,000) } Peta cco ® songs, or, for that matter, songs of bility of tone painting, cannot but be 
written well before the late war. After he ; he rumbling, charging | Brittany. AS music, per se, it does impressed by a reading as e!oquent as 
introductory measures a very ny wg ASIC with rence ger not own the acidity of challenge. © yesterday’s. That Dr Koussevitzky 
basis of many harp --, ere 18 something 
Peet on arpessioe. broken chords, | the ancient folk tale, 
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becomes aware that ‘“harp-style,” as a . “Wéerie” one found a _most invariably show him at his best. | 
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prelude-sty “é Nays of Sebastian Bach. eC) rf tl oe cv ap | ‘grams this season have been, ap- 
master since the day rough a “Tres fess. iT viet WBe4 etl: 44 bielaibainiaiarsinal ' parently chosen with a view to artistic 
The Prelude pon conte: with On ition of originality Or ; |unity. This way of planning a concert 
modére,’’ the "a odin. “There are indication 0! the stat- Bernard Zighera Plays ‘with a view to its total effect on the 
pamegretto wget saloon dance-accompani- i this piece, it did nev- | listener, instead of grouping pieces on 
measures 


ment and a sprightly dance-figure st the charm and gra- 
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Van. OF tay) |} a@ program haphazard, is commend- 
the chief theme of the dance (e finished technician. Tournier S Feerle able. Slavic composers of the last 
emerges, tne ’ : 


: \ ntesnar.-of the quarter of the 19th centu oc 
one ~~ te Lames ghee Bo oscar aay ig Mew ns the whole concert, save tor the ‘trlet 
? terance. cach time tne 2" a ee eee ber . | 
lyric utterance: Gee, such broadening, 6) |] acher of Mr. Zighera, Dr Koussevitzky Interprets Dyorak’s | #n¢ musically not highly significant 
gi ) . : before ‘ist. His music 1s char- | : ; 
lrising to greater heights than Devore, Se leap teeing agape” | Rimsky-Korsakoff's ‘‘Sadko,” an at- 
earries the significant direction Cha- ole onceived fo) the solo ‘Naw World”? Symphony | tempt to mance mania tell aa ae 
feureux.” At the close there are again pa oe, the instrumentation | Russian legend about a shipwrecked 
the characteristic harp arpeggios, 4 mo- | ; A pleasant and dex- 4 a "eg. B16 19Qgm Mariner, sounded yesterday curiously 
ment of pianissimo, and then a steady ) hout any pretensions , ernard Zighera, first harpist of tHe old fashioned. Not all Dr Kousse- 
‘erescendo to climax and end. y () it held a creditable Boston Symphony, appeared as soloiSt | vitzky’s eloquence and fervor could 
WU SIC yeram. 2 ‘at yesterday’s Symphony concert, | peste Ripdhgeee of o# de beng Hi fade 
re 8 zkv brings to Ravels : | § piece and ignore its defects 
- Mee, U6! ™ th and a. brilliance Playing a composition by his teacher, / a, music, its meaningless repetition of 
listeners is his most | Marcel Tournier, professor in the Paris; themes which lack the intrinsic in- 
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Boston Symphony Orchestra } | 
The Boston Symphony Orchestra, BostoB wor He finds all the | Consefvatoire, entitled ‘‘Feerie.” The’ terest of those in “Scheherezade,” its 


Serge Koussevitzky, conductor, sub- rns and sets them | program, a'tered from that announcea, 7elatively colorless orchestration, 


‘ yi. . : D ’ 46 ”» 
mitted the ninth program of the Fri eer and sharply. He con in advance, began with the overture| about which pircalinrdy oath ‘Waceanial 


day afternoon series of concerts tl ——— jhms one against an to Musorgsky’s opera ‘‘Khovantchina”’ discoursed 
Symphony Hall, Boston, on Airey A the intricate lines and Rimsky-Korsakoff's ‘‘Sadko.’” It i gn  Srocleabatune Cone pe 
noon of Dec. 20. Two aang al. exposition. He ac- concluded with Dvorak’s ‘New World” in the 1890s, also sounded very old- 
inaugurated the cciablegy nasi »S UP killfully. And nevel Symphony, which Dr Koussevitzky had fashioned yesterday. Its composer, 4 
ude to Moussores ‘y 8 Minar to sentimental ruts, not previously conducted in Boston Czech peasant, had an apparent inex- 
stchina”’ and Rimsky -Korsak¢ er es simply refuses Me Bint ! - I{naustidie, but wholly naive end ae 
“Sadko.”’ Then came two samples of haga hy ereto, Perhaps the Mr 4ighera, as those who have lis critical musical gift. For this sym- 
French writing, Tournier’s “Réerle, erate -.. mbined with the tened to his playing in the orchestra phony he used themes which, though 
Prelude and Dance for Harp with 690.09) 1s of the composer will not need be told, is a fine harpist, Wholly his own inventions, suggest at 
Orchestra, given its first naedevmecl rop Dec tzky’s best spur. A! Tournier in the little prelude and times the American Negro tunes he 
ance with orchestra yesterday (Ber- _ titers route him to dance entitled ‘“‘Feerie’ has written rire at his sojourn in the United 
nard Zighera, member - a ss i dag «i , &Ss. : music agreeable enough to listen to if ingratiating to Sean ane tor tai ae 
Ay se avel’s “Daphnis et 24.4 por kian music, the af- lacking in musical distinction. It goes; |phony wide popularity. Its’ 


Bet aeaatin slow 
te. +] lience pass. For here were without saying that the performer is movement has become what some 
Chloé.” For larger work, oe aud iF ain w23 1s, the melancholic 

earn ee mt UY r in < 
heard Dvorak’s Symphony 


given ample oppor publishers would call ‘‘a popular clas- 
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| Rimsky-Korsakoff’s “Sadko,” an at- 

‘Now World”? Symphony ‘tempt to make music tell an elaborate 

: Russian legend about a shipwrecked 


| Woke name | vi. 14) ‘mariner, sounded yesterday curiously 
ernard Zighera, first harpist of tye old fashioned. Not all Dr Kousse- 


: ‘ | vitzky’s eloquence and fervor could 
| Bos'on symphony, appeared as solott make one think of the legend that sug- 
; at yesterday’ Symphony concert, gested the piece and ignore its defects 
| playing a composition by his teacher, | a, music, its meaningless repetition of 
| Marce] Tournler, professor in the Paris 


| themes which lack the intrinsic in- 
| Consefvatoire, entitled ‘‘Feerie.” The! terest of those in “Scheherezade,” its 


| ke relatively colorless orchestration, 

| program, a'tered from that announced Dvorak’s “New World” Symphony, 
in advance, began with the overture | about which commentators discoursed 
to Musorgsky’s opera ‘‘Khovantchina’”’ 


so learnedly and so lengthily when it 
and Rimsky-Korsakoff’s ‘‘Sadko.” 


It was an epoch-making novelty, back 
concluded with Dvorak’s ‘‘New World” in the 1890s, also sounded very old- 


Symphony, which Dr Koussevitzky had fashioned yesterday. Its composer, a 

, Czech peasant, had an apparent inex- 

not previously conducted in Boston. ‘haustible, but wholly naive and un- 

Mr Zighera, as’ those who have lis- critica] musical gift. For this sym- 
tened to his playing in the orchestra 


phony he used themes which, though 
will not need be told, is a fine harpist. wholly his own inventions, suggest at 


times the American Negro tunes he 
Tournier tn the little prelude and heard during his sojourn in the United 
dance entitled ‘‘Feerie’’ has written 


States. Many of them are sufficiently 
music agreeable enough to listen to if 


ingratiating to have won for this sym- 
lacking in musical distinction. It goes |phony wide popularity. Its’ slow 


without saying that the performer ig | Movement has become what some 


publishers would call “a popular clas- 
given ample opportunity to display his sic.”” The orchestration. though simple, 
virtuosity. There were many recalls 


is also highly effective. But again the 
from a pleased and demonstrative au- tendency to meaningless repetition, 
dience. and the lack of elaborate musical 
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is of itself of little interest, but it af- 
r ¥ ‘forded Mr. Zighera a chance to display 


Zighera, Harpist, as his undoubted prowess in the full glare 


of the spotlight, and the audience, which 


Caos 2 WALT always welcomes a soloist, appiauls' Ti r ntes whe Sibi “Schelomo” (“Solomon”) 
- Soloist, Delights hirn heartily. : 


The performance yesterday of cpdiwthy Hebrew Rhapsody for Violoncello 
Suite was one of extraordinary y' ms : and Orchestra 
| osity, of glowing and effulgent one. 
Hearers Yet it fell upon ears relatively indiffer- 
ent. Is it not possible cael gph : Tchaiko I 
| music in genera] and ‘“‘Daphnis at | VSKY ; ‘ 
? ¢t okie i “bee we 43 Chloe” in particular, has of late years Ouverture Solennelle, 1812,” Op. 49 
ve : been played over-frequently in Sym- 
- BY WARREN STOREY SMITH | phony Hall? 


At the Symphony Concert of yes- The New World Again 


{ : , xemplif the tragic 
terday afternoon a programme Oo Finally, to exempilly orak : 
‘music predominantly light, brilliant, woe nate il ben veo sii capt sat SOLOIST 
Pies ers eae . w . a 4 , } | 
‘cheerful and familiar suited well the | oniy in the new world which inspired 1, Tie FELIX SALMOND 
Paice hi but likewise in the old, and that after 
holiday season. There was a touc ei ! ears has become scarcely more 
of relative novelty, too, in the ap- 


than an exaltation of the trite and ; 
‘pearance of Bernard Zighera, ac- | obvious. 


complished first harpist of the or- In justice to the composer as well a8 


, t be There will be an i ‘ssi 
_ to the performance, however, ~ mee’ ‘ e an intermission after the symphon 
chestra, by the little known French|,qded that a portion of youtersey ymphony 
at nce for harp with or-|audience found such pleasure RE be gece 
age. — - little k : r h symphony that it recalled the ee as 
chestra by the little known French | 45 the stage and prevailed upon | 
‘composer, Marcel, Tournier. bring the players to their feet. 
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The works to be played at these concerts may be seen in the Allen A. Brown Music Collectio 
of the Boston Public Library one week before the concert r 
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structure that are the universal de- 
fects of Slavic music have now be- 
come painfully obvious. | 
Compare this symphony with one of 
Haydn’s. Haydn was also of peasant 
origin, and, as Sir Henry Hadow has 
shown, strongly influenced by Croatian 
folk tunes. Haydn’s music seems like 
Dvorak’s to have been written with 
effortless ease. But Haydn had a far 
subtler. and finer musical gift than 
Dvorak. He could not merely invent 
lovely themes, he could build from 
them admirable and by nod means 
naive musical structures. Haydn is 
still a genuine classic, which merely 
means that his music can be heard 
repeatedly with permanent and 1n- 
creasing delight. But Dvorak and Rim- 
sky have begun already to pall on 
many musica] listeners, so that their 
music may not last. | 
Dr Koussevitzky had his own -no- 
tions, as usual, about tempi and dy-'! 
namics. He made of all these pieces! 
something eloquent, something im- 
pressive, something persuasive, but, 
sometimes did it by violating the let- 
ter and spirit of the printed texts.) 
He claims for the Interpreter a great-; 
er and more prominent role than one 
persuaded that nothing should stand 
between comvoser and listener is will- 
ine to grant him. : 
The prozram announced for next) 
week includes Mozart’s ‘Magic Flute” 
overture, Beethoven's Fourth Sym-| 
phony, Bloch’s ‘‘Solomon,”’ for ‘cello 
and orchestra, and Gliere’s ‘“Saporot- 
echky Cossacks.” The soloist ts to be | 
Felix Salmond, P. Wee |.) 


‘selves, Let 


come later. 


- MOUSSORGSKY’S PRELUDE 


In detail this amiable list assembled 
Moussorgsky’s prelude to the opera 
“Khovantchina,’’ Rimsky - Korsakov’s 
musical picture, ‘“Sadko,’’ the piece by 
Tournier aforementioned, the second 
suite from Ravel's ballet ‘Daphnis and 
Chloe,” and lastly Dvorak’s #ymphony 
“rom the New World,” hitherto ab- | 
sent from the Symphony programmes 
since the coming of Dr. Koussevitzky. 
Music, all: of this, in which conductor 
and orchestra naturally excel, and 
played yesterday with remarkable 
brilliance and finish. That the audience 
received some of it rather coolly may 
be attributed in part to a lack of con- 
trast and diversity of appeal. 

Viewed in retrospect, the most vital 
piece of the afternoon was Moussoreg- 
sky’s prelude, Notable composers each 
were Modest Petrovitch Moussorgsky 
and Nicolai Andreievitch 2imsky-hKorsa- 
kov, but in combination they sur- 
passed in eertain respects their separate 
Moussorgsky furnish the 
musical ideas and 2imsky-Korsakov 
the instrumentation, as in this prelude 

“Khovantchina’’ or in ‘‘Roris,’’ and 
‘rere emerges a work of which neither 
would have been capable single-handed. 
“Sadko”’ is, of course, not a composition 
by which Rimsky-Korsakov may fairly 
he judged. AS the first Russian sym- 
phonic poem it is of greater historic 
than actual importance, despite much 
in the seore that is undeniably attrac- 
tive. The essential Rimsky was t0 


ene LLL 
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Monsieur Tournier’s piece, to continue, 


‘is of itself of little interest, but it af- | 


| Soloist, Delights 


| Hearers 
Post Dee, %: pa 


BY WARREN STOREY SMIT 


At the Symphony Concert of yes-| 


terday afternoon a programme of 
music predominantly light, brilliant, 
cheerful and familiar suited well the 
holiday season. There was a touch 
of relative novelty, too, in the ap- 
pearance of Bernard Zighera, ac- 
complished first harpist of the or- 
chestra, by the little known French 
lude and dance for harp with or- 
chestra by the little known French 
composer, Marcel Tournier. 


forded Mr. Zighera a chance to display | 


of the spotlight, and the audience, which 
always welcomes a _ Soloist, applauded 
hir: heartily. 

The performance yesterday of Ravel's 
Suite was one of extraordinary virtu- 
osity, of glowing and effulgent tone. 
Yet it fell upon ears relatively indiffer- 
ent. Is it not possible that Ravel's 
music in general and “Daphnis and 
Chloe’ in particular, has of late years 
been played over-frequently in Sym- 
| phony Hall? 


The New World Again 


| Finally, to exemplify the | tragic 
mortality of music, there came Dvorak 
with a symphony once admired, not 
only in the new world which inspired it, 
but likewise in the old, and that after 
but 36 vears has become scarcely more 
than an exaltation of the trite ana 
‘obvious. 

In justice to the composer as well as 
to the performance, however, it must be 
‘added that a portion of yesterday § 
audience found such pleasure in this 
‘symphony that it recalled the conductol 
‘to the stage and prevailed upon him to 
‘bring the players to their feet. 


LD 


Zighera, | Harpist, ane undoubted prowess in the full glare 
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Tenth Programme 


FRIDAY AFTERNOON, DECEMBER 27, at 2.30 o’clock 


SATURDAY EVENING, DECEMBER 28, at 8.15 o'clock 


Mozart 


Overture to ‘The Magic Flute” 


Beethoven 


as Adagio; Allegro vivace. 
II. Adagio. 
IIT. : lV 
7 a vivace. Trio: Un poco meno allegro. 
- finale: Allegro, ma non troppo. 


Bloch 


“Schelomo” (“Solomon” 
| : : on’’) 
Hebrew Rhapsody for Violoncello 


and Orchestra 


Tchaikovsky 


Ouverture Solennelle, “1812,” Op. 49 


SOLOIST 
FELIX SALMOND 


There will be an intermission after the symphony 
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Symphony No. 4 in B-flat Major, Op. 60 


1¢ works to b i 
e ee at these concerts may be seen in the Allen A. Brown Music Collect 
of the Boston Public Library one week before the concert - 


ra | Ba Here is music that does not brook 
| . conventional analysis: music that is 


| ALEI\. « now purely lyrical, now dramatic, now 
Heald By mcs .s Doe. ae. pictorial; music that rises to gorgeous 
The Boston Symphony orc ’ heights and sinks to the depths; with 
Koussevitzky conductor, gave its 10th} ‘conclusion that is not of the 
concert of the 49th season yesterday | Preacher, the pious admonition after 
afternoon in Symphony hall. The pro-}|summing up the whole matter; but a 
gram was as follows: Mozart, overture|conclusion voiced by the violoncello: 
to “The Magic Flute;” Beethoven, sym-|“There is no work, nor device, nor | 
phony No. 4; Bloch, “Schelomo” (“Sol- | knowledge, nor wisdom in the grave, 
omon’’); Hebrew rhapsody for violon-}| whither thou goest.’” Here is no Solo- 
cello (Felix Salmond) and orchestra; | mon, lord of all creatures, at whose name 
Tchaikovsky, overture, “1812.” Afrites and evil jinn trembled, the Solo- 
« Mr. Bloch is most inspired when he}]mon of the “Thousand Nights and a 
stands firmly and proudly on Jewish] Night’: here is the monarch that hav- 
ground. The well equipped composer is|ing known power and all pleasures, 
seen in all that he writes, but his three | enumerating them—even to “the de- 
Jewish poems for orchestra, his Psalms, | lights of the sons of men, aS musical 
for voice and orchestra, two of which | instruments, and that of all sorts”— 
have been sung here by Mme. Povla | reasoned that everything was futile; 
Frijsh and in a memorable manner; his’ that, all was vanity. 
‘“Sechelomo” are far above his what | One might therefore infer that this 
might be called Gentile work, even| Rhapsody is distressingly sombre, for 
above his concerto, not to mention the | nothing is more wearisome than a long 
cycloramic “America.” As he has writ- drawn-out complaint. The inference 
ten in an account of himself and his| would be wrong, for Mr. Bloch has 
artistic beliefs, it is the Jewish soul imagined in tones, in superbly exultant 
that interests him; “the complex, glow-| measures the pomp and sumptuousness 
‘ing, agitated soul” that he feels; of the King enthroned. There are or- 
|vibrating through the Bible. No won- chestral bursts of glorification; betweéh 
der that the despair of the Preacher in| them are recitatives and lyric reflectioiis 
Jerusalem and the splendor of Solomon) for the jaded voluptuary, the embitteréd 
alike appealed to him; the monarch in philosopher. The ingenuity displayed ‘is 
(all his glory; the Preacher, who when as remarkable as the individuality, ‘the 
he looked on all the works that his originality shown by the composer 
hands had wrought and on the labor stirred in his soul not only by the stor 
that he had labored to do, could only of Solomon; moved mightily by the 
exclaim: “And behold, all was vanity, thought of ancient days, the succeed- 
and vexation of spirit, and there was no ings trials and persecution of his race. 
‘profit under the Sun.” And so Mr. More than once in the Rhapsody, if 
Bloch might have taken as a motto for there is a suggestion of Solomon’s coutt 
this Hebrew rhapsody the lines of and Temple, there is also the sugges- 
| Rueckert: tion of the Wailing Wall. ¢ a 
| Solomon! Where is thy throne? It is ‘The performance by Mr. Salmond, 
| gone in the wind. whose musicianship and art were ab 
| rae oer ey ae ready known in Boston, and by the! o#- 
Say, what is pleasure? A phantom, a|chestra was of the utmost eloquence. 
mask undefined; A violoncellist, seeking only for ap- 
| Science? An almond, whereof. we can} plause, would have chosen a concert 
| pierce but the rind: | that would inevitably by its obviotis 
'Honor and Affluence? Firmans that tunefulness, have won him easy rec 
| Fortune hath signed tion. Bloch’s rhapsody is not a parade 
Only to glitter and pass on the wings piece for a virtuoso regarding the orches- 
| of the wind.” | tra only as a necessary appendage. The 
Other composers have taken Solomon | Rhapsody is orchestral with violoncello 
for their hero; as Handel in his ora- ‘obbligato. Without an orchestra like the 
torio; Goldmark, representing him as’ one heard yesterday; without Dr. Kous- 
mighty and jealous in “The Queen of | sevitzky, imbued with the spirit of the 
Sheba”; Gounod in the opera similarly | composition, appreciating the interpre- 
entitled, based on the wildly fantastic tation of the soloist, the Rhapsody 
tale of Gerard de Nerval; there are! might have seemed enigmatical t6 
older operas, but all, or nearly all, are| many. There were yesterday three iftt- 
concerned with the “Grande Turke,”’ the | terpreters, all in aesthetic rivalry. Offe 
‘Sultan of the Ottomans. It was left tribute was paid to them by the audi- 
for Mr. Bloch to express in music the ence, The enthusiasm was genuine. = 
‘Magnificence and the pessimistic, de- The concert was otherwise of a m 
‘Spairing philosophy of the ruler to standard; even Tchaikovsky’s overtuts 


/whom is falsely attributed the book, 
| Ecclesiastes. 
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music, not merely bustle and wr 


itten for an ‘occasion, music 
be heard out-of-doors if poss 

gained a certain dignity by the 

atic rendering. For once there 


b| clap-trap in excelsis, Tchaikovsky's 
>| “1812.” And when the last resound- 
W8S ing note had ceased did the assembled 
dowagers, debutantes and those be- 
tween lift a supercilious eyebrow? 
Emphatically they did not. They 


Mozart's overture, ever fresh and spark- 
ling; Beethoven’s symphony—they were 
performed in a vital, necessarily roman- 
tic manner; the symphony in the -poeti- 
cally grand style—not with the per- 
functory respect paid to a name that is 
often supposed to guarantee a per- 
formance, though it be pedestrian and 
boresome. 
The concert will be repeated tonight. 
The program of next week is as follows: 
Walton, overture “Portsmouth Point.” 
Bax, Symphony No. 2. Loeffler, “Can- 
tum Fratris Solis” (after St. Francis of 
Assisi) for voice (Povia Frijsh) and 
ae = (first time here). Ravel, 
“Bolero.” 


wild with delight. 


oe - =e ~~ = 


BEETHOVEN’S FOURTH 
There was variety aplehty in 
terday’s list, and in the presentation 


of it. 
i\Magic Flute,’ with which the concert 


yves- 


the qualities of a sonorous, 


| Mozartean spirit, as precious as it 


‘indefinable, evaporated. There 
brilliance, but there was hardly 


voices, the euphony, 
On the other 


CELLIST IS 
SOLOIST AT so" 


| be described as Beethovenish, 
fullest, truest, most flattering 
of the term. 


hand, 


that followed w: 


in 


has this symphony, admittedly one 
the lesser ones, proved so 


SYMPHONY 


(in Symphony Hall, seemed so worthy | 
of its fellowship in the immortal! nine 
And if Dr. KoussevitzKy was yester 


day eloquent with Beethoven, he w: 


nothing less than inspired in 


Concert Ends With 
“1812” and Audi- 
ence Likes It 


Poot Dee, 26.14% 
BY WARREN STOREY SMIT 
voice and _ stride, that matched 


Like the Colonel’s lady and Judy | 
’ a ee | ah | Koussevitzky's own. It was good, 
O’Grady of Kipling’s poem, the sub-| after two performances last season 
scribers to the Friday afternoon Sym-j| the pot-boiler ier onge = Oe to hy 
. {minded again Oo the greater, tne 
phony Concerts and those denied that; sential Bloch. 
cultural advantage are, musically; This Swiss Jew, who now 
. : .*. country with his residence, 
speaking, sisters under their skins. 4), unequalled tonal prophet 
For final number at the 
Concert of vesterday afternoon, | with each succeeding year, 
- ‘foremost figures in contemporary 
wrested from the Pops, came that cai life. 


Hebrew Rhapsody for 


| (Solomon), 
in which 


loncello and orchestra, 


solo part. 
It was good yesterday to hear 


be the Symphony Concerts, 
| his 


| Salmond, who played with 
'tomary full 
‘modulated tone, with a fervor 
| poetry and a feeling for the 


magnificence of the music, its 


is nol 
of 


' 


To Mozart’s Overture to ‘The 


This performance might 
the | 


went, as the expression goes, quite | 


| 


began, Dr. Koussevitzky would impart | 
dramatic, | 
brilliant theatrically effective curtain- | 
| raiser; but in the process the essential | 
is | 
Was ! 
the | 
requisite lucidity in the weaving of the | 
the formal beauty. | 
Beethoven's | 
S 


i 
} 
’ 
i 
} 


sense 
Not in long recollection, 
even at Dr. Koussevitzky’s own hands, 


ys 
cyt 


engrossing 


} 


~ | 


is | 


bore th 


ey)! 


rn ; 
his con- } 
‘ 


ducting of Ernest Bloch’s “Schelemo” | 
VIO | 


Felix | 


Salmond, notable ’cellist, but newcomer 


cus- 


re 


eC 


Mr. | 


| 


and firm yet beautifully | 


and | 


SAVAKE | 
te 


YO). 


} 
honors this | 


only 


his 


Symphony! race: he is, and the fact becomes clearer 
one of the 
musi- 


| 


‘beyond recall. 


a= oe: en eS = TE eee ee 


| = 3 program-book gave it only one 


Elder Masters, 9 Rat Sa. . eects 
_ A Nondescript, 
And A: Genius 


Iphia said that it was “a great 


ee ee ome ne 


eee 


te” with Mr. Stokowski, his orches- 
id his public. And all of us Bos- 
is (amongst whom she had the luck 
tle) know what they are!... Any- 
the “Ouverture Solennelle’ was 
i—played as though Dr. Koussevitz- 
lieved in it as, perhaps, he did. It 
pe roo motion and tuneful 
i i nent as it proceeded, say with La 
Substitution and an Incident, ‘illaise in one hand and the Russian 


1al hymn—Tsarist, Sovisti 
Mozar t, Bloch, Beethoven, i©@ other. It ended with suum 
S and braze 
At Symphony Hall iE. n clangors, high heaven- 
n 
TA aus. es, 18, 19 
HE PRIGS were severe 3 
withering. The cynics were wry .. Schubert and Schumann, Mozart 
and sneering. Perhaps it was Vagner, have sounded there—clas- 
the dae to be mildly amused at all, and twenty others with them. 
is waits vr) courses of human nature > Ravel, Straiss, Stravinsky, has 
ph Hh ee eee . . Dr. Kous- 24d his sonorous inning. Yet in a 
eainhip.s AE wi yagcct sit himself, or been er-century at Symphony Hall, not 
ture ballet” a ei symphonic tone-pic- OF any masterpiece, has received 
headed curio it natever such a triple- 4PPlause than yesterday belauded 
formance ve rs y may be—deserved per- Ouverture Solennelle.” There were 
wan all ‘ehias sea Concerts. ItS @nd murmurs; volleys of hand- 
sacks.” who } age Saporoshhtzy (Cog- ing; eager recalls for the conductor. 
Turkish tec ty a habit of defying'nce, the matinée audience was ling- 
Watch anf Ward a phrases that the to release its fervors of delight. 
find \ohkaationat Society would surely ©€W what it liked, received it and— 
them on fair white Having written ngs. on it!—testified a hearty, hon- 
believe the subtitle PAPO --1e “WO: Gee: LO tition. So runs the world 
tone-picture — Saat the “symphonic and it is pleasant to watch it from 
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. | clap-trap in excelsis, Tchaikovsky’s 


gained 

atic rendering. 
music, not merely bustle and noise. 
Mozart’s overture, ever fresh and spark- 
ling; Beethoven’s symphony—they were 
performed in a vital, necessarily roman~ 


‘tie manner; the symphony in the poeti- 


cally grand style—not with the per- 
functory respect paid to a name that is 
often supposed to guarantee a per- 
formance, though it be pedestrian and 
boresome. 
The concert will be repeated tonight. 
The program of next week is as follows: 
Walton, overture “Portsmouth Point.” 
Bax, Symphony No. 2. Loeffler, “Can- 
tum Fratris Solis” (after St. Francis of 
Assisi) for voice (Povla Frijsh) and 
orchestra (first time here). Ravel, 
“Bolero.” : 
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even at Dr. Koussevitzky’s own hands, 
has this symphony, admittedly one 0} 


engrossing 
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dowagers, debutantes and those 
tween lift a supercilious eyebr 
Emphatically they did not. 


=| “1812.” And when the last resound- | 
s ing note had ceased did the assembled | 


be- 


ow? 


They 


went, as the expression goes, quite 


wild with delight. 
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| 
| 
: 


the qualities of a sonorous, 


| brilliant theatrically effective curtain- 


| raiser; but in the process the essential | 
it is | 


| Mozartean spirit, as precious as 
| indefinable, evaporated. There 
brilliance, but there was hardl 
requisite lucidity in the weaving 
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ering to release 


forming program-book gave it only one 
line ef forty-odd letters. Long memories 
recolfected it at a concert for the Pen- 
Sion Fund; while a waif and stray from 
Philadelphia said that it was “a great 
favorite” with Mr. Stokowski, his orches- 
tra and his public. And all of us Bos- 
tonians (amongst whom she had the luck 
tc settle) know what they are!.. . Any- 
how, the “Ouverture Solennelle’”’ was 
pleyed—played as though Dr. Koussevitz- 
ky believed in it as, perhaps, he did. It 
generated a stirring motion and tuneful 
excitement as it proceeded, say with La 
Marseillaise in one hand and the Russian 
national hymn—Tsarist, not Soviétique-— 
in the other. It ended with stringy 
Whirrs and brazen clangors, high heaven- 
rending. 

Then ensued the event of the after: 
noon. Bach, Beethoven and Brahms 
have been played at the Symphony Con- 
certs. Schubert and Schumann, Mozart 
and Wagner, have sounded there—clas- 
Sics all, and twenty others with them. 
Debussy, Ravel, Straass, Stravinsky, has 
each had his sonorous inning. Yet in a 
quarter-century at Symphony Hall, not 
one, for any masterpiece, has received 
more applause than yesterday belauded 
this “Ouverture Solennelle.’”’ There were 
Shouts and murmurs; volleys of hand- 
clapping; eager recalls for the conductor. 
For once, the matinée audience was ling- 
its fervors of delight. 
It knew what it liked, received it and— 
blessings. on it!—testified a hearty, hon- 
est elation. So runs the world 
away and it is pleasant to watch it from 
the bank with a half-smile. “It is holi- 
day time, you know,” said a kindly men- 
tor at Symphony Hall. Bien ga!, as the 
French have it. Or in the American ver- 
nacular, ‘You bet?" 
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One of the preliminaries to the ‘‘Ouver- 
ture Solennelle’’ was another overture, by 
Mozart set before his opera of “‘The Magic 
Flute.” With the grave, mysterious 
chords still sounding retrospectivelyin our 


‘ears, some of uS may crave permission to 


find them more sonorous, not to say sol- 
emn, than the subsequent Chaikovskian 
tumults. We may even lay our hands on 
our hearts and declare them close to gran- 
deur: while as for the intervening 
measures, was there ever @ music more 
akin to light and air and fire—so swift, 
so volatile, so bright? In the overture 
abides the effortless magic which Moz- 
art distilled from what he liked to call | 
his magic play—distilled and touched it, 
when he would, even with sublimity. Dr. 
Koussevitzky toiled over ‘1812’’;*but ob- 
serve him winging Mozart’s overture into | 
inspired flight. It was as though the ee 
ductor, like we others, found it irresistible, 
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| ra was the only 
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bther humbers were are 
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ky’s ‘'1812” 
Jjiomon,”’ first hed 
in 1923, with Mr at 
a one ye finest of io and 
ositions. Here his te "+ , 
ionc originality, his ote OF 
rive tone color, his mega wi 
aty find full scope. wager Bed 
928 written, by ‘“‘the Jews 


|. +» . the complex, glowing, agitated 
soul. . . vibrating throughout the 


Bible,’’ Bloch has not tried to be a 


musical archaeologist, or to base his 
music On more or less authentic He- 
brew thesezs. 
His creative power stimulated by 
thoughts of the magnificent sensua. 
lism and despair of the great king of 
Hebrew tradition, Bloch has written 
| Slowingly, rhapsodically, powerfully, 
Dr Koussevitzky’s intense 
_tic interpretation of the 
| chestral measures made Mr 
' conception of 
/and tame. 
| Mozart's ‘‘Magic Flute”’ 
|; Of the most marvelous pure patterns 
| in tone yet created, was gracefullv and 
| fluently played. Here Dr Koussevitzky 
had not Mozartian melody, with which 
| he is out of sympathy, to baffle him 
In his endeavors for a Sympathetic 
performance. He was, accordingly 
more successful than he has yet been 
in Boston with any work by Mozart. 
Beethoven’s Fourth Symphony has 
from its first performances been more 
or less eclipsed in the minds and 
memories of musicians by the Third 
and Fifth Symphonies. Why, it is hard 
to explain. The music is original and 
| in its way Wholly delightful, but some- 
| the themes nor the work- 


purely or- 
Saimond’s 
the solo part seem tepid 


overture, one 


how neither 
| Ing out of them have the intense cre- 
| ative energy felt hy everyore in the 
Eroica”’ and Fifth Symphonies. 
Dr Koussevitzky excelled yesterday 
in the slow 
movement, which ne made sound more 
| deeply significant than it usually has. 
Waere he feli short was Where he s) 
oiten fails with the great classics. 
| Again and again, in the slow move- 
;ment, in the trio of the scherzo, with 
the second theme of the first allegro, 


he did not clearly grasp Beethoven’s| 


melodic line and reveal all its subtlety 
and purity of design. From the printed 
music he drew melody, to be sure, but 
@ stickier, stodgier melody in slow 
passages, and a flimsier, mcre trivial 
melody in rapid passages, than 
Beethoven wrote. 

{t was a surprise to some to find 
Tchaikovsky’s ‘1812’? overture on the 
program of a pair of sympaony con- 
certs. In Boston that piece has for a 
good many years been relegated to the 
Pops and the movie houses. Many lis-| 
teners, among them the present writer, 
dislike the ‘1812’ overture intensely, 
not merely because it is now hcpelessly | 
hackneyed, but because of the over-| 
emphasis of its final climax, one of the 
| €mptiest and noisiest in all music, 


But even listeners thus prejudiced t ra Dprenti 


against the piece could not fail to be 
|Struck with the tremendous dramatic } 
| power of Dr Koussevitzky’s interpreta- | 
tion and impressed by the ingenuity | 


and drama-. 


introduction to the first ” 


with which he avoided wherever pos- 
sible all suggestion of the common- 
places of music. He made the ‘'1812’’ 
overture sound much better than it has. 
sounded before, and won rapturous ap- 
plause from the audience. ¥ 
After hearing Dvorak’s‘‘New World 
symphony the other day and ‘1812’ 
yesterday one is inclined fo surmise 
that Dr Koussevitzky intends this sea- 
son occasionally to regale the Boston 
Symphony audiences with ‘popular 
|| Classics,’’ with the sort of piece that 
is the mainstay of the Pops programs, 
By so doing he would undoubtedly 
please very many of the subscribers. 
If Grieg’s ‘‘Peer Gynt” suite, and Vice 
tor Herbert’s arrangement of ‘‘The 
Rosary’’ are played in due course, they 
will be heartily applauded, let the 
musica] intelligentsia sneer, ag it unc‘ 
questionably will. 

But, after all, is not the purpose of 
these Symphony concerts the perform- 
ance, not of the most popular musie 
in the world, but of the best? From 
Bach to Stravinsky the repertory of 
orchestral music is full of things that 
are not, and will probably never be 
popular in the sense that ‘ 1812” is 
popular, No audience large enough to 
fill Symphony Hall exists anywhere in 
the world, which is devoted only to 
the best music. In these matters the. 
subscribers trust the conductor to | 
maintain a standard most of them | 

| would not attempt to decide upon for 
themcelves, : 

Next week, if the announced pro-. 

gram is not altered, the audience will 
hear Bax’ Second Symphony and 
Ravel’s Bolero repeated, also Walton’s 
“Portsmouth Point’? and Mr Loeffler’s 
hew “Cantum fratris Solis,’’ with 
'Povla Frijsh ag soloist. 


SCHELLING CONCERTS 


Because of the postponed arrival of 
the Society of Ancient Instruments, Ern- 
est Schelling proposes to feature the 


woodwinds instead of the string choir | 
at his opening concert next Saturday | 
morning at 11. The Society of Ancient | 
Instruments will assist at the concert | 
on Jan. 18. | 

The following pieces will be played on | 
Saturday morning by a large orchestra | 
from the Boston Symphony. As usual | 


Mr. Schelling will talk. Lantern slides, 
notebooks and prizes add interest to the 


series, 
Smetgna 
j Dream 
endelssohn 
Quator concertante for oboe, clarinet, horn 
bassoon 


“Silent Nicht, 

Vs Everybody sing 

Berceuse” from ‘The Fire’ Bird,”’ lka 
and galop from Second Suite. . .Stravinake 
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sombre and 
shrieking 


their pC tion heats it. 
stil the sensual an 


eathing of <¢ pierces. 
3S animation Oo. gmong 
ssant é bes 
nor scherzo compliske 
the 

written above him, em 
cen than compel 
e man of senti this puss: 


LOCH’S ‘SOLOMON’ AT 


Dr. Ke Nr 


Tschaikowsky’s “1812” Apnlauded 


“Schelomo,’’ 
violoncello and orches 
< modern piece on y 
Bloc; Concert program, 


in Hebr\ Fe} 
has 


lendor charged, to bitterness 
both complement 
nsuous lusters, 
were the 


orchestra is 
deepening sens 
though it tk 
King’s temple; answering Rea 
“with tribal tumults; turn ng 
and shadowed, brooding and a 
out in the mockeries of 
hand of power stretches 
of resource fills it; 
ation clothes it, racial 

4 very fire of crea- 


song as 


The 
wealth 
imagin 


t spirit impr inst voice beat 


Toice agal 
d da spiritual; splendor de- 
hile across lt wisdom 
Music of a power that 
composers none but 
has conceived and ac- 
time. And Mr. Salmond 
Dr. Koussevitzky 
tra, enkindled rather 
outspread 
aS ey 7 


jnto shadow W 
American 
Bloch 
d in our 
violoncello, 
orches 
ed, shared and 


ince. 


SYMPHONY CONCERT 


Felix Salmond Soloist in 
Hebrew Rhapsody 


Koussavitzky’s Interpretation of 


——_— Dee. 48) 


Bloch’s “Solomon,” / | 
a ‘‘Hebrew Rhapsody” for | 
' 


DX be 


Ernest 


“+ 
a 


tra was the only 


esterday’s Symphony | 
The solo cellist «<a> 
an Englishman, who", 
i recitais in Poston. 
were Mozart 8 
Beethoven 5 
instead of | 
” Tgchale | 


elix Saimond, 
given severa 
The other numbers 
“Magic Flute” cian : 
S , anda, 
Fourth Symphony, nd, 
CGliere’s “Saporotzy a aaa 
’'s *£1812”’ re. | 
iowsky’s ‘'1812”’ overtu | 
ar ” first played at these — 
: Mr Bedetti as 50 i 


ist, A 
com poatieee: “rd 
armone origina . . 44 
peels ete tone color, his emotions: pst 
tensity find full scope. sagen ‘at 
he has written, by “the Jew 


Here his meioG = 
his flair tor dis-_ 


i 


- « « the complex, glowing, agitated | 
vibrating throughout ‘the 
Bible,’’ Bloch has not tried to be a 
musical archaeologist, or to base his 
music On more or less authentic He- 


WONT ge 


brew thesezs. 
His creative power 


lism and despair of the 
Hebrew tradition, 
glowingly, rhapsodically, 
| Dr Koussevitzky’s intense 
| tic interpretation of the 
Sonception of the cea gant samen 
(ana aa part seem tepid 
| Mozart's “Magic Flute”’ overture, one 
| of the most marvelous pure patterns 
| in tone yet created, was gracefullv and 
| fluently played. Here Dr Koussevitzky 
had not Mozartian melody, with which 
| he is Out of sympathy, to baffle him 
|in his endeavors for a Sympathetic 
performance. He was, accordingly 
| More successful than he has yet been 
in Boston with any work by Mozart. 
Beethoven’s Fourth Symphony has 
from its first performances been more 
or less eclipsed 
memories of musicians by t 
and Fifth Symphonies. Whe: tk ta hens 
to explain. The music is original and 
In Its way wholly delightful, but some- 
how neither the themes nor the work- 
ig out of them have the intense cre- 
ative energy felt hy everyozre in the 
Eroica”’ and Fifth symphonies. 

_ Dr Koussevitzky excelled yesterday 
in 
movement, which he made sound more 
| Coeply significant than it usually has. 
Waere he feiil short was Where he s) 
oiten fails with the great classics. 
| Again and again, in the slow move- 
ment, in the trio of the scherzo, with 
the second theme of the first allegro, 


LE a Ee ee a 
ee Ee 


he did not clearly grasp Beethoven’s | 


melodic line and reveal all its subtlety 
and purity of design, From the printed 
music he drew melody, to be Sure, but 
a stickier, stodgier melody in slow 
passages, and a flimsier, mcre trivial 
melody in rapid passages, than 
Beethoven wrote. 

It was a surprise to some to find 
Tchaikovsky’s ‘1812’ overture on the 
program of a pair of sympaony con- 
certs. In Boston that piece has for a 
good many years been relegated to the 


Pops and the movie houses. Many lis-| 


teners, among them the present writer, 
dislike the ‘1812’? overture intensely, 
not merely because it is now hcpelessly 


hackneyed, but because of the over- 


|emphasis of its final climax, one of the 
/emptiest and noisiest in all music, 

| But even listeners thus prejudiced 
against the piece could not fail to be 
| Struck with the tremendous dramatic 
| power of Dr Koussevitzky’s interpreta- 
tion and impressed by the ingenuity 


stimulated b 
thoughts of the magnificent seneua- 


great king of 
Bloch has written 
powerfully, || son occasionally to regale the Boston 
and drama-. 
purely or- | 


in the minds and 


the slow introduction to the first | 


with which he avoided wherever pos- 
Sible all suggestion of the common- 
places of music. He made the ‘1812’ 
overture sound much better than it has 
sounded before, and won rapturous ap- 
plause from the audience. # 
After hearing Dvorak’s ‘New World 
symphony the other day and ‘1812’ 
yesterday one is inclined fo surmise 
that Dr Koussevitzky intends this sea- 


Symphony audiences with ‘popular 
classics,’’ with the sort of piece that 
is the mainstay of the Pops programs. 
By so doing he would undoubtedly 
please very many of the subscribers. 
If Grieg’s ‘‘Peer Gynt” suite, and Vice 
tor Herbert’s arrangement of ‘‘The 
Rosary” are played in due course, they 
will be heartily applauded, let the 
musica] intelligentsia sneer, ag it unc’ 
questionably will. 

But, after all, is not the purpose of 
these Symphony concerts the perform- 
ance, not of the most popular music 
in the world, but of the best? From 
Bach to Stravinsky the repertory of 
orchestral music is full of things that 
are not, and will probably never be 
popular in the sense that ‘1812 is 
popular, No audience large enough to 
fill Symphony Hal] exists anywhere in 
the world, which is devoted only to | 
the best music. In these matters the | 
subscribers trust the conductor to/ 
maintain a standard most of them | 
would not attempt to decide upon for | 
_themcelves, | 

Next week, if the announced pro- 
gram is not altered, the audience will 
hear Bax’ Second Symphony and 
Ravel’s Bolero repeated, also Walton’s 
‘Portsmouth Point’ and Mr Loeffler’s 
new “Cantum fratris Solis,” with 
Povia Frijsh ag soloist. 


SCHELLING CONCERTS 


Because of the postponed arrival of 
the Society of Ancient Instruments, Ern- 
est Schelling proposes to feature the 


woodwinds instead of the string choir. 
at his opening concert next Saturday | 
morning at 11. The Society of Ancient. 
Instruments will assist at the concert 
on Jan. 18. | 
The following pieces will be played on 
Saturday morning by a large orchestra | 
from _ the Boston Symphony. As usual | 
Mr. Schelling will talk. Lantern slides, 
notebooks and prizes add interest to the 
series. 
Overture to “The §S ‘ide”’ 
Scherzo acd idecmiee ical Drene 
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Quator concertante for oboe, clarinet, horn 
bassoon 
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Introduction to Act III, “The Mastersingers of Nuremberg” 


Ride of the Valkyries fr 


Air of Elizabeth, “Dich, Theure Halle,” from “Tannhiuser” 
Prelude and Love-Deat 


Senta’s Ballad. from “The Flying Dutchman” 
Bacchanale, “The Hill of Venus” from “Tannhiiuser” 
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Overture to “The Flying Dutchman” 
Senta’s Ballad, from “The Flying Dutchman” 
Bacchanale, “The Hill of Venus” from “Tannhiiuser” 


Air of Elizabeth, “Dich, Theure Halle,” from “Tannhiuser” RICHARD 
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Introduction to Act III, “The Mastersingers of Nuremberg” 
Ride of the Valkyries from “The Valkyrie” 
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‘ | oe Gi hE I SE phy | | e shorter curve wearily drooping, the! Dutchman” | ie 
The WV a ner ING MATI’S NEWSPAPER Fly termediate measures breathless with} some of Mivheaxere He meant mus 
CR NR ud i Be hh spense, the final mounting through; sound not early Wagner, but at the 
| rd Ide’ 7 gner, but at - 
Sranscript olde’s monologue, the dissolution into| least of-it post-Ring. He also made it' 
B t eee. recorp tasy of an ineffable melody. Dr. Kous-| hard for Mme. Florence Austral, wHo 
lat OS on | ts ordey itzky holds the line, intensifies the! Sang Senta’s ballad, to follow him to 
| \mber of the Aeronautical ; Payee ogress; sounds the tragic passion. In-| the same dizzy level of expression and 
2 ; f u | descent is the orchestral tone; through picturesqueness. a ae 
Still Craves , the chromatic harmonies pierce and/ With less of novelty but’ with a finer 
| : 1 BS bw. It is the whole music and nothing | eauty Dr. Koussevitzky read the. Bate 
| t the music—the conductor's superla- | F2anale from the first act of “Tann- 
«Wagner, comparable only to his ver. | ReCUSE, Magallanes 
music. Leda’s swan, satyrs and the 
three graces—not for one second ‘were 
they missed. Also Mme. Austral,-more 


eed 


| tion, f yn of the march of mourning and of’ 
- of Commerce of Americ®. ine. planes af pmory that bears the dead Siegfried | 


Excerpts from His Operas | } 
p | re cooled? meward. And Miss Austral at last to) 


ON nmunitic@Misic in which she c a 
HE NEWS OF AVIATI outs New n which she could release all her gt home with “‘Tannhaeuser” than wifl 


By Dr. Koussevitzky which 
ary ce and a ees. : | an Wit, 
Bid aol DAY IN THE TRANSCRIPT siceocoQMpce and all her powers. . . |. One the Hollaender, gave of her bedutift 
Various y prpora | 1ese listener’s impressions of a ' voice successfully in Elizabeth’s’ 
rey et | MONDAY tran: | afternoon. <A review could do no| “Dich, Heure Halle.” "7 ala 
| ‘tT PAGE EVERY <q sre than co-ordinate and turn them | All. this was lofty But loftier ‘fot 
OR once in a way, may not the | rint by mail, ono year, $3 aw ane wenn H.T. P. | lowed when Dr. Koussevitzky played 
reviewer take his ease-——not 10 Transcript bY ’ [ TT tHtHtt 'tOU00trHPRCPCT a ithe prelude to the third act of “Die 


: : stratin ; 
the inn as the familiar quotation dress Subscription Dent A PENSION FUND CONCERT | Meistersinger.” Every exquisite melo< 


has it—but in the concert-hal:’ 1 ae rat | Yesterday’s concert in aid of th@ ‘ious phrase, as it fell, rhythmically 
On twenty-odd occasions in the course 0! + eapaeies m™ Symphony Orchestra’s Pension Fun ‘right and entrancingly’ sonorous, on 
Boston he sits join the sixtieth, no less, for the purpose,|| the refreshed and satisfied ear, stirred 


a musical year, here in di a | 
before Dr. Koussevitzky and the Sym- jelivery. ‘proved an occasion of beauty andj| memories of the blessed Sunday calm 


+ SMabate 1” more or ir secre splendor, almost of solemnity. Peopl@| that the Hans Sachs of Emil Fisch 
phony Orchestra; listens under more ort a pee , her, 
less tension to their playing; collects “mg nary of 1929 knew it would be an event. They]; When the curtain rose on act three, 
} 


' at Bever! + . 7 7 caret 
print the residue of his impressions. To sensed” as much in the air, forbid~|| Petsonified. 


a 
: ‘orks—as the trade- | ° Uw airvoff ding and damp though it was, on th Here was the solemnity of the after- 
Ermer set forth works —as oo ag oston Air ven hts. bein way to Symphony Hall; once in a way)||/!90N, crowning perfect teanke, But 


li: ames sam—by composers. In| i 

dialect names anita te Se ae oe Ral s women @ 4 happy presentiment of the sort doeg; ‘here was a second solemn moment, 

duty to his calling, nis rex S ued from Preceding Page a Reis 
nt : 


make itself felt, although nobody can|| When Dr. Koussevitzky, after the frenzy 
quite tell why. Perhaps the press of applause that greeted the. Valkyries’ 
cars at the corner, which raised crosse|| tide, motioned the orchestra to stand, 
ing the street to the pitch of a perile|| This was a significant moment. 
ous adventure, had a hand in spreada|”. It led to a thrillingly beautiful per- 
Tristan,” 


ewn secret vanities, he tries to ee | portent injured | 
in words the contents and the qualhty, | in: Phil 
knowing well how impossible with music y airport head, visits Boston, non’ tails int 
is that self-imposed task. Warming to Tarold Moon to Rockland as Curth orld’s: re 
it nevertheless, he weaves backgrounds, Bruce Stuart and Busy come airpoveland a ing the right atmosphere abroad. formance of the prelude to “ 
arrays deductions; ventures opinions, on . te pe viol " Beds The right atmosphere, at all eve its, | and the Love-Death in which Mme. 
1 brave day may even reason high— Major General John F, O’Ryanp bitk ° prevailed, side the hall as well as|| Austral joined. For sheer musicianship 
like Milton’s fallen angels—on the art 0! ident of American Motoriess Ave out. An audience filling every seat sat) Surely Dr. Koussevitzky has never sur- 
music and the art of life. Usually, he vent Rept for New England A anscript) j mighty expectant, _ all looking for passed the high point he reached in 
has his labor for his pains. He does Inc. Inspector. O'Brien leads Y something apart. For the spell of, this prelude. Since emotion held pace 
not, for example, share the prejudices ot camp at ‘Cape. ne . || Wagner still holds its power unless. ned’ with musicianship, the performance, 
; ee silt aneihnas Count shows fifty-seven planes (gyggmce by one iota. For real , Moving as well as beautiful i. 
some of his readers, naturally preferrins tis (‘with @ number about Negaiiaae. id j . e€ romance the S beautiful, was. one 
his own Therefore, as their notes, gieies sake, world is still eager. But of course the tbe remembered this many a day. 
usually anonymous remind him, he is Mrs. Clarence Shankle, former) = tomance must be genuine, not come The audience applauded Mme.. Aus- 
sua eat iidel vets first Massachusetts pilot licen ieee monplace ragged out. | . tral, Dr. Koussevitzky and the players 
knave, fool, falsifier, oftenest ¢ tt First glider school in a 08 ae So wild a note of high romance Dr, With enthusiasm. R. R.'G.: 
Satisfied once more that the world eh Wellfleet. Towed glider ‘ WRoussevitzky found in -the “Flying | | 
fundamentally, an amusing place, he Qn. Harb jg ena Ae pene! 
: fg ; PASS * | Transcripts flown to Bar Harbor 

persists in his calling; grows sray, ll not phibian. ~~ 
ripe, within it. <liders arrive in Boston from Ge Peas ee wn reer ems ilemn ~) 

Once and again, nowever, the prabeeyiad ~Vermont hans all but native s The Pension Fund of the Symphony | 

pines for a concert i ee Ne ee ast Const opens, ea a I Orchestra is the larger by $10,000—gift | 

listener like Bewareece ene wha sxe nite IOs ta aton Tonen National Air Shov last Sunday of a friend and benefactor | 

not analytically; store Riv less hi peice -7 “Rochford goes for a balloon ride | who prefers to go unnamed. Evidently | 
for print than obiter dicta for his netgh- ar Mayflower, loaned to Tech for e he, or she, directs generosity wisely. 

bor at the dinner-table. He shall gabble purposes. : 

~ , ea or ‘ ‘ rive —Spor p 

them as well, trying not at all to give Company of Hillsgrove, R.-I., visi 
them shape and shadings. Kk orthwith he port. 
looks about—especially at mid-season— —Savola 
for the occasion. Yesterday afte:moon he iden, Tetks of Orion. 
believed he had _ found it—ai th: con- Walker, manager of Nationa : 
cert of the Symphony Orchestra for the , of Detroit, visit Cape Cod slider! 


: ae : : eee Pee < - oman taken up et Mulle 
increase of its Pension Fund. Consider- Bt non Geen’ trate so heavy that tw 
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their critical peace. ‘The program assem- ‘. 
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on Once more need the reviewer strain his 

The ears and whip his pen to receive and 
record a fresh impression? Dr. Kousse- |. 

vitzky and the orchestra were on their 

mettle, as always at such concerts. How }. : 

} often in these stimulating conditions”, 
has he set down their praises! Miss Flor} wh o*Gurtiss Com 

lence Austral was the assisting singer. yeneral O’ Ryan m 
Was it incumbent upon him to add one! Hight re cade 

lmore leaf to her Wagnerian laurels? The | am v pet 
audience filled Symphony Hali eager tO), 
‘hear, quick with response—for the six- yer 
tieth time in the count of these concerts. 

Excerpts In a word, the long-desired oceasion puilat 
By Dr in which the reviewer could be one more iss Mie. joints communitiel 
, listener, with no | of conscience puildings. Ieyie elooaada| 

while he heard, and se aaweratt Corporatio 

to his readers when he confessed as much & ars, 
in print next day. Yet no sooner had he ts for tran® 
OR onct taken his seat than the Old Agam ot his dein Me fies over w Fine 
we Calling stirred in him. He surveyed the Ans® 

audience. Yes; outside the subscribers |}. smith here 
io the Symphony Concerts, there was an : ce guise ¢hree glider ra’ 
the orchestra—In- } co y merican to qualify 3 


proper |... ; Rogers and 
“Davi <0. Volonial 


g électric re , 
ay la ° PS 
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Naval air station, 4 


{ Viking seaplanes af 
ing srestone cooley 


revie 
de monstratin: 


the inf 
has it- 
On twenty-odd occasional public for 
Fe musical veg telligent, interested, not without 
before Dr. ‘Ke pride in one of the chief Bostonian sckage delivery: 
phony Orchest sjlories. Among others than those sub- Davison, Army air secr 


less tension to seribers were the fame of Dr. Kousse- @, 33 peéverl 
print the resid vitzky, and also curiosity over him, spread | ferry Kenyon ayes, | 
him they set yabroad. True, Wagner had helped to as-" . poves into new airpo! 
dialect names semble this audience—Wagner in the sinds poundary lights ber 
duty to his eg concert-hall, whereas his natural and re-| Curtiss organizes 

own secret va vealing seat is the opera house. By in- reaux and waward Rels 
in words the ference, not few prefer the musical to averenUx fatally injure ls 
knowing well j the scenic Wagner and willingly seek (as Cessna monon ye. falls int 
‘is that self-im him 7 


Cleveland air 
it nevertheless muny of us heur so little reaks world’s -re' 
arrays deduct) annual fortnight of opera-—-say four or 
«a brave day five performances that they would have <1 Boston-New 
like Milton’s fe the concert-hal} tor introduction or sup- re | 
music and the plement. Poston is nearly operaless; yet 
has his labor craves excerpts from operas when it is ed in 
not, for examp assured of able performance. Quite so; 
some of his rez that insoluble problem of opera for Bos- 
his own. myton. . . - Now if this were so... and 
usually anonyithat could be done . . . and in Germany. 


knave, fool, fayou know... 


etary. The beginning” of the concert recalls 
persists in bide rhe reviewer from such wool-gathering. 
ripe, within it. jr. Koussevit2Ky and the orchestra. are 

Once and agi piaying the Overture to ‘The ying 
Hines for a eopDutchman. Has he ever ventured it be- 
listener like yy tore in Boston. Possibly not. Certainly 
not analyticallt °° 1S in the vein. How well he is ch irac- 
for print than} (eTins | the MCARUECS of the Hollander 
bor at the dinta"4 of Senta! How he and the orches- 

them as well, tra toss up the sea-music! The middle 

them shape ay turbulence is no “working out,’’ as the 

looks ahout—s mnailysts have it. There is drama in it 

for the occasid 224 drama, at cumax and consummation 

Loltaved he , When Senta’s motiv finally ascends and 

cert of the gy, the outlaw by the woman-soul” is saved. 

increase of its hus early did the idea haunt Wagner. 

ing its deserts, thus early did he write it in terms, 
their critical pe of music-drama. And now Dr. Kousse- | 
bled excerpts ~ vitzky reads jt ou t full and plain. Not all | 
music-dramas of Wagner, all familiar. 
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: nt oO e sort doeg| there was a second Anna 
make itself felt, although nobod when D ir apa Bg 
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out. An audience fillin as well ag| Austral joined. For sheer musicianship 
: g every seat sat) Surely Dr. Koussevit ° 
mighty expectant, all looki UsseVitzky has. Never aus 
’ , | passed the high ahead 
something apart.’ For the ng for) 3: gh point he reached in 
| spell of, this prelude. Since e . 
— rove holds its power unless. ned’ with | musicianship, the  pertonaieete 
vorld tb ait Mantes Fo pnnnnns) the “ani 7 fae Bajos sa ene cee was. one 
: , 
narians pede be genuine, not come The audience ancien gay 
So wild a ae of high rom . with ph Re — players 
pussevitzky found in -the Piying , enthusiasm. R. R.'G.: 
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Orchestra is the larger by pe. betoeatel 
last Sunday of a friend and benefactor ? 
who prefers to go unnamed. Evidently } 
he, or she, directs generosity wisely. 
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Once more need 


conductors of the old ®verture are as | ‘the shorter curve wearily drooping, the! Dutchman” overture that he 
ears and whip 


4 fortunate. . . . Here {is Miss Austral sing- | Intermediate measures breathless with} some of his hearers. He ma “Bae cs pig 


- Ps 


ing Senta’s ballad, ag she looks up at the ‘suspense, the final mounting through} sound not early Wagner, but at tl 


a 


record a fresh 9 Hollander’s picture om Daland’s wall. She _Isolde’s monologue, the dissolution into| least of-it post-Ring. He also made it’ 


vitzky and the does all she may foy the music; but the | eestasy of an ineffable melody. Dr. Kous-| hard for Mme. Florence Austral, who 
mettle, as always ballad is early and ageing Wagner. sevitzky holds the line, intensifies the! Sang Senta’s ballad, to follow him to 


——— 


" - ww Rae B.S 3 


The Pension Fund of the Symphony | 
Orchestra is the larger by $10,000—gift | 
last Sunday of a friend and benefactor‘ 
who prefers to go unnamed. Evidently 
he, or she, directs generosity wisely. 
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often in these ' On, next, to “Tannhduser” but with the progress; sounds the tragic passion. In-} the same dizzy level of expression and 
‘has he set down tl igwer resolute not' to renew an old candescent is the orchestral tone; through | picturesqueness. . ON ies 
ence Austral was quarrel with the conductor over his ver- | it the chromatic harmonies pierce and | With less of novelty but’ with a 
Was it incumbent sion of the Bacchanale. To the review- ef 6€60silow. It is the whole music and nothing pina Dr. Koussevitzky read the. aAC@ 
'more leaf to her \ er’s ear there is no bite in the sensual] 7 but the music—the conductor’s superla- h ana Oa oe vee act of ‘Tar ei 
audience filled ©¥ rrenzy, no voluptuous dalliance in the | live Wagner, comparable only to his ver- | he. blanoned for th this” io ined. bal et 
‘hear, quick with jone-arawn close. He has searched the sion of the march of mourning and of Ne Bl pte gin A S go Bt allet 
tieth time in the © -.o5;e to find the wherewithal to reproach memory that bears the dead Siegfried | three ‘graces—not ao one. secede 
Excerpts ‘avd. the the conductor; finds it not; confesses him- homeward, And Miss Austral at last tO they missed. Also Mme. Austral. . i 
In a word, a self beaten. Perhaps the frenzy is rushed | music in which she could release all her at home with “Tannhaeuser” than 7 
By Dr in whiscng nnd ea and blurred; perhaps : the dalliance is | Hinged and all her powers. Ai stig One ‘the Hollaender, gave of her beautifal 
, listener, card, ,over-sentimentalized. Sensuous as is the | vy one these listener’s impressions of a voice successfully in Elizabeth’s: “atia 
while he eine . tone of the orchestra, it may lack the | full afternoon. <A review could do no! “Dich, Heure Halle.” ti 
to his readers WN J itimate operatic accent. Vanity ot vani- | nore than co-ordinate and turn them | All. this was lofty. But loftier ‘fole 
in print next day. ties! There is only to take cover in a | shapely, ly oe 6 rd ‘lowed when Dr. Koussevitzky playéd 
OR onc taken his seat the personal impression: “My Bacchanale is | | —,<,\_~, | the prelude to the third act of “Dis 
review‘ calling saree = not your Bacchanale, " Yet there was a | PENSION FUND CONCERT Meistersinger.” Every exquisite melo~ 
the int nga ole crumb “ comtort, Least yeaa a # | Yesterday’s concert in aid of wEhE St aibeeoniaee Pater irgt 
as it- to the sy * all the chosen numbers went this music | | Symphony Orchestra’s Pension } er 
On Es a occasional epaseneid of Venus's hill. For foil, the elate RASA | | the sixtieth, no less, for the purpose, | cia Dh he eee. the bina a oo 
a musical yeq telligen’, ee of beth hailing the Hall of Song. Miss | proved an occasion of beauty and | that the Hans Sachs of Emil ‘Fisther, 
RENE OT eg. Among | eres etme. But © youthful Kniss | (ml | golgmden, ‘imost “of solemnity. Aegma) Soe Wie Hane eo ee 
Sa any caheul slories. satel PN: virginal timbre. But it youthtul saareed | knew it would be an event. They  Peteonified nh ac Tee, 
less tension to Scribers were '° beth, like a youthful Gilda, finds the : ce ee ae See ee a eo the solemnity of the after 
) sid Vitzky, and also CU music too difficult. | @ ding and damp though it was, on th bi y e altere 
print the resi int True, Wi tw, toussaviteky’s Valleyra ride the | way to Symphony Hall; once in a way||™°0N, crowning perfect beauty. But 
him they set {#broad. Nesta Dr. Koussevitzky’s Vé pel a teats. | a happy presentiment of the sort doeg| there was a second solemn moment, 
dialect names *emble all, a ae eee rere woes ene, OTS NYE make itself felt, although nobody can|| When Dr. Koussevitzky, after the frenzy 
duty to his ga tpuc~: nie plage lan’s whirlwind daughters. No cece): | ae l quite tell why. Perhaps the press of applause that greeted the Valkyries’ 
own secret va, Voauns Sti few ca “etary cigs miggoart ae. ees idaho |} | cars at the corner, which raised crosse|| ‘ide, motioned the orchestra to stand, 
in words the rere Se lk Bes Waen eeeren - > allege ig ee : i = pl ‘a 4 ing the street to the pitch of a perile’ This was a significant moment. | OP 
knowing well j the SCE re PL he oi rhythms drive, the « ang resounds; the | j /ous adventure, had a hand in spreadal|’. It led to a thrillingly beautiful per- 
is that salf-ing hin Stag No clouds are cloven, upon their rock wankg j ing the right atmosphere abroad. _ formance of the prelude to “Tristan,” 
it nevertheless come vg iow Real the a alkyrs_ alighted. | aE OF 7 pred | The right atmosphere, at all eve its, — yg Ove eo in which Mme. 
arrays deduct @nnue Pageca i nces: Dlest means W agner compasses his illu 4 prevailed, inside the hall as well ag) Austral Jo ned. For sheer musicianship 
a brave day five Ree sr, 1 ¢, sion of an heroic w orld. . . . The ' out. An audience filling every seat sat) Surely Dr. Koussevitzky has neyer sur- 
like Milton’s fethe concert vton Parisians say that every non-French con. - mighty expectant, all looking for ee ae oar point he reached in 
music and the Plement. ee 0" ductor takes Debussy’s “Afternoon of a _ Something apart. For the“ spell of, vith preiuce. a a held pace 
has his labor craves excerpts ‘'taun” too slowly, too seriously. By th | _ Wagner still holds its power unless. ned nly site an” Ga an b, tibet oie 
not. for examp #ssured 0! able game token we Bostonians may retort | by one iota. For real romance the ro s emenibaren (iia sau ee 
some of his reethat insoluble proj)o+ every non-German conductor takes world is still eager. But of course the Th ai ; Y & Gay. 
¢ mnhton. . . . Now ll «1, weistersinger’ too intensely, too romance must be genuine, not come € audience applauded Mme. Aus- 
his own. sh at could be done Die WLeE1S nity a al] «ae cs, ¥ monplace ragged out. | tral, Dr, Koussevitzky and the players 
usually anony| ow Mow. Pe seriously. - sae pity “i | set : ae, f es | So wild a note of high romance Dr. with enthusiasm. R. RB. G. 
knave, fool, ta: the poet, who by c ance , ra as . ssceeth y Koussevitzky found in the “ ying | 
Satisfied once The beginning’ inclination, was shoemakel and Saba Sette e/a a names Seven 
fundamentally, he reviewer fror of Nuremberg. It was SO with Mr. los 
persists in his }. jcoussevitzky canini; it is SO with Dr. Koussevitzk3 | 
ripe, within it. playing the Ove His playing of the Introduction to the : 
Once and a8#))tchman.” Has Third Act, in pace, in phrase, in tonal | 
pines for Leg COE bore in Boston? ‘color, is the poetry | ol | musical sound 
listener like th). 5, in the vein. grave and earnest and deep-wrought, 
not analyticall | ine the meas! Who would suspect that the curtain wa: 
for print than oq of Senta! Habout to rise on Hans Sachs in his shirt | 
bor at the dini.... toss up the isleeves reading in the morning light in his 
spies ey well) turbulence is no great book? The homely note is lacking. 
em shape al oiwcts nave it. ae as 
athe cece. Neve eet To crown the concert and send ae 
for the occasi0l jen Senta’s ma doubts and demurs down way Mohs. | 
believed he ‘the outlaw by the Prelude and the Closing f. a ol (rege 
cert of the S¥Ynnynus early did t} “Tristan. The haunting epithe 1e pei ied 
increase of itS mpus early did ascending curve of sateless longing, 
ing its deserts, o¢ music-drama. And now Dr. Kousse- | 
er lokeimarlig vitzky reads it out fvll and plain. Not all | 
nec AXCerpes MS UUs ware 
musie-dramas of Wagner, all familiar. 
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‘“‘Bolero”’ 


Overture, ‘Portsmouth Point” 


Symphony No. 2 in E minor and C 





for Voice and Orchestra 


POVLA FRIJSH 


(First time in Boston) 


Canticum Fratris Solis (After St. Francis o 
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SATURDAY EVENING, JANUARY 4, at 8.15 o'clock 


There will be an intermission after the symphony 


Eleventh Programme 


Allegro moderato. 


Andante. 


Allegro feroce. 
of the Boston Public Library one week before the concert 
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These Later Honor 


AsiStony ‘; NCEP TO mystical revelations with the Stee 


By PHILIP HALE Yeats, yet Bax is no idle dreamer of 
The program of the 11th concert of | 4m empty lay; he dreams—even in this 


the Boston Symphony orchestra, Dr. Whee ge eR F is also a pur- 
Koussevitzky, , conductor, which took foundly Satisian’ ana Tecks a van arte 
place yesterday afternoon in Symphony | program to fire his imagination. (The 
hall, was as follows: as | symphony is a : highly imaginative 
_ Walton, overture, ‘Portsmouth Point.” work.) Mr. Edwin Evans is not ex- 
Bax, Symphony No. 2, KE minor and C.; travagant in saying that Irish legends, 
Loeffer, Canticum Fratris Solis—after} landscapes and songs have contributed 
St. Francis of Assisi (first time in Bos-} to the characteristic style by which one 
te Povia Frijsh, soprano). Ravel,i knows the music of Bax. His music is 
o1ero. 'intensely emotional, but in an _  in- 

Walton and Bax are together in the | aidat manner. To some this sym- 

ti es ehh op ge ropeg hth ooo adie ed is a stumbling block; even if 
orn In Mancasmire, ax lm London. | they have emotions, they wish them 45 
The two were educated musically in| pe ‘aroused in a more familiar and 
England. How different their musical centee] manner. They have ears, but 
natures as exemplified in the overture they do not hear. There is nothing 
and the symphony heard yesterday. Pay 
Walton’s music is of the hearty John cryptic in the music. Everywhere iis 

oo Ot i + aigiees Me yf tape yd, strength, even in the beauty of the 

Bull type; roast beef, flagons of ale, |. -. Te an e left unmoved by the 
the England of Captain Marryatt, “Rule | elt: ind “tr bie di ~My S ; car 
Britannia,” “The British Grenadiers,” | EAE Sadness ol the enaing. Uppose 
Bax had ended with a roaring fortis- 


“Down Among the Dead Men,” “God; ~™ , ; 
Save the King.” To music this over- | Simo, with the organ thundering, drums 
ture is as the prints of Rowlandson to | beating, cymbals crashing fanfares of 


art-—-and Rowlandson found his musica] | ftiumpets in what is sometimes called 
translator in Walton. Or the Walton | ‘the apotheosis” ‘would not some have 


of this overture is to music as Daniel | then applauded tempestuously, and said 


Defoe and William Cobbett to English | 45 they went out: “I didn’t get on to a 
literature. Music that is sturdy, self- | good deal of the music, but I liked the 
reliant, not without a suggestion of in- | ending.” | 
sular arrogance. Walton wisely did not! A third hearing confirms one hearer 
attempt an interlinear translation into|in the impression made by the first; 
tones of Rowlandson’s print of a quay- | here is one of the most important musi- 
side in confusion; no sentimental pas- | cal works that have crossed the Atlan- 
sage for the officer farewelling his lady | tic for many years. The sympathet.c, 
love; no grotesque dance for the wooden | eloquent, superb performance yesterday 
legged sailor. The composer strove to | turned impression into conviction. | 
picture the hurry, the bustle, what one| Mr. Loeffler is a man of fine literary. 
might call the fury of departure. He} taste and wide reading as well as a. 
did net strive in vain. 'Singularly skilled composer of exquisite | 
_. Bax, on the other hand, has been fancy. It is not surprising that. this | 
Known to us by his musical sojourn in /“Hymn of Brother Sun” appealed to) 
ry land. He dwelt in western Ire- 'him and led him to seck out the fitting | 
and for a time, nor was he a stranger | music. The Hymn has attracted many’ 
einong the artists and writers of Dub- | composers. Some of them have written | 
lin. His visit fo Russia did not affect! in heroic, bravura manner, singularly | 
him musically to any noticeable extent. ! out of keeping with the text. There are 
At Was said of the pugilist Sir Daniel| lovely pages in Mr. Loeffler’s work— 
Donnelly that there were Iricisms-in his | charming melodic lines, an assisting not 
style. In the music of Arnold Bax there! distracting, always pertinent «use of 
are Celticisms: the romantic melan- | liturgical motives, a poetic blending of | 
choly, the Donnybrook defiant out- | instrumental timbres. Mme, Frijsh, the 
bursts, the fancy that has been! one great interpreter of songs, now be- 
hourisned on Irish legends. He has|.fore the American public, did not fail: 
ef en “the good people”; he has visited | to -realize and* express the. sentiments 
See : ae = ie Raery Hills and sailed to the island | of the Saint and the illuminating com- | 
| ORES: | of Pfand; he has listened to the men| mentary of the composer. Mr. Loeffler, | 
Cngae : ‘Mart in Loeffler — and women known to Synge; exchanged | Mme. Frijsh, Dr. Koussevitzky and the 
(yin ee; at es hii | ere ee 
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Ry PHILIP HALE 


The program of the 11th concert of 


the Boston Symphony 


Koussevitzikv, conductor, which took 


place vesterday afternoon in Svmphonvyv 
hall. wes as follows: 

Walton. overture. “Portsmouth Point.” 
Bax, Symyphony No. 2, EB minor and C. 
Locefier, Canticum Fratris Solis——after 


bh. pre Am. 2" 2 
ARIPHONY CONCERT? mystica 
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revelations with the poet 
Yeats, yet Bax is no idle dreamer of 
an empty lay; he dreams—even in this 


orchestra. Dr. | Symphony—but here he is also a pur- 


| poseful 


man of action. He 1s. pro- 


'foundly musical and feels no need of a 


program to fire his imazination. 


St. Francis of Assisi (first time in Bos- | 


ton; Povia Frijsh, Ravel, 
Bolero. 

Walton and Bax are together in the 
catalogue as British composers: Walton 
born in Lancashire: Bax in London. 
The two were educated musically in 
Hnegland. How different their musical 
natures as exemplified in the overture 
and tne symphony heard yesterday, 

Walton’s music is of the hearty John 
Bull type; roast beef, flagons of ale, 
the England of Captain Marrvyatt. “Rule 
Britannia,” “The British Grenadiers.” 
“Down Among the Dead Men,” “God 
save the King.” To music tiis over- 
ture is as the prints of Rowlandson to 
alt— 


f 
trans! 


soprano), 


} 
ind Rowlandson found his musica] 


itor in Walton. Or the Walton 
of this overture is to music as Daniel 
Defoe and William Cobbett to English 
liferature. Music that is sturdy. self- 
reliant, not without a suggestion of in- 
sular arrogance. Walton wisely did not 
attempt an interlinear translation into 
tones of Rowlandson’s print of a quay- 
Side in confusion: 
sage for the officer farewelling his lady 
love; no grotesque dance for the wooden 
legged sailor. The composer strove to 
picture ihe hurry, the bustle. 
might call the fury of departure. He 
did net strive in vain. 

Bax, on the other hand. has been 
Known to us by his musical sojourn in 
fairy land. He dwelt in western Ire- 
land for a time, nor was he a stranger 
among the artists and writers of Dub- 
lin. His visit to Pussia did not affect 
hum musically to any noticeable extent. 

4t Was said of the pugilist Sir Danie] 


Ponneliv that there were Iricisms in his | 


Style. In the musie of Arnold Bax there 
are Celticisms: the romantic melan- 
choly, the Donnybrook defiant out- 
bursts, the faney that has been 
hourisned on Trish legends. He has 
seen “the 200d people’: he has visited 
ihe Raery Hills and sailed to the island 


no sentimental pas- . 


intensely 
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what one | 


music. 


‘in heroic. 
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(The 
symphony is a highly § imaginative 
work.) Mr. Edwin Evans is not ex- 
travagant in saving that Irish legends, 
landscapes and songs have contributed 
to the characteristic style by which one 
knows the music of Bax. His music is 
emotional. but in an in- 
manner. To some this sym- 
stumbling block: even if 
they have emotions, they wish them to 
be aroused in a more familiar and 
genteel manner. They have ears, but 
they do not hear. There is nothing 
cryptic in the music. Everywhere 1s 
strength, even in the beauty of the 
work. Is anvone left unmoved by the 
Celtic sadness of the ending? Suppose 
Bax had ended with a roaring fortis- 
simo, with the organ thundering, drums 
beating, cymbals crashing fanfares oj 
triumpets in what is sometimes called 
“the apotheosis’ would not some have 
then applauded tempestuouslyv, and said 
as they went out: “I didn’t get on to a 
good deal of the music, but I liked the 
ending.” 

A third hearing confirms one hearer 
in the impression made by the first; 
here is one of the most important musi- 
cal works that have crossed the Atlan- 
tic for many vears. The sympathetic, 


dividual 
phony is a 


eloquent, superb performance yesterday 


turned impression into conviction. 

Mr. Loeffler is a man of fine literary 
taste and wide reading as well as a 
singularly skilled composer of exquisite 
fancy. It is not surprising that this 
“Hymn of Brother Sun” appealed to 
him and led him to seck out the fitting 
The Hymn has attracted many 
Some of them have written 
bravura manner, singularly 
out of keeping with the text. There are 
lovely pages in Mr. Loeffler’s work— | 
charming melodic lines, an assisting not 
distracting, always pertinent use of 
liturgical motives, a poetic blending of 
instrumental timbres. Mme, Frijsh, the 
One great interpreter of songs, now be- | 
fore the American public, did not fail 
to realize and* express the sentiments | 


composers. 


af * | of the Saint and the illuminating com- 
f Pfand; he has listened to the men. 
and women known to Synge; exchangedi Mme. Prijsh, Dr. Koussevitzky and the 
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mentary of the composer. Mr. Loeffler, 
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' Bolero.” 


; Perhaps 


‘ 


orchestra were obliged more than ence 


he acknowledge the hearty tribute paid 


them, — 

There were many requests during the 
last fortnight for a repetition of Ravel’s 
Ravel did not fare the better 
by the granting of the request. This 
“Bolero” is the clever trick of a super- 
refined composer, The trick is amaz- 
ingly well performed, but it is only a 
trick. The surprise of a first perform- 
ance does not affect one a second  wee-, 
Indeed, the first 10 minutes in perform- 
ance yesterday, owing to the inevitable 
‘monotony, were rather boresome. Still 
there was the expectation of something 
go.ng to happen, of a final thunderous 
proclamation-of the inherently negligi- 
ble tune. According to the old saw, 
surprise is the chief element of wit. 
but honést laughter follov's 
the first cracking of a joke. After that 
the laughter is only courteous. 

The concert will be repeated tonight. 
The orchestra w.ll give-concerts in New 
York and Brooklyn next week. Alexan- 
| der Glazounoy will be the “guest con- 
}ductor” here on Jan. 17, 18. The pro- 
gram will comprise his sixth symphony: 
his violin concerto (Benno Rabinoft, 
violinist), and his symphonic poen, 
“Stenka Razin. 


Boston Symphony Orchestra 


The punishment of cleverness is 
swift. Ravel’s “Bolero,” which on 
‘Dec. 6, 1929, shattered the decorum 
4 a Friday afternoon Boston Sym- 
yhony audience, all but fel] flat on 
he afternoon of Jan. 3, 1930. No 


‘heers, no stamping on the floor this 
dIme, Cordial enough applause, yes; 
Jut nothing to joggle the classic 
statues high on the walls of Sym- 
Phony Hall. The trick worked once. 
But the habit of stamping one’s 
feet cannot be acquired with impu- 
hity. The Boston Symphony concerts 
for the last month have been so ex- 
citing that it would hardly do to see 
them slump into routine. Fortunately, 
{ the latest concert, the audience 
found another occasion for pedal ac- 
Clamation. This was provided by 
Charles Martin Locffler’s “Canticle of 
the Sun,” after St. Francis of ASsisi, 
for Voice and orchestra, with Povla 
Frijsh for soloist. Mr. Loeffler, a na- 
tive of Alsace. has long been a resi- 
dent of Boston or its vicinity, and is. 
a composer internationally admired. | 
This work was written for Mrs. F. 
S. Coolidge and was first performed | 


| 
) 
| 
| 
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at the Washington Festival 6f° 1925, 
with Mme. Frijsh as singer and Fred- 
erick: Stock conducting. The score 
contains much beauty. Harps, wood- 
wind, horns, muted strings are em- 
ployed to produce an other-worldly 
atmosphere, and liturgical motives 
intensify the supernal effect achieved 
by impressionist means. Mme. Frijsh, 
who is more at home perhaps in ter- 
restrial song, nevertheless projected 
admirably the content of the verses. 

Working backward in this pro- 
vram, we arrive at the principal item | 
which. like the “Bolero,” was a rene- | 
tition from a recent concert But the 
result of a second hearing of Arnold. 
Bax’s Symphony in two keys (No. 2) | 
was quite different. The re-examina- 
tion served to strenrthen our first) 
impression of a poetically conceive! 
and firmly knit vy ork. If some of the 
material sounds familiar, its treat- 
ment i highly characteristic, and the 
total result is unified and impres- | 
sive. This seems by all means the 
most considerable novelty introduced | 
this season bv Dr. Koussevit7ky, who | 
was well advised to repeat it within 
three weeks. | 

The concert was opened with Wal- | 
ton’s lively and amusing Overture, 


“Portsmouth Point.” L. A. 8S. 
SHUUUUSUCCUDIDSOROOROEUDUGR OOD TOLOCCO OURO SEGURO DORON DGONORCENONOdtsiCtoo root 
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In Place at Last 


Mr. Loeffler’s Hymn of St. 
Francis at the Symphony 
Concerts 


[?t is pleasure to announce that 

one of Mr. Loeffler’s major and 
characteristic works, long over- 
looked at the Symphony Con- 
certs will be heard there during 
the current season—his setting 
for orchestra and soprano voice 
of the Hymn to The Sun of St. 
Francis of Assisi. It was origin- 
ally written for performance by 
small orchestra and Mme. Povla 
Frijsh at the first Festival of 
Chamber Music in the Library of 
Congress at Washington. It was 
subsequently heard at concerts of 
the Philadelphia Orchestra at 
home and in New York. More 
recently Messrs, Schirmer pub- 
lished the full score. At Sym- 
phony Hall, Mme. Frijsh will 
again be the singer. 
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iE implacable program-book, ly to find his musical and crea- 
which must print dates or per- +ination enkindled.. Mr. Loeffler 
ish, reminded the audience, yes- ely religious and truly devout. 
terday afternoon at Symphony }5t only a son of the church of 
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fuel BA seer ect F riday, after the jtion which in his last days St. 
lini oe ts i tone ; lereabouts of his set- {shed upon his disciples and the 
Summoned Acces cigecls§ Hymn to the Sun.” “Se seven centuries to endure. 
by rated we and thrice to the stage } is he stranger to those mystical 
vi pane Rae I nie do him honor, he fiat fuse into devout:and songful 
self. but bear 7 lese plaudits to him- }) passion of the soul, an imagery 
Frijsh . ct a Bea coadjutors—Mme. re, an exaltation unfaltering 
phony Orchastns wh ef and ‘fhe Sym: Jeath itself. 
quick and happ ad jr them. With spiritual ardors, distilled and 
Ratled” Oro Tiers ag the conductor rated into musical creation, 
rently tev face o “gare feet; but al- jinto being this setting of the holy 
lntary wordn “hi 4] oa spoken congratu- js canticle; from first measure to 
for nothine did cae eae him. Not irm it. Released as they were by 
aiid i ll “df iN umself sit through ctor and a singer (though Mme. 
quently become 1 an orchestra, subse- ias been in freer voice) who can 
piace, ' © MIS sympathetic mouth- Ithe works of another’s imagina- 
2y imposed themselves upon sen- 
Pa Se A -arers. Some among them are of 
| | & was the more sig- mother temperament. Yet they 
treasurable, because it en-|minds and hearts to this act of 
ad Hag ae pee to x of music prevailing. The mem- 
acteristic of Mr. ] fe atin Yh char- bagan spells by Mr. Loeffler once 
He wrote his music fs St. F Fete in days. faded before the radiance of an- 
ticle early in Taek Ah a ‘Fancis's can- auty and another power. Upon 
that year it was eatin mi ee eutunyN of . La Bonne Chanson” of a most 
in Washineton aa reo Mas a ne first time stian poet he saw the rising sun 
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by the granting of the request. This 


“Bolero” is the clever trick of a super | intensify the supernal effect achieved 
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erick Stock conducting. The score 
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Messrs, Schirmer. Once more it caught 
the eye and ear of conductors and Dr. 
Koussevitzky. quickly fastened upon it. 
Possibly nothing else in the composer’s 
major work has waited so long for hear- 
ing in his dwelling-place. . 

Certainly nothing that Mr. Loeffler has 
written in recent years is so finely and 
deeply of himself. (‘‘Memories of Child- 
hood,” in comparison, skims surfaces; 
while the jazz-piece for Mr. Reismann | 
is jeu d’esprit.) Long. before he re-| 
ceived Mrs. Coolidge’s and Mr. Engel’s 
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faith out of music prevailing. The mem- 
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other beauty and another power. Upon 
a time in ‘‘La Bonne Chanson” of a most 
un-Christian poet he saw the rising sun 
rekindling the earth, of his sensa- 
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St. Francis on the brown Umbrian hill- 
side and finds tones for the vision of a 
world seen in humility, Sung in trans- 
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inner illumination. Scarcely another liv- 
ing composer may compass this two-fold 
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yhony audience, ali but fell flat on 
he afternoon of Jan. 3, 1930. No} 


‘heers, no stamping on the floor this 
ime. Cordial enough applause, yes; 
jut nothing to joggle the classic 
statues high on the walls of Sym- 
phony Hall. The trick worked once. 
But the habit of stamping one’s 
feet cannot be acquired with impu- 
nity. The Boston Symphony concerts = 
for the last month have been so ex- = 
citing that it would hardly do to see 
them slump into routine. Fortunately, 
at the latest concert, the audience 
ound another occasion for pedal ac- 
clamation. This was provided by 
Charles Martin Loeffler’s “Canticle of 
the Sun,” after St. Francis of Assisi, 
for voice and orchestra, with Povla 
Frijsh for soloist. Mr. Loeffler, a na- 
tive of Alsace. has long been a resi- 
dent of Boston or its vicinity, and is. 
a composer internationally admired. | 
This work was written for Mrs. F.| 
S. Coolidge and was first performed 
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T is pleasure to announce that 

one of Mr. Loeffler’s major and 
characteristic works, long over- 
looked at the Symphony Con- 
certs will be heard there during 
the current season—his setting 
for orchestra and soprano voice 
= of the Hymn to The Sun of St. 
= Francis of Assisi. It was origin- 
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For the composition of such prausic, 
the later Loeffler is full-furnished. 
is quick with the suggestion that springs | 
out of the page, is caught as quickly 
into it, yet leaves 
hind. The waters, the winds, the fire, 
the stars, the moon, sound or shine from 
their several measures, forthwith 
hlent into the on-sweeping hymn 
all-enfolding praise. Francis, the 
man to be thereafter sainted, was of the 
medisval age. Myr. Loeffier has long 
been assimilating student of its church- 
ly ‘modes’; has so mastered them that 
into the texture of a music written 
in the jineteen-twenties he can wind 
them. ‘ive him an orchestra af sensi- 
tive and fine-toned as that which yester- 
day served him, and not one of these 
felicities of suggestion or of scholarship 
passes unheard or fails to contribute to 
illusion. Mr. Loeffler is long-standing 
master of the harmonic and instrumental 
devices that generate tonal radiance. 
lipon tthe hymn, he employs them to 
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ipen in ink and wrote in flame. Out of it, 
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plicities of Francis emerge clothed in 
| the sophisticated beauty of another time. 
From the thirteenth into the twentieth 
century goes the ecstatic canticle—yet in 
spirit and in truth. 
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brated visiting conductors, in chamber concerts, and in recitals. 


She gy 


we recitals also ; ee , 
s also in London, Copenhagen, and cities of Switzerland. 


Her first reci in N 
st reeital in New i. ° , | an 
n New York was on November 10, 1915; in Boston on 


December |] Do, 1915. 


She sang at concerts of the Cecilia Society, 1916 


and 1917: 9c Tak art 1 1 
; has taken part in other concerts, and given recitals in more 


recent years. 
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She sang at concerts of the Boston Symphony Orchestra 


in Boston Novem he ~ 
Francis. sine November, 14,15, 1919. Mr. Monteux, conductor: César 
«, “Les Rois dont vous vantez la Gloire” from ‘‘La Rédemption’’. 


Wupare, ‘“Invitati as 3 
} vitation au Voyage”; Moussorgsky, ‘‘Hopak”’; 
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For the ¢ s he would Have Mr. Walton the ex- 


the later Lo at proves the rule. A draw: | 


is quick with t ° cene and folk of a 
out of the pase, | sea-going 
into it, yet leaves tirred the composer to 
hind. The waters, the winds, t] nis music-making- His motivs are robust 
the stars, the moon, sound or shit’ and free-footed. §Soon the orchestra 1s 
their several measures, hem lustily from hand to mouth. 
blent into the on-sweeping y sh 9 gusts of melody; race 
all-enfolding praise. Francis, thaway into tumults of rhythm, pause for 
man to be thereafter sainted, Was preath and centimental turn; send them: 
medieval age. Mr. Loeffler ha gelves and the sounding orchestra inte 
been assimilating student of its (the listener's bursting head. Beef and 
lv ‘modes’; has so mastered thei peer, gayety and gusto, & youthful com: 
into the texture of a music "poser unashamed to kick out his heels 
in the 1ineteen-twenties he Car yet plainly enough with 4 mind to 
them. Give him an orchestra &§ them. Englishry sone modernist 


| 
| 


| 
| 


guide 
and 


tive and fine-toned as that which musical, with an old print and a4 gamin- | 


day served him, and not one ©: spirit for spur. 
felicities of suggestion or of sche neated piece was the Symphony 
passes unheard or fails to contri The rep auced “at. these concerts” 
‘llusion. Mr. Loeffler 1s long-s' of Mr. Bax proc® saat nee under this sec: 
master of the harmonic and instru three weeks ago, ™ ‘1 ter is 
or te : ird hearing. The compose! j 
devices that generate tonal ra or English eeneration; but 
Upon the hymn, he employs tl? or . En ‘ishry. What- 
_suffuse, brighter and brighter, t}i cific r a a sresent en- 
‘luding, to sublimate the outburst © eeding an P agp “O ind 
end. vironment, gairsst any pact bi r ; 
Yet it is not of this medizeval le might he have written. an sant rd rane 
lof this orchestral mastery, of this self has not kept more ogg a 
programatic suggestion that the n individual course: In og ae ge neat 
Peade, Rather it is born of, thit De® flowered in a salient, SBN 
dling creative ardor in which the music: , distinctive trait, 
| writes itself in notes, the word m under repetition every “te ‘All a 
crystallizes into tones, the mounti spreads @ spacious canvas, amp S . 
tion maintains the continuing flo “he design untolds largely, boldly, var! 
composer may revise to his ming ously. Interplay of motivs, expanding 
‘tent such music as Mr. Loeffler musical eontent, the upspringing of mood 
to St. Francis’s hymn. It sprin and emotion, one from another, hold i 
the less, from a spiritual rapture, poth firm and plastic. Movement, 4&0 
sive and luminous. Mr. Loeffler di vance, ascent, cumulation vitalize — 
| nen in ink and wrote in flame. O The musical invention is rich, forceful, 
as from the refiner’s fire, the artl charactered; the development, multifold; 
plicities of Francis emerge elo| the progress ardent. Here 1s ascent 
| the sophisticated beauty of anoth| from tonal darkness and conflict into 
Krom the thirteenth into the tv tonal light and freedom, the pause ot 
century goes the ecstatic canticle: contemplative mood, by sentiment un- 
spirit and in truth. tarnished. Shadows fall; the conflict 
— storms anew. The close is less end than 
descending silence. No program shaped 
Tne afternoon, whieh MIF: 1 the S¥IAPMORY: geance, are wholly "Us! 
and fcontinued with < ‘or vetiti course, the significance, are wholly musi- 
| , | oa | petition.| cal. Yet clearly here is a music of pas- 
| youngest Englishmen are coOMmPpq gion t t} atics: P imagination 
‘be reckoned with, not in their ow, not mathematics, is imaginer 
try only. Last summer, Consta not formula, of wealth unskimping. The 
, . ond » COnstan undying romantic vein, and Mr. Bax 
| yert won a Lonaon audience unashamed to open it 
Cook are modernism, at nee! Kel pace 
oe: of his “Music for Ore) Another repetition—of Ravel’s “Bolero” 
|More recently, he set another 4.—ended a remarkable concert and wrote 
| the symphonic jazz of his “Rio Gits own moral. However many the re 
; Now Dr. Koussevitzky remembe quests, there is no repeating a tour de 
inecacall Ue Genetaee, *E S friend, force, after only a month's interval, and 
See th $ see pat ortsmouth renewing the primal sensation. The 
| ; © Lies uctor fathered in Jaudience  scon: remembers. Memory 
Saal yagi ee that heastrahgles suspense. In recollection 
Shai oS ear aE are a di drowns surprise, H. T. P. 
ened, incessantly cerebrating bra : 
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| Try as one may to view the middle 
| FRIISH SOLOIST AT ages reverently, one cannot but recail . 

- at times the mockery of Anatole’ 
The Canticle of St. Francis, a rhap- 


! France in such pages as the famous. 

| sody in praise of God and nature, js a! | one in his “‘Penguin Island”’ about the 

| poetic outburst that not only cried | § ‘paintings of Margaritone of Arezzo, . 
aloud for a musical setting but that also | 


. Mr Loeffler has done in this Canticle. 
was ideally sulted to the peculiar genius. all that taste and skill can do to. 
|| of Mr. Loeffler. That his tonal invest- | 


pagy pT . recreate something vanished, some- 

ment of the lines would have the mys- Loeffler S Canticle ot the ithing even more alien to us than Peri- 

tical rapture, the poignant beauty, the clean Athens, or than the Scythians 
| Soaring eloquence, the charm of instru- | | ?, 


y) rhor h t 
mental color yesterday disclosed, was Sun Performed Stravingiy ena Dvchenen Wa ae 
| almost a foregone conclusion. In Mme. - a tp 1 
Frijsh, in Dr. Koussevitzky and his or. | tes he ——— kam. #11956 cn aad Riga eR wr Of AeOnOr an: 
chestra, this ‘‘Canticum Fratris Solis” | ; 1s p : 


found yesterday fitting interpreters. | Ravel’s Bolero and Bax’ Sym nOny Mme Frijsh has long been admired 


and at the conclusion of the perfor. | here as an interpreter of muSic. Her 


artig all concerned received an OVa- | Repeated From Pravious Programs tact and intuition are remarkable. Not | 


er ee oe ete oe 


so her voice, however. Yesterday she 
made very skilful use of her vocal re- 


Bit. Ves eee een Charles Martin Loeffler’s “Canticle the quality nor the volume of tone 

Mme F rijs In OICEe The overture of the youthful Walton, | f the Sun.” a setting for soprano hoil de at Ww rth ue 
° first played here three seasons ago. O e sun, g p were wholly adequate, urthermore 

- : deserved at least one re-hearing. There |and orchestra of verses attributed to | she was unable to convey the nuances 

Part of Canticle of is in the piece a bluff English quality, a | |St Francis of Assisi, was performed | Sade toe wantin Cea have 
reusing vigor, a disdain of tonal polite. | | for the first time in Boston at yester- | Mr Walton's “Portsmouth Point” 

’” refreshing. Of actual thematic. svo-| fim | 48¥'8 Symphony concert, with Povla| was suggested by a print by Rowland- | 

the Sun | stance the music has but little | Frijsh as soloist. There was hearty | son, published in 1814, depicting a 

| That Dr. Koussevitzky should have! | and prolonged applause for composer, | scene boil Mba Pasig? Price, pide 

rp t- on 4. 214.32 | repeated the Symphony of Bax, dedica-| | Soloist and conductor, when they, temporari y ban * » from acanehers 
es | ted to himself and plaved for the first icame out to bow at the end of the) Park must often have looked with eyes 

i times at the symphony concerts of piece. Finally the orchestra wag biq-|.qQuite other than those of the cele- 

BY WARREN STOREY SMITH I three weeks ago, was altogether fitting. den to rise and share the plaudits. brated caricaturist, either Miss Aus- 


-4'A piece of symphonic dimensions from | Ravel’s ‘Yvolero and Bax’ “Sec minds cae sroine would have apbd- 
Four contemporary composer’s, | } P | L second} ten nor her heroine O e ap 


ey the hand of so gifted a composer as |Symphony,”’ repeated from previous proved of Mr Walton's music. To them 
two Londoners, a Parisian and a Rax deserves such consideration. That , programs of the current season; and} gusto, youthful high spirits noisily | 


Bostonian (by long residence), A second hearing of the svmphony re- | Walton’s “Portsmouth Point”’ were | happy, were only to be condemned. | 


' 

d vealed in it attributes of greatness tn- ithe other numbers on a program : Yet it is this same gusto which makes 
shared the programme of yester of 4 | discovered at first may, however, not | drawn wholly from the work of living’ Mr Walton’s hastily written and not 
afternoon’s Symphony concert. And] be said. Bax says his say often grace- composers. profoundly original overture not merely 


fully, moyingly and even impressively, | Mr Loeffler wrote his “Canticle of endurabl b l though 
i ait | aye nat | pepe le onc ble ut enjoyable, oug 
it isa pleasure to be able to record, but most of what he savs ha ; | De A | the Sun’”’ in 1925 at the request of scarcely memorable. This piece was 
as an impartial and unprejudiced uttered betore in one baer B: . ae Fog FE’. S. Coolidge for the first of her first heard here in 1926. Its composer 
opinion, that for sheer musical|, Not only is this music of Bax in | washington festival concerts of cham- je an Englishman born in 1902, 


ret - js at times tie : —— ; | , -> i ; 
1j th osition of last- last pion hae ae et other pred sri Fie set for soprano and Ravel’s Bolero made nothing like the 
quality e comp . disconcertingly rem 2e Le |caamber orchestra a modernized same effect on the audience yesterday 


named had much the best of it. | composers. eaea , VAraiOn ‘ot the hymn said to that it made at the recent first per- 
| mons | “Bolero” Fails to Excite | 4d ioe atten by St Francis, formances here, There were no cheers, 


|Prepared for his use by Gino Perera hata? yea a 
: . + ys | | ft 7 no stamping of feet, only about the 
POVLA FRIJSH, SOLOIST Finally Ravel's ‘*Bolero,’’ which pro- | Of Boston. Mr I 


Loeffler’s music has : > hh; ‘lappi 3eC- 
Bo be Si aadiatinn 6k Slatoria Ve: been performed at Sendieti’ ‘or Gs usual amount of handclapping. sips 
In detail these composers, representa- VOXe@ & a6om ¢ Oca legge © ond hearing made one admire even 


| Philad. * ~ | 
tive of four periods and phases of hemence at the Friday afternoon Sym: the Wasps Orchestra, as well as at more than before the cleverness with 
lern music, were William Walton, phony concert of Dec, ss Siovnrghte — 134 ) Pie A “i w5 ton estival in 1925. Mme which the piece has been contrived. 
modern Per had aay ‘harles ceived by the audience yesterday with \#rijsh has sung the Soprano solo at ! put hearine it twice in quick succes- 
Hagartin Boter oud orn by ie prin ‘relative apathy. There was applause ee performance, sais ss Stiee seme tnee a dxtedtiva story 
4 , "9 war . | : . ~ a , ~ S < & oo pats 
caideaotively, the overture, “Portsmouth 4t the oy Se OF Reet, Py Ae SEows ae ine naive medieval rhap- | pefore you have forgotten any of its 
Point,” the Symphony No. 2 in E minor excitement. the evoc Arte of a modern composer ‘plot. The artistic value of this Bolero 
and ©, ‘the “Bolero” of recent sensa- A good story should be told once, and | |to hi ois — of a mood Wholly alien ‘is about that of the general run of 
tlon in Symphony Hall, and the “Can- once only. ‘Bolero’ depends fo bee, has ect boda, and age. Mr Loeffler | cetective stories. 
ticle of the Sun” (after St. Francis of effect on a mere musical trick, thougn ‘into the t bas harmonies, and wover Mr Bax says that his Second Sym- 
Assisi) for voice and orchestra. The executed with infinite cleverness. Heard ‘lit rh yg ex ure of his music many | hony also repeated yesterday, is 
- n Se i constantly repeated ‘turgical motives, He succeeds et ia tae sytai 
singer in Mr. Loeffler’s piece, which was 1 second time the con ot Te well as an ceeds 488 | written in cyclic form. It certainly 
jheard yesterday for the first time injtune (uninteresting — of itself), bt ‘the atmos Saree now could in creating | makes considerable use of the motto 
Boston, was Povla Frijsh, who also reiterated rhythm, the long er steerage sody. © oy re gl St Francis rhap- 'theme, but, as at the first perform- 
sang it on the occasion of its first per-the sudden modulation near the some spirit a stena to his music in the | ance one was unable to feel that the 
formance anywhere, at the Library of fail greatly to stir and excite ae Sat. ue pod modern tourist in Assisi. structure of the musid t# ect. wee 
Congress Festival of Chamber Music, jistener, ‘ have dota. Gant ae visitor piece is an overlong rhapsody with 
lin the fall of 1925. monotony, — some fine moments, such as the simple | 
lack of (melody, surprising in a modern work, | 


s there | 
feels a certain | 


& certain barrenness, a 
enduring vitality. 





inear the opening of the slow movement, | 
Its ceaseless modulations, and ever | 
shifting rhythmic figures Brow monot- 
onous. As a whole this symphony does 
not compel one’s attention. The music 
is at once too fragmentary and too 
monotonous. To it one is tempted to 
| apply at least part of Gounod’s wel: 
| known sneer at the Franck Symphony, ! 
| “incompetence elevated into a dogma. 
| Franck did not deserve this taunt | 
\from the composer of ‘‘Faust.”’ 
| Perhaps Bax does not wholly deserve 
it either, but his symphony heard twice 
‘in close succession becomes boresome. 


| 


| There are no symphony concerts in | 
the regular series here next week, as | 


the orchestra goes on tour. Jan 17 and | 
18 the Russian composer Glazunov will | 


conduct as guest a program of his own 
works. P. R. 
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St. Francis at Symphony 
| J ‘cor the program of the Symphony 
Concerts tomorrow and Saturday 
Dr. Koussevitzky has placed a 
notable work by a composer dwelling in 
the environs of Boston; for the per- 
formance has called in the singer from 
the outset associated with it. The work 
ig Mr. Charles Martin Loeffler’s ‘‘Canti- 
cum Fratris Solis’ or “Song of Brother 
Sun,’ more often called “‘The Canticle 
of the Sun’’; the singer is that 
sent musician, Mme. Povla Frijsh. 
‘Canticle of the Sun” is one of the last 
great hymns of St. Francis of Assisi. 
Mr. Loeffler’s musical setting was writ- 
ten on commission for the first festival 
af chamber music in the Library of Con- 
eress, to which institution upon her own 
“foundation,’’ Mrs. Elizabeth 
Coolidge had confided the perpetuation 
of her annual rites at Pittsfield. At 
Washington, on Oct. 28, 1925, the new 
“Qanticle’’ was heard for the first time 
from Mme. Frijsh and a chamber-or: 
chestra of about thirty players, with Mr. 
Frederick Stock of Chicago as conductor. 
When in 1224, at the age of forty-four, 
the gentle Francis, broken in body, sore 
in heart at the crudities of 
completely the opposite of himself, gave 
vent to his feelings, it was not to utter 
lamentations or complaints, but to raise 
a hymn of praise. For all the material 
and elemental blessings of life he lauded 
‘the good Lord God.’ When the sur- 
geons of the day administered treatment 
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ot then, of 
etéristically dis- 
bane, Senateus Latin for his 
Mtles S lawed the Umbrian 
With it@ scholars have 
feunder of Italian 
his setting Mr. 
edern Italian ver- 
Mr. Gino Perera. 
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w Arnold, as fol- 
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solo-voicé. Bach versé has its 6wn char- 
acterizing music, be the source of the 
eharacterization an appropriate Grego- | 
rian motif from the chureh liturgy or the 
free. delineative imaginings of the com- 
nosers’'s own spirit. Mr. Loeffler does not 
write a music of ascetic mysticism. Morelegrams from Conductor to 
deeply does he penetrate into the heart Composer About a Current 
of the saint. His setting is, rather, a 
music of great spiritual radiance, of rapt, 
inward exultation. And in this place no , 
technical labels shail be applied ta it. HE mails bring two telegrams 
Since the poem is a hymn of praise, it S8e"t by Dr. Koussevitzky in 
is fitting that the first verse (after some ‘Ston to Arnold Bax in London 
preluding) should sound the music of the TOPOS the production at the 
“Deo gratias”; that in the final exulting ™Phony Concerts of the com, 
climax about “our brother, the sun,” the S°t’s Second Symphony, first 
same motif should again gloriously recur. ard there Dec, 13 and 14, re- 
Writes Mr. Gilman: “Here the music of @ted last week. After the final 
Loeffler is irradiated from within, as !¢arsal, Dr. Koussevitzky wired: 
horns and organ, and finally the whole The orchestra and I wish to 
orchestra, join in a superb outburst on express to you our profound 
the ‘Deo gratias.’’’ Further, one hears admiration of this work. We 
undulating harps in praise of ‘‘our sister are proud to give it its first 
water’ in the third verse; tremulous and performance, which will be a 
sighing harps, strings and winds, for considerable date for the Bos-. 
‘our brother the wind” of the fourth ton Symphony. 
eae the flickering of celesta, piano, Again after the first pérform- 
larps and winds for “our brother fire” joe 
of the fifth verse. Then follows the verse , , 
in praise of “our sister, the death of the. With greatest joy am send- 
body.” Mr. Loeffler prefaces it with mu-?"28 You my heartiest congrat- 
sic in which the introit “Ressurexit” oc. Ulations on the exceptional 
curs: accompanies it with an English success of your symphony. 
horn singing the penitential “Kyrie eled- sins 
son. After which a quickening of tem- 
& music growing more and more ra- | ie 
diant, bring us to tones of ineffable light  CGylinred F 
in the apostrophe to the stars of the Cultured Poston 
eighth verse. After which the climax as © the Morning: 
already described. cently at a Saturday evening per- 
When New York heard Mr. Loeffler’s '2nce of the Boston Symphony or- 
“Canticle of the Sun” tra I was amazed! 
Frijsh, Dr. Stokowski 
phians on Jan. 5 
warm praise. 


oussevitzky to Bax 


Symphony 


S: 


Mr. Downes wrote of it as elayed Christmas gift, no doubt. 


a4 music of “grave and constrained nobil-jre the symphony of Beethoven No. | 


a and of simple exaltation.” And Mr. flat major op. 60 was finished, I was 
a man thus expressed himself; ‘The Jed to know which I was counting, 
matchless words of Saint Francis have number of times the man’s Jaws 


evidently stirred Loeffler very deeply.t up and down with such rapidity 1 


We recall no music of his since “Hora © me quite dizzy, or the stitches of 
Mystica” which has seemed to us so Knitting lady, or the time of the 
searching in its beauty and intensity, It luctor’s baton. Shades of our great 


is rare music, exalted, unsullied, rapt. It ical masters, what are we coming to 
is worthy of the poem.”’ A. i. M. nis city of culture? B. LT. 
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(from Madame In front of me} 
aha hie Phil del.» man who chewed gum the entire 
5, 1926) ang ‘ls fatacel half; and a woman two seats be-, 
0, iveb) reviewers gave It{| me, who was frantically knitting | 


which nowadays seems brutal, when there 
was no relief in sight, he added signifi- 
cantly the verse in praise of “our sister, 
the death of the body.’ And, since he 
considered the stin the crown of creation, 
Since he recalled that “‘in Scripture the 
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- Lord Himself is called ‘The Sun of Right- 
aco the lopanins Bt tre ions, Te -eousness’”’ he gave to his verses for 
shifting rhythmic figures crow) name, “The Song of Brother Sun.” 
| onous. ‘As a whole this symph Francis of Assisi (he was not then, of 
not compel one’s attention. Th) course, @ saint) characteristically dis- 
|is at once too fragmentary dained the use of pompous Latin for his 


_solo-voieé. Bach versé has its 6wn char- 
acterizing music, be the source of the 
characterization an appropriate Grego- 
rian motif from the church liturgy or the 
free. delineative imaginings of the com- 
nosers’s own spirit. Mr. Loeffler does not ; 
ae ee dae he of nt ergo Morelegrams from Conductor to 

deeply does he penetrate into e heart 
of the saint. His setting is, rather, a Composer About a Cutqens 
music of great spiritual radiance, of rapt, 
inward exultation. And in this place no 
technical labels shail be applied to it. HE mails bring two telegrams 
Since the poem is a hymn of praise, it | Sent by Dr. Koussevitzky in 
is fitting that the first verse (after some ton to Arnold Bax in London 
preluding) should sound the music of the FOPOS the production at the 
“Deo gratias”; that in the final exulting ™Phony Concerts of the com, 
climax about “our brother, the sun,” the 8¢r’s Second Symphony, first 
138 and 14, re- 


After the final 


oussevitzky to Bax 


monotonous. To it one is tem poem. Instead, he used the Umbrian 
apply at least part of Gouno dialect of his day—and scholars have 
known sneer at the Franck Syr given him credit as a founder of Italian 
“incompetence elevated into a ¢ religious poetry. For his setting Mr. 
Franck did not deserve thi; Loeffler has used a modern | Italian ver: 
i from the composer of “Paustsion furnished him by Mr. Gino Perera, 
| Perhaps Bax does not wholly Program books have carried an English 
| it either, but his symphony hea'translation by Matthew Arnold, as fol- 
'in close succession becomes b¢ lows: 

| There are no symphony con 
the regular series here next v 
the orchestra goes on tour. Jai 
18 the Russian composer Glazu 
conduct as guest a program of 
works. 


Symphony 


“Q) most high, almighty, good Lord 
God, to thee belong praise, glory, 
honor, and ali blessing! 

‘Praised be my Lord for our mother 
the earth, the which doth sustain us 


same motif should again gloriously recur. @T4 there Dec. 
Writes Mr ‘man: ‘Her attend -lated las reel 

Writes Mr. Gilman: “Here the music of @ted last week. 
Loeffler is irradiated from 
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St. vrancis at Symphony Hall 


PON the program of the Sy 
Coneerts tomorrow and 3S 


Dr. Koussevitzky has pl 
notable work by 4 composer dwe 
the environs of Boston; for tl 
formance has ealled in the sing 
the outset associated with it. T! 
is Mr. Charles Martin Loeffler’s 
eum Fratris Solis” or ‘Song of 
Sun,’ more often called ‘‘The 
of the Sun’; the singer is that 
sent musician, Mme. Povla Frijs 
‘Canticle of the Sun” is one of 
great hymns of St. Francis of 
Mr. Loeffler’s musical setting W 
ten on commission for the first 
of chamber music in the Library, 
eress, to which institution upon | 
“foundation,” Mrs. Elizabeth 
Coolidge had confided the perp 
of her annual rites at Pittsfie 
Washington, on Oct. 28, 1925, 1 
“Qanticle’’ was heard for the fi} 
from Mme. Frijsh and a cha 
chestra of about thirty players, v 
Frederick Stock of Chicago as Co 

When in 1224, at the age of fo! 
the gentle Francis, broken in bo 
in heart at the crudities of a V 
completely the opposite of himse 
vent to his feelings, it was not 
lamentations or complaints, but 
a hymn of praise. For all the } 
and elemental blessings of life he 
“the good Lord God.’ When t 
eeons of the day administered tr 
which nowadays seems brutal, whe 
was no relief in sight, he added 


and keep us, and bringeth forth divers 
fruits, and flowers of many colors, and 
grass. 

“Praised be my Lord for our sister 
water, who is v2ry serviceable unto 
us, and humble, and precious, and 
clean. 

“Praised be my Lord for our brother 
the wind, and for air and vloud, calms 
and all weather. by which thou U)p- 
holdest in life all creatures. 

“Praised be my Lord for our brtoher 
fire. through whom thou rivest us 
light in the darkness; and he is bright, 
and pleasant, and very mighty, and 
strong. | 

“Praised be my Lord for our sister, 
the death of the body, from whom 
no man escapeth. Woe to him who 
dieth in mortal sin! Blessed are they 
who are found walking by the most 
holy will, for the second death shal! 
have no power to do them harm. 

“Praised be my Lord for all those 
who pardon one another ‘or his love § 
sake, and who @ndure weakness and 
tribulation; blessed are they who 
peaceably shall endure, for thou, O 
most High, shalt give jhem a crown. 

“Praised be my Lord for our sister 
the moon, and for the stars, the which 
he has set clear and lovely in heaven. 

“Praised be my Lord God, with al} 
his creatures; and specially our 
brother the sun, who brings us tHe 
dav. and who brings us the light; fair 
is he, and shining with a very Bree’ 
splendor: O Lord, he signifies to Us 
thee! io 

“Praise ve, and bless ve the Lora. 
and give thanks unto Him, and serve 
Him with great humility.” 


¢ summeé! 
cantly the verse in praise of “ou! winter and in the spring and su 


the death of the body.” 


And, s 1925; ; tayo harps 
considered the siin the crown of c horn, two horns, celesta, piano, | 
since he recalled that ‘‘in Script crgan 
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{ 


of course ti! 


, Oh 
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Mr. Loeffler wrote his score late in 
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horns and organ, and finally the whole The orchestra and I wish to 
orchestra, join in a superb outburst on express to you our profound 
the ‘Deo gratias.’’’ Further, one hears admiration of this work. We 
undulating harps in praise of ‘our sister are proud to give it its first 
water” in the third verse; tremulous and performance, which will be a 
Sighing harps, strings and winds, 
“our brother the wind’ of the fourth ton Symphony. 


verse: the flickering of celesta, piano, Again after the first pérform- 


harps and winds for “our brother fire’ ,aqc. 

of the fifth verse. Then follows the verse agp 

in praise of “our sister, the death of the With greatest joy am send- 
body.” Mr. Loeffler prefaces it with mu- ing you my heartiest congrat- 
sic in which the introit “Ressurexit” oc- Wations on the exceptional 
curs: accompanies it with an English *UCCe> of your symphony. 
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ity and of simple exaltation.” 


Gilman thus expressed himself; 
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by recall no music of his since “Hora & me quite dizzy, 
MY Sstica” which has seemed to us so knitting lady, or 
searching in its beauty and intensity. I luctor’s baton. 
nis city of culture? EL. T 


is worthy of the poem.’’ A. H. M. 
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ana’ hin putea man who chewed gum the entire ' 
5, 1086). reviewara a el- half; and a woman two seats be-, 
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4 muale of “erava S wrote of it aSelayed Christmas gift, no doubt. 
grave and constrained nobil-)re the symphony of Beethoven No. - 

And Mr. flat major op. 60 was finished, I was 
matchless noe “The Jed to know which I was counting, 
atchless words of Saint Francis have number of times the man's jaws 
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- Lord Himself is called ‘The Sun of Right- 
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‘yame, “The Song of Brother Sun.” 
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| “incompetence t deserve thi; Loeffler has used a modern Italian ver- 
| Franck did no aio rer “Maust sion furnished him by Mr. Gino Perera. 
Pe ene eed t wholly Program books have carried an English 
Perhaps Bax does no . ‘translation by Matthew Arnold, as fol- 
it either, but his symphony hea’ transla 7 
lin close succession becomes Pc lows: 
| ‘There are no symphony con “Q most high, almighty, good Lord 
the bv <hpeed sapstarrs ag Hoty God, to thee Rags praise, glory, 
orchestra goes be d ali blessing. 

as the Russian composer Glazu a erPraieed be my Lord for our mother 
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_Koussevitzky to Bax 
not compel one’s attention. T 


Telegrams from Conductor’ to 
Composer About a Current 
Symphony 


PPHE mails bring two telegrams 
sent by Dr. Koussevitzky in 
Boston to Arnold Bax in London 
apropos the production at the 
Symphony Concerts of the com, 
poser’s Second Symphony, first 
heard there Dec. 13 and 14, re- 
peated last week. After the final 
rehearsal, Dr. Koussevitzky wired: 
The orchestra and I wish to 
express to you our profound 
admiration of this work. We 
are proud to give it its first 
performance, which will be a 
considerable date for the Bos- 
ton Symphony. 
Again after the first perform- 
ances: 


With greatest joy am send- 
ing you my heartiest congrat- 
ulations on the _ exceptional 
success of your symphony. 
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_BINDING | 


ree p 4d programs 
fore the concert-goer 


ere spr: 
at Symphony Hall yesterday after- 


noon. First (in the sehse of being oldest) 


was the program of Mr. Hale’s notes. 
But fine print above those notes gave 
information, “The program was changed 
‘too late to make.a corresponding change 
in the notes.” One turned to the front 
page, on which the numbers are listed— 
found program number two, with Schu- 
™ann’s “Manfred” overture replacing 
Schubert’s ‘“Rosamunde”’ music of the 
original program. And then there was an 
insert, the third program, reciting sim- 
ply: “The program has been changed as 
follows”: And this time Siegfried’s funereal 
music out of Wagner’s ‘“Gétterdim- 
merung’’ had been removed to make 
Place for the same composer’s “Ride of 
the Valkyries.’’ From all of which one 
‘Suspects that Dr. Koussevitzky’s ‘pro- 
§ram-complex had been even more active 
than usual. And the result was that the 
-hearers were given a Schumann-Wagner 
afternoon. 

To begin, the hearer who may have 


been drowsing in his place on an un-}. 


seasonably warm winter’s afternoon, was 
startied out, of his day dreaming by the 
three vigorous intfoductory chords of 
the “Manfred” overture. Few there are 


who could charge, as if with electricity, 


such simple matter as does Dr. Kousse- 


vitzky. There could be no more drows-. 


ing after those chords. In due time fol- 


lowed the sombre but restlessly melan-. 


choly theme of Manfred, and in its turn 
rthe plaintive tender melody of Astarte. 
| Of the two is this overture compounded. 
‘The subject matter is such as to appeal 
to the romanticist who was Schumann. 
He characters his hero, his heroine, sets 
motional background for them, brings 
to climax their music, at end in summing 
‘Up, Writes his quiet epilogue—which ten- 
| dency toward ‘‘epilogues” commentators 
have called Schumannesque. And _ to 
‘Syron and to Schumann, that other ro- 


Was perfect counterpart. 
' Came next the same composer’s Sym- 
hony in C major. Both in Cambridge 


and in Boston has the conductor played ; 


it. Now he brings it to his “series of 
Classics” which is the Tuesday concerts. 
‘Once again we heard the simple motto 
‘Which “unifies” (as the phrase goes) the 
) movements; once again lived through al- 
‘Yernately the fun and the romance which 
are the first movement; the lively play, 
only briefly interrupted by quasi-serious. 
ness, which is the scherzo—remembered 

- here Schumann is in highly char. 


\manticist who is Koussevitzky, yesterday | 


tlie hd heel ee eee 


Schumann; thé solidities Gnd tho ain 
| eng tthe teh and the impelling « nway 
;rush which is the finale. By the wa 
we noted this or that figure which seema 
essentially ‘‘modern.” Above all we wer 
impressed with Dr. Koussevitzky’s way 
with Schumann. For some years it has 
seemed as if neglect were to be Sch 
mann’s portion. He is not “in tune’ 
with the tendencies of the present day 
His ardent, passionate romanticism is a 
the opposite pole from present ‘“*mecha. 
nistic” practices. Into this present Dr 
Koussevitzky brings Schumann, rekip. 
dles the flame that is in him, gives Den 
Suasive and eloquent voice to his jdei 
ism, better than most others minimis 
his faults, and behold, the “hard-as-taci 
contemporary world (which, however, 
neath the surface still clings to not? 
little of its romanticism) finds this Sch 
mann good. Of a truth, not far behiné 
the conductor’s illuminating way with 
Brahms is his revitalizing of Schumann 
After an intermission, the Wagener ¢f 
“Lohengrin” with its prelude: of “The 
Valkyrie”’ with its “Ride’’; of ‘‘The Mas. 
tersingers”’ with preludes to the third act. 
to the opera as a whole. Another type 
of romanticist is this; Wagner, who is 
continually scaling the heavens, who 
would wrest from the gods their secrets— 
but who could stoop also to write of 4 


‘simple, honest cobbier, and a ‘“‘rreen,’ 
poetically naive young singer, investi: 
them with all the grandeur of a back 
ground of music otherwise reserved fy 
_his gods. Thus we listened to that lo 
cumulative ascent, that glorious consi 
mation, which introduces into the real 
_ of the magic land of Lohengrin. Thus W 
_ Ustened to the tumults and the clangor 
| of the warrior-maidens of the Wagnerian 
| brand of Norse mythologyv—played witha 
; Punch which an opera-house would find 
it hard to equal. Then we followed com 
| ductor and composer and _ orchestri 
| through an exceedingly lytic, emotionally 
| finely wrought version of the introdue¢: 
| tion to the third act of the ‘Master 
singers.’’ And at’ last came to a hero 
playing of the prelude to the same work. 
In this prelude it seemed the conductor 


| exceeded himself. If ever there may 
proof of the thesis that a concert versi 
of an operatic excerpt may differ from 
| operatic performance itself, such playin 
of this prelude would be first line ev! 
dence. As climax to a concert in which 
high points were not lacking, it gave 
®nough and to spare. A. H. M. 


the Jong, lyric melody | 


ch. §, the ‘Adagio, and which is also 
A of the famous” passages in all 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
ae. 


Next week the orchestra will give concerts in New York and 
Brooklyn. The next regular pair of concerts will take place on 
January seventeenth and January eighteenth 


Twelfth Programme 


FRIDAY AFTERNOON, JANUARY 17, at 2.30 o'clock 
SATURDAY EVENING, JANUARY 18, at 8.15 o'clock 


ALEXANDER GLAZOUNOW will conduct these concerts 
Glazounow ... . . . . . Symphony No. 6, in C minor, Op. 58 
Adagio—allegro 
Tema con variazioni 
Intermezzo 
Finale 


REA ee ae 
I. Moderato 
II. Andante 
III. Allegro 


Glazounow’.. . . . . . “Stenka Razin,’’ Symphonic Poem, Op. 13 


Concerto for Violin, Op. 82 


SOLOIST 
BENNO RABINOFF 


There will be an intermission after the symphony 


—— 


A lecture on this programme will be given by A. H. Meyer and R. G. Appel, 
on Thursday, January 16, at 5.15 o’clock in the Lecture Hall, 
Boston Public Library. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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were sprea fore the concert-goer 

at Symphony Hall yesterday after- 
noon. First (in the sense of being oldest) 
was the program of Mr. Hale’s notes. 
But fine print above those notes gave 
information, ‘‘The program was changed 
too late to make a corresponding change 
in the notes.’’ One turned to the front 
page, on which the numbers are listed— 
found program number two, with Schu- 
mann’s ‘‘Manfred” overture replacing 
Schubert’s ‘‘Rosamunde”’ music of the 
original program. And then there was an 
insert, the third program, reciting sim- 
ply: “The program has been changed as 
follows”: And this time Siegfried’s funereal]l 
music out of Waegner’s “Gétterdim- 
merung’ had been removed to make 
Place for the same composer’s “Ride of 
the Valkyries.’’ From all of which one 
Suspects that Dr. Koussevitzky’s ‘pro- 
gram-complex had been even more active 
than usual. And the result was that the 
hearers were given a Schumann-Wagner 
afternoon. 

To begin, the hearer who may have 
been drowsing in his place on an un- 
seasonably warm winter’s afternoon, was 
startled out of his day dreaming by the 
three vigorous intfoductory chords of| 
ithe “Manfred’’ overture. Few there are 
‘who could charge, as if with electricity, 
Such simple matter as does Dr. Kousse- 
| Vitzky. There could be no more drows- 
| ng after those chords. In due time fol- 
'lowed the sombre but restlessly melan- 
choly theme of Manfred, and in its turn 
rthe plaintive tender melody of Astarte. 
Of the two is this overture compounded. 
The subject matter is such as to appeal 
to the romanticist who was Schumann. | 
He characters his hero, his heroine, sets! 
{emotional background for them, brings 
|to climax their music, at end in summing: | 
‘up, writes his quiet epilogue—which ten: 
|dency toward “epilogues’” commentators 
i|have called Schumannesque. | 
| Byron and to Schumann, that other ro- 
‘manticist who is Koussevitzky, yesterday | 
was perfect counterpart. 

Came next the same composer’s Sym- 
phony in C major. Both in Cambridge 
and in Boston has the conductor played 
it. Now he brings it to his “series of 
classics’’ which is the Tuesday concerts. 
Once again we heard the simple motto 
Which ‘unifies’ (as the phrase goes) the 
movements; once again lived through al- 
‘ternately the fun and the romance which 
| are the first movement: the lively play, 
only briefly interrupted by quasi-serious. 
ness, which is the scherzo——remembered 
that here Schumann is in highly char- 
acteristic vein; the long, lyric melody 
which is the Adagio, and which is also 
one of the “famous” passages in all 
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listened to the tumults and the clangor 
of the warrior-maidens of the Wagneri 

brand of Norse mythologyv—played wit! 

punch which an opera-house would 

it hard to equal. Then we followed ¢ 

ductor and composer and_. orchestr 


reserved fg 


through an exceedingly lyric, emotionally 


finely wrought version of the intro 
lion to the third act of the ‘Master 


exceeded himself. If ever there may | 
proof of the thesis that a concert 

of an operatic excerpt may diffe) 
operatic performance itself, such })! 
of this prelude would be firs! 
dence. As climax to a concert in 
high points were not lacking, } 
®nough and to spare. A. H. M 


And at last came to a herolf 
| playing of the prelude to the same ' 
In this prelude it seemed the conductor 


fF 
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Next week the orchestra will give concerts in New York and 
Brooklyn. The next regular pair of concerts will take place on 
January seventeenth and January eighteenth 


Twelfth Programme 


FRIDAY AFTERNOON, JANUARY 17, at 2.30 o’clock 


SATURDAY EVENING, JANUARY 18, at 8.15 o'clock 


ALEXANDER GLAZOUNOW will conduct these concerts 


Glazounow 


Glazounow 


I. 
II. 
ITT. 


Glazounow 


. Symphony No. 6, in C minor, Op. 58 
Adagio—allegro 
Tema con variazioni 


Intermezzo 


Concerto for Violin, Op. 82 


Moderato 
Andante 


Allegro 
. “Stenka Razin,” Symphonic Poem, Op. 13 


a  - 


SOLOIST 
BENNO RABINOFF 


There will be an intermission after the symphony 


A lecture on this programme will be given by A. H. Meyer and R. G. Appel, 
on Thursday, January 16, at 5.15 o’clock in the Lecture Hall, 


Boston Public Library. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
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GLAZOUNOVs _ 


Heredde By PHILIP HALE(™ 

Alexander Glazounov conducted yes- 
terday, as a guest, the 12th concert of 
the Boston Symphony orchestra. ‘The 
program comprized his Sixth Sym- 
phony; violin concerta (Benno Rabin- 
off, violinist); Symphonic Poem,‘‘Stenka 
Razin.” 

Those who are fond of dividing a 
composer’s musical life into perio¢s will 
note that there was an interval of 11 
years between the symphonic poem 
written when Glazounov was 20 years 
old, and about 10 years between the 
composition of the symphony (1896) 
and the violin concerto (1905). “Stenka 
Razin” is among the works that one 
might call pictorial-descriptive, sug- 
gested by Nature, or historical and 
legendary. To say that such works, 


as “Stenka Razin,” “The Kremlin” | 
“The Forest,” “The Sea” are “romantic” | 
while the symphony and the concerto — 


are “classic,” would be wrong; classical 
compositions may be romantic, not 
drvly academic. A wildly romantic 
work, romantic in the judgment of 
those hearing its early performances 


often becomes in later years acknowl- | 


edged as “classic.” Thus the foolish 
think to pay it honor, though the 
musical contents have remained the 
same. The symphony performed yes- 
terday is as romantic and as imagina- 
tive as the symphonic poem. The 
former has no “‘program’’; the latter is 
an illustration in tones of a legendary 
historical event; but the latter does not 
depend for enjoyment wholly on the 
fantastic tale. As for the concerto, it 
is a romantic piece for a virtuoso per- 
formance; but not written for the empty 
and vainglorious display of an accom- 
plished violinist; not primarily planned 
as an applause trap; in fact the cadenza | 
in which the violinist is expected to | 
shine and “bring down the house” is | 
the least interesting portion of the work, | 
except possibly to violinists regarding’ 
first of all technical ingenuity on the 
part of the composer and technical pro- 
ficiency on the part of the player. 
Glazounov was congratulated by some 
of his Russian co-mates for abandoning 
pictorial and descriptive music and de- 
voting himself to what they called “clas- 
Sic form.” Whether they accepted his 
gorgeously orchestrated ballets is not 
known to us. His love of the ballet is 
hinted at in the Intermezzo of the Sixth 
Symphony and even in the finale; but 
hot in a too light, flippant and “popu- 
lar” manner for symphonic dignity. 
This symphony is as conspicuous for 
melodic wealth as for contrapuntal skill, 
and cunning of instrumentation. ‘The 
melodic lines are frank and appealing, 
as is the theme for the variations in ithe 


which, often simple in itself, is devel- 
oped by one well-versed in composition, 
who does not allow knowledge to choke 


beauty. - When a man reads “Theme 
With Variations” on a program he) 


trembles; he is prepared for the worst 
and steels himself not to express bore- 
dom, but keep a facial showing of reas- 
onable interest and intelligence, Even 
when Vincent d’Indy’s “Istar” is per- 
formed, one finds oneslf wondering how 
long it will be before the whole theme 
will be revealed in its splendid nudity. 
These variations by Glazounov are a de- 
light from first to last; truly varied, ad- 
mirably contrasted; orchestrated in 4 


7" second “movement; melodic mateéfial, | 


| 


: 


surprising and fascinating manner; the | 


technical skill displayed serves only to 
enhance the euphonious and poetic 
charm. The first movement, with its 
mysterious opening arouses anticipation 
for a tragic, or heroic mood, which is 
interrupted only by the suavity and ten- 
derness of the expressive song theme. 
And here as in the Variations and the 
following pages with the changing tempi 
and rhythmic devices is the abundant 
reason for the reputation that Glazou- 
nov enjoys of being a master of his art. 

From a purely technical standpoint, 
| the pedant might justly say that 
“Stenka Razin” is not to be ranked 
| with the symphony or the concerto; but 
|who would have this musical story of 
|'the Volga’s savage ruler, the Persian 
| Princess and Stenka’s supreme sacrifice 
told differently? Here we have the wild 
irregularity’ that Bacon, discussing 
“Beauty,” found necessary. 

Mr. Rabinoff of New York played the 
concerto, introduced here by Mr. Zim- 
balist 18 years ago, and revived by Mr. 
| Burgin early in 1927. The youth of the 
violinist, the honesty of his performance 
with an emotional quality that was 
within the bounds of the concerto, and 
‘the music itself, won instant and hearty 
| recognition, 
| Mr. Glazounov conducted simply and 
modestly but none the less effectively. 
The orchestra responded affectionately, 
not merely respectfully, to his direc- 
tions. It was a pleasure to see on the 
platform of Symphony hall a man in- 
terested in his music, but not parading 
it; appreciating the desire of the or- 
chestra to further his wishes; appar- 
ently unconscious of the fact that his 
name and his works have been honored 
for many years in the whole world of 
music, 

The concert will be repeated tonight. 
Eugene Goossens, as a guest, will con- 
duct the concert of next week. Wagner, 
a “Faust” overture. Schumann, Sym- 
phony B flat major, No. 1. Goossens, 
Concertino for double String-Orchestra 
(Ist time in Boston). Respighi, Ro- 
man Festivals (1st time in Boston). 





Distinguished Russian | reciu?%ne” ois 
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GLAZOUNOV | 
CONDUCTS 


Throughout his useful life Glazounov 
has lived in the former capital of Rus- 
sia. During the years of privation fol- 
lowing the revolution it was reported 
that with many. other artists he was 
in sore straits. It was even said that 
so wasted of body had he become that 
he could wrap his overcoat twice 
around him. 


Economical of Gesture 


No such emaciation, however, was ob- 


S MI HON iservable in the man who yesterday 
' walked forth upon the stage of Sym- 


EE 


Composer Plays 


Own Pieces 
Fast Jan, [82/9 4 


BY WARREN STOREY SMPTH 


Twenty times since 1897, the name 
of Alexander Glazounov had 
peared upon the programmes of the 
Symphony Concerts, and by 14 
pieces was it thus represented. Yes- 
terday afternoon three ot these 
pieces were repeated, and under the 


of the composer himselt, 


inow on his first visit to the United 


; 
’ 


p 
: 


1 tury—for 
jhonorable place in 


| past. 
} younger than Balakirevy, 


States. 


LINK WITH GREAT PAST 

To many in yesterday’s audience 
Glazounov, the man, was more interest- 
ing, at least for the moment, than 
Glazounov, the musician. Here was a 
composer in his 65th year whose career 
has extended over nearly half a cen- 
Glazounoy was uncommonly 
precocious—who had won for himself an 
music and who, 
above all, is a living link with a great 
For Glazounov, though much 
Cui, Borodin 
and Rimsky-Korsakov, was first their 
protege and then their colleague. ‘Jn 
particular did he work 
shoulder with Borodin and Rimsky; 
and when the former died, leaving be- 
hind him uncompleted his ‘Prince 
Igor,’”’ it was Glazounov who wrote 
down from memory the overture and 
who, with Rimsky-Korsakov, com- 
pleted the orchestration of that opera. 


ap- | 


shoulder. to} 


phony Hall to face an orchestra sStand- 
ing in his honor and an applauding, 
though (for the most part) seated, audi- 
‘ence. Indeed, the Glazounoyv ot today 
is a portly figure, and his movements 
saying, ‘‘Large bodies 
move slowly.” In conducting Mr. 
Glazounoyv proved singularly economical 
| of movement and gesture, though ihe 
| lethargy that characterizes his walk 
lwas absent from his beat. That war 
' sufficiently clear-cut and decided. And 
'4f¢ in directing he did not inspire the 
‘players to untoward exertions, al least, 
in the language of the orchestral musi- 
clan, “he knows what he wants. 

The development of Glazounoy, the 
composer, has been curious. Some 


might even call it a retrogression. Re- 


the 


6 
llc 


ginning under the influence of 
2ussian ‘‘Five”’ he, too, wrote as a 
tionalist’’: witness the tone poem 
“Stenka Razin,’? a product of his 21st 
year, with which yesterday's concert 
closed. 


More German Than Russian 


But in time he seems to have felt this 
musical dialect, half slavic, half near- 
eastern, too confining. Ile yearned, it 
would appear, to become cosmopolitan, 
universal, in his speech. 
Glazounov is far more 
| Russian; witness the Sixth 


German than 


rest of yesterday's 
them is displayed abundant mastery 
the resources of composition. As 
musical scholar Glazounov has sur- 
passed all of the five, Save Rimsky, and 
even Rimsky had not the youngel 
man’s ability to fill a large canvas to 
sustain himself through a symphony 
without losing his sense of direction. 

But the music of the later Glazounoy, 
well made, well sounding (if at times 
|skirting the edge of the superficial), 
\has little distinctive voice, either racial 
‘or personal. It is sonorous, It 35 melo- 
‘dious, it is brilliantly orchestrated, it 
‘shows the hand of a master contra- 
puntist, but at the most it leaves the 
listener feeling comfortable and secure, 
It does not thrill or excite. It fails to 
quicken the deeper emotions. 


of 


And the later | 


Symphony | 
and the Violin Concerto that made the | 
programme. In! 


"“Stenka Razin” Lives 


Report has it that Mr. Glazounov now 
holds “Stenka Razin,’’ vivid musical 
picture of the River Volga and of the 
Cossack bandit that ravaged its shores, 
in small esteem. Yet it were kinder 
of him to respect the piece, for the 
signs are not wanting that it will re- 
niain his monument. 

In conclusion a word should be said 
regarding the excellent playing of 


Benno Rabinoff, who, as solo violinist | 


Few Gestures 


He was 
necd | 


in the Concerto, made 
first appearance in Boston. 
deservedly applauded. And it 
hardly be added that the audience from 
first to last received both tthe distin- 
guished guest and his music with gen- 


vesterday his 


uine cordiality. 
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GLAZUNOV CONDUCTS 
SYMPHONY CONCERT 


Russian Composer Leads 
Program of His Works 


Sixth Symphony, Violin Concerto, 


and “Stenka Razin” Heard 
GLolhe how. §. logo 


Alexander Glazunov, the noted Rus- 
sian composer, conducted a program 
of his own works at yesterday’s Bos- 
ton Symphony concert, Dr Koussev- 
itzky is taking his annual midseason 
vacation of two weeks. Next week 
the guest leader will be Eugene Goos- 
sens, the English composer and con- 
ductor now head of the Eastman 
school of Music at Rochester, N Y. 

Mr Glazunov’s program nicluded his 
Sixth Symphony, opus 58; his Con- 
certo for violin, opus 82, and _ his 
Symphonic poem, ‘“Stenka Razin,” 


Opus 13, all of them previously per- 
formed at these concerts, 

The soloist in the concerto was 
Benno Rabinoff, son of Max Rabinoff, 
remembered here as manager of tlre 
Boston-National Opera Company,” 
which purchased the settings and cos- 
tumes of the Boston Opera and en- 
gaged some of its singers to tour the 
country the season after the resident 
company here was given up. Benno 
Rabinof—f gave a Jordan Hall recital 
Jan 23, 1928. He is a pupil of Auer. 

Mr Glazunov’s program included his 
2S are all Russian. names when trans- 
lated into our alphabet, in half a 


dozen different ways, of which the 
simplest is here followed), is, since 
1922, director of the Leningrad Con- 
servatory of Music, a position he had 
held from 1909-12, before the revo- 
lution. An account of his long and 
distinguished career as composer and 
teacher was printed in last Sunday’s 
Globe. He is now making his first 
‘visit to this country, and has already 
/appeared as guest conductor in Chi- 
‘cago, Detroit aad New York, 


J 


Yesterday’s audience saw a tall, 
heavily built man, quiet and dignified 
in manner, who conducts with the few- 
est possible gestures, and never makes 
an unnecessary motion. Only his slow 
and rather hesitant gait betrays the 
fact that he is in his 65th year, and 
recovering from an illness which 
caused him to cancel an engagement 
in Cleveland the other day. He was 
quick to share the hearty applause 
which greeted his music with the or- 
chestra, and with the young and al- 
most unknown soloist. 

In the 1890’s the muscial conserva- 
tives denounced. Glazunov as a modern- 
ist composer, but a comparison of his 
works with those his contemporaries, 
Debussy and Richard Strauss, produced 
between 1880 and 1905, since which 
date Glazunov has published almost 
nothing, proves the essentially con- 
Servative and academic character of 
Glazunov’s music, 

The sixth of his eight symphonies 
was published in 1897. It is well writ- 
ten music, with fluent melody and in- 
teresting rhythmic effects. The themes 
were apparently chosen with a view 
to the artistic unity of the work, so 
marked are the resemblances between 
the chief melodic ideas, This sym- 
phony shows the influence on Glazunov 
of the more conservative and, in Amer- 
ica, least known works of Rimsky 
Korsakov, whose pupil he was. But 
the side of Rimsky’s genius which in- 
fluenced so strongly the first notable 
work, “‘The Firebird,” of his later 
pupil Stravinsky is apparently alien 
to Glazunov’s musical imagination. 

Glazunov is not, and has made no 
pretention of being, a virtuoso conduc- 
tor. He is, however, competent to ‘et 
from an orchestra the effects he wishes 
in his music, as the admirably clear 
and sanely balanced performance of 
this symphony yesterday proved. The 
audience obviously enjoyed the music. 
Its applause was no mere polite trib- 


ute to the composer’s presence 
heartfelt. r 7 ‘oe 


Show Piece 


The violin concerto, which hag been 
played at these concerts by Zimbalist 
and by Richard Burgin, is a skillfully 
written and ingratiating show piece, 
offering a soloist ample opportunities 
to display his abilities. Mr Rabinoff 
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polished artist. 


. heard 
warm, rather too vibrant tone. Sixth Symphony nad not been 

Hie technique is considerable, thoyghjin Boston for nearly 30 years, and 
‘not sufficiently impeccable to save him/hence came as @ virtual novelty. If 
‘from occasionally faulty information. '3; 4g not so impressive as tlie Bighth 
‘He was very cordially applauded.'svmphony, which Dr. Koussevitzky 
‘One’s impression of his musical gifts |S troduced several years ago, it 
was distinctly more favorable yester-| vertheless ‘s an interesting score, 
day than at his last Boston appr a which reveals the composer’s char- 


ance, but he is not yet @ mature and acteristic abilities. The first move- 


i ically the most interest- 
other number on the program, ment is musica 
la Razin,” twice played here un- ing of the four, but the Theme and 


i *j Intermezzo have 
| r Monteux, was written in 1885. Variations and the 
te fy a product of the movement for » charming simplicity and the Finale 


nationalism in Ruésian music begun makes effective use of typical themes 
by Borodin, Rimsky-Korsakov and and rhythms. The work shows the 
their group, of whom Glazunov at 20); sfluence of other composers, notably 


| rotege. It was Sus / u he 
ree ee erin, half-legendary. half-his- Wagner and Brahms, but is nevel 


; fetinetlv ssian. Mr. Gla- 
Porical Cossack bandit. The first theless geetinct) Rus seo 0" Masa: 
theme is the ‘Volga Boatman's Song’’| zounoff is clearly 4 oa a hk 4 
now thrice-familiar to audiences here, cal form and of the ore petted Al "ey 
but still one of the best of Russian} scores are surprisingly lacking ea 
folk tunes. The scoring for heer strumental color for a pupil of im- 
is as always with Glazunov, notably sky's. In this respect, and in a cer- 
skillful, but the piece yesterday eemed| j,in nostalgic quality, Mr. Glazou- 
immature and old-fashioned. = Th) oi seems curiously closer to Tchai- 
Sixth Symphony Is more qenaiee See kovsky than to the “Nationalists 


| . ic. 
hae Inter er Goossens as euest who waged open Wal upon that 
ex ° > 


| lud-| master. 

a 9 laren Feust are any The Concerto, which was played 
oe cosaan's First Symphony, his own several seasons ago by cap cen: hye 
Concertino, and Respigh!'s Feste| gin, concertmaster of the Bostol’ | 
Romane,” the latest issued of his now) chestra, offers not only the expec “ 
sengthy series of musical guide books! technical problems but a solid mu: " 
to Rome. P. ® {cal content as well. Mr. Rabino 

| brought to its interpretation an ade- 
| quate technique and a rather slende! 
itone of a pale sweetness. It was 


Music in Boston 
i'necessary for the orchestra to sup- 


Weta Ber  »& 6 | press its voice radically in order to 
azounoii in Boston | permit the soloist to be heard, Ont 
Alexander Glazounoff directed the! missed also in Mr. Rabinoft’s playing 
concert of the Boston Symphony Or-| the musicianship and the vitality 
chestra in Symphony Hall, Boston,| which are both necessary, in at 
Jan. 17, as first of the guests chosen| {ion to technical power, to bring yer 
to occupy the dais for Dr. Kousse-! piece to liie. He was applaudet 
vitzkys midwinter vacation of two) warmly by the audience. Faia! 
weeks. The program was made up| “Stenka Razin,” one of Mr. Gia 


of three of the visitor’s compositions: | zounoff’s earliest works, written In- 


the Sixth Symphony, in C minor; the| deed in his youth, still retains its tah 
Violin Concerto, and the symphonic) peal, not only for the charm of the 
poem, “Stenka Razin.” Benno Rabi-| Russian tunes which forms its aac 
noff was soloist. terial, but for the resourcefulness 

It was a pleasure to welcome this) and imagination with which they are 


distinguished Russian composer, a treated. 


pupil of Rimsky-Korsakoff aud a link As a conductor Mr. Glazounoff is 


i 


with the now almost legendary period | sparing of motions, but obviously et 
during which the Russian “Rive” | bad the respect and co-operation . 
flourished. Mr. Glazounoff brings to| the players. He is as reserved an 
us the tradition of the great “Na- conservative in performalce as bi 
tionalist” group, whose members he| composition. He allows no exaggera- 


knew. ‘| tion, keeps his brass down 1n oie 


Mr. Glazounoff was already well|| portion to his winds, displays 


known to Boston audiences through) strong feeling for rhythm and eed 
his music. Many of his compositions subtle nuance. He was most Cc 


had been performed at concerts ofj|dially and warmly received by audi- 


the Boston Orchestra, including those|| ence and orchestra. L. A. 8. 
on the present program; but the 


| 
: 
| 
| 
| 


' 
| 


| 
/ 
| 


| the French phrase runs. 
, those a year ago, who groaned in secret 


or cried aloud and openly under his min- 
istrations., 


Glazunov for 


isms has not been heard at the 
AIEB Se pny Concerts since the days in 
“Sh asd ; »\B. gq FOldmark's “Rustic Wedding” and 


“ists were having considerably the 
| Now in the twinkling of an 
through no less than three con- 
the balance redressed. A more 

° tative composer than Mr. Glazu- 
Conservative ws rot breath within the present 
‘All his life, which now numbers 

L sixty years, he has hewed to one 


inn’s Serenade for Strings were 


The Eminent Russian Through ‘d pieces. Though the extremists 
her wing believe it, the trustees 


An Amiable Afternoon 
At Symphony Hall 


heserve the Symphony Orchestra 
nductor who rules over its con 


(of custom, do try to play fair 


‘ 
7 


the management, sitting at the 


, in turn, from the loosest radical! 


T WAS mid-season yesterday at the lrictest constructionist, his Inning, 


Symphony Concerts. the variegated brood of Buterp. 


Since the be- |+fy] mother—may ultimately hav: 


| 
| 
Elder Master ‘ore thscnt than ns of al 
| 
| 
| 
| 


generated so amiable*an afternoon. pmove the final fly in the oint- 
Nor are they likely to produce another ¢ is true that Mr. Glazunov lives 


pntedly as may be under the rule 
more amiable before the end next May. inion of socialist Soviet Repub- 


In historian-phrase “an era of good feel- it he serves that State as Director | 
ing” persisted through an hour and three-} Conservatory in Leningrad, 
quarters. As the rural vernacular might s not few of his former colleagues 


a pils refer voluntary exile—say 
put it, “a good time was had by all pres corte in New York or Stravin- 


ent.””’ The dccasion, almost needless to Paris. To each of us his own 


say, was the coming of Mr. Alexander after revolution; but it is possible | 
Constantinovitch Glazunov, the distin-— that Mr. Glazunov chose to re-| 


uisl : 
guished and conservative Russian, to be 4.¢ and a work that he cherishes. 
guest of the orchestra, primarily as com- jecision does him credit, even 
poser, incidentally as conductor in his At the least, his pre ae in 
own music. At Dr. a , a need stir no alarms In 10Se 
Koussevitzky’s win nd amusing, ladies who, it is said, 
a Communist behind every 


ginning last October they have not in these concerts.”’ 


ter holiday, each year of late has brought 
to Symphony Hall a guest-composer-con- tem in the newspapers. In point 
ductor, Last January, it was Monsieur | .oncerts by Mr. Glazunov in New 
fe nay ed. twelve months earlier, Mon- |g other cities of this diversified 
sited Ravel; in 1927, unless memory slips, ve re-assembled Russian exiles and 
moaer: igs Honegger is an able | 1 uggested a Tsarist ‘‘manifes- 
modernist, believing and practising, as nally suge 

There were — 


t had signalled Alexander Constan- 
“th as a portly personage. Rather, 
has long a = modernistic waters Ravel | huge bulk of a man, seemingly 
and inmenda ee eee Sean: See, Ye well over six feet; his broad 
his w a s TORINg the apostle a ‘rs little bent by years of unre- 
a leg , Respighi is wont to be a’ | work: his sturdy body still firm: 
ery . 9 : ae with a plentiful ithout a hint, aS amongst us 
. . c Ny ; ql . —_ ~ ’ 
otor-cars, ele- 
a Ba logs ng palrs of concerts end the a aeabers and ovectalae tables 
= ‘COMPOS Vs ac Symipuony aa una. | 
. walks with a singularl 
ae Koussevitzkian régime, have tende: Aart ibm hows pen not aiitien ene 
“Ts a. con yr the “Seca | most of us when we thread the 
Fede quite fair?” august ladies of con- 58 toward the commutator As} 
a ON ae leanings have asked this con: laycts, he also makes curiously 
i lite piven whose pleasure it is—with light, angular gestures with a 
9 v ctlions—t “a , 
He has agreed that . ext ital itick over a narrow radius, using 
z ¢ hand hardly at all. Far indeed 


n Leningrad out of loyal regard ' 


| 


| 
| 
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sed a warm, rather too vibrant tone. Sixth Symphony had not been heard 
His technique is considerable, thoygh in Boston for nearly 30 years, and 
‘not sufficiently impeccable to save him)hence came as & virtual novelty. If 
from occasionally faulty information. |; 4g not so impressive as tlie Bighth 
‘He was very cordially applauded.'svmphony, which Dr. Koussevitzky 
‘One's impression of his musical gifts|sitroduced several years ago, it 
was distinctly more favorable yester@| » overtheless is an interesting score, 


day than at his last Boston appear-| 


ance, but he is not yet a mature and W 


polished artist. 
“Whe other number on the program, 


hich reveals the composer’s char- 
acteristic abilities. The first move- 
ment is musically the most interest- 


, t the Theme and 
“Stenka, Ragin,’’ twice played here un- ing of the four, bu | 
der Mr Monteux, was written in 1885. Variations and the Intermezzo have 


It is a product of the movement for g 


charming simplicity and the Finale 


nationalism in Russian music besun makes effective use of typical themes 
by Borodin, Rimsky-Korsakov and and rhythms. The work shows the 


their group, of whom Glazunov at 2 
was the brilliant protege. It was suge 
_gested by & half-legendary, half-his- 
torical C 


influence of other composers, notably 
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Of course the program was entirely 
Glazunov. With the sixth symphony it 
began. After the intermission it con- 
tinued with the violin concerto, Opus 82, 
played by Mr. Benno Rabinov. And it 
ended with the youthful symphonic 
poem, “‘Stenka Razin.’ Mr. Glazunov is 
masterful with his own works. £Per- 
suasively he leads one through an as- 
cending introduction, a well-charactered 
chief theme, a song of arresting melody 
as a second; through resourceful and 
scholarly development, more _ songful 
measures, energetic conclusion. The va- 
riations of the second movement he out- 
lined, each in its own mood, each with 
its particular sonorities and _ timbres, 
through fugue and nocturne, scherzo and 
majestic finale, to mention only a few. 
And then came playful intermezzo, full of 
its own especial charm. At last the 
finale. Of the Russian dance it reminds 
ane. Energies are released, sonorities 
piled upon each other. A powerful move- 
ment, and last evening powerfully played. 
After which came the principal demon- 
stration of the evening. Applause came 
abundantly. Mr. Glazunov shook hands 
with Mr. Burgin; then with Mr. Theo- 
dorowicz. Still it continued. The or- 
chestra was asked to rise to its feet. And 
more handshaking; through many of the 
rest of the principals of the string choir. 
And still the audience would not let the 
composer go. But the resources of 
acknowledgement were at an end. And 
Mr. Glazunov had to fall back upon sim- 
ple bowing until the enthusiasm of the 
audience had spent itself. 

The concerto is grateful piece for the 
solo instrument. Though it is played 
continuously, it suggests the usual four 
movements. A long cadenza gives the 
soloist especial opportunity. To it Mr, 
Rabinov and Mr. Glazunov and a hundred 
others also gave charactering voice. 

Although it is an early work, ‘“‘Stenka 
Razin’’ must rank high among the works 
of Mr. Glazunovx. The Cossack ruffian 


is the nominal hero of the piece, but the 
‘real hero is of course the River Volga, 
| which furnishes the background for’ the 


other characters. It is well known how 


‘the composer takes the familiar boat- 


man’s song for unifying theme. Against 


'it one hears Stenka, one hears his Persian 


princess, and through it one hears the 
final tumult. Vigorous and imaginative 
it is. Vigorously and imaginatively it 
was played last evening. A. H. M. 
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"RRS NEA CUD ES 2mm ccm mania aut a: . —" oe The annual expenses of the Boston Symphony Orchestra exceed its income. These concerts are made possible only 
ALEXANDER CONSTANTINOVITCH GLAZOUNOV by the generosity of the public in subscribing funds to meet the operating deficit. A list of those who have subscribed 
for the season 1929-30 follows: 


Hazounov w: August 10, 1865, at St. Petersbur r | , 

) Glazounoy ng is born on August : i, f ; 70% Abbott, Gordon Cabot, Frederick P. Emery, Mr. and Mrs. Homans, Miss Katharine A. Lyman, Arthur Remick, Mrs. Frank W. 
_Leningrad. His father was a prosperous publisher and bookseller; | | Adams, Mrs. 9 - — oo Fai ae B. Pbivege iy L. Hopkins, Mrs. A. L. Lyman, Herbert Richardson, Nicholas 
Pegg ony . i ee. sn I dae ees 2 Qs) | Adams, Mrs. Kar arter, Mrs. ert P. Endicott, S. C. Hornblower, Henry Lyon, Mrs. George Armstrong Richardson, W. K. 
ithe grandfather had establishe qd the firm at Moscow Mg 1182. ;@ Allen, Mrs. Thomas Carter, Mrs. J. W. Hornblower, Mrs. Henry va Robb, Mrs. Russell 
'Alexander’s mother was a pianist, a cultured musician, a friend of; J Ames, Dr. and Mrs. John L. —- Carter, Miss Nina Farlow, Dr. and Mrs. John W. Houghton, Miss Elizabeth G. Machin, Joseph Robinson, Miss Katherine 
| Balakirev. Asa small boy, Alexander did not show any pronounced it Anderson, Mrs. C. S. Case, Miss Louise W. Farnsworth, William Houser, Mrs. H, M. Mason. Miss Panny Pp. Rogers, Mr. and Mrs. Henry M. 
| HALAKIUCY. 7m" i an uk iv ee P : Anthony, Miss Margaret Champlin, Mrs. George P. Fay, Mrs. D. B. Howe, Henry S. Merrill. Mr. and Mrs. C. H. S. Rogers, Howard L. 
;musical gift, but he had a taste for pictures. He liked to copy the} J Appleten, ales ay ret ag “6 a poncioan, William S. Howe, Mrs. Henry S. Miller. Miss Mildred A. Rothwell, Bernard J. 

ats <pyont heel Bee hia sigh cy aA 3 | Atherton, Percy L. ard, Mrs. Walter G. Fish, Frederick P. Howe, Mrs. J. Murray Hike N Russell, Mr. and Mrs. H. B. 
; designs of playing cards, and, after he be gan to take piano 1eSS008, | Clark, Mrs. Myron H. Fitch, Miss Carrie T. Howe, M. A. DeWolfe a A Toha 3 . 
tpictures of wind instrument players, putting out their cheeks, de-| § Babcock, Mrs. D. M. Cochran, Mrs. Edwin Paul Foote, Arthur Hunnewell, Mrs. Henry S. Moore, Mrs. Edward C. Sachs, Prof. Paul J. 
‘lighted him. ‘He had,” as Ossovsky informs us, “ a great respect | sy = Teg ae eee Pca Misc * pg Forbes SEameard WwW oe tee ee yo — = prepa Suepeee’ Mre Wk i 

: i , ’ his ae ae ; , Mrs. Edwin Prarggh Prd wy 

for the pictures of conductors holding the magic baton in uplifted | ora Mago ne aeag o se Mn ta 5. French, Miss omg Ivers, Miss Ella F. Mota sithain” Eliot Sanger, Mrs. Charles R. 

: | ancroft, Mrs. Hug olt, Mr. and Mrs. James D. ‘Frost, Mr. and Mrs. Donald M Miss T. G. Saville, Mrs. William 

Rs isa SP cn eke ioc) Barlow, B.S. ties t, Somat, Mas. Will Co othe, De end um, oD Edwin Motley, Mrs: E, Preble Sawyer, Mr. and Mrs. Henry B. 
ie Barnard, Mrs. William L. onverse, Miss Luna B. rothingham, Dr. an rs. ackson, Miss Annie H. Mower. Penfield cott, Mrs. Arno 
Barnard, William L. Woodstock, Vt. Langdon Jackson, Dr. Henry Mumford, Mm GC S Scranton, Mrs. Gilmore G. 
apm ce = rake : ‘. Pec ay Mrs. Algernon Frothingham, Mrs. Louis A. Jackson, Mrs. James McCesebe Mrs. pe ly Sears, Miss Annie L. 

arrett, Mrs. William E., Sr. oolidge, Miss Elsie W. Jackson, Miss Margaret McGinley. Mis. Hold Sears, Mrs. Francis B. | 
emeeemmmenee rs i ox non Coolidge, Tull é G. Gay, E. Howard Jamieson, Mrs. J. B., Jr. McKibbin Miss Emily W. Sears, Mr. and Mrs. Henry F. 
mcenrecr ney unc cus rape | artlett, Mrs. Nelson S. oolidge, Julian L. Gilchrist, Miss Olive B. Jaques, Miss H. L. Sears, Richard D. 
Russian Composer Given yt 6 — es * Fa 6 Mr. and Mrs. Howard Gilmore, Mrs. G. L. Johnson, Arthur S. Nash. F. H Sigourney, Miss Edith 

. @ n } earse, Mrs. Horace L. Crehore, Miss Lucy C. Ginn, Mrs. Edwin Johnson, Mrs. E. J. AT?. 8. Rare Silsbee, Mrs. George S. 
Reception by Conservatory Beckwith, Mrs. Daniel Cross,Mr.and Mrs. GrosvenorM. Gray, Mrs. John Chipman Johnson, Miss Edith Morse appre ne Slattery, Mrs. Charles Lewis 

Dae st Me et 2) er oe, ge Bt Providence, R. I. Cummings, Charles K. Gray, Morris Johnson, Mrs. Otis S. Ni me. Mi; oom Endicott Slocum, William H. 

‘fhe director and faculty of the New | Beebe, Miss Sylenda Cummings, Miss Margaret Greene, Edwin Farnham a Slocum, Mrs. Winfield S. 
England Conservatory 9 neg oy Ay Bell, Mrs. Jaffrey de Hauteville Curtis, Charles P. Greene, Mrs. Kathleen T. Kaffenburgh, Mr. and Mrs. Smith, Mr. and Mrs. F. Morton 
reception in oer tas rising tuaatan | Bemis, Mr. and Mrs. A. Farwell Curtis, Miss Harriot S. Greenslet, Ferris Albert W. Osgood, Miss Emily L. Smith, Mrs. S. Abbot 
“cara a eR Ry oibin spe ne gg Paha B. e ana ear 0 a Grover, Mrs. Frances L. Kaffenburgh, Mrs. Donald org A. M. 

rr. r. Me ird, Mrs. Frances A. M. ushing, Miss Sarah P. Grozier, Mrs. E. A. Kaufman, M. B. Paine, Rev. George L. Spalding, Mr. and Mrs. Walter R 
ee eare: secre a. aera + ang Sp — W. Cushing, Mrs. W. E. Keeler, Mrs. L. M. Paine. R. 3. an Spaulding, Miss Emma F. ; 
: ngs 53 TF | Mrs. Wallace’ iss, Henry W. Cutler, Miss Elisabeth A. Hall, Gordon Rexford Kent, Mrs. Edward L. Parker, Haven Sprague, Mrs. Charles 
roe on Mee *Timott _ Adamowski, Boyden, Charles In Memory of C. S. D. Hall, Mrs. H. S. Kibrick, I. S. Parkman, Mrs. Henry Stackpole, Mrs. Frederick D. 
ae pee Lothian and Miss Elizabeth I. Bradlee, Mr. and Mrs.Thomas S. Hallowell, Mr. and N. Mrs. King, Mrs. Henry P. Patton, James E. Stackpole, Mr. and Mrs. 
Samuel. Many members of the ‘faculty. Bradley, Mr. and Mrs. J. Dabney, Mr. and Mrs. George B. Penrose King, The Misses Peabody, Mrs. W. Rodman Pierpont L. 
‘and many officers and members of the’ Gardner Daniels, Miss Mabel W. Harmon, Miss Lilian Kittredge, Edward H. Perera, G. L. Staniford, Mrs. Daniel 
pe tage association attended. — dvenons Baie ping “v3 E. D. Davenport, Mr. and Mrs. Hartwell, Miss Mary A. Pickman, Dudley L. Stanton, Miss Katharine 
vited guests were Mr. and Mrs. Ro f | Bray, Robert C. George H. Harvey, Mrs. Elbert A. Lamb, Miss Aimee Pickman, Edward M. Steinert, Mr. and Mrs. Alexander 
W. Atkinson, Mr. and Mrs, Horace Bin- | Brewer, F. R. Day, Mrs. Frank A. Harwood, Mrs. John H. Lane, Chester T. Pierce, Mrs. Edgar Stevens, Moses T. 
ney, Mrs. de Menocal, Clarence W. Col- Brewer, Robert Dean, Paul Dudley Haughton, Mrs. M. G. Lang, Miss Margaret Ruthven Pierce, Mrs. M. V. Stevenson, Mrs. Robert H. Jr. 
burn, Emor H. Harding, Professor and Briggs, Miss Helen S. Derr, Thomas 5S. Hawley, Mr. and Mrs. George Laughlin, Henry A. Pitman, Mrs. Harold Stone, Mrs. Galen L. 
Mrs. Edward B. Hill, Miss Mabel hw | Brigham, Mrs. D. S. Dexter, Miss Rose L. Hayden, Mrs. Harold B. Lee, Mr. and Mrs. George C. Post, Mrs. John R. Streeter, Mrs. E. C. 
‘Daniels, Mrs. Chester B, agyntancs Melyh ihe | Brook, Harry C., Hartford,Conn. Donald, Mrs. Malcolm Hayden, Sherman S. Leland, Mrs. Lester Pratt, Mrs. Walter M. Sturgis, The Misses 
sioner ye? wage scat hs gp a ces moat "Mrs. et a en TL. Duff, John Herman, Mrs. Joseph M. Leman, J. Howard Prendergast, Miss Julia C. Swain, Mrs. Howard T. 
jand Mrs. sienry. >. 6S Sepp ta . ullard, Mrs. W. N. Hicks, Mrs. John Jay Lewis, Mrs. George Putnam, Mrs. James J. 
t edgaret on eect Mk Se ettiana an Newport, R. I. Eager, Miss Mabel T. Higginson, Charles Lewis, Mr. and Mrs. Leo Rich Putnam, Miss Louisa H. Taft, Edward A. 
Boh nmlsind pyr “ - Shall 4 Gas Mr, aad Burnham, Miss Helen C. Eaton, Miss L. H. Higginson, Mrs. F. L. Little, Mrs. David M. Putnam, Miss Marian C. Taintor, Mrs. Charles W. 
ei ‘Kathur Ww Wellington. % i Burnham, Mrs. Henry D. Edwards, Miss Grace M. Higginson, F. L. ' Longfellow, Estate Alice M. Rackliffe, Mrs. John B. Tapley, Miss Alice P. 
rs. ; } Burnham, Miss M. C. Edwards, Miss Hannah M. Hill, Arthur D. Lord, Mrs. W. H. Rand, Mr. and Mrs. E. K. Taussig, F. W. 
i a canst Rae eens tio As SAS Burnham, Mrs. W. A. Edwards, Mrs. L. F. Hill, Mrs. John F. Loring, Miss Marjorie C. Ranney, Miss Helen M. Thomas, Mrs. Giles W. 
Burr, I. Tucker Ehrlich, Mrs. Henry Holmes, Alice Marion Lothrop, Mrs. Thornton K. Rantoul, The Misses Thorndike, Albert 
Cabot, Miss Amy W. Eisemann, Julius Holmes, Mr. and Mrs. E. J. Lothrop, Mrs. W. S. H. Rantoul, Mrs. Neal Thoron, Mr. and Mrs. Ward 
Cabot, Mrs. Arthur T. Ely, Miss Elizabeth B. Holmes, Miss Luce, Stephen B. Ratshesky, Mr. and Mrs. A. C. (Continued on following page) 


The Orchestra can be carried on only by the generosity of those who believe it important in the life of Boston and are willing to 
help it financially. All such are invited to join in sustaining the Orchestra. 
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- -- ~— ane The annual expenses of the Boston Symphony Orchestra exceed its income. These concerts are made possible only 
ALEXANDER CONSTANTINOVITCH GLAZOUNOV | by the generosity of the public in subscribing funds to meet the operating deficit. A list of those who have subscribed 
for the season 1929-30 follows: 


ae Abbott, Gordon Cabot, Frederick P. Emery, Mr. and Mrs. Homans, Miss Katharine A. hur _F P 
Leningrad. His father was a prosperous publisher and bookseller ; Adams, Mrs. E. C. Cabot, Mr. and Mrs. Henry B. Frederiits L. Hopkins, Mrs. A. L. = panes, creer Rutanion tickeles” 
the grandfather had established the firm at Moscow in 17x82. Adams, Mrs. Karl Carter, Mrs. Albert P. Endicott, S. C. Hornblower, Henry Lyon, Mrs. George Armstrong Richardson, W. K. 
\lexander’s mother was a pianist, a cultured musician, a friend o! a Mrs. [homas Carter, Mrs. J. W. . | _ Hornblower, Mrs. Henry Robb, Mrs. Russell 
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Anderson, Mrs. C. 5S. Case, Miss Louise W. Farnsworth, William Houser, Mrs. H. M. t peter Miss oe p Rogers, Mr. and Mrs. Henry M. 
a an yar ee ee +4 | | Anthony, Miss Margaret Champlin, Mrs. George P. Fay, Mrs. D. B. Howe, Henry S. Merrill. Mr, and ape CH. Ss. Rogers, Howard L. 
musical gift, but he had a taste for pictures. He liked to copy the Appleton, Miss Mary Chapin, Horace D. Fenollosa, William S. Howe, Mrs. Henry S. Miller Miss Mildred A Rothwell, Bernard J. 
designs of playing cards, and, after he began to take piano lessons, | Atherton, Percy L. Chard, Mrs. Walter G. Fish, Frederick P. Howe, Mrs. J. Murray Milliken, Arthur N. Russell, Mr. and Mrs. H. B. 
oe te gd sh Clark, Mrs. Myron H. Fitch, Miss Carrie T. Howe, M. A. DeWolfe Moir ives John 
pictures of wind instrument plavers, pulling out their cheeks, de Babcock, Mrs. D. M. Cochran, Mrs. Edwin Paul Foote, Arthur Hunnewell, Mrs. Henry S. Afsons Mee Edward C Sachs, Prof. Paul J. 
Bacon, Mr. and Mrs. Charles E. |= New Haven, Conn. Foote, George L. Hunt, Mr. and Mrs. Albert W. Moors. Mr. and Mrs. ArthurW, Sampson, Mrs. Robert deW. 
| 3 Bacon, William Codman, Miss C. A. Forbes, Edward W. Mare. Sive. Sawin ~Sampson, Mrs. W. R. 
for the pictures of conductors holding the magic baton in uplifted : Baker, G. B. Codman, Mrs. Russell S. 'rench, Miss Katharine Ivers, Miss Ella F. —y pars peti Eliot Sanger, Mrs. Charles R. 
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Mrs. Ralph L. Fianders, Mrs. Wallace renee, S2E0E} W. Cutler, Miss Elisabeth A. Hall, Gordon Rexford Kent, Mrs. Edward L., Parker, Haven Sprague, Mrs. Charles 
(joodrich, Mrs. Timothee Adamowski, : Boyden, Charles In Memory of C. S. D. Hall, Mrs. H. S. Kibrick, I. S. Parkman, Mrs. Henry Stackpole, Mrs. Frederick D. 
Mrs. Albert Lothian and Miss Elizabeth I. Bradlee, Mr. and Mrs.Thomas S. Hallowell, Mr. and N. Mrs. King, Mrs. Henry P. Patton, James E. Stackpole, Mr. and Mrs. 
Samuel. Many members of the faculty | Bradley, Mr. and Mrs. J. Dabney, Mr. and Mrs. George B. Penrose King, The Misses Peabody, Mrs. W. Rodman Pierpont L. 
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Balakirev. As a small boy, Alexander did not show any pronounced 


lighted him. “He had,” as Ossovsky informs us, * a great respec! 


alumni association attended. Among in- brandegee, Mrs. E. D. Davenport, Mr. and Mrs. Hartwell, Miss Mary A. Pickman, Dudley L. Stanton, Miss Katharine 
vited guests were Mr. and Mrs. Robert : 

Ww. Atkinson, Mr. and Mrs. Horace Bin- 

ney, Mrs. de Menocal, Clarence WwW. Col- 

burn, Emor H. Harding, Professor and 

Mrs. Edward B. Hill, Miss Mabel W. 

Daniels, Mrs. Chester B. Humphrey, Pro- 

fessor and Mrs. Walter R. Spalding, Mr. 

and Mrs. Henry B. Sawyer, Mr. and Mrs. 

Bdaward A. Taft, Mr. and Mrs. G. W. | 
‘Woodworth, Miss Mary E. Williams, Mrs. 

‘J. Lovell Little, E. Howard Gay, Mr. and 

Mrs. Arthur W. Wellington. 


Bray, Robert C. George H. Harvey, Mrs. Elbert A. Lamb, Miss Aimee Pickman, Edward M. Steinert, Mr. and Mrs. Alexander 

brewer, i. R. Day, Mrs. Frank A. Harwood, Mrs. John H. Lane, Chester T. Pierce, Mrs. Edgar Stevens, Moses T. 

“wt Al Robert Dean, Paul Dudley Haughton, Mrs. M. G. Lang, Miss Margaret Ruthven Pierce, Mrs. M. V. Stevenson, Mrs. Robert H. Jr. 
riggs, Miss Helen S. Derr, Thomas S. _ Hawley, Mr. and Mrs. George Laughlin, Henry A. Pitman, Mrs. Harold Stone, Mrs. Galen L. 

Brigham, Mrs. D. S. Dexter, Miss Rose L. Hayden, Mrs. Harold B. Lee, Mr. and Mrs. George C. Post, Mrs. John R. Streeter, Mrs. E. C. 

Brook, Harry C., Hartford,Conn. Donald, Mrs. Malcolm Hayden, Sherman S. Leland, Mrs. Lester Pratt, Mrs. Walter M. Sturgis, The Misses 

Bullard, Miss Ellen T. Duff, John Herman, Mrs. Joseph M. Leman, J. Howard Prendergast, Miss Julia C. Swain, Mrs. Howard T. 


Newport, KR dé Eager, Miss Mabel T. Higginson, Charles Lewis, Mr. and Mrs. Leo Rich Putnam, Miss Louisa H. Taft, Edward A. 
Burnham, Miss Helen C. Eaton, Miss L. H. Higginson, Mrs. F. L. Little, Mrs. David M. Putnam, Miss Marian C. Taintor, Mrs. Charles W. 
Burnham, Mrs. Henry D. Edwards, Miss Grace M. Higginson, F. L. Longfellow, Estate Alice M. Rackliffe, Mrs. John B. Tapley, Miss Alice P. 
Burnham, Miss M. aii Edwards, Miss Hannah M. Hill, Arthur D. Lord, Mrs. W. H. Rand, Mr. and Mrs. E. K. Taussig, F. W. 
singe ag" Mrs. W. A. Edwards, Mrs. L. F. Hill, Mrs. John F. Loring, Miss Marjorie C. Ranney, Miss Helen M. Thomas, Mrs. Giles W. 
ri I. Tucker Ehrlich, Mrs. Henry Holmes, Alice Marion Lothrop, Mrs. Thornton k. Rantoul, The Misses Thorndike, Albert 
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Cabot, Mrs. Arthur T., Ely, Miss Elizabeth B. Holmes, Miss Luce, Stephen B. Ratshesky, Mr. and Mrs. A. C. (Continued on following page) 
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Bullard, Mrs. W. N. Hicks, Mrs. John Jay Lewis, Mrs. George Putnam, Mrs. James J. 
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| 
| The Orchestra can be carried on only by the generosity of those who believe it important in the life of Boston and are willing to 
l help it financially. All such are invited to join in sustaining the Orchestra. 
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the grandfather had established the firm) 
' Alexander’s mother was a pianist, a cultured 


Thorp, J. G. 


Tozzer, Mr. and Mrs. Alfred M. 


Vaughan, Miss Bertha H. 


Wadsworth, Eliot 
Wallace, Charles F. 
Ware, Henry 

Warren, Bentley W. 
Warren, Mrs. George E. 
Watson, Mrs. Thomas R. 


Webster, Mr. and Mrs. Edwin S. 
Weeks, Mr. and Mrs. Robert S, 


Weidhorn, Leo 

Welch, Mr. and Mrs. E. Sohier 
Weston, Charles H. 

Wetherbee, Miss Martha 
Wheelwright, Miss Mary C. 
White, Miss Gertrude R. 
Whitney, Mrs. Margaret F. G. 
Wilder, Mrs. Edward F. 
Williams, Moses 

Willson, Donald B. 

Winsor, Mrs. Frederick 

Wolcott, Mrs. Roger 

Woolley, Mrs. Edith Christiana 
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Subscribers to Endowment Fund for the season 1929-30 


Bancroft, Mrs. Hugh 
Fay, A. D. 


Subscrivtions to date for season of 1929-30 


Endowment Fund 


Harding, Emor H. 


$63,247.67 
305,408.41 


Endowment Fund, in memory of 
Henry L. Higginson ica. (es 70,310.18 
Endowment Fund, in memory of 
Richard C. and Ellen Sturgis Dixey. i ie aa 5,000.00 


Endowment F und, The Adele Wentworth J nia Trus 
Income dedicated to purposes other than running expenses __ 10,000.00 


-Subscriptions are applicable to deductions from the Federai Income Tax 


Subscriptions to annual deficit and to the Endowment Fund should be 
sent to E. B. Dane, Treasurer, 6 Beacon Street, Boston, Mass. 
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A Faust Overture 
No. 1, Op. 38 
Feste Romane 


Ivace. 


Trio I: Molto pid vivace; Trio IT. 


Allegro animato e grazioso. 
Concertino for Double String-Orchestra 


y be seen in the Allen A. Brown Music Collection 
concert 


Symphony in B-flat major, 
the Boston Public Library one week before the 


(First time in Boston) 


poco maestoso; Allegro molto v 
(First time in Boston) 


gramme will be given by Eugene Goossens, on Thurs- 
Boston Public Library. 


SATURDAY EVENING, JANUARY 25, at 8.15 o'clock 


There will be an intermission atter the symphony 


Andante un 
Larghetto 
Scherzo: Molto vivace. 


Thirteenth Programme 


I. 
of 


II 
ITT. 
1V 
day, January 23, at 5.15 o’clock in the Lecture Hall 


EUGENE GOOSSENS will conduct these concerts 


I. Circus Maximus. 


IT. The Jubilee. 
III. The October Excursions. 


IV. Epiphany. 
The works to be played at these concerts ma 


A lecture on this pro 


Goossens 
Respighi 
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FRIDAY AFTERNOON, JANUARY 24, at 2.30 o'clock 
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SYMPHONY CONCERT 
By PHILIP HALE 
Eugene Goossens, aS a guest, con- 
ducted the 13th concert of the Boston 


Symphony Orchestra yesterday after- 
noon in Symphony hall. His program 
was as follows: Wagner, A Faust Over- 
ture; Schumann, Symphony No. 1, B 
flat major; Goossens, Concertino for 
Double String Orchestra; Respighi, Ro- 
man Festivals. The Concertino and the 
Roman Festivals were played in Boston 
for the first time. 

Mr. Goossens’s Concertino was origin- 
ally written in 1927 as a String Octet 
and as such was performed for the first 
time in London last March. The first 
performance of the work in its present 
Shape was in New York at a concert 
of the Composers’ League in December 
of last year. The Concertino is inter- 
esting: not only as showing the tech- 
nical skill of the composer: the music 
is alive, with a vivacity that is not 
academically perfunctory; it is new and 
sparkling wine in bottles that have not 
been covered with dust in the bin of 
a poker-backed conservative. The mod- 
ern spirit that enlivens certain har- 
monic schemes is not that coming from 
an experimenter relying on polytony or 
any other “tony” for effect, in the de- 
sire to be abreast, or a little ahead. of 
the times. While the work is, as Mr. 
Goossens says,, somewhat in the style 
of the old Italian concertos—Vivaldi, 
lor example—it might be by a Vivaldi 
writing today. 

For the theme of the slow section Mr. 
Goossens invented a melody in folk- 
song fashion, a charming melody with- 
out affectation of simplicity but as ap- 
pealing as though it expressed the emo- 
tion of some unknown, humble singer 
moved to vocal expression of what was 
felt within him, 

The Concertino was brilliantly per- 
formed by the incomparable string sec- 
tion of the orchestra. The melody in 
the slow section was beautifully sung 
by the first viola, Mr. Lefranc, whose 
full, rich tone was not allowed to de- 


generate into cloying sentimentalism or 


lacrymose wailing. The audience evi- 
dently and fully appreciated the music 
and the performance. 

Respighi’s “Roman Festivals” was a 
disappointment, not wholly unantici- 
pated. In 1916 the “Fountatns of Rome” 
appeared; eight years later the “Pines 


of Rome;” to form a trilogy, Mr. Res- 
pighi completed the “Roman Festivals’’! 
In 1928: “Visions and evocations of 


Mr. Respighi glorifies Rome again 
by describing in tones: First, the mar- 
tyrs in the Circus Maximus, singing 
cheerfully in spite of the fact that wild 
beasts are about to devour’ them. 
‘Though the crowd at first shouts: 
“Hail! Nero!” the calmness of the mar- 
ityrs is disquieting, and the people rise 
from their seats as agitated as those 
about to die are unperturbed. The 
second section portrays praying pil- 
grims on the highway, finally reaching 
a height from which the holy city 1s 
seen. A hymn of praise—church bells 
ring in answer. An October Festival 
is the subject of the third section— 
tinkling of bells, songs of love, a sere- 
nade. In the fourth section it is the 
night before the Epiphany. Fanfares 
of trumpets, country tunes, a barrel- 
organ and the voice of a “barker” 
sounding from a booth—a frantically 
jovial populace; in fact a “whoop it 
up,” with the full strength of the com- 
oany. 

The composer s quoted as saying 
that his instrumentation represents 
“the maximum of orchestral sonority 
and color.” One might say “noise and 
gaudy coloring.” The most musical, and 
at the same time truly descriptive pages 
are those in which the pilgrims on 
their march finally arrive at the sum- 
mit of the hill. And in the fourth sec- 
tion the wild tune of a pleasing vul- 
garity with the cadence used by Mas- 
cagni in “Cavalleria Rusticana” has true | 
character befitting the scene. But too’ 
often the instrumentation is thick, not | 
allowing contrasting themes to work 
fully their will, nor are the musical con- 
tents, even for festival representation, 
as Significant as those of the “Foun- 
tains” and the “Pines,” Yet the spir- 
ited performance, the admirable con- 
1ducting by Mr. Goossens, the final blare, 
crash and general hullabaloo excited 
the audience to stormy applause. 

The ability of Mr. Goossens as a con~ 
ductor, his musically intelligent inter- 
pretations, his authority and his eX-« 
cellent taste, added to an ingratiating 
presence and a magnetic personality 
were made known to the Symphony 
audiences when he was invited to con- 
duct this orchestra four years ago last 
Wednesday. His fine qualities. were 
‘again revealed in his masterly, roman-= 
| tically poetic interpretation of the over- 
ture, much of which has aged, and. the 
| ever fresh symphony by Schumann. + 

The concert will be repeated tonight. 
|The program of next week will be as 
‘follows: Mozart, Eine Kleine Nacht- 
musik: Prokofieff, Scythian Suite; 


Ro « tes,” 9 ini . j 
man fetes.” Mr, Toscanini brought: Prokofieff, piano concerto in G. minor, 


out the composition for the first time 
anywhere in New York from manu- 


'No. 2 (first time in the United States, 
Mr. Prokofieff, pianist); Albeniz-Arbos, 


script last February. Mr. Goossens was i aq ™ 
the first to conduct it in London (June jj Al ag las aah a ¢ Thane 


13, 1929). 
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that have become relatively old-fasn- | 
ioned. Here and there is need of a! 
transfiguring Imagination, of a strong. 
‘lyric and dramatic feeling. And Mr. | 
‘Goossens lacks these things. Where 
‘Wagener most required help, he re- 
‘ceived it least. | 


And so with Schumann’s symphony. 


C N Gone from vyesterday’s performance 
were the rapture, the ardor, the song-. 
ful warmth that Dr. Koussevitzky | 
brings to this often inept yet essential- | 
ly rhapsodic and exuberant score. Mr. | 
Goossens would revitalize the music b) | 


means of rhythmic energy and a gen-' 
eral quickening of the pace, but his 
‘efforts were in vain. Lifeless the music 
Ss : the symphony yesterday was to realize 
Concertino Or trings even more keenly the almost miracu- 
Koussevitzky when he conducts it. The 
themselves they will no longer serve. 
A b] Own Concertino Admirable 
5 ‘there is a different tale to tell. Not 
' ‘tino for double string orchestra, heard | 
BY WARREN STOREY SMIT™ for the first time here, excellent; 
‘eether agreeable. AS composer Mr. 
of Dr. Koussevitzky is an excellent but he can write effectively and with 
institution. The conductor needs and | charm. 
number, Respight’s new “‘KWeste Ro 
. . . - ive . fe As to the value | 
: : : ician | be gathered, Its due. As Lapriegh 
saighisrte: Grothigyhed eau 8 of the work itself, that Is another mate | 
as Mr. Glazounov. 
f spiritual | 
Despite its obvious eéf- | 
ternoon and who leads fectiveness, the “P! siya 
again this evening, has his points as | distinct fall-off from its predecessor, ttc 
tonal | 
itzky returns to his post next week | guide-book or Musical Baedeker of the | 
‘ _|Bternal City, 
he will be more than ever appre ee ih the aesthetic | 


hung on his hands. Indeed, to hear 
lous transformation wrought by Dr. 
e 
From His | en Proves notes were played yesterday, but of 
Of the second part of the programme 
ne : ‘ | only was Mr. Cioossen’s own Concer- | 
played, the music itself proved “as. | 
The annual mid-season vacat , Mr. | 
(joossens has no very individual voice, | 
| 
deserves his holiday It was a In the matter of performance the fina! | 
pleasure last week both to hear and | mana,” also received, so far as might | 
Eugene Goos- ter. Respighi’s music, in fact, seems | 
sens, who conducted yesterday af- | to be apcersoms a process © 
: degeneration. | 
the band B ines of Rome’”’ WAS a | 
9° so CT ; 6 
Y ' “Rountains of Rome,’’ and now this | 
director. And when Dr. Koussev-| 3120: “aaaition to Respight’s 
‘Roman Festivals,” 18 | 
: considerably | 
ciated. potrrg 


a Ory wpa 
Of the four sections— ‘Circus Max} | 
mus.” “The Jubilee,” ‘“The October Ex- | 


29 ’ 
and ‘‘Epiphany —the two, 


LACKS DRAMATIC FORCE 
cursions’’ 


An admirable interpreter of contem- | middle ones have: the most of musical | 


porary music, Mr. Goossens appears to quality. The first of all is mere movie- 
have little feeling for the music of the} music; the last is best described as 2 
romantic composers. Yet he delights to “filthy din.’’ Of course the audience | 
place it upon his programmes, Pre- jiked it, and applauded it, and applaud- | 
sumably,. like many another artist, he| ed piece, band and conductor to the | 
does not recognize his limitations. | echo. And had the music been even | 
Yesterday, for example, Mr. Goossens | noisier and more blatantly vulgar the | 
began with Wagner’s “A Faust Over-| audience would have liked it even) 
ture,” and followed that piece with | better. 
Schumann’s First Symphony. Of the It was long ago demonstrated that 
passages in Wagner’s early score IN |i... worth of music is not to be gauged | 
which the composer anticipates Ris|, the fervor with which the general 
later methods and proceedures, such lic receives it. Even the subscribers 
as the sombre and brooding introduc- th And ily - are. after all, 
to the Symphony Concerts are, 
tion, Mr. Goossens made much. But only human 
he could not reanimate those pages nil Bs! 


| 
| 


~“Spring Symphony,” he poached | 
ne of Dr... Koussevitzky’s happiest — 
g-grounds, he wished plainly to 
the “Faust Overture” with an- 
xample of mid-nineteenth century 
icism. In turn, the tone-picturing 


Karly Wagner, | 
Late Respight, proliant ie 


‘fourths and more of the concert, 
Another Gues fossens might have been a con- 
whose specialty was the roman- 
Only in the Concertino for Strings 


Large « himself as the temperate 
} st he is. In f 
Kugene Goossens as Condustce! is. In form, the piece harks 


o the ancients; in, substenes it is 
Through A_ Variegated 


AHtained music of fine rather than 
tive music of color. In perform- 
Symphony Concert 
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the composer-conductor measured 
gsion.””’ For what child of the 
4skian age does not feel his lip 
. Sight or sound of that benighted 
OT until Monday does the master 

of the house return. Consequently era 

on Friday the weekly shifting of Pan Festivals’”’ is orchestral sound 

the symphonic scene. To the ?Y, interjected tunes and pasted 
stage across which the elderly Glazunov Signifying musically next to noth- 
had lumbered, now loped the relatively fOr a season or two back Schu- 
youthful Eugene Goossens. His slight,3 Symphony in B-flat has become 
trim figure, from top to toe stamped Sack- me story at Symphony Hall that, 
ville Street, replaced, on the director’ re to smile contentedly from our 
stand, the bulky presence of the loc Dr. Koussevitzky must tell in his 
clad Russian. The conductor-composer ble way. Mr. Goossens’s Concer- 
from London, via Rochester which is in fOved interesting and pleasurable 
New York, swung a long stick through ider, modest fashion. Of no con- 
longer arcs, or pointing it now to floor, ¥id it be high point. Consequently 
again to ceiling, beat the measure; where- tinée began at the peak with Wag- 
as the professor from Leningrad plied a aust Overture”; thereafter de- 
short baton in narrow radius. Inviting 4 sradually toward the lush Ital- 
the orchestra to his will, Mr. Glazunov Mbast. Wagner’s Overture dates 
stood as firm as a rock; urging it to his 855, though it had been in his head, 
purpose. Mr. Goossens whipped and tossed ‘€TS 4nd on his work-table through 
about pictorially. The all-father of mu- Hes. When it was last heard at the | 
sical Russia only incidentally a conductor, (OTY Concerts escaped even the all- | 
trusted his symphony, his concerto, his bering editor of the program. | 
tone-poem to the band as one trusts a Some said in Mr. Monteux’s time; 
friend to the conveying ship or airpiane. @S far back as Dr. Muck’s. _How-. 
The busy Briton, who composes in the®@ny the years, it was fresh and 
intervals of conducting, had an explicit /inmg to hear; while Mr. Goossens 
notion of what he wished for Schumann, ?rth as painstakingly, warmly, sym- 
Wagner and Respighi, no less than. for ically, as though he were reading a 
his own Concertino. ‘piece. | | 

Mr. Glazunov’s program, a week ago, °° #@ many Wagners in the Over- | 

was the choice of a composer setting'®® Wagner who about this time 
thrice over, before a friendly audience, ritten ‘‘Rienzi” and “The Flying 
his characteristic work. Mr. Goossens 22" ° the Wagner who was to 
assembled a list that ranged out of the 5 bobyy tan” and “The Twilight of 
middie nineteenth century into the early fods”’; the Wagner who in those 
twentieth; gave diversified room for his‘0/4 Put to paper as mechanical 
prowess as conductor; accorded with the?’ fling measures as any rou- 
custom of these concerts. Only inci-, “"°, Wasner who could invent 
dentally, as it seemed, was one of the? and melodies that still arrest 
chosen pleces—and the briefest—hig own, P'°: who already had the instinct 
With Wagner's “Faust Overture” he re. is finding the means to tonal color, 
stored a long-neglected music to Sym. shere, suggestion. Dismiss. the 
phony Hall: With Resslehi‘s “Roman that to the ninetenn-thirties exhibit 
Festivals” he proffered to the audience the jap s, Conventions of the 
hewest specimen of a composer whom it in-fifties; put aside clear resem- 
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GOOSSENS 
CONDUCTS 


SYMPHONY 


that have become relatively old-fasn- | 
ioned. Here and there is need of a! 
transfiguring imagination, of a strong) 
‘lyric and dramatic feeling. And Mr. | 
‘Goossens lacks these things. Where 
Wagner most required help, he re- | 
‘ceived it least. | 
And so with Schumann’s symphony. 
Gone from yesterday’s performance) 
were the rapture, the ardor, the song- | 
ful warmth that Dr. Koussevitzky | 
brings to this often inept yet essential- | 
ly rhapsodic and exuberant score, | Mr. | 
Goossens would revitalize the music by | 
means of rhythmic energy and a gen-' 
eral quickening of the pace, but his 
efforts were in vain. Lifeless the music 
hung on his hands. Indeed, to hear 
the symphony yesterday was to realize 


Concertino for Strings even more keenly the almost “aaa 


From His Pen Proves 


Agreeable 


BY WARREN STOREY SMIT™. 


The annual mid-season 


of Dr. Koussevitzky is an excellent 
institution. The conductor needs and 
was 
pleasure last week both to hear and 
to see so distinguished a musician 
Goos- | ter. 


deserves his holiday. It 


as Mr. Glazounov. Eugene 


sens, who conducted yesterday at- 
the band 
again this evening, has his points as 
Koussev- tonal 

' ~ 8 rve In CE >it ( ie 
itzky returns to his post next week | guide-book or Musical Baedeker of the 
he will be more than ever appre- 


ternoon and who leads 


director. And when Dr. 


ciated. 
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LACKS DRAMATIC FORCE 


vacat 


lous transformation wrought ) D 
Koussevitzky when he conducts it. he 
notes were played yesterday, but of 
themselves they will no longer serve. 


Own Concertino Admirable 


| Of the second part of the programme 
‘there is a different tale to tell. Not | 
only was Mr. Goossen’s own Concer: | 
‘tino for double string orchestra, heard | 
for the first time here, exceren’ | 
played, the music itself proved. mr. | 
‘) rgether agreeable. As compose! Be ad 
(;oossens has no very ee cee | 
but he can write effectively and Wt! 
; " | 
in the matter of performance 4 mae | 
number, Respights new E ite En 
mana,” also recelved, SO far ae pani 
be gathered, its due. As to gle 
of the work itself, that is anot tease 
Respighi’s music, in fact, sina | 

‘to be undergoing a process voderecned a 
degeneration. Despite its vey A ~ | 
fectiveness, the ‘‘Pines of Rome ed — | 
distinet fall-off from its cele capes : 
“Rountains of Rome,” and pagar 
latest addition to Respight’s nal | 
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‘Roman 


Kternal City, 
lower in 


considerably 

scale. 

. * é é ast 3 i. 

| Of the four sections— ‘Circus age 

mus ” “The Jubilee,” ‘“The October - | 
’ 7 i = il 

and “Epiphany —the tw | 


| 
Festivals, | 
the aesthetle | 
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cursions’’ 


~ ft sical 
An admirable interpreter of contem-| .jaqie ones have the most of mu | 


porary music, Mr. Goossens appears to quality. 


The first of all is mere movie- 


| . scribed as @ 
have little feeling for the music of the| music; the last is best describ 


romantic composers. 
place it upon his programmes, 


does not recognize his 


ture,’’ 


later methods and proceedures, 


as the sombre and brooding introauc- 
Goossens made much. 
he could not reanimate those pages 


tion, Mr. 


Yet he delights to 
Pre- 
sumably,. like many another artist, he| ed piece, 
limitations. | echo. so 
Yesterday, for example, Mr. Goossens | noisier and more blatantly 3 

began with Wagner’s “A Faust Over- 
and followed that piece with 
Schumann’s First Symphony. Of 
passages in Wasgner’s early score in 
which the composer anticipates 


“filthy din.”’ Of course aycen= 
liked it, and applauded it, and aieae 
. band and conductor to tle 


J E Th 
usSic e Th < 


even 


| 


audience would have liked it 
better. 

the It was long ago demonstrat Bi sie 
the worth of music is not to be pu ite 
by the fervor with which the seribers 
public receives it. Even the “store all 
to the Symphony Concerts are, a ’ 
only human. 
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intervals of con? Pipe & Rad 
notion of what | RS eS ist A 
Wagner and Re 
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Mr. Glazunoy*2@dium 
was the choice. sod wee 
thrice over, bel, Gu Ghem 
his characterist, Car Chem 7% 3 
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mann’s~ “Spring Symphony,” he poached | 
upon one of Dr,. Koussevitzky’s happiest 
hunting-grounds, he wished plainly to 
follow the “Faust Overture” with an- 
other example of mid-nineteenth century 
romanticism. In turn, the tone-picturing 
of Signor Respighi descends in direct line 
from Berlioz and Liszt. Indeed, through 
three-fourths and more of the concert, 
Mr. Goossens might have been a con- 
ductor whose specialty was the roman- 
tics. Only in the Concertino for Strings 
did he disclose himself as the temperate 
modernist he is. In form, the piece harks 
back to the ancients; in, substance, it is 
self-contained music of fine rather than 
Suggestive music of color. In perform- 
ance, the composer-conductor measured 
“expression.”” For what child of the 
Stravinskian age does not feel his lip 
curl at sight or sound of that benighted 
word? 
“Roman Festivals’”’ is orchestral sound 
and fury, interjected tunes and pasted 
labels, signifying musically next to noth- 
ing. For a season or two back Schu- 
mann’s symphony in B-flat has become 
a bedtime story at Symphony Hall that, 
if we are to smile contentedly from our 
_cribs, Dr. Koussevitzky must tell in his 
inimitable way. Mr. Goossens’s Concer- 
tino proved interesting and pleasurable 
Of no con- 
cert could it be high point. Consequently 
the matinée began at the peak with Wag- 
ner’s ‘‘Faust Overture’: thereafter de- 
scended gradually toward the lush Ital- 
ian bombast. Wagner’s Overture dates 
from 1855, though it had been in his head, 
his letters and on his work-table through 
the forties. When it was last heard at the | 
Symphony Concerts escaped even the all- | 
remembering editor of the program.- | 
Some said in Mr. Monteux’s time: 
others as far back as Dr. Muck’s. How-. 
ever many the years, it was fresh and 
interesting to hear: while Mr. Goossens 
set it forth as painstakingly, warmly, sym- 
pathetically, as though he were reading a 
masterpiece, : | 
There are many Wagners in the Over- | 
ture—the Wagner who about this time 
had written ‘Rienzi’ and “The Flying 
Dutchman”; the Wagner who was to 
write “Tristan” and ‘The Twilight of 
The Gods”; the Waener who in those 
days could put to paper as mechanical 
and form-filling measures as any rou- 
tineer; the Wagner who could invent 
themes and melodies that’ still arrest 
the hearer; who already had the instinct 
and was finding the means to tona] color, 
atmosphere, suggestion. Dismiss the 
pages that to the ninetenn-thirties exhibit 
only the padding conventions of the 
eighteen-fifties; put aside clear resem- 
hlances to the earliest operas and vague 


anticipations of the later music- dramas, | 
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Zugene Goossens, the English con-| 
ductor and composer now associated | 
with the Eastman School of Music at| 
appeared as guest) 
conductor at yesterday’s Boston Sym- 
phony concert, His program included 
Wagner’s “‘A Faust Overture,” Schu-| 
mann’s First Symphony, and the first 
Boston performances of his own Con- 
certino, and of Respighi’s new “Roman | 
Mr Goossens was cordially 


applauded at every opportunity by or- 
chestra and audience, He first appeared 
at these concerts as guest conductor 
Jan 22, 1926. 
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“A Faust Overture,’’ 
early work intended originally as the 
first section of a grand ‘‘Faust Sym- | 
| phony” which was never completed, | 
| has not been heard here for some years 
| past. It was meant to depict ‘Faust 
-in Solitude.’’ Wagner revised it rather 
-perfunctorily and published it in 1855, | 
‘apparently because he needed money. | 
This score proves that Wagner could | 
never have written a symphony that! 
‘would have ) 
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_Yesterday’s performance was 
_ painstakingly eloquent. It did not save 
| the piece from dullness. 
Schumann’s Symphony in B flat, af- 
_ter Wagner’s overture, 
& greater masterpiece than one has 
| been accustomed to deem it. Mr Goos- 
sens, like Dr Koussevitzky, seems thor- 
| oughly convinced of the eloquence and 
Significence of this symphony. 
it gets full value from 
every melody and every rhythm, and 
| manages to make the scoring for or- 
chestra sound effective, despite the pro- 
| Verbial ineptitudes of Schumann’s in- 
| Strumentation, All that one missed was) 
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Out into the 


rare among composers wl6O serve as 
guest conductors, Mr Goossens put 
only one of his own works on yester- 
day’s program. This was a Concertino 
for Double String Orchestra, which 
he has lately made from an octet for 
strings written in 1927, by adding an 
independent bass part and dividing | 
the eight solo parts among first violins, | 
second violins, violas and violoncellos. | 
This concertino is terse, vivacious, un- 
pretentious music, clearly and fluently 
written in a style not obtrusively | 
modern. | 

Respighi’s latest addition to his; 
series of musical guides to Rome is/| 
entitled ‘‘Roman Festivals,’’ and its 
predecessors, ‘‘Fountains of Rome” 
and “Pines of Rome,’’ Boston audi- 
ences have frequently applauded. | 
Like all writers of ‘‘best sellers’? who} 
try to repeat themselves, Respighi 
has now exhausted this vein of 
inspiration. ‘‘Roman Festivals’’ is al- 
most a ‘‘reductio ad absurdam” of 
li his whole procedure in his earlier 
successes. 

There is a program note explaining 
that the four sections of the piece 
depict (1) the ‘‘Circus Maximus’ in 
the days of Nero, with Christians 
being thrown to the lions. (2) Pil- 
grims in the Middle Ages jubilant at 
their first glimpse of the holy city 
from Monte Mario. (3) A harvest fes- 
j tival in the country near Rome with 
“hunting echoes, tinkling of bells, 
songs’ of love. Then in the tender 
evenfall arises a romantic serenade.’’ 
(4) The night before Epiphany in the 
Piazza Navena. This last seems to be 
a Roman equivalent of the raucous 
Halloween of the old-fashioned Ameri- 
can small town, 

Respighi has chosen themes ranging 
from a German Paster hymn to the 
sort of popular Italianate tune ground 
out by old-fashioned hand organs. He 
has scored the piece for an orchestra 
to which almost every conceivable 
instrument from pipe organ to man- 
dolin is added, always with a keen 
sense of sonority, and a megalo- 
maniac frenzy to produce volume of 
tone as an end in itself. There is a 
sort of picture-postcard realism to 
the piece. The Pilgrim’s hymn sounds 
like a pilgrim’s hymn, the mandolin 
tune is just what one would expect | 
of a mandolin player, the hand organ | 
tune sounds like an amalgam of a 
dozen familiar specimens. But one, 
passes in listening from amusement to | 
boredom. | 

Now, if Respighi had only read | 
Shaw’s ‘‘Androcles and the Lion,’’ he | 
might have written appropriate, if. 
obstreperous, music for that delicious, 
farce about Roman martyrs saved ‘om 
a fluke. But, one fears, Respighi | 
takes himself too seriously for that. | 

The performance yesterday was| 
worthy of the piece, save for a few | 
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tumann. But here 
The Boston Or- 


obvious ‘wrong notes 


“se 


cludes Mozart’s 

musik,” Prokofieff’s 

hig new piano concer 

“‘Arbos’ admirable arrangements of 


numbers from Albeniz’ 


’ ) Dr Koussevitzky. P. R. 


:.... Music 
~*~ Goossens in Boston 
* For the second and last week of 


1 r. Koussevitzky’s: midwinter vaca- 
tion, Eugene Goossens held his long 
paton over the Boston Symphony Or- 
e@hestra..On the afternoon of Jan. 24, 
in Symphony Hall, Boston, he di- 
veeted this program: Wagner's 
“Waust Overture,” 
flat Symphony, Goossens’s Concer- 
tino for. double-string orchestra and 
Respighi’s “Beste Romane.” The two 
Jast-mentioned’ items were then 
heard for the first time in Boston. 

Known to Bostonians through his 
music and throush former visits, Mr. 
Goossens is always a welcome Vis- 


ey 


itor, ‘He was greeted warmly by audi- 
ence and orchestra. An authoritative 
ductor, he has developed since 
This last sojourn Boston ‘a more 
vehement techn ““h his stick, 
‘whic xt interfere 
music he 


rs) 
Arey, Che ve ’ 


idirects. - 

~The constitutio 
phazied us somewhat. Here was a 
man, conducting a single*program in 
Whe season with one of the finest or- 
chestras in the world, and he chose 
TO open his list with an overture 
Which is interesting chiefly for its 
forecasting of the great music- 
1 ‘amas, conspicuously “Tristan”; and 
to set down in the place of honor 
the “Spring” Symphony. which is 
repertory pieces. His readings were 
meticulous, but they did not throw 


tipon this music the dazzling light 


is true that Mr. Goossens is not 


«lg iagmalseg 
bray Coy" 
the ¢ 


uly conductor to hesitate about 
g outside the safe sym- 


: ‘‘Theria.”’ 
Prokofieff will appear as pianist in 
his concerto, but, unlike rival com- 
‘po , he will leave the conducting. 


his program) 


one of Dr. Koussevitzky’s favorite. 


in France, 


| 


Schumann’s B 


‘aon” Syniphony, Theré is music of 
Bax aud of Délitis which would have 
beeh welcome, all without going otit- 
side the conductor’s homeland; and 
symphonic music has been written 
Russia, even Finland. 
Why Schumann? 
- Wor novelties, first; Mr. Goossens’s 
Concertino, remade from a string 
octet and first performed in its pres- 
ent form at a concert of the League 
of Composers in New York last De- 
cember. It. is a well-formed, rhyth- 
mically livély piece, based as to its 
first and last movements on a not 
particularly salient figure. The slow 
movement, with a theme in folk song 
style, is the most appealing of the 
three. In it some charming effects 
are achieved with the divided strings. 
Finally, what is said to be the con- 
cluding volume of Respighi’s sesqui- 
pedalian Roman directory. This re- 
' porter heard the first performance 01 
_ this work under Toscanini in New 
York a year ago, and so perhaps Was | 
too well prepared for it. With its) 
cries of “wild beasts, resounding | 
church bells, barrel organs, guitar, 
‘and battery requiring 10 artillerymen, 
it caused on the present occasion 
‘some excited applause and a few 
shouts; but its essential meretric- 
idusness cannot be concealed. 
L. A. 8. 
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Mh 
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Fourteenth Programme 


FRIDAY AFTERNOON, JANUARY 31, at 2.30 o'clock 
SATURDAY EVENING, FEBRUARY 1], at 8.15 o'clock 


Mozart . « « « « « « Eine Kleine Nachtmusik (K. No. 525) 
Allegro. 
Romanza: Andante. 
Menuetto: Allegretto. 
Rondo: Allegro. 


FrORORC 6 we ee ee SR ee ee, ce 20 


The adoration of Veles and Ala. 
The Enemy God and the Dance of the Black Spirits. gh, 
Night. te A 


The Glorious Departure of Lolly-and the Procession of the Sufi” 


4 
2 


Prokofieff . . . . . . Second Piano Concerto, in G minor Op. 16 


Andantino; Allegretto. 
Scherzo. “» 
Intermezzo. 
Finale. 
(First time in Boston) 


Albeniz . . . . . . “Theria’’ (Arranged for Orchestra by F. Arbos) 


La Féte-Dieu a Séville. 
Triana. 


SOLOIST 
SERGE PROKOFIEFF 


STEINWAY PIANO USED 
There will be an intermission after Prokofieft’s Scythian Suite 


A lecture on this programme will be given on Thursday, January 30, 
at 5.15 o’clock in the Lecture Hall, Boston Public Library. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
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muddled bits. Why is it that iinder|phonic enclosure of Beethoven, 


no conductor can the Boston Sym- 
phony, as at present constituted, suc- 
ceed in getting through an entire 
concert with no obvious wrong notes 
and false entrances? 

Dr Koussevitzky will return from 


Brahms anced Schumann. But here 
was an opportunity. The Boston Or-. 


‘chestra has never played, for ex- 
jample, Vaughan Williams’s ‘Pas- 
‘toral” Symphony nor has it been 


his vacation next week. The program |heard for some years in the “Lon- 
now announced, subject, of course, to | don” Symphony. There is music of 
change with or without notice, in-| Bax and of Delius which would have 


cludes Mozart’s ‘‘Eine Kleine Nacht- 
musik,’? Prokofieff’s “Scythian Suite,’ 
hig new piano concerto and two of Mr 
Arbos’ admirable arrangements of 
numbers from  Albeniz’ “Theria.”’ 
Prokofieff will appear as pianist in 


his concerto, but, unlike rival com- | 


posers, he will leave the conducting. 
to Dr Koussevitzky. r. R. 


Music 


Goossens in Boston 
For the second and last week of 


Dr. Koussevitzky’s midwinter vaca- | 
tion, Eugene Goossens held his long | 


haton over the Boston Symphony Or- 
chestra. On the afternoon of Jan. 24. 
in Symphony Hall, Boston, he cdi- 


rected this program: Wagner's 


“Waust Overture,’ Schumann's B 
flat Symphony, Goossens’s Concer- 
tino for double-string orchestra and 
Respighi’s ‘“Feste Romane.’ The two 
last-mentioned items were then 
heard for the first time in Boston. 


Known to Bostonians through his | 


music and throush former visits, Mr. 
Goossens is always a welcome Vi5- 
itor -He was greeted warmly by aucli- 
ence and orchestra. An authoritative 
conductor, he has developed sincé 
his last sojourn ** “oston a more 
vehement techn: h his stick, 
which, however ‘t interfere 
With enjoyme music he 
directs. 

The constitutic his program 
puzzled us somewhat. Here was a 
man, conducting a single*program in 
the season with one of the finest or- 
chestras in the world, and he chose 
to open his list with an overture 
which is interesting chiefly for its 
forecasting of the great music- 
dramas, conspicuously “Tristan”; and 
to set down in the place of honor 
the “Spring” Symphony. which is 
one of Dr. Koussevitzky’s favorite 
repertory pieces. His readings were 
meticulous, but they did not throw 
upon this music the dazzling light 
of revelation. | 

It is true that Mr. Goossens is not 
the only conductor to hesitate about 
venturing outside the safe sym- 


;|peen welcome, all without going out- 


side the conductor’s homeland; and 
symphonic music has been written 
in France, Russia, even Finland. 
Why Schumann? 
- Kor novelties, first, Mr. Goossens: 
‘Concertino, remade from a_ string 
octet and first performed in its pres. 
-ent form at a concert of the League 
of Composers in New York last De 
-cember. It is a well-formed, rhyth- 
-mically lively piece, based as to its 
‘first and last movements on a nol 
particularly salient figure. The slow 
movement, with a theme in folk song 
'style, is the most appealing of the 
i'three. In it some charming effect 
-are achieved with the divided strings. 
Finally, what is said to be the con 
cluding volume of Respighi’s sesqui 
pedalian Roman directory. This 1 
porter heard the first performance 0} 
this work under Toscanini in Ne\ 
York a vear ago, and so perhaps Wa 
too well prepared for it. With 1 
eries of wild beasts, resounding 
church bells, barrel organs, guitar, 
and battery requiring 10 artillerymen, 
it caused on the present occasion 


some excited applause and a few | 
shouts: but its essential meretric- 


iousness cannot be concealed. 
| AS 
Lda, i . & . 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


——$———————————————————ees saa eee SSS 


Fourteenth Programme 


FRIDAY AFTERNOON, JANUARY 31, at 2.30 o'clock 
SATURDAY EVENING, FEBRUARY |, at 8.15 o'clock 


a . . . . Eine Kleine Nachtmusik (K. No. 525) 
I. Allegro. 


II. Romanza: Andante. 
III. Menuetto: Allegretto. 
IV. Rondo: Allegro. 
Prokofieff Scythian Suite, Op. 20 
The adoration of Veles and Ala. 
The Enemy God and the Dance of the Black Spirits. 
Night. 
The Glorious Departure of Lolly and the Procession of the Sun. 


ee a re. 


Prokofieff . . . Second Piano Concerto, in G minor Op. 16 


Andantino; Allegretto. 

Scherzo. 

Intermezzo. 

Finale. 

(First time in Boston) 

Albeniz . “Iberia”? (Arranged for Orchestra by F. Arbos) 
La Féte-Dieu a Séville. 
Triana. 


SOLOIST 
SERGE PROKOFIEFF 


STEINWAY PIANO USED 


There will be an intermission after Prokofieff’s Scythian Suite 


A i 
eats on this programme will be given on Thursday, January 30, 
at 5.15 o’clock in the Lecture Hall, Boston Public Library. 
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The work 
e works to be yr pe at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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| joke that ‘he plays like a composer.” 


| On the contrary, he plays like a pianist. 
of very unusual ability. Were it not 


for his other works, one would think 


from this concerto that he was only in- 
P| ANO terested in writing show pieces for 
piano to astonish audiences by his | 


muscular energy and agility. 
. The ‘‘Scythian Suite,’’ repeated yes- 
Prokofieft Ig Soloist at | terday in honor of the composer, | 
‘sounded less startling and more in- 
_telligible than it did five years ago. 
Symphony Concert One noted in the instrumentation de- 
tails that have become common vrop-, 
4 Th thi erty in the past 15 years, so that 
such assimilative and eclectic writers | 
Koussevitzky Con ucts by lan as Respighi now use these once as-| 
: | tonishing procedures in routine fash- 
Suite, Mozart and De Falla ‘ion. One discovered how much of the 
: | dissonance in Prokofieff’s score is pro- 

Ge ¥ ota f 36 duced by carrying the use of the or- 

SMroee Prokofieff, the notéd Russfan | thodox harmonic device of organ points 
to a perfectly logical extreme. 

One’s general impression of Proko- 
‘piano at yesterday’s Symphony con fieff’s music is that he is the Saint- 
ieee Ss . 7 8 OF -| Saens of our day, extremely able, with 
‘cert, Dr Koussevitzky, returning after; genuine originality in small works, but 


modernist composer, appeared as solo- | 
| 
f ; | 

two weeks’ absence, was warmly ap-j incapable of working on a big scate 


ist in his own G minor concerto for 


'plauded. He conducted Mozart’s gp ti Aaah from the inspiration 
“Kleine Nachtmusik,’’ Prokofieff’s | 0! sreater men. 
“Scythian Suite,’ and three dances Dr Koussevitzky reduced the size of | 
from de Falla’s ‘‘Three-Cornered Hat’’ | mod Ren eee nen 
with his usual] fervor. | “Eine Kieine Nachtmusl ,’ one oO € 
Prokofieff played his third piano con- | most ingratiating of the lesser works 
certo at these concerts Jan 29, 1926.| of the composer of ‘‘Don Juan”. and 
Dr Koussevitzky, a firm believer in| the G minor Symphony. This restored 
Prokofieff’s genius, has conducted aj|the original balance of tonal values 
number of his works here in the past} in the orchestra, but made one regret 
five seasons, notably the little “Classi- | the necessity of playing Mozart in so 
cal Symphony,” the “Sept, ils sont | large a hall. 
Sept,’’ for tenor, chorus, and orchestra,! The chief defect of the performance 
and the “Scythian Suite,” each of | was a failure to follow the graceful 
which has been much talked of. curves of Mozart’s melodies. Dr 
The second piano concerto, played| Koussevitzky made them all rather 
yesterday, is a rewritten version of an } stiff and angular, so that they sounded 
rm rly work, using the same themes, but | , bit too much like the tinkling tune 
reating them in a more modernistic | riadov entitled “The Musical Snuff 
‘Style. The themes date from 1913, the | pox.” 
revision from 1923. This concerto has The three familiar dances from Man- 
Q0t previously been heard in the United | ye] de Falla’s ‘allet, “The Three Cor- 
febewritei Pps the soloist ample Op- ynered Hat,’ were substituted for the 
portunity to display technique, but is| announced arrangements by Arbos 
Pt Rapa sgpeccs ee as Proko-| ftyom Albeniz’ piano music. This 
ff's violin concerto | 
r nh asad ae , | change was probably owing to the 
t} nigh a accompaniment, like | amount of sohearenl tine demanded 
nT A tet ia en cate in texture, | by Prokofieff’s exacting concerto. De 
pk cllsagg a re and strident | Fatla’s music played “with zest and 
ns hares c as Ne ; ; 
vet one tot that the aennia’ bier, rhythmic intensity, was again delipht- 
first conceived in a far simpler and | ful. It sounded more spontaneous, 
one conventional idiom and form, Its | gir" amy eee cag gins oN oc ig drs 
nt ae pe seemed a tour de force. | ie orchestra goes on seg 
rokofieff, like other modernist com- |! Week» The concerts of Feb 14 and 16 
posers, thinks of the piano as primarily’ will bring the long anticipated per- | 
an instrument of percussion. This con- formance of choral works by Debussy. 
certo makes no attempts at lyricism. His ‘‘Blessed Damozel,”’ and his musi¢ | 
There are no slow, sweet melodies, no from d’Annunzio’s play ‘‘The Martyr- 
grand, sonorous climaxes, Nothing, in dom of Saint Sebastian’ will fill tne 
| short, at all after the style of Liszt or program. The Radcliffe Choral Society 
| Rubinstein, and the Cecilia Society will assist. 
The piece makes great demands on Mme Ritter-Ciampi, a Parisian opera | 


| the skill of the soloist. Nobody can ginger, will be the soloist. P, Ee. | 
crack at Prokofieff’s expense the old duit incaesneiaiania ill | 





-_ SYMPHONY CONCERT 
| A th. By PHILIP HALE 

The Boston Symphony orchestra, Dr. 
Koussevitzky, conductor, gave its 14th 
concert yesterday afternoon in Sym- 
phony hall. The program was as fol- 
\lows: Mozart, Eine kleine Nachtmusik. 
Prokofieff, Scythian Suite. Prokofieff, 


| Piano’ Concerto No. 2, G minor (Mr. 
| Prokofieff, pianist. First performance 
in the United States). De Falla, Three 
Dances from the “Three Cornered Hat.” 
No doubt some in the audience yes- 
terday were disconcerted by the splendid 
| Savagery of the “Scythian Suite.’’ What 
would they have had? The Scythians 
were not a genteel folk, nor did they 
| discuss philosophy in sacred groves. ‘The 
}men had bloody hands; they drank the 
blood of the first men they killed in 
battle: they cut off heads; they scalped 
and made themselves cloaks of scalps; 
sometimes they flayed the entire body 
jof an enemy; they valued drinking cups 
{made from skulls; they were cunning 
lin the art of impalement. They strangled 
inative men, to accompany a dead king, 
stuffed their bodies and mounted them 
on beautiful horses in a circle to guard 
the tomb. 
-- If a composer chooses to take a 
Scythian legend for his subject—it 
would be interesting to know where Mr. 
'Prokofieff found this legend—would the 
‘disgruntled have had him write SUAVE ) 
music, mellifluous melodies, interwoven 
with academic precision, with familiar | 
‘progressions and cadences, discreetly | 
orchestrated, possibly with the introduc-| 
‘tion of a mandolin and a celesta for} 
pretty tinkhing and gum-drop effects, | 
all in orthodox form? 
How some amiable souls are fright-| 
,ened by music that departs in any way 
from a long-established order! How 
they delight in condemning individual- 
ity, originality; in finding the unfa- 
miliar, or the unexpected disagreeable! 
“Let us dream again,” they say at a 
concert; “waking would be pain.” Mr.) 
Prokofieff, selecting a barbaric legend,| 
writing in superbly barbaric vein, awak-. 
ens the sleepers and all those who 
demand sweet music as an aid to diges-' 
tion, with occasional loud pages to per- 
mit conversation with those seated near 
them. 
Is it possible that there were any in 
the audience yesterday who failed to 
appreciate the wild imagination of, the 
‘composer, the originality of his thought 
and the musical expression of his 
thought: who were not thrilled and ex- 
cited by the long and magnificent 
| crescendo and climax depicting the ris- 
ing of the sun; or by the demoniacal 
fury of the Evil-God and the pagan 
monsters dancing their delirious dance? 
| Mr. Prokofieff’s second concerto writ- 
| ten and performed in 1913 was remade 


Pl 


from sketches in 1923. 
in his apartment when he first came) 
to this country was lost when the Soviet. 
Government took possession of his. 
rooms. The concerto, as played by him 
yesterday, is an engrossing work, un- 
usual in its construction, unusual in 
the musical ideas and the handling of 
them. ‘There is the incredible cadenza 
in the first movement; the Scherzo with 
its perpetual movement, music for fren- 
zied whirling dervishes. The one ob- 
viously melodic line is in the finale, a 
haunting theme suggestive of melan- 
choly folk song, which is treated in a 
masterly manner. In this finale there 
is abundant evidence of technical skill, 
especially when two themes are united, 
but by no means in the perfunctory 
school-prize-composition manner for 
class-room admiration. 

The piano is used chiefly as a percus- 
sion instrument; and there is great de- 
pendence, as in so many contemporane~- 
ous compositions for piano and orches- 
tra, on percussion effects and rhythm. 
Farewell to the long cantilena, to the 
worship of sensuous sounds. Is this to 
be deplored? Music is for the most part 
an expression of the life and thought 
of its period. Long before the wat 
Thomas Hardy wrote: ‘Gay prospects 
wed happily with gay times, but also, 
if times’ be not gay! . Haggard 
Egdon appealed to a subtler and scare- 
er instinct, to a more recently learned 
emotion, than that which responds to 
the sort of beauty called charming. In- 
deed, it is a question if the exclusive 
reign of this orthodox beauty is not 
approaching its last quarter. The new 
vale of Tempe may be a gaunt waste 
in Thule.” 

Mr. Prokofieff played in the already 
well-known Prokofieff manner, bril- 
liantly; yet as if he were playing for 
his own enjoyment, with little or no re- 
gard for what the audience might think; 
sure of himself but never in the flam- 
ing yet restless manner of a virtuoso 
speeding his way in the full expecta-~ 
tion of thunderous applause and opera 
glasses glued to the eyes of palpitatine 
dames. He played as a man and a 
musician considering his technical dex- 
terity as taken for granted; busied in 
the revelation through sound of that 
which stirred him to composition. Nol 
only was he loudly applauded by the 
aucience; at the end the orchestra, 
standing, joined the conductor in doing 
him homage. 

What is it that makes the music of 
Mozart a lasting joy? ‘The perfect ex- 
pression of pure beauty. Here is this 
little serenade, which simple as it seems 
demands the utmost sympathy and 
the keenest sense of loveliness for con- 
veying its enchantment to mep and 
women of the present: generatiom “The 
performance yesterday was beyond all 
praise. And if Dr. Koussevitzky and 
the orchestra shone gloriously in the 
playing of Mozart’s music, their in- 


The score left | 


terpretation of the far different speech 
of Prokofieff and De Falla was equally 
resplendent. | 
The concert will be repeated tonight. 
The orchestra will be out of town next 
week. The program of Feb. 14 and 15 
will comprise Debussy’s “Blessed Damo- 
zel’ and “The Martyrdom of Saint- 
Sebastian.” The former has been per- 
formed at these concerts and at other 
concerts in Boston. ‘“Saint-Sebastian”’ 
was performed in full at a concert by 
the Boston opera company, Andre Cap- 
let, conductor, and orchestral excerpts 
from it have been played at a concert of 
the Boston Symphony Orchestra. At | 
the concerts of the 14th and 15th Mme, 
Ritter-Ciampi, the Radcliffe Choral So- 
ciety, and the Cecilia Chorus will assist. 


CONDUCTOR 
RETURNS TO 
~ SYMPHONY 


) 


Prokofieff Plays Own 
| Piano Concerto With | 
Virtuosity 


CO ee gee 
BY WARREN STOREY SMITH 


The annual interregnum at Sym- 
phony Hall is over. Dr. Koussevit- 
zky has returned as conductor to the 
regular series of concerts. oie 
day’s audience welcomed him with a 
fervor that allowed of but one 
interpretation, and the orchestra 
played as it has not played on a. 


| 
} 


Friday aiternoon since Dr. Kousse- | 
vitzky began his holiday. : 


PROKOFIBFF AT PIANO 
oa pn the world over respond to. 
awtke 1e8, and there were two yes- 
ne dan ~ymphony Hall, the return-. 
Seties sabotni and the composer-soloist, 
Sinead Sa eff. The latter. played his 
canaore anoforte Concerto, hitherto. 

In the Uniteg States, and, to- 


| 
: 


sensuous 
| Prokofieff's pieces. 


gether with orchestra and conductor, 
acknowledged the long-protracted ap- 
plause bestowed upon his Scythian 
Suite. 14 

This, it may be remarked in passing, 
was not Mr. Prokofieff’s initial appear- 
ance at these concerts. Four years ago 
he played at a pair of them his Third 
Concerto and since 1922 his name had 
appeared no less than 14 times on the 
symphony programmes, a_ substantial 
total for a modernist composer. 


Similar to Suite 


The Concerto of yesterday, played by 
Mr. Prokofieff with unassuming virtu- 
osity, by no means compares in interest 
with its immediate successor. This 
earlier music, composed in 1913, when 
Mr. Prokofieff was but 23, is so similar 
in genenal character to the Scythian 
Suite, a product of the ensuing year, 
that it suffered by following the latter 
piece on yesterday’s programme. There 
was a disturbing suggestion that the 
savage rites of the Scythian barbarians 
were over-long continued. To speak 
technically, there was too much of the 
principal musical ingredients of the 
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quadruple rhythms; his persistent 
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Not before had the Scythian Suite 
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had the Concerto not come 


after it, | 


there would have been no need for com- | 


plaining. This Suite is a remarkable 
achievement, especially for So young a 
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composer, even to Stravinsky. 


All Too Brilliant 


All in all, yesterday’s w2¢e a brilliant, 
even a too brilliant concert, with the 
dances from De Falla’s ‘“‘The Three- 
Cornered Hat,’’ more sharp rhythms 
and highly spiced if somewhat more 
orchestration, succeeding to 


unpretending ‘eine 
Kleine Nachtmusik’’ which, in a per- 
formance of rare grace and deftness 
by a portion of the string choir, began 
the concert, offered a note of genuine 
contrast. 


Only Mozart's 


ana 


CHORAL SYMPHONY 


The Boston Symphony Orchestra will 
make its annual southern tour 1n the 
coming week, appearing in Richmond, 
Baltimore, Washington, New York and | 
Brooklyn. The next regular pair of ' 
concerts in Symphony Hall will take | 
place on Friday afternoon and Satur- | 
day evening, Feb. 14 and 15. | 

Two choruses will then join with the | 
orchestra in Debussy’s “Blessed Damsel’’ 
and “The Martyrdom of Saint Sebas- 
tian” In the “Blessed Damsel,” the 
Radcliffe Choral Society will be heard, 
and in the Saint Sebastian, the Cecilia 
Society, which has been trained by 
Arthur Fiedler. Mme, Ritter-Ciampi, 
operatic soprano, will be the soloist. 


| 
| 


| 
| 
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rude harmonies, the sparing timbres; the 
swift fluency or the driving force of 
every sequence; even the wit of the final 
G fortissimo flourished out at the end, 
like a gamin taking leave around the 
corner and (probably) making the long 
nose with both hands. Throughout also, 
the “classical” Prokofiev. Under the 
rush and glitter of the scherzo, toccata- 
form: in the finale, canons. An Inter- 
mezzo—the nearest approach to a slow 
movement—of formal pattern impeccable. 
In the first movement, first subject, sec- 
ond subject, passage-work, cadenza—all 
on the classic model descending from 
Beethoven rather than in the romantic 
procedure incarnate in ldszt; yet with 
room to spare for range and caprice. 
And throughout a complex technique 
oftener stripped than luxuriant. 

Of course, there are those who care not 
at all for such a piano-concerto, or for 
the sort of piano-playing that makes it 
sound. They will not have the piano an 
instrument of percussion, of hammers 
and wires all compact with relatively 
incidental pedals. It must be made to 
sing, if not to smear. They resent a 


‘music vitalized by rhythm; that returns 


again and again to the capricious play of 
figures; that contents itself with a melody 
that some label crude and others naive. | 
They prefer sentiment to sonorities; emo-| 
tion to austerities. They would have a | 
languishing luxuriance caress them; not 
a propulsive force to whip them forward. | 
They thrill to the technique that dazzles | 
out bravura; sit stony before another that | 
conquers complexities. A colorless piano- | 
forte-tone, sublimating hammers and 
wires, is vexation to their ears. They 
pine for the old richness and glamour; 
will have none of the new bareness and 
directness. ‘There is no altering our 
pianistic prepossessions, to everyone his 
own, though they be changeless. But 
there is a new-old way in which to com- 
pose piano-concertos and in this Second 
Concerto of Prokofiev it is exemplified 
and fulfilled. There is also a new-old way 
in which to play and disclose them, of 
which, vesterday, Mr. Prokofiev and Dr. 
Koussevitzky were imparting and pre- 
vailing masters. So runs the world away. 
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The afternoon began with the little sere- 
nade of Mozart, on next week’s tour to 
disclose the virtuoso graces of the string 
choir; its bright, transparent, fine-tex- 
tured tone: its happy felicities, supple- 
menting the conductor's, with a music 
in which adept artifice ripples suave 
flow, the one as spontaneous as the 
other. The afternoon ended with the 
dances from “The Three-Cornered Hat.” 
Richmond and Washington and Balti- 
more shall also know the valiance and 
range of the orchestra with rhythm and 
color, And New York, hearing both ser- 
enade and ballet-music, shall again be 
made aware. He es 
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erge Prokofieff was honored at) 

he Ou) teenth pair of ‘concerts bY |g scherzo in the nature of a moto 
the- eston Symphony Orchestra bY perpetuo, in sixteenth notes by the 
the placing of his “Scythian” Suite |two hands in the interval of an oc- 
and his Second Piano Concerto, iN ltave. This was accomplished by the 
BUND Ged ie frst American per-|Raze, ToD Tonenelance snd bel: 
Certo , “i liance, | 

formance on the afternoon of Jan.. 31 The “Scythian” Suite, written in 
in Symphony Hall, Boston, with the jj914 when the composer was only 
COR 28, has a vitality that makes it seem 
Mr. Prokofieff is of course well|axtraordinarily fresh today. It re- 


known to Boston audiences. He) .eiveq a scintillant publication at 


pare his Third Piano Concerto iN|ihe pands of Dr. Koussevitzky and 


the same hall four years ago. His ithe orchestra. Another compelling 
Violin Concerto had its first Ameri- 'ytterance was that of Three Dances 


‘ean performance by Richard Burgin, trom De Falla’s “Three-Cornered 
‘concertmaster of the Boston orches-: pat.” which closed the program. 
tra. Besides the “Scythian” Suite, yet none of these contemporary 
Bostonians had also heard previously jtems can dull the memory of the 
the “Classical” Symphony, the choral exquisite performance of the open- 
piece, “Sept, Ils sont Sept,” and the |ing number, Mozart's “Hine Kleine 
Suites from the opera, “The Love for |Nachtmusik,” by a reduced string 
‘Three Oranges,” and from the bal-|orchestra. The only difficulty is that 
lets, “Chout” and “Le Pas d’Acier.” |pr. Koussevitzky, possessed of so 
- The Second Piano Concerto, Mr.|sensitive and obedient an instru- 
‘Prokofieff says, is “really the|ment, tends at times to show off Its 
fourth.” By that he means that al-|paces at a speed somewhat detri- 
though it was composed in 1913, it|mental to Mozart’s aristocratic art. 
| remade completely a, 1938. L.A. S. 
his was because the orchestral! : 7, wa. AER 
parts were lost when his Leningrad | fr (1, | F479 Wrdaan 
apartment was confiscated by order “Phe New Yo anner 
of the Soviet Government, Sketches Rise symp Manhattan last week, 


poser as soloist. 


‘of the piano part were saved, and the Symphony Orchestra aniftes 
from these the composer recon- its evening concert from 3 a. 
structed the present version, which Thursday to an exceptional Friday. UUS- 
al : er reviews in the 
‘differs greatly from the original, tom permitted only meag OP ine mies 
The performance of the work was "CWSP@PErs of a Saturday. 4s) eh 
wenelven with far more than ordinary ™& Dr. Kousseviteky files Ray Ba Sova 
‘enthusiasm and the composer was with pieces recently piaye hs in 

a -Sapig by the orchestra. Hence paragrapns ; 
Fecalled repeatedly, until he brought stead of articles. Mr, Prokofiev was the 
back Dr. Koussevitzky, who made the pianist on both occasior:s playing, as in 
orchestra share in the ovation. TheBoston, his Second Concerto. On Friday 
response of the audience was due in |his “Scythian Suite” was also on the i 
part no doubt to the virtuosity of |The reviews traverse these number ¥. ys 
Mr. Prokofieff as pianist—he tosses |familiar comment: whenever tH ae 
off astonishing technical feats with-|Mr. Prokofiev. is in eR reton Phe 

out apparent effort; but it was no SFE RNG, HOWE Er. ged fe a 

jess a tribute to his talent as com-jfrst, from The Sun, oo aaha: 

poser. The concerto speaks in an| ~ The program was variovs, aiisaely 
laiom at once Russian and individ- BE  agnashgecpe ens ve 

ual. The four movements, built on ‘chaabaie . = Prokofiev 
classic models, utilize contemporary 2 Sia e-em at Mga there alsc 

resources, The themes are salient, Mr. Koussevitzky lingers in the jak 

and their treatment is musicianly.! 6 approbation when he is not enrap 

turing Boston or amazing New York 

Before the intermission Mr. Proko: 

-fiev’s “Scythian Suite’ was pér 

formed; after it the composer ap 

peared in person as the solo-excll 

dant in his own Second Concerto for 

piano. and orchestra, Mr. Proko- 

tee fiev’s Seythians 1ave descended upo? 
ou coasts from time to time since 
‘and have pe’ 
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us that bar 
‘'to make noise» — 
at onee ar.d t- disturb 


for iteelf, It 

in several aire at once. 

-goncerto being new to these aver: 
ues of culture calls for pause and 
pondering. | : 

The second paragraph, from The Times 
notes the atmosphere of the evenin 
concert: 


Mr. Prokofiev, who is scant of hair, 
but tall, blonde, with an appearance 
of boyishness, figured on the pre 
gram as composer and also as pianist 
in the performance of Ba tong 

“Concerto, heard for the e 
this city. Mr. Koussevitzky gave eo 
amazingly brilliant performance 0° 
Mr, Prokofiey’s “Seythian Suite. 
Suite and Concerto evoked storms of 
applause. The composer, after both 
performances, was repeatedly 

out, bowing from the platform. 

Mr. | ofiev’s . > 8 
orchestra to ee in his honor, while 
the conductor. himself .applauded, — 
All this bordered. on. unconditional 
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Fifteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 14, at 2.30 o'clock 


SATURDAY EVENING, FEBRUARY 15, at 8.15 o’clock 


Debussy 


; “Ta Damoiselle Elue’’ 
(Lyric Poem after Dante Gabriel Rossetti) 


RADCLIFFE CHORAL SOCIETY (G. Wattace Woopwortsa, Conductor) 
Soprano Solo: Mme. RitrER—CIAMPI 


Contralto Solo: JEAN MAcDONALD 


Debussy “Le Martyre de Saint Sebastien’’ 


fe Mystery Pl f Gabrielle d’ 
- » I. The Court of Lilies. (Mystery Play of Gabrielle d’Annunzio) 


The Magic Chamber. 


The Council of the False Gods. 
The Broken Laurel. 
Paradise. 


_ (First time as a whole at these concerts) 


THE CECILIA SOCIETY (Artaur Frevier, Conductor) 


Soprano Solo: Mme. Rirrer-CIAMpPr 


to be played at these concerts may be seen in the Allen A. Brown Music? Collection 
of the Boston Public Library one week before the concert 
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|of the piano part were saved, and 
‘from these the composer recon- 3 ror 
structed the present version, which Thursday to an exceptional Mri 


m ‘ i aees ae vigor marks the work 
Lora. ony ben diin ri yegerge There is liberal oppor- 
y for display of pianistic abili- 
Serge Prokofieff was honored at'ties Besides two cadenzas, there is 
the fourteenth pair of concerts by 4 gcherzo in the nature of a moto 
the Boston Symphony Orchestra by perpetuo, in sixteenth notes by the 
the placing of his “Scythian Sulle | two hands in the interval of an oc- 
and his Second Piano Concerto, IN \tayve. This was accomplished by the 
G minor, on the program. The CON-|)javer with nonchalance and _bril- 
certo had its first American peIr-|ijance. 
formance on the afternoon of Jan. 31) mye “sceythian” Suite, written in 
‘in Symphony Hall, Boston, with the j49147 when the composer was only 
composer as soloist. 23, has a vitality that makes it seem 
| Mr. Prokofieff is of course well) .xtraordinarily fresh today. It re- 
known to Boston audiences. He |ceived a scintillant publication at 
'played his Third Piano ConcertO IN jing hands of Dr. Koussevitzky and 
‘the same hall four years ago. His the orchestra. Another compelling 
Violin Concerto had its first AmeYi- ytterance was that of Three Dances 
can performance by Richard Burgin, from De Falla’s ‘““Three-Cornered 
concertmaster of the Boston orches- yyat which closed the program. 
tra. Besides the “Scythian” Suite, yet none of these contemporary 
Bostonians had also heard previously items can dull the memory of the 
the “Classical” Symphony, the choral exquisite performance of the open- 
piece, “Sept, Ils sont Sept,” and the jing number, Mozart’s “Eine Kleine 
suites from the opera, “The Love for | Nachtmusik.” by a reduced string 
Three Oranges,” and from the bal-|orchestra. The only difficulty is that 
lets, “Chout” and “Le Pas d’Acier.” |pr, Koussevitzky, possessed of so 
The Second Piano Concerto, Mr.|sensitive and obedient an instru- 
Prokofieff says, is “really the /ment, tends at times to show off its 
fourth.” Bv that he means that al- | naces at a speed somewhat detri 
though it was composed in 1913, it | mental to Mozart's aristocratic art. 


was remade completely in 1923. Ay Fe 
‘This was because the orchestral ' 


/parts were lost when his Leningrad [A( 2, [779 Pdr 
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apartment was confiscated by order “The New Yo anner 
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its evening concert from 
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differs greatly from the original, tom permitted only meager revi 
The performance of the work was newspapers of a Saturday. 4 
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with pieces recently played in 


enthusiasm, and the composer W€@8 4. the orchestra. Hence paras! 


recalled repeatedly, until he brought .j.4q of articies. Mr. Prokofiev 

back Dr. Koussevitzky, who made the pianist on both occasiors play 
orchestra share in the ovation. The Boston, his Second Concerto. 
response of the audience was due in |his “Scythian Suite’ was also on t] 
part no doubt to the virtuosity of |The reviews traverse thes nummy 
Mr. Prokofieff as pianist—he tosses |familiar comment whenever Lim 

off astonishing technical feats with- |Mr. Prokofiev 1s in debate. 4% 

out apparent effort; but it was no |sraphs, .however, ssn yadda dest ea 

less a tribute to his talent as com- "rst, from The Sun, 16 Albis: 
poser, The concerto speaks in a The program was various, } 
idiom at once Russian and individ- | ite and nevertheless previ 

ual. The four movements, built on | Muscovitish Ne eee epakofie’ 
classic models, utilize contemporary | two garmpesitions by = dv there als 
resources, The themes are salient, | WHOM BORE 8 nica 
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3 Mr. Koussevitzky lingers in the iab 
and their treatment is musicianly. of approbation when he is not enrap: 


turing Boston or amazing New York 
Before the intermission Mr. Proko 

fiev’s “Seythian Suite’ was pel 

formed; after it the composer p 

peared in person as the solo-ex J 
dant in his own Second Concerto rl 

piano. and orchestra. Mr. ProKe 
fiev’s Seythians have descended upor 
our cvasts from time to time sine 

1924 and have persuaded us that ba 

barians knew how to make noises 
in several keys at once ar.d t disturb 
the atmosphere violently to no SPY” 
cial end. It does not impress itself 
upon this chronicler as imperativ© 
that he should write another essay on 
the “Scythian Suite.” Let it speak 
for itself. It does so very loudly and 
in several keys at once. The piano 
concerto being new to these aver: 
ues of culture calls for pause and 
pondering. 


The second paragraph, from The T ime: 
notes the atmosphere of the evening 
concert: 


Mr. Prokofiev, who is secant of hair, 
but tall, blonde, witn an appearance 
of boyishness, figured on the pro 
gram as composer and also as pianist 
in the performance of his Second 
‘Concerto, heard for the first time in 
this city. Mr. Koussevitzky gave an 
amazingly brilliant performance of 
Mr. Prokofiev's “Seythian Suite. 
Suite ané@ Concerto evoked storms of 
applause. The composer, after both 
performances, was repeatedly called 
out, bowing from the platform. Mr. 
Koussevitzky, who greatly admires 
Mr. Prokofiev’s talents, signaled the 
orchestra to rise in his honor, while 
the conductor. himself applauded. 
All this bordered on. unconditional 
triumph. Those who had reserva- 
tions were silent and outnumbered. 
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, La Damoiselle Klue 

(Lyric Poem after Dante Gabriel Rossetti) 

RADCLIFFE CHORAL SOCIETY (G. WAttace Woopworta, Conductor 
Soprano Solo: Mme. RiItrER—CIAMPI 


Contralto Solo: JEAN MACDONALD 
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Af ternobis of 
Debussy and 
St. Sebastian 


Signs and Miracles, a Visitor. 
Radcliffe and a Cecilia 
Revitalized 
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IRACLE! Miracle!—Thus _ the 


d’Annunzian crowd cries at this | 


or that occurrence connected 

with their saint. A “Sien” 
they repeatedly demand. With such 
words in mind, one began unconsciously 
to connect them with what took place in 
Symphony Hall yesteiday afternoon. 
Then and there, through the greater part 
of two hours, was played and sung music 
of the late Claude Achilles Debussy; mu- 
sic, further, in which there could be no 
opportunity for humor or levity; music 
on the one hand to deepen and to amplify 
and to enhance the peculiar type of 
beauty to be found in a poem of one of 
the pre-Raphaelite brotherhood of paint- 
ers and poets, Dante Gabriel Rossetti: 
music on the other hand to set an atmos- 
phere for the passion, the ecstasy, the 
mystic translation of a great martyr. 
Those there were who had whispered that 
«4 Whole afternoon of music so circum- 
scribed in emotional] range would turn to 
monotony. Boredom would result. Debus- 
Sy is excellent, one could hear, but an 
entire afternoon of him, with secant variety 
OL Subject, wall be vy liucn. And yet, 
In the actual even, faces remained rapt, 
attitudes attentive. The number of those 


Who departed early—to suburbia—-was f 


not large; and more noiselessly than 
sometimes, they whisked themselves out 
of the room.—More. There were five 
divisions in the music after the intermis- 
| Slon. But not a sou] Offered to clap 
)nands. Too"“deeply did the spell hold, 
‘that spel] wrought by music just heard: 
too eager was this audience for what 
;was to come. No wonder that one who 
| Knew that he must make words about 
the things going on about him, began to 
i find emerging from his sub-consciousness 


the scenes in which the cry, ‘‘Miracle’”’ is | 


neard. Tor, that this amount of music 


.Of this narrow emotional range should 
‘Work with this high degree of éffective- 
| hess, bordered indeed on the miraculous. 
—The doubters had their sign, 


— — -.-.. 


is a host of new things to relate. 
rpiece, Debussy’s ‘“Martyrdom of 
ebastian,” was receiVing its first 
e hearing in these parts;a notable 
Madame. Ritter C.ampi, was mak- 
American début; a revitalized 


i) society with an honorable past, | 


Scilia, was being put to the test 
@ first time under a new regime; a 
of singers usually heard in con- 
In with others was being heard 
v ‘‘on its own,” the Radcliffe Choral 
¥. singing Debussy’s setting of Ros- 
“The Blessed Damozel’: a soloist 
tinor part, Miss MacDonald, almost 
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ised in the wealth of matters de-| 
Ing attention, who might have fared 
(had it heen possible for a little. 


of this attention to come her way. 
| afternoon was divided, then, be- 
| a Debussy just out of his student 
anda Debussy just about to round 
lifetime of as original creative 
las the world has yet seen. “The 
‘id Damozel” was written while he 
1 Italy as a “prix de Rome’: “The 
rdom of Saint Sebastian” js con- 


1 by some his last really great 


| Rossetti, reading with a thrill 
| Allan Poe’s supr°-me treatm nt 
' grief of a love here on earth, de- 
hed (as might have been expected 
n) to voice “the yearning of the 
‘one in heaven.” 


out chastely but warmly her soul 
ticipation of the lover who will 
her to this heaven. But her 
1 must end in the mild sadness of 
his is when he comes’-—and vague 
——and tears. The very words are 
n for the music of their sound. 
the young Debussy, meditating in 
unny Italy upon the evils in the 
of music (as young people are 
ito do) decided upon an ideal not 
lr removed from that of the pre- 


Thus the damo- | 
‘her heaven, adorned only as Mary | 
Virgin would have her adorned, | 


Lelites. He seized upon Rossetti’s | 


| Its deliciousness was his, became 
d w'th a like quality of tone. Yes- 
r afternoon it lived again as it is 
iten given a work to receive living 
| It could not have been more for- 


» in its chorus. The freshness of 


o€ the young ladies from Radcliffe, | 


rginal purity of that tone seemed 


(made for this musie. And other } 


ies were by no means lacking—} 


lity of voice, beauty of shading } 


nuance, perfection of intonation 
f enunciation; not possibly could 
/oodworth’s youngsters have scored 
* than they did yesterday. 

to, them Madame _ Ritter-Ciampi 
the words of the damozel. Here is 
re the crystalline purity it would 
rth going miles to hear. (Indeed, 
hay invert and say that this: voice 
many miles so that we could hear 
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‘There is a host of new things to relate. 
A masterpiece, Debussy’s ‘‘Martyrdom of 
Saint Sebastian,” was receiVing its first 
complete hearing in these parts; a notable 
singer, Madame. Ritter C.ampi, was mak- 
ing her American début; a _ revitalized 
choral society with an honorable past, 
the Cecilia, was being put to the test 
for the first time under a new regime; a 
group of singers usually heard in con- 
junction with others was being heard 
freshly ‘‘on its own,” the Radcliffe Choral 
Society, singing Debussy’s setting of Ros- 


setti’s “The Blessed Damozel’’: a soloist’ 


in. a minor part, Miss MacDonald, almost 
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The afternoon was divided, then, be- 


| tween a Debussy just out of his student 


years and a Debussy just about to round 
out a lifetime of as original creative 
work as the world has yet seen. “The 
Blessed Damozel’”’ was written while he 
was in Italy as a “prix de Rome’: “The 
Martyrdom of Saint Sebastian” is con- 
Sidered by some his last 
work. Rossetti, reading with 
Edgar Allan Poe’s supr°me 
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lover who will 
this heaven. But her 
speech must end in the mild sadness of 
“All this is when he comes”’—and vague 
smiles—and tears. The very words are 
chosen for the music of their sound. 
And th young Debussy, meditating in 
his sunny Italy upon the evils in the 
world of music (as young people are 
wont to do) decided upon an ideal not 
too far removed from that of the pre- 
Raphaelites. He seized upon Rossetti’s 
noem. 
lothed w'th a like quality of tone. Yes- 
terday afternoon it lived again as it is 
not often given a work to receive living 
tone. It could not have been more for- 
tunate in its chorus. The freshness of 
tone of the young ladies from Radcliffe, 
the virginal purity of that tone seemed 
as if made for this music. 
qualities were by no means 
flexibility of voice, beauty of 
and nuance, perfection of intonation 
and of enunciation; not possibly could 
Mr. Woodworth’s youngsters have scored 
higher than they did yesterday. 
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it. And with the voice is a simplicity, 
an artless directness and sincerity that 
makes it the voice par excellence for the | 
unrhetoric Debussy. If one must (or 
may) mention a lack it would be lack of 
volume. Of beauty, of oneness with the 
music, there can be no question. Nor | 
must Miss Jean MacDonald, singing the | 
alto solo parts of the “narrator” am | 
-Rossetti’s poem, Pe eee pe Be i 
praise. No mere damning “adequate 
need be her lot. Beauty of voice, under- | 
standing of the spirit of text and music, | 
she brought to her measures. 

The story of “The Martyrdom of Saint | 
Sebastian’’ of d’Annunzio and of Debussy, | 
of Ida Rubinstein and of Leon Bakst, has | 
been told too fully in these pages to re- 
quire or justify repetition. In “the 
Court of Lilies’’ Sebastian fortifies the 
faith of two brothers tied to columns to 
‘await their fate; by his sincerity con- 
‘'verts their father and mother and sisters; 

: performs the miracle of dancing upon a 
bed of live coals, exclaiming the while 
that he is dancing upon lilies, In the 
“Magic Chamber,’ surrounded by all 
‘the soothsayers and sorcerors of Pagan- 
ism, he hears the story of a woman of 
the world who carried from the tomb of 
Christ the shroud in which he lay; wit- 
‘nesses her translation. In the court of 
the emperor before the whole “Council 
of False Gods’? he makes his own con- 
fession of Christ, defies the emperor, and 
dances his ‘“‘Dance of the High Drama of 
the Son of Man.” Before “the Wounded 
Laurel” he is shot through and through 
with arrows at the command of the 
emperor, but lives and enters © Paradise 
singing there with Apostles and Martyrs, 
with Virgins and with Angels, with the 
company of All the Saints. | 
It is mystery as well as miracle that 
this music does not bring monotony. 

Within/a single group of closely related 

moods * holds itself with but few excep- 

tions. ‘Those exceptions are.the short 
and curiously dissonant dance on the bed 
of coals, the martial prelude to “the 

Council of False Gods”’ (played almost 

entirely by brass), one or two short chor- 

uses of praise in this same act, the final 
choruses of glorification. All the re- 
mainder is music that relates to suffer- 
ing. It may be of the beauty of the 
fortitude of Christian martyrs, as in the 
prelude to the first act and much of the 
rest of that act—yet it relates to suf- 
fering. It may be the music of sym- 
pathy of choruses of women as Sebas- 
tian (Act III) tells of the passion and 
death and resurrection of Christ; or as, 


in the same act, he mimes the dance of | 


ecstatic anguish of that passion—it re- 
lates similarly. It may be the music of 
his own passion, as arrows strike him, as 
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Symphony Concert 


By PHILIP HALE 
The program of the Boston Symphony 
orchestra’s 15th concert yesterday after- 
noon in Symphony hall, Dr. Kousse- 
vitzky, conductor, comprised Debussy’s 
“Blessed Damozel” and ‘‘Martyrdom of 
St. Sebastian,” both sung in French. 


The Radcliffe Choral Society, trained 
by G. Wallace Woodworth, was the 
chorus for the “Blessed Damozel’’: the 
Cecilia Society, Arthur Fiedler, con- 
ductor, sang in the “Martyrdom of St. 
Sebastian.” Mme. Ritter-Ciampi was 
entrusted with the solo soprano music 
in both works. The music of the Re- 
citer in the “Blessed Damozel”’ was 
sung by Jean Macdonald. 

Here we had music by the Debussy of 
1887 and the Debussy of 1911. As the 
works were performed yesterday the 
younger Debussy was preferred by the 
‘great majority of the audience. The 
reason for this is not far to seek. First 
of all there was the familiar poem. 
}and although it is the fashion in some 
Quarters to underrate Rossetti, “the 
| Blessed Camozel” is still a poem of 
exquisite beauty. The music is as exqui- 
|Site aS the verses. The charge of pre- 
| ciosity cannot justly be brought against 
| either. Again, there is a continuous 
,emotional, appealing story. The music, 
| surthermore, has apparent simplicity. 
‘it is at once appreciated, enjoyed, 
| gratefully remembered. Nor are the 
choral measures beyond the abilitv of 
/® well-trained chorus of women. Last 
of all, the choral measures were sung 
with delightful purity of tone; with an 
not fore ' 
incompatible with the sentiment af the | 
poem; and Miss Macdonald, as the 
reciter, delivered her lines with re- | 


ew Significance of) 
diction, not forcing her | 


10 n the stage migh 
have tempted her to do it. Tt misht 
© pertinently asked wh 


tra with sympathetic care; that the 
orchestral performance wey after all, 
the one tha? was most enjoyed. 
Admirers of the work, who speak of it 
as Debussy’s crowning achievement, in- 
Sist that it should not be performed on 
the stage of a theatre. What is the 
result when it is heard in a concert 
hall? The work then appears to be a 
series of episodes, loosely strung togeth- 
er. Unless the hearer has thoroughly 
{| acquainted himself with @’Annunzio’s 
rama for which the music was com- 
posed, he wonders what is happening; 
what Sebastian is doing or suffering; 
what is going on in the “Magic Cham- 
ber’; why tn a Mystery with a Chris- 
tian Saint, the choruseshould now hur- 
rah for Apollo, now mourn the beau‘ | 
| ful Adonis. Is the death of the latter | 
symbolical of Sebastian’s tortured pass | 
ing? And who, pray, the hearer might | 
ask, is the Virgin Erigone and what has ' 
she to do with it all? Nor is the hearer. | 
‘unable to read any printed synopsis of | 
(the drama on account of the dimly | 
| lighted hall, a Philistine, because he | 
‘rubs his eyes, wonders, and questions. | 
| He is unavic, under those conditions, | 
| to find dramatic, pictorial, or strikingly 
impressive music in these choral epi- | 
sodes thrown together as if at ran- 
dom. Here and there are passages of 
genuine beauty, especially for the 
female voices; but these passages 
are to him merely agreeable sounds; 
he is unable, hearing them, “to 
dilate with the proper ~ emotion.” 
Having read of the “majestic,” also 
“exultant” final chorus when Se- 
bastian takes the seat of St. John and | 
drinks out of his cup, with the com-/| 
bined chorus of Martyrs, Virgins, Apos- | 
tles, Angels,—the whole company of the 
heavenly host praising the Lord Omnip- 
otent, he is grievously disappointed and | 
is not to be blamed if he remembers 
choruses by Handel. Nor, again, does 


a ee 


fine voice, he find emotion of any sort in the music 
written for the solo soprano voice. 
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~{ear. The conductors vied with each 
_ | other in their sensitiveness to Debussy’s 
melodic line, in their ability to keep 
| 
| his music, as it should be kept, cease- | 
lessly plastic, undulant and flowing; 
phrase melting into phrase. 


When Debussy’s music was new, | 
reviewers spoke as with one voice of 
its “impressionism.” What struck 
them was the then. novel harmonic 
scheme, based on a scale of whole 
tones. They denied that Debussy 
wrote melody. They denied that his 
music had any strictly formal or ar- 
chitectural qualities. Performers even 
today frequently interpret Debussy’s 
works from this angle, as though they 
were vague, evanescent. improvisa- 
tions, full of strange harmonies, but 
otherwise meaningless. With a con- 


But leaving out not a little that in 
the last analysis must be set down as 
deficient in the quality commonly 
known a8 inspiration, there remains in 
the “Saint Sebastian’’ music much that 
is of a searching and elevated beauty, 
an expression of the mystical, of 
spiritual ecstacy, to be matched but 
seldom in the entire course of the tonal . 
art. 

Yesterday's performance by the way, 
‘was the first in Boston to make 
use of the very important parts for 
‘chorus and soloist, Mr. Monteux hav- 


Superb Choruses 


And, to speak of the symphony con- 
cert, both the Radcliffe chorus and the 
Cecilia surpassed themselves in the pro- 
duction of a sonorous or luminous tone, 
for which Mr. Woodworth and Mr. 
Fiedler, who respectively trained them, 
deserve their share of the credit. Re- 
garded objectively, Mme. Ritter-Ciam- 
pi’s voice might be found 


Radcliffe Choral and 


Cecilia Society 
~ Assist 


lacking in 
warmth and fullness, but it proved yes- 
| terday, nevertheless, a most suitable 
'medium for the music of Debussy, and 


‘it was to be noted that while by no 
| means a powerful voice it seemed al- 
ways to hold its own, without appar- 
‘ent strain, against the orchestra. Less 
‘edgeless, less.amclined to blend with the 
orchestra were Miss Macdonald's tones. 
| The former, dating from 1887, the 
latter from 1911, ‘‘The Blessed Damozel 


DEBUSSY PROGRAM AT 


ing previously made known to us only 
‘the orchestral numbers. 
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{mere padding repetition, 


fused feeling for the delicacy and re- 
straint of Debussy, who never wrote 

superfluous note or a measure of 
performers 
subdued his music to a dreamy chaos 
of bitter-sweet sound. 


When, as was inevitable, makers 


SYMP HONY GONGERT | of. newer and stranger music arrived, 
those who had accepted this view of | 


Two Local Choruses Assist | 


Debussy as the only true one allowed | 
their newborn fervor for Stravinsky 


and Honegger and the rest of the | 
present generation to coo] their once) 
|}ardently expressed admiration for De- 
_bussy. Marce] Proust, sensitive to 
‘music as to the life around him, | 
‘noted just before the war the de- 
cline of Debussy’s reputation with the 
‘musical intelligentsia of Paris, and re- 
corded it with so much else of the his- 
| tory of that era in ‘‘Remembrance of 
Things Past.’ 
| Had these restless thinkere in the 
| Paris salons so dear to Proust been 
correct in their estimate, Debussy’s | 
music would now be as certainly 
_docomed to ultimate oblivion as is that 
of Charpentier. But they were wrong. 
Debussy is already a classic, His work | 
will endure, though by other qualities | 
than those they heard in it. | 
Debussy is a great melodist, though 
his melodies are often brief, and al- 
most never diatonic. Debussy’s music 
has a form o. its own always, though | 
not one to be found in such text books | 
as the once celebrated works of 
conductor, sang in the “St Sebastian.” | Zbenezer Prout. Debussy had an in- 
The soprano soloist in both works tense dramatic sense. Consider the 
was Mme Ritter-Ciampi, of the Paris | crucial scenes in ‘‘Pelleas.’’ Have they 
Opera, who sang for the first time |} not, when rightly conducted, as Mr 
in America, Polacco has eon us at a Dot nin 
Those who h : . | House, a thrill in them almost as 
Opera’s heen ot yg enn powerful if rather lees crude than the 
“Pelleas” Thursday night as well As thrills in Verdi and Wagner? 
yesterday’s Symphony concert enjoyed Turn to the music for d’Annunzio's 
an unusual opportunity to survey his ecstatic play, a piece full of the “‘vo- 
Whole musica] tetas “The Blessed luptuous religiosity’? some have found 
Damozel,”” written in 1887, is a apbaiie in Wagner’s ‘‘Parsifal,’’ a quality re- 
of his youth, already familiar to B pugnant to others as well to as the 
ton audiences, “Pelleas.” Art OS- | archbishop who tried to ban the origi- 
formed in 1902, is the masteroi rae nal performance at Paris, Note that 
‘his middle years, The m oe Pos Tebussy can use_ stern, jagged 
(@’Annunzio’s mystery pla ) eet or rhythms, sonorous outbursts from the 
‘formed in 1914 pcs Pg ‘AR rst per- | brass, a soaring final chorus of apoth- 
‘crowning glory of. hi tr erday the | eosis, culminating in ‘‘Alleluias’ that 
S last years. echo long afterwards in the listening 


and the ‘‘Saint Sebastian’’ music rep- 
resent almost the two extremes of De- 
bussy’s career as composer, nor Would | 
it be extravagant to speak of the one} 
as his first significant work and of the | 
other as his last. The pieces before 
“The Blessed Damozel’’ were relatively 
tentative and immature; those that fol- 
lowed ‘“‘Saint Sebastian’’ more or less 
artificial, mannered and sterile, as 
though the creative vein was drying 
up, leaving only the faultless technique, 
the fastidious workmanship. 


Of Ecstatic Beauty 


Yet to the extent that it did not break 
completely with existing harmonic ont 
melodic idioms, “The Blessed Damoze | 
is still to be reckoned as “early De | 
bussy, but not for that reason to be | 
despised. There is in this score 4 prec | 
and charm, an ecstatic beauty, not to | 
mention the perfect musical tra 
tion of the poem, that make it 0! of | 
the most to be prized of modern choral | 
pieces. Yesterday's performance wa 
not the first that ‘The Blessed wong 
gel’? had received in Boston, or al the 
Svmphony concerts, yet it is sggedote: 
too much to speak of it as the mo: 
eloquent and revealing. see tes 

It has been said of the music he 
“Saint Sebastian’’ that it fails “ener 
of full effectiveness both in the exci A 
and in the concert hall; due in nee 2 
stance to the distracting imitations © 
paint and canvas and of actors dep 
must materialize spiritual jgegteen 
in the other to the clear need, at : sa 
of visual aid to give point to opal "8 
as in opera house, commentary. Studied, furthermore, 
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“Martyrdom of St Sebastian” and 
“Blessed Damozel” Per‘ormed 
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| Dr Koussevitzky devoted yester- 
|day’s Symphony concert to the per- 
‘formance of two works by Debussy 
‘for chorus and orchestra, ‘‘The Bles- 
sed Damozel,’”’ and “The Martyrdom 
of St Sebastian.’”’ The Radcliffe Chor- | 
al Society, trained by its own con- 


ductor, G, Wallace Woodworth, sang 
in “The Blessed Damozel.”?’ The con- | 
tralto soloist in this number was Jean 
MacDonald. The Cecilia Society, 
trained by Arthur Fiedler, now its 


BY WARREN STOREY SMITH 


Although there is no evidence of 
conspiracy, the Chicago Opera Com- 
pany and the Boston Symphony Or- 
-chestra between them contrived, for 
‘the last days of this week, a sort of 
| Debussy festival. At the Opera 

House, Thursday evening, the bill was 

| “Pelleas and Melisande,” while the 
| Symphony Concert of yesterday af- 
'ternoon, as will that of this evening, 
fell wholly to the French composer s 
music. 
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BUT TWO PIECES ON LIST 


Two pieces only make this current 
symphony program; the the set- 
ting for women’s chorus, soprano and 


contralto soloists and orchestra of Ro- 
setti’s “The Blessed Damozel,’’ as ren- 
dered into French by Gabriel Sarrazin,; 
the other, the incidental vocal and or- 
chestral music to d’Annunzio’s mys- 
tery play, ‘‘The Martyrdom of Saint 
Sebastian.’’ In the first-named, the or- 
chestra was assisted by the Radcliffe 
Choral Society and Mme. Ritter-Ciampi 
and Miss Jean Macdonald, and in the 
second by the Cecilia Society and Mme. 
Ritter-Clampi. 

In concert hall 
Debussy was fortunate in his interpre “ 
ters. As did Mr. Polacco and the Chi- bussy’s music seems ' 
cagoan orchestra on Thursday, so did be but dryly cap iyi Re 
Dr. Koussevitzky and his band yester- pulse, though in ac pene skill in the 
day afternoon cause Debussy’s endlessly the composer's necroma a a eae 
heautiful instrumental sonorities to fall manipulation of timbres Wee 4p hear. 

arressingly or stimulatingly upon the of these measures engros 
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ear. The music has a purity, a seren« 
ity absent from the play. There is &@ 
‘renzy of the senses in the lamen 
tur Adonis, but in the choruses 0 
mourning a solemn sadness sovun overe. 
powers the merely sensuous excitee 
ment. | 7 

This music is a strangely neglected 

raasterpiece, which should. be more 

often heard in years to come, fee 
‘member that it is to one woman, Mary 
aaelen, that America owes ifs relae 
| tive familiarity with ‘‘Pelleas.”’ “tne 
|Martyrdom” may yet find a ceicbiny 
‘to insist that audiences hear it until 
they cease to be baffled by it, as. has 
happened in Boston with ‘Pel.eas. 

Dr Koussevitzky conducted yesters 
day with remarkable eloquence. Phe 
two choruses performed the:r alloited 
tasks well. Miss MacDonald vi.ng ier 
solos with a fine quality of tone, und 
a command of siyle rare in. young 
singers hereabouts. Mme Jiitter-Cle 
ampi, obviously very ‘nervous ever her 
American debut, has a lyric soprano 
voice of fine qrality, if small volume, 
When she regained her self-poosession, 
as she did by the later parts of the 
“St Sebastian,” she sang eloquently 
and beautifully. P. R. 


“Saint Sebastian, ” 
Second Hearing 


eee 


‘day evening, or rather of so much 

of it as contained Debussy’s music 
to d’Annunzio’s play, “The Martyrdom 
of Saint Sebastian,” it were belated and 
impertinent to record more than a per- 
sonal impression. Already in these col- 
umns an able hand has set forth the 
play and discussed both music and per- 
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he adds force and bril- 
isic of the Emperor and 
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und intensity to be found 
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An In formal Debussy Fi estival 


By L. A. 


T IS a privilege of genius to cause 
if controversy. Claude Debussy did 
not fail to use his prerogative. 
His position today seems secure; yet 


| 


SLOPER 


unique. The man who described 
Wagner as a sunset which had been 
mistaken for a dawn has _ himself 
come to be considered the climax of 


‘not all the musical world has ac-/@ harmonic epoch, and the author of 


cepted him without important reser- | 


vations. Frenchmen will assure you 
that his art is in the great tradition 
of Lully, the antithesis of everything 
German. Englishmen are inclined to 
find in it a generous Wagnerian in- 
fluence, and to point out that De- 
bussy’s efforts to suppress this in- 
fluence were not entirely successful. 
Krnest Newman, dismissing ‘“‘Pelléas” 
as a tour de force, insists that De- 
bussy paid a high compliment to 
Wagner, precisely by trying so point- 
edly to be unlike him. 

Debussy, like Nietzsche, always 
confessed openly an early devotion to 
Wagner. Indeed, neither could have 
denied it; and both made ita spring- 
board for later sorties. Is there some- 
thing typical in their experience? Do. 
not many persons in middle age find | 
themselves wondering why they are 
no longer so deeply stirred by 
“Tristan”? 

Debussy, however, did not venture 
to deny the musical genius of Wag- 
ner, His attacks were directed largely 
against his dramatic pretensions. | 
And tO an Observer who is neither | 
Irench nor German, it must be ap-| 
parent that the Wagnerian influence 
exists In many a progression and 
many a melodic line of “Pelléas’— 


a lyric drama which can have no suc- 
cessors, : 

Nevertheless, Debussy has had his. 
influence on the form of lyric drama, 
as well as on harmony. This influence 
is perhaps not very apparent at the 
moment, Neither was Moussorgsky’s 
once, Yet Debussy, with his empha- 
Sis on lyric declamation, or dramatic 
song, surely belongs in the line 
which started with the beginning of 
drama, was revived in the Florence 
of the end of the sixteenth century 
and found one of its finest products 
in “Boris Godounoff.” 

“Fra Gherardo” 


But there are no heirs, is it said? | 
There is plenty of time. In the mean-. 
While, what of Pizzetti’s “Fra Gher- 
ardo”’’? The present writer, so far as 
he is aware, is to date the only com- 
mentator in the world who. has found 
Food words to say about “Fra 
Gherardo,” which has already been 
dismissed as a failure. Nevertheless, 
he stubbornly remains of the opinion 
that, however alien to the theater 
this opera may be considered now, 
it will eventually emerge as the 


latest representative of the authen- 
tic tradition. 
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; , dom of Saint Sabast io’s play, he 
‘The Martyr ) nunz p . | >is self-contro)? 
it may never b ; ; » that : . 
chandes are that i 4 epee gained the beauty tHe ers May} was given by the Boston Symphony 
- Koussevitzky 
doloraus mood, dwelling upon phy|, measure. Again Dr. Koussev! prelude of. this 
substance, setting and atmosphere, ———————— 
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: “Le Martyre” 

“Pelléas” is unique. Can as much 
be said of “Le Martyre de Saint Sé- 
bastien”? Can the piece be properly 
judged, separated from the action 
which it was designed to accom- 
pany? This much may be said: 
Hearing this music in the concert 
hall, you do not feel that nothing 
like it exists in the history of the 
art. These celestial harps, these har- 
monies from the violins, these 
ethereal woodwind chords, these 
ecstatic cries, these ominous trum- 
petings—where have we heard all 
this before? There is charming at- 
mosphere in the Court of Lilies, but 
it is an ante-chamber to what a 
naive Paradise. 

Really, “Le Martyre” is to “Pelléas” 
something as “Parsifal” is to “Trise 
tan.” If you like D’Annunzio’s play, 
quite possibly you will find Debussy’s 
music an admirable accompaniment, 
If you care for the medieval ingenu- 
ousness of the conception, very wells 
put can you seriously contend that, 

purely musically, this score is strik- 
‘ingly individual? When we have 
‘heard it as often as we have heard 
‘Pelléas,” shall we feel differently? 
Possibly. But shall we hear it & 
often? 

After a somewhat tentative begin- 
ning, the Cecilia chorus, trained by 
Arthur Fiedler, did well with the in- 

tricacies of the score. The young 
women from Radcliffe, coached by G. 
Wallace Woodworth, did excellently 
well, with their fresh voices, by the 
1 pale beauties of “La Damoiselle 

flue.” Mme. Ritter-Ciampi was 80- 

prano soloist in both numbers. Jean 

MacDonald, contralto, assisted in the 

“Damoiselle.” 
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EVISITING Manhattan last week, 
R the Symphony Orchestra sifted | 


: ial ! 
its evening concert from the usual | 


Thursday to an exceptional Friday. Cus: | 
tom permitted only meager reviews in the | 
newspapers of a Saturday. At the mati- | 


née Dr. Koussevitzky filled his program 
with pieces recemly played in New York 
by the orchestra. Hence paragraphs in- 
stead of articies. Mr. Prokofiev was the 
pianist on both occasiors playins&, aS) in 
Boston, his Second Concerto. On Friday 
his “Scythian Suite’’ was also on the list. 
The reviews traverse these numbers in 
familiar comment whenever the music of 
Mr. Prokofiev is in debate. Two para- 
graphs, however, deserve quotation. The 
first, from The Sun, is amusing: 
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AT SYMPHONY HA | 
While Boston has bee j nag | 
> B n enjoying the singing 
of the visiting Chicagoans, its own great musi-* 
cal organization, the Symphony Orchestra , . 
been playing in New York. In enthusiasm ie 
the brief series of spectacular productions at the 
Opera House we are likely to underestimate th 
ve Mr. kar edit and his band whan 
/ 18 our privilege to hear for six months 
stows bon i nig crypt part of the odniaiabniull 
ih 9S, the music critic of the New Y k 
Times, on the orchestra’s vs ey 
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} “Le Martyre” 
“Pelléas” is unique. Can as muc 
be said of “Le Martyre de Saint Si 
bastien”? Can the piece be proper! 
judged, separated from the actio 
which it was designed to accon 
pany? This much may be saic 
Hearing this music in the conce 
hall, you do not feel that nothir 
like it exists in the history of tl 
art. These celestial harps, these ha 
monics from the violins, the 
ethereal woodwind chords, the 
ecstatic cries, these ominous trur 
petings—where have we heard t 
this before? There is charming ¢ 
mosphere in the Court of Lilies, b 
it is an ante-chamber to what 
ive Paradise. 

» Really, “Te Martyre” is to “Pelléa 
something as “Parsifal” 1s to Tr 
tan.” If you like D’Annunzios plz 
quite possibly you will find Debuss} 
music an admirable accompanime! 
If you care for the medieval ingen 
ousness of the conception, very wel 
but can you seriously contend thi 


The program was various, indefin- 
ite nd nevertheless’ prevailingly 
Musepvitish expatriate. There were 
two ¢ompositions by Serge Prokofiev, 
whose abode is Paris, and there also 
Mr. Koussevitzky lingers in the iap 
of approbation when he is not enrap- 
turing Boston or amazing New York, 
Before the intermission Mr. Proko- 
fiev’s “Scythian Sutte’’ was per- 
formed; after it the composer ap- 
peared in person as the solo-execu- 
fant in his own Second Concerto for 
piano and orchestra. Mr. Proko- 
fiev’s Secythians have descended upon 
our cuasts from time to time since 
1924 and have persuaded us that bar- 
barians knew how to make noises 
in several keys at once ar.d ty disturb 
the atmosphere violently to no spe- 
cial end. It does not impress itself 
upon this chronicler as imperative 
that he should write another essay on 
the ‘“Seythian Suite.”’ Let it speak 
for itself. It does so very loudly and 
in seveval keys at once. The piano 
coneerto being new to these aven- 
nes of culture calls for pause end 
pondering. 
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AT SYMPHONY HALL 
While Boston has been enjoying the singing 
of the visiting Chicagoans, its own great musi-’ 
cal organization, the Symphony Orchestra, has 
been playing in New York. In enthusiasm for 
the brief series of spectacular productions at th: 
Opera House we are likely to underestimate the 
value of Mr. Koussevitzky and his band, whom 
it is our privilege to hear for six months every 
year. AS a reminder, part of the comment of 
Olin Downes, the music critic of the New York 
Times, on the orchestra’s concert, Saturday is 
in, Carnegie hall is worth reproducing. 
Tf may be said, for it is true, that Bos- 
ton has now an orchestra which is without - 
@ superior, if it has an &qual in this coun- 
try, a band that Mr. Koussevitzky has 
brought to a unique flexibility, sensitive~ 
ness and virtuosity. 
Chicago, of course, has a very fine symphony 
orchestra of its own. But it seems Only fair that 
we let it hear the best in return for our oppor- 
tunity of hearing its opera company. Chicago 


might well try to engage the Boston orchestra 
as one feature of the 1933 celebration. 
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tricacies of the score. The yoW amazingly brilliant performance of 
women from Radcliffe, coached by Mr. Prokofiev’s ‘Scythian Suite. 
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Jazz Suite, Op. 28 


Concerto Grosso No. 1 for Orchestra, 
in the Old Style 
“Nights in the Gardens of S 
for Piano and Orchestra 


Symphony in D major (with the Horn Call) 


(First performance) 


(First time at these Concerts) 
(First time in Boston) 


Tempo. 
po, Slow Drag. 


, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 
One-step Tempo. 


Sixteenth Programme 
JESUS MARIA SANROMA 


There will be an intermission after Lazar's Concerto Grosso 


In the Gardens of the Sierra of Cordova. 
g 


At Generalife 
Far-off Dance. 
trot Tempo. 


Allegro 

Adagio. 
Menuet. 
Allegro. 


Largo. 
of the Boston Public Library one week before the concert 


Fox- 
Boston Waltz 
Blues Tem 


I. 


II. 


IV. Finale (Theme with Variations). 
ItI. Allegretto. 


I 
II. 


ITT. 


IV 
[ 
If. 
Ill 
The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
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The Brilliant Spanish-American Pianist 
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the Boston Sym : 01 
Koussevitzky conductor, — 


- 


place yesterday afternoon in Symphony 


hall, was as follows: Haydn, Symphony, 


D major (with the Horn Calk—B. & H.-'pny 


0, 31). Lazar, Concerto Grosso No. 1 
“ orchestra, in the Old Style. De 
Falla, “Nights in the Gardens of Spain 
for piano (Mr. Sanroma) and orches- 
tra. Gruenberg, Jazz Suite op. 28. The 
symphony was played for ‘the first 
time at a concert of this orc‘iestra. 
Lazar’s Concerto was performed for the 
first time anywhere, The Jazz Suite, 
having been played at Cincinnati and 
Los Angeles, was heard in Boston for 
the first time. 


Mr. Koussevitzky is to be heartily } 
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praised for acquainting .the audience 
with Haydn’s delightful symphony. 


When a symphony by this composer is 
chosen, it is usually one with which we 
are all thrice familiar. Arthur Nikisch 
had the courage to put the “Bear 
symphony on a program, but in spite 
of the fact that the list is a long one, 
few conductors here have felt it their 
duty to let the audience know that 
Haydn wrote more than a half-dozen. 
These, by constant repetition, have be- 
come stale. so it is not surprising 


that the younger generation in the | 


audience is inclined to regard Haydn's 
music as hopelessly out of date and 
boresome. This “Hunting Call’ sym- 


written in 1765 when Haydn was in the 
service of an Esterhazy prince, the 
score calls for four horns; not only be- 
cause the finale, instead of a rollick- 
ing movement, is in the form of a 
theme with variations, but because the 
music itself is surprisingly fresh and 
charming. Solo instruments have so 
much to do—the first violin in the 
adagio; first violin, violoncello, flute, 
horns in the set of variations that the 
Symphony may well be described as 
Concertante. There is no attempt at 
program music although the horns sug- 
gest the chase; and there is another 
title bestowed by some unknown com- 
mentator—‘On the stand, or hiding 
place” from which the hunted may 


T- 
1 24 | 

when Mr. Monteux conducted and Mr. 
Gebhard was the pianist. The com-i 
poser says that this musie is not de-_ 
Scriptive; it is merely expressive. Some 
no doubt found it full of “local color.” 
A good many years ago Johannes We-_ 
ber, the Alsatian, who was the first 
music critic of Le Temps in Paris, and | 
held that position for a long time to |, 
to 


, the distress of musicians and those only 


“fond of music,” wrote an article to 


/ prove that local color is chimera. For 
phony is interesting not only because 


example, a Westerner, not knowing na- 
tive Oriental music, but told by a pro- 
gram that a certain picce has eastern 
character, at once finds in that piece 
| peculiar melodic characteristics 
rhythms, gorgeous coloring that he 
fondly believes are Oriental, though a 
Hindu, a Persian, an Arabian, a China- 
man would hear ‘only unmeaning, per- 
haps disagreeable noises, and wonder 
what it was all abcut. There is some 
truth in this article of the crotchety 
Johannes. But De Falla is a Spaniard, 
who sojourning in Paris for some years, 
was not unduly influenced so that me 
wished to be more French than “the 
‘French composers. There are charm- 
ing pages in the work played yesterday; 


be |there are also pages that are simply 


Slain as they pass by or approach. The |Music without especial suggestivensss 


richly ornamented adagio has nothing 
to do with the chase. In the lusty 
minuet one hears the stamping of the 
country folk—music that is far re- 
moved from the grace and elegance of 
the French dance. But in the finale, 
after the variations, the horn call brings 
the end, The whole Symphony was ad- 
mirably performed. The variations, 
melodious, not painfully. complex, yet 
calling for tonal beauty and technical 
proficiency, served for the display of 
virtuoso qualities, «= ‘ i 


of Spain or any other country; pages 
indeed that suggest labor rather thax 
racial spontaneity. Though the p 
formance by the orchestra and @ 
pianist was brilliant, a mere foreigner 
prefers to gain his impressions of Spain 
frcm Chabrier’s “Espana,” Debussy’s 
“Evening in Grenada” and “Iberia”; 
Ravel's orchestral suite, and the com- 
positions by Albainez and Granados. _ 
There is no denying the fact that 
jazz has mightily influenced contem- 
porary composers. There. 
why works that show t 
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The Brilliant Spanish-American Pianist 
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TT 3 . Filip Lazar, the Roumanian cor poser, 
Symphony Concert living in Paris, is not an unfamiliar 
By PHILIP HALE name. His “Gypsies” and a Scherzo have 
y been performed under Dr. Koussevit- 
The program of the 16th concert Of |7ky's direction. They left only a fleet- 
the Boston Symphony orcsestra, Dr. /ing, if not pleasing impression. This 
Koussevitzky conductor, which took \concerto has solid substance - without 
place yesterday afternoon in Symphony |dryness. “In the Old Style’—in that of 
hall. was as follows: Haydn, Symphony, |Handel rather than of Bach or Vivaldi. 
D major (with the Horn Call—-B. & H.|The first movement full of life and 
No. 31). Lazar. Concerto Grosso No. 1 |showing a technical authority that one 
for orchestra, in the Old Style. De missed in the preceding works is fol- 
Falla, “Nights in the Gardens of Spain” |lowed by a singularly impressive slow 
for piano (Mr. Sanroma) and orches- |movement—and here was a not unwel- 
tra. Gruenberg, Jazz Suite op. 28. The |come touch of modernity through an 
symphony was played for the first |emotional quality, somewhat sombre in 
time at a concert of this orcnestra.|its gravity; yet the modernity was in 
Lazar’s Concerto was performed for the ;the musical thought, not in the har- 
first time anywhere. The Jazz Suite,;|monies, not in the instrumentation. 
having been played at Cincinnati and |The two following movements, inter- 
Los Angeles, was heard in Boston for jesting enough, even when there was 
the first time. purely scholastic treatment, have less 
Mr. Koussevitzky is to be heartily jindividuality, and the theme of the 
praised for acquainting .the audience |final allegro is of a trivial lightness. | 
with Haydn’s delightful symphony.|The concerto well deserves a repeti- 
When a symphony by this composer is | tion. 
chosen, it is usually one with which we} De Falla’s “Nights in Spanish Gar- | 
are all thrice familiar. Arthur Nikisch 'dens,” was performed here in 1924 
had the courage to put the ‘“Bear’’|when Mr. Monteux conducted and Mr. 
symphony on a program, but in spite |Gebhard was the pianist. The com-: 
of the fact that the list is a long one, | poser says that this music is not de- 
few conductors here have felt it their Scriptive; it is merely expressive. Some | 
duty to let the audience know that |/no doubt found it full of “local color.” | 
Haydn wrote more than a half-dozen.|A good many years ago Johannes We-. 
These, by constant repetition, have be- |ber, the Alsatian, who was the first 
come stale. so it is not surprising | Music critic of Le Temps in Paris, and 
that the younger generation in the/|held that position for a long time to. 
audience is inclined to regard Haydn's, the distress of musicians and those only 
music as hopelessly out of date and! ‘fond of music,’’ wrote an article to 
boresome. This “Hunting Call” sym- prove that local color is chimera. For 
phony is interesting not only because example, a Westerner, not knowing na- 
written in 1765 when Haydn was in the tive Oriental music, but told by a pro- 
service of an Esterhazy prince, the | g*am that a certain picce has eastern 
score calls for four horns; not only be- | character, at once finds in that piece 
cause the finale, instead of a rollick- | peculiar melodic characteristics, 
ing movement, is in the form of- a rhythms, gorgeous coloring that he 
theme with variations, but because the | fondly believes are Oriental, though a 
music itself is surprisingly fresh and , Hindu, a Persian, an Arabian, a China- 
charming. Solo instruments have so|Man would hear only unmeaning, per- 
much to do—the first violin in the | haps disagreeable noises, and wonder 
adagio: first violin. violoncello, flute, what it was all abcut. There is some 
horns in the set of variations that the | t™uth in this article of the crotchety 
Symphony may well be described as |;JOhannes. But De Falla is a Spaniard, 
Concertante. There is no attempt at | Who sojourning in Paris for some years, 
program music although the horns sug- | W4S not unduiy influenced so that he 
gest the chase; and there is another | Wished to be more French than’ the 
title bestowed by some unknown com-/|French composers. There are charm- 
mentator—‘On the stand, or hiding |19& pages in the work played yesterday; 
place” from which the hunted may be ‘there are also pages that are simply 
Slain as they pass by or approach. The |Music without especial suggestiveness 
richly ornamented adagio has nothing Of Spain or any other country; pages 
to do with the chase. In the lusty imdeed that suggest labor rather tha 
minuet one hears the stamping of the Tacial spontaneity. Though the per 
country folk—music that is far re- formance by the orchestra and the 
moved from the grace and elegance of Pianist was brilliant, a mere foreigner 
the French dance. But in the finale. prefers to gain his impressions of Spain 
after the variations, the horn call brings f™C™ Chabrier's “Espana,” Debussy’s 
the end. The whole Symphony was ad- vening In Grenada” and “Iberia”; 
mirably performed. The variations. Ravel's orchestral suite, and the com- 
melodious, not painfully complex, yet positions by Albainez and Granados. 
calling for tonal beauty and teohnical _ There is no denying the fact that 
proficiency, served for the display of J@22 has mightily influenced contem- 
virtuoso qualities porary composers. There is no reason 
why works that show this influence 





Audience Likes It 


Moreover, Haydn writes in the second 
jand fourth movements for solo violin 


VA -'and solo violoncello, so Mr. Burgin and 
Mr. SBedetti had also their innings. 

y Curiously, the symphony sounds more 

f ES B Mozartean than Haydnish, proving 
perhaps, that the younger composer 


was after all truer to the 19th century 


norm. The homely sentiment and peas- 
ant-galety that we associate with the 
Haydn symphonies are in this rather 
formal yet on the whole decidedly 


pleasing music not in evidence. Thé 
performance bespoke much care in re- 


ould performed “at symphony timbers and rhythms of present day 
“ bay erutiae taeer anise ‘ay eye American popular ntusic in his ‘Daniel 
phonic and sophisticated treatment is Jazz,’ heard here two years ago at a 
a subject for those who write learnedly concert of the Chantber Music Club, 
or chatter jauntily about music. We The ‘Jazz Suite’ heard yesterday is 
prefer our jazz to be naked and un- one of the few successful attempts | 
‘ashamed. Mr. Gruenberg is an accom- to write “symphonic jazz,’’ in which | 
‘plished musician. That is recognized a sérious composer has succeeded in | 
set those who heard the symphonic the difficult task of elaborating the | 

em played earlier in the season and dances of our day into relatively in-' 
know other works by him. In thetricate musical patterns without be- | 
“Jazz Suite” one misses the frank mel- coming dull or pedantic. _ ae 
odic lines that should be on the brink Dy Koussevitzky, whose interpreta- | 
of vulgarity; one misses delirious tions of all music, old and new, seldom | hearsal and the audience obviously took 
rhythms; the crooning or compelling stick very closely to the printed text, | | pléasure in a work that Dr. Kous- 
‘sensuality that should permeate and gave a curiously personal and original | 66 . 39 sevitzky has done well to add to the 
give a vitality that is not gained mere- version of Mr Gruenberg’s music. He | [) llas Noches 5b yo ll 
if by daring instrumentation; the spirit goes not, it would appear, © the : e a , 


of Harlem, or of the Congo as it aP- obstreperous insistant fundamental | 
peared to Andre Gide and Paul Morand. +hvthms of jazz. So in Mr Gruenberg’s | 

The concert will be repeated tonight. +, trot and one-step he employed a | 
The program of next week will COM- «tenipo rubato” which quite obscured | 
prise Florent Schmitt's Symphonic iy, popular dance rhythms. | ; : | 
Study for Poe’s “Haunted Palace’’; the Young Americans hearing his version | P} no Outstandin If Lazar had, as the expression goes, 
violin concerto and the symphony No. could not feel that this ‘“Koussevitz- | a ; 24 put new wine into old bottles there 
6 by Sibelius. Mr. Burgin will be the kyized” music was jazz at all. | 


might have been at least a stimulating 
soloist. Lazar’s Concerto Grosso No ee result. But he has chosen rather to 


1 > aa ssterday | imitate the old win, and while his 
~~ oo «the ‘old style, Was played ye tide 

| _ : : , The com- | ‘ music has agreeable moments it left 
| Tt} 4) ahid ane Se hase san othe in | BY WARREN STOREY SMITH the auditor convinced that the ‘old 
i poser, 4. 3 ‘evious works in- | ; - f | stvle’’ was handled much better by 
| Paris, has had two pi “ If the all-Debussy program ot last # ’, 
| troduced to the world here by Dr | those to whom it was the ‘‘new style 


: Koussevitzky. This concerto grosso 15} week's pair of Svmphony concerts and hence a natural medium of ex- 
SYMPHONY CONGER more appealing than the “Tziganes, | | taxed to an unusual degree the listen- Pression. Yesterday s performance was, 


Of the next piece, a Concerto Grosso 

: ‘in the old style,’ by the Roumanian | 
W th S oma at the Felip Lazar, a composer with whom Dr, | 
l ant Koussevitzky has already twice ac-| 
quainted us, there is less to Say. : 


| 


Te ‘hestra”’ of Lazar. | ; by the way, the first that the work 
on eee ea cousle almost devoid | ers’ attention and was open to the has received. 
He ha: 7 an ahyg 


of polyphony, and with simple har-'| charge of monotony, that of this 


| t, into which EP: 4 aster ey WP | Sanroma at Piano 
; for the most part, eek, which had it: tial hearin 
Louis Gruenberg 6 Music he intrbauices, like so many plums in & vse Haet ; oe eee piste Followed the musical climax of the 
« 
Wins Applause 


pudding, the effects that please jer yesterday, is both untaxing and concert in the shape of De Folla’s 
1gsti’ century polyphonic mine vith varied. It might, indeed, but for the “Nights in the Gardens of Spain,” for 
néerto is not to be compaice nc dei Bie .,;. Wano and orchestra, with Jesus San- 
: RS the works in which Stravinsky nee presence 01 — fine and some chic roma, the best possible choice among 
| amill U ( S h ( been inspired by Bach and Handel, o* music, be described as a bag of or- available pianists, to play the solo part. 
| Unfamiliar dy i yind ony dll 7 Lazar’s musical texture Is 5° inna ee This was the second performance of 
P i cause Lazar’ ‘a Stravinsky 1s chestral tricks. oP tas 
| childishly simple, where str : | : the Noches at the Symphony con- 
Lazar Concerto Grosso Played complex and profound. teenth iva | —_——— certs and it far out-classed its prede- 
4 W f 210 | pas , > ’ : ‘ , oY y . 4 " ie 
r The Haydn Symphony, one be-| TICKLISH PART FOR HORN (Coston, tanks party te oS. Ce 
| horn call” with which the nad Tipe i | | zky's ardor, his clear sympathy wit 
: se for st an. was written almost 25 Yee." | fo take things in the order in which this warmly-colored, romantic, pulsing 
| Dr eeeneversky chose tor yor yi espe a than the symphonies an they come there was by way of begin- MuUSic. For all concerned there were 
, rorram o ed, ose 3h ' ' or gery 
‘day's symphony concert & prog Haydn 1s commonly jue » sets, It! hing a Symphony of Haydn in D maior again deserved plaudits. 
unfamiliar music. Although only one 4). “oxford” and ‘‘Londcon' * | Me bids ayrtitcn: ihe Once upon a time the presence on a 
of its four numbers, de _ Falla’s gates from 1760. y AD | composed in 1/65, in other words, when Symphony programme of a plece bear- 
«s ’ lv been plaved — One hopes that the very hearty ink Haydn was 33 and had his most signifi- ing the title, “Jazz Suite’’ would have 
sel hea aaa plause for this unknown Haydn amar cant years still far ahead of him. and|been a ‘‘front-page’’ sensation. But 
at these concerts, and that but once, waiiencourage Dt Koussevitsky to dic | 
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the audience applauded everything and 4» for us other unfamiliar W 
everybody concerned with unusual Puydn and Mozart. 


cordiality. Even a ‘Jazz Suite” 


Falla’s ‘‘Nights in the Gé 
ed Spain” seemed less interesting 


trot,’’ “Blues” and a “‘one-step,”’ failed ganroma’s brilliant and musician 


to mar the pleasure of the supposedly playing of the piano solo 


‘conservative Friday subscribers. 


part. 
The program announce 


> 
‘ 


for ne >. =F 


Gardens of | 
than 

ini ‘ ite Mr 
wee eewenberg, containing & om his other orchestral works, despite & 


“7 
Ly 
w 


: fn concerto 
aveek includes Sibelius’ violin ne 


Mr Gruenberg, last represented on a to be played by Richard Burgin, Sibe- 


piece 
‘Boston Symphony program by a con- lius’ Sixth Symphony, and a new é 


ventional tone poem, ‘‘The Enchanted 


Isle,’”? has also experimented with 


: mitt. 
the by Florent Sch 


AOS 
- 


ever in Boston. The score hears the 
| Sub title “With the horn call.’’ 

| Haydn has written parts for four horns, 
& thing which many well informed 
| musicians believe to have been first 
| done in Symphonic writing in Bee- 
|thoven’s Ninth, and the part for the 
| first horn is not Only prominent, it is 
|at times decidedly ticklish. Of this 
| Player Haydn in the last movement ex- 


'pects the high F-sharp, and Mr. | 


Boettcher, 


|48 musician and virtuoso throughout 


the symphony, delivered it with fine 
Quality of tone. 


, r4 “de, d af Ss ; 
aka Of | previously unheard at these concerts, if symphonic jazz has become an old and 


rather trite story, and the ‘Jazz Suite”’ 


of Eugene Gruenberg that brought yes- 


terday’s generally entertaining concert . 
to a close in no way disturbed the peace | 
of Symphony Hall. The audience clear- 
ly liked much of this music, and much 
of it is likeable. But it suffers from 
the limitations that must ever beset the 
attempt to endow jazz with company 
manners. When Mr. Gruenberg would 
make his jazz sophisticated, it lacked 
the proper ‘‘punch,’’ and when he per- 


‘mitted himself to write the genuine 
article, or something closely approach- 


ing it, he achieved that which, while 


who distinguished himself ;wholly appropriate to the ‘Egyptian 
‘Room,”’ counted at a Symphony con- 


cert for nothing more or less than 


musical vulgarity. 





Back to Haydn, | 
Forth to Jazz. 
Halts Between 


A Symphony Concert That. 
Everywhere Escaped 
Routine 


Kk oussevitzk\ 
is recurring stimulus to the 
and to the 
declines | 


S foe of routine, Dr. 


Symphony Concerts 
whole community. Lie | 
to do the regular thing in the regulal | 

t > + <: a“ )«<-s : re me) 
way, which resolution 1s the only coursé 
to spirited living and 
A Symphony ot Hiavdn is : 
at Symphony Mall. One or another, al- 
ready repertory piece snd 


decent dying. 
annual custom | 


sermi-standara- 
‘zed. awaits the eonductor’s hand. A |it- 
Zed, awe 7 

is readv tor pertorm: | 
ance. Familiar ears hear it. Polite hunds | 
if Blessed be routine, the heaven: 
But Dr. Icous- 


tle rehearsal and it 


clap 
sent order of the “universe! 
sevitzky will not have it so. He turns 
Messrs. Breitkopf 


over the catalogue Od 
that 


and Hartel; pulls down this and 
finally pitches upon the Syinphony 


e&core; 
Haydn of. 


“with the horn-call’’—early 
1745. not long after he entered the service 
of the Bsierhazys, unknown to these con- 
certs, hardly anywhere counted in the 


standard repertory. He prepares and 
plays it. Were it a “new work’? from 
Stravinsky or Prokofiev, he could not be 
more solicitous of matter and manner, 0! 
an orchestra belanced and attuned. 

4 Here. there und almost everywhe re 
Svmphony justifies resurrection and 
vratifies curiosity. Havdn employs foul 
-horns—innovation in the seventeenn-six 
ties: throughout keeps them 1n adept, 
enjoyuble play. They call, echo, give 
and take with the other instruments. 


the 


[ “<f6to, by single instru- 
ds . S run through 
ful as they are 
vy vyasure to last, 
gundinge with a 
$ nearly impossi- 
Haydn. And for’ 
ng «audienee, uty 
plause. 


Ousse vit zl hap: | 
to Grosso by Filip | 
y birth, making | 
‘th vear, at Parts 
y there, the Stra- 
itably infects him, 
a the olden style,” 
iiling—-not nece 
iano in the styie ol 
rio in the manner 

» ballet with quota: 

vy. Rather, let 1t be 
which Dr. Wousse 
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1 doubting, Azar 

es a relativel! 
nsitively, discreetly, 

Y answering choirs 
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audience, to play the piano-part. It is 
futile to renew the controversy over the 
Spanish quality of de Falla’s music. His 
fellow-Spaniards readily discover it, are 
moved by it. Foreigners who know, 
Spain testify to it. Noting his sources, 


reiteration until it ceases to be 
harmonic. dishapbille: 
the acrid sensuality; 
t neither break nor blare. It 
hat jazz has known its 


* cloaks 
ut little 


he concert-hall; that already it 


he himself bears modest witness. True @inishing 
usic. Mr. Carpenter and 


enough, being of another tempera- 


‘ 


ment, he does not sound Spanish after Pmay hav 
the manner of Albenhiz, who was also na- @ other directions Mr. Gershwin 
tive to the soil; or of Chabrier, Debussy gurning. 


or Ravel on tour across the Pyrenees. 


fault is theirs and ours, not de Falla’s. } 
‘or they are customary; whereas he is r 
still strange. 

Moreover, whether they be Spanish or 


not, these Nocturnes contain much music When the Boston Orchestra goes 
to lay hold upon the hearer. ‘There is no PPean 
dviving of the orchestra, yet deep-voiced, Se indispensable. 
clear-curved, pervasive sonorities:; rhythms ’chestra plays jazz with half its 
that neither languish nor swirl, but grad- | or his part, Dr. Koussevitsky 


first mov 


years we have known it, should 
e be left incarnate. It cries 
(ruenberg’s pages, accents, tim- | 


influence upon 


e recovered from 


best 


sym- 
Mr. 
its 


Mr. Gruenberg himself 
ement 1925. The more 
Likelv as not with these I’renchmen, the Mat jazz of the concert-hall, as 


nd, fury, rhythm inexorable. 


Intensifv: shadines of color. erada. leves and practices. H. T. 


ns ol pace and yolume, now into light. 

| Into shadew; cadences that fall new 

upon the ear; above all and 

iatmesphere gre “ally weaving 

usion of night and s ind in a rare 
(| romantical beuuty 

iV 
tO throw up a new turn. 
a perverse dissonance. Need- 


In Mr. Sanroma makes Such a 


the young but the practised. rmphonic Jazz 


plano-part bite and clang. A more EVO. 


Gruenberg 
| 


rive } Yye) +] 7 1 : . , a 

ri Puste Coal tnese nignt-pleces were ; 
lhaLkine, heir strangeness is 
7. 4 , \ s< . . * ' 
u. Citen, from conductor, pianist ” 


’ 


ad, It partook of beauty, 


‘ruenberg’s “Jazz Suite” evaded | 
tener “1Ox-trot tempo; Boston | 

l mpo; wes Lempec: One-step t ‘ 
| Which = ; lO say “Symphonie , 
frank and unashamed. ‘Sym- O 


la vw? 
ts 


ung resource, At the Ziven mo 


Ort rs en, ee ee 


a eer oe 


tour, this “Jazz Suite’’ 
No other sym- 


r. 


-Old Haydn 


em ee 


eal pears, through it all eNew Lazar, 


Strange Pieces at the 
at ymphony Concerts, 


Other 


LESS 


Symphony Hall. 


Prospects 


MEL, _ icf SO 


than three novelties 


moreover, brought into or- stand upon this week’s program 


being with uncanny § skill ‘anc 
< and gt Probably 


two pieces heard at Sym- novices in the field of musical 
this season, Mr. Gruenberg: @nd many an older hand as well, 
wes Or more to say, but the astonished eyes when told that 


point of the saying is above 
Not only does he know his or- 


Collectively and severally he feels 2® Works of ‘Papa Haydn.” 
> tO It not oniv a practised and ydn been “old hat” for several 


but an instinetive. divining, ions? 


those novelties was to be drawn 


Has 


Is there anything about 


| inere Must be some repository at the all-wise new generation 
symphonic speech, then is his it know? 


the container. 


Ui f dey rer, 
“OL JaZZ 


Yes, one would reply, 
Ae. $ much about him that this latest 
StS--not of symphonic music don does 


not know—probably 


will make resetvations. Mr.%@an one hundred and twenty sym- 
(they will say) misses the hel-'- Historians credit him with one 


- — _ ed 
te ee ee ine . 
_-_ -_* Q aia , 


- ee 
—_— = = F 


‘9 more moderns een. boi its native exuberance:@ and twenty-five Symphonies. 

i ay Mie rencly tunes that often feedmany amateurs, even students. _ 
wears on he would be turning a Minuet ie es fore a | Dresentable: tend coy symphonically un-f that they know more than five— 
| suavely, in a courtly rhythm. Now he_ vie ag n O ng Of even the Whiten sare bac ne ee ee oe ar. oars 
stamps out a sturdy tune. Of course, , JM) F | ie and the legs he catch fog Se os wero Nene ee oe enc oh the ee | 
‘there is a finale. Presto—but not until _usposer, conductor 4 memes the frenzied note; King of brains on the part of most 
ar Of us to qualify with a knowledge of five 


, 


; y-C'O "yy SV } yhony, cL Sym a +1) 
_An eighteenth-century sym} Men out of roulin 


phony from Haydn, fresh-fluvored., , Carden: 
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the orchestra, in toto, by single instru- | audience, to play the piano-part. it is reiteration until it ceases to be 
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B | to Ha Ay seven variations as fanciful as they are Spanish quality of de Falla’s music. His Mut little the acrid sensuality: 
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"is. No American records are! the light 
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) will soo 


fg came to the United States in 1885 and was edu- 
yhic schools of New York. 


He took piano lessons of ° 


He later studied at the master school of the 


‘latest flight Zimmerley, flying Pilot Zim 
no farther than Igor Stravinsky. To 


say as much is no discovery; but the sec- 
ond number on this week’s program con- 
firms a rather widespread impression. 
Filip Lazar has already been heard at @ 
Symphony Concert. At such hearing 
he was wunflinchingly modernist. For 
“these concerts’ he has now written a) 
Concerto Grosso No. 1, Op. 17—‘‘in the | 
olden style,’’ the announcement added. | a ew a ; A 
The “master” “went back” to Bach, or to C Guild; a director of the 

Handel, or to some other ancient. Others | Composers’ Guild: ‘agjde . : ~ , 

SE one tcow. And the faithful | : I Guild; president of the United States 


Puke writes a concerto in the good old| : was apl@ International Society for Contemporary Music. 


uot wating NBS noountt interes Evatory; still later, with Busoni, piano-playing and 
peratures down to 382 degreesCountry ir 


Me also studied composition at Berlin wi re aa, | 
‘co. One barograph registered ualificawy si serlin with Fr, Ki. 


t. and the other 26,900. These. toured in European countries as a pianist, he re- | 
‘calibrated before his exact altithievemen 


: ’ oP = : ° 
ibe determined. world altit.~ uited States with Busoni. In 1919 he played at a 


q y 4 : , ~! 4 > 47 -+ x ; 
| York some of his own compositions, among them | 
ions based on Oriental Themes.” 


He is one of the — 
ne American Composers’ 


mpty. He 


“modern” consonances. He makes mod- | ee 
est demands upon his orchestra, Two) 
oboes, two bassoons, two horns, one trum- | 
pet, kettle-drums and strings can play 
his score. It is a new score, played from 
manuscript and for the first times any- 
where. At the end of the score the com- 





, lace and date of composition: 
of vorgaechs re Ng pee eibux (Eaute-Saovie). In 20 Juillet 
Piritten by. Hayag an 12 Sept. 1929.” 

There are four movements. I. Largo, 
don, near ii i minor, 4-4. The wood-winds begin 
phony of this ¢ with a figure which on paper looks much 
earliest years "| more like Handel than it actually sounds 
with Count r I in the orchestra. There follows a fugue, 
SCOFS —— 1 Allegro, with an interesting theme made 
oh <> steerer f i : up of repeated notes and strong leaps, but 
worge; Sin vee 4 chiefly characterized by the fact that it 
Giuseppe Baye: alternates measures of 3-8 with measures 
ee Peeve. SCO of 2-8. There are actively rhythmed in- 
> gr Bnet aR terludes. The movement closes with a sug- 
ed ar 'd the gestion of the Largo with which it began. 
—— an 1I. Largo, A minor, 4-8. The ghey “me 
piace, : in ‘ simple and, except tor ; 

ae ge an soley pewy oe oboe-solo sings ‘! rad 
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come obbligato pet gay, light-hearted m : 
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Symphony Concert — 
By PHILIP HALE — 

It was announced a week ago that 
‘the program of the Boston Symphony 
‘concert of yesterday would comprise 
‘Florent Schmitt's “Study of Poe’s 
taunted Palace’”; Sibelius’s Violin 
Concerto and Symphony, .No, 6. 

Schmitt’s “Study” was reserved for 
a later occasion. The program then 
‘read: Bach’s Brandenburg Concerto 


| No. 9: the Violin Concerto and sym- | 


|phony by Sibelius; Prelude and Love 
| Death from “Tristan and Isolde.” 

| Late in the week the score and parts 
‘of Schoenberg's transcription for or- 


E major (after Bach and longways 
after)!” Impressive and sonorous contin- 
uity in the prelude was thus turned into 


mosiac patterns and kaleidoscopic ef- 
fects. It was all very clever in its ir- 
reverential modernism, and as it was 
brilliantly performed, great was the joy 
of the audience, 

Two Sibeliuses entered into Symphony 
hall yesterday: The composer who 
wrote the violin concerto 25 years ago; 
the Sibelius who wrote the Symphony, 


hitherto not performed here, of 1923. . 
Only here and there in the Symphony | 


‘was the earlier Sibelius revealed. 

The rhapsodic Concerto is the work 
of the man still obsessed by Finland’s 
‘epic; the man on whose musical horizon 


la tempest was ever louring; the com- 


}poser whose most. characteristic .music 
|often suggested the “Spasms of the Sky 


and the Shatter of the Sea’; music of 


‘ ’ . 
chestra of Bach’s Organ Prelude and | passionate emotion: wild, heaven-assail- 


Fugue in EB flat major were received. 
Bach's Brandenburg Concerto | was 
thrown overboard, but the last change 
was made too late for the Program Book, 
which necessarily contained no note 
about the transcription and retained the 
pages about Bach’s Concerto. 

The program finally presented was as 
follows: Bach-Schoenberg, Organ Pre- 
lude and Fugue in E flat major tran- 
scribed for orchestra. Sibelius, Violin 
Concerto (Richard Burgin, violinist). 
Sibelius, Symphony No. 6. Wagner, 
Prelude and Love Death from “Tristan 
and Isolde.’ Dr. Koussevitzky con- 
ducted, 


These 
alone, 


moderns will not let Bach 
What do they not do to him? 


‘ing defiance; the darkness of black mel- 


ancholy. Music peculiarly . individual, 
not recognizing influence or school. 
Music robust, dramatic, often tragic; 
yet at times tender without Sensuous- 
ness; lighter. moments’ turning “to de- 
moniacal fury. 

| The sixth Symphony might be con- 
isidered by his many warm admirers as 
'in the nature of an experiment. An 
experiment in. structure, in» harmonic 
schemes, even in orchestration., Or 4s 


'a sketch in black and white to be after- 
| wards enlarged as a painting. The work 
1'seemsto us in thematic invéntion, In 
| expositions and developments, in emo- 
tional appeals, in the employment of 
linstruments the weakest of his sym- 
phonies. Later works have shown that 
his creative powers have not failed; but 


here is thinness, a passion for the repe- 
| tition of insignificant, almost childish | 


The organ Prelude and Fugue tran- | figures, an absence even of sentiment— | 
scribed by Schoenberg were originally | these seem inexplicable. In spite of Dr. 
separate compositions, that is not com- | Koussevitzky’s care in preparation, and 


positions of one jet. The fugue is the 
one known in England and this country 
jas the “Saint Anne” fugue because 
,there is a similarity between the first 
inotes of the fugue’s subject and those 
'of the familiar, stately psalm or hymn 
,tune. The authorship of this tune is 
_ascribed to Dr. Croft, but it is said that 


| +1, Son +e 3 Pp : 
|the first strain of it is from a French | 


'in performance the symphony to which 
‘one had looked forward disappointed 
i those eager to praise. 

| Mr. Burgin’s performance of the con- 
i certo was more than technically bril- 
‘liant. There are other qualities neces- 
| Sary for an impressive, even an ade- 
| quate rendering of the work. These 
qualities were fully displayed. An ex- 


|chanson of the 16th century. There are} cellent musician-virtuoso might easily 


‘Some who will resent the transcription | 


for full orchestra, seeing in it only 
| Schoenberg’s desire to show ingenuity 
in orchestration without regard to the 
Peapercchigdanes, of the original; to turn 
Hie a ieee and a masterly fugue 
le a €decked and bedizened showy, 
| vit UosO piece. On the other hand 
| transcribers may reply, if organists per- 
| SIst in playing the “Ride of the Val- 
Te .,, and Dvorak’s “From the New 
Mat symphony on the organ, why 
. ould we not be allowed to make 
Bach’s organ music more popular b 
employing Strings, wood-wind, brass anil 
percussion instruments? If Schoenber 
had only written in @ parenthesi : 
lowing the title “Prel Rous t: 

relude and Fugue in 


content himself with an exterior view; 
the inner, the emotional contents and 


the prevailing rhapsodic, bardic spirit 


might as easily escape him, They did 
not escape Mr. Burgin. 
The familiar Wagnerian excerpt was 


strongly in contrast with what had 
preceded. Here sensuousness in highly 


dramatic guise made its customary ap- 


peal to nerves and to other organs than 
the ears. The concert will be repeated 


tonight. The next. concerts will be. on 
March 14-15, The program, as an- 
nounced, will be: 


Bas Reliefs (first 
Strauss, An Alpine. Symphony. 


CR EE LT OL I ED 


Galliard-Steinberg, 
Sonata in G major. Martelli, Assyrian 
performance), 


| 


| 
| 
| 
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are worth.” But whatever his 


method, the result is impressive. As 
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Choral-Preludes, heard impressively at 
the Symphony Concerts two or three 
seasons ago. Now seemingly his own 
impulse prompted him to as admirable 
| work. 

It is hardly necessary to renew the 
debate—too much like the controversies 
of Omar Khayyam’s quatrain—over ar- 
rangements from Bach in other media 
than that for which he wrote a given 
piece. The demand for orchestral Bach 
exceeds the supply. Conductors and au- 
diences both crave it; while the Branden- 
burg Concertos and the occasional Suites 
-are not inexhaustible. Twentieth-cen- 
_tury ears easily hear Bach’s organ-pieces 

lin terms of a modern orchestra. Con- 
| ductors, like Mahler, Wood, Stokowski, 
ihave made transcriptions for personal 
is Schonberg, arranging as composer, 
hands his, like Elgar, to the general con- 
cert-room. Once more the purists will 
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| outnumber them. 
_tral version of Prelude and Fugue in 
E.-flat sounds uncannily organ-like. Out 
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texture, movement, voices of an organ- 
piece. A master-organist rather than 
a transcribing composer and an impart- 
ing conductor might be playing upon a 
human keyboard, ,pedals, stops. Much 
else in Schédnberg’s version has a quasi- 
independent existence. He uses Bach’s 
subject-matter, follows Bach’s courses; 
yet gives to the material and de- 
velopment a new accent and quality. 
They become not only orchestral, but 
modernly orchestral. They sound not 
as Bach sounded to burghers, or musi- 
cians, in the Thomas-Church at Leip- 
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auditorium. The richness of the sonort- 
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of accent quicken the mind. Often the 
Fugue proceeds in a new vitality and 
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rgin, concert master of 
yYmphony Orchestra, was 
lauded at yesterday’s 
neert for his musicianly 
e exacting solo part in 
certo for violin. The or- 
elties on the program, 
been twice changed, were 
n prelude and fugue in E 


ated by Arnold Schoen- 
‘Sibelius’ Sixth Symphony. 
concluded with the ‘‘Prel- 
Death” from Wagner’s 


dered, as one has too often 
why Dr Koussevitzky can- 
> his programs without these 
te changes, which are irritat- 
© many subscribers who en- 
0 familiarize themselves be- 
Symphony concert with the 
nounced for performance. 
Mr Burgin played the Sibelius 
last season it so pleased the 
ers as to receive several hun- 
tes in the balloting for the 
program given at the last pair 
erts. Yesterday .the vitality 
ce of the music and the bril- 
the performance again won 
and prolonged applause. Mr 
great abilities have never 
more advantage, 
Kth of Sibelius’ seven sym- 
one not previous- 
at these concerts. was pub- 
923, and played for the first 
erica by the Philadelphia 


April 23, 1926. Writers |' 
c, remembering that Sibe.| 


bre than once expressed a 

nature, have Fenerally 
cribe his works in terms 
ape of his native Finland, 
Seht as well describe the 
thoven, whose devotion to 


among which he found inspiration not 
merely for the “Pastoral Symphony,”’ 
but for many another masterpiece. 
All this talk of bleak wind-swept 
forests, and steel blue lakes, waiting 
to be ice-bound through the dark rig- 
ors of the sub-arctic Winter, has lit- 
tle relevance to the music of Sibelius. 
His originality lies not in being a na- 
tive and resident of Finland, but in 
the mysterious human quality one can 
only call imagination, or genius. 
Every work by Sibelius has its own 
distinctive flavor, so that one is not 
likely to confuse in memory his fourth 
Symphony with his secoad, or his sixth 
| with his seventh. This circumstance, 
| plainly illustrated yesterday by the 
| 


; 
’ 
’ 


difference between the violin concerto 
and the sixth symphony, links the com- 
poser with the great names of 
Beethoven and Wagner rather than 
with the lesser men like Franck. 

This sixth symphony is so original 
that those who dislike it will speak 
more or less civilly of its eccentricity. 
Its themes are nearly all scale-like 
passages. They are woven into an 
intricate musical pattern, yet the work | 
sounds with the apparent childlike | 
Simplicity one rashly ascribes at a 
first hearing to mediaeval pieces in the | 
old modes. Yesterday’s performance. 
had the curiously personal style, the 
Koussevitzky flavor, imparted these. 
days to everything the Boston 
Symphony performs, 

Schoenberg, despite the baffling mod- | 
ernism of his own compositions, is an 
unusually discreet and skilful trans- 
Scriber of Bach. Without trying to 
make the orchestra sound just like an 
organ, he succeeds in making one be- 
lieve that if Bach had written this pre- 
lude and fugue for a modern orchestra 
he would have scored it exactly as 
Schoenberg has. 

The performance yesterday betrayed 
the effect of scanty rehearsal in a 
number of badly smeared passages, 
Nor did one agree with Dr Koussevitz- 
ky’s conception of the subject and 
working out of the fugue. Yet the 
music made its emotional effect, so 
great was Bach’s genius. 

The reading of the prelude and 
“Liebestod” from “Tristan” was the 
finest Dr Koussevitzky has given in 
_Boston, because it brought out the 
/magnificient lines of the musical pat- 
_tern as well as the intensity of feel- 
‘ing Wagner imparted to what many 
regard as his masterplece. 

The orchestra will be away on tour 
next week. The program now an- 
‘nounced (subject, one assumes, to 
change) for the next Boston concerts, 
March 14 and 15, includes a sonata by 
Galliard, transcribed by Steinberg; 
'Martellis “Assyrian Bas Reliefs”: and 
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. . And Schoenberg’™” 
Bostonian Music At the same concert the Manhattanese 


eh : ; also heard Schénbere’s orchest rAi is. 
| In New York Kars rarigement of Bach’s Prelude and Fueue 
| in B-flat originally written for organ. 
The audience approved: the reviewe: Ry 
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Audiences aud Reviewers Take 
Kindly to Koussevitzky’s 


) Novel Cargo 
: Arad (ty 99-0 Ape~ 
ae HAT wit ne novel piece after 
another, at the concerts of the 
Boston Orchestra in New York 
last week, Dr. Koussevitzky gave two 
audiences much to interest them, and the 
reviewers plenty for their pens. From 
recent concerts at home they heard, for 
example, Mr. Gruenberg’s “Jazz Suite.” 
Most of the scribes—not, to say Phari- 
sees—thought poorly of it. Mr. Gilman, 
however, took the opposite view in the 
Herald Tribune: 

This symphonic jazz of Mr. Gruen: 
bere’s, regarded as jazz, may be 
either good or bad. We know no! 
what the pundits of Tin-Pan Alley 
might think of it. We ventured, 
listening to the piece, to appraise it 
not as jazz, but as music. Thus con 
sidered, it lives its own life as organ: 
ized and pleasurable sound. Thie 
thrice familiar patterns are filled 
with an ingenuity and richness of 
fancy, are ordered by a civilized 
musical consciousness, which makes 
the issue engaging and profitable for 
other than merely primitive minds. 
Mr, Henderson in the Sun may be 

spokesman for the other side: ‘Mr. 
Gruenberg’s Suite is ‘one of several at- 
tempts which have been made to demon- 
strate that jazz. our own most particu: 
lar product, can be treated artistically 
just as folk music has. But there is 
something wrong somewhere. Hither 
this is not real jazz or real art; or per- 
haps jazz and real art cannot be success: 
fully married. Mr. Gruenberg’s piece 
was worth hearing, but when it had been 
heard one was convinced that he had 
been made acquainted with an experi- 
ment and nothing more. One listened to 
music which surely belongs to the jazz 
family, even if it has married a foreign- 
er. ,There is a rich harvest of disson- 
ances and there are trumpets con sor- 
dini to furnish the conventional ‘breaks.’ 
But nothing of the ‘seductive wickedness 
of jazz was discovered. The finale, a 
grand smash of tone, evoked applause 
from. an audience which up to that part 
of the suite had been singularly reticent.” 


the most part, agreed. To 


‘Gilman again: ‘“‘Schénberg 


ferred to the orchestra with 
skill the brilllancy and jo 
superb music. If the ‘purts' 
in their gentle way, to | 
impious head, conductors 
program-makers will 

In the concert of Satu 
Dr. Koussevitzky teu 
Symphony of Sibelius : 
veiwers sat up and 1 ok 
Gilman the Svropho 
strength and fascination. ’ 
son “an invigorating dire 


employment of thirds an 


sages might have seeme 
naive in a lesser man, 
poser'’s harmon indir 
strength and solidity of 
the clarity of his voices 
from effect-for-effect’S 84 
particularly evident in th 
which several movements 
to their conclusions With 
the scantiest of preparation 
more evident than in t! 
creased familiarity wit! 
might lessen or increas 
that the basic ideas W' 

that would wear well 
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Even to Lazar 

For his part. My. 
kindly ear to Lazar’s ( 
also heard at the matine 
Sun: “His style was @ 
blend of old and new. 
times on the border 0! 
ritory, but the fundamenta 
of his harmonic scheme V 
fathers. His melodi 


| sharply outlined and ha 
acter. They were Cie 


the progress of the mus! 
toward the goal of his 
marked. The eoncerto-gr 


‘¢ 


favor with several compo” 


and with good reason lt give 
poser much freedom ana per 


FF 


and varied instrumental eft 
demanding a huge orchestvta 
composition is a pleasing 
aim is quite high enous! 
sibilities of the form.” 


playing of all these pieces, 4° | 


cert and the other, there W4 
for conductor and orchestra. 
Concerto for Violin, heard a! 
Mr. Burgin fared as well. 
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Paths— 


Path through Thicket and Under- 
n—The Fog Rises—The Sun is Gradu- 


— Elegy — Stillness before the Storm — The Thun- 


ring 


Assyrian Bas-Reliefs 


I. A Winged Jinnee with the Head of an Eagle before the Sacred Tree. 


II. Dance. 
III. Lion and Lioness in their Lair. 


An Alpine Symphony, Op. 64 


Entering the Woods—Wande 
before the symphony 


—Scenery—On Flowe 


Orchestra, by Maximilian Steinberg) 


_— 


Sonata in G major (Freely Transcribed for Small 


(First time in the United States) 


SATURDAY EVENING, MARCH 15, at 8.15 o'clock 


There will be an interm 


Eighteenth Programme 
—Descent—Sunset—Sounds—N ight.” 
of the Boston Public Library one week before the concert 


IV. The Army and Musicians of Ashurbanipal. 


by the Brook—At the Waterfall 


The Mountain Pasture—Off the 
brush—On the Glacier—Visio 


ally Obscured 


“Night—Sunrise —The Ascent — 
derstorm 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


FRIDAY AFTERNOON, MARCH 14, at 2.30 o'clock 


Martelli 
Strauss 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
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Richard Strauss, Aged 64 
From a New Portrait by Orlik 


: 
pr 
, 
; 
< 
v te 
‘ 
>> 
, 
y 
¥ 
“f 
4 
‘ 
ae 
: 
‘ 
Ae 
ie 
ys 8 
* 
; 
ane 
ffs. 
va 
s 
. 
ee 
Ae 
“ 
pret a's 
ies 
SPS 
rid 
vy 
we 
Pies 
od 
eee 
_ 
hie. 
AY ey 
vr Jd 
tly 
Pat a) 
Fae 
ides 
p> ay> | 
a. 
. ‘ 
APs | 
Ne 
PAP 
Jy 
i 
see 
Z 
os 
, 
4‘ 
, 
AA 
y 
ie, 
ies 
vy 
ay 
ones 
x 
* 
fi 


ned 
Bi 
54 
i 


a t 


SYMPHONY CONCERT 


| By PHILIP HALE ———.—s 
- pr. Koussevitzky. conducted the 18th 


concert of the Boston Symphony. Or- 
' chestra yesterday : afternoon in Sym- 


phony Hall, The program was as fol- 
, ere Galliard-Steinberg, Sonata in G | 
, Major; Martelli, Assyrian Bas-Reliefs; 


@ Strauss, An Alpine Symphony. 


Martelli’s Suite was performed for 
‘the first time in this country. It was 
‘said that the performance yesterday | 
was the first anywhere but in the note | 

furnished by the composer, this Suite 
is included in the list of compositions 
that have been performed ‘“‘many times 
-in Paris and in the French provinces.” 
Now the Suite was composed in 1928; 
it has certainly not been performed as 
yet by any one of the leading orchestras 
of Paris. 

Martelli, a Corsican by birth, studied 
at the Paris Conservatory and now 
lives in Paris. He is 35 years old; he 
must have passed the yeasty period as 
a composer. Although educated musi- 
cally in Paris, he apparently has not 
been influenced by the French school 
that insists on clarity even in im- 
pressionistic works and on a certain 
finesse in harmonic schemes and _ in 
orchestration. Perhaps these desirable 
characteristics are revealed in his other 
compositions; no doubt he thought that 
an ASsyrian subject demanded a more 
or less barbaric treatment; but the As- 

yrians though they delighted in noisy | 
music were far from being barbarians; 
on the contrary their culture was note- 
orthy. There may be a Corsican school 
of music unknown. to us, which in- 
fluenced Martelli in his youth. It would 
have been an impossible task for him 
to reproduce veritable musical effects 
aS the Assyrians produced them and en- 
joyed them. He simply endeavored to 
translate into tones four bas-reliefs that 
had impressed him as Liszt and others 
attempted to do the same with pictures. . 

The four movements of his Suite, all 
of them short, were suggested by a 
Winged Jinnee, or spirit good or evil, 
eagle-headed before the Sacred Tree; a 
Dance before a personage’ seated, | 
crowned by a tiara and robed in an 
embroidered tunic; a Lion and a Lioness 
in their Lair; and for a finale, the Army 
and Musiaians of Ashurbanipal, a 
mighty man in his day and generation. 

It is a pity that before each move- 
ment @ photograph of the suggesting 
bas relief could not have been thrown | 
upon a screen. Then some in the audi- 
ence after each orchestral transcription 
could have said “Marvellous! Marvel- 
lous”; others exclaiming “Not a bit like 
it.” It would be easy to say that Mar- 
telli had set himself an impossible task; 
‘ ls only just to reply that the music ' 
Wag hs imagination, which, after all, 
s indispensable to a composition pur- 
Dosing to be pictorial; if the different 


movements were to some’ musically 
crude from. a technical ‘standpoint, or, 
while showing a certain skill, only 
affectedly. eccentric, should they be 
hastily dismissed as vain and impotent? 
The question is not. whether this music 
is truly Assyrian—for who knows the 
precise nature of the music, except 
that the tonal scheme was founded on 
mathematical relations of planets as 
formulated by astrologers and astrono- 
mers? ‘The question is vhis; putting 
aside any thought of race or nation, 
did the music by itself, without any 
association, impress the senses or the 
mind? | | 

Personally we answer “yes,” but no 
two hearers are affected in exactly the 
same manner except by an exciting 
rhythm. ‘The tavern music that made 
one man merry, another miad, aroused 
in Sir Thomas Browne a deep spirit of 
devotion. Martelli’s. Dance, with its 
hypnotic rhythmic monotony, its wild 
snatches of melody haunts the memory. 
As for the lion, one might say as De- 


metrius at the play of “Pyramus. and 
Thisby,” .performed by the hardhanded 
man of Athens, “Well roar’d,. lion.” 
And there were passages in the Finale 
—but not in the conventional March 
section—that were much more than in- 
genious. | 

The ‘music by Galliard—tinkered 
adriotly and enlarged in-its proportions 


by Steinberg—is delightful in its gaiety, | 
also in the suavity of the third move- | 
ment. The lively pace taken by Dr. 
Kousevitzky in the first Allegro,. al-— 


though the indication reads.Allegro non 


troppo, displayed the remarkable. tech- 


nical proficiency of the orchestra. Al- 
though Galliard was of French parent- 


age and educated musically by Italians. 


living in Germany before he made Lon- 
don his home, how English this music 
is in the jollity of the fast movements. 
Simple, direct as this Sonata is, is it not 
more truly music than the bombastic 
Symphony by Strauss, superbly. per- 
formed as this Alpine adventure was? 
An Alpine symphony. It and its com- 
poser remind one of Reuben Pettingill 
of Waterbury, Me., as described by Arte- 
mus Ward: , , 

“He was an extraordinarily skilful 
young man in the use of a common 
clasp-knife. eet 

“With that simple weapon he could 
make from soft wood, horses, dogs, 


cats, etc. He carved excellent soldiers 


also. 
“T remember his masterpiece. . 
“It was ‘Napoleon Crossing the Alps.’ 
“Looking at it critically, I should 
say it was rather short of Alps.” 
The concert will be repeated tonight. 


‘The Brahms Festival will begin with 


the concerts of Friday afternoon, March 
21, and Saturday evening,’ March 22. 
Academic Festival Overture. Symphony 
No. 3, F major. Symphony No. 2, D 
major. .. | nels 
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Richard Strauss, Aged 0+ 


From a New Portrait bs 


have been an impossible task for him 
to reproduce veritable musical effects 
pS the Assyrians produced them and en- 
joyed them. He simply endeavored to 
translate into tones four bas-reliefs that 
nad impressed him as Liszt and others 
attempted to do the same with pictures. 
I'he four movements of his Suite, all 
of them short, were suggested by a 
winged Jinnee, or spirit good or evil, 
eagle-headed before the Sacred Tree; a 
Dance before a personage seated, 
crowned by a tiara and robed in an 
embroidered tunic; a Lion and a Lioness 
i thelr Lair; and for a finale, the Army 
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living in Germany before he made Lon- | 
don his home, how English this music | 
is in the jollity of the fast movements. | 
Simple, direct! as this Sonata is, is it not 
more truly music than the bombastic | 
Symphony by Strauss, superbly per- 
formed as this Alpine adventure was? 
An Alpine symphony. It and its com- | 
poser remind one of Reuben Pettingill 
of Waterbury, Me., as described by Arte- | 
mus Ward: 2 | 

“He was an extraordinarily skilful 
young man in the use of a common 
clasp-knife. 

“With that simple weapon he could | 
make from soft wood, horses, dogs, 
cats, etc. He carved excellent soldiers 
also. 

“T remember his masterpiece. 

“It was ‘Napoleon Crossing the Alps.’ 

“Looking at it critically, I should 


say it was rather short of Alps.” 


The concert will be repeated tonight. 
The Brahms Festival will begin with 


'the concerts of Friday afternoon, March 
21, 


and Saturday evening,’ March 22. 
Academic Festival Overture. Symphony 
No. 3, F major. Symphony No, 2, D 


'major. 





An Engrossing Novelty 


| & iy 1 ; 
8 \ MP HON * Not too convincing, on the whole, 
| | have been. Dr. Koussevitzky’s novel 
pieces, whether native or foreign, in the 


| { | Seagon now entering upon its fourth 
| ) | | quarter; but these “Bas-Reliefs” of 
) Martelli, proved a pleasing exception to 


this rule. Here is a composer pos- 


% sessed of ideas and imagination and of 
the requisite technical skill, who can 
| establish a mood with his opening meas- 

. ee and, maintain it to the end. There 


is Oriental color in these tone pictures, 
but the note is not forced. It is more 
{by purely musical than by obviously 


> 
Three * O n t I a S { l n 24 j descriptive means that Martell: con- 
jures up his vision of a vanished civill- 
| zation. 
The performance evidenced the care 


| ; : 
Pieces Make Up lthat Dr. Koussevitzky always restows 


upon any music that he undertakes 
the List 


-conduct; and the suite was warmly 4p- 
, plauded. Mr. Sidow, who had so suc- 
, cessfully handled the important part for 
tuba in the third movement, ‘Lion and 
' Lioness In Their Lair,’ was obliged to 
E SMITH take a ‘“‘soloist’s bow.” 
EN STOREY eee 
i Sepa | Strauss’ “Alpine’ 
Although Dr. Koussevitzky labors | | 
ae hi ft subject Three times now has Wr. 
niet 9 ~ —o at ™ ad vitzky played “An Alpine Symphony 
ing them to a double or triple revision, | at a pair of cubscription concerts, and 
| | ’ . ] ac ° »titio here has bee} 
ently su ests | with each repetition t a 
the result not infrequ , BS 'gain in the unity of inipression § Miac 


| | | 
expediency rather than design. But py a long and yamplex work and | 
the list that he prepared for the Sym- | the eloquence with which each 


| 


IW ousst : 


| 
} 
| 


, ~ 
episout 


has been set forth. Of the piece it- 


phony Concerts of this week, though | self there is little now to say, thougn 
‘it seemed on paper a4 haphazard | since Dr. Koussevitzky was the one whi ; 
, ie . made it known to Boston, it is far less 
‘grouping of incongruous elements, | familiar to us than any ‘¢ the Straus- 
| 


‘ ! aman cmig 4 , ‘hful 
proved in performance to have been | sian tone-poems, save only the youthfu 


i | “Macbeth,” unheard here for man; 

| shrewdly contrived. Fires : 

| | The most objective i p 

| ,most continons y peep baad O 
= lall, ‘“‘An Alpine Symphody — id 

oot i hicnamen NUMBERS ' perhaps, on a lower plane than ine 


first the delightful violon- | rest. And yet, who but Srrauss cou! 


There was | 
: rag WY ei] 

d j|have filled so large & canvas With 
| amental  principt:: 


cello Sonata of Galliard, as arrange Pixs Fund 
. ;' ‘a grasp of the ov +h sucl 
small orchestra by Maximilian || - reusical architecture 0! with sv 
Steinberg, that Dr. Koussevitzky intro- la flow and fund of invention—eran 
| duced to us in 192. To it succeeded a jthat the themes vied chew quite “4% 
! Prat : rT.) 1e earlier tum 
set of four “Assyrian Bas-Reliefs,” by saliency of HORE a 

, oems? And if there are 
the Corsican-born Henri Martelli, oth- \those of the hunting-horns and *} 


erwise unknown to the United States; | bells, that savor of & realism 
»inaive and ingenuous, there 


and Strauss’ huge “Alpine Symphony Tete golossal work of a genuine 
made the rest, and also the bulk, Of pity and exaltation. There are th 
the: concert. measures that celebrate the C ed 

Galliard’s Sonata was peautifully tion of the ascent; there 1s lis poet 
played yesterday, and once more caused er aan é ds. acoring. 
the listener ‘to reflect upon the high every dynamic degree from iad 
level to which the art of musical com- \est whisper to af earth-shakine 
position ‘attained in the 18th century, |tissimo, &0° without its  aehaanen’ 
when even one of the lesser of the praise. In “An Alpine ight of ip 

“ul 


lesser lights could write music such as Strauss is seen at ee 3 
‘this: so freshly and charmingly in- extraordinary powers 45 


vented, so perfect in form. ‘trator. 
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the faint- 
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neca oy 
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orches- 


4 any forest one wanders ; 

waterfall is donvenieatio’ rae | 

n things; one eae” | 
of which details remain uwun- 
(was there ever a traveller able | 
be or even name all the “scen- 


Koussevitzky, — 
Strauss and 
. | DF ter wi pot ee pads this scen- 
Alpine Aseent gn the flowering paths leea:itite 


}tain pasture, presumably on a 
| somewhere on the side of the! 
in. But pastoral and pastural 
f need not detain one forever, At 
| OI ghts gained there is no longer a 
Mart elli for No lt : path to lead the wanderer farther, | 
velty st continue through thicket and 
On the Wav hype al er is rewarded; he emerges 
» jer. A great view spreads out 
—_——— him once he is beyond the line 
hi Sh pteedialaecseiadanaibie fet hetteas | station. But it is short-lived. A. 
se Maa ee “7 not ling if Ps and obscures the vision. Our 
Seed velba ag aie uldren of his gives way to elegiac feelings. An 
any pind i the new work § Stillness surrounds him. He be- 
in for repetition a es aheggd do not come §Uspicious of these mountains. Yes, 
‘il but the most Pahl 8 time or other; fue, ae ee caught (nS See 
the ain anit as enc ete aggne are kept jn Thunderings and reverberations, 
bon’. Pha setts. ni bi ot the orches- nd rain he must somehow endure. 
ae es ae the program was scends again. In the valley he 
their first sede O he orks which haqeace- No storms here. He is per- 
ductor. Chief of ther nicl the present con. | t0 view a sunset. He sinks into 
Ol Richard Siva teen a was that product pends oF night.—One thing Strauss 
Symphony.” wee} Ss old age, the ‘‘Alp:ne pt tell us, perhaps with wise dis- 
arrangement .of he a came Steinber:;’s * how high up the mountain 1s his 
maior. Both a lard’s Sonata in G from which his traveller sees a 
symphony sonoertat introduced to the beyond which the storm preven 
ber, 1925. To ther originally in Decer;./0™ Climbing: There is no hint 
week was added He ag novelty of the 2° * mountain-top. | Perhaps then 
“Aggvvlan mapa Ne enri Martelli’s suite, ifair for critics to fail to find moun- 
wrote hie Linine rere, When Strauss P® in the music! The miserable 
mika the iat + e Symphony in 1915 it revents the climber—and the com- 
S me he attempted orches -from reaching those much desired 
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be the early “From Italy’ a? fo paints from a huge orchestral 
| any thére were who had aeann of e, To the large orchestra in com- 
that aftor the writing of the assumed gse he must add a heckelphone 
Wworlee , S fe patic sd 
“Domi intervening in the years after gg pore elevate thunder 
Vomestica,’’ Strauss 79° S alter pe, and cowbells. A 
’ a c el’ r ; ; ij bis nd : 
turn to purely pene Pe ya M4, again all this, he recommends aa 
; In the Alpine @ymonone ip ee me nes be used for sustaining the tones 
aledaly programmatic Z AX ale ary aw" 1e of the wind instru t 
ailedl K ha hadee Stes | struments beyond 
Vhere previously j vetore. ngth of breath of th tor 
phonic works trasies sah of his sym-§trauss assemble all greeny” mb 
10 throw out hints as t t been content at cause. No one is bette “able 
‘nis work he outlines i d ms program. Mhe to paint huge : paneenani oe : 
“which he expects the ate ail the course ;, His powers with his orel ten 
ith him. It is to be “rir to follow by no means diminished in this 
of the mountains than a conception || The thundssststs! 72. tc ; 
Nigh peak unnamed THis imei ee ae eee “hold 
might well be called ng Symphony wn with many another or an 
Mountain Climber.” Early Day of assan works-—-the bleating of she 
arises, It is yet night a this party ion Quixote’ and the battle rok 
ep pe atmosphere just before a mnt el ata ch. iw And 
A glorious sunris gust belore dawn. pusical valu 
ata begins Aa then baie us. The jin all rene caben SUE 
’ “Me: i - . d A e ¥ yr > > | , . > . : 
ee or sees little of hounddue’ one joments of true grandeur when the 
nteré am forest SOA co Aitee ee One; bursts upon the traveller on the 
other forest, a -foreat. ent hays from any £ his Alp. Much of the music of 
eater down on the plain ich one might s est and the country side is poetic 
fery finely wrought. .Many ef the 
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Martelli, proved a pleasing exception to 


: this rule. Here is a composer pos- 
S sessed of ideas and imagination and of 

the requisite technical skill, who can 

DELIGHI 'establish a mood with his opening meas- 

| ures and, maintain it to the end. There 


is Oriental color in these tone pictures, 
but the note is not forced. It is more 
by purely musical than by obviously 
descriptive means that Martelli con- 
jures up his vision of a vanished civill- 
| zation. 
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P} Make U i The performance evidenced the 
ithat Dr. Koussevitzky always restows 
leces | P Brod any mualc that he undertakes to 
the List 
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‘conduct; and the suite was warmly ap- 
plauded. Mr. Sidow, who had so suc- 
| cessfully handled the important part for 
tuba in the third movement, Lion and 
‘Lioness In Their Lair, was obliged to 
take @ “soloist’s bow.” 
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of Richard Strauss’gi for the ] 
Symphony.” With : Volstead 
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week was added He forcemen 
\ssyrian Bas-Relief ing prohi 
Wrote his Alpine Sy time for 
was the first time hi. - - HH 
tral music since the ‘ institutin 
the first time 7.6 atten Republics 
be music sip ae the ea nature oO 
46. Many there wer the prim: 
that aftor the writir Mr. Ebe: 
works intervening jy ready in 
-Vomestica,” Strauss he propos 
turn to purely syn:ph ™@?ry con 
in the Alpine Symyz*.°* .° 
tailedly progzrammatie stand by 
Where previously in PoOrah pr 
phonic works Straugg SS8uUe_ alo: 
io throw out hints ag. principles 
‘nis work he outlines Gent is 
\‘\hich he expects the oppositio 
with him. It is to be CONSress, 
of the mountains the £4? more 
high peak unname@ @nd_ well 
might well be callee S¢rvation 
Mountain Climber.” national | 
“TIS€S, It is yet nig] The Ne 
brooding atmosphere’ for sena 
\ glorious sunrise by ‘ere ha: 
decent begins. At , change 0) 
thinks or sees little mT of except 
enters a forest not | ‘ him to b 
other forest, a fo papa! resolution 
enter down on the pie He deser 
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Vs asm any forest one wanders beside a | 
‘brook; a waterfall is conveniently handy 
to enliven things; one sees—and hears— 

scenery” of which details remain un- | 
specified (was there ever a traveller able | 
to describe or even name all the “scen- 
ery’? he saw on a given trip?); this scen- 
ery gives way to more usual flowering 
paths; and the flowering paths lead into 
a mountain pasture, presumably on a 
plateau somewhere on the side of the! 
mountain. But pastoral and pastural 

scenes need not detain one forever, At 

the heights gained there is no longer a 
definite path to lead the wanderer farther. | 
He must continue through thicket and 

underbrush. He is rewarded; he emerges 
on a giacier. A great view spreads out 
before him once he is beyond the line 
of vegetation. But it is short-lived. A 
fog rises and obscures the vision. Our 
climber gives way to elegiac feelings. An 
ominous stillness surrounds him. He be- 
comes suspicious of these mountains. Yes, 
it is true, he is caught in a mountain 
storm. Thunderings and reverberations, 
\Wwind and rain he must somehow endure. 

ife descends again. In the valley he 
finds peace. No storms here. He is per- 
initted to view a sunset. He sinks into 
ihe sounds of night.—One thing Strauss 
does not tell us, perhaps with wise dis- 
eretion: how high up the mountain is his 
elacier from which his traveller sees a 
vision, beyond which the storm prevents 
him from climbing? There is no hint 
that it is a mountain-top. Perhaps then 
it is unfair for critics to fail to find moun- 
tain-tops in the music! The miserable 
rain prevents the climber—and the com- 
peser—from reaching those much desired 
peaks. 


<-> 


Strauss paints from a huge orchestral 
pallette. To the large orchestra in com- 
rion use he must add a heckelphone, 
four tenor tubas, wind machine, thunder 
machine, and cowbells. And not content 
with all this, he recommends that 
riachines be used for sustaining the tones 
ot some of the wind instruments beyond 
the length of breath of the players. Nor 
does Strauss assemble all these forces 
without cause. No one is. better able 
than he to paint huge panoramic can- 
vasses. His powers with his orchestra 
have by no means diminished in this 
score. The thunderstorm is a master- 
piece of realism. As such it may hold 
its own with many another scene in 
Straussan works---the bleating of sheep 
in “Don Quixote’ and the battle music 
11) ‘‘Heldenleben,” to cite only two. And 
the musical value is approximately the 
Same In all these cases. Further,, there 
are moments of true grandeur when the 
vision bursts upon the traveller on the 
side of his Alp. Much of the music of 
the forest and the country side is poetic 
and very finely wrought. Many of the 
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ment Of “long breath.” Stirringly move 
the warriors through the musical pic- 
ture. Subtly the musicians play their 
tunes. Climactic ending could hardly 
have been etter planned. 
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which M. Martelli hid set himself. ove 
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SYMPHONY CONCERT 


the only good music is familiar music. 

Martelli, now in his 30s, is French by 
citizenship and by training, despite his 
Italian name. He found inspiration 
for his “Bas Reliefs’ in four frag- 
ments of Assyrian sculpture, depi-t- 
ing () “A winged Jinnee with the 


personage’; (3) ‘Lion and Lioness in 
their lair,”’ and (4) “The army andmu- 
siclans of Ashurbanipal.’?’ The work 
was written in 1928, and played yester- 
day for the first time in America. 
Martelli’s music has an uaforced 
| originality of style, and considerable 
‘imaginative power. 
/orchestra is unusual, with ingenious 
| percussion effects, and no attempt to 
_deafen the audience with perpetual 
-sonorities. The lion, represented by a 
‘solo tuba, roars at moments with a | 
‘hint of the naive naturalism of | 
Haydn’s ‘‘Creation.’’ The dissonances, 
unrelieved by consonant harmonies, 
have the monotony and something of | 
the crudity one associates with prim-| 
itive and barbaric art. Martelli i§ ob-'! 
' viously a composer of greater signifi- | 
| 


perso (2) “A dance before a seated 


eance than most of the new names 
which so frequently figure on Dr 
Koussevitzsky’s programs. More of his 
music should be heard here. | 

Strauss’ “Alpine Symphony” has 
commonly been regarded, even in Ger- 
many, as a relative failure, likely to 
be forgotten in a few years, though 
“Till Eulenspiegel,’ ‘‘Don Juan”’ and 
‘Der Rosenkavalier’”’ will insure the 
composer lasting fame. Yesterday's 
performance, on which Dr Kousse- 
vitzky lavished his most painstaking 
eloquence, did not reverse the unfavor- 
able opinion one formed of this gran- 
diose and chaotic work when it was 
lirst heard here in 1925. 
lt goes without saying that Strauss 
4 Master of every device a composer 
can employ to manufacture something 
tie unwary listener may take for a 
great work. The themes, 
cant in themselves, are worked out 
with amazing skill. The scoring for a 
huge orchestra, which includes every 
conceivable instrument from organ to 
cowbells, is Superb. But only in cer- 
tain passages that echo the earlier and 
greater Strauss is this symphony emo- 
tionally impressive. At the rest the 
listener's intellect may marvel, but his 
heart remains untouched. 
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Galliard, Sonata in G major 
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which men turn for a consolation and 
a hope too often denied them else- 
where. 

The power of such pieces of ‘‘pro- 
gram music” as Strauss’ ‘Till Eulen- 
spiegel’’ and ‘‘Don Juan," or, to speak 
of lesser things, of Martelli’s ‘‘Bas Re-. 
liefs,’”’ lies in the music, not in the: 
artificial and labored attempts to die 
rect the current of the listener’s ime« 
agination toward particular objects. To 
admitgthese truth about music is not 
to deny, but rather to enhance its emv- 
tional and imaginative appeal. Is 
there any poem or any painting which 
could be used to add to the effect of 
the allegretto of Beethoven’s Seventh 
Symphony? The meaning of such 
music as that cannot be put into 
words or onto painted canvas, 

Even such an inferior piece of music 
as yesterday’s pretty but inconse- 
quential sonata by Galliard, exhumed 
at Dr Koussevitsky’s request by Stein- 
, berg, and freely arranged for orches- 
'tra, gains rather than loses by the 
absence of a ‘‘program’”’ telling one 
what to see and what to feel while 
listening. This sonata, played with a 
somber intensity, a broadening and 
swelling of its phrases not in keeping 
with the 18th century, was appealing 
and effective. 

Next week’s program, all from 
Brahms, belongs to the Brahms Fes-« 
tival. It includes his second and third 
Symphonies, and the ‘‘Academic Fes- 
tival’’ overture. This time the Friday 
and Saturday subscribers will hear the 
same program, something not hitherto 
Dr Koussevitsky’s practice at festi- 
vals. P. R. 


Boston Symphony Orchestra | 
The eighteenth program of the. 


‘season by the Boston Symphony Or- | 
‘chestra, Dr. Serge Koussevitzky, con- | 
ductor, presented in-Symphony Hall, 
insignifi- Boston, on the afternoon of March > 


14, follows: 


(Freely tran- | 
scribed for small orchestra by Maximilian | 
Steinberg). | 


Martelli, Assyrian Bas-Reliefs. 
Strauss, An Alpine Symphony, op. 64. 


Martelli’s music received at this 


concert its first performance in the | 
United States. 


It is a symphonic | 


Yesterday’s concert made one more suite in four parts, each inspired, the 
certain than ever that “progress mu-, composer said in a program note, by 


Sic,’ 


ond, or paint a picture or evoke a 


music that attempts to tell a/a bas-relief with a particular subject. 


ry sania 
efinite mood in the listener, is based. The pictures here musically trans 


on 4 misconception of the true limits 


of the art. Music, like mathematics, 
does not and 


the world in 
«gaa the 
1@ poets find their materials. 
& world in itself, a new universe to. 


lated represent 
with the Head of an Eagle before the 
cannot copy or represent Sacred Tree,” “A Dance before a Per- 


_which we live, and in sonage Seated,” “Lion and Lioness in 
painters, tue sculptors and Their Lair” 


“A Winged Jinnee 


and “The Army and 


It is wfusicians of Ashurbanipal.” 
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Aya the nn -esage Mo Brah rc * 

e trodu y Dr. Kousse- 

ad you years before. This is Ms estiva 

| harmless music, which 
even more agreeable if it 
ttle livelier. 


‘The ° ‘Alpine” Symphony necessarily 
profited by ‘contrast with what had 
ie rece ced ied. it. Strauss at all events 
nm pity that ee he hen So. aee: 

at he has not more to ‘ 
There are passages of SYMPHONY NO. 3 in F major, Op. oo 
ry and characteristic I. Allegro on brio 
i these pages. But the pages : tr’ “Abtent 
“There is too much — - 
material. The in- - Poco allegretto. 
cow-bells and the IV. Allegro. 
-machine t souilaniy offensive 
@ so | A : ptintly needless in the 
: “hes Soh grmm ly siti or- 
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ACADEMIC FESTIVAL OVERTURE, Op. 80 


Allegro non troppo. 
Adagio non troppo. 
Allegretto grazioso, quasi andantino. 


t - orchestra begins - Allegro con spirito. 
il by of: thie. ar be: 


There will be an intermission after the Symphony No. 3 


oT ieee 


pn ORE pk ae ee oneal 
% 2m — > ‘ 


For the remaining Programmes of the Brahms Festival see page 156] 


1497 





SEASON, NINET 
35 years ago and lives in Paris, where EEN HUNDRED TWENTY-NINE AND THIRTY 


he received his musical education and 
where he has had other works pro- 
duced. If the present suite could have 
peen heard 20 years ago it might have 
~made a, greater impression, but in| : se 
that time Stravinsky and Prokofietf Alaa e h P 
have made it difficult to appreciate | : : neteent rogramme 
other composers’ efforts to depict pre- | 
historic or early historical periods. | 
Nor does the translation of pictures | 
into tone justify itself in this in- | 
stance. It is well known that one of | 
the characteristics of the music of 
the East is monotony. This quality . ERIT 
the composer has succeeded in pre- : FRIDAY AFTERNOON, MARCH 21, at 2.30 o'clock 
serving. The third movement gives 
opportunity for a solo number with 
the bass tuba in the role of the lion. SATURDAY EVENING, MARCH 22, at 8.15 o'clock 
This is by no means a fearsome beast, 
but rather an amiable, Shavian 
creature. Both the army and the 
musicians of the Great King were 
equally tame. Possibly the composer 
intended to be ironical about these Ps 
ancient times. : Opening Concerts of the 
Nor was there much to move us to | 7 : = re en 
gratitude in the opening item, which | R h me . 
had been introduced by Dr. Kousse- | Tora! Ig @bha«s | 
vitzky four years before. This is | DF aus estuva 
pleasant, harmless music, which | 
would be even more agreeable if it | 
were a little livelier. | 
The “Alpine” Symphony necessarily | 
crofited by contrast with what had | 
preceded it. Strauss at all events 
knows how to say what he has to say. | 
What a pity that he has not more to | | - | cee 
communicate. There are passages Of | | SYMPHONY NO. 3 in F major, Op. oo 
extraordinary and characteristic: I. Allegro én brio 
beauty in these pages. But the pages II. And | 
are too many. There is too much ay idante. 
repetition of banal material. The in- ITI. Poco allegretto. 
troduction of the cow-bells and the | IV. Allegro. 
wind-machine is peculiarly offensive 
because so especially needless in the 
ease of a surpassingly brilliant or- 
_chestrator. Yet it is surprisingly easy —" 
‘to listen for 50 minutes to Strauss SYMPHONY No. 2, D major, O 
‘orchestra: and in this score there is tee tS 
plenty of opportunity to renew ac~ I. Allegro non troppo 
quaintance with old and well loved I. Adaxto non tr ji? 
friends, notably “Till” and “Rosen- All —— 
kavalier.” egretto grazloso, quasi andantino. 
‘On March 21, the orchestra begins - Allegro con spirito. 


its six-day festival cf the music of 
Johannes Brahms. L.A. 5S. 
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There will be an intermission after the Symphony No. 3 
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, TA | “On pain of death, let no man name 
| BRAHMS FeoriV AL Heath to me; it is a word infinitely 
Herald. By PHILIP HALE ty LEY But how can recent biographers find 
he first concert of the Brahifis ° yeiey pg ay in D major a work of 
val ‘took place yesterday afternoon in |epl¢ gran eur? It has hitherto been re- 
_|garded as agreeable in the Mendels- 
Symphony hall. Dr. nats lll nxn sohnian manner, tuneful, with a piquant 
ducted. The program was as sOHOws: ‘Scherzo, and a reassuring Finale, music 
Academic Festival overture; Symphony, that is free from storm, stress and 
F’ major. No. 3; Symphony, D major, | aga mages pay es Hd 2. 
‘ HOH Sg 8 4 on pays a grace e) e ) 
No, 2. The Buareye was enthusiasiae Mendelssohn in flowing measures, as 
throughout the concert, there is a tribute to Wagner in the first 
One had supposed that Brahms knew | movement of the Third Symphony, a 
what he was about when he described | ve has nine etter Whee ache fe 
| = RI aise .| train, refreshing 1" S , Ge- 
his overture, bbe ACRterne Festival, as ‘fiant opening measures. 
a very jolly potpourri on students _- There is also a wide-spread tendency 
songs” music written in the manner of jin performing the orchestral music of 
Franz Suppe, of “Fatinitza” fame. | Brahms to make it more dramatic than 
ca GR aR ESAs : the contents suggest. This comes from 
Brahms was to receive a degree from ‘the wish to avoid the academic, re-. 
the University of Breslau and it was |spectful, perfunctory, one might Say | 
natural that he chose student songs for -obsequious readings that in times past. 
themes, It was also natural that he |!ed many to find the symphonies too 
anit dubai i ., sober, it not dull. If jog-trot interpre- 
should describe the work as a “jolly” \ters thought to reveal “the spirit of 
potpourri, But we are now told that | Brahms’—meaningless phrase to apply , 
he spoke “flippantly;:” that there is a to hp Fyrom, oa but one ears sounds | 
vein of sadness in the music: that _well and impresses some—contemporary | 
eka ek ae ‘ me ston wat the interpreters are often tempted to treat | 
ively chatter at the beginning is really |Branms as if he were possessed with. 
gloomy comment on the fleeting JOYS of a demon: as if he were a daring inno- | 
gabe 4 | ya Why __ should Brahms vation, with fire, not celestial enor | 
oor reo athe Dismal Jemmy”? Jin his veins. Or in order to make the 
ecause he had not enjoyed what are | music more intense, there is undue im- 


° i 
Oe * Paagenn ge Ivaugy om pe ge 


TT ce Et 


Called the advantages of a collegiate | | 
education? Sanniur the degree meric \portance given to episodes s0 that there | 


put him in a class with some no doubt jis no continuous musical flow. The late | 
estimable persons who had written re- 1 tg a yd ped vine re 
spectably Sic? ; 
"No. One likes to think that Brahms |8amic contrasts hold the attention; the 
ant ex . | at STAR i oser in tne minds of the hearers 
meant exactly what he said; that he Figg “tied: rend caiant eneiaieat | (ks 
ae jolly potpourri for a joyous this Brah og cise have thought 
pesurely this light-hearted work should {the old, man to Reve: 6 
. e¢ played in ight- ; n 2! 
JOH ANNES BRAHMS | students would Seek "the unee e | After all, whatever the purist may 
‘ | | music does not admi tyatian | Say. it is better to be pleasurabdly 
(May 7; 1833 — April 3, 18977 for the interpretation, oon tani eae ‘excited at a concert than to be lulled 
% An infinite number of nuances; of | sleep. In all a ogg on ange 
metre Ba In this music eloquence js | the roaring a sat i oy sehen tee 
spo — Ww Qateres ay. Se Bae feng gy tht . +d all mortals like | 
, 6 4 . ; ° : : 
It is the tendency in these davs | The concert will be repeated tonight. | 
; Parris . \ s ys to | Miwa: Pep ; ' 
1a pesstaniann in works of Brahms that The pl ir am ae eng _, La ghee fl 
spicuol ee Site eerie e. Cone | ~n “ie iy: Piston, Suive “tor orchestra 
chunks. rh ypbidenge AMIN vl seed first norton ate: Sibelius Symphony 
are. chaeala aainet bie RS lie Aggy 8 No. 6 Bach, Organ Prelude and Fugue 
adie rtig ith a sadness akin to! ."''°) # .n' : 
despair; a melancholy that is black with |/" E-flat major, arranged tor ws 
ple 2 aon ° eee baes.. He. ee See | vrhe saunad ceneert of the Brahms 
‘So was Teh ike ie es enn. ‘festival will take place tomorrow after- 
arokinsa Sha NalKOvsSKYy. If Tchaikovsky ‘noon in Symphony hall. Song of Des- 
man in porn Ft omg pu strong | tiny Piano Concerto, B-flat, No. 2 
Ko sony, Brahms would often: °°) Ae er Natit 
potest It is as if he had said with Pgh rl Sclmabel, pianist): Tae can 
ereeniano in John Webster’s tragedy: | eae ot } 
site J . 
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, , : accurate, | : nores it. Since two Sympho- 
|, B PROGRAM AT German student songs have, as a ° D to follow, the sticklers for 
rule, better tunes than American co!l- irst ay t have preferred, as natural in- | 
lege songs, but the words are no more; PY 
i | sedate or sober than those sun, by | | 
| SY undergraduates at Harvard or Yale. | 


, the Variations upon a Theme) 


F B h . They are altogether Brahms- | 
| | h di t , 
if Brahms had really been a pedant, | | or ra ms as not dimmed them; the 


i 
: | 
he would have sent the Breslau Uni-| ‘say they are the _ source 


| ali four Symphonies. From a 
versity a double fugue, or an inter-| ® i | 
. | rate 0 . | h Q— ént program Dr. Koussevitzky 
Festival Performanc Gay wees ipeoeas steps one! Thrice Overfi.ann aa” a nom 
| , ° ‘liness, free from ribald connota- but there was only to listen to 
| His Music Begun r- cepait fre ' , | Sem tture in which Brahms, after his 
. Yesterday's spirited performance, in 


I r b] ,» returns thanks for the doctor- 
| sh ssevitzky and the or- ) . K oussevitz Vv ssembies? Breslau, 

Sy which Dr Koussev ‘ : Qyr. . ' 

| | t were at their best, won de- : ' pages made plain that the con- 
‘Second and Third mphonles an ehostra were at thelr best, won de 


| : | The Middle Symphonies vas sparing no pains. For a fes- 
| 6s Festl |" Overture This overture, though slighter in sub- & Lt justly stirs his ambition: ies 
i Academic Vd | stance than the great ‘Tragic Over- And an Qverture tudied the ‘“‘Academic Overture” 
| oy Nel, a2. '9% | ture,’’ ages ta pr Sige Moser | two subsequent. Sydnee ai 
; program of this week's Sym- Sf the ‘present, festival, is of its kind JA wrk. mh. 085.1900 eee Srchestrs pina! 
area erts in the regular Friday | an indubitable masterpiece. N the largest type upon the page Brahms migint hewn lately hand- 
| SRany vs tion series marks; Of the two symphonies heard yes- the program-book labelled the occa- the three manuscripts for first 
ey ee eal stival, | tetday. one greatly prefers the Serone sion “Opening Concert of the Brahms ance, Dr. Koussevitzky plays 
‘the beginning of the Brahms “eo ae to the Third. This D major Symphony festival’; but to the practised eye it ,ysic as though for the time he be 
¢he outstanding event of the s is almost as full of graceful and freely csembled a Friday matinée of the Bostony jt and there wer nothi / 

| Symphony Orehestra’s tots concen. | flowing melody as are those oP itennet : ey 

omo 
Pour extra concerts, beginning 


Symphony Orchestra, upon which any x ; 
. - “4 —sy oo } a eh¢ Ow ‘ ; ‘ “3 , vorld. Give him a com oser that 
| lete this festival. Yes-. oF wheotii merveee Denote ce hese tre- ‘All-Brahms’’ program had descended. Pp 
Tow, will comp e ) ? | of eé ove 9 SAT Gat ade Y avVrw' 


ance abana’ bake ri 4 A'‘him nearly as does Brahms, and 
| : : eae aar glance aro , befor 1e concer egan, le j 

ia da sub- , : +S) "Oo £ nd constrict an q ’ ls in th 
terday afternoon the riday /mendous figure obscure 4 neted the usual audience; others, while ely 


e joining of heat to light. 
| “academic | his work, For once the : : and taithfully he kept 
acribers applauded = he rd Sym- | oy: aon Hees first in a symphony the concert was proceeding, its custom-jout the aftern to th ; 
; ‘vai’ overture, the Thi Y™" | thing one notices rst im 4 8. y Nally tab heated FA * arnoon to 6 true 
Festiva ’ cont 8 phony, | ; Rh oe ig the originality and ary tranquil listening. Politely it hailed jan orchestra with its subdued 
phony, and the Se ym 7 soa . melady and rhythm and farewelled Dr. Koussevitzky when- alec , : ' 
Swhich the Saturday audience will hear| beauty of its meiods needa tes depen: ong say Lt eine tonal color, its open and running 
this evening. lwather than the solidity of its musica tr! Y "Polit rt og 1 ip or departed than massed voices, choir upon 
| thoven Festival in 1927) structure. | ; = +  folitely it clapped Brahms'’s As sensitively he caught the mood 
The Bee - PTT Swim yony in f mayor xettle-drums, bass-drum and cymbals at $+] ¥i 
'wnarked the centenary of the com-, {he Third Sympnon: east satisfy. A leek aaet wnTe id c S atims with the student-songs from 
| ’. death, The Brahms Festival) is, on the other hand, ome oe gaat? 1s gg ¥ 7 Academic Overture.” 16 generates this Academic Over- 
| poser's ’ r four Brahms wrote. i | “is Symphony i ; ith- 
yeac not commemorate any anniver-| ing of the four Brahms wre : yn y in F major passed wit 
perm “Tt gignalizes Dr Koussevitzky’s| 4 piece of musical architecturs my a verity but at the close of the eased 
| 6 ° 2 5 prangd scaieé O} Mates second, whi > } y 
enthusiasm for the composer's music. zully built on a gran’ Men The far uprinuuch ended the concert, a gust and jocular, to call the piece a 
‘The fact that the Beethoven Festival rials too often De eatra is thick and| it ae si Pg quick and warm. rri” of such tunes, his jolly 
ag ; 7’ "ON LPR _ BAAN, gaat seem! ‘LV ‘A 7 xy é ° ~. & 
three years ago reduced the pores : acorims “4 pees racteristic mannets | ice dag nor demurred to two Sym-? in return for the doctorate. Ac- 
deficit by more than $20,000 supp ver ie the comvoser. ovtrude them: white: Inan@iae’ sea Seas single afternoon; jt is only such in the sonorous 
'a practical justification for the present (isms 01 She rost avery measure : Plainly y more were impressed. of the close—and there with state- 
i eipta will be so much selves in AlMOst Gee ey orchestra alnty enough, an “‘All-Brahms” pro- er th; r 
‘enterprise. Its receip sevitzky and the orch “Ea a er than sportive accent. Else- 
| ’s finances. Dr Koussevitzay © Enishi OPS Sram does not alter th habi 
clear gain for the orchestra s Sacond Symphony r e habitual 
| e"But’ the artistic worth of such @ did well see ee caonnel 


de- Srahms tur th dent 
dP OPE tachment—in the auditori hese c ” , am VOR. ese student- 
antic and intense interpreta: es bifeig-y auditorium—at these -ather wistfully. At middle age 
to His romantic ana agg ee ‘Friday ma 
ee porto nens Festival ie so ~ stressing the dramatic © mei tinées. No more, probably, i look back at them as to symbols 
| enjoy during the br oe 


. ' snense of its Would a whole Brahms Festival, were. , 
2 + ¢he expense } itygiad , shed youth. As he looked, 
great that there is no need to —_ -~ cla og not, however, efface hart, Same audience exposed to it. Per- and sighed—the melancholy. that 
upon these money matters. If the audl- ie, daninney the marvelous interpie: aps the company this evening will warm ,yssevitzky draws from at least 
ences afe as numerous and a8 Gh. te, Dr Muck used to give, or ‘ieiq | More to a special occasion; but it will», Overture. More than is native 
_thusiastic as seems probable, one rig art bs tifuily wrought version mp Set a. a8 Well to date the festival from he also polishes it. For the most 
| the success of the present venture w no offered a Boston audience )— ‘he concert of Sunday afternoon. Then yerman conductors will have it 
| urage r Koussevitzky and the main : | | begin the four days of Brahms, the ; ‘ 4a 
encourag i ch un- 1921. . salativeld IE | Brahmatann. . , homely, even heavy; make out 
trustees to Offer Boston some SU The Third Symphony was rer. ans, and his prophets at Sym-; case for such a “reading.” 
usual treat every year henceforth. aking badly played yesterday. phony Hall assembled. And “we are all bute these are the dave m 
| Detractors of Brahms, of Whom “Attacks lacked precision. othe’ dol) Brahmsians now”—except possibly that olitan Brahms. Dr. Koussevitzk 
there still many game. Hage ae eg were muddled, but one stg Dr zene of Friday afternoon which pre- apa Pa ant Davis ‘plays gihy ny 
| ware ia otlagion qaallty of his overlooked _—, ae mfg, Sap best grace in the world, .; Mr, Toscanini of Milan and New 
snob They would have it that he ee the iets of the music. It) S normal self, ' What connoisseurs ask is a@ per- 
was a pedantic and geen | oof heart, ag use trying to make a Tco . nae “Academic Festival Overture,” as Meeps ge AB adie - eigunerry 
; Cetementiiens of saeod. “The “Acad- ‘aky out of Brahms. ing .° ‘ull title runs, was obviously the ~ Bidet ge ci ie (8 


| 98 _ to! Next week’s Sym ee Proper opening piece. Brahms wrote put ita | 
ere tana tor the degree of bring repetitions pa won, h § hha 4 reat t-overtures, and neither by o haste when he sat at his writ-| 
| Doctor of Philosophy awarded him | Call” Ba ao pcenberg’® a - “Tragic Ciectiaaeee report would the jle, Brahms put to paper compact | 
‘honoris causa” by the University of |phony, and relude and fugue, als t sion, Except ‘ure’ have suited the occar onies. Two of them in an after- 
Breslau, is indisputably free from lof a ye a ag of a new suite lin ind Vien the Double Concerto for Vio-o not imply two hours of listening. 
priggishness and ” paragerige aoe “ols waiter Piston, now instructor Ke by the satin mantel no symphonic piece‘hird and _ the 
Scat oe “student ante, 8 lajmt Harvard, ...» | in America, 
Buppe.” This description is perfectly | 


the composer, self-depre- 
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‘BRAHMS PROGRAM A 
~ SYMPHONY CONCERT 


Festival Performances of 
His Music Begun 
‘Second and Third Symphonies and 


 WAeadamic Festival” Overture 
| Webe Neb, 23.9% 


The program of this week's Sym- 
‘phony concerts fn the reguiar Friday 
and Saturday subscription series marks 
‘the beginning of the Brahms Festival, 
‘¢he outstanding event of the Boston 
‘Symphony Orchestra's 49th season. 
“Four extra concerts, beginning tomor- 
‘yow, will complete this festival. Yes- 
terday afternoon the Friday sub- 


accurate, | 

German student songs have, as a 
rule, better tunes than American col- 
lege songs, but the words are no more 
sedate or sober than those suny by 
undergraduates at Harvard or Yale. | 
If Brahms had really been a pedant, | 
he would have sent the Breslay Uni- 
versity a double fugue, or an Inter- | 
minable set of variations, on themes | 


of the utmost musical propriety andi 


dullness, free from ribald connota-| 
tions, | 

Yesterday's spirited performance, in 

‘which Dr Koussevitzky and the or- 
ehestra were at their best, won de- 
Wighted applause from the audience, 
‘This overture, though slighter in sub- 
_gstance than the great ‘'Tragic Over- 
i ture,’’ published with it, and unfor- 
‘tunately omitted from the programs 
'of the present festival, is of its kind 
(an indubitable masterpiece. 

Of the two symphonies heard yes- 
terday, ome greatly prefers the Second 
to the Third, This D major Symphon: 
is almost as full of graceful and freely 

flowing melody as are those of Mozart 
Hor once Brahms escapes the shadow 
‘of Beethoven, reflections of whose tre- 
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scribers applauded the “academic! 4. much of his work, For once the 


“Westival’ overture, the Third Sym- 
Foy and the Second Symphony, 
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' thing one notices first in & 8} mphony 
| ie oe ris y and 
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i 


| i melody and rhyvinn 
which the Saturday audience will hear) p.auty of its melody an 2 


this evening. 


lyather than the solidity of its musical 


The Beethoven Festival in 1927 structure. 


‘marked the centenary of the com- 


The Third Symphony, im F major 


| ; sx hand, the least satisiy- 
| poser’s death. The Brahms Festiva! is on the other 


anniver-. 
does not commemorate any i 7 ani arehitecture care | 
sary. It signalizes Dr Koussevitzky’s| niece of musical archi 
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of the four Brahms wrote. + is | 


The fact that the Beethoven Festival yials too often poor and barre! : 
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three years ago reduced the season’s scoring for eae ye ee a 
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| enjoy during the Brahms Festival is so tion, 6 ) 


ac + th gpense 0! 
great that there is no need to dwell in the piece at tne oy 
| 7 on these money matters. If the audi- jyricism, Levee od 
aa | : : : 
sees are aS numerous and as en- irom memory 
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And ra’t hurt 


JA wrrA. 
N the largest ; 
the program-brs of Ki 
sion “Opening 
Festival’; but oa 
resembled a Friday» the SO! 
Symphony Orchest 
“All-Brahms” progiett. O} 
clance around, befc 
neted the usual ai 
the concert was p = 
ary tranquil listenitte tim 
and farewelled Dr. 
ever he came to t 
‘rom it. Politely 
xettle-drums, bass-c 
‘he end of the “‘* ' 
‘fis Symphony in fmers di 


t 


ult excitement; bu 

second, which endgbles. 

of applause came 

seemingly, few de 

phonies of Brahms é 

Vhile hardly more ike thos 
Plainly enough, ; 


‘Festival ignores it. Since two Sympho- 


nies were to follow, the sticklers for 


logic might have preferred, as natural in- ' 
troduction, the Variations upon a Theme | 


by Haydn. They are altogether Brahms- 


ian; time has not dimmed them; the. 
learned say they are the source! 


book of ali four Symphonies. From a 
subsequent program Dr. Koussevitzky 
had also banished them. The more the 
regret, but there was only to listen to 
the Overture in which Brahms, after his 
manner, returns thanks for the doctor- 
ate from Breslau. 

A few pages made plain that the con- 

ductor was sparing no pains. For a fes- 
tival that justly stirs his ambition, he 
had restudied the “‘Academic Overture’”’ 
and the two subsequent Symphonies, re- 
hearsed them until the 8rchestra knew 
his every wish and was itself ‘‘on edge.” 
A living Brahms might have lately hand- 
ed him the three manuscripts for first 
performance. Dr. Koussevitzky plays 
every music as though for the time he be- 
lieved in it and there were nothing else 
in the world. Give him a composer that 
touches him nearly as does Brahms, and 
he excels in the joining of heat to light. 
Sensitively and faithfully he kept 
throughout the afternoon to the true 
Brahmsian orchestra with its subdued 
scale of tonal color, its open and running 
rather than massed volces, choir upon 
choir. As sensitively he caught the mood 
|of Brahms with the student-songs from 
| which he generates this Academic Over- 
|} ture, 

[It pleased the composer, self-depre- 
cating and jocular, to call the piece a 
‘“p. pourri’ of such tunes, his jolly 
‘thesis’ in return for the doctorate. Ac- 
tually it is Only such in the sonorous 
‘tumult of the close—and there with state- 
‘ly rather than sportive accent. Else- 
Where Brahms turns over these student- 
songs rather wistfully. At middle age 
he could look back at them as to symbois 
of vanished youth. As he looked, he both 
smiled and sighed—the melancholy that 
Dr. Koussevitzky draws from at least 
half the Overture. More than is native 
custom. he also polishes it. For the most 
part, German conductors will have it 
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hearty, homely, even heavy; make out 
a good case for such a “reading.” 
Hereabouts these are the days of 
cosmopolitan Brahms. Dr. Koussevitzky 
out of Russia and Paris plays-him; so 
als>? does Mr. Toscanini of Milan and New 
York. What connoisseurs ask is a per- 
sOnal divination. Therefore an ‘‘Academ- 


ic Overture” melancholy and with arti- 
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At no haste when he sat at his writ- | 
ing table, Brahms put to paper compact 
|}symphonies. Two of them in an after- 
noon do not imply two hours of listening. |! 
| The Third and the Second-—-to name 
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forties when he wrote this 
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it: brushes it away. The idyll 
clear again. Brahms knev and C 
Italian skies and airs. There are Mediter- 
ranian warmths in this Svm 
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Northern mists overcloud 3 
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Dr. Koussevitzky tries to “dramatize 
music in which there is no tonal! drama 
More truly, he would set clear and Keep | 
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open out the lyric flow; make each 
sonority sound or suggest. — Y One 
tral tone was glamorous; as In tne 
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‘SYMPHONY 
IN BRAHMS 


FESTIVAL 


Opens Series With 


, 


His Second and 
Third 
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BY WARREN STOREY SMITH 


| The Brahms Festival at Symphony. 
Hall has begun. At the Symphony’ ve beret “ 
ie onclusion of . . 
Concert of yesterday afternoon, as/ lane Of tiaae Wekiie wri 


he will again this evening, Dr. Kous-. 


sevitzky offered that composer’s Sec- 
ond and Third Symphonies, with 
the Academic Festival Overture for 
cheerful and sonorous preface. On 
Sunday afternoon and the evenings 
of the three succeeding days will 
follow four more concerts, present- 
ing music for chorus, for orchestra. 
‘for piano with orchestra, and music| 
in the smaller forms. | 
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THE FESTIVAL IDEA | 


In this country, although not in those! 
iof Europe, one-composer festivals are 
| Benerally of a commemorative nature. 
But since Brahms was born 97 years 
“60 and has been dead but 33, there 
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i" no hundredth or sther convenient 
ether to be celebrated at this 
reaente ‘atner the current festival rep- 
“Ss anh intention on the part of Dr. 
“Ag han to carry to our shores 
Voted i Wai custom, for festivals de- 
irs. ar _ various and sundry compos- 
& Of common occurrence on the 
and also to indulge to the 


en enent, 
u res 
ll his own fondness for the music of 


Brahmg. 


The history of Brahms in Boston is 
| one of gradual change from indifference 
and hostility to genuine popularity, 
and from the standpoint of the box- 
office the Brahms Festival bids fair to 
be a complete success. Granted that in 
the natural course of events the music 
of Brahms was due to become popular 
here, as it has become popular else- 
Where, it cannot be gainsaid that Dr. 
Koussevitzky, by his ardently romantic 
interpretations of the symphonies, the 
concertos, the shorter orchestral pieces 
and the “German Requiem,” has won 
many converts to the music of Brahms. | 


Audience Responsive | 


To the one-composer festival there! 

is commonly one of two reactions on 
the part of the listener. In one hearer 
| there will be inspired an attitude of 
|, reverence; another will put himself upon | 
| the defensive, become hyper-critical | 
|}and even antagonistic. A is blind to/| 
|any defects in the music; B begins to | 
| Search for them and to decide that the. 
| popular idol has, after all, feet of clay. | 
| But the temper of yesterday’s audience 
| 4S a whole was one of steadily waxing 
enthusiasm. | 
There was abundant applause for the | 
overture, to which Dr. Koussevitzky | 
|8lves a highly individual reading, more | 
for the Third Symphony, and most of | 
all for the Second, wisely placed at the | 


| 


ishes in a blaze of glory while its suc- 
cessor ends in calm and quiet. 


Stresses Lyrical Side 


Festival or no festival, an entire pro- 
gramme devoted to the music of one 
composer is seldom of flattering effect. 
And Brahms’ range was not unlimited: 
his well-marked mannerisms and tricks 
of style become more than ever notice- 
able when, as was the case vesterday, 
his music is heard continuously for 
close on two hours. Moreover, Dr. 
Kousesevitzky, by his very ardor with 
this music, his inclination to stress its 


| lyrical side, to sing all of its melodies 
/con passione, emphasized yesterday the 


similarities of the two symphonies rath- 
er than their differences. 

The First and Fourth Symphonies, both 
greater, more robust works than the 


Second and Third, are happily separated 
in the concert to come. 
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A telegram from Prague to the 
New York Sun quotes Stravinsky 
aS Saying of the new piece that 
he is writing for the jubilee of 
the Boston Orchestra: ‘It will be 
precise, short, concentrated. One 
doesn’t write long, 
orchestral works 
writes curtly, 
speaks.”’ 
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today. One 
pointedly, as one 


eet 





~ ~~ 


ee —— " : — — 
-« 


ne i < ~ ———  e 

- ees = s. Ot = . 

— ‘2: + < ~ date = 35 —— zi — a ge ‘7 
> - “ ~.- = ~ 


or (with the Horn Call) 
Suite for Orchestra 
-flat (for Organ) 


a) 
B. & H. No. 31 


before the symphony 


(Arranged for Orchestra by Schénberg) 


Prelude and Fugue in E 


Symphony in D m 
(Conducted by the composer) 
(First performance) 
STEINWAY PIANO USED 
ission 


SATURDAY EVENING, MARCH 29, at 8.15 o'clock 


Twentieth Programme 
There will be an interm 


Allegro moderato. 


I. Allegro. 
II. Adagio. 


ITI. Menuet. 
I. Allegro molto moderato. 


II. 
III. Poco vivace. 


I. Allegro 
IT. Andante. 


IV. Finale. (Theme with variations.) 
III. Allegro. 


IV. Allegro molto. 
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SYMPHONY CONCER 
| By PHILIP HALE 


| Dr. Koussevitzky, conductor of the 


‘Boston Symphony orchestra arranged 
this program for the 20th concert’ in 
Symphony hall, yesterday afternoon: 
Haydn, Symphony, D major, with the 


horn call piston. Suite for Orchestra | 


(first performance). Sibelius, Sym- 
phony, No. 6. Bach, Organ Prelude and 
Fugue in E flat major orchestrated by 
Arnold Schoenberg. 

Mr. Piston conducted his Suite. The 
symphonies by Haydn and Sibelius and 
Schoenberg’s arrangement of Bach’s 
music had all been recently performed. 

It was pleasant to find Haydn and 
Piston, the old and the new, as neigh- 
bors; and it was pleasant to hear again 
the charming music of the 18th cen- 
tury and interesting to learn the ten- 
dency of a contemporary, one who has 
had advantages here and in France and 
now occupies an honorable position in 
the music department of Harvard Uni- 
versity. 

Again the freshness and charm of the 
symphony, the performance by virtuosi 
of the orchestra in the Finale, delighted 
the audience. There is a curious re- 
semblance between the theme of the 
Minuet and the song once lustily roared 
when good men got together: “The 
Dutch Company.” The tune for those 
words is supposed to be of German 
origin. Is it not possible that it was 
Croatian, familiar to Haydn’s ears? It 
shod not be forgotten that Haydn 
made a free use of Croatian folksongs, 
“Oo much so that books and articles have 
been wirtten treating of Haydn as ‘‘a 
Croatian composer.” 


Mr. Piston’s Suite was written last 
summer. In his modest account of it 
ve Says that the first movement of 
‘ight character contains some “Ameri-| 
canisms” but he in no way attempted to 
write jazz; the second movement is 


calm; a development of two motives. 
(Tt nas a Nocturne’s character). The 
‘Hird movement is a fugue. 

It would be foolish for an American 
composer in these years to write in the 
manner Of Haydn and endeavor at the 
same time to express his own individu- 
ality. His musica] ideas would hardly 


adapt themselves to the old forms; or. 


he would Only be a 

iP ead only be Sedulous ape: that 
s | JaQ any ideas at all. Prokofieff 
‘rote a “classica]” 
delightful] ; 


ment. | 
t. No, a man 


Of his ow 
: OW ) but 


if : Mr. 
by Americanisms” in his 


and it is | 


first movement is not easy to under- 

) Stand. Mr. Chadwick has shown more 

than once that a composition, not con- 

taining a national air, not having a 
set prograxn, can yet be charged with 

‘the spirit that is accepted here as in 
Europe as distinctively American; a. 
certain reckless, devil-me-care, snap-| 
ping -of-fingers-at -the-eternal-verities | 
spirit. One fails to find this spirit, this 

flavor in Mr. Piston’s first movement. 

There is occasional fury, a use of de- | 
vices also employed by ingenious | 
makers of jazz, but these can hardly be , 
called Americanisms. In the slow move- 

ment there are some truly musical ideas 
that suggest a poetic feeling and a per- | 
sonal note, yet here one wishes a surer 
authorative — not aggressive — carrying 
out of the musical sentiments and a 
‘still more pronounced mood. Then there 

is the fugue. 

Composers having made daring or 
loose experiments, caring little for eu- 
phony, disdaining, as is the fashion 
today, “obvious” tunes, harmonic pro- 
gressions, enchanting combinations of 
instruments, suddenly thinking that the 
Philistines may be disconcerted by what 
they have done, write a fugue for a 
sonorous ending. They think that a 
fugue sanctifies what has gone before. 
There is safety in a fugue. ‘The very 
word “fugue” impresses an audience; 
assures it that the composer knows 
his trade. And yesterday Mr. Piston’s 
fugue was apparently the one move- 
/ment honestly enjoyed. It was lively, 
iit kept the attention, it even excited, 
and without any pedantic discussion as 
ito its technical merit. It provoked 
/hearty applause: that was the answer. 
| It is easy to see why the sixth sym- 
|phony of Sibelius has never gained 
| Wide-spread populariy—the music is 
'Singularly self-restrained for him; an 
intimate brooding music, as if Sibelius. 
like Buddha, were lost in omphalic 
contemplation. No defiant outbursts, 
no bitter melancholy, no warring 
| against Fate—as in the symphonies that 
.made him famous; in pictorial or dra- 
/matic pages,as in the tone-poems in- 
| Splred by the legends of Finland. The 
'symphony is by no means negligible; 
| but it has only a faint emotional ap- 
|peal. The quiet ending is of an au- 
,tumnal sunset beauty. We prefer 
| Sibelius the man of storm and stress. 
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|Manner of preceding years. 

The transcription of Bach’s prelude 
| and fugue, vexing to the respecters of 
| Bach and the lovers of his organ 
| usic, again aroused vigorous applause. 
| The concert will be repeated tnioght. 
| The program of next week consists of 
| Beethoven’s “Pastoral” Symphony; 

concerto, G major, No. 4 (Mr. 
bel, pianist), and the “Lenore” 
overture, No. 3. 
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Musical Background 
This musical background, and a 
figm degree of skill in writing and 


PISTON’'S SUITE AT 


: searing musc for orchestra, have en- 
i} NGERT abled Mr Piston to produce in the suite 
I | \heard yesterday a work deserving more 


| the single hearing too often al- 
jotted by the musical powers-that-be to 


Boston Composer's Work in the compositions of American writers. 
- First Performance 


something of his own to say 

Mop abn and he has said it in the lan- 
: guage of the present musical day with 
considerable point and power. There is 

far more imaginative power in this 


ui i arlier works of Mr Pis- | 

Dr Koussevitzky Repeats Music by frog ten oly Its ingenious rhythms | 
and individual tone yer adorn with-| 
Haydn and Schoenberg gut blurring firmly knit musical tex 

oe ¥. ( If one thought, hearing an ejacula-| 

‘A g@uite for orchestra by W ter | tory 


ha 8¢ lse,’’ and if listening to 
¥ oser, now Ravel's “La Vaise, "as f1 finale, 
Piston, a Boston-born pei Oe an episode in Mr wk: greed i gyno | 
teaching music in + agen ataetine wail one recalled a we ! | 
st time =| 
was performed for the fir 


in Debussy’s | 
assage for brass ya 
terday’s Symphony concert. Mr Piston | Nwetes,”” these reminiscences were un 
e 
conducted his own work. Dr 


| f the originality) 
Kous-| important in view © 
| se of the suite a@ a 
gevitzky filled the rest of the program | org ot 
with repetitions of music already . 


What composer old or new, | 
great or minor, has ever ie rater ag ae 
: : j ea 
heard in this series of concerts during gyojding in his eS ants o 
the current season. Haydn's syne Par Bikes, ¢ aeould be added, con- 
9 lius’ é ’ . . : 1 'e 
my “With the Horn ee ye ducted his suite arp Oe tet ne 
Sixth Symphony and Schoe 5 pe to most CO on ne orchestra. just 
rangement of an organ prelude ra — St he wanted. The players 
y t, were € abou ; is th 
fugue by Bach, in E Ma applauded him more te od cn onal 
chosen numbers. ite. written last close than did the cee eee lin pieces, 
Mr Piston’s new S ea anseiits, al- ence notoriously _— ocak ena iD 
Summer saute, allegro. His brief and\This suite should be heam Sgn 
legro, Srepnte, & eere it in the pro- Boston. It is on the P 
eaeerd oe sollows the admirable cur- next Cambridge c . 
er , iding any 
| fashion of avolaing 
14: ton ea etbing to music a te Neglected Work ‘et ionath 
torial or dramatic function it does not imp ere ig no need to spea p 


i “absolute mmented 
Larreoeieyy re evens mane? to of the other numbers, all co 
music,’’ an 8 


within a few 

in these columns wl : 

u he cant terms. upon : esi 
Tt is with the younger and not the weeks. A reheari confirmed 


+j - hony is a 
\ neration of American COM | so that the Haydn symphon; 
pobera hat aer Fisxon ao her "by Kae charming and unjustly neglected pee 
ears, : ions © 
Ser bis re 7 pupil of _ im The gery object to temdo and fugue 
6 : i aris t if a gre rir 
s undergone in Bach, bu stra it 
Pee vapsical influences that have were to be arranged. £05, fully done 
Nagy | ative imagM@~ gould hardly be 
helped shape the Rie He has 8S8-4pan it has been by Schoenberg. tn 
tion of Aaron Copland. dern > Sixth Symphony #£4 
k of such mo Sibelius 1X J” with 
ee erriters as Ravel and Honeg~ ceamed an utterly wey ce westal mu- 
eae. and of such modern Russians @8 , gnely imaginative and p 


Stravinsky and 
Copland, he ni D ee 
feces of the “‘jazz typ 

BON epestful curiosity, though prob- 


ture. 


outburst in the first allegro of} 


a 
listened to American not wholly disengaged from siscxt 
wardness of his medium of ” a is 

Next week we are to have 


| 

bel as 8049° | 

wi "than Copland once eoeram, with Schna solo- 
Guyer oe Stine in seen the eee ht Sts anthor Tioatehn.. the Pa 


"9 “feonore NO. 
toral Symphony, and ‘Le Pp. R 


3”’ overture. 


4 4 n ’ 
spiration America 
music. 


for genuinely 


i the conductor. 
‘and excels as 


.quiem,” the “Song of 
‘Of the 
“Academic Festival” 
Piano Quintet, 
_biano pieces of Op. 119, 


be by the or 
‘tor the festiy 
ser has) " 
Prokofieff. Like Mr ica) content which the compo wk- | 

ion. | , 
Beet-| MB, the composer's 
Clear of routine, 
| and generally 
| 45 present, 


Boston’s Week of B rahms 


+ 
Wi venta Whedey 4. said L. A. merhvihessis 
OHANNES BRAH ote no | town!” The enthusiasm at all the 
ic ter. Perhaps. 
J ogg plier Mons a | on the final evening (March 26) there 
planation. It is difficult to imagine 
the irreproachable Brahms enriching 
the lyric stage with the charm of a 
Mozart, the fervor of a Wagner or the 
dramatic genius of a Verdi. Mr. 
Fuller Maitland surmises that Brahms 
realized at once the sterility of con- 
servative stage music and his own in- 
capacity to write in the style of Wag- 
ner. But need we be sad _ because 
Brabms paused before the frivolous 
portals of the theater? There is ample 
dramatic content in the music he did 
write. All he needs is a Koussevitzky, 
a Schnabel or a Matzenauer for inter-| 


and the orchestra which has hardly 
been duplicated during the six years 
of his Boston seneschalship, unless 
at the close of the Beethoven Festi- 
val. No one, surely, will begrudge the 
tribute to leader or men. The con- 
ductor, who never does anything half- 
heartedly, labored devotedly in prep- 
aration and performance, and the or- 
chestra’s work was quite up to its 
standard. 
It was not to be expected that all 
| the results would be equal in value. 
You can hardly give a Brahms Festi- 
val without including some of the 
chamber pieces. But Symphony Hall 
preter, All these, and more, he had for |) holds more than 2500 persons; scarcely 
the six-day festival of his music given | the place for intimate music. No one 
by the Boston Symphony Orchestra. | rte il "Quinte i 
wil siacoonig Dr. Koussevitzky, who | Schnabel and the Burgin String Quar- 
never can be persuaded that things | tet, was not the most successful item 
are well enough as they are, was pri- |I jy; the cycle. Heard in a small hall, this 
maruy responsible. Having already || music has the power to stir admira- 
‘directed celebrations for the cente- 


| aire tion and emotion; in these vast 
narles of Beethoven and Schubert, he |! reaches, the piano overwhelmed the 


cast about for another composer to | Strings and the finest effects were 
honor. There was no centenary of a/ 7 


lost. 


On the program with the quintet, 
He admires Brahms, | however, the three Intermezzi and the 
an interpreter of his || Rhapsody of op. 119 came to en- 
= Just as Nikisch—as we are told | i ae pee go = the raya of 
—did. Sufficient reasons for {er scnonabel; who then, with a fine 
Festival. Thus large numbers of i | Sesture of unselfed artistic devotion, 
‘onians have listened to a series which | became the unobtrusive accompanist 
included the four Symphonies, the two | 10r Margaret Matzenauer in four 
piano concertos. the “German Re- oe. roe thee eAvennt aa hen 
Destiny,” ear O better advantage in “Von 
Waltzes, tne | Ewige Liebe” and “Meine Liebe ist 
Overture, the |Grune” than in the “Sapphische 
some songs and the | Cde” or the “Immer Leiser.” Open- 

jing this program there was a charm- 
* ' ‘ {ing performance of some of the Lie- 
es ee Enthusiasm | beslieder Waltzes by a small chorus 
at aibalecenn ae _from the Harvard Glee Club and the 
. oamirably bal | Radcliffe Choral Society, with their 
/respesctive conductors. Dr. Archibald 
T. Davison and G. Wallace Wood- 
worth, at the piano. 


The Collegiate Chorus 


was never so keenly | These young collegians, by the way, 
alive in this town” gs | although their personnel changes an- 
| » Was justified by the re- nually, remain one of the most satis- 
sponse to these concerts. As one young fying choral bodies of our experience. 

m the middle West re- Trained to uncompromising ideals, 
: “And they call Boston a cold they place their fresh voices and their 


master In 1930, but that did not deter | 


Liebeslieder 


Slow as Other Capi 
brace Brahms. 


; 
' 


concerts was quite extraordinary, and 


was an ovation for Dr. Koussevitzky 





| ig fellow who, not 
rvice of art. see Brahms as a b 
inspiring ay aor as the gale he program realizing his own strength, should hot 
oe shee ‘hee hr immeasurably to be es too heavy implements to 
is finished, he more play with. 
lause for the : lik 
the volume of app ‘tat them- Is it possible that Brahms, like 
famous artists, rare inns being | Wagner, is doomed, after a struggle 
selves, without ne teer claque injof long years for recognition, to fall 
is of ile wee | back at pond to a srg rae h porsslhe 
thralldom ogee the greatest masters’ vents, 
Mme. Matzenauer joined a group * we render thanks to Dr. Koussevitzky 
ving interpretation j iates for the opportunity 
the singers in ae Rhapsody. In the | and his nig sagged he I 
of the “Harzreise . ented to survey his 
horuses were augm ; d 
emus the Scceland., soprano, and A Novelty yeom png mae 
by Jean e. baritone. They had the After so busy a week, it was natura 
dicen Ye id to themagives in the “Song that the orchestra Ss dary pe on 
Oe tectiny ‘9 March 28 should ee Bona ra 
. . ; C ry 1yntr uceaq-—— 
"Another acclaimed hero of the series part of pleces, recently introduced 
* > yavdel, i “ : , es ae iwth ar 
were Gs course ct Sagan piano not Horn Call), Sibelius’s se eager a 
 ¢ % Sattaritative but brought age ge appt Prelude and the 
only wa ing life. Where, by Fugue in at. ene 
Nee eens eee aits hat Yet there was a novelty, too; a 
ait e tradition tha , aged . Save 
+ tsa yng be Pherae is finer Suite by Walter Piston, s gyre ene? 
byl d. Hearing them in vard musical faculty, which 1 gti 
ae cocuntty, from the hands of = its first ee Mag Alles 
ciose p ’ P can har Vy! oser’s aton. S1SU! he c i , 
, exponent whose readings eiorotcrd 8 an Andante and a fugal Finale. 
llenged, we feel the sup gro, . the compose! 
o's. ~’ ajor, pianistically and The first movement, ges we 
of the B flat major, /had confided to the editor of the pro 
to be evident. | ‘4 Amer- 
musically, to : 'gram notes, “contains some 
The Symphonies | 8 


y ) O € Se ral hn al 
n 5 


pt t l a ‘Ls 
. >. 5 , - i 


i al is statement would 
jy jazzier than this state PP dag 
' ed clearly J ieve. In fact, it 1S one 
eS A ee D jor to lead you to believe. 11 ‘periments we 
to less and the D majo 'of the most successful experlm 
entitled to than is usually ac-| Oo lving the jazz idiom to 
more consideration <ume to sit\ recall in apply R eta Ananth 
ee Se roll uy f the other! Classical ysgol - m slete the suite. 
EL one onine ut “a the occa-| and a lively fugue co not open “new 
sip leaping onelunlve esti-| If this music ear contains good 
sion ” urge ge Johannes, Paths,” " . one instruments and is 
mate ot r , ens on Wrseing  20r- © | It marks an 
Brahms, nor to rhage his; Pleasant to yer phe “Sym- 
| : a. mil | on % °c 60 
- oe EP” asention no doubt has hs agg » heard two years ap®. 
reputation. by it to his learning. His cgay soaloualy derivative, posses- 
6 cetera istics have been set, It ” -e individual flavor. Its com- 
gh anagem manner, 8 © MOre excellent perform- 
forth in the gpg al he seems Poser obtained an 
retrospect of the 4 | ance. fed. and the 
aon a romanticist than a er Dr. Koussevitzky ee ladet of 
closer to Beethoven and sa See orchestra played, if they had never 
ee agg ol are im- the Progra rms. All the items were 
ee ce freee a ian rial than by, heard of efor second hearts: 
preened less by his a e find even well worth ame particular impress’ 
his handling of it, an nada aes The sao agg its vitality, its ne a1 
in the handling more to us, too, US afresh wi naracteristic emotiona 
than inspiration. It seems those who ness and its © hearing this conce » 
oe rat th Pocaiens of the songs, the + sa ge wie love Brahms Ria ae 
. O i ibelius 
ins Ager and the chamber peo tale love Haydn, Sibe 
mpho- 
bles is greater than he of the sy ch more. si 
tad at ae the bigger choral composi- Ba a 
tions. After so protracted a bout, we 


ample; or to the 
each musician in tu 
dle 


Srammist has listed a 
O} 
phonies, ea, 
SOmMea 
theless. thoug 
lers of 
“re a@ wine 
their Very 
alive ‘hrough their entire course. 
Vitality is n 

ment be g 
legro: wine 
and few can be 
in 
SO 


shoes; whether it pe a sparkling 
to round out the whole. In the 
Symphony the high level] of 
esque routine is enlivened by the 
[number and unusual use of horns; 
unexpected but charming varia- 
the finale. Performance was ex- 
# and entirely in the Haydn spirit. 


: f 
Novelties of © 
_ A Season for 
* : ke 
Hearine Again. Walter Piston conducted his own 
a, Suite for Orchestra. Mr. Piston has 
————-— Sufficient experience in orchestral 
Acting to acquire a sense of the 
- | ; ingfe of such work. Before his or. 
With Mr. Piston Conduct B ba yesterday he was by no means 
His Own Suite in First nore or less helpless composer try- 
. © put across. his own work. In a 
Performance shtforward way he indicated his de- 
and the orchestra, in turn, were 
i*anes. Whee, it 19938: to give him what he wanted. The 
HE last notes of the Brahms fes- runs in three movements—Allegro, 
tival had sounded. After it was Mte, Allegro; this last movement is 
all over, there remained to a troduction and fugue. Mr. Piston 
tired orchestra and a tired con-$ In the modern dissonant idiom, 
ductor a single day in which to prepare ud slightly with rhythms borrowed 
the concert for the week-end. Under the jazz. The fugue was particularly 
circumstances it was a happy thought of ive, with its incisive theme, its swift 
Dr, Koussevtzky to assemble a program Ment, its cumulative effect. The 
made chiefly of repetitions of recent nov- MOvement began by evoking a def- 
elties. The single day sufficed. One atmosphere. At first hearing it 
would scarcely have suspected, vesterday ad a trifle longer than its content 
afternoon, when conductor and menl{ed. The jazz-like rhythms and the | 
played through Haydn's Symphony in DPrmed melodies of. the first move- | 
major, Sibelius’s sixth symphony, Bach’s! were happily conceived, made a/ 
Prelude and Fugue in E-flat, Pistons ture well-proportioned. Possibly the | 
new Sulte for Orchestra, that this orches- Btration was a trifle heavy to allow | 
tra had just completed a strenuous week! to make their full effect. Those | 
of exacting concerts. heard Mr. Piston’s first orchestral | 
Haydn's symphony ‘with the horn @ year or two ago, unhesitatingly | 
call” gave pleasure when it was first that he has made, considerable ad- 
heard, exactly a month ago. It is pleas-?! in this his second work. 
ant music, from start to finish. The @lius’s sixth Symphony is a work to 
prominence given to the horns furnishes dged by its own Standards. Those | 
a point of interest over and above that of €approach it analytically, expecting | 
most of Haydn's symphonies. But it was conform to 
characterti: 


the scheme they have | 

stic of Haydn to provide suched to know through listening to | 

additional “points of interest.” One need? another Symphony, are almost cer- 

not go farther than the Surprise’ chord 0 be baffled by it. Those who come to | 

in the G@ major Symphony to find ex- pecting it somewhere to deal in hero. | 
Symphony in which somewhere to approch srandeur, 
rn blows out his can- robably find it wanting. Those rare 

and leaves the stage. And the pro- who can come to it with a mind en- 


small paragraph open to beauty, whatever its kind 
Haydn gave to Sym- 


ve Without preconceptions, ready for 
h one of which ties up with venture into the relatively unknown, 
such “point of interest.’’ | 


titles Which 


Never- probably find the experience of 
h Haydn is inclined to mat- ing to this symphony well worth 
this kind, his simple symphonies while. 

that needs no Such bush. 
simplicity they are 


One can most easily speak | 
In chiefly in negatives. Definite, fully 
fresh and-d themes are conspicuous largely 

Their 1eir abesnce. Sonorities are slender, | 
OU lessened Whether the move- > is little up-swelling into expansive. | 
_ Vell-thought-out opening Al- though the last movement is a 
‘ner it be 


a soulful Adagio—ite goal toward which the whole | 
Se. AAs ate, more soulful than Haydnes. One can find, however, also posi- | 

,2.0+ Whether it be a minuet with which to. characterize the | 
Peasant-like than one almost sees ihony., It has a spiritual unity, a! 


'rounded completeness of effect entire'- 
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vil i ) ; | |wooden shoes; whether it be @ sparkling 


: | 1 rondo to round out the whole. In 
the service of art. see Brahms as a big fellow who, not MO * Bahia C } se 


iring fervor at _ present symphony the high level of 
Me nny n their part in the program realizing his own strength, should not _ Haydenesque routine is enlivened by the 


surably to be allowed too heavy implements to | HE unusual num 
gnc a ‘ sriause for the more| play with. ‘4 by the inberected Wit cae oY tae 
the volume “nA Meas oartinias them-, Is it possible that Brahms, like ‘4 tions of the finale. Pérformance Wie ta, 
ee nn “ in the least being) Wagner, is doomed, after a struggle © Bourjois) lent and entirely in the Haydn spirit. 
selves, withou olunteer claque in| of long years for recognition, to fall H earmenvwven + hf 
eco | ‘pack at last to a plane below that of @ Brazil Ty 
thralldom to music. ined roup of the greatest masters? At all events, Sw Br’port & 
Mme. Matzenauer joined a 6 we render thanks to Dr. Koussevitzky Brill Co: 


retation | 
the singers in a moving interp and his associates for the opportunit v6 ‘ Br 
of the “Harzreise” Rhapsody. In rw be survey ‘his work. y With Mr. Piston ar a Py routine of such work. Before his or- 


horuses were augmente ; Be *, « | chestra yesterday he was by no mea 
Or cestatts "Sealand. soprano, and A Novelty From Harvard His Own Suite hl cae more or less helpless composer nr 
Fraser Gange, baritone. They had the After so busy a week, it was natural Performa Burmai ot i het across. his own work. In a 
choral field to themselves in the “Song that the orchestra's program on : gd cena holy way he indicated his de- 
of Destiny.” March 28 should consist for the most “imanes. wack Ce saint aetna orchestra, in turn, were 

laimed hero of the series part of pieces recently introduced— : Cablé R¥ | suite rune oe im what he wanted. The 
gor) aioe Mr. Schnabel, whose Haydn’s Symphony in D (with the HE last notes of ins In three movements—Allegro, 
was 0 ' “ 


so CAM C |Andante, Alle 
nei’ | ‘helius’s Sixth and the tival had sound: ~* + | GK’, AMesro; this last movement i 
playing of the concertos for piano not Horn Call), Sibelius’s Sixth all over, there Gan Mia an introduction and fugue. Mr. Piston 
only was au 


mee ; re , ude and the . ie. ihn aig 
thoritative but brought Bach ae ae iment ; tired orchestra php shan writes in the modern dissonant idiom 
these works to pulsing life. Where, by Fugue in ty via ducior a single day in Carnegic overlaid slightly with rhythms borrowed 
the way originated the tradition that Yet there was a novelty, LOO; a the concert fer the wee) Cen PS from jazz. The fugue was particularly 
th first of these concertos is finer Suite by Walter Piston, of the Ears circumstances it was a Cen St- effective, with its incisive theme. its swift 
e the second. Hearing them in vard musical faculty, which received Dr. Koussevtzky to ass Centrit | movement, its cumulative effect The 
ae roximity, from the hands of an its first performance under the com- made chiefly of repetitii Chain St slow movement began by evoking a det. 
exponent whose readings can hardly) poser’s baton. It consists of an Alle- ‘ities, ~The single de Charis { (‘nite atmosphere. At first hearing ff 
i datiensed we feel the superiority, gro, an Andante and a fugal Finale. M ae scarcely have suf on ( seemed a trifle longer than its contens 
of the B flat major pianistically and; The first movement, the composel ride gre | . nee = raf a: mwa Rien The jazz-like rhythms and the 
| o the editor of the pro- ag OUG a a ~ ev rormed melodies of. the fi re. | 
vident. had confided to ator. Sihaliaeta tae oe pi _ | of the first move- 
spat in or honies ;gram notes, “contains some Amer- major, Sibelius’s sixth | Cleve T ment were happily conceived, made a | 


, | 
; Prelude and Fugue ij Colom & structur : 
i is no sense an av- r Saye — ‘ | & well-proportioned. Possibly | 
Finally the symphonies, played in| cCanisms but 3s én new Suite for Orchestrg Colon O orchestration was Possibly the | 
this order: Nos. 3, 2, 4 and 1. Un | 


: rT} iazZ. is, however, , ' a trifle heavy t 1] : 

i'tempt to write jazz.” It 1s, tra had just con Colt’s F) t] ; Vy to allow 

der th this statement would coe ipleted) © E 1em to make their full effect. Those 

, ‘or seemed clearly) jazzier an set. it is one Ol exacting concerts, Columbia Who heard Mr. | 
this test the F maj g ‘lead you to believe. In fact, 10 15 Haydn's symphony Colum G piece a year or two ago unhesitatingly : 


, to : Piston’s first orchestra] 
2 or , 4 . ‘ve 
entitled to less and the D ma) “| of the most successful experiments we call’ gave pleasure wCom So State that ] | 
| than is usually ac-) . °7 idiom to ae | 1e has made considerabl 
J eord consideration ‘recall in applying the jazz 1alo neard, exactly a month Com Edi vance in this his second work a 


eee 


Mr. Walter Piston conducted his own 
new Suite for Orchestra. Mr. Piston has 
had sufficient experience in orchestral 
conducting to acquire a sense of the 


corded. We shall not presume aps sical forms. A nostalgic Andante ant music, from star Com Wa Sibelius's sixth symphony is a k t 
. Ss, ; y as wor oO 


- hy 4, noir its own st | 

* occa . . SOV a OTT 7 \ - . < - % . om , =f ~ andards. i 
ee ee 8 re aes esti-| If this music does not open ue eid of Tava ball oe tg ‘Who approach it analytically cipectinn 
sion to pronounce a conciusiy | ” it is well made, contains g006 heen Gn Ss SYMpE Con (as it to conform to the scheme they hae | 
CllaYr . ss . 7. re i 

through listening to 


mate of the music of Johannes, he instruments and is ractertistic of Hayé Con Gas learned to know 
are almost cer- | 


i clas te ieiedl | 
| as judge upon the merits of the other and a lively fugue complete the sulte. prominence given to tk Con Cop be judged by 


a idditiona] "? ; . ; 0 ening ‘ ’ , “¢ 
‘Brahms, nor to forecast the comic pleasant to listen to. It coger" wn Nok as farttves el sh ee many another symphony, 
| the six-day ceremony cubt has| advance upon Mr, Pistons — “tr? in the G major deal a Inst tain to be baffled by it. Those who come to | 
reputation. Attention no dou _phonic Piece,” heard two years oF ample: or } }©on Lau it, expecting it somewhere to deal in hero. | 
i 


; dy PF eces- to the syic Sat, Seow 
‘been drawn by it to his learning. por It is less obviously derivative, pose’ © 8¥/Con Reti isms, somewhere to approch grandeur 


‘sty ; a n- each musician in turn! @ oe yh : 
romantic characteristics have been set, a more individual flavor. Its com- BH aj, ana leaves aaa Cope Prx Will probably fina it wan ting. ‘Those wae 
Cord Co) ones who can come to it with a mind en- 


| Ses orform- 
forth in the most persuasive opiates} poser obtained an excellent perform )srammist has listed Corroon | tirely 
In retrospect of the six days he virpeoyereg ane rtne Ot titles which Hayl aor on | ‘Sty open to beauty, whatever its kind 
more a romanticist than a classicist, | Dr Koussevitzky conducted, and " | phonies, each one af Cor & R may be without preconceptions, ready for 
closer to Beethoven and to Schumann of tra played, the remainde! & fSome such “point oft Cosden ( an adventure into the relatively unknown, 
‘than to Bach or Mozart. Further, OT el ram as if they had neve’ theless, though Hayd ben probably find the experience of 
from this fresh review, we are im- the er Brahms. All the items Were ters of thie kind, his . istening to this symphony well worth 


. : ear - + + rin . Sire ¢ “ina p their while, ) > oy | j 
pressed less by his cerning ae by oe worth an early second pressed ae ine that need of it chiefly in negatives, Sanne Pally 
en : a ‘ticu ar 1 t ” ‘ oi i t- “\ S 3 | - a ; < f ° ‘ S, u Vv 
his handling of it, and we tind eV The Sibelius in pat ‘+c yich-f alive thr 1. formed themes ar ’ Hic 
| tality, its Ticl live through the} | mes are conspicuous largel 
in the handling more cerebration s afresh with its vital .~’ emotional Vitality is no sae ©&' Cuba Co} for their abesnce. Sonorities are slend ef 
iration. It seems to us, too, 4 ‘acteristic © t lessenei , vin Nagel s Hipm slender, 
_ than inspira on. : th who ness and its chara : ‘this concert, Ment be a Well-thou Curtiss V “here is little up-swelling into expansive. | 
‘that there is wisdom in ose the! quality. ie erahins less, We legro; whether it be Cusi Mex ness, though the last movement is a/ 
say that the Brahms of the songs, ‘ we ove : Sibelius andi “nd few can be more definite goal toward which the whole | 
piano pieces and the chamber won er _ certainly love Haydn, ; }.' 22 Adagio; whet’ Strives. One can find, however, also posi- | 
bles is greater than he of the sympno- Bach more. ASO peasant-like thar Darby Pe tives with which to characterize -the 
‘nies and of the bigger choral composi- Moy Air & ‘symphony. It has a spiritual unity, a'| 
‘tions. After so protracted a bout, we 'rounded completeness of effect entire” | 
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lacking in many another symphony | : ive i 

s ony. | ! ‘imperative if the composer’s messa 
Through vague and tentative beginnings | | were to be fully comprehended, while be 
it marches on with magnificent direct- | | / Bach's Prelude and Fugue there is so 
ness, though very, very subtly, to its ulti-| ‘much of musical substance and coms 


mate summation in the last movement. | |plexity that the average listener could 


7 vkeuenesses do not laavé one with | i'make little complaint at hearing it so 

wandering attention. At one with Si. | soon again. Only Haydn's Symphony | 

_belius one finds onself to the very end. | | | music of surface charm, interesting : 
| chiefly for its orchestral 


If acceptance is at first difficult, one effects and } 
need only to think of Debussy’s ‘‘Pelléas its frequent solo passages for horn, | 


and Melisande” as analogy. There, too, ‘ | flute, violin and ‘cello, seemed super- | 
because of vagueness, acceptance Was at | | Buus. repeated after so short an in- 
first difficult. But familiarity brought | pterval. 


beauty in supreme degree. So also from | Piston’s Suite 
more frequent hearing of this symphony | | At the 


ne 


beauty, taking on its own form, will arise | ) Dens" sa bbe Mr. Piston's Suite } 
| prove yne too inviting. The first 


° : I 
abundantly. One could hardly imagine | Pavement, teahina heawiin ubea Siduune 
a more sympathetic reading than that id a eer and Stee wineley he Gibuea a | 
T rq > Sa ao eo , ~sreo 1 : Ys, Bee arrel t 
which Dr. Koussevitzky and his orches- ( ambri ge OMpPoserl : stent tide atinasel pa ae ae 


tra gave to i ies 
: “a reatment was on occasion ingenious 


‘ | { l { time foo the succeedin . ry 

’ ee : a , g Andante 
Bb ageing rate og rm ig S$ of chestral ver ( onducts (own ) }voved in dreary, monotonous laghiae : 
ach’s Prelude and Fugue in l- aithourh at the end « ot unnisssinel 
flat for organ. The fugue is the one gen- mood of calm and resignation ta ne 
Sims ile as e@S- j 


» 


erally known as Saint Ann’s. Bach's S it tahliched. "ha mat aca te 5 

prelude and fugue are amons the noblest ULE + -eanltal eiane ae Pet en oe ie ever, 
of his organ works. Not often does he at- in the modern style with a ise ebb | 
tain a higher state of elevation than hej 6 at ; rhythm to hold the attention and poacgs 


x 
% $ ‘a , vi, 4 ” ni ‘ - 
attains in this prelude; or than he at- | ACP ay 30 ride the frequent dissonance. But 


the 


tains again in the opening and closing BY WARREN STOREY ‘SMITH esnips itself suggested a spaciousness 

portions of the fugue. After such charac- % . Es ae | ea ee | 

terization listen to the Schoenbergian With the Brahms festival ana cne eateoe . Mr, Piston conducted with 
wes authorit: and was much applauded. 

| + ate Symphony grows on one, but 

attention Ol] Dr. Koussevitzs\ Na even 9n a rehearing the barren | 


torn sneedvy ° } } 
too speedy termination contra- 


orchestration. If there is one thing to be daily rehearsals tor 1! 
admired about it all it is the transcrib- 
er’s audacity. Broadly sustained eleva- a keen | first 
tion—listen for it in the screeching, tub- the Symphony Orchestra thro ioh last ‘ uta a zt Pi tity an almost perverse 
py, circus-like sonorities of Schoenberge’s | Wednesdav evening, scant time was ahi ient ast ap: musical charm, The two 
: aa 2sdaVv LT) & ling movements have i 
prelude, in the annoy!ng flitting about) 1.6 for the haga | ie ben that oc ka wae i in them 
from tonal color to tonal color; elevation | we ee wl a he familiar Bef rw gel Srasped, and 
or sustained effect is precisely what one Symphony programme. Monae ee ms igo Epa urns in the 
does not hear. To the rapid portions of Accordingly Dr. Cousse vit Sibelius’ earlier and tie peat wees of 
the fugue one can give cheerful assent.) oioned ur ’ a ee ee ee we are still too cloue t6 tite eit lonies, 
The brass at the end brings noble con: Peers ce eee ee ae ee decide with any finality composer to 
clusion. But that same nobility also isithis evening three as 
present in the beginning. Needless tO) heard within the past 
say, simpering clarinets scarcely sug 
gest it. That Dr. Koussevitzky and his| 
orchestra gave Schoenberg his full due, resident composer, W alte 
and Bach as much due as Schoenberg which Mr. Piston hi nself col 
would allow, is beyond question. 
A. H. M. — is 
—— : THREE REPEATS 


SYMPHONY CONCERT | The three repeated pieces WS 
Artur Schnabel will be the solo pian- | yon | cee IS Symphon Bee cam 
1e difficult first 0! 
ist at the concerts of the Boston Sym-| .qwirably played by ™M 
phony Orchestra, next Friday afternoon | Gp ejjys' Se chang Number 
and Saturday evening. Dr. Serge Kous- conte th i ali iilansiy. oa 
sevitzky announces a Beethoven pro-  dhantration ail | Bach's oan 
‘gram for this pair of concerts, to con-— z aah 4 
sist of the Pastoral Symphony No. 6, 
the fourth piano concerto in G major, 
‘and the ‘“Leonore” Overture No. 3. 
‘These will be the pianist’s last appear- 
ances in Boston. After playing with 
| the orchestra in New York and Brook- 
‘lyn, on the week following, he will re- 
, turn to Europe. 
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added to them a new suit 


Fits 


Organ Prelude and Fug 
were new to Boston this 
three were excellently nlayed 
conductor and orchestra 4° 
their mettle as though 
no festival to tax and tire 
In the case of musi 
rarified as is much of this 93 
Sibelius, a speedy repetition 
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, Op. 58 


ajor 


F major, Op. 68, 
Gm 


he country 
a2 4; In 


ul feelings after the 


riving in t 


gro; in tempo d’allegro 


“Pastorale”’ 
after the Symphony 


Symphony No. 6 in 
Overture to “Leonore,” No. 3, Op. 72 


\ 
7 


Andante molto moto. 


ry folk: Alle 
; Tempest: Allegro. 


trop)o. 
s Song; Gladsome and thankf 


g of count 
BECHSTEIN PIANO 
ssion 


impressions on ar 


, Ma non 
Allegretto. 
ARTUR SCHNABEL 


SATURDAY EVENING, APRIL 5, at 8.15 o'clock 
Concerto for Pianoforte, No 


Thunderstorm 
Vivace. 


Allegro 
IV. Shepherd’ 


II. Scene by the brookside 


III. Jolly gatherin 
storm 


There will be an inte 


Twenty-first Programme 


I. Allegro moderato. 
Rondo 


II. Andante con moto. 


IIT 


I. Awakening of serene 


| 


Beethoven 


FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY 


Beethoven 


FRIDAY AFTERNOON, APRIL 4, at 2.30 o’clock 
Beethoven 


ee 
&, 


— an Allan nina 
. ee re ae ee TET 
Se eee cera mF wins 
, _ es ee 


* ” - — 
a) ea RS IE = 


eer + 





RAMOS Ae AOR ENS om tm te a oe 


-y On the other han@’the 
ously dramatic p Le 


teat 
These works of Beethoven’s wefe per- 


formed yesterday afternoon in Sym- Hearing this 


phony hall at the 21st concert of the yesterday, 
Boston Symphony Orchestra, Dr. Kous- 

sevitzky, conductor: the “Pastoral” 

Symphony; the Piano Concerto in G 

major, No. 4 (Artur Schnabel,.pianist), 

and the Leonora Overture No. 3. 

The performance of the symphony 
was one of remarkable beauty; remark. 
able also for technical excellence. There 
have been performances in the fast 
under other conductors when, by rea- 
son of sluggish tempi, sentimentalism, 
and a lack of spirit in the third move- 
'ment (even in the thunderstorm), the 
| symphony seemed even to the fanatical 


of 
4 sf 
Pretty 


se Hiss aS ses! siatsisztesse gs ane catiinesnnineersti eat 3 | | : 
a He 7 Ee a a Ns9.@ fe By PHILIP HALE 


‘worshippers of Beethoven, a bore; so 
| that one was tempted to say of the 
/ composer what George Moore years ago 
‘wrote of a famous novel by Thomas 


Hardy: “We are invited to assist at a 


was an excellent, 
,compelling example of his own school | 
sheep-shearing omen or Sys ph Te ws 4 pa ga reading; or 
supper . . . because r, Hardy is}... ; ; , | 
anxious to show how jolly country he | slow novenedt themes ee ee 
Dr. Koussevitzky’s interpretation was | pe ° af ie ages Bog pos An 
conspicuous not only for the fortunate 26°" “tn ' egato con a4 uted to many | 
choice of tempi: There was continuity ne ects that were metallic, An absence | 
of the musical thought in not a suc- |}! Muances gave too often the impres- | 


cession of detached episodes. There || $10n of uniform sonority in spite of the 
| Was no attempt to “megaphonize” flow- 


necessary alternations of forte and/| 
|ing measure, simple in their beauty— }} Plano. : 
|there was always exquisite proportion, The concert will be repeated tonight. | 
|incomparable euphony. Next week the orchestra will give con-. 
| So much for the first movement. We || Certs in Hartford, New York and Brook- 
have heard the “Scene by the Brook-jjlyn. The program of the concerts in 
| side” played in so lazy, so perfunctory aj Symphony hall on April 18 and 19th 
manner by conductors more anxious for] WUl be as follows: Stravinsky, “Apollo, 
‘Tigid precision than for poetic expres- | Leader of the Muses.” Samuel Gardner, 
|sion that it seemed as if the audience | “Broadway” (first performance); Saint- 
would join the composer in sleeping,}| Saens, symphony in C minor (with 
lulled by the monotonous stream. Thej organ) No. 3 | \ 
|Jolly Gathering of Country Folk” was aaa aH 
lor once really jolly in an appropriately 

boisterous manner; the thunder storm || 


was no tuppeny sheet-iron affair; the 


| 

res. Song of Gratitude was not 

sO majestic as to be out of character. SYMPHONY CONGERT 
There have been conductors here who} 


14 

ii 
ER 
He 


pike meee TT 


+. . "ed Peed? 


fearing that the audience was somno- 
lent if not fast asleep, and not wish- 


wih be reproached for undue realism Noted Pianist Again Is 


approach and fury of the storm/ 
have treated the finale in a bombastic 


manner; but, Beethoven’s shepherds are War mly Applauded 


Simple folk, 
queni "nba “4 i aa lg 
, ‘etationSs of music b | 
Beethoven, No conductor of wate sey || All-Bethoven Program — Pleases 
Sons here has rivaled him in this field, 


he been mow passed him. Never- has Lovers of the Classics 


more musically poetic th 
th bd . Cc an in, L 7 % : ” " “> 
t © Performance yesterday of the “Pas- cH i aire. ——_Lithyp > Sty If 


oral.” Nor has the 
Which is his creation, po te nen ay Artur Schnabel, thé noted pianist, 
Phony with finer sentiment, tonal] || Whose conspicuous share in the recent 


: 4 | See pa beauty 
el, Pi cutiuit jinn uty, and poetic feeling, Brahms Festival here contributed 


| 


Arthur Schnab i hin 
: | RARE Rr ae ica a up 
*) — ; y a ee y 7) iB Peal eett Es fife cStpes lretey, ; 
22 sree _—T ere hte oH y, tes whi ttf fi ‘e iim aH BES ES TTS: q; REF He Tpegstgietiseties feed 

Pb tte} Bid iids cord beta e ed : sf ikde if ttt TER PS REE REA ll 


aa epe! EL PCERSERISPPTIEBS! perry et tee TE: : 
Tie, isaag ites: 28st Peastissisis: Tt f i: retest 
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en ee ee ene 
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dave sry ehappe -enabe oti rd as One may admit that the bird calls at 

greatly to its ee ene, HOTS ag the end of the slow movement and the 
soloist at yesterday’s Symphony ¢ thunder storm err by excess of imita- 
Bint gegiesronens Fo a Ae 

n ~ ’ 

ee ae Somers war sts Fig ml ne imaginative splendor to which 

cordial applause. Brahms, for example, never attained. 

{| The other numbers on an all-' "The great Yamiliar overture, too, is 
Beethoven program were the Sixth’ still superb, still triumphant, even in 


al d ill-coordinated perform- 
“Teonore No, 3’? a noisy an 
Symphony, and the 


ance such as yesterday’s. Beethoven 
overture. This concert delighted the may have failed to make Leonore’s 


ics. It must have gstory enthralling in the opera ‘‘Fide- 
| rey a oe ehicen for the many ilo,’* but nobody has yet written wrens 
feastnins when moderns have pre- more truly dramatic than this thir 
dominated on Dr Koussevitzky’s pro- ‘‘y,eonore’” overture. 
grams. Some musicians these days make ry 
Mr Schnabel’s unusually sensitive boast of their weariness with Beet ra 
feeling forthe line of Beethovens yen, It is true that he belongs cart 
melody, his ability to make even the 1.4 soul to the 19th century, of by ah 
least pianistic measures sound felici- the 20th century has grow n ae He 
tously written for his instrument, his is intense, idealistic, elopuent, pro 
way of revealing the broad outlines Of sound. He has none of the hope 
a musical composition without slight- the irony, the skepticism, t oe sone a 
ing any individual ‘ginger again rin cation of the Werte La bie easeve ~ 
| laying of this concerto. woar his great he s sl rg 
are matent veal Fhat he and Dr is their boast that they are heartless, 
Koussevitzky chose too slow a pace for qisillusioned, world wert: a eee 
the andante con moto, one might de- Beethoven is poruiar, ane ci 
plore a slight tendency to hardness of pis best invariably es ; “ " Y reatnal, 
tone in several bold fortissimo pass- fig style, once audac _ AN os 
ages, but in general one could only ad- pas pbeen imitated by ni Sete Be 
mire and delight in a remarkably fine jesser men until its ores ee ae 
performance of a concerto which by thrice familiar. But wh cami 
common consent is a masterpiece. music more genuinely a oa tae | 
Dr Koussevitzky’s reading of the profoundly heart-searching | ne a 
“Pastoral. Symphony” struck one as|*° Qo cider how many defects | 
the finest he has yet given here of any century he avoided. H never} 
Beethoven symphony. He avoided the mates ove | 
excessive loudness, the violent. con:|Pombastic, never shallow, p | 
trasts of tempi and of tonal ey his | ornamented. , of Beethoven's | 
muon have disfigured some © | Ig not the real proof of Beetlor 
revious interpretations of pobenrahney genius the fact that Sv atinne SON) 
There were still a few pianissimi peryer familiarity and endless reps” 
verged on the inaudible, but otherwis 


m onle of his \ Mac: 
" wear ost people * s3 to New 
the performance had a balance, @ sensé was tao ont fi tne orchestra goes to | 
~ 


e is never in his) 
; 2 | 
greater works sentimenta:, 


woaAn for |; 
| ; announced 10! 
Style chat were esi hr viarwo = York. The program now 


from 


ughly in keeping | 19 includes the suite 
ices ity ie has the present April aah “Apollo,” Samu Si play 
: ar tbe ¢ tt beauty of the vanished pre- gaint-fasns’ organ symphony. 
jp donor still so bitterly regretted go ag tt en 
| Mts many musicians, as it did yesterday 
in this symphony. cp 
| hoven, let for once to § 
wig obo eloquence, his own fervors, 
‘the Sizth Symphony, could-not fail ~ 
.prove once more his title to ran 
among the two or three greatest mas- 
‘ters of music, by touching a listener's 
heart as well as stirring his gael 
tion. It is easy enough now to note 
that there are weak spots in this sym- 
‘phony, too many repetitions of the 
‘same musical ideas in every move- 
ment, a failure to maintain in the 
third movement the standard of cre- 
ative power attained in thgother three, 
and so on. 


Gard- 


> | 


He played the Symphony and 
ture, yesterday, as at all times 
every other piece—ag though 
while there is nothing else in 


After Brahms _ 
An Afternoon e vr oo Wei would pene- 
Of Beethoven tii. 2.38 


: Only the 
st and the newest in that habitu- 
dience of Friday afternoons, ‘‘sit- 
Bagee after year at twenty-four 
. ’ ae i . nic matinées, may hear him with 
Festival in Miniature with md opening ears. To many an 
‘ f we really search ourselves, he 
Mr. Schnabel , Beethoven.” Being lazy-minded, 
him go at that—until some new- 
_, personality, like Mr. Schnabel, 
«// @© Mong to set us every one alert. 
/ 2 1S no moral—unless it is that 
PP. O a Brahms Festival in ‘extenso 


yen should be played seldom in 
Succeeded, yesterday at Sym- lays, and always with the re- 


phony Hall, a Beethoven Festival poe dees gg Dr. Kousse- 
in brief, It consisted of three . ? “te to eee 


mies. Or unless it is pardon for 
humbers—a, Symphony, a Concerto, an restless spirits whose thoughts 
| Overture—as though Pr. Koussevitzky wander from pastoral peasants 
| had returned to the most orthodox pre- ties to those bedevilled and berated 
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ited “8 "M6 Solo-part. The house heard onies for one year and crave leave- 
wim In a silence that first quivered with in music of Sharper tang. 
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' All of which circumstance is no re- 
Pit.n'2 to the conductor’s prowess and de- 
votion. He played the Symphony and 
the Overture, yesterday, as at all times 
he plays every other piece—as though 
for the while there is nothing else in 
the world, as though he would pene- 
trate the audience with his own mood. 
The obstacle is Beethoven, the accus- 
tomed and too familiar classic. Only the 
youngest and the newest in that habitu- 
ated audience of Friday afternoons, “sit- 
ting in” year after year at twenty-four 
symphonic matinées, may hear him with 
fresh and opening ears. To many an 
elder, if we really search ourselves, he 
is “just Beethoven.” Being lazy-minded, 
we let him go at that—until some new. 
found personality, like Mr. Schnabel, 
comes along to set us every one alert. 
There is no moral—unless it ig that 
Beethoven should be Played seldom in 
these days, and always with the re- 
newed vitality with which Dr. Kousse. 
vitzky impregnates the more stirring 
Symphonies. Or unless it is pardon for 
those restless spirits whose thoughts 
would wander from pastoral peasants 
and pieties to those bedevilled and berated 
Variations of Schénberg, which the con- 
ductor announced but is not likely to at- 
tempt this season. Or in the third place, 
unless it is to extenuate those surly souls 
who— with Dvorak behind them, “The 
Pastoral’ before them, and Saint-Saéns 
ahead of them—have heard enough “nice’’ 
| Symphonies for one year and crave leave- 
taking in music of Sharper tang. 
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deed, there are cynics who remember 
that Rossini was a Viennese vogue in 
Beethoven's day; that the great Ludwig 
frequented his operas; then hint that 
these final moralizings are prettily Ros- 
Sinian—without, of course, the compos- 
| er’s tongue in cheek, 

The first two movements are another 
‘thing. The brookside song is a length- 


ening chain of limpid and fragrant music 


which Dr. Koussevitzky neither ~silack- 
ened nor hurried nor dulled, letting it 
charm with those ingenuous imitations 
of woodland sounds as naive and fresh 
to this day as though good Papa Haydn 
were setting them into his Oratorio of 
“‘Creation.”” Far as is the eighteenth- 
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notion of nature from ours, a| 
>d. upswelling joy in the de- 
lights of wood and field, sun, sky and 
air fills the first movement. It possessed 
Beethoven and he writes a music as. art: 
less, with its smiling phrases, as it ¢s 
happy, lovely and enduring. But, be it 
noted, we are always justifying this 
“Pastoral Symphony” in the terms of a 
Beethoven who lived according to a par- 
ticular habit in a particular time; where- 
as who thinks of his better part as any- 
thing but universal and timeless? 

The one place and time in which to 
hear the Third ‘Teonora’ Overture is 
the opera house, in a performance of 
“Ridelio,’ at the pause before the final 
‘gscene. Then and there the course of 
the drama is fresh in every mind; in visi- 
ble and audible presence the person- 
ages. have come and gone. We have 
known them, however, in such semblance 
and speech as tangible and also imper- 
‘fect men and women of the singing 
theater may give them. We have also 
shared in an action more or less confined 
within the conventions and exigencies of 
the stage. 

Forthwith the orchestra passes to the 
Third ‘‘Leonora”’ Overture. The drama 
is enacted in sound: the stage is limit- 
less: the passions, the situations, the 
stress and the suspense,emerge at the | 
heights and depths, in the epic voice, | 
that Beethoven could gain in symphonic 
music, but that in theater-music strug- 
gles constrained. Then this Overture 
seems music-drama concentrated, clari- 
fied, intensified as nowhere else. The 
concert-hall is not its seat; the summar- 
izing program-book but poor substitute 
for an action heard and seen. There- 
fore the conductors outdo themselves to 


century. 
simple-hearted, 
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dramatize, and the “Third Leonora” be- | 


comes a music of pointed paragraphs, | 


sharpened contrasts, well-wrought transi- | 


tion and climax. Dr. Koussevitzky suc- 
ceeds as well as do most. But away from 
the opera house and “Fidelio,” the epic 
splendor lessens; the drama, passioned 
into music, inevitably wanes. 

The Fourth Piano-Concerto escapes 
nearly every handicap upon Symphony or 
Overture. Like all Beethoven’s Concer- 
tos, it is a virtuoso-music, designed in 
degree to display the performer, submit- 
ting readily to Mr. 
eadenza. Therefore to this day 
seek it out and profit by it. 
‘low, the Fifth Concerto in 
also a quasi-symphonic music, 
to Beethoven's contentious habit. 
slow movement of the Fourth, 
| orchestra are at persistent odds. In the 
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subject and development one 
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pose of assisting in the veneration ‘of 
Brahms, what more natural than ‘to 
make use of his services in the Fourth 
Beethoven Concerto? It was done. 
There is some curious Boston his-. 
tory connected with Mr. Schnabel and | 
this concerto. He played it seven years | 
ago with this orchestra, under Bruno 
‘Walter as guest conductor. It was the 
first appearance in Boston of both 
pianist and conductor. Possibly the 
‘player was overshadowed by the 
leader—there was much excitement 
over the possibility that Walter was 
|to be invited to succeed Monteux. In 
5 | iany event, Mr. Schnabel made very 
oy, 8 playing of the plano: little stir. But at the concert now 
y, write temperately, yet @ / under notice, he was acclaimed as he 
95, Wrought upon his hear- ‘had lately been in the Brahms cele- 
y,movement, he paises bration. Recollection of the earlier 
and eee st isle performance of the G major is dim, 
1%? Ta cnckeatra, put (| ut the applause on the present occa- 
lawiish aan. it sion was deserved by soloist and cb- 
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signale, the Leipzig journal of 
music, reports the new piece that 
Stravinsky is composing for the 
jubilee of the Boston Orchestra 
a8 a4 Symphony with Choruses. 
If that be true, the anni- 
versary Will hardly be celebrated 
at the beginning of next season, 
since neither the Harvard-Rad- 
cliffe choir nor The Cecilia could 
after the | be rehearsed before autumn. As 
this sign goes, the middle or the 

end of the fiftieth year of the 
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For his piece Mr. Schnabel chose the 
Fourth Coneerto with which, by the 
he had made his debut here seven 
azo. Since Concerto is a 
Dr. Koussevitzky wisely 
prefaced it with one of the lesser sym- 
phonies, to wit, the ‘‘Pastoral,” and 
the otherwise missing heroics 
the Overture Leonora, No, 3, 
which served as concluding number. 

It is, indeed, with the lesser Beethoven 
Fymphonies, the even-numbered ones, 
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the issue. In the ‘‘Pastoral’” yesterday, 
as in the Fourth Symphony a few weeks 
ago, there was first of all a release of 
the true Beethoven spirit. The music in 
an indefinable way sounded Beethoven- 
ish. 

Close to Perfection 


And this performance of yesterday 
was remarkable also for its euphony, 
its balance of tone, for the ingratiat- 
ing manner in which all the melodies 
were sung. From first bar to last the 
music flowed. There was unceasing 
plasticity. One enthusiast would have 
it, indeed, that Dr. Koussevitzky had 
never before achieved a performance 
that come so close to absolute per- 
fection. 
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appointment. A festival is one thing; 
a Friday afternoon Symphony Concert 
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hoven are not the concertos of Brahms. 
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you will—who find this G major Con- 
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mics, his sensitive phrasing. He was 
warmly applauded. 
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face is wreathed with the smiles of good 
nature; one suspects a fund of humor, 
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a love of mankind, a warmth and a Sua 
ness of emotional personality which, in 
playing, results in those marvellously | 
well-rounded readings of the great™mas- 
ters. Mr. Schnabel is man and musician 
in whom a large, warm heart and a deep, 
active, penetrating mind are at work in 
a condition of almost perfect equilibriu:n. 
To return to the interview . The inter- 
viewer began with a compliment upon | 
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it can never be levelled down to @ ‘demo- | 
cratic’ plane. It can serve & democracy | 
only by the attempt to level up to 1ts | 
own plane. A festival like this that you | 
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in whom a larg: He will discover nothing. \Moreover, 
active, penetrai there is nothing in Russia for me. Polit- 
a condition of 4 ical Communism is not the least con- 
To return to cerned with the art-life or with the 
viewer began | artistic side of life. It deals with art 
the artist’s gre chiefly as a part of its propaganda And 
turned with a‘ art itself has no relation to Communism 
ton Symphony or to any other political theory. Art 
idea of giving and propaganda do not have anything to 
as the recent B do with one another. There is nothing 
of ideas had be in common between them. 
aristocratic ore “T am reminded of a tour into Italy 
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you are lifted per cent [talian. A singer could, and 
thing that seer perhaps a violinist—but a pianist. 
secondary in tl ‘Similarly, the Soviet Russians wish 
phase of it, tht use art. Unquestionably there is mui 
tra. They are; strong talent among them. The 
as they give ti dents which this new Russia sends me 
as this, they ay are possessed of an intense and burn 
soever. They jing seriousness. They seem atlame with 
goes much hif eagerness and intensity. AS they come 
ever can go, thin contact with the civilization of west- 
When you list}ern Europe, they look scornfully upon 
you think of bi its lack of something ‘advanced.’ \We 
ica Would y are far, far behind for them. We are 
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a sic. The reaction came swiftly in the 
'demand for a definition of ‘‘modern.” 
Talking of} “What does it mean? A quality or a 
Schnabel said,} quantity?. A time or a type?” And with- 
velous pictur€) out waiting for an answer Mr. Schabel 
days. He has} launched into a philosophic discussion 
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are far, far behinc@sS a specialist, Uke sata <4 pert 
doing many things teenth century compose'® Rettig 74 
utterly dead and la never cared much i leans psi ig: 
Knowing the malatest works show that he is at wo e vee 
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will say that the ess who had to Keep en aes : 
eth century is to o schedule in mind; still 
ness which the nijof the interview an ogre), * five minutes 
ated.”’ Upon thatus that we might talk aba <a ne ee Hh 
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“Music grew and «present if there were time, So ve 
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ance for itself. 
absolute. 


‘My pupils? They are the gifted from 
all nations. They know the seriousness 
of work, They know that they can 
not mix their pleasures with their work 
and they give work its just preference 
America? America sends me some of 
the best of my pupils. Their talent is 
incomparable. They are as well prepared 
as any others; but sometimes their out 
look is a bit more naive than that f 
some of the others. They thanaeales 
ari? enya ze: poise, an excellent sate, 
~Onal equilibrium, in that : 
strong sense of seriousness wht pee : 
with It nothing that is depressing It 
is a sreat combination of qualities “thi 
combination of the young America " 

But the five minutes must have ela ned 
and reluctantly but gratefully the inter: 


vie . * . °° . 
| wel surrendered the musician-philoso- 
pner to his next engagement 
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it is striving for the 
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Herbert J. Butler, Long 
a Boston Musician 


Herbert J. Butler, who up to se 
, re aso had been a member of the Bos. 
io? ymphony Orchestra for twenty-six 
vears, having played contra-bass with 
died this morning fol. , 


He was | 
*" . 7 oe VU 1H) ae 
~ Ft S, Georges L. Longy 


“Word was received yesterday of the 
©ri death of Gustav Georges Leona Longy, 


n 


i | better know as George Longy, who for 


0U 16 years played first oboe i 
ord pecs e in the Boston 


‘la Abbeville, Normandy. He was in his 62d 


. \ 


y orchestra, at his farm near 


iy year. 


\| His professional musical life began in 
iS 1886, when he joined the famed 
Lamoureaux orchestra, and from then 


\i;} On his rise was rapid. One after an- 


ii} 


til 
ph 


at 


,| Other, the Chatelet 

a et, the Folies Bergere 
1¢ #nd the Opera Comique claimed hie 
¢ talent. In 1888, he went to the Colonne 


as soloist, while still a m 
W Opera Remakeus ember of the 


It was as a player in both of 3 

of 
| — an accident found him and hemieht 
jum to Boston. In a shipwreck, the Bos- 


ton Symphony 
| y orchestra lost its first. 
Oboist. Maj. H rst, 
sor of the : enry L. Higginson, spon- | 


chestra, wired Paris for the | 


best. oboist available to 
fill th 
Longy was admittedly the best in Paris 
and he was induced to come to Bosto 
His daughter, Mme. ‘s 
Miquelle of Phila 
and teacher. 
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Twenty-second Programme 


FRIDAY AFTERNOON, APRIL 18, at 2.30 o’clock 


SATURDAY EVENING, APRIL 19, at 8.15 o'clock 


Stravinsky ‘Apollon Musagéte,” Ballet 


Scene I. Birth of Apollo. 


scene II. Variation of Apollo (Apollo and the Muses)—Variation of 
Polymnia—Variation of Terpsichore—Variation of Apollo— 


Apollo and Terpsichore—Coda (Apollo and the Muses)— 
Apotheosis. 


Gardner . “Broadway” 


(Conducted by the Composer) 


(First performance) 


Symphony in C minor No. 3, Op. 78 


Adagio; Allegro moderato; poco adagio. 
Allegro moderato; Presto; Maestoso; Allegro. 


4 


Organ: ALBERT SNow 


Georges Longy 


. STEINWAY PIANO USED 
. “| 9099-1925 : 
First Oboe of the Symphony Orchestra, | 





Saint-Saéns 


5 ar, ieerains "4 sensu ne Mpeg 

ny b yt the final reckless. outo whic 
sym pony’ Concert spite of its fury is the least effective 
By PHILIP HALE , portion of the work, for there has been 
The 22d concert of the Boston Sym- 4 are, spr nogagced aa with-. 
hony Orchestr , ‘an, out satisfactory reitef -- there are 
gsi pit: gerogh pots vite nies strangely fascinating measures, aS 
, y y afternoon though the revelling were av an end; 


in Symphony hall. The program com- the street now peaceful, thoughtful, 
With these measures the 


prised Stravinsky’s ballet, ‘Apollo, ienaconie 7 Te icons Ge 
"ps . ts A symp onic emi-— Cc ” 
“e ge vied ame ; Samuel Gard- »4ma—what you will—should have 
ner’s “Broadway” (first performance, closed. The final and commonplace din 
conducted by the composer); Saint- destroyed what would have been a 

Saens’s Svm r pee poetic, haunting ending. 
78 (with fo eC ONS, - 0: oe a e e pleasure to note that Mr. 
“Broadway” was composed in 1924. Gardner’s jazz is not sandpapered and 
There is no sub-title to the work: polished. Jazz does not allow sophisti- 
no argument; no explanatory note about C@tion. It should suggest the Congo, 
the character of the music. Mr. Gard- [°t the Conservatory, The work would 
ner, a sensible and modest man, wrote gain. by condensation ; there is too little | 
to us that he does not like to talk about Of the element of surprise; too few 
his music before it is performed. “My strongly contrasting sections; yet the 
piece is not built on my program, but Compose! might answer, if they were 
comes out of the emotions; emotions present, the music would not be Broad- 
are purely personal affairs and are not “*: the mad street of the tumultuous 
good to discuss publicly. Then, again, a “Y: ; | 
piece can mean a different thing to each _, 19 recent years tae amazing Stravin- | 
Individual. I would always say, let's sky has attempted, not with great suc- 
hear it first,’ vs “*"* cess, to go back to Bach; more for- 
In. this instance “Broadway” may pic- tunate in his return to Handel as in 
ture the street, express the spirit of its “Oedipus,” still later favoring Tchaikov- 
life, or even the spirit of New York sky; and in “Apollo” having in mind 
(Harlem included and indeed, promi- the French ballets of the 18th century. 
nent). It is not the street that William It is not necessary to Say that this music 
Horace Lingard had in mind when he Of “Apollo’’ would make a deeper im- 
sang “Walking Down Broadway”: not pression if it accompanied the mimes 
the Broadway in the shadows of which |#nd dancers. Stravinsky did not wish 
P. Willis met the outcast woman make a “deep” impression. .If he aad 
that inspired his sentimental verses: ‘wished it, he would have been false to 
not the Broadway on which Vance the tradition he would follow. Further- 
Uhompson walked with the ghost of | Ore, seeing a performance of dancers, 
one often forgets to hear the music, 


Edgar Allan Poe; nor Walt Whitman’s 
‘The sections are all interesting; some 


| Broadway Of the Pageant: the poem | 
‘suggested by the envoys from Niphon: | of the pages have genuine beauty in an 


Courteous, the swart-cheek’d typ- | See sonority of Saint 
; * f. : new “ 


sworded envoys, 
'Saens’s Finale, with the vociferous brass 


i | Po i i ¢ ! ‘ » ty " ; ‘ ~ 
)Heaning back in their open barouches, instruments, the frenzied strings, the 
~ ? ‘th 


bare-headed, impassive”’; ; » ¢ | 
wood-wind doing its utmost to have its 


in whose honor ‘“million-footed Ma: 

| had | n- : ‘5 

‘hattan serpent descends to her pave- say—all working in the “Hooray-boys 

ments.” The Broadway of the roaring spirit excited thunderous applause; but | 
there were many features of the per-. 


iOrties, the Great ite ve 
pectacular, crashing, stimulating, dic. Served warm, if less demonstrative ap- 
lracting street, this seems t * “” preciation. The orchestra and the or- 
' iy S Oo b h ‘ 
source of Mr, Gardner's siehcitares “tae gan were in just proportion, which is 
be may look on Broadway as the svm. lot always the case, there were niceties 
bol of America’s jazz decade. ¥ in detail that would have satisfied even 
His music is panoramic. with a con-| the not too easily pleased composer. He | 
stant return to the most vivid of tine probably would have suggested that the. 
pictures; yet it cannot be called wholly long cantilena for the viclne 
exterior music, for it has personal in- | 84" accompaniment should have been 
lensity. There is at times taken at a little quicker pace. The 
rar sas a ae imes a flam- | . 
boyancy about it indispensable to the long milodic line otherwise narrowly 
ns casion of tie coo bgaeni is also the ats gd ol seg be repeated tonight 
wr open f the civic boastfulness, fri i : 
craze for amusement, the vung Ot The program of next week is as follows: 
night into day, the contempt for quiet Dukelsky, Symphony No. 2, D flat major 
methods of business; the apotheosis of (first performance). Chadwick, Sinfoni- 
mete There is at times the- | &t#@_in_D major. Scriabin, Symphony 
AUCaly and harmonically welcome | 


No. 3 ‘“‘The Divine Poem.”’ 


LLL A 


ee 





chestra, including, for instance, five! 
trumpets, three alto saxophones, banjo, | 
and a great array of percussion instru- 
ents? | 
Or was it because neither the com- 
poser nor anyone else was prepared to 
meet the considerable expense of copy- 
ing the parts of a work etill in manu- 
script? Some benefactor ought to pro- 
OI | vide a fund which should save Amer- 
ican composers from paying for this 
costly copying out of their own 
pockets. 
+; Mr Gardner in “Broadway” uses 
the rhythms and the tone color of 


| Saint-Saens’ Organ Symphony and | roses” he ‘comes as near as anyone 
Stravinsky's “Apollo” on Program 


has yet done to solving the problem 
of writing symphonic jazz. His score 
lavoids the excessive polyphony of 
Carpenter and Copland, wisely shuns 
the overrefinement of Ravel and Strav- 
insky, and seldom lapses into the ban- 
ality of the ordinary jazz piece. 


} 


| NEW TONE POEM AT 
~ SYMPHONY CONCERT 


\First Performance 
Gardner’s “Broadway” 


The novelty on yesterday’s Sym- 
| phony concert program was a tone 
| poem by Samuel Gardner, entitled Mr Gardner has kept the rhythmic 


| “Broadway,’’ which the composer con- vitality and not a little of the brilliant 
| ducted brilliantly. It won and deserved | sonorities that fascinate so many serl- 
| applause markedly more cordial than| ous musicans when they Isten to well- 
is given to most new music by Boston| played jazz. Of all the countless at- 
Symphony subscribers. Dr Koussevitz- | tempts at “‘hghbrow jazz” made in the 
‘ky conducted Stravinsky’s ‘Apollo,| past decade only Gershwin’s celebrated 
| Leader of the Muses,” first performed | ‘‘Rhapsody in Blue,” and the unjustly 
here in 1928, and Saint-Saens’ Organ] neglected ‘“‘Clowns” of Charles Martin 
| Symphony. Loeffler, written for Leo Reisman, 
_ Mr Gardner, born in Russia in 1893,|seem comparable in merit to ‘“Broad- 
/ Was brought as a child of six to Provi-| way.”’ be 
' dence. He studied violin and composi-, ‘‘Broadwey” is not slavishly imita- 
| tion in Boston and in New York, where tive of jazz. In its most effective epi- 
| he now resides, Well known as a con-| gode, for instance, the organ is the 
_cert violinist, he has also written sev- chief, almost the only instrument used. 
| eral prize winning compositions. Mr Gardner has assimilated the musi-— 
| “Broadway,’”’ composed in 1924, and, oa] idiom of the present century; and 
according to the program book, per- plended its component elements; of | 
formed yesterday for the first time, 1S which, even in America, jazz is only 
| not, according to Mr Gardner, “‘built 0n gne, into a personal and authoritative | 


| reason of its utter unlikeness to any 
| then known product of its author, But 


it hardly gains on renewed acquaint- 
ance, Its blandness, its innocuous 
melodiousness, suggestive in turn of 
the formal pomps of Lully, the sac- 
| charinities of Bellini, the graces of 
Chaminade and the showy brilliance 
of Delibes, become when the musie is 


Mi SIC BY heard for a third time a trifle weari- 
some, : 
Gardner’s “Broadway” 

Although Mr. Gardner’s ‘‘Broadway”’ 

| has no published programme its purport 


and message seem definite enough. 
/ Quite obviously this young Russian- 
| born but thoroughly Americanized 
, composer would depict in this, the first 
99 | of his orchestral pieces to be heard in 
' Boston, not only the glitter and lure 
of the bright lights, the hurly-burly 
| Of Times square and the music of the’ 
PI. d f Fy , American people at play; he would 
aye or rst | also hint at the undercurrent of sadness, | 
of nostalgia even the tragedy that 
may underlie the feverish gaiety of a. 
/modern metropolis. | 
The scheme, if a bit unsubtle, is not! 
without its potentialities for effective | 
musical treatment, but Mr. Gardner, it 
would seem, has not as yet the musical 
,Tesourcefulness to bring it to wholly | 
, Successful and convincing fruition. The! 
note of sadness; the hinto of tragedy, 
he does achieve in measure. But his 
jazz, which by right should have been 
| | o either Super-jazz or jazz fantastically 
ine is unotficially said to have de- | ypigind proved for the most part ta 
feel dees ; 16 merely ordinary jazz, no . 
, +. a an Laster programme, fno worse than AB bf ther uae 
Hin which the lestive, rather than the | Comes over the radio or enlivens our 
[more solemn, aspects-of the season | and there is the ene ance mele 
| Were suggested. The cynic might t | ‘part 2 


| Gardner has written for the most part a 
have called it a programme of music Sort ol jazz fantasia for full orchestra. 
‘tor the unmusical. 


Gardner's “Broadway 


Time 


BY WARREN STOREY SMITH 
For the Symphony Concerts of 


yesterday afternoon and this éve- 
ning Dr. Koussevitzky prepared what 


Scribed 


Yet it is easy to believa that he had 


| any program.’’ ‘‘My piece,’’ he writes, 
| ‘comes out of the emotions; emotions 
are purely persona] affairs, and are not 
good to discuss publicly. Then again, 
a piece can mean a different thing to 
each individual.’”’ The title is the only 
clue vouchsafed as to what Mr Gardner 
had in mind. But many listeners no 
doubt amused themselves by choosing 
subtitles to characterize the various 
episodes. 
One wondered why so striking and 
| individual a piece as ‘‘Broadway”’ 
should have had to wait six years for 
its first performance. Was it, as some 
American musicians would allege, be- 


cause the conductors of our leading or-: 


chestras are less kindly disposed to the 
work of American composers than they 
are to the compositions of Europeans? 

Or was it merely because Mr Gardner 
demanded an unusually large or- 


He had something deeply felt 


le. 
style say, and he 


and vividly imagined to 
has said it with a good 10. 
quence. The only real fault with 
“Broadway” is that it is too long, and 
too episodic. If the plece were con- 
densed, the remarkably impressive 
final climax would gain in power — 

There is no need to comment 3' 
length on Saint-Saens’ grandiose a he 
phony, theatrical music in the bad 
sense of. the term, and yesterday 


played overemphatically. Stravinsky's | 


i rile 
“Apollo” still seemed relatively sterile, 
cmmaneet to his ‘“‘Oedipus,’’ or to the 
| in style. 
hearing more wd 
subtly it is written, despite its Lig 


But one noticed at a second 


ent simplicity. 
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than before how very | 
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mind Something more distinctive. 
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But, in any event, the audience of 
whataetnes 2 : 
esterday, in which were to be seen 
many untamiliar faces. f | 
ee untamiliag laces, trom first to] B 
aSt enjoyed it greatly. 


ce a cee 


ONE FIRST PERFORMANCE 
There are but three 
Stravinsky's 
der of the Muses.’ 


pieces 
ballet, 


on this | th 
“Apollo, 
’ for string Sveliaes' 


dway,’’ 


LIS or 
Lea 
ira; Samuel Gardner’s “Broa 
ils first 
au ‘ted 
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NA ONS 


by the composer; 
Symphony in &. 
4 “With organ. 

Stravinsky’s “Apollon 
| Was first Plaved 
‘Mr Of 1928 the music 


and 
minor, for’ 
‘ he} 
Musa- | 
here in 


| for 

in | artificiality, this sy , i B. 
performance anywhere and con-. fective, in Aion Brio. ° 
Saint-/ threugh most of its course. 

The not-too-exacting listener will still 
‘enjoy the suave, quasi-religious Adagio, 
still respond to the ad captandum close 
the | With its shrilling trumpets, its cumula- 
intrigued by tive sonorities of orchestra and organ. | 


The Organ Symphony 
With searching analysis Mr. Haward | 


urlingame Hill has called Saint-Saens | 
‘fa. baffling, | 
in view of the absence of that convic-| 
tion in utterance which produces a true | 


classictst, 


and in the 


incommensura- 


hilitv of his rare technic; biager. Bont Ray | 
an Ss rare technical resources and | 


eir expressive result.’’ And nowhere | 


i does he appear in this light so clearly | 
as in this symphony of yesterday. 


But | 


all its cold hollow 


precision, its 


the conventional sense, 
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Samuel Gardner’s “Broadway ”’ 
For Notable Piece at 


Symphony Hall 


ee en 


UCH philosophers as frequent the 
Symphony Concerts might have 
observed last Saturday—unless, 

like many a subscriber, they were 

on week-end in the country -the work- 

ing of the law of compensation. . -; 

The first number on the program Was 

Stravinsky’s ballet, ‘‘Apollo Musagetes, 
played as concert-piece for string orches- 
tra. Since it is plotless and nearly ac- 
tionless, it loses little by transfer from 
theater to concert-hall. The listener 1s 
not distracted bythe sight of a painted 
tree, hollow and far-spreading, whence 
Apollo is born; nor may he observe the 
sod mounting toward the summit of 
Olympus in a chariot likewise ef paint 
upon canvas. Without too much regret 
he may even forego dissolving views of 
Apollo and the three attendant Muses 
engaged in variations (as the old vocabu- 
larv of the dance named them) some- 
times a trifie overtaxing by reason ot 
crossed rhythms. If he thus fails to see 
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this meets the ear——-background, surface, | 
method and means to Mr. Gardner’s half. 


|audible, half-implied tragedy. Call it 
;man and his environment. Out of that 
conflict the romantic composers made 
i symphonies and tone-poems and music- 
‘dramas. Out of it, in his turn, Mr. Gard. 
ner writes a jazzy piece. To every time— 
and every setting—its own musical] 
speech for an unending struggle. No 
doubt Mr. Gardner is right. There is no 
need of explanation. Fa. Hee 
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Dr. Koussevitzky 
Balancing Moods 


me eee 


Last evening the Boston Symphony Or- | 
chestra played its eighth concert of the. 
Cambridge series in Sanders Theater. The. 
program comprised just three numbers-— 
Beethoven's Pastoral Symphony, Stravin- 
sky’s ballet, ‘Apollon Musagéte,” the 
Prelude and ‘‘Love-Death’’ out of Wag- 
ner’s opera, “Tristan and Isolde.’’ One 
pondered chiefly, as one sat listening, 
upon the happy juxtaposition of the three 
works. Again and again came the 
thought that here was a particularly fine 
example of the high art of program mak- 
ing....To be sure, the mere names, Beet- 
hoven, Stravinsky, Wagner, might seem 
to be merely snatched out of @ grab-bag. 


What could the three possibly have in 
common, or how coud they even be right 
foil for each other? The names of the 
composers raise the question; the actual 
works give the answer. Beethoven of the 
Pastoral Symphony is Beethoven almost 
unique. It is Beethoven objective. The 
symphony moves along placidly—yes, 
|Placidly in spite of the thunder storm. 
'One fairly feels the golden sunlight— 
upon fields perhaps of a@ yellowish green, 
|The peasants, the twittering birds, the 
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geape upon which it hears the equally 

funny birds; the mind is lulled by the! 
drowsy murmuring brook, For once Beet- 

hoven does not harrow the emotions; for 

ence he soothes and quiets and heals. 

And the conductor gives him his free and 

gentle way. | 

One is still purring in the warm sun- 


‘Mght ‘which this music spreads about 


one. Unless one’s day has brought a 
very particular ax to grind, one is con- 
tent.. One would not, at least not yet, 
give up this somnolent mood. If only 
one could bask in the yellow sunshine 
a monment longer, dream out the dream 
of those sun-flooded fields. Nine pieces 
out of ten, indeed ninety-nine out of a 
hundred, would break in upon the rev- 
erie, would shatter the illusion. , Dr. 
Koussevitzy found the hundredth biece 
which continues just enough of the es: 
sence of the mood not to disturb the 
storm, the shepherd, the religious song, 
are but incidents against the background 
of this peaceful landscape. There is no 
soul-painting, no self-revelation, no strus- | 
gle with cosmic problems. The mind is. 
at rest in the contemplation of this land- 
scape upon which it sees these ‘funny 
peasants, now dancing, now eaught and | 
drenched in the rain, then piously giving | 
thanks that it was no worse, this land-} 


dreamer, changes it just enough to inter- 
est him afresh. Rustic plains now be- 
come Olympian fields, funny peasants 
turn into gods and muses. But the gods 
(like Beethoven writing his pastoral) are 
having their day off. Not Olympian dig: 
nities and grandeurs are heaped about 
one. Stravinsky, writing about and for 
|them, is not wracking his brain trying 
to fathom the unfathomable. The gods 
and muses are engaged in the pleasures 
of the dance, and the accommodating 
and versatile Stravinsky is writing suita- 
ble measures for their very human steps. 


| 
| 
| 


Again the music is objective. Again it! 


moves about in the outskirts of human 


emotion. Again it reaches the heart only | 


by giving frank pleasure to the senses. 
After all, why try to “judge” Stravinsky 
writing in an unaccustomed style, by 
eomparing ‘‘Apollo” with earlier works. 
“Apollo” is a thing in itself, in. its way 
perfect, giving exquisitely its own kind 
of pleasure—pleasure thrice trebled com- 
ing right after that other work of a 
eomposer on a holiday from himself, 
Beethoven’s Pastoral Symphony. 

But the hearer also would want his 
‘thrill.’ Sunshine in the meadows of 
Austria or on the fields adjoining the 
mountains of the gods could hardly sat- 
isfy forever. Was there to be no search- 
ing of the heart this evening? Could 
such searching be subtly joined to the 
objectivities that had gone before? Along 
with the many pieces which eould not 
accomplish this end was also at least 
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siness for! thrill which is more 
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Lodge of # long way from the 
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two sonsssion of two of ihe 
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that performance was 
' ‘aint and the evenness 
, al levels of Beethoven, 
e °& finely chiselled and 
ancis surfaces of Stravin-: 
r accumulating forces 
mounted, with Was- 
1 Greene gylfing final releas 
3rookline, gram, perfect ly give} 
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also the: dispraise, that his playing pro- York we are not being quite 
voked. For the moment. orchestra and & provided by Mr. Koussevitzky 
conductor. are the matter in hand. amsian firmament. Yet the 
Writing in. The Tribune, Mr. Gilman gave he Bostonian heaven is doing 
theni adept and amusing introduction. by us. [Last]-Thursday even- 

“It may be recalled by those who have rnegie Hall he set before his 


been privileged to. witness or to read® ot a whole megs of Brahms, | 
Mr. Connelly’s inimitable ‘Green Pas- uch- more than a little bitty | 
tures’. that. the Lawd,. complaining of #e°Ve Us one of the greatest of : 


an. insufficiency of firmament.in_ the jhonies, an overture, and the 
seasoning .of .his custard, is informed ¥ uasive, if not the weightiest 
that Paradise is at the moment. all out H0e-concertos, with Mr. Schnabel 
of firmament. ‘Dey ain’t,’ reports the fanistic Gabriel, sounding his 
eustard-maker, ‘a drap in de jug.’ Where- through Johannes’s 
upon the Lawd determines to make good of a vernal earth. 
the deficiency by a miracle. ‘Let it be everyone was happy there can 
some firmament”. he. commands. ‘An’ doubt. Brahms is proper Festi- 
when I say let it be some firmament, I dal, with or without an anniver- 
don’t want jest a little bitty dab o’ ext. He has the fullness and va- 
firmament .... . Let it be a whole gontent, the volume, the power 
mess o’ firmament!’ mess of style, the imaginative 
“Mr. Koussevitzky, Lawd of the Bos- d depth, to justify and reward 
ton Symphony Orchestra, appears to have alified disclosure of his works 
concluded that both musical Boston and Ae senius, a Maker (as the mys- 
musical New York lacked an ingredient Pine Emerson might have called 
essential to their symphonic diet, and he is fecund and_ inexhaustible. 
decreed a While ago, ‘Let it be some! we had him in two of his ma- 
Brahms! “Apparently a Hadad the warn. es: the Brahms who in the Con. 
ing, ‘Not jest a little bitty dab o’ Brahms, .-"2t .is_ Chiefly the. poet .of 
: . o “* ce pat mess o’ Brahms!” , “, amplitudes and fervors, radiant, 
, nd. rahms. there was forthwi Or sensitive and magical, an 
whole mess 0’ Brahms, a pani Of Brahms of the Syinbhene ie 
brahms, in fact, tilled with choiring etaral the Northern Brahms, bardie 
and glorious with symphonic suns. ~ “tal, and prevailingly dark hued.” 
Apparently Mr. Koussevitzky, like; passed She Concerto. eae 
stable Connelly's Lawd, is a benevolentlv an ventured this final reflection: 
despotic. individualist, satisfying his Aitadns this; the Iourth Symphony Pei 
eu e when he feels impélled to Ae. ate Jend of Gothic magnificence ‘and 
Pete Whiting. admittedly, firmament in teres bie Mey experience aa 
Wdl's custard. And, indisputably, there pS revealing. The Svente om 
Brahms in our musical cus- label's, and the Brahms that he 
Was there enough? Ah, that to us. For this our thanks, 
Me: the imperious Mr. Kousse-.,~'° really due to Mr. Kousse- 
a to.say. But apart from the suit- [t was he, let it not be forgotten, 
Honiae’ Bee there was really no par- sm this beneficent enrichment 
sree pasion for a. Brahms Festival: ra imsian Skies. If there were 
‘a ae ht woh o1 in New York. There Hote aa like the Paradisaical] 
wand te bie se nbs no Brahmsian anniver- bi he Grean Pastures,, depo. 
rate (though there will be wd, dat’s too much firmament,’ 
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The concerto was revealed in all its 
splendor, which is not. the splendor of 
pageantry but of the last and most 
precious moments of the sunset. Here s 
beautiful music filled with nobility of 
thought and royalty of style... The ap- 
plause was very warm and the _ pianist 
was recalled several times. The -whole 
orchestra should have been recalled also. 
[The Sun 
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helped us to understand in all its moods, 
from the vernal horn-call of the opening, 
with its keyboard echo that is the very 
voice of prodigality and fervor, as of 
some magnetic southern Tioontide made 
articulate, to the exquisite musing of the 
plano at the close of the magical - An- 
dante, where the music seems to drift 
upward into a hovering silence, remind- 
ing us of that woman of whom Conrad 
wrote, “in whose precise Saying there 
were enigmatical prolongations that van- 
ished somewhere beyond the reach.” 
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mance, as in the closing measures of: the 
slow movement. More often its earnest- 
hess seemed pedagogical, its emphasis 
heavily cerebral. Sturdy technical achieve. 
vents were brought about in a manner 
that often implied subjugation of the 
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Mr. Schnabel . .,; has pre-eminent- 
ly that “high seriousness’? which issues 
from absolute sincerity. The crowd, as 
a thing to be tickled or enticed or over- 
awed, apparently does not exist for him. 
He is concerned only with the music be- 
fore him; all else is irrelevant. Against 
this background of belief and practice he 
shows us the application of ideas to 
poetry—of the shaping, governing, pro- 
portioning will exerting itself upon the 
emotional stuff of beauty. Always they 
constitute an exhibition of reason con- 
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Sinfonietta in D major 
Sem 
‘Don Juan,’ Tone-poem, Op. 20 
(after Lenau) 


Symphony No 


(First performance) 


Symphony in C major, No 34 (Koechel No 338) 
STEINWAY PIANO USED 


I. Allegro vivace. 
II. Andante di molto. 


SATURDAY EVENING, APRIL 26, at 8.15 o'clock 


Twenty-third Programme 


There will be an intermission after Chadwick’s ‘‘Sinfonietta”’ 


I. Risolutamente. 
II. Canzonetta. 
III. Scherzino. 
Finale 


IV. 
I. Allegro molto. 


II. Menuetto. 
III. Allegro giocoso. 


III. Finale: Allegro vivace. 
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SYMPHONY CONCERT 


By PHILIP HALE 
The 23d concert of the Boston Sym- 
phony orchestra, Dr. Koussevitzky, con- 
ductor, took place yesterday afternoon 
in Symphony hall. Mozart, Symphony, 
C major (K. 338). Chadwick, Sinfoni- 


etta in D major. Dukeysky, Symphony, , 


E flat major, No. 2 (first performance). ) 
Strauss, tone poem, “Don Juan.’ | 
Mr. Chadwick’s overture to “Rip Van 
Winkle” was performed at a concert of | 
the Harvard Musical Association in De- | 
cember, 1879, at a concert of the Handel 
and Haydn Society in May, 1880. His | 
name first appeared on a program of 
the Boston Symphony orchestra on Jan. 
13, 1883 (overture “Thalia’’). It Was | 
eminently meet and proper that his | 
jubilee should have been celebrated | 
yesterday by the Boston Symphony or- 
-chestra, whose programs he has often. 
enriched. The Sinfonietta, chosen for 
.this occasion, was composed in 1904: 
the music is still fresh and pleasing 
by its firm structure, its melodic interest, 
its harmonic and orchestral expression, 
and above all by a musical enthusiasm 
‘that is kept within artistic bounds. 
|This was no perfunctory work: . the 
/'music was in the composer and it had 
‘to come out. Nor is the Sinfonietta 
too evidently of any school. There is 
individuality, which was rare among 
|American composers at the time the 
| Sinfonietta was written. And here, as 
‘in an earlier and famous Scherzo and 
In the earlier Symphonic Sketches there 
is more than the Suggestion of the 
American spirit finding its voice in 
‘music. Perhaps today the first and 
second movements are the ones that 
‘command the most attention: the 
‘former by the thematic material—note | 
the charming quasi orienta] melody— | 
and its development—Mr. 
_ Writing for orchestra has been 
‘happy in his use of the symphonic 
‘form; the second by the constant 
| beauty of the musical thought, the 
‘melancholy that is poetic sentiment, 
j}and by the beautiful close with its 
‘exquisite orchestral invention. 
|. Mr. Chadwick at the end of the Sin- 
| fonietta was most heartily applauded. 
‘One might borrow from newspaper jar- 
| gon and say “he received an ovation,’’”’ 
ibut this would do him an injustice, for 
t Romans an ovation 
sser triumph, when the vic- 
torious Beneral entered the city on 
horseback or on foot, not 
‘Was crowned with myrtle, 


eel and only a sheep was sacrificed 
on lis honor, Surely Mr. Chadwick for 
IS musica] activity during the 50 hon- 


especially 


not with 


1cert, is not a 
jsevitzky had already 
| ballet-suite 
|Dukelsky has. not yeached his 30th | 


Chadwick | 


| wrote 


in a chariot, 


orable ‘years ‘deserves tne Jautel, | 
_ Mr, Dukelsky, who was at the con-— 
stranger here. Mr, Kous-| 
introduced a: 
and a first symphony. Mr. { 


year—fortunate man! He has told in, 


@n amusing manner the story of his 


musical life from the time he was’ a 
boy; told the story in so ingenuous, mod- | 
est, humorous way, that it should dis- | 
arm one from severe, much less cap= | 
tious, criticism of his music. He un- 
doubtedly has talent, which now seems | 
to staid hearers with preconceived,’ or 
traditional ideals, wild and irregular, 
This symphony is a more mature work 
than -his first, yet it is often yeasty. 
While the reproach of being a poseur, 
or of striving to make the bourgeois sit 
up and take notice, cannot justly be 
brought against him, the impression is 
made that the thematic treatment and 
toe instrumentation are often experi- 
mental; that he too anxiously shuns | 
what to him is the obvious that it might 
be said of him by his friends in de- 
fence, he hears music in his own way, 
not as even many of ‘is colleagues hear 
it; that rhythm and curious orchestral 
effects, sudden and disconcerting con- 
trasts, are more Significant, more im- 
portant to him, than even the ortanodoxy 
of such widely differing geniuses as 
Strauss and Debussy. . 

At present Mr. Dukelsky belongs to 
the extreme radiea] wing, but there is 
a& vigor, an intensity at times in this 
Symphony that makes one forget the 
lack of emotional beauty as that beauty 
has long been and is now in certain 
quarters recognized. After all, music, 
aS Mozart said, should “klingen.,”’ 
And what a delightful performance 
of Mozart’s Symphony was that of yes- 
terday! As delightful as the perform- 
ance of “Don Juan” was dramatically, 
Superbly eloquent. Seldom is a con- 
ductor so sensitive and skilled as Dr. 
Koussevitzky in the interpretation of 
works by both composers, Strauss and 
Mozart. Seldom is an orchestra found 
that can so. aid in the interpretation. 

“Don Juan” and Till Eulenspiegel” 
are the two of Strauss’s orchestral 
works that bid fair to live. When he 
“Don Juan” musical blood was | 
hot in his veins. He might say of his 
Sinfonia Domestica and his Alpine 
Symphony, as Lenau’s Don Juan: “Ti 
fire of my blood has now burned ov | 
- . .» Exhausted is the fuel.” | 

The concert will be repeated tonight. | 
The program of next week’s concerts, 
the last of the season’s, is announced 
as follows: Weber, overture to “Ober- 
on;” Hill, “Lilacs” (after Amy Lowell): 
Ravel, Rapsodie Espagnole, Brahms, 
Symphony C Minor, No. 1. 
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— nified young composer writes the first : » ceaseless quest aaa horns sounding fe plan: the first Allegro mod- 
nt largely, warmly, vigorously. | Otte ee? ete quenchiess desire, @ sonata-form: it is fol] 
movement largely, warmly, 5 : j : ’ ‘ ] S Tollowed by 
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ae Paty so yew while need he “settle down’’—-if his tem: | a indies And after that Aniints af tenniie, ly a single theme in the three 
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es : _ been the director, an anniversary con- 
| | LIGHT PROGR AM AT | cert of his music is announced for May 
“Novelty” of 1904 | 6, 1930, with the “Rip Van Winkle” 


hese are anniversary | | ' overture on the program. At the East- 
ee tor bite,’ Chadwick, a work of his em program but one it | / man School in Rochester. N Y, the an- 
ra dal to hearing at these concerts, For /ls- | indefatigable niversary was recently commemorated 
“novel” old piece, his gy yn eeed, Vi Sa Aian | | : too oe of. some of Mr 
NTE ee ee taw I ; |ment |}\\Boston Symphony! The Sinfonietta in D P 
eceive a few paragraphs = imei | (Boston Symphony | e Sinfonietta in major herrd 
Fittingly Nea ‘(tor the third and last ‘pneert of April 25,: Fir st P erformance of yesterday was writtem in 1904. Hear- 
here. Fittingly ho heard it in 1904 | first ti ing it yesterday, one wished younger 
time), the reviewers who ne a & oun easy Lime any- Dukelsk Ig S m hon American composers might learn from 
|when Mr. Chadwick eager ge | Mr {OP ja Symphony of Jy J p J Mr Chadwick the virtues of clarity, 
eee, neard St on cg  daaeriv: ‘ON '| that young Rus- veteetee simplicity and sincerity of style. His 
ey ‘fret that the sin- ————=='||hose First Sym- ln OI music is always honestly and un- 
tive phrases. Be it said first that the s cn tn Chadwick's Sinfonietta Marks 50th) pretentiously American. His Amer- 
fonietta takes only about twenty minutes am || Suite from the | canism owes nothing to the music of 
for performance, that it is cast into four Flore,” had pre- 
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short movements—Risolutamente, Can- | ed to us by Dr. Anniversary of Debut e redmen, or o e egro, or oO 


| Broadway. | 
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sic of high spirits,” a. Mr. tee eared in vaude- phony concert, omitting from it Skria- eer Rermpgai lbh a 9b sai Aken. mvt 
rf write as man for man. If i tien os > 3 merican o is generatio roug 
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babbling music, light and transparent. Pats ie ear nounced, and adding an early Mozart} when he was a young man in waat 
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jan.” | ae floor of the hall. The audience ap-, Wick has accomplished in all his 
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Canzonetta by the repetition and In-) | | it ra the New vitsky and the orchestra also clapped genius of the very first rank, a Bach, 
sistence upon its rhythms develops into | | | WF cn aint him. zs a Beethoven or a Wagner, able to 
a formidable march. But no reviewer ly of Music, ath Light” is not the adjective one} transcend the limits that condition | 
dalled more than passing attention to the ) | ring the firtieth would commonly choose to describe a| the work of those lesser men who 
tiful horn call, to be played very | it public appear: program including two symphonies belong to but never originate schools 
are ‘ae the end of this movement, a | {1 || conductor, this ore a sinfonietta. But neither Mozart,| or periods of music. 
ra viol all the while sustaining a high ia” was included | hadwick nor Dukelsky wrote in | Dukelsky’s Symphony in the un- 
set ic above it. One finds still fur- | | osed in 1904. it | lg 2c yesterday with the pon-; usual key of D flat, of which yester- 
fear that the piquantly rhythmed scherzo | 1 esh and charm- us itricacy and the considerable| day’s was the. first public perform- 
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phony of Saint-Saéns, the “Alpine Sym- 
phony” of Strauss, nothing daunt him. 

A conductor has two imperative duties 
with the classics—to make them sound 
as fresh and vital, after years, as they 
did to the first audiences; to make them 
sound also as a new generation of listen- 
ers would hear them. (If the shade of 
Gericke’ were to revisit Symphony 


Hall and conduct in the First or the 
Fourth Symphony of Brahms, most of us 
might believe his version deplorably un- 
emotional. If we listened to Weingartner 
in Beethoven, we should count the per- 
formance no better than mid-Victorian.) 
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his original conviction with the more en- 
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Hy as at Symphony Hall, 

Teor overture, Hill’s 

“Tl b Mave'e Spanish Rhapsody, and 

t 1 ut “ae symphony. ‘The orchestra, 

wi vhich th year has several times dis- 

Atself at Cambridge, played at 

Y nt. No concert this season 

ed ‘inore enthusiasm. Mingled with 

he en ith ere were rites of the season’s 

arewel As has happened more than 

once, & ‘applause did not subside at the 

intermission until the conductor bade the 

rise in acknowledgment. When 

né scene was repeated at the end 

the “concert, the audience, to a man, 

8 With the orchestra. Those who 

| Closely watching Dr. Koussevitzky 

nu ist havo noticed that this tribute more 

than casually affected him: as his listen- 

rs appreciated his work, so he deeply 

é appreciated their expression of approval. 

ts pie S the Cambridge season of 1929-30 
iq into history. 
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1 it was first played three years ago. 
pets read that it marked a mile- 
one in Professor Hill’s career as a 
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ar ‘ageapeoer's more recent symphony. 
It is . almost perfect expression of 

sult Je moods born of Miss Lowell's beau- 
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2 in ‘the midst of all this no work fared | 


no ) other composer—though it might | 


in 2} - Hill’s New England ancestry, | 


NO ‘less 
‘ange to the 
ve in. re 
hem dwell, 
times half Bod 
1 rie listen- 
| to recélve. No more pro- | 
ning could have been made | 
the ft agli this overture. | 

._ And after ‘Lilacs’ had in its subtler 
way sustained the high expectations 

Prrdecerye ‘by “‘Oberon,” there followed the 

four divisions df Ravel's’ “Spanish Rhap- 

Sody,’’—the mysterious prelude, ‘To the 

“Night,” the dances Malaguena and Hab- 

anera, the final brilliant ‘Feria.’ Again, | 
at the beginning, a study in subtleties and | 
in’ perfumes, in impressions and in fleet- 

ing half-realized emotions. ‘To follow it, 

Ravel, in his own personal manner with 

the Spanish dantes, the almost impro- | 
visational Malaguena, the more definitely | 
rhythmed Habanera. And finally all the) 
brilliances, and the sparkle and verve of 

the “Feria.’”’ Again the oerchstra re-| 
| Sponded with a will, the conductor il-] 
‘lumined a score. And a rhapsodic sulte| 
rounded out a half-program that had aus: ] 
piciously beén brought thus far on its 

way. 

For the other half, Brahms's second 
symphony. In this Brahmsian year it ls 
perha”s futile to add comment upon a 
Brahms symphony. For the season 
Brahms has comé into his own in 4 man- 
ner unpredictable even ten years ago 
And the season is no more than culmin- 
ation of Dr. Koussevitzky’s way with 
Brahms. The composer is a high favorite 
with the conductor. To no other Com- 
poser, not even the contemporaries whom 
he takes under his wing, has he done 
greater service. Last evening was but 
one more example of that high ser\ vice. 
One could not imagine better perform 
ance of the symphony. That the audi- 
ence was also thus persuaded ‘was 
evident, A. H. M, 


FORTY-NINTH 


Twenty-fourth Programme 


FRIDAY AFTERNOON, MAY 2, at 2.30 o'clock 


SATURDAY EVENING, MAY 3, at 8.15 o'clock 


Overture to ‘‘Oberon’”’ 


“Lilacs,” Poem for Orchestra, Op. 33 
(after Amy Lowell) 


Prélude a la Nuit. 
Malaguefia. 
Habanera. 


ria. 


Rapsodie Espagnole 


nt 


' - Symphony No. 1 in C minor, Op. 6%. 
Un poco sostenuto; Allegro. 
Andante sostenuto. 


Un poco allegretto e grazioso. 
Adagio; Allegro non troppo, ma con brio, 


STEINWAY PIANO USED 


There will be an intermission before the symphony 


ia A series of lectures on these programmes will be given next 
ston Public Library on Thursday afternoons beginning October 9. 
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1d for Cambridge 
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AST evenl th 

i. Orchestra gave its last concert of the 

season in Cambridge. The program 
followed the same lines of the concerts 
in Symphony Hall today and tomorrow, 
save only that in Cambridge the sym- 
phony was Brahms’s second instead of 
Brahms’s first, as at Symphony Hall, 
Weber’s “Oberon’’ overture, Hill’s 
“TLilacs,”’ Ravel’s Spanish Rhapsody, and 
the Brahms symphony. The orchestra, 
which this yvear has several times dlis- 
tinguished itself at Cambridge, played at 
top bent. No concert this season 
aroused more enthusiasm. Mingled with 
the enthusiasm were vites of the season's 
farewell. As has happened more than 


once, applause did not subside ai the 


-{ntermission until the conductor bade the 
imen rise in acknowledgment. Vhen 


the same scene was repeated at the end 


of the concert, the audience, to a man, 


rose with the orchestra. Those who 


_were closely watching Dr. Koussevitzky 


must have noticed that this tribute more | 
than casually affected him: as his listen- | 
ers appreciated his work, so he deeply | 
appreciated their expression of approval. | 
Thus the Cambridge season of 1925-30 | 


passed into history. 


In the midst of all this no work fared | 


better than Mr. Hill’s tone-poem, 


“Tilacs,” after a poem of the same name. 
by the late Amy Lowell. And the ap-| 


plause was more than tribute to a fellow 
townsman. ‘‘Lilacs’’ was well received 
when it was first played three years ago. 


vrs 


One could read that it marked a mile-| 


stone in Professor Hill's career as a 


composer. Fresh hearing only confirms | 
impressions. | 
“TLilacs’’ derives (as the phrase g0€s) | 
from no other composer—though it might | 
possibly have taken somewhat different | 
form had not Debussy done his work. It} 
is in an idiom that has its roots deeply | 


and strengthens those 


in Mr. Hill’s New England ancestry, 


which has since become more pronounced | 
in the composer’s more recent symphony. | 


It is an almost perfect expression of 


subtle moods born of Miss Lowell’s beau- | 


tiful poem. It is well made beyond the 
Surmise of the casual listener. In several 
seasons’ ‘‘novelties’’ nothing has excelled 


it in the artistic certainty of its crafts- | 


manship. Add to this craftsmanship a 
“musicality’’ to match, a highly poetic 


idea to be expressed, and the reason for | 
the enthusiasm of last evening becomes | 


apparent. 

It had been preceded by a particularly 
captivating performance of the overture 
to “Qberon.”” The mysterious horn eall 
at once set the atmosphere. The lyric 
mélodies sang expressively. The fairy 
measures tripped more lightly than most 
fairies (manipulated of course by mere 


humans) are wont totrip. The bustle and 
-excitements of passa 


se after passage 
os ! 


| 
| 


‘ 


‘right beginning is sometimes 


made telling effect. Audience no 


: less | 
than orchestra were transported to the | 


land of fairy make-believe in which | 


a} 


Weber wou'd have had them dwe!l! 

half 
battle in a program. It disposes 
ers the better to receive. No 
pitious beginning could have beer 
than with this overture. 

And after ‘‘Lilacs’’ had in it 
Way sustained the high expe 
roused by “Oberon,’’ there follo’ 
four divisions of Ravel’s “Spanish 
sody,’’—the mysterious prelude, 
Night,” the dances Malaguena 
anera, the final brilliant ‘‘Feria.”’ 
at the beginning, a study in subti 
in perfumes, in impressions and 
ing half-realized emotions, ‘lo fo 
Ravel, in his own personal mam 
the Spanish dantes, the almo 
visational Malaguena, the more 
rhythmed Habanera. And fins 
brilliances, and the sparkle a 
the ‘“‘Feria.’’ Again the oerch 
sponded with a will, the cond 
lumined a score. And 
rounded out a half-progran 
piciously been brought tnu 
WAY. 

For the other half, Bralht 
symphony. In this Brahms 
nerha”s futile to add con 
Brahms symphony. For 
Brahms has come into his owt 
ner unpredictable even ten 
And the season is no more th 
ation of Dr. Koussevitzky 
Brahms. The composer is a 
with the conductor. ‘To no 
pose.?., not even the contempora 
he takes under his wing, ! 
ereater service. Last evening 
one more example of that 
One could not imagine bett 
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Twenty-fourth Programme 


FRIDAY AFTERNOON, MAY 2, at 2.30 o'clock 


SATURDAY EVENING, MAY 3, at 8.15 o'clock 


. Overture to “Oberon’’ 


“Lilacs,” Poem for Orchestra, O 
(after Amy Lowell) Bis 


Prélude a la Nuit. 
Malaguefia. 
Habanera. 


Rapsodie Espagnole 


- Symphony No. 1 in C minor, Op. 68 
Un poco sostenuto; Allegro. 
Andante sostenuto. 


Un poco allegretto e grazioso. 
Adagio; Allegro non troppo, ma con brio, 


STEINWAY PIANO USED 


There will be an intermission before the symphony 
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SYMPHONY CONCERT — 
By PHILIP HALE = 


The Boston Symphony orchestra, Dr, 
Koussevitzky, conductor, gave the 24th 
and last concert of its 49¢ season ‘yes~ 
terday afternoon in Symphony hall; last 
with the exception of the repetition to- 
night. The program was as follows: 
Weber, Overture to “Oberon.” . Hill, 
“Lilacs” (after a poem by Amy Lowell). 
Ravel, Rapsodie Espagnolle. Brahms. 

mphony No, 1. 
me gia the program of the final 
concert was arranged by popular vote. 
“Request” programs are amusing for 
they show the taste of the majority of 
the audience: in some instances, the 
poor taste, a conductor might say. Dr. 
Koussevitzky formed the program of 
yesterday to please himself. He at: the 
Same time gave the audience great 
pleasure, for enthusiasm reigned from 
the time he came on the platform, when 
the audience stood to do him honor, to 
‘the end of the magnificent per.orm- 
ance of the symphony when he was re- 
called again and again. Nor was the 
orchéstra forgotten in the tribute paid. 
The audience seemed loath to leave the 
hall. 

This program was designed to suit 
all tastes. For the conservatives there 
was the brilliant overture with its 
poetic introduction and its chivalric Al- 
legro with the characteristic Weberian 
fiourishes of bravura: also the sym- 
phony dear to Dr. Koussevitzky and to 
Inany hearers, among them some who 
have been brought into the fold by the 
interpretative genius of the conductor. 
For those who, respecting the masters 
of past years, listen eagerly to the 
music of the contemporaneous school, 
there was Ravel's Rapsodie which in 
music, suggested as it is by Spanish 


pride, melancholy, rhythms, isas Mau- | 


Havelock Ellis's “Soul of Spain” in 
literature. There was also Hill's 
“Lilacs,” a poetic composition, not too 
| literal in its translation of Miss Lowell's 
free verse—for there were moments 


Ee Barres’s “Secret of Toledo” and 


when to one demanding literalism the 


composer's lilac bushes were at least a 
hundred feet high—but music expres- 
sive of the spirit in which she wrote. 


he season has been an interesting | 


one, not “unusually” interesting, for all 
the seasons of the past half-dozen years 
have attracted marked attention as one 
rOncert followed another, and many 
have remained fast in the memory, Al- 
| though: the “die-hards,”” for there are 
SUI the poker-hacked and those_afraid 
Of unfamiliar musical idioms, unwilling 
‘0. admit that music is in a large meas- 


ure Inspired by the feelings, . the sentt- | 


ents, the materialisny or the spiritual- 


ty, of the years that give it birth— | 


nese “hearers''—if only they would 
Near !—gre among us and are voluble in 


their non-appréciation. 

the general public, D 

not shaken in his belief, 

have a right to know what is. 

in the musical world: that it is 

of a conductor to acquaint th. i 
No doubt some of the contemporaneous 
works will be short-lived, if they. are 
not still-born: but prophecy is neéver 
Safe in matters of art. and if death fol- 
lows a performance or a few perform- 
ances, the corpse shows as corpse, mod- 
ern tendencies unskllfully worked out, 
Or ¢motion sacrificed for experiments in 
form, or contrapuntal weavings, or 
rhythm. 

Nearly 50 Composers were represented 
With 83 performances. Beethoven led 
with six; Strauss followed with five: 
Brahms, Mozart, Ravel and Sibelius 
with four each; but the sixth symphony 
Of Sibelius, heard here for the «first 
time, was performed twice, “as was 


/ 


| 
| 


Ravel's Bolero. Haydn's symphony (| With 


the horh call, Schoenberg's orchéstra- 
tion of an organ prelude and Fugue by 
Bach, and the fine Symphony by Bax. 


'The names of Fairchild, Gruenberg, 


‘Gardner, . Martelli, -Pick-Mangiagalli, 
Fournier, Metzler were on the programs 
for the first time. Eight compositions 
‘by Bax, Dukelsky, Fairchild, Gardner. 
Josten, Lazar, Piston. Tournier | were 
Played for the first time. Seventeen 
| compositions were performed for the-first, 
time in Boston. Povla Frijsh, soprano; 
Messrs. Burgin, Rabinoff, ‘Thibaud, 
| violinists; Iturbi. Prokofieff, Sanroma. 
Schnabel were the pianists. Mr. Sal- 
jmond, ‘cellist, and Mr. B. Zighera, 
harpist, made up the list of Soloists, 
Among the leading features of the 
season were the second Symphony of 
Bax, Bloch’s “Schelomo,” Debussy’s 
: “Blessed Damozel” and “Martyrdom. of 
jauet Sebastian,” the concert ¢on- 


ducted by Glazunov, the charming sym-. 
phony by Haydn, Lazar's Concerto Gros- 


so, Mr. Iturbi’s performance of Liszt's. 


Concerto No. 1, Loeffler’s “Canticum 
Fratris Solis,” the performance of Mo- 
zart’s little symphony in C major, the 
prelude and Fugue by Pick-Mangia- 
galli, Prokofieff’s Playing of his second 
| plano concerto, Mr. Burgin'’s playing of 
the violin concerto by Sibelius, . the 

“Apollon Musagete” by Stravinsky, and 
; the remarkable performance of Stauss’s 
“Don Juan” and of Brahm’s first sym- 
phony. There were admirable perform- 
ances of other works, led by Dr. Kous- 
sévitzky with great gusto and indisput- 
able art. 

The guest conductors were Messrs. 
Burgin, Glazounoy, Goossens. Mr. Chad- 
wick’s jubilee was appropriately com- 
memorated, nor should the Brahms 


concerts came in the regular subserip- 
tion series, be forgotten. The first con- 


;cert of the 50th season wil) be on Oct. 
10, 


festival, although only one of the five | 
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SYMPHONY CONCERT | 


By PHILIP HALE | 
The Boston Symphony orchestra, Dr. 
Koussevitzky, conductor, gave the 24th 
and last concert of its 49th season yes- 
terday afternoon in Symphony hall; last | 
with the exception of the repetition to- | 
night. The program was as follows: | 
Webcr, Overture to “Oberon. Hill, 
“Lilacs” (after a poem by Amy Lowell). 
Ravel, Rapsodie Espagnolle. Brahms. 
Symphony No, 1, 
me aang ago the program of the final 
concert was arranged by popular vote. | 
“Request” programs are amusing for | 
they show the taste of the majority of | 
the audience: in some instances. the | 
poor taste, a conductor might say. Dr. 
Koussevitzky formed the program of 
yesterday to please himself. He at the | 


Same time gave the audience great | time 


pleasure, for enthusiasm reigned from | 
the time he came on the platform, when | 
‘he audience stood to do him honor. to 
the end of the magnificent per.orm- 
ance of the symphony when he was re- 
called again and again. Nor was the 
orchestra forgotten in the tribute paid. 
The audience seemed loath to leave the 
hall. 

This program was designed to. suit 
all tastes. For the conservatives there 


$ re | 
was the brilliant overture with its | 


poetic introduction and its chivalric A)- 
legro with the characteristic Weberian | 
fiourishes of bravura: also the sym- 
phony dear to Dr. Koussevitzky and to 
many hearers, among them some who | 
have been brought into the fold by the 
interpretative genius of the conductor. 
For those who. respecting the masters 
of past years, listen eagerly to the 


music of the contemporaneous school. be Damozel” and “Martyrdom of 


| 5 aoe . .., ;© aint Sebastian.” the conce:t con- 
Music, Suggé@sted as it jis by Spanish | 


there was Ravel's Rapsodie which in 


pride, melancholy, rhvthms, isas Mau- 


rice Barves's “Secret of Toledo” and , 


Havelock Ellis's “Soul of Spain” in: 
literature, There was also. Hill's | 
“Lilacs.” a poetic composition, not too | 
literal in its translation of Miss Lowell's 
ree verse—-for there were moments | 
when to one cicmanding literalism the 
eOMposer’s lilac bushes were at. least a: 
hundred feet high—but music expres- | 
sive of the spirit in which she wrote. 

The season has been an interesting 
one, not “unusually’’ interesting, for al! 
(he seasons of the past half-dozen years 
have attracted marked attention as one. 


poncert followed another. and many 


\O admit that music is in a large meas- | 


have remained fast in the memory. Al- 

though the "“die-hards.” for there are | 
Still the poKer-hbacked and those afraid | 
Of unfamiliar musica} idioms, unwilling | 


spired by the feelings, the senti- | 
HENS, the mater ialism or the spiritual- 
‘tY. Of the years that give it birth —-- | 
Unese ‘hearers’'—if only they would | 
NeCar!—-gre among us and are Volubdie in 


4 


their non-appreciation. Fortunately for | 
the general public, Dy. Koussevitzky is | 
not shaken in his belief that audiences 

have a right to know what, is going on | 
in the musical world: that it is the duty 

of a conductor to acquaint them with it. 

NO coubt some of the contemporaneous 

works will be short-lived. if they. are 

not still-born: but prophecy is never 

Safe in matters of art. and if death fol- 

lows a performance or a few perform- 

ances, the corpse shows as corpse, mod- 

ern tendencies unskilfully worked out. 

Or émotion sacrificed for experiments in 

form, or contrapuntal weavings, or 

rhythm. 

Nearly 50 composers were represented 
With 83 performances. Beethoven led 
With six: Strauss followed with five: 
Brahms, Mozart. Ravel and Sibelius | 
with four each: but the sixth Symphony | 
Of Sibelius, heard here for the first 
Was performed twice. as Was 
Ravel's Bolero. Haydn's Symphony (with 
the horn call. Schoenberg's orchéstra- 
tion of an organ prelude and Fugue by 


'Bach, and the fine Symphony by Bax. 


The names of Fairchild, Gruenberg, 
Gardner, Martelli, Pick-Mangiagalli, 
“ournier, Metzler were on the programs 
for the first time. Eight compositions— 
by Bax, Dukelsky. Fairchild. Gardner. 
Josten, Lazar, Piston. Tournier were 
played for the first time. Seventeen 
compositions were performed for the first, 
time in Boston. Povla Frijsh, soprano: 
Messrs. Burgin, Rabinoff, Thibaud. 
violinists; Iturbi, Prokofieff, Sanroma. 
Schnabel were the planists. Mr. Sal- 


;mond. ‘cellist, and Mr. B. Zighera, 
(harpist, made up the list of soloists, 


Among the leading features of the 
Stason were the second Symphony oi 
Bax, Bloch's “Schelomo,”’ Debussy's 


ducted by Glazunoy. the charming sym- 
phony by Haydn, Lazar's Concerto Gros- 
so, Mr. Iturbi’s performance of Liszt's 
Concerto No. 1, Loeffler’s “Canticum 
Fratris Solis.” the performance of Mo- 
Zart’s little Symphony in C major. the 
prelude and Fugue by Pick-Mangia- 
galli, Prokofieff’s Playing of his second 


piano concerto. Mr. Burgin’s playing of 
the violin concerto by Sibelius, the 


“Apollon Musagete”’ bv Stravinsky, and 
the remarkable performance of Stauss’s 
“Don Juan” and of Brahm’. first sym- 


| phony. There were admirable perform- 


ances of other works, led by Dr. Kous- 
sevitzky with great gusto and indisput- | 
able art, 

The guest conductores were Messrs. 
Burgin, Glazounoy, Goossens. Mr. Chad. | 
Wick’s jubilee was appropriately com- |, 
memorated, nor should the Brahms | 
festival, although only one of the five 
concerts came in the regular subscrip- 
tion series, he forgotten. The first con- 


cert of the 50th season will be on Oct. 
10, 
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. | artistic level of the concerts as well . ) _§a century passing from the opera 
| | as strengthening their hold on the ; become Classic ofthe concert 
SYM | we : T O d Th : el’s Rhapsody, dated 1907-08, but 
, Even those who not infrequently : war e years ‘afterward sounding more | 
disagree with Dr Koussevitzky’s con- : t than most. of»his later: pieces: | 
: ception of particular pieces of music, | 

Dr Koussevitzky and and object to his choice of programs, 
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fated, not to say distorted. Pos: | 
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: | é partakes of all three). Add Mr 
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much finer it is than that other Span . or another was even ‘Lilacs,’ American, New-F 

with exceptionally cordial appauee | ish piece of his, the Bolero, which has prolonged beyond custom at the jan-born’' to make 4 cathe mee 

yesterday afternoon at the beginnin@ jately made such a sensation with | pro- | 


end yesterday, for the 1 : 
: | : ays ‘ne matinée after Dr. 
of the final concert of the Friday se audiences the world over. This rhap- : audience, of the symphonic year, 


At the end of the concert the sody, finely wrought out of original . @ and general applause hail 
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It has become the custom at the final 
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audience to rise when Dr. Koussevitzky 
makes his initial entrance. It is usual, 
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Boston, Bach 


By L. A. 


gs THE forty-ninth season of the 
A Boston Symphony Orchestra 
closes, thoughts of its sup~- 
rters and friends are directed 
toward its jubilee year. A half-cen- 
tury does not perhaps constitute an 
amazing span of life for @ musical or- 
ganization, but as matters g0 on the 
shores of New England, s0 lately 
Indian-infested, it is a quite respect- 
able record. Therefore it is to be duly 
celebrated. 
Details of what is to come to pass 
next season are not officially avail- 


that our ears are | 


to be saluted by composi- 
tions written in hono 

It is understood that 
co-operating include Strav 
kofiefi, Bloch, 

It is possible 

Henschel, the first 
orchestra, will visit Bos 
celebration; it is certain that he will 
be invited. 

But beyond a bare semi-centennial 
observance, the Boston Orchestra will 
give also another festival next season. 
The festival idea has taken & strong 
hold on Dr. Koussevitzky, no doubt 
because of the success of his Bee- 
thoven festival in the centenary year. 


This was followed in the season now | 


closing by @ festival of the works of 
Brahms. There was no anniversary to 
demand this festival, but Dr. Kous- 
sevitzky is not a man to be restricted 
by the literal limitations of the 
calendar. 
A Bach Festival 

Tf he were, he would not have fixed 
on Bach to honor next season, in con- 
nection with the jubilee ; but that is 
what he has done. In the spring of 
1931, a Bach Festival will be given 
in Symphony Hall. It will last, pre- 
sumably, about a week. One of the 


principal items of the programs will | ing 


be the B minor Mass, in which the 
orchestra will be assisted by the Har- 


_Pilashn en A the raf eliffe 


| Choral Society, There ‘wili be other 
choral numbers, certain of the Bran-~- 
denbure Concertos and other instru- 
mental compositions still to be speci- 
fied. It is likely that some famous 
exponent of the music of Bach, such 
| a8 Harold Samuel, will present some 
of the piano works. 
. Dr. Koussevitzky’s present contract 
with the orchestra, it is understood, 
will expire at the close of next season. 
No official word is forthcoming for 
the present as to its renewal. There 
is some reason, however, to expect 
that it will be renewed, if terms can 
be agreed on, Dr. Koussevitzky has 
been a box office as well as an artistic 
success. He has brought the orchestra 
in the last six years to a level where 
it need not raise its eyes ‘to any 
other in America, He is an indefati- 
hie worker, demanding only a briei 


and a Jubilee 


SLOPER 


vacation period in midwinter. With no_ 
sacrifice of his artistic aims, he con- 
trives to get along without unpleas- 
ant “incidents.” All things considered, 
it would be difficult to find another 
man as suitable. 

Novelties of the Season 


The novelties offered during the 
present season were perhaps more 
numerous than impressive; master- 
pieces are not written every day. 
Nevertheless, several items stand out 
|as welcome additions to the repertory. 


/Such are Bax’s Second Symphony, 


| Sibelius’s Sixth, Prokofieff’s Second 
| Piano Concerto, the Bach-Schonberg 


_| Organ Prelude and Fugue in E flat 


iand Samuel Gardner’s “Broadway.” 

Next season, We trust, Dr. Kousse~ 
vitzky will control better his generous 
nature in the matter of permitting 
soloists. We have had this season 4n 
extraordinary crop of them, and not 
all, we regret to say, have been first 
or even second rank. It has been in 
the past one of Dr. Koussevitaky's 
merits that he let us hear for the most 
part the orchestra, with an occasional! 
soloist of the first class. We hope that 
hereafter he will return to that ex~- 
cellent custom. 

The final program of the season, 
heard on the afternoon of May 2 was 
made up of Weber’s “Oberon” Over- 
ture, Edward Burlingame Hill's 
“Lilacs,” Ravel's “Rapsodie Espagnol’ 
and Brahms First Symphony. 

Thus even to the end the interest of 
the programs was maintained—this 
was not a request program, that ex- 
periment of last year has been 
abandoned—for Mr. Hill’s poem wa* 
one of the novelties introduced three 
years ago by Dr. Koussevitzky. A re~ 
hearing served to strengthen the 
pleasant impression made by thi 
music at that time. tts fresh, charm- 
and colorful measures mirror ex- 
quisitely the mood of the poem by 
Amy Lowell, on New England's lilacs. 
which inspired it.. mo Ranaadie F" 
a nostalgic perfor dewiwe®, “HHa™ “tne 
Overture was made amazingly alive 
by the sharp contrasts which marked 
its brilliant exposition. The symphony, 
which was of course the culminating 
feature of the recefit Brahms Festi- 
val, was played on this occasion as 
fervidly as if it had just been 
snatched from the shelf. : 

Dr. Koussevitzky, who had been 
greeted on his appearance by a stand- 
ing orchestra and audience, was re- 
called repeatedly at the close to re- 
ceive the thanks of his Friday after- 
noon subscribers, whose good wishes 


could hardly have been more warmly 
conveyed. ; 
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PROGRAMME 


Me 
Allegro appassionato. 


Andante. 
Andante moderato. 


Allegro giocoso. 
IV. Allegro energico e passionato. 


. Allegro non troppo. 
. Allegro non troppo. 


IV. Allegretto grazioso. 


I 
II. 
ITT. 


SUNDAY AFTERNOON, MARCH 23, at 3.30 


VARIATIONS on a Theme by Haydn, Op. 56a 
chestra, Op. 83 


CONCERTO No 
SYMPHONY No 
I 
IT. 

IIT, 


ino. 


dant 


’ Op. gO 
oso, quasi an 


jor 
Allegro con spirito. 


Allegro non troppo. 
io non troppo. 
Allegretto grazi 


Poco allegretto. 
Adag 


Andante. 
Allegro. 


PROGRAMME 
I. 
IL. 
Il. 
IV. 


I. Allegro con brio. 
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IV. 
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Pianists: Dr. ARCHIBALD T. Davison and G. WALLACE WoopwortTH 


A GERMAN REQUIEM, for Solo Voices, Chorus an’ Or Hil bran Pieces, Op. 119 


chestra, Op. 45 Intermezzo in B minor. 


I. Chorus. Intermezzo in EF minor. 


II. Chorus. Intermezzo in C major. 
III. Baritone Solo and Chorus. Rhapsody in E-flat major. 


1V. Chorus. 
V. Soprano Solo and Chorus. ARTUR SCHNABEL 


V1. Baritone Solo and Chorus. SONGS with Pianoforte 

VII. Chorus. Sapphische Ode. 
Von Ewiger Liebe. 
Immer Leiser wird mein Schlummer. 
Meine Liebe ist griin. 


MARGARET MATZENAUER 
—oceeenerscnteesentinecnnphteesin cas 


PANO QUINTET i 
in F minor, Op. 34a 
HARVARD and RADCLIFFE CHORUSES i, ilies sete seas 34 


JEANNETTE VREELAND, Soptano 7 Andante, un poco adagio. 


Scherzo: Allegro. 
FRASER GANGE, Baritone IV. Finale: Allegro. 
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WEDNESDAY EVENING, MARCH 26, at 8.15 


lbs “i ‘ 
: m Winter,’ for A 
s ‘*Harzreise 1 
Y from Goethe 


Op. 53 
and Orchestra, 
a Harvard Glee Club) 


RHAPSOD 
Solo, Male Ch 


(Chorus from the 


Minor, Op. 15 
‘anoforte No. 1 in D 
NCERTO for Piano 
I. Maestoso. 


Adagio. 
a mats Allegro non troppo. 


— 


SYMPHONY No. 1 in © minor, Op. 68 


Un poco sostenuto; Allegro. 


Andante sostenuto, , 
Un poco allegretto ¢ grazioso. 


Adagio; Allegro non troppo, ™ con brio. 
<iiiainmaaniennaiaan 


SOLOISTS 


MARGARET MATZENAUER 
ARTUR SCHNABEL 


oo 


BECHSTEIN PIANO USED 


Brahms in 1930 


The general increase in the popularity of Brahms in the last ten years 
is fresh proof that a half century is none too little for 
mate estimate of a composer. While the 
Mendelssohn, or Tchaikovsky has varied 
gtaph of Brahms has shown a fairly constan 

One critical moment was at the turn of 
the great Brahms-Wagner and Brahins 
away, people gazed over a battle field 
and suddenly realized that this world 
hold two divergent musical styles at the 

Then, it seemed, was th 
rites over Brahms as an issu 
immortals. As it now appears, 

There has been still another accou 
Critic. 

That the symphonies of Brahms could ever be classed as general favorites 
would have been the last Prediction of Brahms’ most extravagant cham- 
pions, not so very long ago. ‘‘Brahms js not, even in the best sense 
of the word, a ‘popular’ composer,” wrote Markham Lee in his book on 
“Brahms,’’ as recently as 1916. ‘‘To the ordinary amateur, who can 
cnjoy his Beethoven or his Schubert, the work of Brahms is very often 
ascaled book. Not only can he not enjoy it, but it is apt to repel him.’’ 

The adjectives “austere,”’ Rarsh,”’ “repellent,’’ ‘‘obscure,’’ persisted 
for years, reappearing whenever Brahms was summed up in print. Then 
there was the metaphor of the “unapproachable altitudes.” James 
Huneker, with whom Brahms was a hobby, wrote—‘‘His topmost peaks 
are tremendously remote, and glitter and gleam in an atmosphere almost 
(00 thin for dwelle (Mezzo Tints in Modern Music,”’ 

descends to earth, and prefers to 

me to our level; if we want him we 

perhaps painful and slow.” R. A. 

Streatfield looked upon Brahms as “wrapped in obscurity,’’ and followed 
this with the astonishing observation that ‘‘he touches no chord of 
tuman Ssympathy!’’ He continues in his *‘Modern Music and Musi- 
am Br pion “It is perhaps this very austerity, this severe self-repres- 
"ta sp moteness of Personality, that constitute to some minds the 
, ahms’ music.’’ In a similar vein, others placed him on lonely 


é . . . . 
ights, “xpecting him to stay there forever, with a small circle of the 
Clect at his feet. 
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Such opinions as these need no other answer than the present festival, 
which perhaps no other 1 gth century composer except Beethoven or 
Wagner could have successfully furnished forth on such a scale (One 
must admit, however, that the Nordic Brahms has never greatly thrived 
on Mediterranean shores). | 

As for the ‘‘limitations’’ listed above, they have proved to be in large 

part the limitations of a tardy world. Time and custom, which solve 
all musical enigmas and resolve all discords, has thrown a clarifying 
beam into the dark places of Brahms, that the world might see, and 
smoothed out his arbitrary harshnesses, that the world might accept. 
In this way the ‘“‘murky fog,” which in the eighties was supposed to 
enshroud the symphonies, soon lifted. Still, the atmosphere was not 
yet clear about these four mountains, for a mist of wordy legends, such 
as those quoted above, hung over them. 


But the sun, strong and patient, has at last cleared the air. It is doubt- 


ful whether an audience of 1930, listening to the First Symphony, or 


the Fourth, is particularly aware of anything austere, harsh, of og 
bidding about them. One looks in vain for the chords of ‘pain wiic 
Riemann found in the first movement of the Fourth. Surely the — 
profusion of Brahms’ themes, the command of his structure, the splendor 
of his harmonic coloring—in a word the sheer musical wealth is grey 
in a symphony as it is performed today—and applauded 5 : e ec : 
As for the graver moods that once repelled—they now only ada a spec 
r and impressiveness. | | 
boy era aaaains 1930 finds something kindred in the — 
of Brahms, and in particular those passages which his — 
found too abrupt. The reticence and profundity of his emotiona - . 
and the placid endings of his movements estranged him from sg . 
day of much romantic inflation and heroic fustian. These ‘ “ste 
outblown and dated, while the sobrieties of Brahms endure. the ! “ 
of Brahms’ essential gold is more fully revealed rather than diminis 


by time. 4. 
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50 Years of Brahms in Bostoy 


George Henschel had not long taken charge of the newly organized 
Boston Symphony Orchestra in 1881, when the public realized that there 
was no escape for them from the music of Johannes Brahms. As a matter 
of fact, the promising young German conductor was not only a sworn 
champion of Brahms, but an intimate friend of this fearful] ‘‘modern’’— 
(the word seems to have borne the same dread implications which it 
has for many today toward composers correspondingly advanced) 

This was not merely a local attitude, nor was Boston entire | 
of musical civilization. Even in Brahms’ native Germany hi 
were scarcely received with unmixed enthusiasm, the principal difference 
being that his defenders there were more numerous and zealous 

Brahms was no new name to Boston, for Carl Zetrahn, with his Harvard 
Musical Society Orchestra, had given a bitter foretaste, introducing the 
First Symphony on January 3, 1878. The critics arose thereupon, and 
spoke in the lusty, vitriolic manner of the day, calling it “Morbid C!) 
strained, unnatural—ugly’’ (Boston Gazette, Jan. 20, 1878) And 
that excellent musician, William F. Apthorp, in the “Courier” of the 
same date found the symphony ‘‘on the whole, disappointing.’’ But 

rep yn in those times also knew the spirit of battle. Zerrahn repeated 
pe C minor Symphony on January 31. When he gave the Second Sym- 
a > first Boston performance on January 9, 1879, John S. Dwight 
— the general coldness by Saying that even Sterndale Bennett could 
¢ written a better symphony. 
Rearing episodes, together with certain descents upon the town by 
esr oe another historic captain in the Brahms cause, Boston 
prigecrd 0 expect with a Brahmsian at the head of the Boston Sym- 
‘i ae : — Henschel began on his second programme by giving 
pron we - performance of the Tragic Overture, repeating it the 
a in “oa - — introduced and repeated the Alto Rhapsody, 
rite au oe soe en ee EY amore 

} 

Pi a Pp Fa ng he agg symphony of Brahms, the Third, 
mali Tank : ; . whic - one critic remarked, ‘‘the themes 
Theme a : : O — to a musical primer.’’ The Variations on a 
pet, ang “hg — on December 6, the Transcript pronounced 
The F Paper called it ‘‘twenty minutes wasted.”’ 
¢ Fourth Symphony was announced for its fir f 

country az thee oo “eh st per ormance in this 
tig concert of November 29, 1886. But Mr. Gericke was 

ised with the way this “insuperably difficult’’ score went at 
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the public rehearsal, and postponed the first performance until 
December 23. Meanwhile, Dr. Leopold Damrosch took the honors 
in New York, introducing the new work on December 11th. 

The symphonies apparently had many musical friends by this time— 
a small, though constantly growing minority. The bulk of the public 
still wondered why this wrong-headed German insisted upon writing 
symphonies, instead of his more reasonable Hungarian Dances and 
Liebeslieder. When Gericke put the Second Symphony at the end of his 
programme of January 17 in the same season, the audience saw its opportu- 
nity, and according to a report of the concert, ‘‘there was a general 
uprising and leave-taking after each of the first two movements.”’ “This 
is an encouraging sign,’’ the reviewer went on. ‘‘Possibly in another 
season the small claim of this composer to his present prominent position 
will be more generally acknowledged.’ 

The clarity, thorough musicianship, and high standards of Gericke’s 
performances must have had an immediate effect in elucidating Brahms 
to the Bostonian public. The reviewet of the Transcript, on November 
16, 1885, reported a performance of the First Symphony which was 
distinctly encouraging, although again many had ‘walked out’’: 


“One has a shrewd notion that, had it been Beethoven’s C minor Symphony, instead of 
Brahms’, almost every one would have kept his seat to the end. It must be admitted that, 
to the larger part of our public, Brahms is still an incomprehensible terror. People speak 
of him pretty much as they used to speak of Schumann twenty years ago. Abstruseness and 
obscurity of style is the charge made against him by those of his dislikers who are frank 
in the acknowledgment of their own impotence to enjoy his music. In one way OF another, 
Brahms is an unqualified bore to four music-lovers out of five in this good Boston of ours. 
But is this a reason for not playing Brahms’ Symphonies at concerts here? By no mannet 
of means! There is not an inconsiderable portion of our public to whom the announcement 
of a Brahms symphony is a promise of unspeakable delight; people who look at their pro- 
grammes with anxious solicitude to see if there be not something by Brahms on it. Let 
them have their Brahms now and then, and let the rest of the public go hang, if it objects. 


This ‘‘not inconsiderable portion of our public’’ did grow apace, and 
when Arthur Nikisch became the conductor in 1889, Boston was aston- 
‘shed to discover that the symphonies which they had assumed to be 
learned and dry, were in fact aglow with dramatic fire and romance. 
This was the magician who also startled the hidebound and wary public of 
the Leipzig Gewandhaus into an appreciation of Brahms, the melodist, 
colorist and poet. Under the eloquent apostle there bloomed a flourish- 
ing faction. It became a cult, with its fringe of priggishness and 
other accompanying phenomena. Ere long Boston was spoken of as 
a Brahms center. 

At the news of Brahms’ death (April 3, 1897) Emil Paur, who was thea 
conductor, arranged for the regular concerts of April 9 and 10, the 
following appropriate and impressive, if decidedly sombre, programme 


ane " " _ -— ane eel 
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Tragic Overture, Op. 81 
Vier Ernste Gesange, Op. 121 


Concerto for Violin and Vio] 
oncello, Op. 
Symphony No. 4 in E minor, Op. 98 aia 


Soloists: 
Mr. Max Heinrich 
Mr. Franz Kneisel 
Mr. Alwin Schroeder 


It would be interestin 
r ting to know who first ref 
j 4 y in the first years of this century. In any ca Emi Radice. 
ave done his admirable part in giving th y case, Emil Paur must 


and universal r em this label of 
wiih: wan a ee Boston, fortunate in its Brahms Pooek nasser 
ae ae e rps finest of them in Dr. Karl Muck. in esq had 
. © W O 2 , 
ii gait yle of the composer seems closely ingraine i: s se artist's 
precision of a Gericke with the rom . He combined 


| 1 ee Che te 
which are cherished memories Ce ee 
This retrospect is hardly the 


ou 
free and clear of routine § out that the composer's genius, lifted 
Pv ail » Was never so keenly and generally ali i 
ve in 


place to dwell upon the status of Brahms 


Caricature by 
Dr. Orro BéHLER 
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A Chronology of the Works to be Performed 


First Performed by 
Opus Year Year of Boston Symphony 


p ea ; 
Number Composed First Performance Orchestra 


Pianoforte Concerto No. 1, 

in D minor 15 1853-8 1861 1900 
Piano Quintet in F minor 344 1864 1865 
A German Requiem AS 1857-66 1868 1926 
Song of Destiny 54 1868 1871 1893 
Liebeslieder 52 1869 1869 1886 
Rhapsody for Chorus 1869 1870 1882 
Variations on a Theme 

by Haydn 56a 1872 1874 1884 


Symphony No. 1, 
in C minor 68 1854-76 1877 1881 
Symphony No. 2, 
in D major 
Pianoforte Concerto No. 2, 
in B-flat 
Academic Festival 
Overture 1880 1881 1882 
Symphony No. 3, 
in F major 
Symphony No. 4, 
in E minor 


1877 1878 1882 


1878-81 1882 1884 


1883, 1884 


1884-5 1886 
Four Piano Pieces 119 1892 1892 2 


The Four Symphonies 


It was not until the age of forty-three that Brahms gave his first 
symphony to the world. After Beethoven's towering Ninth, his first 
sketches seemed unworthy to this inwatdly modest and self-exacting 
artist. ‘‘1 shall never compose 4 symphony!’’ he wrote to Levi; ‘You 
have no conception of how the likes of us feel when we hear the tramp 
of a giant like him behind us.’ | , 

His first attempt at a symphony, at the age of twenty, was diverte to 
other uses, two movements becoming the basis of the D minof piano 


He sketched another first movement at about the same ee 
fore he felt ready to take tt 
troduction 


concerto. 
(1854), but it lay in his desk for years be | 
momentous plunge. The sketches emerged as the dark in : 
and the abrupt and rugged main theme of the C minor Symphony 4s 

finally appeared in 1876. The first symphony tells its own 2 
sheer mastery, for, technically speaking, the succeeding symphonies % 
little to add to this magnificent, perfectly realized, and finely matutt 


score. 


That Beethoven should have left some mark on the sympho f 
course to be expected. Von Bilow’s dictum about ‘‘a Teath S ie “ort . 
was more just than wise, for it enabled the enemy to wa hie nd : 
delight over a slogan which was taken as sii, eads in 
immemorially are. gly as slogans 

The similarity was immediately noted between the chorale-lik 
ae the close, rm the first measures of the Finale of Sarat, 
ifth. ¢ two episodes are undoubtedly similar, although rath 

emotional peaks than by a note for note compariso : ugh rather as 
in the symphony, the cautious Brahms was n. ere, as elsewhere 
er of B ascii into an open emotionalism steerbnetetieowionensty a 
ir ioe Desthoven's hadow seems to lic across the impasione 
cism of the Andante we h (slip inareones the unusually fervid romanti- 
it ina a “s characteristic woodwind solo passages, 
wih eit bi ribet , Nog th outbursting climax. Such sturm und drang 
iabraarltaie tox sees at ¢ Brahms who, in moments of intense feeling, 
scarcely deprive the C nortan 68 himself. But these external features 
cliavesber. Walia ia ts pad ymphony of its thoroughly Brahmsian 
Nothing could be more a ody, its development and bulk of detail. 
out and such episodes as — etely Brahms than the Allegretto through- 
What other ‘‘first’’ © glamorous horn solo in the last movement. 

sigh: fst symphony, one may ask, ever sh d 

and imposing independence? . Tees See 8 pee 
Into the seco 

colibciaahiin wings. ard composed shortly after the first, Brahms 
hich Pression of that poetic 

wich runs recurrently through his entire works 


mood prevails, for the vei 
; e veiled sadness of t 1O i 
over the sun’s face. oe 


since 1905) consider 
of his other works d 


and tender lyricism 
Its pastoral, idyllic 
7 3 only a cloud passin 

prs Weingartner (unless he has changed his mind 
S this symphony Brahms’ master work—‘‘In none 


ocs Brahms’ spring of invention flow so freshly and 


spontaneously as j 
in this one; never b 
efor rw 
the orchestra so sonorously : + ewer Os Be Sane 


: was not until after 
nal t 

: wo symphonies. In their way, these 
: st Brahmsian of the four. 
- limpid voice of the second 
is ardors into a fine, even gl 


a six years interval that Brahms gave forth his 


“it are the most personal, the 
¢ proclamatory voice of the first, and 
are left behind as this sober artist tempers 


the thi ow. A golden coloring softly t 
ird symphony. Richter, and others called it » dei — 


but its hero; ‘Siar 

militant yp — =~ in the Old-German sense rather than 

00 funeral march. as Fi ~ oo sonorities, no trumpet calls, 

af Sait eller ae inale, as if to correct the ““extravagance”’ 
ymphony, he lays open the heavens once more, but this 


peaceful unfolding of wideni 
‘unset from which the last light is pian tid ee oe 
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The Fourth Symphony, in E minor, is sombre, autumnal in mood, 
massive in structure. But the course of years has taken away its for- 
bidding aspect, and left it all the more impressive in its essential grandeur. 
Needless to say, the public at first found the E minor Symphony hardly 
to its liking. What consolation Brahms must have had in such a con- 
fdante as Elisabet Herzogenberg to whom he sent the manuscript of 
the first two movements in 1885. Such paragraphs as the following 
(froin Elisabet) must have warmed the heart of one who knew that his 
mighty score was destined for a dimly-comprehending world— 


ss and distinction of character with which only you could 


“The Andante has that freshne 
ane locked chambers of your soul for the 


endow it, and even you have had recourse to certain 1a yur sc : 
How exquisitely melodious it all is!— 


first time. How free and flowing it is, too!. . . | : 
the parting phrase of the theme in E major, the beautiful way in which the second subject 
‘s ushered in by an abridged version of itself. How every cellist, beginning with Hausmann, 
to whom we played it yesterday, will revel in this glorious, long-drawn-out breathing of 
summer! And these, I presume, are the cherries which refuse to ripen at Miirzzuschlag!* 


The close, too, is delicious, with its modulation to C, which carries one back so happily to 
the opening bars, with their tinge of the Phrygian mode.”’ 


This lady was no less quick to sense the wonders of the Finale, in 
Passacaglia form, and particularly that imposing moment when the 
trombones, appearing for the first time in the symphony, intone the 
theme. The passacaglia, or chaconne, the difference between which 1s a 
first rate subject for hair-splitting, consists of a series of variations on a 
short ground bass, always in triple time. Brahms’ skill in weaving his 
eight-bar theme through the middle and upper registers as well as the 
bass, in thirty-two variations, has been the perennial admiration of 
structure students. | | 

Joachim, conducting the symphony on February 1, 1886, in Berlin, 
had the last movement announced as “Wariations,'’ and, that the com- 
plexities might not be lost to the audience, had the theme of the pas- 
sacaglia printed in the programme. On early Boston Symphony Orchestra 


this movement bore the title Czaconna. 
e hardly essential. The broad lines of 4 


he general vision by its filigree, nor does 
d sweep of Brahms’ architecture. 


programmes, 
But such precautions wet 


cathedral are not obscured to t 
the layman miss the nobility an 


The Two Pianoforte Concertos 


To Brahms, appearing as pianist in Germany's concert halls in 
after winter, pianoforte concertos would have. been eminently uscit 


The fact that he wrote only two,—one at the age of twenty, and the 
other in the riper, symphonic years,—is entirely explicable in vic 
the problem which confronted him. 


*Brahms had sent the score from Miirzzuschlag in August, with this comparison — 
ripe for eating in these parts, so don’t be afraid to say if you don’t like the taste. 
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“Cherries never 8¢ 


In the first place Brahms was an avowed opponent of vi 
Lisztian sort. It was not in his nature to compose virtuosit 
music for the sake of brilliance and display. a. esa? perfor 
a complete recasting of the concerto style. Moreover —" ved, o 
way to make the orchestra, nor yet the piano, sub a was not 
the two without sacrifice involved a conflict igs 
struggled twice with a problem which in it 
to solve. . 


The early concert 
O was first conceived 
as a symphony, and 
: the first 


movem 
re pers Bess even orchestrated. This, with sketches for 
a 
: ovement, he transformed into a sonata for t i rewanig 
> 


played the wor i 
encouraged Brahms to re-score it as a concerto. Havi adipose ews 
aving thus tried his 


material in ea 
pair Po hoay }eaeggartesd turn, he girded himself for two years of 
D Mi We ze he emerged with the Piano concerto in 
ia the aici ws —— of the two-piano sonata survived 
wide ha anh waite saaia: appeared in the ‘‘German Requiem”’ upon 
The first movement of ig as the movement, ‘‘Behold all Flesh.’’ 
vied eee ta € concerto bears the conflict not only of two 
wie ‘scuba ae wae conflict of personal sorrow. Its themes 
ieelisity’ wilt Ais uakiees y year of Robert Schumann's approachin 
és Relea i han suicide. The slow movement, in the pe 
supposed allusio OO, Bemedictus qui venit in nomine Domini 
n to the bereaved and heart-broken Clara The final : 
e, 


the only movement whi 

ent 
a hich was new, and not worked 
empts, is a rondo. over from earlier 


The concerto was first performed 
Brahms played it five days 
Gewandhaus concerts in L 
Proportions and substantia 
praise was hardly surprisi 
Brahms to Joachim. 


Ryeedhesscinc was first performed at the Boston S 

Pre a 30, 1900, by Harold Bauer, 

\ ea t. Bauer has established himse 
¢ work by repeating it at these conc 


y of the 
m piano 
f course, 
Brahms’ 
y- To combine 
The stout-hearted Brahms 
case took him four years 


“ereage a! os in January 22, 1859, and 
late etvative and in part hostile 
Pitind That a concerto of such unexpected 
content Was greeted with censure as well 

ng. “A brilliant, and decided failure,’’ he: 


: ymphony concerts 
was the t -nist’s American 


If as a pafti.clar protaganist 
erts In 1914 and again in 1920. 


Nn 


symphonic f, 
orm to his o . 
Concerto. His Nidan wesnary 


h 


line § after the completion 
aving at last mastered the 


] l 


is task easi 
er, for the indefati 
igable composer 
proportionately en] 
ar 
me y ged 
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his horizon. The Second Concerto in yo gaglene be sty . om sng aioe The Variations on a Theme by Haydn, and the 
, : ; : ’* The definition 1s in part justine . ‘ 
6 with piano obligato. Academic 
“ina gear of the work, its abundant orchestral interest, and its Festival Overture 
rea S . bd ; oe . e 
age ents. As a matter of fact it remains a concerto, formally sin gore ee with its complementary companion 
four pg hms having added the scherzo as a second movement, ers esi’ wuverrure, were com 
speaking, bra 


first two and the last two symphoni ogg a between the 
ating Bong cD shy be ong mown: sriel UN Sr ston fig Bal ie eet me 
him to be too simple; he required something Sly Pp the two youthful and tentative Serenades). , 06 one lete 
“el lly simple andante.”’ his first symphony, he chose this then an h aes 
before the equany ™ ies appassionata,”” of formidable proportions, piece. He ound his theme in a Pa . orchestral 
Ligeia ee tons ; -o in a letter announcing a “tiny, tiny piano- Chorale St. Antoni. There are eight Va 
was what Dfa 


) ) color and rhythmic contrasts by no the delightful 
forte concerto with a tiny, tiny wisp of a scherzo —thereby displaying progression which leads to a br Grad ith a sense of 
ot 


his playful humor which Lawrence Gilman (a gentleman of apt adjectives) ) preg oh John Fuller-Maitland By 

is pl u phage is proor of Brahms’ “sense of humor.’’ But is the pj 

ur zs feign snp between the second and third symphonies, humored than humorous? T hae Was the coe 
e conce 


eee f Brahms h 
ise f high spirit he w «ee was the overflow 
deed this were a of gh spirits in the warmth dly circle q 
| ‘me which separates them, as if in , £00 
filling the gap of time 7 


. . ; : ir . 
_-d symphony and as if the two following in fairly regular — urgerlich taver 
9c a ar and a fifth. Here is the one concerto 1h history where t 
a fou . 
ya stra and piano are treated simultaneously in their most ee sa 
mae nt vein. Even Beethoven's piano concertos, which mo is Nu 
ee Brahms’ in this aim, often subside into frank bravura, sp by the deg 
imate Bra | towed upon him b 
nearly approximate movements, with their y 
particularly in their first ndg 0 Oe ane dialogue between stiffness of its cerem 
rg 
t. have recourse taf; t upon 
— ok eae an evasion which out stalwart cc grag Lacad ae 
iano an ould not have permitted himself. The result is a mag 
usion, W 
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| The «Son of Destiny’? 
| estiny 
janist’ hout properly rewarding 2 
i xes nist’s utmost powers wit 
score which taxes a pla 


Albert Dietrich aie 
p listener. As Brahms letrich was visiting the naval f Wj 
‘Ficulties are not apparent to the erage Brahm ; port of Wilhelmshaven 
a eed odigcenghermany ot Ella Pancera, who played it in Vienna, amsually thoughtf, Prraeee when he noticed that his semgeninn ane 
"Te is Jecidedly not for little girls.” | 


Brahms wrote this concerto after his first spring in Italy, upon a book of Hélderlin’s mitted that he had happened 
rah 


le later Dietrich 
f the seated c ietrich found him 
ft 7 ly mantled groves and valleys of was the first 
touched with a with this absolutist, such page jected ana pre a | 
haunted south. ee rsonal interpretations. As a matte up to his work 
derstood as strictly pe ~ ae fter his T eng ork. 
oct 3 hans made his first sketches at Portschach, in May, 4 ; 
of act, Dia 


Symphony, that most 
return from Italy. Us aloo happens ee rey se! red set foot if from ‘‘H 


. ; poem, 
, composed a year before . of contrasts the immacu bed blissf 
Italian of ae Reset end can well imagine oe — th the cruel sufferings and struggles of eect 
Italy. If it HH le calls Brahms ‘‘exhaustive and exhausting Oe p a The init 
pencee ro vit y into it Naples, Venice, of the Adriatic! 
wou a 


feats his subject with ch ie 
Be empers j : ! ject with characteristic restraint. 
hach the Worthen See gave birth to this second symphony pers its fatalism with 
Portschach on : len 
A lovely spot this Carinthian 


He 
an orchestral postlud ich i 
, ude, whi 
lake must be, to inspire such ris tender pity, softening th P ch is a final 
more tha 
lyricism! The concerto suggests the vein of the symphony 
y : 


¢ inexorable burden of the poet’s cameae 
hy 
‘th j call, the slow movement (wort 
5g ny in ee on, ise Eicns ‘cello solo, and the tender, CO” The “German Requiem’? 
of any sy 


rty-three when he 
templative mo com 
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od of the Finale. It is interesting to note that the openiny Brahms was thi 


“Tomer ae leted hi sisi 
notes of the ‘cello solo are ‘dentical to the first phrase of the song a "carnest young com gh P s German Requiem: 


7‘ ; on 4 Uarte loudly championed j ; 

leiser wird mein Schlummer, which, as it ss. gens i yeral yeat oe re a as yet acquired neither a beard nor Pn — in certain 
na ramme of this festival. The song itself was wt ‘wy had ~ take Germany, land of Singvereine, long te find out 
Bn Produced a splendid score. To be sure, a preliminary per- 
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£ the first three movements in Vienna on December 1, 1866 The Alto Rhapsody 
meaty a0 and even the loyal Hanslick found it necessary to compare 
W ) 


; r a pedal point in D ‘Conductors will not exactly fight for this Opus,'’ wrote Brahms 
the fugue which concludes pape teas gp sn a ' : to his friend Dietrich in 1869, in his characteristic way of speaking 
to ‘‘an express train mgtionin, Seen e setting of the Cathedral at Bremen flippantly of his most deeply felt works. “To you at least it may be 

But in the oe 868, the Requiem was performed with far gratifying that I do not always express myself in the frivolous 34 time.’’* 
on Good Friday, April to, pp eeggpinicn lacked only the fifth chorus, in The Rhapsody, for Alto solo, Male chorus and Orchestra, was a setting 
different a, sig Ha sang I know that my Redeemer Liveth trom of four stanzas from Goethe’s Harzreise im Winter. Brahms had been 
cop Boab al ea Joachim played Schumann’s Abendlied (the barbar. 


greatly impressed by the poem, finding in its Wertherian solitude, its 
ous interpolation seems to have been taken in good part). 


romantic melancholy, and its final resurgence of love and life under the 
7 ! ! t the rounds of spell of the Prussian mountain 
d impression and soon wen 
The score made a profoun 


-tange, a kindred mood, setting his musical 
: it was given at imagination aglow. 
In the following year alone, 
German-speaking towns. 


: twice), Karlsruhe, Zurich, Goethe had visited the Harz mountains in the winter of 1777. Hewas 
Basil, Leipzig (twice), Hamburg, Oldenburg (twice) then prong oe on his nga post, and under the spell of 
and Munster. ‘evement of a medium, matched Charlotte von Stein, his passion of the moment. His expedition was in 
Here was another case of creme Oe dened Brahms’ stiller pools part geological, for these were also the scientific years. But Goethe, 
with that reflective, inwat nths had apparently not been wasted, in the poet, likewise sought the scenic grandeur of the Brocken. Werthers 
to be his deepest. Those ch many amiable quips) over a ladies’ choir Leiden was but four years off his pen, and although he had already 
which he ong! Larsaga By ar pt ees and writing pieces pelea parodied it, he had not outgrown its mood. 
N sagan ped as director of the Singakademze in racocsall en he 
d Is 4 idely into the past choral masters for his program i 
"hoose have tried to prove, by the date of its composition, Tia 
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d by the death of his mother, others that Robert Schumann s The Liebeslieder Waltzes 
was moved Dy ted him, was the motive cause. E . 
death, which certainly abn gsc fi geovcccethe: rel ritual and sect, albeit Brahms and waltzes!’ wrote Hanslick when these vocal waltzes 
In any case, 1t 1s a ee n as Brahms could scarcely have com- appeared. ‘The two wotds stare at each other in positive amazement 
SO thoroughgoing A pron: nage ee of Protestant implications. In any e 0 a title page. The earnest, silent Brahms, a true younger 
posed ing canal wr ri pal ir ad] save in one arresting passage in the tother of Schumann, and jus 
case, the awe O 


Vv w minate e centu he—writi t as North German, Protestant and unworl ly 
iefly as writing waltzes!’’ 
inates. Lhe century 2 
the Dies Irae briefly do 
sixth movement, where 


tional. The prevailing And yet it is hardly to be wondered at that a composer who based 
shows no great choral work so a cadaie wervierine affirmation his songs and instrumental melodies on the German Volkslied and suc- 
mood is gently elegaic, with a quie : cout kee one his life to the sinuous Magyar rhythms, 
of faith. _ Brahms is refreshingly sane, after the @™™ Should have fallen, like all of his illustrious predecessors before gay and 
Walter ae ae ee pos SranAanooe of earlier biographers, reserves = blnge 2 h . . | 
“sphiagger$ engl ry otaiggnowe for the Requiem. He sums up the score as Ae Sheer delight of Brahms’ musical settings of popular melodies, 
some of his highest praise tor | — lend them harmonic distinction without disturbing their native 
eo always has the most beautiful and personal message [0 BL eness, 
a 


“‘Biat is a more apparent than in these ‘‘Love Songs’’ for 
‘on, mild, grave lanororte Duet and Four voices (ad libitum).’’ Their slow tempo 
i eee sic serene resignation, ? p 
is aim is to express 1n mu 
give when h 


lation, a deep Weltschmerz, sorrowful lamentation, deeply — rather suggests the Landler which had tempted Schubert. 
pane yrcovandl an exquisitely idyllic atmosphere, of fre oF ie | 
vt tion. To such moods, for instance, belong the pra ample 
s ag oe last movements, — the — hon agg 4 pet: d, gloomy The Piano Ouintet 
ce i ve cantilena passages, and, ‘ : the 
roe ag ie of a funeral march in the — tity xe Brahms’ single Piano Quintet Gin F minor, Op. 34a) belongs to that 
conyerfl passage of the third m ~ ge betas bs Taming, the ne ares and formative period in Hamburg when he'wrestled 
painfully regains its composure after tor ‘ the melancholy mingling ; another score, the D minor Piano Concerto, until having assumed 
soft, Biblical ws S of the a hae begr fy powerful imaginative com- fnal fate vo a symphony and a two-piano sonata by turn, it jtook its 
ief and consolation in the teensy surrection ; ae 
pil se of death, the grave, the Pe oo eeexors ly b. © Plano quintet presented a second Herculean labor of merging 
in the sixth movement. Perhaps, indeed, 1 ee the second and sixt Plano and the string quartet. The piece first saw the light in 1861 
harsh, wild, and 4 am Per. gh capi. re work, both spiritually 4 string quintet with two ’cellos. Its first metamorphosis resulted 
movements which form the crown o , 


; my *The Liebeslieder had just had their first performance. 
and musically. aa 





in a sonata for two pianos, in 1864. But the indomitable Brahms held 
the monster firmly by the throat, encouraged by his fair lady, Clara 
Schumann, until it assumed its final shape in 1865. 

The composer was outgrowing the transparent style of Schumann, 
and courting the emotional conflicts and thematic plenitude of Beethoven, 
which by no means made matters easier. Again as with Beethoven, these 
two scores seem to have gained vitality with labor. 


The Solotsts 


apeL was born in Lipnik, Galicia, on April 17, 1882. 
ga 4 hanes to study the pianoforte at the age of six in Vienna 
with Hans Schmitt, he was not exploited as a prodigy. He was accepted 
three years later by Theodor Leschitizky into the class of which Ossip 
Gabrilowitsch was also a member. He graduated at the age of e108 
For many years, Artur Schnabel has been esteemed as one 0 the leading 
pianists in Europe, holding a s ecial reputation as an interpreter of 
Brahms’ music. He has made only a few appearances in America, how- 
ever. His first performance in this country was 1n New York on Sar ame 
27, 1921. He appeared as soloist with the Boston Symphony “ estra 
at the regular concerts of March 30-31, 1923, playing the — oncerto 
of Beethoven—Bruno Walter conducting. Artur Schnabel is coming 


to America for the special purpose of appearing in this Festival. 


+ MarzeNaver was born in Hungary of a family musical on 

(oc tiden. She began her career as an operatic singer, appearing in 
“Oberon” in Strassburg, and subsequently became a — _- in 
the Hof Teater and the gs. pe eater in Munich, and the agner 
Festivals in Bayreuth. She made her American debut at the Metropo om 
Opera House at New York, in 1911. In her many years RS wi 
this company, her Wagnerian roles of Kundry, Brinhilde, Isol ‘ey ase 
and the contralto roles of Brangaene and Ortrud are particularly im 
bered. Mme. Matzenauer has appeared as soloist with the <r al 
phony Orchestra a number of times—notably in Stravinsky s Oedip 
Rex’’ in 1928. 

pepe VREELAND was born in Los Angeles, the daughter of Judge 
Vreeland of Denver. Her career as a concert singer has included 7 
ances with this orchestra in the Ninth Symphony of Beethoven in 1925; 
1927 (Beethoven Festival), and 1928 (Pension Fund Concert). 


Fraser GANGE’s versatility is shown by the varying character of = 
arts he has taken as soloist with this orchestra on past occasions. . 
tet rth sang in Handel's ‘Messiah™ at a Pension Fund ——. Z 13 : 

He also appeared in ‘‘Oedipus Rex”’ in 1928, and in the Ninth symp 

in 1928 and 1929. ane 
ps Burin organized the Burorn Strinc QuarTET during > 

first season in America as concertmaster of this orchestra (192-1). 

was in accord with his previous activities in chamber music A pe % 

and brings to mind the Kneisel Quartet which was formed in 1835 

similar circumstances. 
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SYMPHONY HALL BOSTON 


SUNDAY, MARCH 23, 1930 


BRAHMS FESTIVAL 


SECOND PROGRAMME 


HISTORICAL AND DESCRIPTIVE NOTES 
BY PHILIP HALE 
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"SONG OF Destiny” (“ScHICKSALSLInD” ) For CHorRUS AND ORCHESTRA, 
PUR a a ee * + 6 «4 . . JOHANNES Braums 


(Born at Hamburg on May 7, 1833 ; died at Vienna on April 3, 1897) 


Brahms, sojourning in 1868 in the north of Germany, driving one 
A limited number of single tickets are ‘ummer day from Oldenburg to Wilhelmshaven, was unusually ab- 
‘lable at the Symphony Hall Box Office ‘ent-minded and serious. He said that he had been much impressed 
pp f March 23, 24, 25, 26 by Hélderlin’s* poem “Hyperion’s Song of Destiny,” which he had 
for the Concerts of Mar ‘ read that morning for the first time. After he had inspected the 
sreat northern war-harbor, he went to the beach and made the 

sketches of the music for the poem. 
This poem pictures the serene, unchanging existence of the celes- 
uals, contrasted with the changing life of the “Complaining Millions 


omen.” Itigs a wholly fatalistic conception. 
‘Johann Christian Friedrich Hélderlin was born at Lauffen on the Neck 
FL 0 He made his studies at Tiibingen. Havin : & temiiy tere 


£ lived as a family tutor in 
cities, he became insane in 1806, and thus lived f iibin 
ed on June 7, 1843. rom 1806 at Tiibingen, where 


1 
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This poem from “Hyperion” is dated 1799: 


Ihr wandelt droben im Licht, 

Auf weichem Bogen, selige Genien ! 
Glinzende Gotterliifte 

Riihren euch leicht, 

Wie die Finger der Kiinstlerin 
Heilige Saiten. 


Schicksallos, wie der schlafende 
Siiugling, athmen die Himmlischen ; 
Keusch bewahrt 

In bescheidener Knospe, 

Bliihet ewig 

Ihnen der Geist, 

Und die seligen Augen 

Blicken in stiller, 

Ewiger Klarheit. 


Doch uns ist gegeben, 

Auf keiner Stitte zu ruhen ; 
Es schwinden, es fallen 

Die leidenden Menschen 
Blindlings von einer 

Stunde zur andern, 

Wie Wasser von Klippe 

Zu Klippe geworfen, 

Jahrlang ins Ungewisse hinab. 


Ye wander above in light, 

On tender soil, blessed immortals! 
Glistening divine breezes 

Touch you gently, 

As the fingers of the artist 
Sacred strings. 


Calm as the sleeping child 
Breathe the celestials ; 
Chastely guarded 

In modest bud, 

Their spirits bloom eternally, 
And their blissful eyes 

Gaze in quiet, eternal stillness. 


But to us it is given 
On no spot to rest; 
Suffering men 
Vanish, blindly fall 
From hour to hour, 
As water thrown 
From rock to rock, 


Year-long down into uncertainty. 


Brahms wrote his orchestral postlude, regarding it as, in a sense, 
Miss Florence May says from personal knowledge, the most import: 
ant part of the composition, for it brings “a message of consolation, 
hope, faith, courage” to those depressed by Hélderlin’s gloomy view 
of life. 

The “Schicksalslied” was published in December, 1871, and per- 
formed early in Bremen, Breslau, Frankfort, and Vienna, but the 
first performance was from manuscript on October 18, 1871, under 
the direction of the composer at a concert of the Carlsruhe Phil- 
harmonic Society. The programme also included the overture, 
garden scene, and the conclusion of the second part of Schumann's 
“Faust,” conducted by Hermann Levi, and two of Schubert’s songs, 
“Griesengesang” and “Geheimes,” with the accompaniment orches: 
trated by Brahms. The solo singers were Johanna Schwarz and 
Stockhausen. The second performance, the first after publication, 
was at a Gesellschaft concert in Vienna, on January 21, 1872. 
Anton Rubinstein conducted. 

The first performance in Boston was at a Theodore Thomas con 
cert on November 11, 1874. 

“The Song of Destiny” was performed at a concert of the Boston 
Symphony Orchestra on February 4, 1893. The chorus was the 
Boston Symphony Chorus. The programme comprised Beethoven s 
Overture to “Coriolanus” ; Foote’s Ballad for chorus, quartet (Mmes. 
Barnard-Smith, and Carlsmith; Messrs. Parker and Hay) and or- 
chestra, conducted by Mr. Foote; and Paine’s Columbus March and 
Hymn. A second performance was on March 4, 1927 with the Cecilia 
Society. 


Mr. ArtuR SCHNABEL, born on April 17, 1882, at Lipnik, began 
at the age of six years to study the pianoforte with Hans Schmitt 
In the years 1888-1897 he studied with Leschetizky at Vienna He 
soon became known as a virtuoso, especially as a player of inate 
by Brahms. In 1919 he received the title of Professor. He married 
the contralto, Therese Behr, a distinguished concert singer. Among 


his compositions are a string quartet, a Dance Suite for the piano- 
forte, and a solo sonata for violin. With Karl Flesch he edited an 
edition of Mozart’s Sonatas for violin and pianoforte. Mr. Schnabel’ 

dwelling place is Berlin. He visited the United States in he 
season of 1922-23 and played in Boston with the Boston sym. 


phony Orchestra on March 30, 1923 (Beeth ’s C 
oe ( oven’s Concerto, No. 4, 


ConcerTO No. 2, 


IN B-FLAT MAJOR, FO! 
da . A J J i N 5 vv 
a , ’ PIANOFORTD AND ORCHESTRA, 


JOHANNES BRAHMS 
(Born at Hamburg on May 7, 1883; died at Vienna on April 3, 1897) 


This concerto was performed for the first time at Budapest. f 
manuscript, November 9, 1881, when the composer was ir ada 
Mis first performance in Boston was at a concert of the Boat : 
symphony Orchestra on March 15, 1884, when B. J. Lan ‘ 
pianist. The concerto has been played at seis salen rig hap 
MEN Rafael sonny, Adele aus der Ohe, Ossip Gabetnowtinse 
we he sores stot Friedberg, Felix Fox, November 21, 1919 (eoei- 

iret “4 me Major Higginson ) ; Moriz Rosenthal. 

& a al 78, Brahms, In company with Dr. Billroth and 
yee : » Imade a journey to Italy. Goldmark, who went 
baie wc od gage at the last rehearsals of his opera, “Die 
Spi Agri —production was postponed until the next year 
may om ; 1e snons of the leading soprano,—did not accom- 
ate hw a oan igen ye Returning to Pértschach, 
ste 1 themes ne Concerto in B-flat major on 

ii a but he left the sketches, ich a 

Mo alian spring turning to summer,” undeveloped. 
weit Concerto originally contained a scherzo movement. 

§ with Joachim, he omitted this movement. Max Kalbeck 


thinks that thi 
: Is Sch 
concerto, erzo found a home in the second pianoforte 


In M 
“March, 1881, Brahms set out on a second journey in Italy. He 


sited Ven; 
eni 
iz ce, Florence, Siena, Orvieto, Rome, Naples, and Sicily 
e st 
14) that the pent made by Miss Florence May in 
rst performanc ; her Life of Brahms (Vol. II., p. 


e was at Stuttgart on November 22, 1881, is incorrect 
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his birthday of that year with his mind 
full of Italian scenes in springtime and with thoughts of the piano. 
forte concerto inspired by his first visit. On May 22 he went to 
Pressbaum near Vienna, and lived in the villa of Mme. Heingartner. 
In 1907, Orestes Ritter von Connevay, then the possessor of the villa, 
erected a monument to Brahms in the garden. A bronze bust 
stands on a stone pedestal. An iron tablet bears this ae 
“Flere in the summer of 1881 J ohannes Brahms completed ‘Ninie, 
Op. 82, and the pianoforte concerto, Op. 83." Brahms was moved 
by the death of Anselm Feuerbach, the painter, i set music for 
chorus and orchestra to Schiller’s poem, “Nanie. | 
Miss May says in her Life of Brahms that the manuscript of 
“Ninie,” and portions of the concerto, were soon lent by Brahms 
to Dr. Billroth,* “the concerto movements being handed to him with 
the words ‘A few little pianoforte pieces.” “It 18 always a de. 
light to me,” wrote Billroth, “when Brahms, after paying pel 
short visit, during which we have talked of indiierent things, takes 
a roll out of his greatcoat pocket, and says casually, ‘Look at that 
it what you think of it.’”’ 
ag gndey Bs exhaustive and exhausting gt Sigg : 
Brahms, says that Elisabet von Herzogenberg was the firs - 
know something about the existence of the concerto. In the 


; x and trans: 
Brahms-Herzogenberg correspondence, edited by Kalbec! nag letter 


In 


He returned to Vienna on 


lated into English by Hannah Bryant (New York, 1909), we 
written by Brahms to Eliasbet from Pressbaum, July 4 7 Tae 
it he.says: “I don’t mind telling you that I have written a TIN, 


tiny pianoforte concerto with a tiny, tiny wisp of a scherzo. It is 


in B-flat, and I have reason to fear I have worked this ne 
which has always yielded good milk before, too often - be 
vigorously.” In a footnote, Kalbeck says that the — ° : R 
completed on July 7; on July 11, Brahms sent the who e 0 a 
Billroth with this note: “I am sending you some small pianolorte 


» news 
In her answer Elisabet thanked Brahms for the n 
tiny Scherzer! 


Kalbeck takes 
a long rol 


pieces.” . | 
of “a tiny, tiny pianoforte A onzerterl with a tiny, 


and in B-flat—the true and tried B-flat.” “Scherzerl,” 
pains to say, “is the name given to the crusty ends of 
of bread in Vienna.” 

In a letter to Billroth accompanying the conce 
begged him not to show “the little pianoforte pieces one 
and to return them as soon as possible; if they interested 11M; 


rto, Brahms 
» to anyort 


wirgery, was. born 
* lroth, the eminent Viennese professor of surgery, pruary 6 
yp age A island of Riigen, April 26, 1829. He died at Abpasie on tikalisc’ 
1894. "He was a thoroughly educated musician. His book, “Wer 1 

edited by Hanslick, was published at Berlin in 1896. 


4 


would like a word about them. Billroth immediately wrote out 

his opinion. He praised the “musical music,” rejoiced in the happy 
mood, said that the second concerto was to the first as the man 
to the youth, but he thought the “charming Scherzo hardly in 
keeping with the simpler form of the first movement. This Allegro 
appassionato put between the Allegro non troppo and the Andante 
gave the concerto the form of a symphony. Indeed, Hanslick, Rie- 
mann, and others have described the concerto as “a Symphony 
with pianoforte obbligato.”. But Brahms did not insert the 
Scherzo for the sake of symphonic form; he feared that without 
it the “Adagio mood” would dominate the work. Billroth, who 
afterwards wrote to Wilhelm Liibke that the Scherzo could be 
omitted without injury, for, interesting as it was, it was unneces- 
sary, conferring with Brahms in the Inatter, received the answer 
that, as the first movement was so simple, there was need of a 
vigorous and passionate movement before the simple Andante. 

The concerto was published in 1882 with the dedication to “his 
dear friend and teacher Eduard Marxsen.”* An edition for two 
planofortes was also published in 1882. It was made by Brahms 

At the first performance at Budapest in a Philharmonic concert 
in the Redouten Saal, the concerto followed 
Cherubini’s “Medea” overture. Brahm 
and C minor 


» aS second number, 
s’s Academic Festival overture 
symphony followed. They were new to Budapest. The 
composer conducted them. Alexander Erkel conducted the orchestra 
of the National Theatre in the performance of the concerto 

Brahms’s friends in Vienna first knew , 
lor two pianofortes 
lorte establishment. 
aid Kalbeck. 


Bi ke played by Brahms at Stuttgart, November 22, 
him ee na » December 6, 1881, when “Niinie,” conducted by 
* bails a esi for the first time ; at Meiningen, November 27 ; 
Boden Baa Jy ny with the Meiningen orchestra led by Biilow; at 
TOSS or ecember 16; at Breslau, December 20; at Vienna, 
“Uneven aia: — the success was dampened by the composer’s 
in other re ge performance.” The concerto was heard 
Frankfort * Kel, Bremen, Hamburg, Minster, Utrecht, 


At Leipsic, January 1, 1882, the concerto was coolly 


the concerto in the version 
played by Brahms and Briill at Ehbar’s piano- 


The hearers were Billroth, Hanslick, Richter, 


received. 


*Marxgen 
Altona, No was born on July 28, 18 
then he wovember 18, 1887. He studied at Altona, Hawt ae Ge at 
began to eae ~amburg his home and taught there. Brains at gage ac vienna ; 
vember y vith him at Altona and made his first appearal : Soleo 


20, 18 . 
in 1875, 47, at Hamburg. Marxsen received the title of Royal: Musie’ Diecte, 


06, at Nienstiidten near Altona. 
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The accompaniment of the concerto is scored for two flutes, two 
oboes, two clarinets, two bassoons, four horns, two trumpets, kettle. 
? 


drums, and strings. 


I. Allegro non troppo, B-flat major, 4-4. The movement opens 
with hints at the first theme. The horn gives out a phrase which to 
Kalbeck is the awakening cry of Spring to Cross the Alps and to 
inspire the longing heart of the composer with a new romantic 
feeling. The pianoforte answers this phrase ; there is ergrogd horn 
phrase, with an answer. The wood-wind, strengthened ge by 
strings, completes the period. Cadenza-like passage work : th 
for the pianoforte alone. This leads to a tutti = which a : “s 
and second themes, also subsidiary themes, are exposed. | she 
velopment and the free fantasia section are long and elaborate. : 
coda is in the shape of a decrescendo passage-work, with gen a 
arpeggios for the pianoforte. A few fortissimo measures bring 
ar geile appassionato, D minor, 3-6. oa pighlpuenncel i? ‘a 8 
form of a scherzo. A middle section in D major answers for le 
Weer dala, B-flat major, 6-4. The movement opens ng 

announcement and development of an expressive theme, ~~ We 

by a solo violoncello, and later by first violins and bassoons. t. 7 

is a resemblance between this theme and the melody - vk 7 : 

song “Immer leiser wird mein Schlummer" ; but Kalbeck igh 

Brahms had no thought of quoting himself, for he did ng ze 

Lingg’s poem until five years later, and he set music to ; get 

(There is also in this movement a reminder of xo ragnd ew 

sehnen,” composed in 1878.) The pianoforte enters with ae eo ; 

ing passages. The orchestra takes up the theme cng i 

figuration of a varied character for the pianoforte ( pa Bayt 

B-flat minor). A transitional passage in B major leads to hoes 

return of the theme. The orchestra uses it for the coda, whl 

ianoforte has trills and arpeggios. | ee 

TV. Allegretto grazioso, B-flat major, 2-4. The Finale a ; - 

rondo form. There are three themes: a lively one announce ae 

pianoforte and developed at length by it and the orchestra ; we X 

cantabile theme of a Hungarian character given out a a 

strings and wood-wind with an arpeggio Oca 

pianoforte; a playful theme, which first appears for the - get 
with a pizzicato string accompaniment. These Cmomnes ar 
rately developed. There is a long coda, un poco piu presto. 

6 


SyMPHONY IN E MINOR, Op. 98 . . . . . JOHANNES BRAHMS 


(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897) 


This symphony was first performed at Meiningen, October 25, 
1885, under the direction of the composer. 

Simrock, the publisher, is said to have paid Brahms forty thou- 
sand marks for the work. It was played at a public rehearsal of 
the Symphony Orchestra in Boston, November 26, 1886. Although 
Mr, Gericke “did not stop the orchestra”—to quote from a review 
of the concert the next day—he was not satisfied with the per- 
formance. Schumann’s Symphony in B-flat was substituted for the 
concert of November 27; there were further rehearsals. The work 
was played for the first time in Boston at a concert of this or- 
chestra on December 23, 1886. The first performance in the United 
States was by the Symphony Society, New York, December 11, 1886. 

The symphony was composed in the summers of 1884 and 1885 at 
Mirzzuschlag in Styria: the Allegro and Andante during the first 
summer, the Scherzo and Finale during the last. Miss Florence 
May in her Life of Brahms Says that the manuscript was nearly 
destroyed in 1885: “Returning one afternoon from a walk, he 
(Brahms) found that the house in which he lodged had caught fire, 
and that his friends were busily engaged in bringing his papers, 
and amongst them the nearly finished manuscript of the new sym- 
phony, into the garden. He immediately set to work to help in 
getting the fire under, whilst Frau Fellinger sat out of doors with 
elther arm outspread on the precious papers piled on each side 
of her.” 

In a letter, Brahms 
entr’actes,” also as “a ¢ 
about its w 


described this Symphony as “a couple of 
horal work without text.” He was doubtful 
orth. He consulted his friends, and he and Ignaz Briill 
played a pianoforte arrangement in the presence of several of them. 
He judged from their attitude that they did not like it and he was 
much depressed. There was a preliminary orchestral rehearsal at 
Meiningen in October, 1885, conducted by Hans von Biilow. 
Brahms arrived in time for the first performance. The Symphony 
vas ost warmly applauded, and the audience endeavored, but in 
"ain, to obtain a repetition of the third movement. The work was 
repeated November 1 under Biilow’s direction, and was conducted 
by the composer in the course of a three weeks’ tour with the or- 
chestra and Biilow in Germany and in Netherlands. The first per- 
formance in Vienna was at a Philharmonic concert, led by Richter, 
January 17, 1886. “Though the Symphony was applauded by the 
public and praised by all but the inveterately hostile section of the 
press, it did not reach the hearts of the Vienna audience in the 
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same unmistakable mann 
both of which had made a more §s 
hearing in Austria than the first symp 


s, a a ttt 
pe ye . 


er as its two immediate predecessors, 
triking impression on a first 
hony in C minor. Strangely 
at once obtained some measure of 


real appreciation in Leipsic, where the first had been far more 
successful than the second and third.” This statement 1s too 
friendly towards Brahms. As a matter of fact, the pyepeeny 
disappointed Brahms’s friends. Hugo Wolf wrote a bitter - . 
in which he made all manner of fun at the fact, trumpeted j 
Brahms’s admirers, that at last there was a pnony in E minor. 
(See “Hugo Wolf’s Musikalische Kritiken, le 1911, pp. 
941-244.) It was performed under the composer’s direction at the 
Gewandhaus concert in Leipsic of February 18, 1886. | | 
This symphony was performed at a Philharmonic concert 7m 
Vienna on March 7, 1897, the last Philharmonic —" — by 
Brahms. We quote from Miss May’s biography : The scarcer 
phony had never become a favorite work 1n Vienna. Recelv ? wit 
reserve on its first performance, it had not since gained muc cle 
from the general public of the city than the respect sure to ac: 
corded there to an important work by Brahms. To-day Leto], 4 
ever, a storm of applause broke out at the end of the first = ym 
not to be quieted until the composer, coming to the fron : 
artist’s box in which he was seated, showed himself to the auc ree 
The demonstration was renewed after the second and the thir 


| ea 
movements, and an extraordinary scene followed the conclusion 0 


its gaze riveted on the 
k. The applauding, shouting house, 1 | 
padi 4 | so familiar and yet in present 


e standing in the balcony, | 
pnt vy ein seemed unable to let him gO. Song a Hl 
his cheeks as he stood there, shrunken in form, with line : : 
tenance, strained expression, white hair hanging lank; and re te 
the audience there was a feeling as of a stifled sob, for eac é ne 
that they were saying farewell. Another outburst of applause pe 
yet another; one more acknowledgment _— the master; 

nd his Vienna had parted forever. 

ae he iuiiiad of 1884 and 1885 the tragedies of Sophocles, “8 
lated into German by Gustav Wendt, were read diligent ) — 
Brahms. It is thought that they influenced him in the a 
of this symphony. Kalbeck thinks that the whole symphony a cir 
the tragedy of human life. He sees in the Andante a was ic 
ruined field, as the Campagna near Rome; he notes the paren a 
of a passage from Brahms’s song, “Auf dem Kirchhofe,” w1 


». to him the 
words “Ich war an manch vergess’nem Grab gewesen”’; to 


‘6 Stti er 
Johann Strauss’s operetta, Die Gitte ie 
leave after the second act, and aeath Bp. 
less than a fortnight before his deal” 


8 


enough, the fourth symphony 


*Brahms attended the production of 
Vernunft,” March 13, but was obliged to 
a rehearsal of the Raeger-Soldat Quartet 


Scherzo is the Carnival at Milan. While Speidel saw in the Finale 
the burial of a soldier, Kalbeck is reminded by the music of the 
passage in Sophocles’s “Gidipus Coloneus” : “Not to have been born 
at all is superior to every view of the question; and this, when one 
may have seen the light, to return thence whence he came as quickly 
as possible, is far the next best.” 

The symphony was published in 1886. It is scored for two flutes 
(one interchangeable with piccolo), two oboes, two clarinets, two 
bassoons, one double-bassoon, four horns, two trumpets, thre ) 


bones, a set of three kettledrums, triangle, and strings. 


e trom- 


Brahms warned Biilow against the acerbity of this symphony. “J 
have often, while writing, had a pleasing vision of reheasing it with 
you in a nice leisurely way—a vision that I still have although I 
besa it ve ever have any other audience! J rather fear it hae 
deen Influenced by this clim y 
sci no | age ate, where the cherries never ripen. You 

The tonality of this Symphony has occasioned remark. 
Riemann suggests that Brahms chose the key of E minor 
of its pale, wan character, to express the | 
minor is the tonality of the fall of the vea 
perishableness of all green and bloomin : 


tonalities, G major and E major, are capable of expressing so truth- 
— to life.” Composers of symphonies have, as a rule, avoided E 
ne as hee chief tonality. There is a symphony by Haydn, the 
Tauersymphonie” (composed in 1772), and, in marked contrast 
with Riemann’s view, Raff’s ninth Symphony, “In Summer” fend 
posed in 1878), is in E minor. One of Bach’s greatest orga Ke 
ludes and fugues, Beethoven’s Sonata, Op. 90 and sn Rp cagh ed 
. 90, ¢ » of the quar- 


lets of his Op. 59 are in thi 
this Op. 59 : his tonality, which has cri 
uh i ake ye aol ? been described 


Dr. Hugo 
on account 
deepest melancholy. “E 
r: it reminds one of the 
g things, which the two sister 


as 
Suggestive of solitude and desolation. 


monet “Bécklin” symphony is in E minor; so is Rachmaninoft’s 
ae ae nic ahang a nee in E minor for piano is 
are hints in ice re pice Riemann reminds us that there 
mine ce i ony of music by Handel “Brahms’s favorite 
a8 In the aria “Beh oe pike but in moments of detail, 
ture of wii Ase mn haves see,” from “The Messiah,” the struc. 
movement: also th vypodtlon In a nutshell the substance of the first 
isin R major. , Tr liveth,” which, as will be remembered, 

Heinrich Reimann does not discuss this 


Br question of tonality j 
hig short description of the symphony: ity In 


“It begins as in ballad 





fashion. Blaring fanfares of horns and cries of pain interrupt the 
narration, which passes into an earnest and ardent melody (B 
major, violoncellos). The themes, especially those in fanfare 
fashion, change form and eolor. ‘The formal appearance, now 
powerful, prayerful, now caressing, tender, mocking, homely, now 
far away, now near, now hurried, now quietly expanding, ever 
surprises us, is ever welcome: it brings joy and gives dramatic 
impetus to the movement.’* A theme of the second movement con- 
stantly returns in varied form, from which the chief theme, the 
staccato figure given to the wind, and the melodious song of the 
violoncellos are derived. The third movement, Allegro giocoso, 
sports with old-fashioned harmonies, which should not be taken 
too seriously. This is not the case with the Finale, an artfully con- 
trived Ciacona of antique form, but of modern contents. The first 
eight measures give the ‘title-page’ of the Ciacona.j The measures 
that follow are variations of the leading theme; wind instruments 
prevail in the first three, then the strings enter; the movement 
grows livelier, clarinets and oboes lead to E major; and now comes 
the solemn climax of this movement, the trombone passage. The 
old theme enters again after the fermata, and rises to full force, 
which finds expression in a Pit allegro for the close.” 

We have seen that, while Dr. Hugo Riemann finds E minor the 
tonality of fall, Raff, the composer, chose that tonality for his sym- 
phony, “In Summer.” 


Many singular statements have been made concerning the char- 
acter and influence of ancient modes and modern tonalities. Take 
this same tonality, E minor. C. F. D. Schubart (1739-91) described 
it as “naive, feminine, the declaration of innocent love, a lamenta- 
tion without querulous complaint, sighing with only a few tears. 
This tonality speaks of the serenest hope, which finds happiness by 
flowing into C major. As E minor has naturally only one color, 
the tonality may be likened unto a maiden robed in white, with a 
rose-red bow on her breast.” Friedrich Zamminer, in his “Die 
Musik” (1855), quotes from an eethetician of 1838, a popular and 
fruitful professor of taste, who characterized all the tonalities: 
“EK minor is only limited and restricted life, a struggle, the com- 
plaint of compassion, sorrow over lack of strength.” A celebrated 
pianist told Dr. A. Breton, of Dijon, that to her G major was red, 
E major red, E-flat deep blue, ete.; when any piece of music that she 
knew was transposed into another key, she was physically distressed. 
Did not Louis Ehlert declare that A major “says green”? 


*Dr. Reimann here quotes from Hermann Kretzschmar’s “Fiihrer durch den Con- 
certsaal,.’’—ED. 


+Ciacona (Chaconne) is the name of an old dance, probably of Spanish origin. The 
dance was usually in 3-4 time, moderately slow. In many cases there Was a set of 
variations on a ground bass. The chaconne resembles the passacaglia, though the latter 
was taken at a slower pace, and began as a rule on the third beat of the measure, 
while the chaconne began on the first. In the chaconne the theme was in the bass ; 


in the passacaglia, the place of the theme was changeable. Couperin wrote 4 chaconne 
in 2-4 time. 


10 





POTOGRAVURE SECTION THE BOSTON HERALD | FEBRUARY 23, 1930 


SRAHMS FESTIVAL TO BE GIVEN BY BOSTON SYMPHONY ORCHESTRA UNDER DR. KOUSSEVITZKY 


will be the Brahms Festival, to be given by the Boston Symphony Orchestra under Dr. rar eer gee pA in Symphony Hall, on the successive days of March 21-26. The principal orchestral 


A landmark in the history of music in Boston ( 
choral and smaller works of the German master will be presented by the orchestra in collaboration with the choruses of Harvard and Radcliffe, and the soloists here pictured. 
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JOHANNES BRAHMS : ; DR. SERGE KOUSSEVITZKY, who will lead oe ‘none 
, noted composer, who will b ; - ' ; ton $ ho Orchestra as the resent, in collabora- 

var : | BOSTON SYMPHONY ORCHESTRA with choruses of Harvard and Radcliffe, who will be heard under Dr. Serge t tion BN ka cuseeses of arvara and Radcliffe and the 

| soloists shown below, the principal orchestral, choral 


honored March 21 to 26, when many of the works of the - : : 
German master will be presented at Symphony hall. _ Koussevitzky during the Brahms festival. ? ¢ $*a smaller works of Johannes onicone 
. (Garo) 
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re — ao iit | a At left 
(At right) c. ali p —— + £3=f MARGARET 
FRASER = 4q ile j | MATZEN. 


GANGE 
. , AUER, 
baritone. contralto. 


J 
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(At left) sini a | aa a ee ae a (At right) 
JEANNETTE | 3 & Ce es : ARTUR 
VREELAND, a , oe Se ee | SCHNABEL, 
soprano. eo es Sia % pianist. 
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Dr. SERGE KOUSSEVITZKY, Conductor 
Chorus from 
HARVARD GLEE CLUB 
Dr. Archibald T. Davison, Conductor 
RADCLIFFE CHORAL SOCIETY 
G. Wallace Woodworth, Conductor 
Soloist 
ARTUR SCHNABEL 
Piano 
SUNDAY AFTERNOON 
MARCH TWENTY-THREE, 1930 
AT 3.30 
Management 


(Second Programme) 
THE 
BOSTON SYMPHONY 


SYMPHONY HALL 
W. H. BRENNAN 
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BECHSTEIN | tre master 


To Say 


_.. that one piano is better than another is to express an opinion — 


To Say 


__ that the Bechstein is better than any other is to express the enthu- 
siastic opinion of the world’s greatest musicians—past and present.. 


READ WHAT THEY SAID: 


FRANZ LISZT: for twenty-eight 
years I have now used your Pianos, 
and they have maintained their su- 
periority. ...INA WORD, YOUR 
INSTRUMENTS ARE PERFECT. 
To pass judgment upon your in- 
struments were only to bestow upon 
them the most unqualified praise. 


RICHARD WAGNER: The warm 
crystal tones of this beautiful in- 
strument delight and fascinate me 
and inspire me to produce the best 
I can. 


ANTON RUBINSTEIN: Aft my con- 
certs I use BECHSTEIN’S Pianos 
almost exclusively. ... A noble, in- 
erhaustible, and sympathetic fulness 
of tone, together with an exquisite 
action, which admits of the utmost 
variety of shade, bear testimony to 
the fact that the manufacturer has 
attained the utmost degree of per- 
fection in the art of instrument 
making. 


CLAUDE DEBUSSY: One should com- 
pose pianoforte music only for the 
BECHSTEIN Piano. 


EDWARD GRIEG: My enthusiasm for 
your production in the art of piano- 
forte making has ever been far too 
great for it possibly to be increased. 


THEODOR LESCHETIZKY : The 
BECHSTEIN Piano is of the same 
importance to the pianist as a 
Stradivarius is to the violinist. No- 
bility and power of tone, warmth and 
refinement in singing quality, perfec- 
tion in mechanism, with the utmost 
capacity for expression and shading, 
are the great qualities of a BECH- 
STEIN Piano. 


And Now 


BECHSTEIN 


RICHARD STRAUSS: I consider the 
BECHSTEIN instruments the most 
beautiful and the most refined in the 
world. 

JOSEF HOFMANN: The BECHSTEIN 
Piano possesses greater poetry of 
tone and resembles the human voice 
more than any other instrument. It 
is the realization of my ideal of a 
piano, and the only one on which I 
can express all I feel. 


S. RACHMANINOFF: The wonderfu! 
noble tone, its ideal pliability, to- 
gether with the incomparable touel 
of the BECHSTEIN Grand, always 
inspire me to enthusiasm; on these 
instruments an artist must be able 
to reach the height of perfection. 


VLADIMIR DE PACHMANN: There 
is a mysterious charm in the tone 0) 
BECHSTEIN’S Pianos; as much 
power and fulness, unheard-of beauty 
and delicacy; coupled with a touch 
so capable of modulation for the 
player, that an artist could not de 
sire a more ideal instrument, To me 
it is the height of joy to play on 
these instruments, then alone can 
become one with the piano, and revel 
in nure music and poetry. 


HAROLD BAUER: Both as regards 
quality of tone and perfection of me 
chanism, the BECHSTHIN Piano has 
never been surpassed. 


LEOPOLD GODOWSKY: The beauty 
and infinite capacity for modulation 
of tone, as well as the eatremely 
delightful touch, enable the artist to 
express what lies at the bottom oj 
his soul. In a word, the BECHSTEIN 
instrument is, and will remain, the 
ideal of the artist. 


has come to America and is as great in this country as it is in the rest of the world. 


In coming to the U.S. it is only fulfilling that natural destiny which inevitably operates 
to place the greatest urt products of the Old World at the service of the New. 


Grand Pianos +1, 4 3 5 


from 


For Catalogues, etc. apply to 


JOHN WANAMAKER, New York, N.T. 


; SERGEI RACHMANINOFF 
ymphony Hall, Sunday Afternoon, March 30, at 3.30 


NEW SPRING SUITS are 
reaching us daily—not such 
as may be found anywhere— 
but the sort that are truly 
distinguished in their use of 
fine fabric, unusual cut 

blending color. We have 
them for Women and Misses. 
Like all Jays things, sensibly 
priced. Third Floor. 
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SYMPHONY HALL, Boston 


Ce 


March 21, 22, 23, 24, 25, 26 


BRAHMS FESTIVAL 


By the 
BOSTON SYMPHONY ORCHESTRA 
Dr. SERGE KOUSSEVITZKY 


Conductor 
Assisted by the 
HARVARD and RADCLIFFE CHORUSES 


Dr. ARCHIBALD T. DAVISON and G. WALLACE WOODWORTH 


Conductors 
ARTUR readies JEANNETTE VREELAND 
1ano 


Soprano 
MARGARET MATZENAUER FRAZER GANGE 
—_—_S>> Mezzo-Soprano 


Baritone 
BURGIN STRING QUARTET 
tener 


Monday eve. March 24 


SHA ICA 


y Cis 


TITTLE 
} 


( 


ia? 


A German Requiem 
Tuesday eve. March 25 


Liebeslieder (Mixed Chorus) 
Pianoforte Works 

(Artur Schnabel) 
Songs (Margaret Matzenauer) 
Quintet in F minor 


Wednesday eve. March 26 


Rhapsody (Male Chorus, 
Alto and Orchestra) 
Pianoforte Concerto in 
D minor, No. 1 
Symphony No. 1 in C minor 
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Tickets for the remaining concerts now on sale 


Photographic wit 


“True wit is wisdom to advantage dressed. What oft was thought 
but ne’er so well expressed.” 
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Our portrait wit shows itself in photographs where likeness and indi- 
viduality were ne’er so well ex- 
pressed, 
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Concert Direction: AARON RICHMOND 
Presents 


JORDAN HALL 


Thurs. Eve., at 8.15 


BALDASSARE 


FERLAZZO 


Violin Recital Ofecen & Hemilie) 


NEXT SAT. AFT., at 3.00 
STANLEY 


LICHTENSTEIN 


Tenor (Mason & Hamlin) 


APRIL 3, THURS. EVE. 


Boston Debut 


Second Boston Appearance 


FRANCES 


GETTYS 
Soprano (Mason & Hamlin) 


SYMPHONY HALL 
APRIL 4, FRI. EVE. 


“An Intimate Review in Miniature”’ 


AGNES de MILLE 


Assisted by 


WARREN LEONARD 


Dancers 
and 


FRANK PARKER, Diseur 
LOUIS HORST, Musical Director 


Ro.LaNnp HAyEs 
Sunday Afternoon, April 20, at 3.30 


BEFORE AND AFTER THE CONCERT DINE AT 


CAFE MINERVA 


216 Huntington Ave., one block from Symphony Hall 


Famous for good food and service at moderate prices 
MINERVA CAFETERIA 


Under management of the 


HOTEL MINERVA 


HARRY C, DEMETER Established 1905 


The best of the kind. 


Phone Kenmore 6380 


4760 4763 
Phones < 4761 4764 > KEN 
4762 4765 


All applications for advertisin in thi 
g space in this programme should be mad 
L. S. B. Jefferds, Advertising Manager, Symphony Hall, Boston, =" 
7 
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THE ORDINARY OF THE MASS 
(Gregorian Chant) 


—— o9 


SONG OF DESTINY, for Chorus and Orchestra, Op. 54 


CONCERTO No. 2 in B-flat major for Pianoforte and 
Orchestra, Op. 83 


Allegro non troppo. 


Sung by 
PIUS X CHOIR 


MUSICAL 
MASTERPIECES 


on VICTOR RECORDS 
(Orthophonic Recording) 


Allegro appassionato. 
Andante. 


Allegretto grazioso. 


INTERMISSION 


SYMPHONY No. 4 in E minor, Op. 98 
Allegro non troppo. 
Andante moderato. 


< 


ee 
3 SRNL 
au @ @ ¢ uae 2 © Set 9 GQ ‘@§¢ mem 9 EY | Le e@e 


- 


A 
' 
- 
i. 

\s 

f 


* 


ey 


a - 
axe 
me 


Allegro giocoso. 
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Allegro energico e passionato. 
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SOLOIST 
ARTUR SCHNABEL 
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Now on Sale at 


M. STEINERT «& SONS 


162 Boylston Street : 35 Arch Street 
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See page 11 for Sunday Afternoon Concert Announcements 
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is here 


proper the party season is foreshadowed by 

the orders coming into the great LEWANDOS 

dry-cleaning plant [or everyone recognizes the quality RACHMAN IN OF F 
and skill of LEwanpvos dry-cleaning Theres a “snap” CHOPIN-LISZT PROG 

and sparkle in the fabric—a gleam and glint of fresh- iapscigues 

ness Colors have life The finish is an exquisite piece of 

craftsmanship And good as LEwaANDOoSsS dry-cleaning has 


always been it is now made vastly superior by a totally 
new process—giving results never before dreamed of 


PARTY DRESSES TUXEDOS EVENING WRAPS 


cleaned and refreshed 


from $3:50 “P $3.00 from $3:50_MP 


Daily Collection and Delivery in Your Neighborhood HANDEL and HAYDN SOCIETY 


THOMPSON STONE. Conductor 


(See page 12) 


46 Temple Place 
284 Boylston Street 
29 State Street ; 


1 Galen Wate ==" 
alen Street Watertown . hy DYEING 


Telephones 


MID dlesex 100 . — | ROLAND HAYES 


BAC k Bay 3900 
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SYMPHONY HALL Sun. aft., April 6, 1930 


HANDEL and HAYDN SOCIETY 
THOMPSON STONE, Conductor 


VERDI’ 
“REQUIEM” 


And PSALMUS HUNGARICUS 
By KODALY 
(First time in Boston) 
Soloists: NANETTE GUILFORD, Soprano, Met. Opera Co. 
MERLE ALCOCK, Alto, Met. Opera Co. 
PAUL ALTHOUSE, Tenor 
WILLIAM SIMMONS, Baritone 


CHORUS OF THREE HUNDRED VOICES 
Boston Symphony Orchestra Players 


TICKETS $2.50, $2.00, $1.50, $1.00 


Now on sale at Box Office 


a a a ee 


ANITA DAVIS-CHASE, Business Agent 


Test bee 
AXI LOWEST RATE OF FARE IN BOSTON AXI 


Taxi Cabs 


SYMPHONY HALL 
AFTER ALL CONCERTS 


Notify the usher or taxi agent at entrance 


TOURING CARS LIMOUSINES 
LOW RATES QUALITY SERVICE 


+O" en FAX I 


INCORPORATED 


KENMORE 5000 


Tat LOWEST RATE OF FARE IN BOSTON TOWN 
AX! AX! 


MUSICAL INSTRUCTION 


OOOO 
SINGERS ! Do you wish to add to your Range of Voice in a short time? 


Eliminate that great Bug-bear of Singing—Breath, and learn how to make use of the Body 
Resonances. Anyone possessing a Normal Speaking Voice should sing. 


MARY TRACY, Art of Singing 


Auditions will be given free of charge. 


Studio: 30 HUNTINGTON AVENUE KENMORE 7873 


Telephones: CoruMBIA 2041 


RODOLPHE JANSON-LA PALME, Baritone 


CONCERT - OPERA ~. ORATORIO 
TEACHER OF SINGING AS A FINE ART 
Voice Production, Theory, Solfeggio, Technique, Languages, Diction, Lyric and Dramatic Interpretation Reper- 
toire, Style, ONE HOUR LESSONS ONLY 


TUESDAY: 615 Jackson Building, Westminster St. WEDNESDAY: 29 Steinert Hall, 162 Boylston St. 
Telephone: Gaspee 1738 Providence, R.I Telephone: Hancock 8956 oston, Mass. 


FREDERICK LAMB STUDIOS 
INGI | 
ENGLISH, FRENCH, ITALIAN AND cana bicree ANN CULLINANE, Accompanist 


GRAND OPERA SCHOOL 
CHEVALIER RODOLFO FORNARI, Director 


1069 BOYLSTON STREET Corner MASSACHUSETTS AVENUE Telephone Kenmore 0564 


THE LISTER STUDIOS 


(Boston and Providence) 
The Studios of Successful Singers 
Mr. and Mrs. Robert N. Lister and Assistants 
SAFE and PROGRESSIVE METHODS OF 
VOICE TRAINING 
COACHING; French and Italian Songs and Arias 


ratorio and Opera 


TRINITY COURT, BOSTON Kenmore 652( 
18 





é ' ~ ~ — ? 
ae ae 


4 


, r ~ 


& 
: 
| : 
Pl - 
J 
, a) 
et 
- f 
4 
we: 
* 
) 
‘ & 
7. A 
‘ 
. f 
- 
? : 
=. 
& 
t 
if 
> 
+ Re 
ad 
. 


MUSICAL INSTRUCTION 


Sennen, 


The Arthur Wilson Studio of Singing” poston 


DEN, Tenor JOHN PERCIVAL, Barito 
a Recital Debut, JORDAN HALL, December 19. - 


“« | | pevealed in Mr. Redden a singer admirably schooled and endowed with a 

i fine quality and true tenor resonance... ae 3 
bee oy aed recitative (‘‘Comfort ye’ from “The Messiah”) with excellent 
smoothness and beauty of tone, phrasing musically and articulating with care. In the 
long florid passages of the air he displayed a most rare and commendable skill in the 
management of his breath and voice, singing them with an even fluency that gave no 


int their difficulty.’’—Globe. i 
es hwo a of unusual ability and promise.’’—Globe. 


VOICE PLACING 
Che AND pray A ugre+ 
Art of Singing 9 MAB Sta aw stoneancr 
146 Massachusetts Ave. Phone: Kenmore 7850 


DOROTHY DIAMOND 


Soprano Soloist Teacher of Singing 


. - English Diction Languages 
Available for Concerts and Musicals ihe aeseae Sint and Sreathine 


A Voice of Unusual Beauty.”——Boston Herald Glee Club Direction 


Studio: 208 HUNTINGTON CHAMBERS, Copley Square, Boston 


PAUL BREGOR 


ROOM 14 53 HAZELTON STREET 
STEINERT HALL Pianist and Teacher DORCHESTER, MASS. 


Telephone: Milton 6004 
srpuced aman BALDWIN PIANO 


MRS. HALL McALLISTER 
TEACHER OF SINGING 


384 Commonwealth Ave. KENmore 0384 Boston, Mass. 
SR ee  —— ———— —————————— 


HARRIOT EUDORA BARROWS 
TEACHER OF SINGING 


37 COMMONWEALTH AVENUE, BOSTON 


gcse See ne 
VOICE MENT ppoben Bhiste SINGING 
weal BARITONE 


KEN more 3763 Studio: 138 Newbury Street, Boston 


BRENDAN KEENAN 


STERY 
THE CULTURAL, SPIRITUAL AND PHYSICAL PROBLEMS OF PIANO amas 
‘‘__rarely profound understanding of music—broad culture—rare intuition . ae y Ne) 
ing—inspiring teacher—”’ lg h 
1 ee ae the Sant wishes for this genius, hoping he has the sj coh a onegie 
the great heights of which he is surely capable—” Mme. Bnd salle 
“_"vou will be a success as a teacher which I believe will lead to greater things 


Willem van Hoogstrater 
717 AUDUBON ROAD 
14 


Telephone KENmore 9330 


MUSICAL INSTRUCTION 
VINCENT V. HUBBARD 


Successor to the late Arthur J. Hubbard 

VOCALSTUDIO..._..__., 
First Assistant, Dr. Grorce L. Dwyer 

EDWARD MATTHEWS in Jordan Hall Debut, February 17, 1930 


“Not in a long time has a young singer with a reputation still to make proved 
so well equipped vocally, so expert technically, so careful of details, so sensitive to 


musical and poetic values.’’—Boston Post. 


“The sincerity and simplicity of his performance, the warmth and intensity of 
his feeling, the deft grace of his phrasing, make his songs delightful. It is his 
power to give musical audiences glimpses of fresh beauty in the songs so often 


heard in concert halls.’’—Boston Herald. 
“His diction is remarkably clear. . 
breath econtrol.’’—Boston Globe. 


JOHN ORTH 


PIANIST AND TEACHER K A R L D 0 E R N G 


Liszt Lecture Recitals Pupil of yy ny Berlin, and 
WITH PERSONAL REMINISCENCES ailicra, italy 
STEINERT HALL, BOSTON TEACHER OF SINGING 


THEORY, HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRATION 
Courses in Musicianship—Ear Training Classes 
STUDIO: 23 Steinert Hall, 162 Boylston Street, Tuesdays, Wednesdays and Fridays 


Telephone, University 9488 
H. GERBER 


JOHN LANE 
TEACHER OF SINGING 
RUSSIAN VIOLINIST 162 vie = BOSTON 


AND TEACHER Telephone Hubbard 6677 
Modern and Practical 


Individual Instruction in All Grades M A R GAR E. T G OW 
Write for free booklet entitled “Music and You” TEACHER OF SINGING 


Studio 208 


| 18 JACKSON HA 
30 HUNTINGTON AVE., BOSTON, Mass. | '° J hy waaay" COURT 


Tel. KENmore 4714 Kenmore 6520 BOSTON, MASSACHUSETTS 


FELIX FOX SCHOOL OF PIANOFORTE PLAYING 


FELIX FOX, Director 


PIANOFORTE from elementary to most advanced grade; THEORY; SOLFEGGIO: HARMONY; SIGHT 
PLAYING; HISTORY OF MUSIC; STRING ORCHESTRA for weekly practice and experience in EN: 
PLAYING: NORMAL COURSE; ASSEMBLIES; PUBLIC PUPILS’ CONCERTS © ** '" ENSEMBLE 


Address THE SECRETARY, 403 Marlborough St., Boston. Telephone, K ENmore 0716 
Mason & Hamiin Pianoforte 


BORIS KREININ 


VIOLIN STUDIO 


103 Hemenway Street Phone KENmore 6337 


PHRAE HERNAN 


SPECIALIZING IN THE CORRECT 
FOUNDATION OF THE VOICE 


RHYTHMIC DIAPHRAGMATIC BREATHING 


TEACHER OF SINGING 
316 Pierce Building, Copley Square 


Kenmore 8399 
Telephones University 291] 


. 246 Huntington Avenue 


. He has no difficulties with that bugbear 


27 Steinert Hall Tel. Hancock 5337 
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Finest in Packard History 


ACKARD cars _ have 

always been noted for 
their fine engineering and 
supreme craftmanship; their 
superb performance and 
long life; their comfort, 
beauty and distinction. Yet 
in the new series Packard 
Fights, Packard has sur- 
passed in every way its 
greatest achievements of 
the past. 
In these new Packards, 
nothing that can be pro- 
vided for the comfort, con- 
venience and enjoyment of 


the owners has been over- 
looked. All the knowledge 


and skill of Packard’s 
thirty years of fine car 


building has been called 


upon to aid in making the 
new series cars the finest 
in Packard history. 

And when you __ have 
inspected the new Packard 
Eights, you will agree that 
naught but years of careful 
striving for perfection could 
have produced such alto- 
gether luxurious motor 
cars. 


PACKARD MOTOR CAR CO. OF BOSTON 


Sew Ue Ful, 
1089 COMMONWEALTH AVE. 
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Sorting 


Years of Brahms from the 
Symphony Orchestra 


"WHE genera] increase in the popu- }y gs 
e larity of Brahms in the last ten j.n, 
years is fresh proof that a half ,ne 
= century is none too little for a,” 
more than approximate estimate of aye 
composer. - While the ‘‘importance of 
Wagner, or Mendelssohn,, or Chaikovsky ¢ 
has varied with musical fashions, the 
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‘o2 his harmonic coloring--in a Ww 
sheer musical wealth is uppermo 
symphony as it is performed toda ; 
applauded tothe echo. As for the Brahms Conducting 


repeated the C , 
minor Symphony on Janu- raging, althoughon, fortunate in 


ary 3 Vhe ay . | 
ony m nen he gave the Second Sym- {ed out”: 
cat ts first Boston performance on 
Sterndale ~ re syd by saying that even } Hy minor Sym- 
ool apie ‘ could have written a Prahms’s, almost 
a eet ve kept his seat 
inl Gasenth bean UAL Gene ee eect | of cur public 
Thomas suethew tue pown by Theodore - of our public, 
Brahms cause Bday captain in the }{ncomprehensible 
expect with a B wsapanibs knew what tok of him pretty 
the Boston Sy ehier opens ecipee at the head of Fd to speak of 
schel began pb rsa Orcnentee.. Hen-;Years ago. AD 
giving the first Ta Ce by urity of style is 
the Tragic Overture n performance of against him by 
following week. H ee oe it thers who are frank 
dnd ' Saitentiois a v4 ikewise Introduced nent of their own 
brought forth the Alto Rhapsody, and’ his music. In 
season, sauetasete te symphonies each r, Brahms is an 
nant letters ny fd unmoved by indig-!four music-lovers 
Withelm Gerldke came ith | good Boston of 
symphony of shinee. the Thina sear gh FOABOR \FOe: OF 
ber 8, 1884), about ca ty 1 “hird (Novem- rmphonies at con- 
marked, “the themes oa critic re- manner of means! 
credit to a musica] pri yer hardly do iconsiderable por- 
tions on a Theme "tego sh The Varia- ito whom the an- 
On December 6 a os performed jrahms symphony 
nounced “stupendous.” hg oe pro- speakable delight; 
paper called it “twenty mi cod another t their programs 
The Fourth Symphonv ne es wasted.” hde to see if there 
for its first yimpnony was announced py Brahms 
: St performance in this c “vieir | Degen 
at the concert of Nov ths country ieir Brahms now 
Mr. Gericke November 29, 1886. But je rest of t] 
i , Was not satisfi rj dloossiligsaits oe sil 
way this “ins ; itisfied with the jects, 
went at the viewer difficult” score’ 
poned the Ml pr Mebane age. and post- rable portion of our 
ber 23. eawertsit mance until Decem- 'e, and when Arthur 
rosch took the i ge sone Dam- conductor in 1889, 
troducing the new w Le New York, in- €d to discover that 
ork on December 11, they had assumed 
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Tha’. and romance. This 

| - Symphonies apparently had many ho also startled the 
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cal friends by this time—a small public of the Leip- 
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Phe adjectives “austere,” “hay moods that ohce repelled—they 
‘pellent,’” “obscure,” persisted f add a special character and im 


‘reappearing whenever Brah 
summed up in print. Then 


ness. 
Perhaps outspoken 1930 find 


the metaphor of the “unapp thing kindred in the direct 
‘altitudes.’ James Huneker, wit Brahms, and In particular the 
|'Brahms was a hobby, wrote-— sages which his contemporaries «4 


‘most peaks are tremendously abrupt. 


The reticence and proft 


‘and glitter and gleam in an atr his emotional current, and the plq 


almost too thin for dwellers of thi ing 
(‘Mezzo Tints in Modern Musi¢ trom: m 


And again Lee—‘‘He rarely de 
earth, and prefers to remain on 
nacle rather than come to our 


we want him we must climb to 0! , 
. revealed 


steps that are perhaps painful a! 


R. A. Streatfield looked upon “Me. 


as “wrapped in obscurity,” and 
this with the astonishing obs 
that “he touches no chord 
sympathy!” He continues in hi 


ern Music and Musicians” (1906 °F 
thi, brahnis. 


perhaps this very austerity, 
self-repression, this remoteness of * 
ality, that constitute to some m 
charm of Brahms’s music. In a 
‘vein, others piaced him on lonely 
expecting him to stay there forev 
a small circle of the elect at his 
Such opinions as these need 1 
answer than the present festiva 
perhaps no other Nineteenth 
composer except Beethoven or 
eculd have successfully furnish 
‘on such a scale (One must admit, | 
that the Nordic Brahms has 
greatly thrived on Mediterranean 
As for the “limitations’’ listec 
they have proved to be in large ' 
Mmitations of a tardy world. T 
evgtom, which solve all musical 
and resolve all discords, has tl 
clarifying beam into the dark p 
Brahms, that the world might : 
smoothed out his'arbitrary hars 
that the world might accept. 
way the “murky fog,’ which 
eighties was supposed to enshr 
symphonies, soon lifted. Still, the 
phere was not yet clear about th: 
mountains, for a mist of wordy 
such as those quoted above hu 
them. | 
But the sun, strong and patie 
at last cleared the air. It is ¢ 
whether an audience of 1930, 1 
to the First Symphony, or the F'c 
particularly aware of anything 
harsh, or forbidding about them 
looks in vain for the chords of 
which Riemann found in the firs 
ment of the Fourth. Surely the 
ous profusion of Brahms’s ther 
command of his structure, the § 
o* his harmonic coloring-—-in a W 
sheer musical wealth is uppermo 
symphony as it is performed toda 
applauded tothe echo, As for the 


s of his 
any in his day of much 
g inflation and heroic fustian. Th 
‘ties are outblown and dated, V 
sobrieties of Brahms endure. T 
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movements estran 


Henschel had not lo 
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- Symphony Orchestra in 188] 

public realized that there was 
from the music Of 
As «a matter of fact, 
sing young German conducto! 
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Mis: 
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Brahms Conductin}| | Mrs. Charles E. Guild, Mis 


= whi constantly growing minority. ilorist and poet. 
: © bulk of the public still wondéred ‘ce there bloomed 
.why this wrong-headed German insisted' became a cult 
pon writing symphonies, instead of hishness and other 
more reasonable Hungarian Dances andna. Ere) long 
Liebeslieder. When Gericke put the a8 a Brahms 
| Second Symphony at the end of his pro- 
‘gram of January 17 in the same season, SS death (April 
‘the audience saw its opportunity, and Was then con- 
according to a report of the concert,’®© regular con- 
there was a general uprising and leave- %€ following ap- 
taking after each of the first two move- ©  /f decidedly 
ments.” “This is an encouraging sign,” © Overture, Op. 
the reviewer went on. - “Possibly in an- © Op. 121; Con- 
other season the small claim of this com- oncello, Op. 102; 
poser to his present prominent position jU "Or OP. 98. 
will be more generally acknowledged.” feinrich, Franz 
The clarity, thorough musicianship aga 
and high standards of Gericke’s perform: ° vig Know who 
ances must have had an immediate effect ney Symphonies 
in elucidating Brahms to the Bostonian . ‘ agree Pda 
public. The reviewer of the Transcript, Wit hi ore 
on November 16, 1885, reported a per- sri gg ibd 
formance of the First Sy thie able | Pare. an 
7€ 0 e First Symphony which permanence and 
was distinctly encouraging, although in, fortunate i 
again many had “walked out”: id surely asia se 


One has a shrewd notion that, had Dr. Karl Muck, 
it been Beethoven’s CC minor Sym- ae style of the 
phony, instead of Brahms’s, almost Beier rnccxeon He 
every one would have kept his seat a Des Be Sciny 
to the end. It must be admitted that ar 2 i Hogi 
to the larger part of our public, aio tae eee 
seat ae evr ; » dly the plac 
Brahms is still an incomprehensible ilps ee 
: ~ Brahms at 
terror. People speak of him pretty ! rN te 

Tins U} vy, or what new 

much as they used to speak of Dr. Serge Kous- 
Schumann twenty years ago. <Ab- s may have re- 
struseness and obscurity of style is ‘ord the obvious 
the charge made against him by the composer's 
those of his dislikers who are frank “lear of routine 
in the acknowledgement of their own 1 generally alive 
impotence to enjoy his music. In /OHN N. Burk 
one way or another, Brahms is an 
unqualified bore to four music-lovers 
out of five in this good Boston of 
ours, But is this a reason for not 
Playing Brahms’s Symphonies at con- 
certs here? By no manner of means! 
There is not an inconsiderable por- 
tion of our public to whom the an- 
nouncement of a Brahms symphony 
is a promise of unspeakable delight; 
people who look at their programs 
with anxious solicitude to see if there 
be not something by Brahms on it. 
Let them have their Brahms now 
and then, and let the rest of the pub- 
lic go hang, if it objects. 


This ‘‘not inconsiderable portion of our 
public’ did grow apace, and when Arthur 
Nikisch became the conductor in 1889, 
Boston was astonished to discover that 
the symphonies which they had assumed 
‘to be learned and dry, were in fact aglow 
with dramatic fire and romance. This 
| was the magician who also startled the 
| hidebound and wary public of the Leip- 
zix Gewandhaus into an appreciation of 
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) _ eg | me | Guild, Mrs. i Hornblower ~ Real | : —_— 
"The adjectives “austere,” “har moods that ohce repelled—they et | liam Srnec ; Rate Horeb were Brahms, the melodist, colorist and poet. 
‘pellent,” ‘obscure,’ persisted f add a special character and i 33 hey Mra. Wdward J. ~Holme Under the eloquent apostle there bloomed 
 yeappearing whenever Brahy ™°*S:- 2 | M. WHunnewell, Mrs. Charles [ a flourishing faction. It became a cult, 


33 Richard Hamlin Jones, Mrs. Ff | j 7 , 
summed up in print. Then Perhaps outspoken 1930 fine i: nade Unlee taltal Laman Mise El pwith its fringe of priggishness and other 
the metaphor of the “unappf ‘hing kindred in the _ direc at | Miss Emily McKibbin, Mrs. R accompanying phenomena. Ere, long 


‘altitudes.’ James Huneker, wif Brahms, and in particular #) feee; | man, Mrs. John F. Moors, Mrs. ‘Boston was spoken of as a Brahms 
Brahms was a hobby wrote—! Sages which his contemporaries «{ fee, | ray, Miss Rose Standish Nichols, center. 
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‘tn waticance : Packard, Mrs. George L. Pair eit 2 Me } 
most peaks are tremendously abrupt. The reticence and prot wie, Rithaw Palfrey, Mre. ¥. Wain At the news of Brahms’s death (April 


. Fata ; : " 7% : - é 

and glitter and gleam in an atr his emotional current, and the pj Mrs. Josiah Quincy, Miss Evely |% 1897) Emil Paur, who was then con- 
| in f ; ings of his movements estrary a} Arthur A. Shurtleff, Mrs. Charl} j{ductor, arranged tor the regular con- 
almost too thin for dwellers of thi née pray "i ‘ . Mrs. Robert G. Valentine, Mrs. ‘certs of April 9 and 10, tl 
(“Mezzo Tints in Modern Musi¢ from:many in his day of much Met | Wadsworth. Mrs. Fiske Wwarrell , certs O prit v an , the following ap- 
And again Lee—‘‘He rarely des inflation and heroic fustian. T : Mea | ford Wentworth, Mrs. Walte” , propriate «and impressive, if decidedly 

hd d prefers to remain on ities are outblown and dated, | Mrs. William Morton Wheeler | ‘sombre, program. Tragic Overture, Op. 
née ‘att : thar ome to our Ssobrieties of Brahms endure. “ Burt Wolbach. _ | 81, Vier Ernste Gesange, Op. 121; Con- 
nacle rat ser than C climb to of Brahms’s essential gold is n —______—— certo for Violin and Violoncello, Op, 102; 
we want nea sie renge ainful ar revealed rather than dim” x |Symphony No. 4 in E minor, Op. 98. 
steps that are perhal Pi ") iGleaae, Final Wednesd Soloists were: Max Heinrich, Franz 
R. A. thon agi 100 ¥ i George Henschel had not lo Kneisel and Alwin Schroeder. 
as “wrapped in obscurity, a 7 : 


ware P > SW OPLay i7 | [t Wo uld be in tere stin to k : r] 
his wi } th aston S ng obs enarge at the nev ly organiz Musicale M, 4 4 now Wwno 
1a e Ou C l SS 0 > : 1 i 


+9  ltuana im i Public realized that there was sic ‘as ‘“‘classics,’’ and when the remark was 
pyenpetny:” se aut 20 ppc fhe Be them from the music of Concluding a_ successful ;made. It was probably in the first years 
ern Music and PEUSIOURNS a 4: Brahms. As a matter of fact, Boston School of Occupatio™ ot this century. In any case, Emil Paur 
perhaps this very austerity, th ising young German conductog under whose auspices the | must have done his admirable part in 
Po repression, yeree gr utglabatlane ce only a sworn champion of Br ing Musicales have been p giving them this label of permanence and 
ct veh ie i ange ig dogs an intimate friend of this fea winter on Wednesdays in th universal respect. Boston, fortunate in 
enarm of Branms & music. on ¥ ern’—(the word seems to have : ler ballroom, the final co! its Brahms conductors had surely one of 
vein, others placed him on lonely Ph ar a | ) series of six will be given | the very finest of them in Dr. Karl Muck, 
expecting him to stay there torey — fl day morning, with a. reci in Whose artist's nature the style of the 
a small circle of the elect at his “ 7 Ee4| Onegin, the world-famous « composer seems closely ingrained, He 
Such opinions as these need J +} or ramente”’ Ye Special arrangements ha\ combined the precision of a Gericke with 
answer than the present testiva go ct REAL ; : eae ) the romance ot a Nikisch in perform- 


for the final program in ty 
perhaps no other Nineteenth the high professional stan ances Which are cherished memories. 


‘ ’ - BB aX. i ; , 4 ,is i ? : aq is “41° y , “)¢% 
composer except Beethoven or Neen ne a rErEr eRe 2 Mrs. John W. Myers, cha‘ This retrospect is hardly the place to 


dwell upon the status of Brahms at the 
on such a scale (One must admit, ! Ba ton, who has been active ii symphony concerts today, or what new 
that the Nordic Brahms has Ge Ot, > See (YES ge ff tion of the series, as co-ch ) and surpassing beauties Dr. serge Kous- 
greatly thrived on Mediterranean Red gah ae LX, RR eR ES “3 M3 Mrs. Theodore T. Whitney, | sevitzky interpretations may have re- 
As for the “‘limitations’” listec pie ie Sloe of EER Mera | 3 Be It is of interest that alr  Yeeies. M4 e can but record the obvious 
they have proved to be in large | Bi oat See SE es ee Te Be M jority of this season’s sub: by pointing out that the composer's 
Iimitations of a tardy world. T | cep OS Cc: Ree Sg. occ Po eee) requested an assignment fi . agp ee bree. ONG CHAE Cro 
custom, which solve all musical [Rega ccc Weis ec aa ee of 1930-31, of the seats tha | )V*S never So Keenly ane generally alive 
and resolve all discords, has tk | fgets ogee Ps ORR NR ee pee) The committee asks that all an this’ town. JOHN N. Burk 
clarifying beam into the dark po [iRise Amie cs ele ss mame in this class be made by A} 
Brahms, that the world might ! |): Giese. cs .\ Gaxcg reasons os eee eee §€6©6lMYrs. John F. Capron of 
smoothed out his arbitrary hars |. sRispasti a Sea Sm cee ter and Mrs. Walter A. C: 
that the world might accept. So PERE oh ERR ER AC INT Saeed line have been asked to pi 
way the “murky fog,” which | jc Mati Wer usebe nue: “aemeeeeee the hour preceding the conc. 
eighties was supposed to. enshr | AMAA at. Souece tee Geese gins at eleven o'clock. Mrs 
symphonies, soon lifted. Still, tht |S" GRABS SVR RaCr SMe ) Gee be assisted by Mrs. Wilton 
phere was not yet clear about thi | SA QRMRRes Gk Aah S24) and Mrs. Ernest V. Alley o 
mountains, for a mist of wordy ae Oates Wee ~<4} ton and Mrs. William Aye 
such as those quoted above hu! |i Rig Center. Mrs. Carl will ha 
them. : SRR A eee tance of Mrs. Charles Cott! 
But the sun, strong and patie | osc NRT tee : Howard Turner of Boston: 
at last cleared the air It is: ¢ ‘ ec) Sea | Re : L. Bunce and Mrs. William 
whether an audience of 1930, | ee SS aa |e rett of Brookline, and Mrs. . 
to the First Symphony, or the Fc [5.05 Gage Me and Mrs. Prescott Bigelow 
particularly aware of anything oo Pa Ss ie Hill. 
harsh, or forbidding about them |) GRMN. oo. fllss Clark Is the Dauj At the ballroom door will 
looks in vain for the chords of  |ov«s:. SMReisye.. - bakeview Avenue, Cart} D. Adams of Brookline, M 
which Riemann found in the firs [> o. amar g °° Miss Clark’s Engagen| ©, 22@©0n and Mrs. Winthro/ 
ment of the Fourth. Surely the SE. S NST od. Ca of Belmont, Mrs. Frederic | 
ous profusion of Brahms’s them |.) .. “¥iyamasekee | the Episcopal Thei} of Boston, Mrs. Charles T. G) 
command of his structure, the § Caen Cicer eens ieee Re} ton, Mrs. Lawrence Black © 
o2 his harmonic coloring—in @ Wo J. 2.sHees RS |R. C. Borden of Brookline,’ 
sheer musical wealth is uppermo § [0.0228 seus Plimpton of Hingham, Mrs. * 
symphony as it is performed toda stock of Dedham, and Mrs) 
applauded to the echo. As for the Brahms Conducting | Mrs. Charles E. G Plimpton of Norwood. 
In charge of the ticket t! 


‘cculd have successfully furnish committee, and Mrs. H. Par! 
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As Memory Summons Him— Brahms new technique more particularly in. mot more concerned with ‘the 
ie my Paganini variations and in my # effects? They are all so ab- 
d Th Kars of Capriceli. I admit that many of the . fa with the technique that they 
In The yes an € passages lie awkwardly for the look euphony (Klang), Hardly 
: | hands. This new kind of technique of them can make the passages 
An American Student seems inconvenient (‘“unbequem,” (the first movement and finale 
: was the word he used) because arms, 8d well, and that is why I can’t 
“tm and the hawk-like hands and fingers are used in a new §& tO hear the younger violinists 
T was on December 12, 1891, that IT)  @ag Be watched him, and way. The new idiom requires greater ¥ 1 any more. It bores me to 
first heard Brahms play the piano. P "5 Lo to his every mood, strength, freedom and jndependence ) when some young fiddler comes 
It was at a Joachim Quartet Con- B on of tempo and of fingers than the traditional class- asks permission to play my con- 
cert at the venerable Singakademie in ‘Simm« awe in which they ical piano technique. But this is no © for me Now you know why 
Berlin. The famous composer had come ler of san. : reason why my innovations should be hall never write another violin 

to the Prussian capitol to pret eye Prt Brahms’s tone was called unpianistic. I ae —_ there lerto. 

‘ e of his clarinet quintet ana t0 shestral effects are some very mean places in the 4. 
Say the piano part in his new trio in | ic Re, the Deutsche : Paganini Variations, but my original aged ey whom Brahma. had: been 
A minor op. 114 for piano, ‘cello and Brahms has a bear: intention in writing the two sets was ty t nly much as to me, after- 
clarinet. He had written both works, ; s hat einen baerem- that they should be technical exer- ly inte UA sept One pete chedid ii 
which were still in manuscript, for Rich- ' was quite right. The : cises for practice only. It was not « i Ing statements by Brahms 
ard Muehfeld of Meiningen, who was by at times completely until later that I decided to have or ‘ean. ie ier ang Violin 
far the greatest virtuoso on the clarinet h G. ello and the ciarinet i them published as concert pieces, and y long ones a h wy st. ss 
I have ever heard. rat had a voluminous itp. ie partly movers von yr wc | PR arid ‘9 me) ane, e is generally 

asion the Joachim Quartet, arrving power. ara schumann and Tausig advised gah : 
a. eran then the foremost chamber detache urge ne short: | me to do so. Musically, I consider ysreat composer's re Visit. Na poe 
music organization in the world, broke 5. ay , even the greatest! my Handel Variations more im- ¢ » the year before his death. 


, " j wie | "te im, who was _ hi 
with its traditions, which had bee" In —— could not be oblivious, portant. GO range . sage intimate 
f 1869, and played for the first time -o oe liscriminating, it was | Wwe um to hear a pri- 
reraveont , ss 00d, In later years, when such great Performance of one of his string 


i 
‘ritten exclusively for strings. (5 pe, ting to hear him in | OOF BeOS a a | ; ? al) GE ay : 
pig oe a sa see and hear the great Mrs. f la was a divine} virtuosi as Joseffy, Pachmann, Busoni, /S at a small select social com- 
whe n jig n: was intense and when «man, , ee ae | | and Godowsky began to play the | This was my last meeting. with 
man from ienna < , | Paganini Variations and to take delight 4s. He had aged visibly. His com- 
| 
} 


eston ing as well as in his 
. stage he wWaS wery as twenty-three years 
Brahms stepped opi ate — tani «gia tl In the new kinds of pianistic difficulties,’2 Which had formerly been ruddy 
. Ss xy y ’ » has =. irs t e : > 9 “Ane + >, ° at - ry a 2 . . 
a ag pend oser was by no means Charl weh to appreciate the I recalled the famous composers words arned to a sickly yellowish brown. 
The gree vine P " he modern sense of Willis a Ha : and realized how wisely he had expressed id cancer of the liver, of which 
: Pee Gad cet 1 had a big technique " Baite hte | himself on this point. id in April of the following year. 
the word, and yet ne naga wis *, en ~ apes lcmenemed Ls | When I asked Bral ; if he rer in-! 
avity re rough Charl a h branms if he ever in- | Sy Cncnpccnlacenamenaen 
although a faulty one. He went h E. | tended to compose a second violin con-. ” 


shod over difficult a0 gh gp hr aoe ab saiie 1et Brahms, [ had no certo, he replied with great vehemence, first thing Brahms said to me 
ige motes, but Re had ote agence and iscuss his music with under no circumstances whatever.” On 3 occasion was, ‘You are an Ameri- 
facility and remarkable - ji ‘soy ea irs later, in 1893, with being questioned as to his reasons. he © you play the banjo?” 

mreneen of Bangers. ct a both times | m I succeeded in araw- qucted scripture, Matthew VI, 34. When ished at such a question from 
heard Brahms play st petit he never, a musical discussion. I told him I could not see the applica- replied ‘“‘No, I am sorry to say 
I gained the icitegepilyggsnrstne™ ‘ Ahr tamtict | : ry touchy on certain tion of the passage to a new violin con- ot, but why do you ask?” 
would have been a really ee er aae | iAl meanwhile ascertained, certo, he replied, “I said ‘sufficient unto 7ause I met an American girl in 
|even if he had Revere’ seine how little | out by bringing up one the day is the evil thereof,’ because I 8 he replied, “who played ‘the 
to the instrument. Conside! ing ° ie | or which he had been had more than enough trouble with mv for me. It was the first and only 
time he had for practice, aaweyers bps 1 com first and only violin concerto. I feel too. ever heard the instrument and 1 
playing was vetoed oe en elk tten¢ { to be utterly indiffer: | circumscribed by the tonal limitations uch interested in the rhythm of 
thing sublime about his concep “afpotee Je , AP eritics wrote about his of the four strings. I think sym-'@ Which she played very cleverly.” 
his attitude toward the compositions. me ‘fit o when I touched on the) phonically,” : ive” weak Yiie Gaka re . i yy 
was utterly oblivious 60 age? seg srt ear a. Pe Sc fessional pianists ‘wno It seems strange to me that Brahms °@, and Brahms seemed 80 Taber 
was concerened only with fi ings W ” ant ' pieces “unpianistic, he should use the term “tonal limitations’ in it that I asked nim if he in- 
tion of the music; and his a ig was k Fa made with considerable : instead of “technical limitations,” for all to utilize the rhythm in one of 
all the more interesung datuonmmtaiea " prog wing remarks, which | the violinists were up in arms against 'N compositions. A far-away loo}. 
|discoursing his own pple : heauti- rrick 1ediately afterward be- | the new kind of difficulties in the Brahms [nto his expressive blue even while 
He played the greeny rl sgh a wery f°" st their great significance. | violin concerto. Even as great a critic’, “I had thought of doing so bi 
Pts snanner, with great warmth eine, itience with the pian- as Otto Neitzel of Cologne had written. )t if I shall ever get to it. Mv 
and feeling, and he lingered er gyn Soom Mr. ilties. Shall progress 

toa nally ng tig wad age HOR) fa few hard nuts to : & hatypr iv this. to_ srahms, whereupon '¢ have been in the Brahms biog- 
peaneral SL bined and by his precision of erase ty life I have been ne sal i a very impatient manner: t contradictory reports concerning 
yhythm and elasticity of tempo. In his yee Fol x1 in plano tecn nia hes _ tf don't understand why the violin- arrteny dl Beethoven Sonata halt 
‘trio Brahms paid no attention whatever alston jJeavored in my piano ached make Such a ‘fuss over the Pip gory Hhatopa playing in public 
to his partners, Richard Muehfeld, clarl- — Mar ne good musical ideas passagee in my concerto. They are / ual emenyi, with whom he 
‘net, and Robert Hausmann, ‘cello. THEY a. is. You will find the worse than the pianists. Why are tour of northern Germany in 
. , In the sketch of Brahms’s life, 


wr , “The Br er , > i 
because of a few new : ne a ahms concerto is not written no longer flow as easily as they 
Or 1t 18 written against the violin.’’ To.’’ | 





As Memory Summons Him—Brahms 
In The Eyes and The Ears of 


An American Student 


had to follow him, and the hawk-like 
manner in which they watched him, and 
the way they yielded to his every mood, 


. Whim and modification of tempo and 
cert at the venerable Singaka¢ nuance bespoke the awe in which they 


Berlin. The famous composer ha stood of the illustrious man. 
to the Prussian capitol te attend | In heavy chords Brahms’s tone was 
formance of his clarinet quintet hasd. He strove for orchestral effects 
play the piano pari in his ay he ana the Berlin critic of the Deutsche 
A minor op. 114 for piano, C€ wrorte who wrote “Brahms has a bear: 
‘clarinet. He had written both like touch” (Brahms hat einen baerem- 
which were still in manuscript, fo maessigen Anschlag) was quite right. rhe 
jard Muehfeld of Meiningen, WhO | ¢, yous composer at times completely 
far the greatest virtuoso on the | drowned out the ‘cello and the clarinet 
I have ever heard. although Muehfeld had a _ voluminous 
On this occasion the Joachim Giane of remarkable carrying power. 
which was then the foremost ¢ Notwithstanding his technical | 
music organization in the world comings, to which even the greatest | 
with its traditions, which had ! Brahms enthusiast could not be oblivious, | 
force 1869, and played for the fir j- he was at all discriminating, it W ly 
works not written exclusively fOr | jneniring and uplifting to hear him | in | 
The interest to see and hear thiyicg own works. for there was a ane 
man from Vienna was intense an onork in his playing as well as in 4 
| 


T was on December 12, 1891, 
first heard Brahms play the 
It was at a Joachim Quart 


short- | 


Brahms stepped onto the stage ..ompositions. I was twenty-three years 
given a rousing welcome, old in 1891, when I first heard Brahms, 
The great composer was by NO go J was old enough to appreciate the 
a piano virtuoso in the modern S greatness of the occasion. 
the word, and yet he had a big tec - i. 
although a faulty one. He went Scuinsusenneenomnemaned 
shod over difficult passages, often 
false notes, but he had a great 
facility and remarkable independet 
strength of fingers. Two years 
heard Brahms play again and bo 
I gained the impression that he 
would have been a really great 
even if he had devoted himself exc! 
to the instrument. Considering ho 
time he had for practice, howe 
playing was wonderful. There wa 
thing sublime about his conceptic 
his attitude toward the compositi 
‘was utterly oblivious to the audiel 
was concerened only with the inte 
tion of the music; and his reading 


When I first met Brahms, I had no 
opportunity to discuss his music with 
him, but two years later, in 1893, with 
ing him into a musical discussion. 
Brahms was very touchy on certain 
;points, as I had meanwhile ascertained, 
.and I drew him out by bringing up one 
of his hobbies for which he had been 
much criticized. 3 

Brahms seemed to he utterly indiffe. 


censure of professional pianists who 
called his piano pieces ‘‘unpianistic, he 
warmed up and made with considerabi 


all the more interesting because asperity the following remarks, sh thy [ 
afterward be-| 


pamcoursing his own paleo noted down immediately arwar | 
_ He played the cantabile parts cause I realized their great significance: 
fully, proclaiming the themes 1n 

individual manner, with great b, 
and ‘feeling, and he lingered lovil 
certain details that particularly 

‘him. I was struck by the freedo 
which he played and by his preci 
rhythm and elasticity of tempo. | 
trio Brahms paid no attention W 
‘to his partners, Richard Muehfel« 
net, and Robert Hausmann, ’cello, 


I have no patience with the pian- 
ists, Who growl because of a few new 
technical difficulties. Shall progress 
stop because of a few hard nuts to 
crack? All my life I have been 
deeply interested in piano technique, 
and I have endeavored in my piano 
works to combine good musical ideas 
with new idioms. You will find the 


t the help of Joachim I succeeded in draw- 


ent to what the critics wrote about his 
compositions, but when I touched on the. 


- 


, . ahh cmon spiepemie 
new technique more particularly in — 


my Paganini variations and in my 
Capricecli. I admit that many of the 
passages lie awkwardly for the 
hands. This new kind of technique 
seems inconvenient (‘‘unbequem,” 
was the word he used) because arms, 
hands and fingers are used in a new 
way. The new idiom requires greater 
strength, freedom and independence 
of fingers than the traditional class- 
ical piano technique, But this is no 
reason why my innovations should be 
called unpianistic. I know that there 
are some very mean places in the 
Paganini Variations, but my original 
intention in writing the two sets was 
that they should be technica] exer- 
cises for practice only. It was not 
until later that I decided to have 
them published as concert pieces, and 
that was partly because von Buelow, 
Clara Schumann and Tausig advised 
me to do so. Musically, I consider 
my Handel Variations more im- 
portant. 


In later vears. 
virtuosi as Joseffy, 
and Godowsky 


when such 
Pachmann, 
begxn to 
Paganini Variations and to take delight 
In the new kinds of pianistic difficulties. 
I recalled the famous composer’s words 
and realized how Wisely he had expressed 
himself on this point. 


great 
Busoni, 


When I asked Brahms if he ever In- | 
tended to compose a second violin con. | 


certo, he replied with great vehemence, 
“under no circumstances Whatever.” On 
being questioned as to his reasons. he 
qucted scripture, Matthew VT. 34. When 
I told him I could not see the applica- 
tion of the passage to & new violin con- 
certo, he replied, “‘I said ‘Sufficient unto 
the day is the evi] thereof,’ because I 
had more than enough trouble with my 
first and only violin concerto. I feel too 
circumseribed by the tonal limitations 
Of the four Strings, {I think sym- 
phonically,”’ 

It seems strange to me that Brahms 
Should use the term “tonal limitations” 
instead of ‘‘technical limitations,” for al] 
the violinists were up in arms against 
the new kind of difficulties in the Brahms 
violin coneerto. Kven as great a critic 
as Otto Neitzel of Cologne had written, 
“The Brahms concerto is not written 
for it is written against the vii. = Sk 
spoke of this to Brahms, whereupon 
he said in a very impatient manner: 


I don’t understand why the violin- 
ists make S such a ‘fuss over the 
passages in my concerto. They are 
worse than the pianists. Why are 


play the | 


not more concerned with the 
1 effects? They are all so ab- 
d with the technique that they 
look euphony (Klang), Hardly 
| of them can make the passages 
the first movement and finale 
nd well, and that is why I can’t 
r to hear the younger violinists 
y it any more. It bores me to 
th when some young fiddler comes 
asks permission to play my con- 
io for me Now you know why 


hall never write another violin 
certo. 


thim, to whom Brahms had been 
ing quite as much as to me, after- 
Said to me, “those were two in- 
ly interesting statements by Brahms 
tning his new piano and violin 
And for him they were un- 
iy long ones, for he is generally 
faciturn.”’ 

great composer’s last visit to Ber- 
S in 1896, the year before his death. 
im, who was his most intimate 
» had invited him to hear a pri- 
performance of one of his string 
ts at a small select social com- 
This was my last meeting with 
is. He had aged visibly. His com- 
2 Which had formerly been ruddy 
urned to a sickly yellowish brown. 
id cancer of the liver, of which 
id in April of the following year. 


it Ccamianonel Gl 


first thing Brahms said to me 
s occasion was, ‘‘You are an Ameri- 
Oo you play the banjo?” 

mished at such a question from 
replied “No, I am sorry to say 
ot, but why do you ask?” 

cause I met an American girl in 
BE,” he replied, “who played the 
for me. It was the first and only 
ever heard the instrument and ] 
1uch interested in the rhythm of 
ie Which she played very cleverly.’’ 
time was tien all the rage in 
ca, and Brahms seemed SO inter- 
in it that I asked him if he in- 
to utilize the rhythm in one of 
‘nh compositions. A far-away look 
into his expressive blue eyes while 
qd, “I had thought of doing so but 
st if I shall ever get to it. My 
no longer flow as easily as they 
Bae | 
‘e have been tn the Brahms biog- 
5 contradictory reports concerning 
nsposing a Beethoven Sonata halt 
' higher when Playing in public 
Uduard Remenyi, with whom he 
@ tour of northern Germany in 
In the sketch of Brahms'’s life, 
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nica, it is stated that. the llustro lg his two | | the street knows Beethoven—and 


| poser compassed this feat at Goettingen sachusetts | iy nh was @ grea! . Brahms, to him, is an un-. 
and ;that he gga an gor bo eae well publich the oceasion of my | Brahms Ends quantity. Many a page of Reet- 
the Beethoven reutzer yeasty School and fim in 1891, he at | may thrill unpractised listeners. 
questioned Brahms apg capes Mache stern Elec.jgn to me whatever i proach to Brahms exacts musical 
ima tims It Lappe an aaa not ane | | (troduced to him by | The Festival Ritircn Sice Some vitn master 
! ee wag sg gd or ‘ rc Minor ' ot until I quoted John ; gethoven canon teems with master- 
. “Kreutzer but the Beethoven © : | ae really looked at me. | t There are not so many in the 
Sonata. Joachim once told me that he prmerly mC anugye8 bing | ed work of Brahms. A chorus, an 
nad played the “Kreutzer” Sonata with | ‘i cunnation, ond | Te a conductor, few saiaaeae 
Brahms at Goettingen when they were hgave ctalial nlp yp ane TA a | : . PI Beethoven may prevail. At the 
ae oung men in the fifties, and that sag den the old and the new High - Pitched Performance Fr")... needa, besides, « masta 


Brahms had transposed it from A major ton wha. ws rings An Evenin nist. | 
to B flat major, because the piano was [pn Thea SS ARTHUR M. ABELL | B ng toe oussevitzky persisted; Mr. Schna- 


half a tone fiat. le N.Y. Sepa | xcitements is at hand; not a doubt or a fear. 
| we | Of Exc ‘ands justified. Again a festival has 


Speaking of the concert in sages ge ir daugh- led and excited th ical 
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B flat of the piano, which was real’ he Sal. CSTR | tr See bes god a intent. Or "1 + — an Lae 
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| Brahms’s attitude toward this historic baba sgn Bn te is ’ an. e end has crowned the work 
rahmss attitude towal doddrategei Naa. Sa re Brahms Festival. For a fourth occasion d 
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critical mind readily perceived that limi- jek, prob Concerto decline alto- 
tation. None the less, the ‘Winter al reflection upon three 
Rhapsody” is clear proof of his occa- | ath the fire still smol- 
sional will, his commensurate ability, to voice yet spoke out. 
make music-drama for the stage of the [wo + pianist and conductor 
imagination. It was not less so with the Goncerto in Symphony 
| graphic and passioned singing of Mme. | i for Mr. Schnabel and’ 
Matzenauer; with the vocal background, | rusts to transpose it into 
warming and brightening, of the Harvard 
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and a composer—answered and over: | ands andypanist accomplished 
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}calming motiv. There was “development” oriefly androduction to the first 
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}movement of the Piano-! ‘oneerto he 
in native Wildness. Mr. Schnabel 
as heroical pianist of boundless yet 
ured power, ot conqu' ring reson 
that were never mere violence upo 
ear: of great sweeps of tone oul 
salient detail suddenly flashed 
they softened and stayed 1} 
euphony with the orchestra. 
sevitzky was riding a music of co) 
now torrential, again rigid. ‘The o1 
tra played as though pianist and co 
tor were looking ove! each mans 
2 

The foil was the beauty 
division, played by Myr. i 


sensibility to every note and ‘ASE 


as though the whole were a 
noble and aspiring course. 

conductor’s hand and ear, the 
was his complement. 
final Rondo, which is music of 
exhausted Brahms 


| more 


They passed t 


himself, recalled to the necessities of th: 
occasion only when he must mak: 
pianist’s cadenza. Mr. Schnabel, w! 
can be subjective as well as objective, 
followed him: yet would not have 
an end to such a Concerto decline 


gether into musical reflection upon three | 


motivs. Underneath the fire still smal 
dered: the heroic voice yel spoke oul 
have played this Concerto in Svmphony 
Hall. It remained for Mr. Schnabel and 
Dr. Koussevitzky to transpose it inte 
grandeur. 


The First 
brought the end, with conducto) 
tra. and audienc lifted 
excitements of the event 
themselves. Within memor) 
have not played wit such 
unanimity of 
choir, indeed, Was 
measured diversity) 
willed. The horns, thie 
voiced trombones, were 
The valiant 
prodigies of rh) thm. in 
sevitzkv could light and 
and dramatize, his bri 
while no one, with reason, ! 
Symphons 


Svmphon) . 


hesides., 


roNne, 


tvmpanisi 


nay in this 
sition from the introductio} 
movement, the returns 


theme, the infusion 


“| structure of 


the tossing 


) aero harmonic 
hiKeWISe yy 


all. from orc! 

hold upon 

grandeur agal 

through the siow movemen 
where Dr. Koussevitzky aoe 
vigor, though woodwind 

sing never SO musingety 
orchestral tone Was veil ot 
the intermezzo-like Allegr: 


Nikisech nor Dr. Muck himse 


more suspensively tne slow 


to «the finale received trom 
mysterious, from 

i'more sonorobs, tone. 
self? There are some oO 
| Beethoven s jigging, shou 
to climax Ninth & 
‘fain have li ; 

‘them, be it 
3rahms Ss finale 
errandeur * Kous 
added horn 


yches 4 


for his 
reoethoven 
is a ft 


yeason 
bones—while 
the alr. Ana 


withdrawing Wo 


| 
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“Testi- | glimpse ¢ ul 
be Pn eel sbi sa pengnraigs Re, in, reires g af er ‘ashing 
val. took ‘place. yeserdag’ sftemioen, 1h Hamiauening measiiir 
Symphony hall. Dr. Kolssevitzky con- |!" There a wide-spread tendency 
ducted. The progtam was as follows: ing the orchestral music 


} 


: Wr? Pty 
of « 
‘ 


¢ bd pe 
+) nee ( tame ‘' 
a tae 


in : . « 
| 3 vali yp s to make it more dramatic than | 
Academie Peatives uvsrture; SyMGRORK| TI cuatents sagen “Wie Gees from | 
F major, No. 3; Symphony, D major,! the wish to avoid the ange ye au 

No, 2, The audience was enthusiastic | spectful, perfunctory, one might s 
} : hout the concert abaequsicus readings that in ‘times past 
a ah gi OE Bit ‘Jed many to find the symphonies too 
One AAd sup panee WAG Brahe Kaew ae it noe dill’ A jog-trot -interpre- 
what he was about when he described | ters thought to reveal “the spirit of . 
his overture, the Academic Festival, as bp reat ney ry order“ gh bh oh 
i Sea , >| any composer, ! S| 
. a ee <a Ms ney. well and impresses some—contemporary | 
songs” music written in the manner of. interpreters are often. tempted. to treat | 
Franz Suppe, of “Fatinitza” fame.*Branms as if he were possessed with 
Brahms was to receive a degree from ca demon; as if he were a daring inno- 
bemaaiael vation, with fire, not celestial ichor 
the University of Breslau and it was in his veins. Or in order to make the 
natural that he chose student SONngS for music more intense, there is undue im- 


themes, It was also natural that he | portance given to episodes so that theré! 

should describe the work as a “jolly” . no erp tence Par prop af The lat- 
tpourrl, But we are now told that ,fer course appeals to the grea majority, 

SS aa a antly;” that there is a The music is, then, abies Mandl, 

1€ Spoke = Hippantiy ; cg Me 3 namic contrasts hold the attention; the 

‘cin of sadness in the music: that the composer in the minds of the hearers | 

lively chatter at the beginning is really is glorified; they might exclaim: “Is 

gloomy comment on the fleeting joys of this Brahms? Who would have thought | 

university life. Why should Brahms the old man to have so much blood 

have thus been a “Dismal Jemmy’’?'in him?” 

Because he had not enjoyed what are} After all, whatever the purist may 

called the advantages of a collegiate Say, it is better to be pleasurably 

education? Because the degree would |excited at a concert than to be lulled 

put him in a class with some no doubt |to Sleep. In al] probability the magnifi- 

estimable persons who had written re- {cent performance by the orchestra and 

Spectably dull music? the roaring applause of the audience. 
No. One likes to think that Brahms | would have delighted Johannes, for 

meant exactly what he said; that he lhe was mortal, and all mortals like 

wrote a jolly potpourri for a joyous jappreciation. 

occasion, : | The concert will be repeated tonight. 
Surely vhis light-hearted work should |'The program of next week is as follows: 

be played in a light-hearted manner as |Haydn, Symphony, D-major (with the 

‘Students would sing the tunes. The thorn e¢all): Piston, Suite for orchestra 

music does not admit of dramatization | (first performance) ; Sibelius, Symphony 

for the interpretation. Nor does it admit \No. 6; Bach, Organ Prelude and Fugue | 

of an infinite number of nuances: of lin E-flat major, arranged for orcnestra 

changes in tempi other than those 'by Schoenberg. 

indicated. In this music eloquence is, The second concert of the Brahms 

out of place. Whatever may be said festival will take place tomorrow after- | 

against Brahms he was never bom- noon in Symphony hall, Song of Des- | 

bastic. tiny, Piano Concerto, B-flat, No, 2)! 
It is the tendency in these days to (Arthur Schnabel, pianist) : Symphony, ’ 

find pessimism in works of Brahms that E-minor, No, 4, Dr. Koussevitzky, con- |' 

to Philistines, enjoying them, are con~ ductor, | 

spicuous for serenity, sunshine and fe MA NA uer) 

courage. There are works of his that 

are charged with a sadness akin to Quintet In f 

despair; a melancholy that is black with 

the blackness of darkness. He was often | 

obsessed by the thought of death. ve. March 26 

,So was Tchaikovsky. If Tchaikovsky 

Sroaned lustily, shrieked, as a strong ‘le Chorus 

‘man in agony, Brahms would often } : 

Whine. It is as if he had said with and Orchestra) 

Brachiano in John Webster’s tragedy: 

“On pain of death, let no gy he icerto in 

death to me: it is a word in nitely 

| Copetinte 0 ) minor, No. 1 

| But how can recent biographers find , 

|the symphony in D major a work of |. 1 in C minor 

per grandeur? It re egg ey ee 

garded as agreeable in the endels- 

Sohnian manner, tuneful, with a piquant | CONcerts now on sale 

‘Scherzo, and a reassuring Finale, music ool 

that is free from storm, stress and 

passion; music that almost as a quota- 

tion pays a graceful compliment to 





Mr. Koussevitzky’s well-known in- mole “Re : , 
Mem* | torpretation of the E minor symphony, ‘ne nt eliest things in the. waole “Re valekule’ feelin spelt by her art and 
os AR perhaps a shade too stressful and quiem”—were things to be long ree Lied “Mr. sche = rag a a of the 

vigorous a performance for music so ‘membered. The enthusiasm of the aue | beautiful scodendactotariin gee spate. 


Symphony orchestra’s Brahms festival | , 
purely musical (despite its elegiac or 'dience was unbounded. . 
took place yesterday afternoon at/| tragic feeling), music which relies so | Tonight’s program will contain piano Sbilite of tie sity grantees a sdk 
Symphony hall. The amended program little on emotional cliches for its effect. ‘pieces played by Mr. Schnabel, songs| Mr. Schnabel ala d th 
contained the Song of Destiny (Schick- tau Ppa and was warmly ap- | apg by wep a Matzenauer, and the |}and the Rhapeddy’ with oO nn oman 
F minor quintet , , a 
salslied), op. 54, for chorus and orches- ||" ‘Tomorrow’s program will be devoted ‘Schnabel and the Set wiring” ae Hebn nel Chak Wee etning eee 
tra: the 2d pianoforte concerto, op. 83, || to the German Requiem, 5.5. tet. ts: r brinanh a Bet dissection of the mu- 
in B flat major, and the 4th symphony, bur * : ——--- vite ie . _He was especially fortunate 
op. 98, in. E minor. Arthur Schnabel BRAHMS’S “GERMAN REQUIEM BRAHMS FESTIVAL in S wine wee aievie eng a aes 
’ ‘td ’ , - : ; , a 7h © ‘ as a 
the eminent pianist who has not been |, 40" gg shonin v4 i gery By PHILIP HALE Imore objective than subjective. Per- 
heard here since 1923, appeared as solo- estival a ymphony hall, tae Soston _The fourth concert of the Brahms || 2aps that is what Brahms demands 
ist in the concerto; the Harvard Glee Symphony orchestra co-operated last festival took place last night. in Sym- but could not the individuality of a 
Club and the Rad lift Chine) Bociat night with the Harvard Glee Club and phony hall. The program was as fol- pianist be fused with that of the com- 
ub a e Ra cliffe ora iety the Radcliffe Choral Society in a per- lows: “Liebeslieder” waltzes for piano- poser? If tone did not always carry 
joined forces with the orchestra in the |) Nir Gaal laa Pia forte duet (Mr. Davison and Mr, Wood- | Ut stopped abruptly, if tone did not 
Song of Destiny. formance of the “German Requiem. worth), and four vocal parts (smajl | #!Ways sing, that no doubt was due to a 
| The highwater mark of an afternoon The soloists were: Jeannette Vreeland, chorus from the Harvard Glee Club and. condition over which Mr. Schnabel had 
‘which gave evident pleasure through- soprano, and Fraser Gange, baritone. the Radcliffe Choral Society). Piano no control. In the piano quintet, which 
! F aoe” “pr. Koussevitzky, of course, was in pieces: op. 119—intermezzo, B minor, | 0) for years a stumbling block to 
‘out to a mumerous and vigorously ~' zky, : intermezzo, E minor, intermezzo, C ma- | 4.22 admirers of Brahms, he showed 
jor, rhapsody, E flat major (Arthur himself again the true artist, regarding 


plauditory audience was Mr. Schnabel’s command. R | | ea pd. hex Sepeepanr: 
magnificently virile and intelligent Det- peqiiem’” was composed in memory of Schnabel, pianist). | Songs: Sapphische | gether ‘in eloquent preaching, "The 
- r } A ‘ ; ? ’ 1r : - ¢ ] . 
formance of the concerto. The great popert Schumann (and nothing could ‘mein Schlummer, Meine leibe vpryplates gospel according to Tihasmne: ne. om 
length of this work, the number of its be more appropriate, not only by rea-_ | | (Margaret Matzenauer). Pianoforte _ The fifth and last concert of the Fes- 
movements, and the relative subordina- son of the love, admiration, and grati-| | | quintet, F minor, op. 34a (Mr. Schnabel tival will take place tonight: The Alto 
tion of the exceedingly difficult piano tude he bore ‘nim, but also because i ' |and.the Burgin. string quartet) Rhapsody (Mme. Matzenauer, mal 
part, _.have caused it to be called “a was Schumann who had urged the prom- | ' Again an enthusiastic audience that chorus and orchestra); piano conbesael 
symphony with piano obbligato.” It has ising young composer to turn his atten- | completely filled the hall, an audie D minor, No. 1 (Mr. Schnabel, piani t) : 
alsc been remarked that the strenuous- tion to choral and orchestral forms), impartial in its distributi ; nc€ |}Symphony C minor, No. 1. ] Sauk 
ness of its piano part isoutof al « | veandinn ' | i 5 distribution of applause, | sevitzk NO. 2d. Dr. Bos 
p p all pro- nevertheless, last night’s performance | and by its rapt attention duri vitzky will conduct. 
portion to the result achieved. Certainly must have been felt by most of those | performance 3 on during each : _ = 
there is less than usual here either of present as a solemn tribute to Brahms | est tribut paying, after all, the high- hi 
‘the placid cantilena in which a pianist himself. It was on the ae aa ae ra a e. The waltzes were a reve- Heart {BRAHMS FESTIVAL jg / 
‘may revel in beauty of tone and elegance Tense Gertormance twat. Was siven | < n to some who had known the ‘ Scenes of overwhelming ent u 
of phrase or of the artfully disposed of this great but intensely Mit owe re | omposer only by his austere, granitic Marked the end last night of 
MPIC chs, he may easily delight Cramton’ imunic, timet pore ed gon agra works. If they expected waltz melo- ton Symphony orchestra’s Brahms Fes 
and astonish his hearers. The pianist oughly the ee end End ye lh dies after the manner of Schubert, tival. Not only did cordial and e i- 
has too often to work like a demon with ‘Goetrine of the chosen text: It was 8 | Lanner or Johann Strauss, father and Gently spontaneous applause indicate 
the unpleasing knowledge that the re- performance lifted to occasional heighis | Outi y they could not have been reason- tne audience’s appreciation of the fine 
| sults of his toil, however excellent, are Pr’ cunerlative beauty by the superb | ably disappointed, so admirable was the quality of last night’s performance, but 
covered up by the orchestra. So it haS winoing of the soloists (how rarely can | interpretation. Especially noteworth Dr. Koussevitzky, at the close t th 
been said. But Mr. Schnabel demon- aR Tati be said!) “Tne powerfully | were the pure, fresh virginal voices of concert, was treated to erhaps the 
strated yesterday that it is possible to dramatic effort achieved by chorus and the Radcliffe girls. How admirably, ™St Temarkable ovation that he ban 
oes eras end of bis own (~a orchestra in the second chorus (‘“Be-| “sie musically this little chorus had sai, rs ey in. Boston. Frantic ap- 
o f , is sia OO rained! : ause, 
glorious function as part of the orches- hold, Au age ae me a ai ia | atria paren +e ‘varied ‘colors of the approval aad an Sooceian Montel of 
tra (though this view of the B flat moments © hi ri Tacen Sesih Radcliffe | ativnbed tee ae artistically contrasted, req roses rewarded hi ner vers as 
concerto is a greatly exaggerated one) beauty in which these y . fone Of i qc e e eye. . 'yotion and ener ‘th nic the de- 
and still astonish an audience by ®"4 Harvard singers ene seek ge Bese acer he and one not ignorant nor planned and conducted’ th gy BB 
brilliant virtuosity, stir it to excitement their splendid work In tne gre: ree | ve a fatty of Brahms’s_ instru- one both interestin cted the festival— 
by urgently impelling rhythm, arouse its thoven Mass two years ago, Were ms 6 | -ntal works, had the courage to say | and memorable f 5 Os On ee 
dmiration by finely sensiti by barren stretches in which the tim- | that the composer would b : able for the admirable work 
a a y y tive phrasing <3, , d altos. the gen- and . d be longest |or orchestra, chorus d:; 
and tasteful musicianship. Yesterday’s idity of the sopranos and altos, the Bre and best remembered by his songs. | tionall il. 7 One ene eee 
audience applauded loud and long, | tlemanly restraint of the male singers, The management of the Festival was avacel dhe. “CHOSE SONNE ee ee 
banged the. seats, and shouted in token’ # certain lack of movement in the | fortunate In securing Mme. Matzenauer Last eA taco r ; 
of its enthusiasm. slower- tempi, made for an effect lack- | to sing the ones selected for the oc l night's program—the fourth and 
A careful but not emotiovnall _ ing in the fullest conviction. | sion. Her rich, lusciou ca- jlast of the series—offered the follow- 
y con ; > , , jusclous voice and her ing works: Rh 
vincing performance of the Schicksals- But the vitality and beauty and ex- technical skill were at the service of |“H ise 3 art y, from Goethe's 
lied had left the impression that in pressive force of Mr. Gange’s singins | the composer, not merely for her ron oy se in Winter,” for alto, male 
1868 Brahms was more successful in|in the solos “Lord, make me to know glory. Whether the song called “for f or a arco Ce Te 
depicting the bliss of the inhabitants of the measure of my days” and “Here ol tenderness or passion; whether th hag P me -riperd J and orchestra in D 
‘the celestial regions than the distress'earth have we no continulng place, spirit of text and music was contempl : a SD. (20). Syphon. ee ee 
of mortal men, The serene and uplift- the exquisite charm of Miss Vreeland s tive or one of wild regret for da that Mr. £ ee eh Sine, ee ee 
ing beauty of the orchestral prelude and beautiful voice and her delightfully would be no more, the singer Fe aie rerincd ition Chon lune ie eee 
‘epilogue, and of the earlier choral por- modulated and expressive phrasing 1 sentiment and emotio pen gave each | Harvard Glee Club lent its aid in the 
‘tions of the work, are what remain in,““Ye now are sorrowful’—surely one of with an intimacy of n full expression | performance of the. “Rhapsody.” 
‘the memory. a singer yg in appeal. Here was} Few of those who heard the Rhapsody 
SOen,,  Aereee opera, that worked!last night can have disagreed with 
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“heretofore ‘umpered a ‘eran ) | German | eq ) a7? * | ays sath of the carned a 
| eat Mt aa RT aang chapter and/ book 
“Dr. "icoussevitaky’s reading, and. the Y Berti ten: | Sreetae ants “ae ‘Ger siousiahe GLE 
grey A eat orchestra’s. performance, of the C minor | ‘ : man ‘Redtiern, arte ment of t 
thougit Te ,isymphony was of surpassing brilliance teh delim an Be waar fim and nftre into the meal at jon 8 


piney panna and expressive force. ° This. is perhaps knows Brahms. best, honors itn! Brahms, a devout .min 
\ “a a nic’ War the most arm honit On — weet, ee enininbenes Ch symphoni: | spirit, upon the life of t this world 
vel Ppeauty Of tone, wath "largest share of the “grand man- music. A glamce. around Sym. ‘the world to come, of the dead eg 
be and expressive phrasing. TO ‘ner” in. whose evocation Dr, Kousse-'| phony Hall last evening: affirmed ax. peguresccion and ju hat : 
rvard Glee Wiud performed 316 with vitzky excels. He succeeded eloquently | much. For the “German Réquiem’’ no} ridge between. Brahms put t08 
m Hh is eustoma tine taste™ in drawing férth its rrull majesty, its avery seat was taken: whereas for the his text out of a Bible that he re ud a 
balance of tone o, a work of deep beauty, though the andante, wita Concerto and the Symphony of Sunday knew in the faith of a truly religious: 
MnO eal than that in @ slightly faster tempo, might have afternoon hardly a place stood,empty. Christian man. Run through it_ 
te appeal ‘nore demon-/gained in gr | Next, for most of us, stands Brahms the and it seems a congerfes fag 
geen ern ag bite ee So ended the festival. It will be in- composer of songs. Publicly, we hear Verses awkwardly thrown - 
his osm agin qualities. The teresting to note its effect on the local him as such in too standard a repertory. Conned more closely, it becomes a ¢are- 
‘prilliant tec the composer. Ss, 8. Privately, we cultivate him according do fully matched mosaic not only. t 8 = | 


ower appreciation of 
lee gy p vitallty . ne nity, and. iogical i a laladlaeliom our own choice. Third, place the com- a musical design but to bear vy itnes 
| 0. f Peiving stru ds As Ag SE poser of chamber-music. The pianists an inner continuity, contrast, © g 


and the violinists have their favorit cance. “Blessed are they tk at et 
Sonatas; the foursomes (as Mr. Grainger for they shall be comforted.” — 
iikes to call them) thetr favorite Quar- “All flesh is as the gré 
tets; the virtuosi-musicians risk on their deemed of the Lord shall co 
programs even the later Intermezzi, into Zion.” . . . “Lord, : 
Caprices, Rhapsodies; We shall hea: know the measure of my da dof mut 
Mr. Schnabel play ‘four of them this righteous souls ars in the beg cy of 
evening. Fourth and last, in the genera! - “Here on earth have - 
ear, sounds Brahms the composer’ o! tinuing place; but ae are 
ore music. The catalogues of his ‘‘col- levomn thet “ Si Lord. 
; ected works” list a e or tw | rom their labors.” F 
Academic Festival Overture, Op. 80 pieces: bat: akeets Pine wh a : ‘*. each events, yet with ties HG 
| Brahms ee Ure h Detroit Symphony Orchestra.) sad are fortunate if we hear aught else ome gigire eae ‘The. 
(Gabrilowitsch and the Detr y than the “German Requiem” and the jmezae sings e courts: of > 
«BP bone of Destiny”—and them not too, the second CX DRT ta 
2 , | otten. To these two at t ‘solace. 1e transition 
h ' Symphony No. 3 in F Major, Op. 9° _ ggtival, by happy asveptich, the Hhapessy and resurrection. Brahms’s 7 
ae ‘ski and th Philadel hia Symphony Orchestra.) for Alto and Men’s Chorus will be added. jusually in his tones. ‘In its 
(Stokowski and the Pp Every one of the Symphonies bears ‘of his songs seldom eng 
Marks of the labor that Brahms spent. quickens the heart. Yet into 1 
upon it. They were conceived and ac-| the “German Requiem,” hek 
4 yg ‘veritable poetry of scheme 
Paras tad eae ae 
Major, O 13. . aa — nly 
Brahms . Symphony No. 2 in D 4 i P: 4 as and woe and mentation, the vity 4 
a ki and the Philadelphia Symphony Orches | 5 ate’ ar pete .f the emptiness of human &, touch: 
(In preparation sechenei 1 | sastadk Phas sn aI his imagination—and ine 
in Hdl : cada guished pages, yet not without 
Poetry and ak heen tie, bees! ‘undernote of compassion, © 
the making of the “Song of Destiny,” vision the tribulation | and .- 
vorapoaer Ss nowadays, unless like Stravin. (and the sight th Soc 
Hho, they throw back to Handel, achieve umian fate teeta 
their choral pieces by will and applica- ‘abl . This = fate’ mh was Ps ee 
tion, as part of their duty to the whole |; oi the Christian Bra fatatote 
art of music, Only Wolst comes readily NE. foere JUFRee often the th, 1 8 
to mind as possessed, like Brahms, of the Re wiate the. cia ison of t 
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Brahniss high’ opinion 
‘hich led him to sleep with it under | 
“sg as to have it always 
; Nor can one fail ied ryt 

his conscious abandonmen 
Penatiy complacent, if not necessary 
trivial, 3-4 tame for the tlexible we 
mon time” that mere prevails. on 
nusic has a depth and movingly som , 
expressiveness, @ freedom of movement, 


that vanks 1t high among 


Brahms’s | 


on to a work of large scale, the 
brilliance of his climaxes, were as strik- 
ing as ever. In addition, there was a 
new emotional intensity telt, especially 
in the beautiful adagio, which must 
have given pleasure to those listeners 
who had heretofore suspected a certain 
coldness and purely intellectual fire in 
his playing. | 
Dr. Koussevitzky’s reading, and the. 
orchestra’s performance, of the C minor 


enoral compositions, thoygnt 1 Never: symphony was of surpassing brilliance 


ate f the best! 
‘itains the ecstatic beauty 0 
ar of the Requiem. Mme. Lament 
sang tne prominent soio part with ma 


vellous beauty of ton 


i ligntiuily four experiments in the form; it has} 
Rigger oar ‘Tne the largest share of the “grand man- 


Pre ae ~y 
and expressive force. This is perhaps | 


the most “symphonic” of the Brahms | 
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‘NTeSSLV hrasing. 
macinie and oP cages Me’ its share ner” in whose evocation Dr. Kousse-' 
Harvard Glee Wiub pertormes nd with vitzky excels. He succeeded eloquently | 


with its customary yr taste a 

llent balance of tone. 
oe in the D-minor concerto, 4 pe re 
more immediate appeal than t 


B fiat, Mr. Schnabel once more demon-, 


: ing icianship 
ted his outstanding musicia 

aoa his brilliant technical qualities. ae 

superb vitality of nis rhythm, his aco 

of giving structural unity and ogical 


i 
' Brahms : 


‘ 
. 


; 
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4 


| Brahms We 


Brahms . 
(In prepara 


tion—Stokowski and the Philadelphia Sym} 


in drawing forth its full majesty, its 
deep beauty, though the andante, wita | 
a slightly faster tempo, might have 
gained in grace. 

So ended the festival. It will be in- 
teresting to note its effect on the local 
appreciation of the composer. Ss. S. | 
' 


Academic Festival Overture, Op. 80 


(Gabrilowitsch and the Detroit Symphony Orchestra.) 


Symphony No. 3 in F Major, Op. 9° 
(Stokowski and the Philadelphia Symphony Orchestra.) 


5. 2in D Major, Op. 73 


yhony Orchestra .) 


Symphony N 
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In Full-Rounded Performance 
The *‘“German Requiem” for 
Choral Concert 


ak 25;/9 30 rar 


HIS generation of the eonceri-hall 
knows Brahms. best, honors hii: 

most, aS composer of symphoni : 

music. <A glance around Syii- 

phony Hall last evening affirmed 4: 
much. For the “German Requiem’ no: 
every seat was taken; whereas for the 
Concerto and the Symphony of Sunday 
afternoon hardly a place stood,empty. 
Next, for most of us, stands Brahms tli: 
composer of songs. Publicly, we hear 
him as such in too standard a repertory. 
Privately, we cultivate him according to 
our own choice. Third, place the com- 
poser of chamber-music. The pianists 
and the violinists have their favorii« 
sonatas; the foursomes (as Mr. Grainge: 
iikes to call them) thetr favorite Qua’: 
lets; the virtuosi-musicians risk on thei: 
programs even the later Intermez:i. 
Caprices, Rhapsodies. We shall hen: 
Mir. Schnabel play four of them ihis 
evening. Fourth and last, in the gener)! 
ear, sounds Brahms the composer 0 
choral music. The catalogues of his “col. 
lected works” list a page or two of such 
pieces; but, outside Germany and Austri:. 
we are fortunate if we hear aught else 
than the “German Requiem” and _ the 
“Song of Destiny’—and them not too 
often. lo these two at the current fes 
tival, by happy exception, the Rhapsody 
‘Or Alto and Men’s Chorus will be added. 
Every one of the Symphonies bears 
marks of the labor that Brahms spent 
upon it. They were conceived and ac- 
complished in mental and = spiritual 
travail. The choral vein flows more free-| 


y, more amply. By instinct, predilection 


and habit, Brahms is composer of music} 
‘or choirs yariously constituted and vari- 
ously accompanied. He read of a morn 4 
ng in HOlderlin’s eighteenth-centurs! 
Poetry and that same afternoon began 
) ne making of the “Song of Destiny,’ 
“emposers nowadays, unless like Stravin 

SKY, they throw back to Handel, achiev. 

‘vel choral pieces by will and applica: 
von, as part of their duty to the whole 
4 o! music, Only Holst comes readily 
° lund as possessed, like Brahms, of the 
°horal instinet. 

ia ene wrote a Requiem Mass because 
sac read of death and of the undiscov- 
Menst t? e haunted him, and he would 
- . : Berlioz wrote another because 
Sat ould transform the Roman office 
Verdi vw grandiose spectaclé in _ tones. 
baits rote a third that he might clothe 
; office in Italian fervors, infuse into 
‘he tradition that he honored and 


tion, 


. ae | 1 
was Orne PEt) : ae ne 
‘ee, oP 4+. eH wring 
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'tovhim if the theater in which. he ha 
better of it.. The venerable editor of the 
program-sheet noted last evening the 
“abundant proof’ that Brahms’ intended 
the “German Requiem” as “a last grea: 
funeral rite for Schumann.” In the text 
and the music themselves, the ‘‘proof’’ 
‘seems quite as “abundant” that Brahm-« 
looked in the Scriptures, looked in hi: 
lkeart, and wrote. ie 


, , . y ha 
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In spite of the learned discourse—-page! 
and chapter and; book of it—about tho 
Protestantism, the Germanism, the back- 
grounds and environment of the “Ger- 
man Requiem,’ the years resolve it more 
and more into the meditation of Johannes 
Brahms, a devout mind and a believing 
spirit, upon the life of this world and of! 
the world to come, of the death and 
resurrection and judgment that may be 
bridge between. Brahms put together 
his text out of a Bible that he read and 
knew in the faith of a truly religious and 
Christian man. Run through it hastily 
and it seems a econgertes of detached 
verses awkwardly thrown _ together. 
Conned more closely, it becomes a care- 
fully matched mosaic not only to serve 
a musical design but to bear witness to! 
an inner continuity, contrast, signifi- 
cance. “Blessed are they that mourn; 
for they shall be comforted.” . . || 
“All flesh is as the grass; but the re- 
deemed of the Lord shall come rejoicing 
into Zion.” ... “Lord, make me 
know the measure of my days; but the 
righteous souls ars in the hand of God.”’ 
vt ti “‘Here on earth have we no con- 
tinuing place; but blessed are the dead 
which die in the Lord. They rest 
from their labors.’’ Pervasive these con- 
trasts, vet with two intermezzi and one 
masterful transition. The first inter- 
mezzo sings ‘“‘the courts of the Lord’: 
the second expatiategs on sorrow and 
solace. The transition traverses death 
and resurrection. Brahms’s poetry dwells 
usually in his tones. Jn itself the verse. 
of his songs seldom engages the mind or 
quickens the heart. Yet into this text for 
the “German Requiem,” he has infused a 
veritable poetry of scheme and word. 

And what a text for such a music 
as Brahms would make! WBarthly sorrow 
and woe and lamentation, the brevity and! 
the emptiness of human living, touched 
his imagination—and he wrote the an-'| 
guished pages, yet not without a recurring 
undernote of compassion, He saw in. 
vision ,the tribulation and the struggle 
of men and the sight evoked the tortured 
music that falls to the baritone with 
chorus. This human fate was inexor- 
able—in the Christian Brahms, compos- 
ing, there lurked often the fatalist—and 
he wrote the rigid march of the second 
chorus to be as the endless stream of 
human suffering. We meditated upon 
death and resurrection, upon the trum- 
pets of the Judgment Day—and rose to 
the close-packed, darksome imagery of. 
the sixth division. The light came upon. 
him and he saw the “courts of the Lord”. 
in a music in which the evening stars 
sing as well ag the human voices. Deep) 
pity. possessed him and he added the: 
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‘warmth and vitalized motion. 
goes charactered. 
‘range set the tortured song of the bari- 


reat hosts of “the redee 


: 
. 
- 


“Lora” and he wrote the upswelling cho-. 


ra “fugues, one above a vast pedal-point, 


that ‘end three movements. Before his | 


eyes swam the majesty and the merey 
of God, the celestial peace and healing. 


| Toward them mounts the final chorus. 


-*Under such inspiration—for it is noth-- 
ing less—Brahms’s invention runs ready | 


‘and full: the musical thought glows into 
‘musical emotion; the achieving hand sel- | 
‘dom flags. The books say that Brahms | 
| Worked at the score through five years. 


Vet of his larger works none sounds more 
spontaneous; none seems more nearly ac- 
complished in a long, white heat of crea- 
tion. His melodies unfold in breadth, 
Bach 
At one end of the 


tone; at ths other the suffused compas: 
sion of the soprano’s measures. Or ar- 


ray the black tense-rhythmed marcn 


the human souls against the luminous 
harmonies that clothe the house of the} 
‘Lord. In surge and power the fugues | 


i 


‘descend from Bach and Handel. | 
When he will, Brahme can infuse into) 
his measures either the exaltation which | 
4a never mere eloquence or the tender- 
ness which is seldom mere sentiment. 
And these are his own attributes. Liane 
heavens open and he declares the mercy 
‘of God. The earth is outspread and he 
comforts the sorrows of men. The glow 
‘within him burns away any thiciness, 
‘any awkwardness in the orchestral 
voices. For once they do his imagina- 
‘tive bidding. The designing, the up- 
rearing of the choruses seem less a studi- 


accomplishment. 


| 
| 


ous technical mastery than an ardor of | 


The symphonies and | 


the concertos are the symphonies and | 


‘the concertos; but here in the Requiem | 


4s. the masterpiece in which Brahms) 
sloughed his inhibitions away. As long as 


nineteenth-century music sounds in the 
‘ears of men, it will hold them fast. 

The performance last evening came 
‘aearer to the full accomplishment of the 
music and text than any within Bos- 
tonian memory. It fell short conspicu- 
ously only in Miss Vreeland’s singing of 
the soprano part which was both super- 
ficial and marred by technical shortcom- 
ing; whereas the large, bold, graphic 
style, the rough-textured tones of Mr. 
Gange were the very medium for the 
baritone measures. The clear timbre of 
the Radcliffe women-chorus' released 
Brahms’s notes from the bondage 


of the printed page. The clean thrust of 


its singing gave them life. There were 
tenor tones to be heard from the Harvard 
‘choir: no sluggishness in the deeper 
voices stayed the rhythmic movement. 
Once the first chorus had steadied the 
full choir, the unity of attack and release, 
of phrasing and accent were but the out- 
er expression of an inner unity of under- 
standing and of feeling. In the anti- 


phonal passages choir matched choir; 


while the larger sonorities suffered hard- | 


ly at all from voices all youthful. 


’ 
t 


) end indeed’ crowned the work of 
son and’ Mr. Wwe sdworth. The 
arvard and Radcliffe have at 


least learned to do one thing well for the 


sake of the doing, which is rath 
makes life worth while. For teeter elders: 
the orchestra was alive to Brahms’s 
changeful rhythms; measured its tone 
to his subdued colorings; darkened in 
or opened out his instrumental patterns, 
An elder generation recalls Nikisch as 
the conductor who first upon their ears 
released and vitalized Brahms’s sym- 
phonies. We, their children, will say as 
much and think as high of Dr. Kousse- 
vitzky with the “German Requiem.” 
we Je 


. 
Schnabel’s Brahms 
In New York Ears 


a 


Praise and Also Question for 
His Playing Through 


r “ 
}ye Conceyos 
/4370VAA 
gu W tk Ray dhe columns repo 
the warmth of public and Pp! 
toward ‘the Boston Orchestra 
Dr. Koussevitzky at their final conc 
for the season, in New York. At 
Mr. Schnabel was the “‘assisting ar' 
playing the piano-part in ea 
Brahms’s Concertos. Newcomer 
present note and powers, making 
tably large and deep impression, 
shared with the conductor the lau 
the evening and the matinee. Lie 
countered as well questioning and 
senting voices. He himself and his pt 
ing of Brahms are so fresh in 0} 
memory that both praise and 
serve quotqtion. 


Light and Leading 

Mr. Schnabel’s performance of the 
eerto in B-flat was memorable. 1 
be difficult to conceive of an expo 
in which soloist and conductor were ! 
closely united in delivering to an 
ence not only the large moods but ail t} 


4 ’ 


cle saan 


details of the composition and the 
significant relation of the solo inst 
ment to the whole and the orchestra 
an equal partner in the drama. 

Mr. Schnabel eschews sentimentality 
all its forms, and this perhaps chills” 
tone, which is admirable for crystailin 
quality rather than for liquidity. On tie 
other hand his delicate sense of the <« 
of every phrase and his fine percept!o' 
its place in the general scheme !! 
him to the use of nuances of rav 
gradation. Some of his crescendi @ 
diminuendi were so unerringly P* 
and sa matchlessly executed as t0 
the pages in which they occurred into 
unusually beautiful and radiant g!ov 
life. Particularly in the last mover! 
did the pianist not only interpret Brahms 
but play the piano as only @ ma ster can. 

The concerto was revealed in all it: 
splendor, which is not the splendor »' 
pageantry but of the last and mio! 


T-te8. 
's 


cd 


th 
af 
OL 


rit 


$recious moments of the’ sunset. Fere is’ 
heautiful music filled with nobility of 
thought and royalty of style. The ap-' 
plause was very warm and the pianist 
was recalled several times. The whole 
orchestra should have been recalled also. 
[The Sun 
Mr. Schnabel . . . has pre-eminent- 
ly that “high seriousness’ which issues 
from absolute sincerity. The crowd, as 
a thing to be tickled or enticed or over- 
| awed, apparently does not exist for him. 
He is concerned only with the music be- 
fore him; all else is irrelevant. Against 
this background of belief and practice he 
shows us the application of ideas to 
poetry—of the shaping, governing, pro- 
yortioning will exerting itself upon the 
emotional stuff of beauty. Always they 
constitute an exhibition of reason con- 
federate with loveliness, of logic warmed 
with sensibility. 
| The Concerto in B-flat gave Mr. 
Schnabel] occasion and to spare for the 
influential exhibition of these traits. 
This abidingly wonderful music lhe 
helped us to understand in all its moods 
from the vernal horn-call of the opening, 
with its keyboard echo that is the very 
voice of prodigality and fervor, as of 
some magnetic southern TNioontide made 
articulate, to the exquisite musing of the 


} piano at the close of the magical An- 


dante, where the music seems to drift 
upward into a hovering silence, remind- 
is of that woman of whom Conrad 


| wrote "a "nose j 
Wrote, “in Whose precise saying there 


ere enigmatical prolongations that van- 
ished _ Somewhere beyond the reach.’ 
ithe Tribune | 


a 


Doubt and Dissent 


T , 

hid toe ee 7 performance, however, to 
abate : stair oe critical valuations made 
when Mr. Schnabel was last here. With 
power, Clarity and a prehensile mastery 
ts Rechte agg went more than a little 
he Aawhad ipit absorption were not to 
be de nied this playing, its effect only oc- 
casionally possessed atmosphere or ro- 
panto as in the closing measures of the 
oid movement, More often its earnest- 
nella yo pedagogical, its emphasis 
nt mae ry keys bc Sturdy tech nical achieve. 
that often r rought about in a manner 
nat olten linplied subjugation of the 
music by main force rather than an un- 
toldment from within bv means of the in- 
verpreter's imposing technique. 

tay i aur yy otherwise was one which 
oo to the harshness of forced sonorl- 
and ed Fount tAcademic] Overture 
Which ae iy ed hee mphony, there was 
fror x yl viv of vitality which results 
ta : playing at once bright and edged, 
amste tie loud. It was playing that 
“enercicg oer rh jy eh throughout— 
the totiee ’ passionato, according to 
Pier ms 0 the passacagliia finale of the 

irth Symphony, 


ind impresison left on this reviewer 
ba Ae . the most efficient perfor- 
hanna nde the concerto he had ever 
to ave ut 8 was, indeed, efficiency raised 
af the r. Schnabel played every note 

26 music with unheard-of precision. 


'D-Minor Concerto. 


Equally precise 
‘and his pre 


the concerto as uncompromising) as : 
surgeon engaged in anh apertura Gea 
tion. When he relentéd at times for the 
expression of the lyrical elemerit he gave | 
one the feeling that he was inwardly - 
chafing at the necessity, : so grudging | 
was he of the softer qualities of the work 
~—-the poetic flights, the tendér inter | 
ludes. It was a remorseless performance : 
one which Placed the concerto {nh an en. | 
tirely new light. [The World 


The Ayes Again 


In the Concerto in D minor, Mr. Schna- 
bel, of course, made light of the stupend- 
ous technical difficulties. For onee the 
truly orchestral piaho-part did not sound 
puny when contrasted with the tuttis 
“he chain octave trills in the first meve- 
ment were delivered with Herculean en- 
ergy. His reading altogether was cast 
in an Olympian mold. The aristocratie 
phrasing, the absolute faithfulness to the 
spirit of the composer, the undeviating 
fidelity of good taste, revealed once more 
the great stature of the Austrian pianist. 
There are those who find his playing cool 
and intellectual, without the glow of 
imagination. Perhaps the éxplanation is 
to be found in the integral masculinity of 
Mr. Schnabel’s style. His art has noné of 


those androgynous elements often to be 


'found in interpretive as well as creative 
' talents. . 


[The Tribune 

Mr. Schnabel dgain showed fon. Satur. 
day | that he could play beautifully when 
he chose, as in the slow movement of the 
| | It is worth while to 
remember this, and also to place by it in 
the memory the gigantic: proclamation 
over roaring drums and in response to 
different instruments of the orchestra, of 
the theme that flashes like lightning 
through the instruments. When that 
passige came—at the beginning with the 
orchestra, and at the outset of the fre- 
capitulation, with all the power and 
grandeur of which piano and orchestra 
were capable—-it conferred something to 
remember. But the fire and nobility of 
Mr. Schnabel’s interpretation and his 
complete contempt for any devic6 méfely 
calculated to please an audience or pro- 
voke applause could hardly be gainsald. 
His performances will remain one of thé. 
notable climaxes of the season that is 
drawing to an end. [The Times 
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By L. A. SLOPER 


Piette: Co. - 
OHANNES BRAHMS wrote no 
music for the theater. Perhaps 
the fact requires no elaborate ex~- 


planation. It is difficult to imagine 
the irreproachable Brahms enriching | 


at the close of the Beethoven Festi- | 
val. No one, surely, will begrudge the 
tribute to leader or men. The con-. 
ductor, who never does anything half- 
heartedly, labored devotedly in prep- 
aration and performance, and the or- 


ithe lyric stage with the charm of 4) Gpestra’s work was quite up to its 
‘Mozart, the fervor of a Wagner or the | 4 


dramatic genius of a Verdi. Mr. 
Fuller Maitland surmises that Brahms 
realized at once the sterility of con- 
servative stage music and his own in- 
capacity to write in the style of Wag- 
ner. But need we be sad because 
Brahms paused before the frivolous | 
portals of the theater? There is ample 
dramatic content in the music he did 
write. All he needs is a Koussevitzky, 
a Schnabel or a Matzenauer for inter- 
preter. All these, and more, he had for 
the six-day festival of his music given 
by the Boston Symphony Orchestra. 
Of course Dr. Koussevitzky, who 
never can be persuaded that things 


are well enough as they are, was pri-— 


marily responsible. Having already 
directed celebrations for the cente- 
naries of Beethoven and Schubert, he 


east about for another composer to 
honor. There was no centenary of a 
master in 1930, but that did not deter 
the conductor. He admires Brahms, 
and excels as an interpreter of his 
music, just as Nikisch—as we are told 


—did. Sufficient reasons for a Brahms 
Festival. Thus large numbers of Bos- 
tonians have listened to a series which 
included the four symphonies, the two 
‘piano concertos, the 
quiem,” the “Song of Destiny,” some 
of the Liebeslieder Waltzes, the 
“Academic - Festival’ Overture, the 
Piano Quintet, some songs and the 
piano pieces of op. 119. 


Extraordinary Enthusiasm 


As John N. Burk reminded us, in 
an admirably balanced pamphlet is- 
sued by the orchestra in preparation 
for the festival, Boston has been as 
slow as other capitals of music to em- 
brace Brahms. His conclusion that 
“the composer’s genius, lifted free and 
clear of routine, was never so keenly 
and generally alive in this town” as 
at present, was justified by the re- 


‘person from the middle West re- 


marked: “And they call Boston a cold |aware of 


“German Re- |, 


sponse to these concerts. As one young | famous 


standard. 

It was not to be expected that all 
the results would be equal in value. 
You can hardly give a Brahms Festi- 
val without including some of the 
chamber pieces. But Symphony Hall 
holds more than 2500 persons; scarcely 
the place for intimate music. No one 
should have been suprised, then, that 
the Piano Quintet, with Arthur 
Schnabel and the Burgin String Quar- 
tet. was not the most successful item 
in the cycle. Heard in a small hall, this 
music has the power to stir admira- 
tion and emotion; in these vast 
reaches, the piano overwhelmed the 
strings and the finest effects were 

st. 

On the vrogram with the quintet, 
however, the three Intermezzi and the 
Rhapsody of op. 119 came to en- 
trancing utterance at the hands of 
Mr. Schnabel; who then, with a fine 
gesture of unselfed artistic devotion, , 
hecame the unobtrusive accompanist | 
for Margaret Matzenauer in four | 
songs. His superb fellow-artist was | 
heard to better advantage in “Von | 
Fwige Liebe” and 
Griine” than in the “Sapphische 
Ode” or the “Immer Leiser.” Open- 
ing this program there was a charm- 
ing performance of some of the Lie- 
heslieder Waltzes by a small chorus 
‘from the Harvard Glee Club and the 
Radcliffe Choral Society, with their 
respesctive conductors. Dr. Archibald 
T. Davison and G. Wallace Wood- 
worth, at the piano. 


The Collegiate Chorus 


These young collegians, by the way, 
although their personnel changes ali- 
nually, remain one of the most satis- 


fying choral bodies of our experience. , 


Trained to uncompromising ideals, 


they place their fresh voices and their | 
inspiring fervor it the service of art. | 
And when their part in the program | 


is finished, they add immeasurably to 


the volume of applause for the more | 


artists, constituting them- 


wit? out in the 


selves, : 
1, @ volunteer claque in 


town!” The enthusiasm at all the |thralldom to music. 


concerts was quite extraordinary, and 


Mme. Matzenauer joined a group of "| 


on the final evening (March 26) there | the singers in a moving interpretation 
‘was an ovation for Dr. Koussevitzky |o¢ the “Harzreise’ Rhapsody. In the 
and the orchestra which has hardly |Requiem the choruses were augmented 
‘been duplicated during the six years) py Jeanette Vreeland, soprano, and 


of his Boston seneschalship, unless | fraser Gange, baritone. They had the 


than inspiration. It seems to us, too, 


‘nreine Liebe ist , ’ . . 
that there is wisdom in those who 


least being | 


ee 


choral field to themsélvés"in 
Another acclaimed hero of the series 

was of course Mr. Schnabel, whose 

playing of the concertos for piano not j N y k 

only was authoritative but brought O Cw or 

these works to pulsing life. Where, by | i 

‘the first of these concertos is finer Exee t nally 
‘than the second. Hearing them in; 
close proximity, from the hands of an I4 yf ; Van 
exponent whose readings can hardly Dr. Kor Ssevitzky Continues 
be challenged, we feel the superiority oe N 
of the B flat major, pianistically and The Brahms Festival 
To Loud Plaudits 


ee Nn , ' POT: gee a a? a 
of Teen | From Boston 
the way, originated the tradition that 
musically, to be evident. 


The Symphonies 

Finally the symphonies, played in T 
this order: Nos. 3, 2, 4 and 1. Under 
this test the F major seemed clearly 
entitled to less and the D major to 
more consideration than is usually ac- 
corded. We shall not presume to sit 
as judge upon the merits of the other 
two. Nor shall we seize upon the occa- 
sion to pronounce a conclusive esti- 
mate of the music of Johannes 
Brahms, nor to forecast the effect of 
the six-day examination upon his 
reputation. Attention no doubt has 
been drawn by it to his learning. His 


the final concerts in New York 

for the season the Boston 
Orchestra and Dr. Koussevitzky 
were applauded by the audiences 
and praised by the reviewers beyond 
current custom or recent precedent. The 
concerts befell in Carnegie Hall on 
Thursday evening and Saturday after- 
noon last; were indeed a renewal, or a 
-ontinuance, of the Brahms Festival 
lately ended ‘in Boston. On Thursday the 
program essembled his ‘‘Academic Over- 
ture,’ his Piano-Concerto in B-flat, his 
Symphony in E Minor. On Saturday it 


won ettin Sed again contained the ‘Academic Overture”; 
romantic characteristics have been set added to it the Concerto in B minor 


~ eth ae dh ge Ban Pye ning manner. | a nda the Symphony in Cc minor. On both 
pect of the six days he seems; occasions Mr. the pianist 
more a romanticist than a classicist,| Another column records the praise and 
closer to Beethoven and to Schumann | #!so the dispraise, that his playing pro- | 
than to Bach or Mozart. Further, | voked. For the moment orchestra and | 
from this fresh review, we are im-} ©°Mductor are the matter in hand. | 
pressed less by his material than by| 'Y riting in The Tribune, Mr. Gilman gave 
his handling of it, and we find even them adept and amusing introduction. 
in the handling more cerebration ,. *© ™@YPe those Wey era | 
been witness or to read | 
‘Green Pas- | 
complaining of | 
firmament in the 


Sah naha aes 
» yiliita Vat 


recalled by 
Privileged to 
Mr. Connelly’s 
tures’ that the 


inimitable 
ay ee oe Br aha of the songs, the an insufficiency ay 
ee ascend ig gg eg enseM=- seasoning of his custard, is informed 
nies anuian e of the sympho- that Paradise is at the moment all out 
Wbieis id of the bigger choral composi- of firmament. ‘Dey ain’t,’ reports the 
won. After so protracted a bout, we custard-maker, ‘a drap i 1 1c 7 | eg 
see Brahms as a big fellow who, not upon the L: ‘ deti wot er Ge Jam: bidbpeeahe 
realizing his own strength, should ha Heftlaten tee a crits 
a pore de As 4 eth, shou not | ho defici ney by a. miracle. ‘Let it. be | 
ie. lowe eavy implements to rt firmament! he commands. ‘An’ | 
play v ‘ | ien I say let it be some firmament, I | 
aS It possible that Brahms, like don't want jest a little bitty dab o’ | 
Wagner, is doomed, after a struggle ‘7™ament . . . Let it be a whole 
of long years for recognition, to fall CSS. Trmamentt | 
back at last to a plane below that of ‘Mr. Koussevitzky, Lawd of the Bos- | 
the greatest masters? At all events ton Symphony Orchestra, appears to hay* . 
we render thanks to Dr. ot onssavitele ’ concluded that both musical Boston and. 
and his associates for the t = Y' musical New York lacked an ingredient 
to surven-deke era opportunity essential to their symphonic diet, and he 
; decreed & While ago, ‘Let it be some 
Brahms?’ Apparently he added the warn- 
ing, “Not jest a little bitty dab o’ Brahms 
Juet it be a whole mess o’ Brahms!’ Si 
And Brahms there was fofthwith—a 
whole mess o’ Brahms, a firmament of 
Brahms, in fact, filled with choiring stars 
and glorfous with symphonic suns. ey 
Apparently Mr. ,Koussevitzky,. like 
Mr. Connelly’s Lawd, is a benévolentl } 
despotic individualist, satisfying his ork 
taste when he feels impelled to do SO 
rhere was, admittedly, firmament in the 
Lawd’s custard, And, indisputably, there 
was Brahms in § our musical cus- 
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| 


| 
| 
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tard. Was’ thére Enough? - Ah, that | witnesses in “The Green Pastures,’ ‘Now, These reservations gained strength under 
was. for the imperious Mr. Kousse- look, Lawd, dat’s too muct. «eae BE vepetition,.... There was the ei 
: their voices were not audible.” | | which is possibly a recurrent weakness o f| 

| Mr. IXoussevitzky to over-refine the mu: 


Vitzky to say. But apart from’the suit- (their voi 
ing of his taste, there was really no par- The Conductor’s Share : | : | 
ticular oceasion for a Brahms Festival, The Times was like-minded as to Con- sic, dress up a’ simple and Vis@rous 

, | spirited piece with a series of nuances 


*ither in Boston or in New York. There certo and Symphony, saying: “It was not pinited Bees $s 
is at the moment no Brahmsian anniver- only a planist and interpreter of sym- | | which make it episodic and deprive it of 
sary to celebrate (though, there will be phonic intent who sat he’ore us at 6 | a easure of its movement, spontaneity 
one in 1933, when Mr. Koussevitzky may colorist who matched every tint “of : and vigor, © ‘Ing to the Same cause, 
‘regret that he came in a few bars too Brahms’s. orchestration ‘with one of his the peroration of the Overture, when it 
goon), And certainly our condition differs own; or, better say, a musician who vietts1. came, Was not sufficiently imposing. The 
from that of the heavenly larder; for jzed with unexampled felicity the har | symphony, however, was played with a 
there is plenty of Brahms in the jugs Of moniousness of Brahms’s paletie, and pane continuity and cumulative. power. 
sur conductors, and they add it freely made his instrument take its place, with ee 8 ty. amiliar as the music is, it is not 
to our musical food. infallible intuition for the right shading hig prt ch ap the oldest hands, to present 
’ pit in the color scheme. In view of th gm powerfully and coherently. The tes- 
Consequently result it is easy to believe that M timony of the audience showed how deep- 
“But no maiter: Mr. Jkoussevitzyky Schnabel and “Mr. Koussevitzky had y this performance was felt and appre- | 
wanted more Brahms, arid he provided it. jabored with special care and mut al zeal “94 on these swe concerts have heen for 
For the Bostonians, he contrived six all- {9 achieve the best nossible coherence | i NOUSSEVICERY and his men a special | 
Brahms concerts, exhibiting samples of balance of all the elements 0! riumpna. | 
the Olympian Johannes as composer Of| which is less a piano-concerto in 
orchestral, choral and chamber works,|cepted sense of the term than 1 
with the aid of the Harvard and Rad-|of Brahms’s greatest symphonics 
cliffe choruses and such luscious soloists| Koussevitzky's exposition of the 
ag Mme. Matzenauer and the fabulously | and the manner in which he suplemer 
fashionable Mr. Artur Schnabel the im-jas it were, every thought and wish 
ported pianist who has made intellectual-!the soloist was a lesson, from a nu 
ism in music almost as popular (for the! of interpretation.” 3 
moment} as ankle-length skirts. And again: “‘The orchestral piece: 
“Tn New York we are not being quite taken fron the bes Brahms 
so lavishly provided by Mr. Koussevitzky ‘Academic’ 
with Brahmsian firmament. Yet the gelf and the wine of life, and 
awd of the Bostonian heaven is doing Symphony. Perhaps the reading 0! 
very well by us. [Last] Thursday even- Overture, played with balance and clat 
ing in Carnegie Hall he set before his py the magnificent orchestra, was a 
people if not a whole megs of Brahms, deliberate and over-attentive to ad tal 
certainly much more than a little bitty Or, again, one might not 26 WI 
dab, We gave us one of the greatest oi every tempo, nuance, 
the symphonies, an overture, | | the symphony 
most persuasive, if not the 
of the piano-concertos, with Mr. Schnabel | these were g 
as the pianistic Gabriel, sounding his the less great because they a! 
clarion through Johannes’s keyboard Mir. Koussevitzky, who 
evocation of a vernal earth. alded as a virtuoso conductor 
“That everyone was happy there can geteemed a reader of the clas 
bh little doubt. Brahms is proper Festi- ;, this as in so many other ¢ 
<a} material, with or without an anniver- jynate understanding of 
sary pretext. He has the fullness and va- classic masters and his constants) 
riety of content, the volume, the power, ine grip of his medium. The Tin 
the greatness of stvle, the imaginative wel 
reach and depth, to justify and reward Climax 
an unqualified disclosure of his works. Once more, of the mat 
A first-rate genius, a Maker (as the mys- hia’ “On ma hisvielaiy Mr. Schriabel 
tically daring Imerson might have called ; pes al eae the Mameaetd if 
him), he is fecund and inexhaustible. eee y bes i ys 1 ' the half 
Thursday we had him in two of his ma- Phis triump : eee au 2 ote Ye qr ir 
f | ovation he received when he ft 
jor phases: the Brahms who in the Con-!,,. ~ big Spier 38 te 
im FT p 4 taf the Concerto in D minol Saturda; 
eerto in B-flat is chiefly the poet of! | begin he was cheered and 
southern amplitudes and fervors, radiant, rite Bai rei . } ted a a a pci 
expansive, sensitive and magical, and the plaudead sg he ee “i A Se aa 
austerer Brahms of the Symphony in sige sci 0 h girder xp ae 
Ii minor, the Northern Brahms, bardic bh LOUsSRY LEY 7 “hb Bagh a oie 
i iNines | * ceived an even more tumuituous dem* 
magisterial, and prevailingly dark hued. Raed ope ea snenyy eyte Oil PORE 
Having passed the Concerto in review, stration. All this he Lease U neste in 
Mr. Gilman ventured this final refiection:, powers of a yi ioeAC Re i bciaboued ee 
“After this, the l’ourth Symphony, for ductor, and planist, dpa res ately a val 
al lits blend of Gothic magnificence, and testimony to the amaziné and “alps 
bardic speech, Was an experience neces- creasing appeal to the public Imag 
sarily less revealing. The evening was tion ot pie fbn sl alias | el 
Mr. Sechnabel’s, and the Brahms that he Wetelrig fs pi! imu Rh let le 4a) 
‘ 7 . \ as a , | 
apati Ke a ea aig “pra brag had the fine sustained line that the per 
kal ab wae: the Tet it not be forgotten, formanee of the much more unpretel: 
pbs eranined this beneficent enrichment tious ‘Academic’ Overture had not. Rerer 
of our Brahmsian skies. [If there were vations concerning the Ove! sure a | 
anv who murmured, like the Paradisatcal | cordea. here after the first performance. 
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ASKED him what he thought 
of those artists who “nlay 
cown"’ to an audience. “They 
never do,’’ he replied. “They like 
the music they play, alihough 
in€éy may wish they didn’t. Whan 
chey play better things it is be- 
ar nn ascend for the time 
Heing, Judge a man’s musical 
taste by his habitual level, not by 


ulS occasional heights.’’ 
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Sati if | } 1] ’ si . 
j pera MAAIALALAALLLLLLISLELIETIERITSET ITT T STITT Titty 


cam PE career of the popular vir- 
| tuoso, who obtains that popu- 
‘arity largely by lowering his mu- 
sical standards, arouses no envy 
in Schnabel. ‘‘They live poor and 
die rich,’’ he remarked. And of 
a certain well-known performer he 
sald: “He weuld genuinely like to 
ve a great aistist, but his moral 
Character won't afford it.’’ 
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AGREE that we have no 
. Beethoven, said Schnabel. ‘But 
don't forget that the mediocrities 
of Beethoven's day are dead and 
lorgotten, whereas ours are alive 
and insistent. The general level 
In Beethoven’s time may have been 
no higher than in our own, but 
we see his time in a perspective 
Where only the peaks remain. 
There are serious artists living 
even today.”’ [The Observer 
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. Wagner 


YOUNG PEOPLE’S 
CONCERTS 


THE AFTERNOONS OF 


Tuesday, January 28, and Wednesday, January 29, 
1930 


at 4 o'clock . 
BY THE 


BOSTON SYMPHONY ORCHESTRA. 
Dr. SERGE, KOUSSEVITZKY, Conductor 
W.H. BRENNAN, Manager G. E. JUDD, Asst. Manager 


Dr. Serge Koussevitzky and Richard Burgin will conduct. 
There will be brief explanatory remarks with stereoptican slides, by Alfred H. Meyer 


PROGRAMME FOR BOTH CONCERTS 


; » , Ballet Suite from ‘‘Acante et Cephisse”’ 
(Edited by H. Kretzschmar) 


I. Musette. II. Rigaudon and Minuet. III. Gavotte. 


Tournier ‘ , ‘ “Fairie,” for Harp and Orchestra 
Harp Solo—BerrRNARD ZIGHERA 


; March from the ‘‘Love of Three Oranges’”’ 


, , i ‘ ‘ “The Animals’ Carnival’’ 
Cocks and Hens. 

The Elephant. (Solo double-bass—M. Kunze.) 

Aquarium. 

Personages with long ears. 

The Cuckoo in the depth of the forest. 

Aviary. (Solo Flute) G. Laurent. 

The Swan. (Solo Violoncello) Jean Bedetti. 


Rameau 


Prokofieff 
Saint-Saéns 


Rro aS of 


Pianos, Jestis Maria Sanromd, Arthur Fiedler. 


The Ride of the Valkyries. 


_ .Three hundred desirable floor seats have been reserved, to be sold directly to 
individuals for their children. These special reserved tickets are available to 
Symphony Subscribers at the Symphony Hall box office at $1.00 each. 


No adult will be admitted unless accompanied by one or morechildren. The balance 
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of the seats will, as before, be offered the schools of Greater Boston at 35 cents each. 
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‘ Conductor 
1» Ek. JUDD, Asst. Manager 
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n exhibit at the United Parents’ Exposition held in New York 


Ernest Schelling, called “The Pied Piper of Music,” photographed in the Audiographic room of the Aeolia are as fascijjating to the boys and girls as fairy stories of 


city. Mr. Schelling’s charming manner with children)is plainly shown in this picture; his talks about music 
tales of adventure. peer | | aah ical 
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CHILDREN’S CONCERT 
By PHILIP HALE 
The Boston’ Symphony Orchestra 
gave a concert for young people yester-~ 
day afternoon in Symphony hall. Dr. 


Koussevitzky and Richard Burgin con- 
ducted. Alfred H. Meyer’s comments 
on the program were read by Carlos E. 
' Pinfield. Stereopticon slides were shown. 
|The program was as follows: Rameau- 
‘Kretzschmar, ballet suite from “Acante 
‘et Cephisse.” Tournier, ‘“Fairie,” for 
harp (Bernard Zighera), and orchestra. 
Prokofieff, march from “The Love for 
Three Oranges.” Saint-Saens, “The 
Animals’ Carnival—Cocks and Hens, 
The Elephant (M, Kunze, double bass), 


Aquarium, Personages with Long Ears, | 


'The Cuckoo in the Depth of the For- 
est, Aviary (E. Laurent, flute), ‘The 
Swan (J. Bedetti, violoncello); Messrs. 
Sanroma and Fiedler, pianists. Ravel, 
Bolero. 

The question arises whenever a con- 
cert is given for children, what compo- 
sitions are the better suited to their 
musical instincts (if they have any)— 
music that has pronounced and stir- 
ens rhythm, music of action, or music 
of obvious melody. In these concerts 
jof the Boston Symphony Orchestra 
‘there is no deliberate plan of instruc- 
tion. Mr. Meyer’s interesting com- 
‘ments are upon the pieces then and 
‘there performed. There are no long 
explanations of the various instruments 
‘and various forms, as in Mr, Schilling’s 
‘concerts, with music to illustrate now 
the strings, now the wood-wind instru- 
ments and so on. The “education” is 
to be derived from the music heard. 
‘It has been shown in previous concerts 
‘in Symphony hall that the young peo-. 
‘ple show little interest in slow move- 
ments of the composers called ‘‘classic.” 
A lively piece, provided it is obviously 
melodious, pleases the young. It is 
safe to say that they would enjoy Stra- 
vinsky’s “Sacre du Printemps,” or Car- 
penter’s “Skyscrapers” more than a 
slow movement by Mozart or Beethoven. 
Nor is this to be greatly deplored. The 
‘realization of Mozart’s greatness will 
; come 
: life. 


later in the children’s musical | 


their pleasures. sadly. The program 
presented yesterday was much more to 
the point; a program that should please 


children from 10 to 80 years of age.. 
Take this ballet music of Rameau’s, for. 
The fact that Rameau in| 


example. 
this “heroic pastoral’ was the first to 
introduce clarinets in the Paris Opera 
House would not interest children, nor 
would they be thrilled if they were told 
{that as the first performance was in 
|celebration of the birth of the Duke 
of Burgundy, Rameau endeavored in 
the overture to express the popular joy 
i“as far as it is possible in music.” 


Surely the music itself would be enough. | 
Nor are children, unlike some of their) 


| elders, frightened by the name Proko- 
‘must be of a barbaric nature. 
| what music is more appropriate for a 
‘concert of this nature than 
| Saens’s Animals and Ravel’s Bolero. 
The hall was filled from top to bot- 
tom. The children were much more 
appreciative, more enthusiastic than on 
certain preceding occasions. Some of 
the slides amused them greatly. What 
would the comedians and ballet dancers 
of Rameau’s time have said had they 
known that their costumes and poses 
would have excited laughter when 
shown to children of Boston in the 20th 
‘century? Yesterday the audience en- 
| joyed the heavy tread of the elephan- 
| tine double-bass, the virtuosity of Mr. 
| Laurent, and the song of the swan so 


beautifully sung by Mr. Bedett1’s vio~— 
they ap-. 


loncello. Unsophisticated, 
'plauded Rameau, Prokofieff, ‘Tournier 
‘and Ravel with delightful impartiality. 
| The order of the program was 
‘changed from that given above. Mr. 
Burgin conducted the ballet suite and 
| Saint-Saens’s zoological music. He was 
| succeeded by Dr. Koussevitzky, who con- 
ducted the remaining numbers with tne 
‘care and interest that he would display 
at one of the Friday afternoon or Sat- 
urday evening concerts. 

The final pair of young people’s con- 
certs this season will be given on April 
93 and 24. The concert of vesterday 
will be repeated this afternoon. 
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Early in this month a concert for 


| children was given in London, and what 
‘was the program? Overture to “The 
| Marriage of Figaro”; Elgar’s transcrip- 
-tion of Bach’s C minor fantasia and 
fugue; Schubert's “Unfinished” sym- 
phony and the overture to “Tannhaeu-~ 
ser.’ Even the English children take 


wer: 


' fieff, nor do they argue that his music | 
And | 
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YOUNG PEOPLE’S CONCERTS 
Wednesday, April 23, and Thursday, April 24, at 4 
BOSTON SYMPHONY ORCHESTRA 


Dr. SERGE KOUSSEVITZKY, Conductor 


ee ne 


Dr. Serge Koussevitzky and Richard Burgin will conduct. 


There will be brief explanatory remarks with stereopticon slides, by Alfred H. Meyer 


PROGRAMME FOR 


Beethoven 


Haydn 
Ravel 


Strauss 


Wagner 


BOTH CONCERTS 


First Movement from the Fifth Symphony, in C minor 


inale from the Symphony in D major 


(B. & H. No. 31) 


_ “Beauty and the Beast, ’ 

from the ‘‘Mother Goose” Suite 
“Till Eulenspiegel’s Merry Pranks,’ 
after the Old-fashioned, Roguish 
Manner, in Rondo Form 


The Ride of the Valkyries 


—— Ee 


rm . . ° . 

Chree hundred desirable floor seats have been reserved, to be sold directly to individuals 
for their children. These special reserved tickets are available to Symphony Subscribers 
at the Symphony Hall box office at $1.00 each. 


YOUNG FOLKS’ CONCERT. 
By PHILIP HALE 


The Boston Symphony Orchestra 


‘gave a concert for young people yes- 
terday afternoon in Symphony hall. Dr. 
| Koussevitzky and Richard Burgin were 


| 
| 
i 


Be conductors. The program was as 
| follows: Beethoven, First Movement of 
‘the Fifth Symphony. Haydn, Finale of 
Symphony in D major (with the Horn 
Call); Ravel, “Beauty and Beast” from 
“Mother Goose.” Strauss, “Till Eulen- 
| spiegel.” Wagner, “Ride of the Valky- 
‘ries.’ Alfred H. Meyer .made’ explana- 
‘tory. remarks, giving the necessary in- 
‘formation about the pieces in a clear 
and interesting manner. His telling the 
‘story of “Beauty and the Beast”’ with 
| the ‘accompanying amusing pictures on 
ithe screen: aided greatly in the chil- 
dren’s enjoyment of Ravel's charming 
music. There were pictures for the 
other compositions. « Dr. Koussevitzky 
‘conducted the music by Strauss and 
Wagner; Mr. Burgin the other numbers. 

As the children were entering Sym- 
phony hall, other children were skip- 
ping the rope near the ~ door, One 
might have asked whether those enter- 
ing envied “those in joyful exercise; or 


ee Oe ee en Oe 


oe eS ieee 


whether the rope-skippers wished that 
they, too, could enter. Children do. 
not invariably appreciate what are 
loosély described as educational advan- 
tages. Too much stress, by the way, 
is put on music as an educational force. | 
Possibly some of the contemporaneous | 
compositions being purely cerebral, or! 
reminding one of the Pythagorean the- 
ory of music, might be called educa-_ 
tional—at least its admirers hope that 
the general public will be educated up 
to this advanced art, but the music 
played yesterday appealed to the emo- 
tions and the fancy. And so the chil- 
dren, not unduly impressed by . the 
name of Beethoven, did not sit reveren-. 
tially as in a concert of prayer, but. 
honestly enjoyed what they heard with | 
their ears. - Taney also enjoyed the skill: 
of the soloists in Haydn’s Variations: 
and Mr. Piller’s doublé basscon voicing 
the amorous pleading of the Beast. 
'They would have gladly joined with Till 
‘in his merry pranks; they mourned. his 
fate when he was brought to judgment 
by stern men without a sense of numor, 
‘and at the end the children rode gaily 
‘with the Valkyries. Truly a real en- 
itertainment. The concert will be re-- 
| peated this afternoon. 
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| on olay quite a role and I try 

ee amma i? , slides I use play qui al 

_ SCHELLING CONCERTS tc fates as posable. Por instance, i 

_ No one understands the psychology iving Scheherazade, I spent hours at 

! of children better than Ernest. angen the Metropolitan Museum and fi scOv= 

3 a series of four ered many Per: 

hanes ve gee men | next season. had made into gy a Wats yt 

concerts In Jordan ; hell- the MacDowell ‘To a ate at 
“There is no use; says Mr. Schel’ found a beautiful Claude Monet. 

ing “having a series of great symphonic ajsqo have an irrisistible Monet of & — 


concerts all over the country if we are atte boy oie a a ae ie ollie i 
to be forever fighting for audiences. |. tifa, an unconscious natural feel- | 
The real lover of symphonic music in ing for rhythm. And do not let us - 


most cases will not be the person who make the “eps of Jeno ye : 
a rj ey are no , 1a | 
has gained his first acquaintance with iy re ED ed of anes ee 


ic i rear / be- r ter entirely too much 
ic in adult years. The time to D€- peauty. We cate irely 
x ‘ with children, and the interest to the cheap side of children’s natures. 


. Let us give them a chance. Their in- . 
must be aroused not by the mere drag- ot) US fl tells them the good from 


i gi oI but by the bad is foisted upon 
ing of children to concerts the bad, unless the be | 
a active and more direct means. them, or made especially attractive to 


j them. Let a child’s | first impression | 
ae no ahem - eae in whatever domain it be, be one of . 
i} child should be borea. 


“The desire for song, 
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beauty! 
for melody, “T feel that we cannot haye too many 


harmony and rhythm exists in most of children's concerts in this country. 


‘ts, I mean 
When I say children's conce! ts, : 
us, It is only a matter of awakening (i iiren’s concerts given in pee ie 
ood taste at as early an age aS POS~ ferent ways, because where 1 make | 
: , ildren al in certain directions, concerts 
sible. You. may be sure that children appeal in cether way may appeal to 
iwho are having their interest aroused S aicke aesuri of children. To awaken 
py concerts especially prepared forthem 3°. child at an early age an intereat 
: will develop such a genuine love for jin the best in music, aT cu- 
f : p . a 
} symphonic music that they ~ «aoe reonere snd performed, these are to ried 
Bia ts. a Ye onagaty aceanget” mmphony concer 
be patrons of symphony concer the main objects in symp 
‘ing concerts for children is not at all for children.” 


renewal of subscription for next — 
| like giving concerts for adults. In the wane renewal of suvece arday mort 


kept at § rts is. well 
‘ first place, children must be ing Ernest Schelling conce 

Y 7 1inute, from the be- y ‘ay The first concert will take 
inning to the end of the sala gr ran early in December. was Baboitooeny 
: hour and @ quar= ; hree, in January an . y. 
4 aa mere re anbermission and there No lynne MS will be given during the 
' are period of the Chicago Opera visit to 
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ly any pauses: The affair must : : 
i oy hat ‘the ‘children call ‘snappy,’ OF Boston. Mr. Schelling will ae loro 
“they are likely to grow restless. You sisted by a large contingen Grchestre 

must never watch children play. YOU from the Boston od dr ic already 
must get right down on the floor and and occasional soloists. He al stere= 
‘play with them. It is for this reason at work on a new ete eg sivaiers 
\that-I talk to the children at my con opticon slides. Applications for Sone t 
‘ certs, and ask them to answer, that we ajs, as well as inquiries mbes to Aarom 
i sing themes and that we look over th® scribers, should be scat , 
different instruments of the orchestra. Richmond, 208 hunts 9 ey sa 
Py “Of course I feel that the lantern | ST E. nap he thas at Pf 
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program book of 
the final pair of Bos- 
| Sy mphony ton Symphony concerts 


ProgramS gach season contains 
elaborate lists and summaries of the 
works performed that year. Similar 
statistics are published in Chicago, 
Philadelphia, and New York for the 
great orchestras in those cities. Some 
comparisons and comment on these 
programs may tend to show whether 
the, current remarks about the music 
Boston is permitted by Dr Kousse-' 
vitzky to hear have any justification. 
Do we hear too few classics? Is the 
American composer neglected? Do we 
hear too much modern music? 

First, about the classics. A fair test 
| of these is the performances of sym- 
phonies by Beethoven, Mozart, and 
Brahms. In Boston we had in the 
subscription series of 24 Fridays and 
24 Saturdays the fourth, fifth, and 
isixth of the Beethoven symphonies, the 
| first, second, and third of the srahms 
symphonies, and from Mozart the E 
flat and an early symphony in C. 

In Philadelphia, in 30 pairs of con- 
certs, the audiences heard the third, 
fifth, seventh and eighth of the Beeth- 
oven symphonies; the first, second, and 
fourth by Brahms, and by Mozart only 
| an early one in D major (K 385). 

In Chicago, in 28 pairs of concerts, 
the audiences heard only two Beetho- 
ven symphonies; and of the Mozart 
symphonies only the E flat. 

A comparison more extended in 
scope of the programs in these three 
cities would only confirm what this 
brief one shows, that Dr Koussevitzky 
gave his audiences as much, if not 
more, music by the great classic com- 
posers than Mr Stock in Chicago, or 
Mr Stokowski and his colleagues in 
Philadelphia. 

The New York concerts of the Phil- 
harmonic Symphony Orchestra are ar- 
ranged in series much shorter then 
those in the other three cities, and do 
not lend themselves to exact compari- 
son. In 10 different subscription series 
in New York and Brooklyn, including 
99 concerts in all, Mr Tescanini, Mr 
Mengleberg, and guest conductors, 
gave 13 different works by Beethoven 
(not all symphonies) and nine works 
by Mozart, and six by Brahms. 


American Compositions 


Next, the case of the American com- 


poser. In Boston Dr Koussevitzky in- 
cluded in the 24 pairs of concerts these 


American compositions, of which those 
marked * were first performances 
here. Sinfonietta in D major, G. W. 
Chadwick; ‘‘Java’’* and ‘‘Burma’’’, 
Henry Eichheim; ‘Chants Negres’’* 


Blair Fairchild ‘‘Broadway’’*, Sam- 


uel Gardner; ‘‘The Enchanted Isle,”’ 
‘Jazz Suite,’ Eugene Gruenberg: 
‘Lilacs,’ KE, 3B, Hill; “Jungle,’’* 
Werner Josten; “Canticum Fratris. 
Solis’’*, C, M. Loeffler; Suite for Or- | 
chestras*, Walter Piston; or 11 works | 


_ by nine different composers, 


Goossens; 


“In Philadelphia Mr Stokowsii, Mr 
Gabrilowitsch and guest eenductors 
led the following Americtin composi- 
tions, in the 30 pairs wf subscription 
concerts. “Java,” ‘%fenry Eichheim; 
“‘Masquerade,”” Curl McKinley; ‘‘Mo- 
rocco,” Ernest.’ Schelling; ‘Jurgen,’ 
Deems Taylot; Concerto for quarter 
tone piano, ‘dans Barth; Concerto for 
piano, Abram Chasins, or six pieces by 
six composers, 

In Chicago, Mr Stock’s 28 programs 
included these American works. Suite 
frory. “‘The Birthday of the Infanta,”’ 
John Alden Carpenter; ‘‘Jazz Suite,’ 
Eugene Gruenberg; ouverture, ‘In 
Bohemia,’ Henry Hadley; “A Pagan 
Poem”’ and ‘“‘Canticum Fratris Solis,” 
C. M. Loeffler; Concerto No. 2 for 
piano, Edward MacDowell; ‘‘Morocco,”’ | 
Earnest Schelling; Suite “From the| 
Northland,’’ Leo Sowerby; Concertog' 
for violin, and ‘‘Psalmodic Rhapsody” | 
for chorus and orchestra, Frederick. 
Stock; making 10 different works by 
eight composers, 

| In New York, Mr Toscanini included 
no American works on his programs, | 
nor has he put any on the programs | 
for the European tour of the New. 
York Philharmonic Symphony Orches- 
tra, now in progress, an omission 
even more serious. Other conductors 
included works by two recently 
naturalized Americans, and that was 
| all. Obviously, Dr Koussevitzky is | 
more generous than his rivals to) 
American compcsers, if the past sea-| 
son’s programs are to be the test, | 


Provincial New York 


New York, which hears much less 
music by American composers at its 
orchestral concerts than is played in 
Boston, Chicago and Philadelphia, not 
to mention several lesser musical capi- 
tals, can hardly claim to be the chief 
musical center of the United States 
judged by what in other Nations has 
always been the chief test, the per- 
formance of new works by the com- 
posers of the Nation. 

It is not, by the way, always clear 
just which composers are to be counted 
as Americans. In the tables above 
resident composers like Bloch and 
Goossens, who grew up and won repu- 
tations abroad before coming here, 
are omitted and only Americans by, 
birth or by residence for most of their 
lives in the United States are counted | 
as American. | 

Finally, about modern music by for- | 
eigners, In Boston we had in the regu- | 
lar series performances of works by 
living composers not Americans as) 
follows. If the title is given for a 
work that indicates the first Boston 
performance. Symphony No. .2 Bax) 
(played at two pairs of concerts, 
‘“‘Schelomo,’’ Bloch; two works by de 
Falla; Second Symphony, Dukelsky; 
three works .by Glazunov (all con- 
ducted by the composer); Concertino, 
Concerto grosso, Lazar; 
““Assylian Bas Reliefs,’’ Martelli; Pre- | 
lude and Fugue, Pick-Mangiagalli; Pi- | 
ano Concerto No, 2, and another work 
(“Scythian Suite’) Prokofieff; Bolero | 
(repeated) and three other works, 
Ravel; ‘‘Feste Romane,”’ and another 
work (‘Pines of Rome’’), Respighi; 





“Sixth Symphony and two other 
Sibelius; Interlude from _— Interm 
and four other works, Richard Strauss. | 
Two works by Stravinsky; ‘“‘Feerie,’’ | 
Tournier; an overture by Walton; 
Symphonic Dance, Wetzler. 

In Chi the composers and num-~ 
ber of works were a5 follows: Atter- 
berg, 1; Bloch, 3; Bessi, 1; Dohnanyi,, 
13 Enesco, 1; Glazunov, 9; Gramatte, 
2: Holst, 1; Honegger, 2; d’Indy, 2; 
Kodaly, 1; McEwen, 1; Miaskovsky, 2; 
Pederewski, 1; Pick-Mangiagalli, 1; 
Pizzetti, 1; Prokofieff, 2; Rachmanin- 
off, 1; Ravel, 5; Respighi, 2; Georg 
Schumann, 2; Richard Strauss, 5; 
Stravinsky, 1; Szymanowski, 1. Tans | 
man, 2; Tommassini, 1; Walton, a 


Stock the Modernist ic 


In Philadelphia the composers and 
number of works were 45 follows: 
-Charpehtier, 1; Bloch, 1; Coppola, 1; 
|'Elgar, 1; Hnesco, 1; Grammatte, 33 
Glazunov, 1; Krehn, 1; Miaskovsky;, 
1; Pizzetti, 1; Prokofieff, 2; Ravel, 1; 
Roussel, 1; Schoenberg, 2; Sibelius, 
8; Richard Strauss, 4; Stravinsky, 2; | 
| Wetzler, 1. | 
| [9 summarize, Boston heard 33 | 
works, by 18 living foreign composers ; | 
Chicago heard 49 works by 27 living | 
composers not Americans, and Phiia- | 
delphia heard 28 works, by 18 such 
composers. It is Mr Stock in Chi- | 
cago, and not Dr Koussevitzky, who | 
offers his audiences the greatest | 
amount, and one may add, the most | 
wide ranging and impartial choice of | 
/'modern pieces. Philadelphia heard | 
less than any of the other cities enum- 
erated. Again New York has no claim 
to be the principal musical center in | 
the United States, since such cities 
as Cincinnati and Minneapolis listen 
each year to as much or more modern 
orchestral music as our peautiful met- 
ropolis hears at its orchestral con- 
certs. Were it not that the Philadel- 
phia and Boston orchestras perform 
some of their modern pieces, which 
their own cities hear beforehand, of 
course, at their respective series of 
10 New York concerts, Manhattan 
would be even worse off. Like Wash- 
ington it is at the mercy of visiting 
orchestras, since it has none of its 
own willing to play much modern 
music. 
q This is the list of modern novelties 
played by the New York Philharmon- 
ic Symphony Orchestra, not including 
repetitions of works already given in 
New York. Under Mr Mengelberg, 
Sinfonietta, Bernard Wagenaar;, un- 
der Mr Molinari, Suite from the opera 
“Gyilietta®e Romeo,’ Zandonai; under 
‘Mr Tescanini; excluding arrange- 
ments from the classics, Symphonic 
‘Variations, Castelnuovo, Tedesco; 
/Sinfonietta, Goossens; ‘Summer Eve- 
‘ning,’? Kodaly; Venetian Ronde, Piz- 
zetti; Bolero, Ravel; Venetian Car- 
nival, Tommassini or in all, only eight 
works by eight composers, as against, 
‘to count only novelties, 22 works by 
| yf ag evel - bo ga 
, r Koussevitzky’s programs, judged 
by those of his rivals, have this Sea. | 
‘gon steered a careful middle course | 
between the wide ranging moderns of | 
Mr Stock and the hidebound con-'| 
,servation that rules in New York. 


“~«s that long, tense, subdued ascent 


Dr ° Koussevitzky leads to the blinding, overpowering 
For First “Monday” | exceedingly pleasant bit of music 


a Mea nara: from Strauss’s opera 
‘sie event F €ZZ0."’ t is love-music,—of the 
* ikaaevitaey led ao ae Hail, Dr. fs wife thinking of her Suess arn 
phony Coiteh mee 1e Boston Sym.-|! just before the arrival of the letter 
of the series of su “ through the first Will make her so suspicious, 80 
that are riven nie a ementary concerts )USs. But it is far from being a music 
on Fridays and Hr olate al evenings. As Outhful passion. Domestic content- 
ciel dik Penbee a rigrom ays, and on Mon. t, conjugal satisfactions, a feeling that 
peared to “tee “i e rhe & house that ap- well with the world as long as this 
to greet him. And a, spies Dp hasine present: 4nd this husband remain ‘“‘one”’, 
as gyre Ayn tie ate e term ‘greet him” © .emanate from the music. Once 
when Dr ‘wus i idle phrase. For”? Strauss is a painter in tones of 
great wave as arr cy appeared, a Usic of domesticity—not from many 
which persisted erat apping welled up, Posers a theme for musical treatment. 
bows, and Sea peuaaal _— his numerous los sing, other instruments sing, there 
ear deine nape Oo subside until he rich smooth harmonies, expansiv6 
De hea ae ng his back on the Sitions. And one says, ‘‘Isn’t it nice? 
lavaha. ‘oh iid Paster nga himself to the ?¢d Strauss can write; and passes on 
As at the first gd he notes on the next number in the 
concerts of vives riday and Saturday sram book. 
began with wiioas year, Dr. Koussevitzky 94t next number last evening hap- 
en ale cack inna en’s ‘“Egmont”’ over-ed to be Stravinsky's ‘Firebird’. A 
fifth symphony "Be the same composer’s ‘e suggestive music was never written. 
cab kao ead /paee 4 setween the two came’. Story stands plain upon the pages 
ra nithioal ee with an interlude fromthe score for those who can read,— 
the suite from eee wae Stravinsky with those who can hear. And last even- 
SAA came % ballet ‘Firebird.’ surely more than an average number 
made upon ee ie) spt agg has been Bove been among “those who can 
“nae Pa yr we onductor’s Beethoven? Surely there were none who did not 
NGAb ce fle Cando: the Beethoven fes. rience the very feel of the greyness 
tigen fa neh sated et paid high trib-> bfore the dawn, with its spooks, its 
say to these Bh ha ers what he would /ngs of fireflies, its unexpected weira 
api ean Seuaal 2 *e mances with which nds, its uncanny mystery; who did not 
Perth pad Se p seginning. Last even.'C® 8ravely with the gorgeous bird; 
oirad 1ithe ne in the halls who? 4d not join him (perhaps better her) 
at’ easing Pre usiasm at the prospect UPPlicating entreaty to be freed from 
Some of the nig the fifth symphony,., ®&nds and the embrace of the recon- 
concert ‘pata th ie seen again after the tering stranger; who could not see in 
ip Bap a they would not have Music the flashing golden apples and 
that oan bert fifth for anything princesses, released for the moment 
it. Its high iad nee substituted for™ the wicked sorcerer, at their inno- 
se the ‘fant bite, S are the last portions * play with them. And then the play 
last ikvendant. ement and most of the elops into a dance. (A tune to hum 
grows and gro\ Phe first movement those who desire it.) Music suave 
full-bloodeq 7 wa until it ends with , graceful and sedate. Not a riotous 
Hot well des or itiness that words can-?C®, this. Riot indeed, is reserved for 
“toh eer oo (After all, is it not the final “Infernal Dance of all the Sub- 
sa ae sag to utter something tS Of Katschei.” All the hellish brood 
words Prvinlonid or utterance, but which that sorcerer is let loose. It is nothing 
movement is yet Iga And the last°’t of bedlam. Pictorial music, all 
paras ee ing short of a blaze™ misty gray dawn to final rout; and 
expressive son oem stands, of course, the yed with as vivid a power of sug- 
triumphant ans bc Caos. eee itsition as though the orchestral pallette 
peated ancy swer from winds, both re-f© for eye rather than for ear. 
tees am ore and more elaborately; the A. H.M 
*rzo with its humors variously; and cnannasnqpmensugumansasusttiinnnaiaenmtiniemidimetindeniesspitaisiaataish $F cn): 
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33 Richard Strauss, 4; Stravinsky, | 
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works, by 18 living foreign ig = grein | 
Chicago heard 49 works by 27 Seuee | 
composers not Americans; and oa 
delphia heard 28 works, by 18 aaen | 
composers. It is Mr Stock in | 
cago, and not br Koussevitzky, ioe} 
offers his audiences the grea mat 
amount, and one may add, _ ot 
[wide enging and Sofedelphia. heard | 
| ieces. Ip’ 
| ase ‘then ane of the other cities pe 
|'erated. Again New York has by oo 
to be the principal musical cen ys oo 
the United States, Since such a vend 
as Cincinnati and Minneapolis r 
each year to as much or more — ere 
orchestral music as our peautifu an hl 
ropolis hears at its nea’ a + 
certs. Were it not that the Phi e - 
phia and Boston orchestras pel “8 4 
some of their modern pieces, ype 
their own cities hear beforehand, . 
! course, at their respective vic gr le 
10 New York concerts, Manna - 
would be even worse off. Like eae 
ington it is at the mercy of v ¢ ‘ne 
orchestras, since it has none oO eh 
own willing to play much moder! 
| music. se 
list of modern nove 
layed tg New York Philharmon- 
ic Symphony Orchestra, not including 
repetitions of works already given in 
New York. Under Mr Mengelberg, 
Sinfonietta, Bernard Wagenaar; un- 
| der Mr Molinari, Suite from the of ¥ 
“Guilietta®e Romeo,”’ Zandonai; under 
‘Mr Tescanini; excluding § arrange- 
ments from the classics, Symphonic 
‘variations, Castelnuovo, Tedesco; 
Sinfonietta, Goossens; ‘Summer Eve- 
‘ning,’ Kodaly; Venetian Ronde, Piz- 
| getti; Bolero, Ravel; Venetian Car- 
Berson Tommassini or in all, only eight 
works by eight composers, as against, 
to count only novelties, 22 works by 
'22 composers in Boston. 
- Dr Koussevitzky’s programs, judged | 
‘by those of his rivals, have this sea- | 
‘gon steered a careful middle course | 
between the wide ranging moderns of — 
Mr Stock and the hidebound con-' 
‘servation that rules in New York. 
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then that long, tense, subdued ascent 
which leads to the blinding, overpowering 
finale. 

An exceedingly pleasant bit of music 
is the interlude from Strauss’s opera 
“Intermezzo.’’ It is love-music,—of the 
musing wife thinking of her absent hus- 
‘band just before the arrival of the letter 
that will make her so suspicious, so 
jealous. But it is far from being a music 
of youthful passion. Domestic content- 
ment, conjugal satisfactions, a feeling that 
all’s well with the world as long as this 
wite and this husband remain “one”, 
these emanate from the music. Once 
again Strauss is a painter in tones of 
«& music of domesticity—not from many 
composers a theme for musical treatment. 
‘Cellos sing, other instruments sing, there 
are rich smooth harmonies, expansivé 
transitions. And one says, ‘‘Isn’t it nice? 
Indeed Strauss can write;’’ and passes on 
to the notes on the next number in the 
program book. 

That next number last evening hap- 
pened to be Stravinsky’s ‘Firebird’. A 
more suggestive music was never written. 
The story stands plain upon the pages 
of the score for those who can read,— 
and those who can hear. And last even- 
ing surely more than an average number 
must have been among ‘“‘those who can 
hear.’’ Surely there were none who did not 
experience the very feel of the greyness 
just bfore the dawn, with its spooks, its 
dartings of fireflies, its unexpected weird 
sounds, its uncanny mystery; who did not 
dance gravely with the gorgeous bird; 
who did not join him (perhaps better her) 
in supplicating entreaty to be freed from 
the hands and the embrace of the recon- 
noitering stranger; who could not see in 
the music the flashing golden apples and 
the princesses, released for the moment 
from the wicked sorcerer, at their inno- 
cent play with them. And then the play 
develops into a dance. (A tune to hum 
for those who desire it.) Music suave 
and graceful and sedate. Not a riotous 
dance, this. Riot indeed, is reserved for 
the final “Infernal Dance of all the Sub- 
jects of Katschei.’”’ All the hellish brood 
of that sorcerer is let loose. It is nothing 
short of bedlam. Pictorial music, all, 
from misty gray dawn to final rout: and 
played with as vivid a power of sug- 
gestion as though the orchestral pallette 
were for eye rather than for ear. 


A. H. M. 
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SYMPHONY CONCERT 


The third concert in the Monday 
night series of the Boston Symphony 
orchestra, Dr. Koussevitzky conductor, 
took place last evening in Symphony 
hall. The program was as follows: 
Vivaldi-Siloti, Concerto in D minor for 
orchestra with organ; Moussorgsky, Pre- 
lude to the opera “Khovanstc ln.” ; 
Ravel, Bolero; Sibelius, Symphony No. 
2, D major. 

Dr. Koussevitzky has acquainted his 
audiences with several of Vivaldi’s, the 
'yed-haired priest's, concertos. Hearing 
‘them, one fails to see the justice of opin- 
ions expressed by solemn writers, a5 
Sir Hubert Perry, who spoke of Vivaldi S 
‘slow movements as showing “glibness 
‘and a certain mastery of technic,” but is 
added that the musical ideas are little . WE out a pause, are in the 
more than ‘“poses”—whatever that may S@e rm. The first movement 
‘mean. This music has lived, for it has We -vasting elements: one a 
| nobility end beauty. Not without cause “line: the other a rhyth- 
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‘doubtedly owes in great measure its comes little distinction except 
charm to Rimsky-Korsakov who edited i] contents, which are for 
the pages that Moussorgsky left and e had technical proficiency, but 


“violoncello and orchestra. SYMPHO NY CONCERT ean | Koussevitzky Ss 
phony No. 8, minor hocald By PHM HALE VE | 

World. The fifth: concert of the OMrohday Monday Farewell 
evening series given by. the Boston /) 

Symphony orchestra, Dr. Koussevitzky, J} Symphony Hall last evening, the 

Symphony. hall... The program was as gg this season ascended through a 

follows: Bach, prelud fly developing climax of applause. 

Ww ch, prelude and fugue in B upward trend began with Stravin- 

Arnold Schoenberg; Mozart, piano con> ied with the Prelude and Closing- 

certo in D minor; Strauss, an Alpine je from Wagner's “Tristan” and came 

symphony. ) 4 consummation at the end of the 

Schoenberg’s arrangement of the pre- m that the audience desired to mani- 

lude and of the fugue, known in Eng-| jts appreciation for the six evenings 

Anne’s,” and Strauss’s symphony have | standard works. Dr. Koussevitzky 

been performed here so recently that recalled to the stage many times dur- 

there is no need of extended comment. the course of the concert, and after 

little of Bach and a great deal of ace extended its expressions of ap- 

Schoenberg in the transcription, which |¥2!. Those inclined to the study of 

might be regarded as a study in chology may have found convenient 

As a study, it is entertaining; as a 4s, the applause for Stravinsky’s bal- 

reproduction of Bach’s spirit and man- music seemed inspired principally by 

ner it is preposterous. As performed niration; that for the excerpt from 


; was Maurice Marechal, i 

conductor,. took place last night in’! final: concert of the Monday series 
flat major arranged for orchestra bys pallet, “Apollo Musagetes,” con- 

ond Symphony of Brahms. It was 
land and this country as the “St. pleasure spent largely among accepted 
It might be justly said that there is concluding number, a lingering au- 
orchestration, based on music by Bach, | ls for the response to each number. 
‘under Dr. Koussevitzky’s direction the istan,” by affection; and that for the 


orchestrated them. It matters little, 
whether the hearer is acquainted with 
the scene on the stage; as pure and 
absolute music, this Prelude has a pecu- 
liar charm if only for sheer euphony 
and atmosphere. 

Ravel’s “Bolero” excites at a first 
hearing, it pleases by the monotony of 
repetitions, which exerts a hypnotic 
influence. The clever trick of the com- 
poser, a veritable tour de force, does 
not surprise one after first acquaintance. 
The “Bolero” shows technical skill in 
the establishment. of a long crescendo 
and in the sudden, unanticipated stormy 
modulation; and this is all. 

It cannot be said b¥* way of praise 
‘that Sibelius’s Second Symphony 1s 
“characteristic” of him, for he is him- 
‘self in all his music, an imposing figure 
‘in his loneliness, h-s deep-seated mel- 
ancholy, his rage and passion sugges~ 
tive of landscapes and Seascapes of his 
beloved Finland. 

The various moods of these four com- 
positions were fully appreciated by the 
accomplished and magnetic conductor, 
and the performance by the superb in- 
strument on which he plays was of the 
highest order. « HP. BS 


' Symphony Concert 
By PHILIP HALE 
The Boston Symphony Orchestra, Dr. 
Koussevitzky conductor, gave the fourth 
concert of the Monday night series last 
evening in Symphony hall. The pro- 
sram was as follows: Mozart, Eine 
Kleine Nachtmusik. Strauss, “Till Eu- 
lenspiegel’s Merry Pranks.” Honegger, 
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i oe will be the soloist. 


music is often imposing, often exciting, »nnony of Brahms, by genuine love 


e first time he has looked 
fd c} racial music. One of his | 


also irritating at times to the student 
of Bach. 

The Alpine symphony, in spite of the 
thunder storm, cannot be ranked amon 
Strauss’s greater works. There are 


agreeable measures—whenever there are’ 


reminiscences of “Till Eulenspiegel’— 
but much of the thematic material has 
a common streak, which the bombas- 
tic treatment does not conceal. And 
the length of the work!—a length un- 
broken by brilliant flashes of silence, 
not an oasis to refresh the ears. No 
doubt the symphony, like some Qi 
Bruckner’s and Mahler’s, belongs to a 
class of works that. might be called 
music for conductors who find a joy, in 
performance and even in rehearsal of it. 

Mme. Longy-Miquelle gave a clgar, 
crisp and.thoroughly musical interpre- 
tation of Mozart’s concerto. The music 
calls for elegance in its simplicity, ana 
apparent simplicity in the bravura 
passages. There is little or no emotion, 
as emotion is understood today, nor in 
Mozart’s day and _ generation were 
passionate outbursts to be expected or 
desired in 
tinge of melancholy, yes; tender senti- 
ment, yes; but no more. Mme. Longy- 
Miquelle, who was heartily applauded— 
and for her own sake, not merely from 
recollection of her father—is to be 
thanked for not inflicting on the audi- 
ence Reinecke’s cadenza for the first 
movement—the cadenza that seems 
longer than the movement itself. We 
are informed that the one she chose, 
commendably. short, is. by Alfrede 


instrumental music. AS 


| enthusiasm. 
he reactions to the “Apollo” music 
mn a Monday audience no less than 
m a Saturday and a Tuesday audience 
natural and to be expected. There 
those who will not accept Stravinsky 
matter what guise he appears in, and 
>, as far as this composer is concerned, 
wine themselves as Little Red Rid- 
Hoods before a wolf in grandmother’s 
hes. Then, too, even to his most en- 
siastic disciples Stravinsky is not 
te himself in this music. Of coure, | 
aay be argued plausibly enough that 
s never more himself than when writ- 
like somebody else; yet in his more, 
iificant pieces, whether dealing in eS-' 
ished or modern idioms, he has led | 
to expect an unmistakable indivual- 
In the case of “Apollo,” what indi- 
tality there is comes very close to' 
ness and monotony. The music iS: 
sweet and as inoffensive as the ballet | 
s of Delibes and Chaikovsky; yet in 
duously avoiding the frank melodies | 
clear contrasts which characterize | 
‘music of these earlier composers, he 
ns himself to the charge of insincerity. 
s apparent insincerity, however, is not 
much in the avoidance of what is ob- 
rs as in the accompanying sweetness of 
timbres and harmonies. The tonal ef- 
is always pleasing, but it appears to 
'e been made so unnaturally and de- 
rately. For his artifice and intellect 
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seem to apply to the music in question. 
‘Into these close-packed sonorities, Dr. 


Koussevitzky plunges with the all con- 
suming fervor with which he approaches 
any composer from Frank to Stravinsky. 


Th 


ere is no shading, no preparatory 


tenseness, no exotic surge or intoxicat- 
ing quiver which escapes him. All 
efforts drive toward the ultimate in emo-; 
tional exaltation. Orchesrtally, the per-! 


for 


yond comparison. 


mance is magnificent and perhaps be-. 
Whether it is over 


accentuated in detail, we shall leave to’ 
those who can recall the accomplishments’ 


of 
ma 


Dr. Muck and other exponents of Ger- 
n master works. 


From the enthusiasm of the audience, 
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m the excited delight of individual 


disciples of Brahms and from the bright- 
ness, vigor and ‘“sliveness’’ of the per- 


formance itself, one is inclined in the 
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himself in the Symphony. 


con 


ef that Dr. Koussevitzky surpassed 
Here were 
trasts, piquancies and thematic vitali- 


ties which appeared lacking in the first 
two pieces. The “oenial’’?’ Brahms is an 


apt 


term as far as the Second Symphony 


is concerned. And as for Dr. Koussevit- 
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, he whirgped the final movement, to 
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‘concerto for violoncello and orchestra. 


SYMPHONY CONCERT Dvoriak, ‘symphony No. 9, E minor, 
da ‘“Frona the New World. 

The third concert in the aya n rhe soloist was Maurice Marechal, 
night series of the Boston Symphon ... whom Honegger wrote the concerto 
orchestra, Dr. Koussevitzky conducto) played) last night for the first time any- 
took place last evening in Symph om where.) Mr. Marechal, born at Dijon, 
hall. The program was as ae gt was awarded a first prize for playing 
Vivaldi-Siloti, Concerto in D minor "the violoncello at the Paris Conserva- 
orchestra with organ; Moussorgsky, Pré;o-y in 1911. For some years he was 
lude to the opera. “KhovanstCMiMa | tne first ’cellist of several Parisian or- 
Ravel, Bolero; Sibelius, Symphony » chestras, but of late years he has led 
2, D major. \the life of a virtuoso. 

“Dr. Koussevitzky has acquainted hi fronegger composed this concerto in 
audiences with several of Vivaldl’s, ty 1928-9. The performance was delayed 
red-haired priest’s, concertos. Heari} until it could take place in Boston un- 
‘them, one fails to see the justice of opi qey Dr. Koussevitzky’s direction, with 
ions expressed by solemn writers, 4 yr. Marschal, violoncellist. Honegger 
Sir Hubert Perry, who spoke of Vivaldi wrote a little note about the work; 
‘slow movements as showing “glibne! > short but sufficient argument to 
‘and a certain mastery of technic,” DU the effect that the three movements, 
‘added that the musical ideas are litt} enchained without a pause, are in the 
| more than “poses”—whatever that mé¢ traditional form. The first movement 
'mean. This music has lived, for it hi} has two contrasting elements: one a 
nobility and beauty. Not without Caui) suave melodic line; the other a rhyth- 
‘did Dr. Koussevitzky put ths concer!) mic pattern. The former 1s a more 
‘on the first program he prepared {| sustained and emotional song than one 
Boston. pp» ee tan pe A oa 

“wZhovanstchina” ur! composer’s instrumental compositions, 
seen neues tO, arest measure i| the latter has little distinction except 
charm to Rimsky-Korsakov who edite for its unusual contents, which are fol 
the pages that Moussorgsky left an} the display of technical proficiency, but 
orchestrated them. It matters littl] the orchestral portion of this move- 

hearer is acquainted wit ment is interesting €ven when some 
whether the he , ure an combinations and effects excite Sur- 
pue Scene Ob she stage, ot» | prise rather than whole-hearted ad- 
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a a ” ? 4of a North American Indian chant. 
Ravel's “Bolero Rg enya tag This is not the first time he has looked 
hearing, it ete y nn a hypnoti Kindly on this racial music. One of his 
repetitions, whic nigral <t AP gots earliest orchestral pieces with North 
influence. ee eae ae gr Bowe ind American themes was performed here 
poser, a verita / se 'when he visited Boston. The present 
not surprise one after first SH o song is charming in its melancholy and 
The “Bolero” shows technica) sk! aq it was simply presented. In the finale 
the establishment of a long crescen@ we preferred the second sentimental 
and in the ease. Nose StorM theme to the “gay and rhythmical” 
modulation, an Ms 18 an. main body of the movement. Again 
It cannot be said byway of pralS there was singular instrumentation as 
that Sibelius’s Second Bon gro meray, # 1 when the wind instruments apparently 
“characteristic” of him, for he 1s 91M mocked the sentimental song, impatient 
‘self in all his music, an imposing figul'to have their say. Mr: Marechal is an 
‘in his loneliness, h:s deep-seated me! accomplished artist, having a beautiful, 
ancholy, his rage and passion sugges rich, but not cloying tone In song pas-~ 
tive of landscapes and seascapes of hisages; a violoncellist of fine taste, pos- 
beloved Finland. sessing a fluent and accurate technic. 
The various moods of these four com ™* was recalled several times. 

positions were fully appreciated by th The remaining numbers on the pro- 
accomplished and magnetic conducto!i gram were of a popular nature, nor 1s 
and the performance by the superb inthe word “popular” here used in the 


strument on which he plays was Of th o5pnoxious sense. The delightful music 
highest order. ' HF. B. py Mozart; the dazzling brilliance 
! shown by the orchestra in Strauss’s 
Symphony Concert admirable tone-poem, and the sym- 

The Sinton aemiony Orchestra, D phony, with its direct oh pars justly 

oe | oe 

Koussevitzky conductor, gave the fourtl ee Cheat Very 
concert of the Monday night series las “he next concert of the series will be 


' 


evening in Symphony hall. The prq 4, Monday, March 17. Renee Longy- | 


scram was as follows: Mozart, Ein) y4; $e ] t ‘ay 
Kleine Nachtmusik. Strauss, “Till Eu Miquella, pianist, will be the soloist 


lenspiegel’s Merry Pranks.” Honegger, 


SYMPHONY CONCERT. 
nahd By PHILIP HALE }te | 
The atth concert of the’ “Mohdey } 


e | Monday Farewell 
evening series given by the Boston’) 


| 
Symphony orchestra, Dr. Kousseyitzky, Symphony Hall last evening, the 
conductor,. took place last night in’) final. concert of the Monday series 
Symphony. hall.. The program was as for this season ascended through a 
follows: Bach, prelude and fugue in B?Y Geveloping climax of applause. 


/ upward trend began with Stravin- 
fiat major arranged for orchestra by, pallet, “Apollo Musagetes,” con- 


Arnold Schoenberg; Mozart, piano con-je¢d with the Prelude and Closing- 
certo in D minor; Strauss, an Alpine le from Wagner's “Tristan” and came 
symphony. a consummation at the end of the 
Schoenberg’s arrangement of the pre- pnd Symphony of Brahms. It was 
lude and of-the fugue, known in Eng: mn that the audience desired to mani- 
, 8- | its appreciation for the six evenings 
| Mend and this country as the “St. pleasure spent largely among accepted 
Anne’s,” and Strauss’s symphony have | standard works. Dr. Koussevitzky 
been performed here so recently that recalled to the stage many times dur- 
there is no need of extended comment, | t®e course of the concert, and after 
It might be justly said that there is| COmCciuding number, a lingering au- 
little of Bach and a great déal of PCce extended its expressions of ap- 
anit ge hy in “0° transcription, which ral. Those inclined to the study of 
mig e regarded as a _ study in |chology may have found convenient 
| orchestration, based on music by Bach, ®ls for the response to each number. 
cchiedistion a Pots gui seine =F as aus, the applause for Stravinsky's bal- 
Pit aarcy ; S spirit and man- music seemed inspired principally by 
pr ed >. cence toro ss performed niration: that for the excerpt from 
: zKY irect . oy , , 
music is often leuwiies. atten eieaer pres ny psa. wompphbvonad ron ae 
og Stlper pci at times to the student ee eters eee by genuine love 
of Bach. | : meremeesy 
The Alpine symphony, in spite of the he reactions to the ‘‘Apollo’’ music 
thunder storm, cannot be ranked among” ag epee es vor ie yg vi Oe ee 
Strauss’s greater works. Th 1m a Saturday and a Tuesday audience 
agreeable measures—whenever there are natural and to be expected. There 
reminiscences of “Till Eulenspiegel’— ; those who will not accept Stravinsky 
but much of the thematic material has Matter what guise he appears.in, and 
a common streak, which the bombas- ), 48 far as this composer is concerned, 
tic treatment does not conceal. And gine themselves as Little Red Rid- 
the length of the work!—a length un- Hoods before a wolf in grandmother's 
broken by brilliant flashes of silence; jhes. Then, too, even to his most en- 
not an oasis to refresh the ears. No silastic disciples Stravinsky is not 
lig aim vera ie like some ofj}e himself in this music. Of coure, | 
rs an ahler Ss, belongs to a2 jnay be argued plausibly enough that 
class of works that. might be called !s never more himself than when writ- 
music for conductors who find a joy/in| jie somebody else: yet in his more. 
performance and even in rehearsal of it. |,j¢ artgee -pNe Fey 4a? gue | 
Mimés Lonav-itienell ; ; tificant pieces, whether dealing in eS-) 
| By-Miquelle gave @& Cigar, ished or modern idioms, he has led. 
crisp and.thoroughly musical interpre- |, —. : paper ti el 
tation of Mozart’s concerto. The music to expect an unmistakable indivual- 
calls for elegance in its simplicity, anu | 12 the case of “Apollo,” what indi- | 
apparent simplicity in the bravura ilality there is comes very close to 
passages. There is little or no emotion, P°SS @nd monotony, The music Is | 
as emotion is understood today, nor in PWeet and as inoffensive as the ballet | 
Mozart’s day and_ generation were €S Of Delibes and Chaikovsky; yet in | 
passionate outbursts to be expected or uously avoiding the frank melodies | 
desired in instrumental music. A clear contrasts which characterize | 
tinge of melancholy, yes; tender senti- music of these earlier composers, he 
ment, yes; but no more. Mme. Longy-.ns himself to the charge of insincerity. 
Miquelle, who was heartily applauded— s apparent insincerity, however, is not 
ae! *srfhanag a pet not merely from nuch in the avoidance of what is ob- 
thanked 208 not uenisinne ak Gee pe. ts as in the accompanying sweetness of 
ence Reinecke’s cadenza for the first grape tedbanta aricves ays Apel oe 
movement—the cadenza that seems. om SIWRYS' DIPRAER. Oe 16 BPE eae 
longer than the movement itself. We @ been made so. UnnAturany BAe ee 
, ; , rately, For his artifice and intellect 
are informed that the one she chose, 
commendably short, is. by Alfred’ composer wins admiration but not 
Casella. Wy -Re-enthusiasn.,——-—-----— 
| The Prelude and Closing-Scene from 
| “Tristan” is familiar even to a Monday 
, audience. Hence, it is affectionately re- 
/ ceived as an old and well-liked friend, 
however inappropriately the phrase may 
) seem to apply to the music in question. 
> Into these close-packed sonorities, Dr. 
Koussevitzky plunges with the all con- 
suming fervor with which he approaches 
fs any composer from Frank to Stravinsky. 
There is no shading, no preparatory. 
tenseness, no exotic surge or intoxicat- 
ing quiver which escapes him. All 
efforts drive toward the ultimate in emo-: 
tional exaltation. Orchesrtally, the per-! 
formance is magnificent and perhaps .be-’ 
yond comparison. Whether it is over.’ 
accentuated in detail, we shall leave to’ 
those who can recall the accomplishments’ 
of Dr. Muck and other exponents of Ger- 
man master works. | 
From the enthusiasm of the audience, 
from the excited delight of individual 
disciples of Brahms and from the bright- 
ness, vigor and “aliveness’”’ of the per- 


formance itself, one is inclined in the 
belief that Dr. Koussevitzky surpassed 
himself in the Symphony. Here were 
contrasts, piquancies and thematic vitali- 
ties which appeared lacking in the first 
two pieces. The ‘“genial’’ Brahms is an 
apt term as far as the Second Symphony 
is concerned. And as for Dr. Koussevit- 
zky, he whipped the final movement to 
a conclusion that was exhilarating beyond 
memory. . N.* Me. J.- © 
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: ‘coneérte, for violoncello and orchestra.’ : SYMPHO. ostmaster-p: Dr. Kouss ev itzky S 
SYMPHONY CONCERT ‘Dvorak, symphony No. 5, E minor, Henabd By PMptates, told | 


; | 
“Byron the New World.” , ‘aomnaritable > ; 
dee ind concert in the Mondaj“@rom-the New World.’ | The fifth cogharitable Monday Farewell 


night series of the Boston eympner for whom Honegger wrote the concerto evening series’ lotel Some!| 
orchestra, Dr. Koussevitzky aa played, last night for the first time any- Symphony orch€§ Postmaste: T Symphony Hall last evening, the 
took place last evening in Sympnon where.; Mr. Marechal, born at Dijon, conductor, . tooki#p the toas A tna concert of the Monday series 
hall, The program was as follows |. awarded a first prize for playing Symphony. hall. gmerica,” s: for this season ascended through a 
Vivaldi-Siloti, Concerto in D minor fo the viploncello at the Paris Conserva- ape tp y Just as slowly developing climax of applause. 
orchestra with organ, Moussorgsky, Pr¢ tory in 1911. For some years he was follows: Bach, PH cai men | The upward trend began with Stravin- 
lude to the opera “KhovanstcMin@| the first ‘cellist of several Parisian or- fiat major arragj or manifc sky’s ballet, “Apollo Musagetes,” con- 
Ravel, Bolero; Sibelius, Symphony Ni renaah tS a pe of Ret years he has led Arnold Schoenbegj disease 11: tinued with the Prelude and Closing- 
major. 'the life of a virtuoso. : m tO cure | | dat, ty: rae ’o ST nictan”? 
4, of iieseyitaky has acquainted hi Honegger composed this concerto in | certo in D min ; (he symp! ae ty sven Bid dca kioly a ‘the end of ae 
audiences with several of Vivaldl’s, tH 1928-9. The performance was delayed | symphony. fe infrequen' Racin Seimnhony of eaikie Wiens T+ wake 
iyed-haired priest’s, concertos. Hearim until it could take place in Boston un- Schoenberg’s afm tations of i tan hat fers ata ttnenc yn mY A $6 nina 
‘them, one fails to see the justice of opIN ger Dr. Koussevitzky’s direction, with | lude and of the @ tic for th ite pepe. tn iN 3 oa the oe ee 
ions expressed by solemn writers, ir, Marschal, violoncellist, _Honegger | at: deel aad a ) aioe retail! “he wpagriaih es etna pepe 
Sir Hubert Perry, who spoke of Vivaldii wrote a little note about the work; | | aya a 20 Romtrraccebi spent ee en eee ee ed 
‘slow movements as showing “glibnes a short but sufficient argument to | Anne's,” and St a Laws a and standard works. Dr. Koussevitzky 
‘and a certain mastery of technic,” bt the effect that the three movements, been performed § 20d elec! was recalled to the stage many times dur- 
added that the musical ideas are litt) enchained without a pause, are In the | there is no needig M4Sh nw ing the course of the concert, and after 
| more than “poses’—whatever that mé traditional form. The first movement It might be jus@ kind of | the concluding number, a lingering au- 
‘mean. This music has lived, for it hi) has two contrasting elements: One a little of Bach @ prehensio dience extended its expressions of ap- 
| nobility end beauty. Not without Cau) suave melodic line; the other a rhyth- Schoenberg in the inherent proval. Those inclined to the study of 
'did Dr. Koussevitzky put th:s concer!|mic pattern. The. former is a more | might be regamg oF a psychology may have found convenient 
fon the first program he prepared ft sustained and cmotional song than the | orchestration, bage +g ove labels for the response to each number. 
' Boston. | is accustomed to associate ae one As a study, it & ent ay Thus, the applause for Stravinsky's bal- 
The Prelude to “whovanstchina” ul} composer's insti oo tg ha gg : | reproduction of B ST eeiibate let music seemed inspired principally by 
doubtedly owes in great measure. 1 the latter has little is inction e: a b | ner it is prepost@ preyed > admiration: that for the excerpt from 
-Korsakov who edite| for its unusual contents, which are fol ‘under Dr. Koussey ®20*S11e OM nt i Teg Bless 
charm to Rimsky-Korsakov | the display of technical proficiency, but | ic is often img tion, an « Tristan,” by affection; and that for the 
the pages that Moussorgsky left Re! the po vet ‘portion of this move- | rene “irritate rm publican Symphony of Brahms, by genuine love 
orchestrated them. Ib maki wit ment is interesting even when some | of Bach = 8" stituted and enthusiasm. 
whether the hearer 1s plaseongen ‘art combinations and effects excite sur- The Alpine Sy m Which a The reactions to the “Apollo” music 
the scene on the stage, aS pure | prise rather than whole-hearted ad- thunder storm. cam Minority from a Monday audience no less than 
absolute music, this Prelude has a nt miration. Mr. Honegger says that the Strauss’s greater @ Wu! of th rom a Saturday and a Tuesday audience 
liar charm if only for sheer eupho second movement is a song in imitation | agreeable measures-4 war rule. are natural and to be expected. There 


co ga excites at a firs of a North American Indian chant. reminiscences of “ Congre are those who will not accept Stravinsky 
avel's . s ; 


. This is not the first time he has looked | but much of the thé’? ©°S no matter what guise he appears.in, and 
hearing, it Poeun by woe pager nh kindly on this racial music. One of his a common streak, sepa afte: who, as far as this composer is concerned, 
iinedqgt uae Chaser ticks of the com ©2tliest orchestral pieces with North tic treatment does &ction imagine themselves as Little Red Rid- 
influence. ; 


; American themes _was performed here : the length of the wetort to ing Hoods before a wolf in grandmother’s 
poser, a veritable tour de force, 40¢ Vhen he visited Boston. The present broken hy brilliant ecm of E 


. ) weg | | clothes. Then, too, even to his most en- 

” hnical skill i: fi 10t an oas Oo ren. thusiastic disciples Stravinsky is not 

The “Bolero” shows technica it was simply presented. In the finale doubt the sympho’ iat the quite himself in thie. musié.. Of Shenae 

the establishment of a long crescend \» preferred the second sentimental Bruckner’s and Mai 2¥ the Sehr ‘hie aseied wlewntiie mace 
and in the sudden, unanticipated Storm theme to the “gay and rhythmical” class of works thi Ute as ." RS SOE eee iL eee 

modulation: and this is all. main body of the movement. Again 


| dislative he is never more himself than when writ- | 
f prais ; 7 music for conducto »~°»* ing like somebody else: yet in his more | 
It cannot be said byway ol pralS there was singular instrumentation as performance and e) rking ge like s y else; } 


‘that Sibelius’s Second Symphony !when the wind instruments apparently Mme. Longy-Mi Oertime. significant pieces, whether dealing in es-' 


} 

“characteristic” of him, for he is him mocked the sentimental song, impatient crisp and.thoroug’ PR tablished or modern idioms, he has led | 
‘self in all his music, an imposing figul'to have their say. Mr. Marechal is an tation of Mozart's ¢ us to expect an unmistakable indivual- 
in his loneliness, his deep-seated mel accomplished artist, having a beautiful, calls for eleganceth 4ov. Fra itv. In the case of “Apollo,” what indi- | 
ancholy, his rage and passion suggeS rich, but not cloying tone in song pas- apparent simplicfoy. State, viduality there is comes very close to! 
tive of landscapes and seascapes Of hl sages; a violoncellist of fine taste, pos- passages. There | Seng . Of dullness and monotony. The music Is: 
beloved Finland. sessing a fluent and accurate technic. as emotion ‘is u couemen as Sweet and as inoffensive as the ballet . 
~The various moods of these four com ™* was recalled several times. Mozart’s day whe ner piecas of Delibes and Chalavely: aim 
positions were fully appreciated by th The remaining numbers on the pro- passionate outb n Nenont, assiduously avoiding the frank melodies | 
and the performance by the superb 1n pop tinge of melanclhkaid Goy the music of these earlier composers, he 
strument on which he plays was of tM gpnoxious sense. The delightful music ment, yes; but Mbeople who opens himself to the charge of insincerity. 
highest order. HF. B. by Mozart; the dazzling brilliance Miquelle, who wgenia) man This apparent insincerity, however, is not 

Symphony Concert shown by the orchestra Poa pig ae and oon her oo spiritual de So much in the avoidance of what is ob- 

By PHILIP HALE phony, with its direct appeal, justly thanked for non se zatior hig tinbres and tuvseenien us Sonera 

The Boston Symphony Orchestra, Di phony, ‘ vo p - when ‘2 no countr his timbres and harmonies. The tonal ef- 

) t] aroused the enthusiasm of the very ence Reinecke’$yigor oy ~, lect is always pleasing, but it appears to 
Koussevitzky conductor, gave the four large audience. * movement—thegpower Tra) have been mad SX u natural! and de- 
concert of the Monday night series las} “The next concert of the series will be longer than tBthis spirit sti liber; t 1 : pects “tific i intellect 
evening in Symphony hall, The pro 4, yonday, March 17. Renee Longy- | are informed th Former A: t]  seteaee side manne ar not 
Li psa stem Bh gly elon A M Miquella, pianist, will be the soloist. commendably - Nabeapad rel saat in atk nga nen a 
sine ac ss, | Bhai ee AY! ee” Wo ie se Ore 3 oe 7 oS 5 ee eer ee ae 
lenspiegel’s Merry Pranks.” Honegger, ieee ” | The Prelude and Closing-Scene from 
' “Tristan’”’ is familiar even to a Monday 
) audience. Hence, it is affectionately re- 
} ceived as an old and well-liked friend, 
» however inappropriately the phrase may 
seem to apply to the music in question. 
' Into these close-packed sonorities, Dr. 
Koussevitzky plunges with the all con- 
suming fervor with which he approaches 
any composer from Frank to Stravinsky. 
There is no shading, no preparatory 
tenseness, no exotic surge or intoxicat- 
ing quiver which escapes him. All 
efforts drive toward the ultimate in emo-: 
tional exaltation. Orchesrtally, the per-! 
formance is magnificent and perhaps .be-- 
yond comparison. Whether it is over-’ 
accentuated in detail, we shall leave to’ 
those who can recall the accomplishments’ 
of Dr. Muck and other exponents of Ger- 
man master works. 

From the enthusiasm of the audience, 
from the excited delight of individual 
disciples of Brahms and from the bright- 
ness, vigor and “aliveness’’ of the per- 


formance itself, one is inclined in the 
belief that Dr. Koussevitzky surpassed 
himself in the Symphony. Here were 
contrasts, piquancies and thematic vitali- 
ties which appeared lacking in the first 
two pieces. The ‘“genial’’ Brahms is an 
apt term as far as the Second Symphony 
is concerned. And as for Dr. Koussevit- 
zky, he whipped the final movement to 
a conclusion that was exhilarating beyond 
memory. . N.° Mo S.- © 
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Last night, in Symphony Hall, oc- 
cured the second Symphony concert of 
the Monday evening series, Serge 
Koussevitzky conducting. As usual 
there was a large and enthusiastic 
audience, in 
| Opening the program with Handel’s 
‘“€oncerto Grosso’ for string orches- 
tr , the conductor drew from his men 
their customary smoothness of tone 
and beauty of color. There are, how- 
er, those to whom Dr Koussevitzky’s 


conducting is a thing unpleasingly 
studied, too definitely planned and 
‘posed. With not a note from the 
orchestra, the full emotional content 
‘of the music would have been vividly | 
ortrayed, now tensely dramatic, now: 
laneuic. Surely music is enough in it- 
self; it cannot need additional inter-_ 
pretation through plastic expression. 
‘The orchestra, however, admirably. 
‘sustained the mood of the Lento, and 
t@ the Allegro it brought enticing 
“grace, by i | 
. he soloist of the evening was 
Martha Baird, already known to her 
ton public thorough Jordan Hall 
¥ This time she was heard in 
1€ umann Concerto in A minor for 
‘pianoforte and orchestra. Unfortun-' 
ately Miss Baird is not possessed of a 
‘tone of sufficient body to be altogether 
‘successful in appearance with so large 
‘an orchestra and in so large a hall. 
ra one felt that her music was 
fined to two planes only. Gently 
she did her work, with a certain con- 
tinuity, a certain tonal beauty. Oc- 
‘tasionally she rose to bigger moments, 
but for the most part, it remained on 


a Single level. However, she had the 
good taste to refrain from forcing, | 
‘even if such restraint meant the sac- | 
‘ closed with the Tchai- | 
y “Symphony in B_ minor” 
> ic), long a favorite with Sym-| 
‘phony audiences. Here was emotional- 
ism at its darkest. Sheer pathos 
mst a background of storm and/| 
ie n grippingly Sensuous ; | 
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tioh vivid and moving. A spell-bound | 
audience waited breathlessly for a| 
final note, then gave its customary | 
tribute of delighted approval. | 
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SIX TUESDAY AFTERNOON _ 
CONCERTS 


December 10 January 7 February 25 


February 11 March 11 


April 22 


HE BOSTON 
SYMPHONY 
ORCHESTRA 


(110 Musicians) 


Dr. SERGE KOUSSEVITZKY, Conductor 


OPENING PROGRAMME 
(December 10) 
BACH ‘ 
MOZART . 
BEETHOVEN 


Brandenburg Concerto No. 3 
Symphony in E-flat 


Symphony No. 5, in C minor 
LAST CONCERT OF THE TUESDAY AFTERNOON SERIES 
Tuesday Afternoon, April 22, at 3 o’clock 


PROGRAMME 


Beethoven Overture to ‘‘Leonore’’ No. 3, Op. 72 


Beethoven Symphony No. 6 in F major, Op. 68, ‘“‘Pastorale’”’ 


Brahms Symphony No. 4 in E minor, Op. 98 





‘BOSTON SYMPHONY 
MONDAY GONGERT 
wes tates t loist in 


Schumann Concerto 


| Last night, in Symphony Hall, oc- | 


cured the second Symphony concert of 
ithe Monday evening series, Serge | 
»Koussevitzky conducting. As usual 
‘there was a large and enthusiastic | 
| audience, ad | 
' Opening the program with Handel's | 
“Concerto Grosso” for string orches- | 
| tra, the conductor drew from his men. 


_their customary smoothness of tone) 
i 


|and beauty of color. There are, nev 
ever, those to whom Dr Koussevitzky’s 


conducting is a thing unpleasingly | 
studied, too definitely planned and 
posed. With not a note from the | 
orchestra, the full emotional content 
of the music would have been vividiy 
portrayed, now tensely dramatic, now 
languid. Surely music is enough in it- 
self; it cannot need additional inter- 
pretation through plastic expression. 
The orchestra, however, admirably 
sustained the mood of the Lento, and 
to the Allegro it brought enticing 
grace. 


The soloist cf the evenings was 
Martha Baird, already known to her 
Boston public thorough Jordan Hall 
programs. This time she was heard in 
the Schumann Concerto in A minor for 
pianoforte and orchestra. Unfortun- 
ately Miss Baird is not possessed of a 
tone of sufficient body to be altogether 
successful in appearance with so large 
an orchestra and in so large a hall. 
Again, one felt that her music was 
confined to two planes only. Gently 
she did her work, with a certain con- 
tinuity, a certain tonal beauty. Oc- 
casionally she rose to bigger moments, 
but for the most part, it remained on 


' 
} 


‘a single level. However, she had the] 
good taste to refrain from forcing, | 
even if such restraint meant the sac-' 
rifice of interest. | 

The program closed with the Tchai- 
kovsky ‘Symphony in B-= minor” 
' (Pathetic), long a favorite with Sym- 
phony audiences. Here was emotional- 
‘ism at its darkest. Sheer pathos 
against a background of storm and 
'stress. Emotion grippingly sensuous; 


1 morbid sullen, relentless and inevitable, | 


tearing its way along towards poignant 


climaxes. Rich and full was the Al-' 
legro con grazia, stormy the Allezro. 


molto vivace, Well equipped, both tech- 
nically and temperamentally were con- 


ductor and orchestra for an interpreta-. 


tion vivid and moving. A spell-bound 


audience waited breathlessly for a.) 


final note, then gave its customary 


| tribute of delighted approval. 
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OPENING PROGRAMME 


(December 10) 


BACH Brandenburg Concerto No. 3 


MOZART . Symphony in E-flat 


BEETHOVEN Symphony No. 5, in C minor 


LAST CONCERT OF THE TUESDAY AFTERNOON SERIES 


Tuesday Afternoon, April 22, at 3 o’clock 


PROGRAMME 


Beethoven Overture to ‘‘Leonore’ No. 3, Op. 72 


Beethoven Svmphony No. 6 in F major, Op. 68, ‘‘Pastorale”’ 


Brahms Svmphony No. 4in E minor, Op. 98 
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HE classics. Thus have the pro- 
grams for Tuesday afternoons come 
to be known at Sympheny Hall; to 
play ‘‘classics’’ at that time is Dr. Kous- 
sévitzky’s intent. And for the hearing of 


them there is an audience in Boston 


khoth ripe and ready. Yesterday they as- 

sembled for the season’s first concert of 

this, the most youthful series of 

the orchestra. In one aspect this audl- 

ence is like every other audience for 

Symphony concerts in Boston—it fills 

all the available seats. Aside from 

this, the Tuesday audience is its dis- 

tinctive own. It has not the hearers, who 

surfeited from much hearing of the 

“masterpieces,” turn a ‘‘superior’’ front 

toward them; nor those whose chief joy 

in music is the repeated hearing and re- 

hearing of these same works (though 

such would find themselves admirably at 

Lome on ‘Tuesdays); nor yet those who, 

with sophisticated mind and sharpened 
ears, are always lying in wait, ready to 
arink in the delights of the latest novel: 

ty. In the main, it is an assemblage of 
“the people,” a company to whom the. 
spreading fame of the Boston Symphony 
Orchestra and the report that on Tues- 
aays are played only things long tried) 
and fully proven, has brought the desire 
to add to their lives the hearing of such 
music. An eager company, healthily 
active in their listening. 

To them’ yesterday Dr. Koussevitzky 
brought three works which are classic 
of the classic. In every one of the de- 
bated senses of the word do they deserve. 
the much-used and much-abused adjec-. 
tive. No composers have won greater! 
approbation than Bach, Mozart and Beet- | 
hoven. Bach’s Brandenburg concertos, 
the third of which was yesterday’s, are | 
upon the heights of his orchestral work; 
Mozart's symphony in E-flat is among the 
three ‘‘great’”’ ones of the year 1783: 
Beethoven's ‘Fifth’ is the symphony 
which by general consent our schools and 
colleges, doing their bit toward musical 
“appreciation,” first feed the youth of the 
land. 


The glories of Bach have been ex-! 
pounded in season and out of season. | 


‘They are real glories still. They survive 
even their friends. Who would not warm 
to that sea of sonorities which in great 
billows surged toward him which again 
Blintingly receded, yesterday afternoon? 
Who. could remain unaffected by the 
drive of the rhythm, the sparkle of the 
figures?) T’his was a Bach, not of dry- 
as-dust commentators, but a living and 
very vital ‘modern.’ And an audience 
unspoiled rose to him. 
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TUESDAY eT P 
The sixth and last of the ues ay 
series of @6ncerts by the bgt et ll 
phony Orchestra took place yes “4 a 
afternoon in Symphony hall. Dr. » o ’ 
sevitzky conducted, ‘The program ce 
prised Beethoven's “Teonore ovet icp 
No. 3 and ‘Pastoral’ symphony: | & SC 
Brahms’s symphony, E minor, NO, bode 
Some might say that this was a § ms 
program; others might welcome se Re 
a, relief from programs devoted largely 
to contemporaneous music of the ra 
treme radical variety. There was “ 
difference of opinion vesterday ona 
the quality of the performance ol o 
dramatic and poetic interpretation: a 
The Tuesday audiences have “ dl 
well this season. The older ig he 
were represented by a concerto 0. ach. 
-a concerto by Handel, Mozart's sym- 
‘phony in E flat major; Haydn's 8) m- 
phony (with the horn call); Beethoy fo 
came in with two symphonies A a 
overture; Schuber with | the wa 
ished’ and music from phe goes of 
Schumann with s eo an e 
o “Manitired. 
re lt a symphony by BrAnms; 
‘Tchaikovsky's “Pathetic ; Gosar 
Franck’s symphony. The brilliant " 
‘formance of Strauss’s “Till iagaeo ae 
| gel” ain awakens enthusiasni, | ne 
bie "Four Wagnerian numbers, De- 
bussy’s “The Sea,” Ravel's Bolero. ‘a 
Admirable programs that gave ¢ 
receptive but not too easily pleased vm 
diences great pleasure; audiences tha 
-expected the best and have not been 
| disappointed. F. S. L. 
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Wagner, 
prelude to “Lohengrin.” The Ride of 
the Valkyries from “Die Walkure”’; in- 
troduction to the third act of “The 
Mastersingers of Nuremberg’: prelude 
to “The -Mastersingers.” Schumann 
and Wagner, both romantics; yet the 
juxtaposition is ironical to those who 
recall the mutual attitude of the two 
men: one towards the music of the 
other. It is true that Schumann did 
not know any of Wagner’s works after 
‘“Tannhaeuser,” of which he at first 
Said that Wagner, this clever fellow. 
full of mad ideas, was incapable of con- 
celving cand writing four beautify) 


méasures, indeed hardly good ones in. 
succession. But soon afterward Schu-| 


mann found deep and original things 
in the opera and thought Wagner 
could be of great importance to the 
stage. Wagner, on the other hand. 
called Schumann’s D minor Symphony 
‘‘banal.” He formally inspired Joseph 
Rubinstein to write a malignant article 
against Schumann’s compositions. Nor 
did the two men when they met find 
their meeting agreeable. Schumann 
complained that Wagner talked inces- 
santly; Wagner found it impossible to 
discuss music with a man who would 
hardly open his mouth. 

It was a pleasure to hear the over- 
ture to “Manfred” again. It has not 
been put on a program of the Friday 
and Saturday concerts for almost 2 
dozen seasons. The overture has inter- 
est outside of its musical quality; re-— 
minding one, as it does, of the poet 
who exerted a mighty influence on 
European literature and even the con- 
duct of life: also reminding one of the 
unsavory discussion. that has followed 
the publication of Mrs. Stowe’s article. 
It is Strange that no psycho-analyist in | 
music—-say Richard Strauss—has treat- 
ed the subject, laying morbid stress 
on the Astarte Episoda. By the way, 
will not Dr. Koussevitzky at some con- 
cert in the future conduct fragments 
from Tchaikovsky's: “Manfred”? We say 
“fragments” for the movements of the 
Symphony are of unegual worth. 
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Schumann and Wagner 


Fil Program | 
Gore a6 20 
he secgpd: program of the Tuesday 


afternoon Symphony concert series 
|consisted of the overture to Byron’s 
“Manfred”? and the Second Symphony 
of Schumann, and four Wagner ex- 
cerpts—the ‘‘Lohengrin” prelude, the 
“Ride of the Valkyries,” the prelude 
and the introduction to Act 3 of “Die 
Meistersinger.’’ 


Schumann’s orchestral works are in- 
teresting solely because seldom played. 
Hearing these two compositions of his, 
it is evident that he never fully 
grasped the orchestral and symphonic 
concerpt. His attitude is too thorough- 
ly pianistic to permit him to go far- 
ther from his naturale genre than 
chamber music. He seems to find no 
necessity for contrast and color. 

When he does try original combina- 
tions of instruments, they are often 
bizarre, The kettledrum strokes in 
the overture stand out like the prover- 
bial sore thumbs; though in the first 
movement of the symphony they fit in 
admirably. Schumann’s instrumenta- 
tion is insecure and erratic. 

The musical substance of both the 
overture and the symphony is so origi- 
nal that it stands out in spite of the 
clumsy scoring. The principal motive 
in the symphony is, curiously enough, 
identical both rhythmically and melo- 
dically with the beginning of the in- 
troduction to Haydn’s D-major sym- 
phony. 

Unfortunately Dr Koussevitzky sub- 
stituted for the ‘‘Siegfried Funeral 
Music,”’ originally announced, the more 
obvious ‘‘Ride of the Valkyries.” It 
is a question whether such an exX- | 
cerpt as the introduction to Act 3 
of “‘Die Meistersinger’”’ is suitable for. 
concert performance. The other three 
Wagner excerpts played were more or 
less self contained units. The beautiful 
music of the introduction became al- 
most uninteresting taken out of its. 
proper context. The ‘Meistersinger’” | 
prelude, while played with a great at-/ 
tention to detail, did not have the 
plasticity it inherently possesses. 

Dr Koussevitzky quite outdid him- 
self, particularly in the Schmann Syme 
phony. This should have raised the 


| level of the performance to unusual 


heights, but unfortunately the orchese 
tra showed the ill effects of either 
scanty rehearsal or carelessness, There 
were several unfortunate slips, notice. 
ably in the ‘‘Meistersinger’’ prelude, 
a in the end of the ‘‘Lohengrin”’ per 
ude. 
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HE classics. Thus have the’ °F two, adept upon the ’cello also, were 


grams for Tuesday afternoons ¢| added to the massed ’cellists. For Mozart, 
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the orchestra. In one aspect this a A ee: with Beethoven, the 
ence is like every other audience " 
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orchestra in their usual places. : 
8 sgyllt roeefll a f) ‘knocking of fate” sounded; and in its 


time, lyric melody answered. Again, 

this, the Tuesday audience is its ‘cellos and violas sang that most lovely 
tinetive own. It has not the hearers, v ©©00* ich seems so spontaneous and 
surfeited from much hearing of open pha tage 9 ty cost Beethoven wo 
“masterpieces,’’ turn a ‘“‘superior’” fr | , s and brasses pro- 
toward them; nor those whose chief Much gre es Milage a carl winds and 
in music is the repeated hearing and claime alike sounded the humors of a 
hearing of these same works (tho. SUITES win double-basses with agili'y 
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“the people,” a company to whom the TUESDAY SYMPHON 
spreading fame of the Boston Symphony The sixth and last of the Tuesday 
Orehestra and the report that on Tues-| series of Soncerts by the Boston Pad ot 
aays are played only things long tried, phony Orchestra took ig gy devon 
and fully proven, has brought the desire afternoon in Symphony hail. att ei a 
to add to their lives the hearing of such. sevitzky conducted. ‘The a segpe ene 
music. An eager company, healthily prised Beethoven's t gr ic Nd also 
active in their listening. No. 3 and mri - ih No. 4. 
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Wagner, 
prelude to “Lohengrin.” The Ride of 
the Valkyries from “Die Walkure”: in- 
troduction to the third act of “The 
Mastersingers of Nuremberg”: prelude 
to “The .Mastersingers.” Schumann 
and Wagner, both romantics; yet the 
juxtaposition is ironical to those who 
recall the mutual attitude of the two 
men: one towards the music of the 
other. It is true that Schumann did 
not know any of Wagner’s works after 
‘“Tannhaeuser,” of which he at first 
said that Wagner, this clever fellow, 
full of mad ideas, was incapable of con- 
ceiving «nd writing four  beautifu) 


méasures, indeed hardly good ones in. 
succession. But soon afterward Schu-'§ 


mann found deep and origina] things 
in the opera and thought Wagner 
could be of great importance to the 
Stage. Wagner, on the other hand, 
called Schumann’s D minor Symphony 
“banal.” He formally inspired Joseph 
Rubinstein to write a malignant article 
against Schumann’s compositions. Nor 
did the two men when they met find 
their meeting agreeable. Schumann 
complained that Wagner talked inces-~ 
santly; Wagner found it impossible to 
discuss music with a man who would 
hardly open his mouth. 

It was a pleasure to hear the over- 
ture to “Manfred” again. It has not 
been put on a program of the Friday 
and Saturday concerts for almost a 
dozen seasons. The overture has inter- 


est outside of its musical quality: re- 


minding one, as it does, of the poet 
who exerted a mighty influence on 
European literature and even the con- 
duct of life: also reminding one of the 
unsavory discussion. that has followed 
the publication of Mrs. Stowe’s article. 
It is strange that no psycho-analyist in | 
music—say Richard Strauss—has treat- 
ed the subject, laying morbid stress 
on the Astarte Episoda. By the way, 
will not Dr. Koussevitzky at some con- 
cert in the future conduct fragments 
from Tchaikovsky's: ‘‘Manfred’? We say 
“fragments” for the movements of the 
Symphony are of unequal worth. 
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 @he secgyd: progfam of the Tuesday | 


afternoon Symphony concert series | 
consisted of the overture to Byron’s | 
“Manfred’”’ and the Second Symphony | 
of Schumann, and four Wagner ex- 
cerpts—the ‘‘Lohengrin” prelude, the 
“Ride of the Valkyries,” the prelude 
and the introduction to Act 3 of “Die 
Meistersinger.’’ 


Schumann’s orchestral works are in- 
teresting solely because seldom played. 
Hearing these two compositions of his, 
it is evident that he never fully 
grasped the orchestral and symphonic 
concerpt. His attitude is too thorough- 
ly pianistic to permit him to go far- 
ther from his naturale genre than 
chamber music. He seems to find no 
necessity for contrast and color. 

When he does try original combina- 
tions of instruments, they are often 
bizarre, The kettledrum strokes in 
the overture stand out like the prover- 
bial sore thumbs; though in the first 
movement of the symphony they fit in 
admirably. Schumann’s instrumenta- 
tion is insecure and erratic. 

The musical substance of both the 
overture and the symphony is so origi- 
nal that it stands out in spite of the 
clumsy scoring. The principal motive 
in the symphony is, curiously enough, 
identical both rhythmically and melo- 
dically with the beginning of the in- 
troduction to Haydn’s D-major sym- 
phony. 

Unfortunately Dr Koussevitzky sub- 
stituted for the ‘“‘Siegfried Funeral] 
Music,’’ originally announced, the more 
obvious ‘‘Ride of the Valkyries.” It 
is a question whether such an ex- | 
cerpt as the introduction to Act 3 
of ‘‘Die Meistersinger’’ is suitable for 
concert performance. The other three 
Wagner excerpts played were more or 
less self contained units. The beautiful 

music of the introduction became al- 
most uninteresting taken out of its. 
proper context. The ‘‘Meistersinger’’ | 
prelude, while played with a great at- 
tention to detail, did not have the 
plasticity it inherently possesses. 

Dr Koussevitzky quite outdid him- 
self, particularly in the Schmann Syme 
phony. This should have raised the 


'level of the performance to unis«sal 


heights, but unfortunately the orchese 
tra showed the ill effects of either 
scanty rehearsal or carelessness, There 
were several unfortunate slips, notices 
ably in the ‘‘Meistersinger’’ prelude, 
and in the end of the ‘‘Lohengrin”’ pers 
lude. 
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is Hen od dy PHILIP HALE 4). ©)" The overture to “Rosamunde” was 
G major for strings; Mozart’s Sym- The third concert of the Tuesday af-| Written hurriedly and in the prevailing 


Dp 7 , cat Italian form of that day. The music 
Romantic List Played for ‘phony, E flat major (K. 543); Bee- ternoon series given by the Boston Sym-| i. melodious, but it is to hia charming 


thoven’s Symphony, C minor, No, 5. phony Orchestra, Dr, Koussevitzky con-/| ballet music that the true Schubert is 


Dr. Koussevitzky conducted. l .| revealed. This and the symphony were 
Tuesday ries ; These compositions were all played ductor,. took place yesterday in Sym rene 


) finely performed. 
& by the orchestra this season, and the phony hall, The program was as fol-| "7," W0. good to hear the two tone- 


perfection of the performances has al- lows: Schubert, Overture to “Rosa-| poems of Strauss in close intraposition 

‘Yesterday brought the second of the ready. Deen “lag t foe a's ee of a munde” and the first Ballet, also mer so brilliantly played. api Bsa 
ce, herind HE Gri Y symphony by Mozart tes é pro- « 7 '» - st s | and Transfiguration” was first hear 

Tuesday afternoon series of } siteiet Hh ficiency of an orchestra severely, more ag ahd’ Teemelarntien® bod "The in New York, a prominent critic in 
Goncerts. The first, of 2 ftew weeks so than any excerpt from Wagner’s ~ New York spoke of it as a charnel- 


: , Fulenspiegel.” 
ago, offered only the classics, Bach, | music dramas or any wild work of an The music from § re si house piece. When “Till Eulenspiegel” 
Mozart and Beethoven. Yesterday § | ultra-modern. It also tests the taste e music from Schubert’s music for 


Wh pais ) | the half-crazed Wilhelmine von Chezy’s| 2S Produced in Boston, a scholarly 
list. was, on the other hand, as ‘and musical sensitiveness of a conduc- drama reminds one of his little success | CTitic wrote that it was the work of 


phatically romantic, comprising as it tor. How successfully leader and play- , Aagypenes a madman, while « musician of high 
did Schumann’s Overture to | ‘ers meet this test was again made hitore wa ay tee ba Teeccion tine Ben. standing and fame said Strauss’s tone- 
fred’ and Second Symphony and Wag-' known; as was the brilliancy of the and poems for many of his songs His poems, they are not music; they belong 
ner’s Preludes to ‘‘Lohengrin,’ to the string section in Bach’s concerto, The widicg? natute was pre-eminently Ivri- | 09 Another and new art. Brethren, we 
first and third acts of “Die Meister- audience that filled all parts of the ant ns andinn, ‘ot his songs na ‘Showed Should watch our steps in 1930, lest we 
singer,’ and ‘‘The Ride of the Valky- hall was enthusiastic over the program mane Matar nas Rea watic a reat wo vi stumble — fall, to the amusement of 

ries,” ‘and the performance. hi co | . igh men in 0. 

3 s operas, and though there have been ft +. 
oy in’? Prelude, the The object of these Tuesday after- ; i eee Of the two-tone poems played yester- 
Se alive were ‘all nakind at the ‘noon concerts is to show symphonic de- Spang gf pat be ith Praha day, “Till 1s indisputably the greater | 
recent Pension Fund Concert, while the velopment from the time of Bach to the bretto——they i iie,: alba teu Pek so Na work. It is more personally Strauss 
Schumann Symphony had place not long present Gay. May one veriture to re- spectful AP 9 ae Vea ake ins differ - himself. ‘‘Death and Transfiguration,” | 
ago at a Friday and Saturday pair. mark that it might be resrbwng 3. - acat in caieterine the per eg snk cas prarevey masterly the Cri eho has | 
6 ” *t ver, had present with a reduced orchestra works ' ‘ Jue i} no he amazing vita ity of “Till | 
ieee gc oe he eg Bd hn ane. of Dr. by the lesser known contemporaries of = said patent a ‘ great ree Eulenspiegel,” in which the genius of | 
Koussevitzky’s Boston programmes, Bach and Mozart? Haydn, of course, Afar: faite fob i ae iy Ase tae wok. meg a the composer shines triumphantly. The | 
though his plans for his initial season is represented in aoe — ee a ren ns ain his caetetta ‘her eles tng of the em pear fs Ry erp) 
7 certs, but only a few, two or three, 0 : at . Bop cet am ode one poem no longer excites the anxiety | 
ney wide at Achians'e music to his many symphonies are performed in enna nN ays ya be piherige gs of those in the sick room; his senti- 
Byron’s play, enlisting the services of the course of years and they are re- mY Tealy onge 0 osamundae {| mental recollections when he is not. 
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solo singers, a chorus and a reader. peated again and again. One of the 


: e earlier symphonies by. Mozart would be § A ; iin earatteel ainsiaietha vival | 
Sotk balled the finest a aeanaan’s a refreshing novelty: there are works § Symphony Concert regret pest Aas pants . i : 
orchestral compositions. In it is a ‘by him, not dignified by the name of By PHILIP HALE encn toward ti p : 


7 } St “ ’ *} De 4 
sweep and a freedom, a passion and a symphonic, that, wholly unknown to Whe fourth concert of the Boston his orchestral work Whenever 48 | 


tic quality certainly tot to be these audiences, would be refreshingly ethos 
lead-in ae of the Daankon tess It re ‘novel. And is it not possible that fre- Symphony orchestra’s Tuesday after- 
ceived from Dr. Koussevitzky and the quent performances of Beethoven's noon series, Dr. Koussevitzky, conduc | 


orchestra yesterday a performance of 'symphonies are injurious to the sym- \tor, took place yesterday in Symphony 


‘4 | : j too ‘ i ee | . «| 
expected eloquence, and it is to be Joma! rn ee aes Baye wed sor hall. ‘The program was-as follows: Han- corked. Rimsky-Korsakov on the con 


hoped that the conductor will see fit ltaken as a matter of course? del, Concerto Grosso for strings, op. 6, veined ts eis ape ah Tehalkevere a 
to play the piece ere long at the regu- | The next concert of the ‘Tuesday | No. 10. Haydn, Symphony with the Pathetic symphony is especially the © 
lar concerts. i series will be on Jan. 7. H. L. M. Horn Call. Tchaikovsky, “Pathetic” abomination of desolation to the Pa-. 


| 2 risian critics. They find nothing in it; | 
WE, Lcatewricey yesterday aves "he audlence--M ootngetaly Bed the | Sites” singe a, cee 
the beauties and conceal the defects of e audience—it completely filled the | abuse. Perhaps their attitude comes 
Schumann’s long and uneven Sym- | ball—was enthusiastic and justly so. It | from a dislike of the aggressively per- 
phony. The performances of the Wag- |was even tempted to break rules and | sonal note; the wailing, the pessimism. 
nerian. fragments, tinctured here ané a §6(applaud after each movement of | Rimsky’s music, his delicacy, his super- 
hava with the. condictor’s individual Haydn's fresh, gay and delightful sym- | refined instrumentation are much more 
approach to the music, were effective | phony with its florid solo measures for/|to their taste. Nor was Tchaikovsky 
and much relished by the large audi-, various instruments. It was impressed | highly regarded by the big “Five.” He 
Pe A Ih fact took exceptional | by Handel’s majesty and tenderness; by | was an outsider; not a true Russian 
Se te Be eating Concert | Tchaikovsky's symphony, that Iliad of |composer; he had been Germanized 
y | } | ‘i woe. No wonder that Dr. Koussevitzky and so on. Cesar Cui was especially 
will take Haydn’s symphony to New |bitier; one might say small-minded, in- 

York next week. Has it ever been heard | capable of appreciating the strength 

there? Had it been performed in this in what they called Tchaikovsky’s 

country before the Symphony concerts weakness. Yet within a year one finds 

of last week? \Stravinsky, for a time ultra-Russian, 

The eloquent reading of Tchaikov- | now deliberately attempting to write in 

sky’s symphony and the music itself | Tchaikovsky's, vein or even borrowing 

from him-and a¢knowledging gratefully 

the debt. . . 


. The next of the Tuesday concerts 
_ will be on March 11. 


| Parisian conductor ventures to put one i 
of the symphonies on a program, the | 


'vials of contempt and wrath are un- 
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Romantic List Played for 


Tuesday Series 
‘Yesterday brought the second of the 
Tuesday afternoon series of Svmphony 


Concerts. The first, of 2 few weeks 


ago, offered only the classics, Bach, 
Mozart and Beethoven. Yesterday's | 
list was, on the other hand, as | 
phatically romantic, comprising as | 
did Schumann’s Overture to ‘‘Man-| 
fred’’ and Second Symphony and Wag- | 
ners Preludes to ‘‘Lohengrin,’’ to the 
first and third acts of ‘‘Die Meister- 
Singer,’’ and ‘“‘The Ride of the Valky- 
ries,”’ 


Save for the “‘Lohengrin”’ Prelude, the 
Wagner. excerpts were all heard at the 
recent Pension Fund Concert, while the 
Schumann Symphony had place not long 
ago at a Friday and Saturday pair. 
The ‘‘Manfred’’ Overture, however, had 
never before appeared on one of Dr. 
Koussevitzky’s Boston programmes, 
though his plans for his initial season 
here once included a performance of 
the whole of Schumann’s music to 
Byron’s play, enlisting the services of 
solo singers, a chorus and a reader. 
The Overture itself has more than once 
been called the finest of Schumann's 
orchestral compositions. In it is a 
sweep and a freedom, a passion and a 
dramatic quality certainly thot to be 
found in any of the symphonies. It re. 
ceived from Dr. Koussevitzky and the 
orchestra yesterday a performance of 
expected eloquence, and it is to be 


hoped that the conductor will see fit 
to play the piece ere long at the regu- 
lar concerts. 


Even more successfully than before 
did Dr. Koussevitzky yesterday reveal 
the beauties and conceal the defects of 
Schumann’s long and uneven Sym- 
phony. The performances of the Wag- 
nerian. fragments, tinctured here and 
there with the conductor’s individual 
approach to the music, were effective, 
and much relished by the large audi- | 
ence which, in fact, took exceptional | 
pleasure in the entire concert. 


* 


i 


| IFHON ee 

the Boston Sym- 

-mivernson in: Bym- 

program included 

Concerto No. 3, 

G major for strings; Mozart’s Sym- 

phony, E flat major (K. 543); Bee- 

thoven’s Symphony, C minor, No, 5. 
Dr. Koussevitzky conducted. 

These compositions were all played 
by the orchestra this season, and thé 
perfection of the performances has al- 
ready been praised. The playing of a 
symphony by Mozart tests the pro- 
ficiency of an orchestra severely, more 
so than any excerpt from Wagner’s 
music dramas or any wild work of an 
ultra-modern. It also tests the taste 


and musical sensitiveness of a conduc- 


tor. How successfully leader and play- 
ers meet this test was again made 
known; as was the brilliancy of the 
string section in Bach’s concerto. The 
audience that filled all parts of the 
hall was enthusiastic over the program 
and the performance. 

The object of these Tuesday after- 


/noon concerts is to show symphonic de- 
velopment from the time of Bach to the 


present day. May one veriture to re- 
mark that it might be interesting to 
present with a reduced orchestra works 
by the lesser known contemporaries of 
Bach and Mozart? Haydn, of course, 
is represented in the series of 24 con- 
certs, but only a few, two or three, of 
his many symphonies are performed in 
the course of years and they are re- 
peated again and again. One of the 
earlier symphonies by. Mozart would be 
a refreshing novelty: there are works 
‘hy him, not dignified by the name of 
symphonic, that, wholly unknown to 
these audiences, would be refreshingly 
novel. And is it not possible that fre- 
quent. performances of Beethoven's 
symphonies are injurious to the sym- 
i phonies themselves, making them too 
familiar so that their great value is 
taken as a matter of course? 

The next concert of the Tuesday 
| series will be on Jan. 7. H,. L. M. 
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The third concert of the Tuesday af- 
ternoon series given by the Boston Sym- 
phony Orchestra, Dr. Koussevitzky con- 
ductor, took place yesterday in Sym- 
phony hall. The program was as fol- 
lows: Schubert, Overture to ‘Rosa- 
munde” and the first Ballet, also 


the “Unfinished” Symphony; Strauss, 
“Death and Transfiguration” and ‘‘The 
Eulenspiegel.” 

The music from Schubert’s music for 
the half-crazed Wilhelmine von Chezy’s 
drama reminds one of his little success 
when he attempted to write operas and 
of his lack of taste in choosing librettos 
and poems for many of his songs. His 
musical nature was pre-eminently lyri- 
cal. In some of his songs he showed 
uncommon dramatic force, but not in 
his operas, and though there have been 
attempts in recent years to revive one 
or two of them—even with a new li- 
bretto—they have obtained only a re- 
spectful hearing. He was as indiffer- 
ent in transferring the overture for one 
opera to another as the great Rossini. 
Take this overture to “Rosamunde”’: it 
first prefaced a melodrama; later ‘“‘Rosa- 
munde,” also his operetta, “Der Vier- 
jaehrige Posten,” while the overture 
that really belonged to “Rosamunde’”’ 
afterward served “Alfonso and Estrella.” 

When Liszt revived this opera at 
Weimar the overture then performed 
was one by Rubinstein—Liszt wrote in 
a hifalutin manner of Schubert’s fail- 
ures on the operatic stage. ‘His sub- 
lime Muse with gaze fixed ever in the 
clouds, preferred to cast her azure man- 
tle over asphodel fields, woods and 
mountains, and was unversed in the 
artificial raiment in which the dramatic 
muse moves cautiously between curtain 
and footlights. His winged strophes 
took alarm at the rattle of machinery 
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and revolving wheels,” and so on, and 
50 on. 5 

The overture to “Rosamunde” was 
written hurriedly and in the prevailing 
Italian form of that day. he -music 
is melodious, but it is in the charming 
ballet music that the true Schubert is 
revealed. This and the symphony were 
finely performed. 

It was good to hear the two tone- 
poems of Strauss in close intraposition 
and so brilliantly played. When “Death 
and Transfiguration” was first heard 
in New York, a prominent critic in 
New York spoke of it as a charnel- 
house piece. When “Till Eulenspiegel” 
was produced in Boston, a_ scholarly 
critic wrote that it was the work of 
a madman, while @ musician of high 
standing and fame said Strauss’s tone- 
poems, they are not music; they belong 
to another and new art. Brethren, we 
Should watch our steps in 1930, lest we 
stumble and fall, to the amusement of 
men in 1960. 

Of the two-tone poems played vester- , 
day, “Till” is indisputably the greater | 
work. It is more personally Strauss 
himself. ‘Death and Transfiguration,” | 
however masterly the performance, has | 
not the amazing vitality of ‘Till; 
Eulenspiegel,” in which the genius of | 
the composer shines triumphantly. The 
fever of the dying man in ‘the other | 
tone poem no longer excites the anxiety 
of those in the sick room: his senti- | 
mental recollections when he is not 
delirious, no longer affect those stand- 
ing by his bed; only in the transfigura- | 
tion section does the structural pro- | 
ficiency of the composer, his building | 
with material that in itself is not re- ; 
markable, compel admiration. The per- | 
formance of the Rorndo—for such in’ 
effect “Till” is, was amazingly brilliant, | 
showing as it did the incomparable 
elasticity and euphony that this or- 
chestra has attained under Dr. Kousse-. 


| vitzky. 


The next concert of the series will 


be on Feb. 25. 
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the debt. , ’ 


The next of the Tuesday concerts 


Will be on March 11. 
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SYMPHONY HALL 


Wednesday, May 


7 


OPENING NIGHT 


45th Season 


Orchestra of 80 Symphony 
Players 


ARTHUR FIEDLER, Conductor 


PROGRAMME 


POMP and CIRCUMSTANCE 
OVERTURE to “Mignon” 
ROSENKAVALIER WALTZES- 
FANTASIA “Aida” 


SIEGFRIED’S RHINE JOURNEY from “Gétterdimmerung”’ 
TAMBOURIN CHINOIS 
BOLERO . 


SELECTION, “New Moon” 
WHISPERING FLOWERS 
AMERICAN FANTASY 


Elgar 
Thomas 
R. Strauss 
Verdi 


Wagner 
Kreisler 
Ravel 


Romberg 
Blon 
Herbert 
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OVERTURE to “Mignon” ; : : ; ‘ ‘ , Thomas 
ROSENKAVALIER WALTZES . , , ‘ , . RR. Strauss 
FANTASIA “Aida” : ; : : ; : ; 


Verdi 


SIEGFRIED’S RHINE JOURNEY from “Gétterdimmerung”’ ; , Wagner 
TAMBOURIN CHINOIS ‘ ; R , , ‘ , Kreisler 
BOLERO ., . ; ; . . ; , , Ravel 
SELECTION, ‘‘New Moon” ; : ° , : ; Romberg 
WHISPERING FLOWERS ; 


: ; ; ‘ : Blon 
AMERICAN FANTASY : . Herbert 
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NOTICE TO SUBSCRIBERS 


FIFTIETH SEASON 
1930-1931 


BOSTON SYMPHONY 
ORCHESTRA. 


Dr. SERGE KOUSSEVITZKY, Conductor 


24 Friday Afternoon Concerts 
24 Saturday Evening Concerts 


BEGINNING OCTOBER 10-11, 1930 


RENEWAL CARDS HAVE BEEN MAILED TO 
ALL FRIDAY AND SATURDAY SUBSCRIBERS. 


IF ANY SUBSCRIBER HAS NOT RECEIVED HIS 
NOTICE, HE IS REQUESTED TO ADVISE THE 


SUBSCRIPTION OFFICE TODAY. 


W. H. BRENNAN, Manager, 


Symphony Hall, Boston. 


Bound Wolunes 


OF THE 


Boston Symphony Orchestra 
Programme 


Containing 
Mr. Philip Hale’s analytical and descriptive notes 


on all works performed during the season: 


The Friday and Saturday Symphony Programmes 
The Monday and Tuesday Programmes 


The Young People’s Concerts Programmes 


“A Musical Education in One Volume” 
‘‘Boston’s Remarkable Book of Knowledge’’ 


LAWRENCE GILMAN in the 
N.Y. Herald and Tribune 


Price $6.00 per volume 


Address 
SYMPHONY HALL 


BOSTON, MASS. 
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Reviving The Pops 





Timely Task for Which Arthur 


Fiedler Seems the Fittest Man 


N°? easy task faces Arthur Fiedler, 
announced this morning as con- 
ductor of the Pop Concerts through 
next spring and summer. The 


' balance of the programs has ad- 
- mittedly gone awry. A new conductor 


must restore the happy proportion 


_.between light and serious numbers, 
- between classic, modern and popular 
| items, to which relation ‘‘The Pops” 


have long owed their vogue. There 
are many publics to please; some 
indeed to be won back after a year 
or two of abstinence; one or another, 
perhaps, to be restrained, since it 
would have the concerts too routined 
and muted. 

Fortunately, Mr. Fiedler knows 


them all. Like them, he is native to 


this town—the first conductor of 
The Pops to be such. Fortunately 


’ also, he is a musician of flexible mind 
and wide-ranging taste, asking only 
_ of a given piece that it be of interest 
' and merit in the kind, whether Bee- 
' thoven or George Gershwin is the 
signature. He has also the knack 
of pleasing an audience without 


yielding too often or too much to its 
chance whims. He spurs his men 
and they work for him. It is an open 
secret that of late he has revitalized 
the chorus of The Cecilia. By the 
same token it is his turn to revitalize 
The Pops, of late gone dull. Three 
months more and most of us may be 
applauding not only ‘‘Bolero’’ but 
also ‘Strike Up the Band.”’ 


Boston Transcript, Feb. 4, 1930. 
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Lightening Boston’s Pops. 


Appointment of Arthur Fiedler as 
conductor of Boston’s Symphony Hall | 
Pop concerts next spring promises well 
for the continued success of that charac- 
teristic institution. Every spring, for 
forty-five years, at the close of the} 
regular Boston Symphony Orchestra 
season, it has been the custom to clear 
away the seats from the floor, to install 
tables and to embark upon a _ two- 
months season of popular concerts, with 
refreshments available. These concerts } 
have always been popular. With pro- 
hibition they became more popular and 
more successful. They are a pleasant 
and a typical feature of Boston life. 

Like most human institutions, the | 
Pops require occasional overhauling and | 
modification to adapt them to the} 
changing times. Unfortunately, during 
the last few years, progress has been} 
made a bit too rapidly. Pops’ programs j 
had come to be hardly “‘lighter’’ than} 
those of the regular symphony season. } 
Result, a falling off in attendance. 

Clearly, a more moderate policy was | 
in order. Good standards of music must | 
be maintained, of course; but it was not | 
desirable to frighten off musical explorers 
by offering them programs of too for- | 
bidding mien. It was possible to soften 
these rigors now and then with more} 
caressing zephyrs. 

Who could best accomplish this result, | 
restore the Pops to popularity and build | 
up new supporters? Since last summer | 
it has been apparent to well-informed | 
observers that Mr. Fiedler was the man. | 
For five weeks in July and August he 
conducted popular symphony concerts 
on the Charles River Basin Esplanade. 
During that time he built programs that 
struck a happy medium between the 
severely classic and the popular, thereby | 
attracting constantly increasing audi- ; 
ences. Here, obviously, was the man to 
restore the Symphony Hall Pops. 

EDITORIAL : 

Christian Science Monitor, Feb. 6, 1930. } 
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Y-FIFTH SEASON TO OPEN MAY 7, 1930 
AT SYMPHONY HALL, BOSTON 
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‘To return to the new decorations, the 
wall under the first baicony has been 
changed from red to green in hue; green 
is the color of the tables, and the chairs 
‘both in the hall and on the stage are 
gold. A gold trellis against a green 
background encircles the stage and the 
doors along the sides of the auditorium 
are bordered with the same. On each 
side of the stage and at the rear is set 


a sconce with three electric candles, 
and finally, the stage is framed by side 
portieres and a valance of tan and gold. 


The entire effect is singularly happy, 
‘and altogether appropriate. 


Fiedler Warmly Received 


And to return to Mr. Fiedler’s pro- 


} Light, Sem! - Serious gramme, not only did it follow an 


<2 : 


Music Blended at 
Opening 


BY WARREN STOREY SMITH 


The Pops, beginning their 45th 


a es 


| 
; 
| 


ep mae etm 1 ot 


* 


ning, looked both forward and back- 
ward. ‘The hall, itself, newly and 
| gaily dressed and decorated by no less 
distinguished a hand than that of 
Robert Edmond Jones, had been re- 
‘incarnated as a fitting home, ior 
lighter musical pleasures, But the 
| programme that Arthur Fiedler had 
prepared for his first concert as reg- 
ular conductor of the Pops was rem- 


DLL ELE AE TH —oOr wr 
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ie 


iniscent of those of a much earlier. 


‘and more innocent day. 
1 
NEW DECORATIONS 


‘| It was Mr. Jacchia who conceived the 
Mdea of turning the Pops into a supple- 


« 
\ 


ymentary season of symphonic concerts, | 
‘ithough it remained for his successor, — 


“Mr. Casella, to bring that scheme to 
Ssomething approaching complete ful- 
fillment. Mr. Casella is one of the emi- 
nent musicians of our day and he lent 
the Pops a glamour that they had not 
‘Ynitherto known. But many complained, 
jand rightly, that under his leadership 
ithese concerts were losing their distinc- 
tive character. Now comes Mr. Fiedler 
with a programme savoring of the Pops 
old.and with more of the same sort 
iow, and the grumblings will cease. 


. 


‘season at Symphony Hall last eve-| 


earlier order that among other things 

placed a march as opening number, an 
operatic selection at the end of the first 
division, and a musical comedy selec- 
‘tion in the third, but it held throughout 
to a judicious blending of the light and 
the semi-serious and avoided altogether 
the sort of music that requires concen- 
trated attention on the part of the lis- 
tener. 

The march was Elgar’s ‘Pomp and 
Circumstance”; the inevitable overture, 
that to Thomas’ ‘*‘Mignon’’; the equally 
inevitable waltz; the chain of waltzes 
from Strauss’ ‘‘Der Rosenkavalier;’’ the 
contrasted operatic selections were 
from ‘“‘Aida’’ and ‘“‘New Moon,” Blon’s 
‘Whispering of the Flowers” and Her- 
bert’s “American Fantasy,’ returned 
to their familiar places in the final 
' division; the usual tribute to Wagner 
was paid by the “Rhine Journey,” 
' from “Die Goetterdaemmerung;” Kreis- 
ler’s ‘“‘Tambourin Chinois,’’ appeared as 
' the artful tid-bit; and Ravel’s ‘‘Bolero,”’ 
| as the sensation of the recent symphony 
| season, had its due place on the first 
| Pops programme. It may be added 
' that the extra pieces were not an- 

nounced on a placard upheld by a mem-~ 
per of the orchestra, as in the past. 

Rather was their identity left to con- 
/jecture. — 

Had Mr. Fiedler taken over the Pops 
three years ago there might have been 
some doubt as to his success with or- 
chestra and audience. But during Mr. 
Casella’s regime Mr. Fiedler, on his oc~- 
casional appearances, proved his metile 
as leader and established himself in 
popular favor, while his Esplanade con- 
certs of last summer spread his reputa- 
tion far and wide. Last evening Mr. 
Fiedler was received with genuine and 
unmistakable enthusiasm by an audi- 
ence that filled every seat. The orches- 
tra played far better for him than in 

the ‘past, when it was wont to play for 

@ conductor. come from its ranks. By 
‘every sign the Pops have entered upon 
a new era of prosperity. Once again 
they are to deserve their picturesque 


nee 


Gala Throng at Pops Opening Enjoys | 
Program and Approves Decorations 


. 


“” , , ? 
fi) tet 


The Gold&n Era of the Pops has af- originator and conductor of last sea~_ 


wived. ‘Those ardent seekers of good 
music who assembled last evening in 
Symphony hall to greet Mr. Arthur 


Fiedler, the new conductor of the 80- 
‘piece orchestra, were the first to real- 
ize this epochal event. One lance 


jaround was amazingly revelatory, Gone 
: 


the hot red wall colorings, the droop- 


dng fronds which once segregated band) 


from audience. In their place wetls of 


'grass green, cool, refreshing. Tables | 
idone in a lighter shade of green, with | 
gold embroideries on the edges; chairs | 


gilded as if awaiting royalty. On the 


stage, gray and gold lattice work for | 
® background, reaching up to the or-) 


van pipes, and broken by colonades in 


pearl gray; the musicians’ platforms | 


edged with the same gray-gold effect. 


At each side of the proscenium digni- | 


fied drapes in old gold, with a nar- 


row border spanning the arch above. | 


Over all a golden chandelier, resplend- 
ent and proud, with more modest wall 
‘light fixtures at the back. Even the 
i112 doors opening on to the flood car- 
ried the same latticed trimming. All 
this was the achievement of none other 
jthan Robert Edmond Jones, an artist 
jof high reputation. It is to his ever- 
Masting credit that he chose to be con- 
,sistent in his designing in that he fol- 


‘lowed in every line the original deco-— 


‘'rative scheme of the hall. Treatment 
‘and color were the innovations only. 

_ This phase of Jast evening’s enter- 
‘tainment is passed on first because it 
‘preceded the canceit itself. Mr. Fiedler, 
ithe first American-born conductor of 
these summer concerts, came to his 
position and task with a_ splendid 
record of musical achievement, as vio- 
linist, pianist, leader of choral bodies, 


‘Incidents and Prospects 


al é | 


son’s esplanade concerts. He oo 
ereeted vociferously, immediately turned 
to his program. He does not await; 
silence from his audience. He obtains it! 
iby going ahead. He has no superfluous! 
i gestures, no marring mannerisms. With-} 
out effort he has his way with his band. | 
His gratification at deserved applause is: 

'all-embracing. When he responds to: 
deafening salvos his men must stand) 
within him. That happened several times’ 
last evening. 
It is aS program-maker as well that; 
Mr. Fiedler will enhance his musicianly} 
'record. Unlike his predecessors of recent | 
vears he tries to give his hearers what} 
they as a whole want. He will not Jower| 
‘his own standards but he will respect ai 
legitimate desire for music which has/ 

‘melody, which is comprehensible, His} 
first-night selections indicated tis atti- 
‘tude, his subsequent programs confirm} 
‘it. Opening with Elgar’s “Pomp and) 
/Circumstance,” he ran through a cycle; 
of representative composers, Thomas,| 
| Richard Strauss, Verdi, Wagner, Kreis-} 
‘ler, Romberg, Blon, Herbert, McDowell,; 
| Gershwin, Schubert and Ravel. In fact,! 
‘it was in Ravel’s “Bolero,” already) 
'made fairly familiar by Mr. Kousse~| 
vitsky and the full symphony orches-; 
itra, that Mr. Fiedler reached the 
| heights. A distant side drum fixes the 

aythm, a piping flute the melody.! 

' Various solo instruments enter, then the! 
| strings as a unit, the brass, and all the) 
|time the drums roll-louder but in that) 
‘sume fascinating rhythm, to a Stirring’ 
| climax. From that to George Gershwin’s: 
l“Strike Up the Band,” was anti-climax, 
‘yet not unwelcome. Said one excited 


| miss, “I bet they like to play that kind 


of music themselves, for a change!” 
WV EB. Ge 


, + iia EE, ORE 


The first Sunday Concert under the 
new régime at The Pops falls on May 18. 
For it Mr. Fiedler has put together a Rus- 
sian program. Instead of a whole Sym- 
phony, he prefers favorite symphonic 
fragments—the songful slow movement 


of Chaikovsky’s Fifth Symphony, the 
|up-swelling march movement of the “Pa- 
‘thetic’? Symphony. 
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/FIEDLER TO CONDUCT 
THE POP GONCERTS 


} Arthur Fiedler is to be the conductor 
| of the Pop concerts next Spring, accord- | 
| ing to an announcerient from Symphony 
Hall. 
Arthur Fiedler, well known as the 
} conductor of chamber concerts, of the 
Esplanade concerts last Summer, of the 
Cecilia Society Chorus, as pianist and 
| viola player of the Boston Symphony 
| Orchestra, will be the first Bostonian 
; conductor of the Pops. The coming 
| F'opa season will be the 45th. It will 
) open on Wednesday, May 7, and will 
i last for nine weeks. Special nights are 
j}now being engaged by schools, colleges, 
; clubs and other organizations. | 
The son of Emmanuel Fiedler, for 
| 25 years a violinist in the Boston Sym- | 
| phony Orchestra and one of the original | 
| members of the Kneisel Quartet, Arthur | 
Fiedler comes of a long musical line, | 
his grandparents (both Austrians) having | 
been musicians. Born in Boston in 1894, ° 
Arthur Fiedler went to the Royal 
Academy of Music in Berlin to study, | 
after graduating from the Boston Latin | 
School. He studied conducting, piano 
and violin, but the coming of the war | 
prevented him from graduating. Fiedler | 
joined the Boston Symphony bechestdat 
in 1915. | 
As conductor of the ‘Sinfonietta’’ he | 
has been a pioneer of modern music in 
smaller forms. He has on numerous 
occasions conducted special nights at 
the Pops. It was he who organized and 
instituted as well as conducted the 
Esplanade concerts on the Charles River 


Embankment last August. j 
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THE POP CONCERTS 


Arthur Fiedler is to be the conductor |} 
| of the Pop concerts next Spring, accord- | 
ing to an announcement from Symphony 


Hall. 

Arthur Fiedler, well known as the 
' conductor of chamber concerts, of the | 
| Esplanade concerts last Summer, of the | 
Cecilia Society Chorus, as pianist and | 
viola player of the Boston Symphony | 
Orchestra, will be the first Bostonian | 
conductor of the Pops. The coming | 
Pops season will be the 45th. It will | 
open on Wednesday, May 7, and will 
last for nine weeks. Special nights are | 
now being engaged by schools, colleges, 
clubs and other organizations. 

The son of Emmanuel Fiedler, for 
25 years a violinist in the Boston Sym- 
phony Orchestra and one of the original | 
members of the Kneisel Quartet, Arthur 
'Fiedler comes of a long musical line, 
his grandparents (both Austrians) having 
been musicians. Born in Boston in 1894, 
Arthur Fiedler went to the Royal 
Academy of Music in Berlin to study, 
after graduating from the Boston Latin 
School. He studied conducting, piano 
and violin, but the coming of the war 
prevented him from graduating. Fiedler | 
joined the Boston Symphony Orchestra | 

in 1915. 

As conductor of the ‘“‘Sinfonietta’’ he 
has been a pioneer of modern music in | 
smaller forms. He has on numerous 
occasions conducted special nights at 
'the Pops. It was he who organized and 
‘instituted as well as conducted the 
Esplanade concerts on the Charles River | 
Embankment last August. 
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[ARTHUR FIEDLER WILL | 
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Will e ng And (1.2% onian Mins ean 
In That Role 

Arthur Fiedler, pianist and viola 
| Player of the Boston symphony orches- 
tra, who organized, instituted and con- 
‘ducted the Esplanade concerts on the 
Charles river embankment last August, 
'will be conductor of the Pop concerts 
next spring, according to announcement 
from Symphony hall. 
| Mr. Fiedler was born in Boston in 
/1894 and will be the first Bostonian to 


conduct the Pop concerts. He was 
,graduated from the Boston Latin 
| school, after which he studied in the 
| Royal Academy of Music, Berlin. He 
| joined the Boston symphony orchestra 


in 1915 F 
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te and Members of the Orchestra Heartily Joined,ja Place in the Varied Repertory Mr. Fiedler Offers: 
Would Seem That the Gifted Conductor Has Hit/Decorations by Robert Edmond Jones Make a Pleasing 
t Taste of Boston’s Spring Concert-Goers. ThisiFrame for a Pleasing Entertainment. rend 
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Fiedler proved. im ‘ if pt and sensi- : a’ p ew 


tive conductor, Imaginatively he molds a eet : oe NTS. 
Delig First Nigh 
— 


: the melodic line, shapes formal masses, | 
: flings out exciting rhythms. Thus last ) 


| ) evening he gave stirring performances 
In their'new green and gold heaven | | of the “Rakoczy” march, of ‘Espana,’ 


_*Mr,. Fiedler and his men played the 
second concert of the season last evening, 
were vigorously applauded by a company 
Which all but filled Symphony Hall, re- 

ponded with such eminently proper en- 


cores as Mendelssohn’s “Spring Song” or } 


Rimsky-Korsakov’s “Flight of the Bum- 
ble Bee.’’ One was not slow in discover- 
ing the good old Pops repertory; the 
*‘Rakoczy” arch, the “William Tell’ 
overture, Sibelius’s ‘Valse Triste,’’ Chai- 
kovsky’s “Marche Slave,” a waltz, ‘‘Girls 


of Baden.”” To which was added, by way | 


of slightly heavier fare, the prelude to. 
|}Wagner’s ‘Mastersingers.” Modernism. 
crept in with the berceuse from Stravin- 
sky’s ‘“‘Firebird’’ and Respighi’s ‘Pines 
of Rome.’ Modernism, novelty, operatic ' 
potpourri were all three served by selec- | 
tions from Krenek’s ‘‘Jonny spielt auf” | 
—of which the program book informed | 
| tthat it included ‘‘Shimmy, Jazz, Negro | 
_| (Spiritual, Blues.” | 
| It is well known that Europeans have 
»| taken to writing jazz almost more than 
| (Americans; that Herr Ernst Krenek has 
entured an entire jazz opera, the much 
theralded and widely discussed “Jonny 
| ispielt auf.” Until last evening Boston 
| Kexcept in Suburbia) had heard none of 
+tit.. Mr. Fiedler, with the American feel- 


| ing for jazz in his blood, was ideal con- 


+ ductor for it. Too often other con- 


of Chaikovsky’s Slavic march; sang per- } 


suasively the songs of the “Firebird,” 
of various passages in “‘Wililam Tell’; 
did an especially fine piece of work with 
the waltz rhythms of “Girls of Baden”; 


brought forth a wide range of expressive | — 


effect in Sibelius’s waltz; proved his met- 


tle in a larger way with Waener’s pre. 


lude. 


“Pines of Rome” is not yet exactly’ § 


routine of the ‘‘Pops.’’ The romping and 


the play near the Villa Borghese, vividly 


portrayed, the descent to the Catacombs 
with. poetic and mystic song, the 
‘nature’ music of the ‘Pines of the Jani- 
culum,”’ the final pounding march of the 
“Pines of the Appian Way’ — to 
those who do not attend the winter con- 
certs must have given much of the thrill 
of a few seasons ago when the piece was 
new. To those who have heard it before 


the novelty of the phonographic night- 
‘ingale has turned into wonderment as 


te how well the ‘‘record’’ may be hold- 
ing out, or how badly it may have worn. 
From the men of the orchestra one 


could learn in the intermission that at. 
the rehearsal tlie “record’’ but not the 


phonograph was present. So that when 


the moment for Mistress Nightingale 


came, some accommodating soul among 


the men whistled her trills and warblings. | 


& 42 nore 


Symphony Hall, in smart new spring 


garb, inaugurated last night its forty- 
fifth season of Pop concerts, amid | 
scenes of enthusiasm such as have. 
not graced a similar occasion for | 
) years. 
_ When Arthur Fiedler, first native , 
Bostonian conductor of these con- | 
certs, came to the podium, he received 
an ovation from the audience, which | 
' filled the hall. It was several minutes 
‘before he was permitted to launch into 
{the stirring first number, Elgar’s 
»“Pomp and Circumstance.” 


The warmth of the applause, in 
which the orchestra joined, was elo- 
quent testimony to the regard in 
which the new director is held by the 
public. Already known as a member 


‘of the Boston Symphony Orchestra, 
in which he plays the viola and the 
'celesta, and as conductor of the Bos: 
jton Sinfonietta and of the Cecil's 
' Society, Mr. Fiedler last summer won 
the acquaintance of a larger public 
' by organizing and conducting a series 


By L. A. 


SLOPER 


or the players’ raised platform, and in’ 
the frames of the entrance doors. The} 
tables on the floor have been painted} 
a light green, with gilt decoration,} 
and the chairs are gilded. The color 


scheme is carried even to the electric! 
| light bulbs in the chandeliers of the, 


ceiling, which diffuse a_ soft lighti 
through the hall. 1 


Back to Melody | 
This setting, which serves at once | 
to pay tribute to Boston’s Tercenten- | 


ary, and to mark the beginning of |: 
; vw 
ithe Boston Symphony Orchestra's # 


| "ftieth year, gave a fillip to the in-| 
;auguration of Mr. Fiedler, whose 


dictatorship, it seems certain, is to 
restore the Pop concerts, to their old} 
popularity. YVhe Pops have always 
been attractive to Bostonians and to 
visitors. They achieved their greatest 
success in the years immediately fol- 
lowing prohibition, which brought a 
‘marked increase in attendance. In 
the last few years they have expe- 
jrienced a slight slump, caused ap- 


,of free concerts on the Esplanade. || parently by a conductorial tendency 
| This new public, as well as the regu- | to turn them into symphonic rites at 


lar attendants at the Pop concerts, | which audiences were expected to} 

‘evidently has followed him to Sym- listen in awesome silence to the 

/ phony Hall. ee music charactesistic of 
Decorations by Jones } regular symphony POSTanie: 

The decorations which had been A gst is Mr. Fiedler’s task to restore 

provided to mark the rejuvenation of |" the Pops their original nature, 


'}duetors, holding back a little here, play- And the report goes that the whistler | 
‘ting somewhat too literally there, make’ 
'}passages which look like perfect jazz on | + 
lpaper, sound tame and “‘proper.’’ Not. would do better to prescribe one of the | 
'lso with Mr. Fiedler. And as: perform- | various “human birds” of the vaudeville | 
| | stage than the phonographic recording || 
of an actual bird. One missed at this/| 


eave excellent account of himself. =| 
' 


haps Signor Respighi and his publishers 


' 


| }ance came vastly nearer the ‘‘real thing” 
than is often the case from symphony | 
, ferchestras, the music itself sounded more | 
i'Jazzy” than any which the writer has! 


performance only the accumulative | | ‘the Pops also won much admir:.ticn.| that of an agreeable entertainment 


They had been designed by Robert | 4! which one may hear light and 
Edmond Jones, distinguished young) tuneful music, expertly played, and 
‘American draftsman of many im- | Yet speak to one’s neighbor, sip a 
portant stage settings, including those | cold drink and even perhaps drop a 
‘of the Russian Ballet, John Barry- | Spoon without fear of being expelled 
more’s “Hamlet,’ Mare Connelly’s | from the hall. 
“The Green Pastures” and Schén-] If last night’s experience is any 
berg’s “Die Gliickliche Hand.” criterion, there can be no doubt that 
Mr. Jones’s treatment is masterly in / the good old-new ways have been suc- 
its simplicity and taste. With admir-g cessfully restored, to the satisfaction 
able restraint, he has provided orna- | of everybody. The applause which 
mentation in harmony with the | sreeted Mr. Fiedler was renewed after 
phones,” and similar sayings almost with- architectural design of the hall and) every number, indicating that his 
out end. One experienced somewhat the in sympathy with its dignity and ideas of program-making were those 
same feeling that the habitue of a ballet | charm, His color scheme is ereen, Of his hearers. A thorough musician 
might feel if suddenly and for the first | eray and gold. The side walls have and an able conductor, he is closely 
time he heard ballet-music without seeing been painted a deep, cool green. The | enough in touch with the taste of the 
the ballet. Jazz without a jazz orchestra | ‘walls of the stage has been covered great public to understand their re- 
more than ever last evening seemed more | Pry ait alae ‘quirements. Without sacrifice of mu- 
than ever an anomaly. Good jazz and of. with a lattice work of gold, illumined | * of 
. le? dlestick d ilded | Sical standards, he is able to contrive 
the first water Krenek’s music seems to | by golden candlesticks, and a glade rograms which contain plenty of 
be. But where, oh where, were the saxo- chandelier is suspended over the or- | P'0 ; ca m F 
. | ee r d plenty of lilting rhythms. : 
phones? 'chestra. The gold motif is carried out | LUNES ana plent. 
| ? ' | s is what Pops audiences want, 
" sana : ‘in narrow stage draperies, in the! 7S JS W 


borders of the conductor’s stand and revel it is what = are eatin} to. 


pounding rhythms of the march. Mr. | | 
happened to hear from the platform of | Fiedler produced his climax, but it yirdl 
‘}Symphony Hall. There were the excit- more than.a degree removed from se ty 
\ling, piquing rhythms of “Shimmy” and almost unbeilevable Koussevitzkian | 
‘l“Jazz,” the doleful slow movement of ascent with this same music. A. H. M. | 
_.}jthe blues, the lushly harmonized Negro 
\tspiritual. And yet the illusion was not 
‘(quite complete. This type of music is 
so associated with the now convention- 
alized ‘‘jazz’’ orchestrations, that one said 
to oneself over and over again, ‘That 
passage would sound perfect with saxo- 
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*$qprogram contained the) 
Overture to —Phomas’s | “Mignon,” 
Waltzes from “Rosenkavalier,” the 
“Aida” Fantasia, Siegfried’s Rhine 
Journey, Kreisler‘s “Tambourin Chi- 
nois,” Ravel’s “Bolero,” selections 
from “The New Moon,” Blon’s “Whis- 
pering of the Flowers” and Herbert’s 
“American Fantasy.” An admirably 
contrasted list, with gestures toward 
classical music and _ with good 


| measure of popular numbers. The 
'“Bolero” instantly captured the Pop 


audience, as it had the symphony 
audiences of last winter. 
Programs to come hold equal in- 
terest. Tonight, for example, you 
may hear not only old favorites like 
Chabrier’s “Espana” and Tchaikoy- 
'sky’s “Marche Slave,” but the Ber- 
'ceuse from Stravinsky’s “Fire-Bird” 
‘and Respighi’s “Pines of Rome,” with 
its famous nightingale. Nor is jazz to 
be barred. Tonight’s program con- 
tains also selections from Kyrenek’s 
jazz opera, “Jonny Spielt Auf,” which 
in the last two years has been per- 
formed in every opera house and 
has made its composer a fortune. 
Decidedly, the Pops have come 


back. 
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Signs, Wonders, 


And Surprises 
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Symphony Hall Transformed, 
New Conductor, Old Ways, 
Returned Public 


HE WORLD may be feminized; 

but "it is still possible to keep a 

secret where men are most con- 
cerned. Consider, for example, 

l’s ‘Bolero,’ played at Symphony 

last evening for the beginning of a 
fifth summer of Pops. A year and 

Jf ago it went into rehearsal, as 

st, at the Opéra in Paris. The or- 
stra had not “run it” half “through” 
re everyone within earshot perceived 

it it would make no small sensation. 
Yet samehow the secret was kept-—and 
with a woman leader in the deed—until 
the first public performance. Thereafter 


'm stirred audience ‘‘told the world” and 
;enough of us in America, when Mr. Tos- 
-ecanini and Dr. Koussevitzky produced 
, the piece, knew what to expect. 


Or consider the surroundings in which, 


‘last evening, Mr. Arthur Fiedler and the 


orchestra played ‘‘“‘Bolero.’’ In our time 
(as the editorial writers like to Say) 
Symphony Hall has not undergone such 
change of aspect. Since the end of the 


; Symphony Concerts last Saturday, the 
(making of it was a day-and-night job, 
finished barely two hours before the first 


audience began to assemble. Yet not a 


word oozed out of Symphony Hall nor 


did “the sleuth-hounds of journalism’ 
pick up the scent until word came (0 
them—with next to no particulars—to 
despatch photographers, one of whose 
work appears in neighboring columns on 
this page. 

When Mr. Fiedler was chosen for con- 
ductor, a general refitting of The Pops 
was evidently in prospect. The authori- 
ties resolved to extend it to the concert- 
room. It is their good custom to seek 
able and sympathetic ability for what- 
ever may be in hand. Accordingly, they 
asked Mr. Robert. Edmond Jones—first, 
in both senses of the word, of American 
designers for the theater—to undertake 


the summer redecoration of Symphony | 


Hall. His work once more praises him. 


(He was present last evening and must |} 


' 
; 
| 
| 
| 
j 


have caught many an echo of the general 
surprise and approval.) A theater seen 


Pops CW Born 9 - outcome, it also vouaited ee Reacutanada} 


in the Hapsburg’ Palace at Vienna, say 
with a touch of Sch6nbrunn, as summer- 
villa, added. Anyhow in it was hint of 
the eighteenth century before rococo 
came, as there must be to suit with the 
lines, the spacing, the decoration, of the 
original design by the illustrious McKim,} 


As it is, to right, left and behind th 
orchestra runs a deep wainscot of gree 
and gold lattice-work. Above it, by : 
distribution of soft-colored globes amon 
the usual electric lamps, the familiar 
grayish panelling takes on a lighter huej{ 
The platforms upon which the playersi 
sit, the conductor’s stand, the chairs and! 
the music-racks are painted to harmon-) 
‘4a with this gray, relieved here and} 
inere, where the eye quickly meets it, by} 
ara besques in. pale rold, Above the cen} 
ter of the stage hangs a many branched? 

id globed chandelier, around it are 

arse and slender brackets, both of dis- 
inetly eighteenth-century design. | 

Finally, to right and left of the prosce- 
nium arch are curtains drawn back and. 
looped; while a lambrequin of the same) 
fabric hangs horizontally above them, 
*recisely of what color this nameless fab- 
‘ic is bids fair to become a subject of! 
yleasing controversy among frequenters: 
f£ The Pops. Certainly it is crossed an 
elleved by pale gold arabesques. Th 
uthorities at Symphony Hall affirmed) 
hat the basic color was gray. Yet under 
-he lights it seemed to the casual ivel 

tawny brown. Which divergence off 

t and impression left most in the 

ifusion besetting Hamlet and Polo# 

is in the play, as they speak of camels,} 

ales and such like, , 

or the, auditorium, around each en: 

ice-door to the floor and the tables 
. a frame of the green and gold lat- 
while the warm winter red of the* 

‘so is now painted a cgocl summer grey. 

s grey, with spac.ousness and ‘“‘coolth’’ 

ts train—there was need of both ini 
recking heat of last evening—con- 

es to the top of the auditorium: From! 
chandeilers descends the gently de- 
uted licht already noted. The chairs’ 
the tables repe:.t the golden tint.( How 
1uch will not a little gilding do!'). The 
tables themselves are painted in pale, 
green With pale gold arabesques. ... Sad 
in Symphony Hall is divested of winter 
aspect; wears now green and gold and | 
grey befitting oncoming spring and’ 
bourgeoning summer; suggests a chaste! 
and elegant haunt of light pleasure, (as? 
my Lord Chesterfield, or even Dr. John-! 
son, might heve written): for a warm-! 


i weather concert-room, is unique in Amer- 


ica, and, may be, overseas. 


eee 


From top to bottom, the first audience 


| filled floor and balconies, everywhere sug- 
: ij} gesting new-born interest in the reborn 
in Venice suggested the general scheme | Pops, ..'To see, it. was rather more smedish. 


re ee. 
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than it has run of recet 3s. ~Dinne 


coats and evening gowns were as plenti- | 


ful as the jackets and skirts of the daily 
round: while the student of feminine 
apparel—spring 1930—-might observe that 
the fine-meshed, full-brimmed straw hat 
has come back-——definitely and becom- 
lingly. It was to be noted also that Bos- 
‘ton—to no small credit—remains an ob- 
istinate community against the return of 


the toc-touching skirt, even for evening | 


-wear. The evidence of one’s eyes was 
proof at Symphony Hall, as it was 
last winter at the Opera House. A con- 
Inoisseur, who makes his living in such 


things, confirmed the ocular impression, i 
/And out of the Middle West, where it is | 
falmost rule and habit, we are borrowing» 


white flannel trousers under a dark jacket 
as semi-formal summer dress for youth 
and youngish men. 

Less the mode than the new conductor 
engrossed the audience. It greeted Mr. 
Fiedler long and loud. It applauded 
him heartily—and discriminatingly—after 
avery piece and performance. Plainly, it 
liked his alert, business-like  pro- 


eedures; his swift readiness with extra’ 


numbers the moment the clapping war- 
ranted them. It took pleasure as well in 
his youth, agreeable aspect, pleasing man- 


ers, flowing and exuberant energy. And, 
efore a company in which young worien | 
- it is no detriment—in this | 


ithe orchestra -— Mr. Theodorowicz again 


in the concert-master’s chair—worked for’ 
and with him. 

Throughout, again, there was no mis- 
taking the satisfaction of the audience 


in the return to the long-standing type 
of Pop program, with lighter and eéasier- 
‘going numbers to the fore. Those who 
, would have The Pops symphony concerts 


in miniature and at modest prices, en- 


‘joyed an inning three seasons long with 


the departed Casella. They may or may 


‘not be a majority of the habitués; cer- 


tainly they are an insufficiently sustain-| 
ing public. By the signs of last evening, | 


the casual, idling, trifling audience has 


returned in numbers, prepared to stay) 
if within reason, and by no imeans sel-’ 
fishly, it is humored. 

After all, it is a good rule of life to, 
play about as much as possible—particu-, 
larly in the concert-hall—from May to 
October. Seven or eight months of “due 
diligence” are quite enough, in human 
infirmity, for most of us. Slip in the two 
Richards, Wagner and Strauss; Chaikov- 
sky and Rimsky; Ravel and Debussy, 
Weber, Mendelssohn, Beethoven even, as 
Mr. Fiedler intends to do. But let us 
also hear the sighing or the jigging 
tunes, not yet quite threadbare, of “Mig: 
non’: Kern and K4élm4an and Herbert of 
the musical plays; Krének fondly fancy- 
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Nitin aoa Xn Mr. Fiedler 


CONDUCTOR could hardly be In 
more fortunate position than Ar- 


thur Fiedler at The Pops. His or- | 
chestra likes and respects him; will also ° 
work for him. Though the “regular sea- | 


ison” is ended at Symphony Hall, it does 
inot demur to three hours of rehearsal 
iwhen an exacting piece is to be added to 
| the repertory. Oncein the concert-room, 
it adds good will to due diligence; gives 
back warm and flowing tone, _§ spir- 
ited rhythm, a pervading precision and 


alertness that more than one of Mr. Fied- 


‘er’s predecessors was unable to command. 
The audience is as friendly and good- 
tempered. It likes the range of the pro- 
grams; is expectant of the ‘‘extras’’; wel- 
comes the freedom from every musical 
snobbishness. If a novel piece isin hand, 
it listens curious and well-disposed. 

For the first time, yesterday, Mr. Car- 


lpenter’s ballet, “Skyscrapers,” was played 
f 


‘in concert form” at The Pops. An urac- 
customed audience found it a little 
jlengthy, sav in the Coney-Island section, 


ie applauded it as heartily as could be) 


fexpected at first acquaintance. It may 


‘hardly have believed its ears when it | 


iheard three-quarters of the Symphony 
‘Orchestra playing ‘“‘sweet jazz’ and piay- 


“ais e BKySscray are Tooming 
through the shining night. Soon it will 
be morning and Work again. Mr. Carpen- 
ter readily finds his final ‘‘apotheosis,” as 
the journeymen of the old ballet called it; 
finds and also poetizes. American rhythms, 


American tunes, American notions, the 
American temperament, yet all in the 
terms of symphonic music by an expert 
hand imaginatively made. As yet neither 
Mr. Gershwin—for lack of science—nor 
Mr. Gruenberg—for lack of personal feel- 


| ing—challenges Mr. Carpenter. Safely, for 


the present, “Skyscrapers” remains ot 
paragon of “symphonic jazz.”’ 
trees cart BN Gia Bieler enn) ea —< Pg yes eae —— 
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iingit uncommonly well. “A ballet of Amer- 
‘ican life’ said the program—evidently a 
‘“high-brow” ballet, yet pounding or snap- 
ping out discords when Americans were 
at work, falling into popular idioms when 
they were at play, quite as though the 
composer were to the manner born. I[n-. 
deed he is—-this Mr. Carpenter of Chi- | 
cago. writing for the Metropolitan Opera | 
House and symphony concerts. After. 
‘Carpenter, Bart6k—in six brief Rouma- 
nian Dances, so short that the end sur- 
‘prised many, yet not lacking the harsh} 
rhythms, the pungent melodies, the 
‘strident or languorous voice he is wont 
jto find in mid-European folk-music. Two} 
‘modernists on one program. Evidently 
‘Mr. Fiedler believes that we listeners like} 
ito live in our own time. 


ing he is writing American jazz and 
Gershwin actually glorifying it. Not too 


ossiping town—to be an eligible bache- 
lor, not without that quality which * is 


the neuter pronoun. For the first 
ime, moreover, a son of the Symphony 
rchestra had risen, by sheer ability, to 
e conductor of its Pops. 


whisper... . The more, the merrier. 
Pia ne 5 
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Syke to denote by initials or else | often gladiators may march or flowers 
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Assuch, Mr. Fiedler’s unflagging energy 
and quick versatility were most in evi- 
dence. He likes sonorities and did not 
pare them in the pageant and ensemble 
imusic from “Aida.” Yet his hand was 
light and flexible upon the changeful over- 
ture to “Mignon.’’ His sense of color 
and contrast ran clear in Kreisler's 
“Mambourin Chinois.” He beat out the 
implacable tune, the relentless rhythm, 


the unrelaxing ig tae heme gy Poly: Freshly heard and idiomatically played, | 
in Navel t TO. ae , tae rery i SS] 

of modulation — ‘tak: not Toweanini.) “Skyscrapers” renewed every impression 

(Tempo of Kkoussev iy “a. pe | ‘that sets the ballet high in American | 

‘He felt and conveyec 1S Oe a music and high among Mr. Carpenter's | 


; 7 S 3si S S, 44 ” : 
irhythm, the sensuous Straussian string ‘works. The beginning, rough-coated | 


; “Der Rosenkavalier.” : | 
sof the tore from cn Acme yer nk eal ‘with dissonance, piercing and hammer- | 
‘He “put over a p , ' 


? ’ 7 f ” S though the }ing at the ear, is the sound of daily | 
lautes! pl age chin eomauctinn trade ‘work translated into tones. Nervously | 
‘musical plays were ye : ade. 


) land with a din up go our towers of steel | 
oP Negara pit a hon Repay ‘and stone. After the day’s work, the 


nf r O excevtion waa night’s play. To it in crowds; to it with 
extras included. ae Ae Sie beta ty no Senge apeygia Thousands of feet shall beat | 
the go naga Piet ia whe on: jout the syncopated rhythms. Thousands 
aad das “: a less for lack of propulsive ‘of voices sing the jazzy tunes, half-gay, 
‘cert-hall; wh ersion. The other half-smeary. The sentimental mood deep- 
coe. in Mr. Fed eel Saunier “Moment ens and the Spiritual, or something next 
) 14inor, was 7 AED ETDS , 
Susie™ of Sehubert, which height have Sirs. tT eee 
‘taken with lighter touch and finer-spun dian tnisstlncestanacha tno ee tS 
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Cecilia at the Pops 


HE “Pops,” like thélr winter breth- 
ren, the Symphony Concerts, have 
their novelties. But let these have 


‘the qualities which quickly catch the 
‘popular imagination, and they soon cease 
‘to be novelties and are added to the 
‘regular Pops repertory. ‘Thus not 80 
‘many years ago the presence of music 
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‘with such volume of applause as to cause | 


‘ 
4 


‘and Stripes Forever.” Kurther is it worth | 


‘by Ravel on a Pops program would have 


heen matter for special cormment. The 
presence of his ‘‘La Valse” there now 


leads only to the comment that it has | 


come to take its place side by side with 


“T’Arlesienne,” the “Flight of the Bum- | 
ble Bee,’ the meditation from ‘‘Thais” | 
admirably played last evening by Mr. | 


Theodorowicz), and Sousa’s march, ‘Stars 


‘noting that its performance Was greeted 


-Mr. Fiedler bid his men rise to their feet 
;in acknowledgment. 


Tast evening too had its novelties; nov- 


-elties which could easily win place in the 
| repertory did they not call for too great 


. 
: 
: 


an amount of assistance from outside the 
orchestra. This assistance requires noth- 


ing less than a full chorus—provided | 


last evening by the Cecilia Society of which 
Mr. Fiedler is also the conductor. The ret- 
erence is to the presence on this program 
of the “Coronation Scene” from Musorgs- 
ky’s opera ‘Boris Godunov,” of Hensch- 
el’s “Morning Hymn,” of the Polovtsian 
Dances out of Borodin’s opera “Prince 
igor.’ That these gave pleasure there 
can be no doubt. For the ‘Cecilia’ Was 
in fine form and Mr. Fiedler conducted 
with an excellent blending of skill and 


‘imagination. Musorgsky’s gorgeous mu 
‘sic wanted only its pictorial setting to 
‘complete its gorgeousness, the chorus pro- 
vided its, portion, the orchestra exceeded 
‘that sometimes provided by opera orches- 
‘tras, Mr. Harry Newcombe sang persua- 
‘sively the solo passages. And Mr. Fiedler 


read the score in manner to provide no 
little thrill. Wenschel’s ‘‘Morning Hymn” 
sounded as fresh, in its sustained mood, 


as the day it was first heard. Buta final 


' 
; 


) 


“nunch” in an excellent program Came 
from the barbaric dances from “Prince 
Igor.” If memory slips not, it was Dr. 
Koussevitzky who first brought them to 
the Symphony Concerts in their choral 
form. Mr. Monteux has played them as 
purely orchestral pieces. Thus new are 
they to the repertory of the orchestra. 
And now they come to the ‘‘Pops.” Could 


FIRST 
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OF SUNDAY SERIES 


Program of Russian Music 
2. Is Performed 


The first ar, T2°, 3 the eo 


to be given on alternate Sunday eve- 
nings was played last night. The 
audience, which nearly filled the 
auditorium, applauded the music most) 
enthusiastically. 

Compositions by Tchaikovsky oc- 
cupied the latter half of the program, 
which was entirely Russian in author- 


POP CONCERT | 


ship. The more substantial pleces | 
were the third movement from his) 


‘Pathetic’? Symphony, the second 


movement from his Fifth Symphony, 
Rimsky-Korsakov’s ‘‘Capriccio Espag- 
nol,” and the ‘‘Wedding March’’ from |. 
the same composer’s ‘‘Le Coq d’Or.”’ | 


Other pieces were by Rubinstein and 


Glazunov. 
Under Mr Fiedler’s leadership, there 


were high-spirited rhythms, orches- 
tral color, and melodies warmly sung. 


| 
; 


: 


His reading of the Spanish Caprice was | 
highly imaginative and zestful. The 


march section of the ‘Pathetic’ 
Symphony excerpt was forceful and 
curt, without expanding into noise. 
In certain sections of the andante 
fromi Tchaikovsky’s Fifth Symphony 
one whished that the principal melodies 
might have been done in higher relief, 
for at times the accompanying 
harmonies almost overpowered the 


chief theme. Mr Fiedler showed him- | 


self to be a conductor of ability, 
imagination, and zeal, He received 
many recalls to the platform during 
the concert, “= 

George Mager was accorded much 
applause for the excellent playing of 
the solo part for trumpet in Jacchia’s 
arrangement of the “Hill, Bili.’’ 

The Pops this year seem to have a 
somewhat more intense and youthfully 
vital atmosphere. A portion of this 
new spirit may be attributed, no doubt, 
to the excellent decorative scheme. 
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the “‘Cecilia’ be a sort of auxiliary chorus 
ito the “Pops” they would keep their place 
‘in its repertory. Mr. Fiedler gave to 
these dances that virility, more, that bar- 
ibaric energy which is the making of 
‘them. From. tempo to increased tempo 
,the activity grew wilder. Frenzy fol- 
‘lowed frenzy in this music. It is putting 
jit mildly to say that the young conductor 
; was masterly in the reading of this score, 
‘that chorus and orchestra gave him all 
he required of them. A: i. M. 


The next Sunday night concert open 
to the general public will be given on 
June 10d. . 
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Cecilia at the Pops a 

HE “Pops,” like thAr winter breth- 

ren, the Symphony Concerts, have 
: their novelties. But let these have 
the qualities which quickly catch the 
popular imagination, and they soon cease 
to be novelties and are added to the 
regular Pops repertory. Thus not so 
manyv years ago the presence of music 


by Ravel on a Pops program would have | 
‘peen matter for special cornment. The | 
‘presence of his “La Valse” there now 


leads only to the comment that it has 
-come to take its place side by side with 


“L’Arilesienne,’ the “Flight of the Bum-| 


‘ble Bee,’ the meditation from “Thais” 
- admirably played last evening by Mr. 
* Theodorowicz), and Sousa’s march, “Stars 


‘ond Stripes Forever.’ Wurther is it worth | 


i noting that its performance was greeted 
with such volume of applause as to cause 
Mr. Fiedler bid his men rise to their teet 

‘in acknowledgment. 

Tuast evening too had its novelties; nov- 
elties which could easily win place in the 

‘repertory Gid they not call for too great 

‘an amount of assistalice from outside the 
orchestra. ‘This assista1ce requires noth- 
ing less than a full chorus—provided 
last evening by the Cecilia Society of which 
Mr. Fiedler is also the conductor. The rel- 

'erence is to the presence on this program 
of the ‘Coronation Scene” from Musorgs- 
ky’s opera “Boris Ciodunov,”’ of Hensch- 

-el’s “Morning Hymn,” of the Polovtsian 
Dances out ot Rorodin’s opera “Prince 
s¢gor.” That these gave pleasure there 
can be no doubt. For the ‘Cecilia’ Was 
in fine form and Mr. Fiedler conducted 
with an excellent blending of skill and 

‘imagination. Musorgsky’s gorgeous mu: 

‘sic wanted only its pictorial setting to 
complete its gorgeousness, the chorus pro- 
vided its portion, the orchestra exceeded 
that sometimes provided by opera orches- 
tras, Mr. Harry Newcombe sang persua- 

‘sively the solo passages. And Mr. Fiedler 
read the score in manner to provide no 
little thrill. Wlenschel’s ‘‘Morning Hymn’ 
sounded as fresh, in its sustained mood, 
as the day it was first heard. Buta final 
“nunch”’ in an excellent program came 
from the barbaric dances from “Prince 

Igor.” If memory slips not, it was Dr. 

Koussevitzky who first brought them to 
the Symphony Concerts in their choral 
form. Mr. Monteux has played them as 
purely orchestral pieces. ‘Thus new are 
they to the repertory of the orchestra. 
And now they come to the “Pops.” Could 
the “Cecilia” be a sort of auxiliary chorus 

‘to the “Pops” they would keep their place 

;in its repertory. Mr. Fiedler gave to 
these dances that virility, more, that bar- 

‘baric energy which is the making of 

‘them. From. tempo to increased tempo 

‘the activity grew wilder. Frenzy fol- 
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FIRST POP CONCERT | 
OF SUNDAY SERIES 


Oe ome me ee ee 


; | 
Program of Russian Music| 
2, Is Performed | 

| 

) 


The first FE ¢, concert the Series | 


to be given on alternate Sunday eve- | 
nings was played last night. The 
audience, which nearly filled the 
auditorium, applauded the music most 
enthusiastically. 

Compositions by Tchaikovsky oc- 
cupied the latter half of the program, 
which was entirely Russian in author-; 
ship. The more substantial pieces 
were the third movement from his 
‘Pathetic’ Symphony, the second 
movement from his Fifth Symphony, 
Rimsky-Korsakov’s ‘‘Capriccio Espag- 
nol,” and the ‘‘Wedding March” from 
the same composer’s ‘‘Le Coq d’Or.” 


Other pieces were by Rubinstein and | 


Glazunov. 


Under Mr Fiedler’s leadership, there | 
were high-spirited rhythms, orches- | 


tral color, and melodies warmly sung. 
His reading of the Spanish Caprice was 
highly imaginative and zestful. The 
march section of the ‘‘Pathetic” 
Symphony excerpt was forceful and 
curt, without expanding into noise. 
In certain sections of the andante 
from Tchaikovsky’s Fifth Symphony 
one whished that the principal melodies 
might have been done in higher relief, 
for at times the accompanying 
harmonies almost overpowered the 


chief theme. Mr Fiedler showed him- | 
self to be a conductor of ability, | 
imagination, and zeal, He received) 
many recalls to the platform during | 


the concert. 


George Mager was accorded much | 


applause for the excellent playing of 
the solo part for trumpet in Jacchia’s 
arrangement of the “Bili, Hili.”’ 


somewhat more intense and youthfully 
vital atmosphere. A portion of this 
new spirit may be attributed, no doubt, 
to the excellent decorative scheme. 

The next Sunday night concert open 
to the general public will be given on 
June 1o. 


The Pops this year seem to have a | 


‘lowed frenzy in this music. It is putting 
it mildly to say that the young conductor 
,was masterly in the reading of this score, 
that chorus and orchestra gave him all 
he required of them. A. H. M. 
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Boston Symphony Orchestra 


Fiftieth Season, 1930-1931 
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| Dr. SERGE KOUSSEVITZKY, Conductor 


PERSONNEL 


VIOLINS. 


Burgin, R. Elcus, G. Gundersen, R. Sauvlet, H. Cherkassky, P. - 
Concert-master Kreinin, B. Kassman, N. Hamilton, V. Eisler, D. . 
§ Theodorowicz, J. 


' Hansen, E. Lauga, N. Fedorovsky, P. Leibovici, J. 
' Pinfield, C. Mariotti, V. Leveen, P. Tapley, R. 


.. Thillois, F. Zung, M. Knudson, C. Gorodetzky, L. 
_ Mayer, P. Diamond, S. Zide, L. Fiedler, B. 


{ 
i Bryant, M. Beale, M. Stonestreet, L. Messina, S. 
', Murray, J. Del Sordo, R. Erkelens, H. Seiniger, S, 


VIOLAS. 


| Lefranc, a Fourel, G. Bernard, A. Grover, H. 
Artieres, L. Cauhapé, J. Van Wynbergen, C. Werner, H. Fiedler, A. 


Avierino, N. Deane, C. 
Gerhardt, S. Jacob, R. 


VIOLONCELLOS, 
Bedetti, J. Langendoen, J. Chardon, Y. Stockbridge, C. Fabrizio, E. 
Zighera, A. Barth, C, ‘Droeghmans,H. Warnke, J. Maryjollet, L. 


BASSEs. 


Kunze, M. Lemaire, J. Ludwig, O. Girard, H. 
Vondrak, A. Oliver, F. Frankel, I. Dufresne, G. Kelley, A. 
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FLuTEs, OBOES. CLARINETS. BASSOONS. 


i Laurent, G. Gillet, F. Polatschek, V. Laus, A. 
: Bladet, G, Devergie, J. Arcieri, E. Allard, R. 
: Amerena, P, Stanislaus, H. Allegra, E. Panenka, E. 
; (E-flat Clarinet) Bettoney, F. 


Piccoro, ENGLIsH Horn. Bass CLARINET. CoNTRA-BASSOON. 


| © Battles, A. Speyer, L. Mimart, P, Piller, B. 
| 7 Horns, Horns. TRUMPETS, TROMBONES. 
: | Boettcher, G. Valkenier, W. Mager, G. Raichman, J. 
} Pogrebniak, S., Schindler, G. Lafosse, M. 


™ Hansotte, L. 
(110 Musicians) Van Den Berg, C, Lannoye, M. Grundey, T. Kenfield, L. 


Lorbeer, H, Blot, G. Perret, G. dam, E. 
SERGE KOUSSEVITZKY, Conductor ! Peet Adam, E 
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| TuBas, Harps, TIMPANI. PERCUSSION. 
Sidow, P, Zighera, B. Ritter, A. Ludwig, C. 
Adam, E, Caughey, E. Polster, M. Sternburg, S. 
White, L. 


Orcan, CELESTA, LIBRARIAN, 
Snow, A, Fiedler, A. Rogers, L. J. 
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VIOLINS. 


Se Burgin, R. Elcus, G. Gundersen, R. Sauvlet, H. Cherkassky, P. 
Concert-master Kreinin, B. Kassman, N. Hamilton, V. Eisler, D. 
Theodorowicz, J. 


he vetted ALLA =. hr | | & © Hansen, E. Lauga, N. Fedorovsky, P. Leibovici, J. 
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ae | Scat “ ne . & & Mayer, P. Diamond, S. Zide, L. Fiedler, B. 
Bryant, M. Beale, M. Stonestreet, L. Messina, S. 
Murray, J. Del Sordo, R. Erkelens, H. Seiniger, S. 
VIOLAS. 
Lefranc, J. Fourel, G. Bernard, A. Grover, H. 
Artieres, L. Cauhapeé, J. Van Wynbergen, C. Werner, H. Fiedler, A. 
Avierino, N. Deane, C. 
Gerhardt, S. Jacob, R. 
VIOLONCELLOS, 
Bedetti, J. Langendoen, J. Chardon, Y. Stockbridge, C. Fabrizio, E, 
Zighera, A. Barth, C, ‘Droeghmans,H. Warnke, J. Maryjollet, L. 
BAssEs. 


Kunze, M. Lemaire, J. Ludwig, O. Girard, H. 
Vondrak, A, Oliver, F. Frankel, I. Dufresne, G. Kelley, A. 


FLuTEs, OBOoEs. CLARINETS. Bassoons. 
Laurent, G. Gillet, F. -  Polatschek, V. Laus, A. 


Bladet, G, Devergie, J. Arcieri, E, Allard, R. 
: ena, P, Stanislaus, H. Allegra, E. Panenka, E. 
: (E-flat Clarinet) Bettoney, F. 


Picco.o. ENGLIsH Horn. Bass CLARINET. CoONTRA-BASSOON. 


Battles, A. Speyer, L. Mimart, P, Piller, B. 

RNS. Horns. TRUMPETS. ‘TROMBONES, 
| Boett her, G. Valkenier, W. Mager, G. Raichman, J. 

|f Pogrebniak, S. Schindler, G. Latosse, M. Hansotte, L. 


(110 Musicians) a jaw De .” ee C, Lannoye, M. Grundey, T. Kenfield, L. 
. ’ sorbeer, H, Blot, G. Perret, G. Adam, E. 
SERGE KOUSSEVITZKY, Conductor | r Voisin, R. iis 


Mann, J. 


| TuBAS. Harps. TIMPANI. PERCUSSION, 
Sidow, P. Zighera, B. Ritter, A. Ludwig, C. 
Adam, E, Caughey, E. Polster, M. Sternburg, S. 
White, L. 
| ORGAN, CELESTA. LIBRARIAN, 
Snow, A, Fiedler, A. Rogers, L. J. 
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Mourn ye, lament, 
The great, the gloricus-hearted. 
He the wise in counsel. 
fle the strong of soul. 
Dauntless ‘mid peril. 
Stranger to tear 

Alike through storm ot battk 
Alike through stress of life 

hie the constant leader 

‘atriot deeply dear. 


by Duane } 
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he now, his Vears as 
sheaves. 
Saie is he now where dwell! 
Departed: 
Where he who saw but half se 
rounded whole. 


Wrap him close. ve colors. 

Starry flag above him. 

Hiark! Up-cthrilline fift 

Kugle, roll of drum. 

speak of goal achie 

‘ell of sunset come 

Far, song-winged they sound 

Clear-voiced taps resound ijt 

Martial musiec’s paean, 

“Warrior, welcome home.’ 
ANNA LYMAN GRAY 
(Mrs. JOHN CHIPMAN GRAY) 


1919, 
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pak ieee ee By PHILIP HALE | 

The 50th season of the Boston Symphony orchestra will open next 
Friday afternoon, when the concert will have a sentimental interest. Sir 
George Henschel, the first conductor of the orchestra, will then present the 
pregram, with one exception, that he prepared for the first concert on 
Oct. 22, 1881: Beethoven, “Consecration of the House’; Gluck, ‘“‘Che faro 
senza Eurydice” from “Orfeo ed Eurydice”’; Haydn, Symphony, B flat (B. & 
H. No. 12); Schubert, ballet music from “Rosamunde”; Bruch, Penelope’s 
Lament; but instead of Weber’s festival overture, Sir George, for some un- 
known reason, will conduct the prelude to “The Mastersingers of Nurem- 
berg”; Annie Louise Cary was the singer at the first, concert; Mme. Matzen- 
auer Will sing next Friday. 


In the late seventies Mr. H. L. Higginson was planning the establishment 
of a permanent orchestra. The time of the players for “careful training” 
and for the 20 concerts each season was to be engaged in advance. But 
who was to be the conductor? 

Isidor Georg Henschel, born at Breslau on Feb. 18. 1850, came with his 


betrothed, Lillian Bailey, to Boston in 1880 for a concert tour in the United 
States. He was then known and applauded in Europe as a Singer. He had 
sung in England with Miss Bailey, having been one of her teachers. Their 
first appearance in Boston was at a concert in the Old Bay State Course on 
Nov. 1, 1880. 

On March 3, 1881, an Overture (ms.) by Mr. Henschel was performed for 
the first time at aconcert of the Harvard Musical Association. Mr. Hensche] 
was invited to conduct his overture. Mr. Higginson was in the audience 
which was pleased by the vigor of the performance. The newspapers of 
Boston in April, 1881, published his plan for the new concerts. He then 
hamed Mr. Henschel as the conductor. Now Mr. Henschel had had no 
experience in Europe in training an orchestra or in the interpretation of 
orchestral works. 


Any one can learn by consulting the newspapers published during the 
three years of Mr. Henschel’s conductorship that the concerts were often 
bitterly criticised; that criticism of the conductor was often savage. Mr. 
Henschel had no easy time of it. Even his friend Mr. Apthorp, writing to 
the Evening Transcript in 1911, about the early years, said that the choice 
of the conductor was made “wifhout due circumspection”; that Mr. Hig-~ 
ginson was “in plain English paying Mr. Henschel a high salary for those 
days, for learning his trade in public.” It should not be forgotten that 
there were “unfortunate elements” in the orchestra. Bernhard Listemann 
the concert master, a remarkable violinist in certain ways, and a sound 
musician, was @ nervous, high-strung man. constitutionally unfit for the 
Position. He was wont to hurry the tempo; he insisted on playing the 
music In his own way; without the intention of usurping the conductor’s| 
throne, he could not follow any conductor. Then there were intrigues 
against Mr. Henschel in the orchestra and out of it. 

Mr. Henschel’s programs were generally well arranged and interesting— 
in those years. How many of the “novelties” in 1882-84 are heard today? 
Who is now familiar with Cowen’s “Scandinavian” Symphony, Volkmann's | 
symphony No. 2, Raff's “Winter” symphony, Dvorak’s symphony No, 1? ‘The 


conductor did not refuse a hearing to light, overtures, as Auber’s “Lac des 


' 
; 


, 


) , “é $9 : | éé 
Fees, Herold’s “Zampa,” Nicolai’s Merry Wives of Windsor.” ‘There 
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| ‘waltz by Strauss, ballet music by Goldmark, Rubinstein, Gounod, Massenet, 
|) | Delibes. Too much of the ballet music written today and performed at 
-* : the Symphony concerts, is sour and laboriously contrived. 


ane stg ome tc 7 atin ee SSE Sep gy tt pre a Elna, 
should be room today during a season for a light and joyous overture, | 

The experience thus gained by Mr. “Henschel—he was knighted in 1914— 
no doubt profited him when he returned to England. Even while he was: 


; busy as a singer and teacher of singing he established in 1886 the London ' 
' Symphony Concerts, a feature of that civy’s musical life for 11 years. He’ 


revived forgotten works, and brought out many that were unknown. In) 
1893-95 he conducted the Scottish Orchestra in Glasgow. Though he gave 
his farewell song recital at London in April 1914, he has appeared occasion- 
ally in recent years as orchestral conductor and as singer. 

In December, 1902, at a concert of the Cecilia Society he conducted his 
“Requiem,” composed in memory of his wife. His daughter Helen then sang 
the music for the soprano. His first wife had died at London in 1901. 


Dr. Koussevitzky will first appear at the concerts on Oct. 17 and 18, to 
conduct an ode for orchestra and chorus, written for the orchestra’s anni- 
versary by Edward Burlingame Hill. The text is by Robert Hillyer. This 
will be the first of a list of new scores which have been especially composed | 
for the orchestra’s jubilee year by foremost composers. They include a 
“Symphonie de Psaumes’” by Stravinsky; also symphonies by Roussel, Ho- 
negger, Prokofieff and Hill. There will be a symphonic ode by Copland, and 
shorter pieces by Ravel, Dukas, Hindemith and Sibelius: also a piano con- 
certo by Bax. The Russian composers Lourie, Nabokoff and Trebinsky and 
the French composer Ferroud will also be represented. This music will be} 
performed in the course of the regular concerts. 

Other features of the season will be a Beethoven festival, to be given in | 
Washington, D. C., through the first week of December, and a Bach festival : 
to be given in Boston next spring in memory of Henry L. Higginson. 

In honor of the 50th anniversary of the foundation of the Boston 
Symphony orchestra, Arthur Foote, one of America’s most distinguished 
composers, Will speak in the lecture haiti of the Boston Fublic Library next 
Thursday, at 5:15 P. M., on the subject. “Fifty Years of the Boston Sym- ' 
Dhony Orchestra.” He has been personally acquainted with all the con-. 
ductors and with many of the players and soloists who have appeared at 
the concerts of the orchestra. He has known many of the composers whose 
works have received their first performance in Boston. As an attendant | 
at most of the concerts for 50 seasons his opinions and reminiscences should - 
be of importance and interest. This talk is the first of a series of lectures | 
on the programs of the orchestra and is open free to the public. Mr, Foote’s © 
friends, the subscribers, and all former members of the University Extension 
~ 5 — invited to be present. No seats are reserved. The doors open 
ib ‘MM. and entraauce is from Boylston street. 


ee 


Of special Musicat interest in connection with the convention of the | 
eget Legion will Se the first public performance of a new composition 
for shea shen composer, The work 1S entitled, “In Flanders Fields,” a chorus 
peda aren and the composer is Richard Gilmore Appel. Its perform- 
Monday es €gion dinner to the press of America at the Bradford Hotel on - 
Ammerice:, one will be the tribute of a young American to the valor of , 
an honed cy ; In parts of the composition, Mr. Appel introduces French 
text by Cor i olk airs; the work is said to be an inspired setting of the 
i hereon cCrae, the famous Canadian poet. On this occasion it will 

ormed by the University male quartet: Clifton Johnson, first tenor: | 


Norman Arnold 
ib » Second tenor; Ral i 5° % 
Earl Weidner socualiaasrat: ph Tailby, baritone; Robert Isensee, bass: 
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Several years ago, 


London and Paris be- | 
to prefer the Boston Symphony Or- 


came aware of a quite 5 Pie te anniy orgy ne (he best bieieed 


. : This testimony from an impartial Si poaere, and hag bree els 6 hangs 
extraordinary Russian | foreign critic of high standing would | sie em) pb song by Stravinsky, 
d Un d er the justify any claim local pride in our or- OK ousaanitane i OuSss eh Seer Oe A 
conauctor. chestra may make, According to M! tnd Tak wathGciedt Oe com ag CUES 
Prunieres, the Boston Symphony is to- | ' : when I heard 
ransformin hand of : | him conduct Albert Roussel’s Thire 
trans C day the best orchestra: in the world, | symphony, Debussy’s “laa” ae ts nae 


; What would he have said of the old | exce ts b > a ee ee 
Serge Koussevitzky, | Boston Symphony under Dr Muck, | one wh ses aise gee nmrgpent Fn a is tea 


which by common consent of all who | Boston of t : 
a classic symphony | iiiremember it surpessed the present on, «post AVMMBOMY Orchestrm, ay im 


: chestra | | : —- es fae 
would glow with fresh M Prunieres is editor of the leading | Parisian revory td, i 1S BRON ie of CHE 
, . fiw CPE an we eB e) 
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my ™usic, the Revue Musicale. His point 
would sing with anew | [Rot view is not that of the popular jour- | 
em Dalist, nor does it appear that he aims 
and unprecedented | oto flatter Americans. As he says, the 
. | [eg Presence in the Boston Symphony of. 
eloquence, a composi- | 938 Frenchmen suffices to prove that | 
. 4 Paris could have just as good an or- | 
tion of our own day @chestra as Boston has today if anyone 
pain Paris were prepared to spend the 

would reveal an unSus- : pitapreei A rar sum of money. The ment, here in free trans 
. annual deficit of the Boston three paragraphs apout the Boston--Or- 
pected creative vitality. mm Symphony would look almost astro- ciialod phe Dr. Konsseviiennt There is 
SERGE KOUSSEVITZKY @ 2omical if counted in French francs. - a fertile rivalry between the Boston and 


: ' | 
life, 4 romantic score Serlous magazine in France devoted to | Ronee 


7 | Excerpts from M Prunieres’ tic] : biel tone 

an- ; article, the Philadelphia orch - be 
W hen it was ee en by the New York Times | Serge Konéeevitany aisd, Pieseh dea we 
nounced five years ago e oy Saat : ski. They come in turn: to New York 
‘ ey H.. quite sure that if the Berlin / with their orchestras, sometimes (sic) ex- 
that such a leader would have such an instrument as the By 2iharmonic Orchestra, which is the changing them courteously. Both are 
j h h do his biddi l : to vinte Amurke it hrs he prodigious virtuosi of the baton. © Cilie 
Boston Symphony Orchestra to do his bidding, new marvels Bes bone ee t would be adjudged eéViteKy: in homamie’ tA ar nae cee 
; er “certainly bel concerts in Paris gave no true idea 
in symphonic performance were anticipated. Dsympheny ow that of the Chicago of the, marvels uae he td pe ae 

; y Orchestra, which seems to R nplishes, i 

me to be inferior to those in Boston, oston.. To me his orchestra seam 


Koussevitzky’s first season with the Boston Symphony Philadelphia and New York, 
Orchestra astonished even those who had expected the most Boston Orchestra Preferred 
Rai “Which American orchest > precis 
from this ideal union. And in succeeding seasons, conductor ranked the Ast? 7 qrepestra. is to be yet never, aera 


‘ , choose amon h less softness and weetness in 1 
Vv er- &§ such orchestras 1s thos T} 5 7 -n plant 
and orchestra have touched new heights of executive p in New York, Boston and Philadel. simi. € brass and the woodwinds are 
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| fection, tonal splendor, and interpretative vision. the "New wore meant nthe pide Sine. haasorlan 
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be an absolute 1 rfection, 
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_ Ina word, Koussevitzky has once more proven himself the 
' genius to whom an achievement, however great, can only | : 
cognized in New York, the | ie es 


be the starting point towards a still subtler beauty and a ments mat certain of the solo instru- 


: : , ; ments may be 
still deeper significance. “At Boston dod Pitladetehie bi 


Spite every effort, I h | ilee ‘of 

; ; to Ai ave been unable| hestra nan id Pabsatalelinier 

_ Thus, a transcendent chapter is being added to the history. sition arne orchestennt im the compo. | condubtor erga ede 
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of what has been, these many years, the finest symphony. rae souls incline toward Boston, core meet he intentions of the Gor. 

| : ® quartet there ap- jaa eal Be ormance Was - beyond 

orchestra in the world. To the forward-looking leader of the tee ao, me to possess a sonority ody hird. Symphony of Rouse 
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Several years ago, 
London and Paris be- 
came aware of a quite 
extraordinary Russian 
conductor. Under the 
transforming hand of 
Serge Koussevitzky, 
a classic symphony 
would glow with fresh 
life, a romantic score 
would sing with a new 
and unprecedented 
eloquence, a composi- 
tion of our own day 
would reveal an unsus- 
pected creative vitality. 


SERGE KOUSSEVITZKY | 
When it was an- 


nounced five years ago 
that such a leader would have such an instrument as the 
- Boston Symphony Orchestra to do his bidding, new marvels 
| in symphonic performance were anticipated. 


| 


|  Koussevitzky’s first season with the Boston Symphony 

| Orchestra astonished even those who had expected the most 

from this ideal union. And in succeeding seasons, conductor 

and orchestra have touched new heights of executive per- 
fection, tonal splendor, and interpretative vision. 


. 
' 
’ 


In a word, Koussevitzky has once more proven himself the 
genius to whom an achievement, however great, can only 
be the starting point towards a still subtler beauty and a 
still deeper significance. 


Thus, a transcendent chapter is being added to the history 
of what has been, these many years, the finest symphony 
orchestra in the world. To the forward-looking leader of the 
Boston Symphony Orchestra, its fiftieth season (1930-1931) 
is the next horizon. 


Boston Henry Pruniffes, well- 


Orchestra music, has written for 


Praised the New York Times his 
impressions of four American orches- 


‘ M tras, which he heard on a recent visit 
to this country. He says that all four 


are better than the Berlin Philhar- 


monic, which he thinks is now the best | 
in Europe. And of the four he inclines | 
> 98to prefer the Boston Symphony Or-) 
© Se chestra. : 
| 9 This testimony from an impartial | 
» Wiforeign critic of high standing would | 
>» 9% justify any claim local pride in our or- : 
| @chestra may make, According to M | 


’@ Prunieres, the Boston Symphony is to- 


‘a | 


oe 
Pile," 


Wday the best orchestra in the world. 
What would he have said of the old 
Boston Symphony under Dr Muck, 


y which by common consent of all who 


a im 
e t, 
a 8 


remember it surpassed the present or- 
chestra 
M Prunieres is editor of the leading 


» (serious magazine in France devoted to 


known French critic of: 


4 music, the Revue Musicale. His point . 
§ of view is not that of the popular jour- 
@ alist, nor does it appear that he aims 
5 ‘Oo flatter Americans. As he Says, the 
HS presence in the Boston Symphony of 


58 Erenchmen suffices to prove that 


| Paris could have just as good an or- | 
chestra as Boston has today if anyone | 
in Paris were prepared to Spend the, 


necessary large sum of money. The 


} 100,000 annual deficit of the Boston 


symphony would look almost astro- 


}uomical if counted in French francs. 
&xcerpts from M Prunieres’ article, | 
;published by the New York Times 
s Dec 7 follow: 


_"‘T am quite sure that if the Berlin 
Philharmonic Orchestra, which is the 


pbest in Europe, in my Opinion, were 
}'° Visit America, it would be adjudged 


being in the fifth or sixth rank, 
certainly below that of the Chicago 
“ymphony Orchestra, which seems to 
me to be inferior to those in Boston, 
Philadelphia and New York, 


Boston Orchestra Preferred 


“Which American orchestra is to be 
ranked the first? I find it difficult to 


) S00se among such orchestras 15 those 
p(n New York, Boston and Philadel- 
 phia. When Toscanini stands before 
Pthe New York orchestra the result 


oe to be an absolute perfection. 
When he is replaced, even by such a 


Bp Sreat conductor ag Erich Kleiber, 


tteal, ‘f rar . 
Whose W orth, as I see it, was not suf- 
rciently recognized in New York, the 


| 


Vertes of certain of the solo instru-. 


ments may be criticized. 


“At Boston and Philadelphia, de-— 


Shit ri 
"Pite every effort, I have been unable 


ay’ lis 7y ° . 
| he “iscern a weak point in the com po- 


ion of the orchestras, If my prefer- 


Be°"Ces should incline toward Boston, | 


 peare 


: wine equally the best in the whole. 


It 


han even that in Phil- 


There are simply nuances | 
iate these three orchestras, | 


deserve to be classed and pro- 


is because the quartet there ap- | 
to possess a sonority | 


“mies SUI ti: season 
lar in Paris, where we sine conti: 
to him for some magnificent concerts 
which he has given here, and for all 
the great new works which he has in- 


troduced, No other ‘conductor has 
done so much for modern music in 
France as Mr Koussevitzky, I am 
happy to see that he continues along 
these lines in the United Stafes, for 
it is due to his initiative that the 
Boston Symphony Orchestra has com- 
missioned some new works for its 50th 
anniversary by the best contem porane- 
ous composers, and has brought into 
existence symphonies by Stravinsky, 
Prokofieff, Albert Roussel, ete. 
‘“Koussevitzky is a great conductor, 
and I was enthusiastic when I heard 
him conduct Albert Roussel’s Third 
symphony, Debussy’s “La Mer” and 
excerpts by Rameau. To judge him, 
one must hear him at the head of the 
Boston Symphony Orchestra. May we 
have this pleasure soon in France!” 


Parisian Repor g..42. 19 IF Aa. 


ETURNE: O Pafis, Monsieur Pru- 
K niéres, the eminent writer about 
music and the performance thereof, 
is discoursing again—this time in Le 
Temps-——about his autumn experiences in 
American concert-halls. The whole arti- 
cle, traversing the field from Boston to 
Chicago, will be reproduced in these 
columns on Saturday next. For the mo- 
ment, here in free translation are 
three paragraphs apout the Boston. Or- 
chestra and Dr. Koussevitzky: ‘There is 
a fertile rivalry between the Boston and 
the Philadelphia orchestras, between 
serge Koussevitzky and Leopold Stokow- 
Ski. They come in turn to New York 
With their orchestras, sometimes (sic) ex- 
changing them courteously. Both are 
prodigious virtuosi of the baton. Kous- 
sevitzky is popular in France: but his 
concerts in Paris gave no true idea 
Of the marvels that he accomplishes in 
Boston. To me his orchestra seems supe- 
rior to the best in America. No words 
can express the splendor of the strings— 
power with no loss of velvet-like texture: 
brillianee without hardness; precise and 
edged attack yet never dry; exhaust- 
less softness and sweetness in pianis- 
simi. The brass and the woodwinds are 
not less admirable. 

“The Bostonians Play the classtes in 
free-handed versions, in which much {fs 
left to the will and mood (fantaisie) of 
the conductor who inspirits them. With 
music of our own time, he is notably re- 
spectful of the composers’ wishes, Tt was 
my good fortune to be present at the re- 
hearsals of the new symphony written by 
Albert Roussel for the jubilee of the ore 
chestra. I have rarely encountered a 
conductor so concerned with the exact 
conveyance of the intentions of the come 
poser. The performance was beyondi 
praise. This Third Symphony of Rous» 
sel (which is surely his masterpiece) age 
cended skywards,’’ 
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| WORKS PERFORMED AT THE SYMPHONY CONCERTS 
Boston Music Hall. | DURING THE SEASON OF 1930-1931 


Works marked with an asterisk were performed for the first time at these concerts. 
Works marked with a double asterisk were performed for the first time in Boston. 
Works marked with a dagger were performed for the first time anywhere. 


SH ASOW 188951-S2. | Artists marked with an asterisk appeared at these concerts for the first time. 
| Artists marked with a double asterisk appeared for the first time in Boston. 
Artists marked with a dagger are members of the Boston Symphony Orchestra. 


BOSTON SYMPHONY ORCHESTR A ALBENIZ: Two Pieces, “El Albaicin’** and “Navarra,”’** tran- 


scribed for orchestra by E. F. Arbos, January 23 
1931 (conducted by Argos) ' 
ANONyMous (Sce Koussgvitzky). | 
ARENSKY*: Variations on a Theme of Tchaikovsky,* Op. 35a 
: DAE iis we pact 
| Bacu: Two Preludes (Adagio, Vivace),+ arranged for strin 
I. CONCERY. 7 orchestra by rte pr arl October 17. 1930 : 
. | Prelude and Fugue in E-flat for organ (arranged for 
. orchestra by ScH6OnBeRG), December 19, 1930 . . . 
SATURDAY, OCTOBER 22D, AT 8, P.M. . Suite for Orchestra, No. 3, D major, March 27, 1931 . . 
4 Brandenburg Concerto No. 5, March 28, 1931 
PROGRAMME. : | Concerto, D minor, for two violins and string orchestra 
. (Ricnarp BureGinjy and JuLius THEODOROWICZ?‘), 
OVERTURE, Op. 124, ‘Dedication of the House.” BEETHOVEN. | Be March 27, 1931 . US Ni <i Fea co it eae FAP PA oe 
- , Preludes and Fugues from “Well-Tempered Clavichord” : 
oLuck. | G minor, No. 16; D major, No. 5; B-flat minor, 
| No. 22; C-sharp major, No. 3 (ALEXANDER Borov- 
| ee 5 See ee Oe ks a) 8 Aca eo ee es 
SYMPHONY in B flat. ; : HAYDN. | Cantatas No. 85,* “Ich bin ein Guter Hirt,” and No. 20,* 
iis i Oia ain “O Ewigkeit, du Donnerwort” (Bach Cantata Club 
and Amy Evans,** soprano; MarGcarer MATZENAUER, 
contralto; Ricnarp Crooks, tenor; FrAsmrR GANGE, 
bass), March 27, 1931 (sung in German) . . . .1391- 
BALLET MUSIC. (Rosamunde.) ; SCHUBERT. : Cantatas No. 4,* “Christ lag in Todesbanden” and 
| No. 80,* “Ein feste Burg ist unser Gott,” March 28, 
1931 (singers as on March 27) (sung in English) 1394— 
eet. . No. 1, © major, Op. 21, January 2, © 
FESTIVAL OVERTURE. . . WEBER. Symphony No. 5, C minor, Op. 67, May 1,1931... . 
) Symphony No. 7, A major, Op. 92, October 17, 1930. . 


Overture, “Consecration of the House,” October 10, 1930 
SOLOIST: (conducted by Gmorck HmnscHeL) ........ 
Overture to “Egmont,” February 27,1981....... ) 
MISS ANNIE LOUISE CARY. Concerto for pianoforte, No. 5, E-flat major (Warm | 
GInSEKING), November 28,1930 ..... 
Concerto for violin, D major (Jascua HEIFrerz), 
Sty.a, Geeeny gens, el beige) "lobia y 
Brruioz: Symphonie Fantastique, C major, Op. 14A, Febru- 
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MR. GEORG HENSCHEL, Conductor. 


AIR. (Orpheus.) 
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SCENA. (Odysseus.) MAX BRUCH. 
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The first programme of the Boston Symphony Orchestra 
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| Braums: Symphony No. 1, C minor, Op. 68, April 3, 1931 . 


Symphony No. 2, D major, Op. "73, November 7, 1931 . 


Concerto for violin, D major, Op. 17 (Narian MIL- 


STEIN**) , March 13. 1931 


Two Hungarian Dances: No. 2, F major; No. 1 G minor, 
March 18, 1981... . 
BrucH: “Penelope’s Sorrow,” from “Odysseus” (Marcarer 
MATZENAUER), October 10, 1930 recg 
CHABRIER: Prelude to Act II of “Gwendoline,” February 27, 
1931 ee 
CorELLI: Suite** (arranged by Punsita), ‘Je anuary 23, 1981 
(conducted by E. F. Argos) . 
' Desussy: “La Mer,” October 24, 1930 . 
Prelude to “The Afternoon of a Faun” (Belogue by 
S. Mallarmé) May 1, 1931 
| Evear: Introduction and Allegro, Op. AT, *e ‘for. string 
orchestra, January 30, 1931 
F'auuta, Du: Suite from “El Amor Brujo,” ." anuary 23, 1931 
(conducted by E. F. Argos) . 
Franck: Symphony, D minor, January 23, 1931. (conducted 
by E. F. Argos) ; 
| Guuck: “Che fard senza Eurydice, ” from “Orfeo ed Eury- 
dice” (Marcarer Marzpnaugrr), October 10, 1930 . 
_ Grirres: “The Pleasure-Dome of Kubla Khan,” April 24, 1931 
| Havtey: “Salome,” Tone Poem (after Wilde’s tragedy), 
| Op. 55 (conducted by the composer), January 
2 Ae. «. - 
Suite for orchestra, “Streets of Pekin”** | conducted by 
the composer), January 16,1981... 
Hanpex: Concerto Grosso for string orchestra, B ‘minor, 
No. 12, November 7, 1930 . . | 
Concerto Grosso for string orchestra, Op. 6, No. 6, G 
minor, February 20,1981 ..,. . 
Hanson: Symphony No. 2, ‘Romantic or November 28, 1930 
_Haypn: Symphony, B-flat (B. & H. No. 12), October 10, 1930 
: (conducted by Grorcn HENSCHEL) - 
Symphony No. 1, E-flat major, J - ied 16, 1931 (con- 
ducted by HENRY HADLEY) . 
Symphony, D major (B. & H. No. 10) ; “March 13, 1981 ! 
Hitt: An Ode; (Poem by Rossrr Hiniynmr) (Harvard Glee 
| Club and Radcliffe Choral Society; Reader, Mr. 
| HittyeR), October 17, 1930 . . ft. 
| Symphony No. 2,+ in C major, February 27, 1931 
| HinppmitH: Konzertmusik for String and Brass Instru- 
ments,j April 3, 19381 
| HonNEGGER: March 19, 
: 1931 
KOUSSEVITZKY (See Anonymous) : Overture,; October ol, "1930 
Kronexk: Little Symphony, Op. 58,** December 12, 1930. (con- 
ducted by Mr. Burainy) . 


. 1030, 


‘a 
|  Laspenr: “The Rio Grande,”** for chorus (Cncrnia Society), 


' 


| 


t 


orchestra, and solo pianoforte (Jnsts Maria San- 
ROMA); poem by Sacheverell Sitwell, April 24, 1931 

_ Lonrrter: Canticum Fratris Solis (After St. Francis of 
Assisi) for voice (PoviaA FrissH) and orchestra, 
February 13, 1931 ee 

A Pagan Poem (after Virgil), Op. 14, for orchestra, 

English horn, and three trumpets obbligati, Febru- 
ary 13, 1931 

| Lourrs: “Sonate Liturgique”** in ‘the form of Four Chorales 
(with alto voices), January 2, 1931 . is 

McKiniey: Masquerade,* January 16, 1931 (conducted by 
Henry Hap.ury) 

MAn LER: “Das Lied von der Erde” ( RICHARD Crooks, * tenor ; 
MarGarRet MATZENAUER, a : December 26, 
1930 


summer Night’s Dream,” March 19, 1931 


_ Moussoresky-Rave.: “Pictures at an Exhibition, ” October 


17, 1930 


 Mozarr: Overture to “The Magic Flute,” Movembiée 14, 1930 


; 
j 


| 


Concerto for clarinet (Vicror POLATSCHEK7}**), Novem. 
ber 14, 1930 ay 
Concerto in A major for pianoforte (Bruce Srmonps) 
and orchestra, December 12, 1930 4 pares pen cer i 
RICHARD Burein7) ; . 
Symphony in G minor (K. 550), December 19, 1930 . ' 
Nabokov: “Symphonie Lyrique,”** October 31, 1930 owe 
time in the United States) . t*; 
Pick-MANGIAGALLI (See BacH). 
Pinati: Suite for Pianoforte (Jmsts Maria SanromA) and 
string orchestra,** February 13, 1931 . ‘ 
_ Prokorinrr: Symphony No. 4, Op. 47,7 November 14, 1930. 
- Ramepau-Mortu: Ballet Suite (“Platée, ” “Les Fétes dW’ Héb6” fhe 
October 24,1980 .. fe", 
| Raven: La Valse, October 24, 1930. 
Bolero, N ovember 28, 1930 . 
(See Moussoresky. ) 


| Ruspigut: Metamorphoseon, Modi XII (Theme and Varia- 


; 
| 


tions), November 7, 1980 . 
| Rimsky- Korsakov: Caprice on Spanish Themes, November 
at) aaeeanenenenionaaatiaoas 
“The Russian Easter, f ‘Overture on Themes of the 
Russian Church, Op. 36, April 3,1931... 
- Rousssn: Symphony, G minor, Op. 42,7 October 24, 1930 . 


| ScHornperc (See Bacw). 
_ ScuHuserr: Symphony, C major, No. 7, April 24, 1931 . 


. 


Ballet Music from “Rosamunde, ” October 10, 1930 (con- 
ducted by Groran Henscumn) ; 
ScoumMann: Symphony No. 1, B-flat major, Op. 38, April 


17, 1931 “ee ee 
one see i ahr SE AES TS RTE AOE ee ee 
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p-osnnemnsutetmepesinntishtaineat tite eke! (ENS mes ee I AA ee NA ieee TIS atrial el we i> 
| Concerto for Violoncello (Grucor PIATIGORSKY**), A 
minor, Op. 129, April 17,1981....... 
; Overture to Byron’s “Manfred,” April 17,1981... . 
_SIBELIUs: Symphony No. 1, E minor, Op. 39, December 
| 12, 1930 (conducted by, me, Burein) <<...) , 
Symphony No. 7, Op. 105, January 30,1931... . . | 
| Srernert: Leggenda Sinfonica,** March 138, 1931 (first time 
in the United States) 
Strauss: “Kin Heldenleben,” tone poem, Op 
1931 eee Re Bae ak gk gs Ge uke 
Symphonia Domestica, Op. 53, J anuary 30,1931. . 
Salome’s Dance from “Salome,” March ae 
| “Till Eulenspiegel’s Merry Pranks,” Op. 28, May 1, 1931 
| Stravinsky: “Symphonie de Psaumes,”** for orchestra with 
: chorus (Cecilia Society), December 19, 1930 (first 
| time in the United States), February “0, 19381 . 594, 


40, J anuary 2, 


Capriccio** for piano (Jmusts Marfa SanromA) and 
orchestra, December 19, 1930 (first time in the 
ste oye ys. , EPH ph IRE IES We ie Pray 

Suite from “L’Oiseau de Prem, aes 26 408). 

TCHAIKOVSKY: Symphony No. 4, F minor, Op. 36, October 
a oe ke SS Ay ee Ge ae ae 

Concerto for pianoforte (VLADIMIR Horowitz) and 

orchestra, B-flat minor, No. 1, Op. 23, March 19, 1931 
Wacener: Overture to “Der Fliegende Hollaender,” November 
agp, SME ee osha al SR Si 

Prelude to “Parsifal,” April eee eo re 8 tee 

Prelude to “Die Meistersinger von N uernberg,” October 
10, 1930; May 1,1931 . . . Mary Fo are 


- LE eee ee MO yg tetas 


; 


ANYWHER 


-Bacu: Two Preludes (arranged for string orchestra by Pick-Man- 


GIAGALLI). 
HaAnson®*: Symphony No. 2, “Romantic.” 


Hiti*: An Ode (chorus and orchestra). 


Symphony No. 2 in C major. 
Hinpemitru*: Konzertmusik for string and brass instruments. 
HONrEGGER* : Symphony. 
Koussnvitzky*: Overture. 
PROKOFIEFF® : Symphony No. 4, Op. 47. 
ReEsPicui* : Metamorphoseon Modi XTI. 
RoussE.* : Symphony, G minor 
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" @ Braums . 


) Fata, Dz 


_ || Hapiey 


|3 Haypn . 


| Honeccrr 
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{ ORCHESTRAL WORKS PERFORMED FOR THE FIRST TIME 
| K 


— ll alll Mi A an tll 
oe Me Tre - Fe 


a “SUMMARY 


The following composers were represented for the first time at 


these concerts: Koussevitzky, Krenek, Lambert, Lourié, McKinley, 
Nabokov, Pilati. 


ALBENIZ.... 
ARENSKY ... 
Bacu 
) BeetrHoven 
’Brruioz . 


2 LAMBERT .. 
LOEFFLER 
LOuRI“X ., 
McKIN.uny 
MAHLER 
MENDELSSOHN 
Moussorasky 
MozarvT 

NABOKOV 
PILATI., 
PROKOFIEFF 
RaAMEAU.... 
hag RE Pagan See 
ResPIGHI 14 
Rimsky-Korsakov 
ROUSSEL ... 
SCHUBERT. 
ScHUMANN 
SIBELIUS . 
STEINERT 
STRAUSS 
STRAVINSKY 
TCHAIKOVSKY 
WAGNER 


GUEST CONDUCTORS 99 


ARBOS, ENRIQUE FERNANDEZ, January 23, 1981. Corelli-Pinelli, 
Suite** ; Franck, Symphony in D minor; De Falla, Suite 
from “B] r Brujo” ; Albeniz-Arbos, “E] Albaicin,”** 
“Navarra,”’** 

Burerin,} Ricuarp. December 12, 1930, Kienek, Little Symphony** ; 
Mozart, Piano Concerto in A major (K.488) (Brucn 
re pianist) ; Sibelius, Symphony No. 1, E minor, 

p. 39. 

Haptey, Henry. January 16, 1931. Haydn, Symphony No 1, E-flat 

Major; McKinley, Masquerade* ; Hadley, “Salome” (after 


Wilde’s Tragedy), Op. 5); Hadley, Suite for orchestra, 
“Streets of Pekin.”*# 


HEnscunz, Sir Grorcre. October 10 
the “Consecration of the 
Eurydice” (Mme. MatzE 
flat (B. & H. No. 12);§8 
munde”; Bruch, Pene 
(Mme. M 


/Brucy ., 
_CHABRIER 
-CorgELuI 

- Drsussy 
ELGAR 


_~——=. @-@.-* 


cite Su 


> Gairrss 


Hanpsar. 
Hanson 


, —_— 


£ sy. aan 
HINDEMITH 


° a 


© Kovussnvirzxy 
’ KRENEK , 


| 
MR NEN WEDD RR HE ee hoe ee oe age pe 


mama ee 


“Odysseus” 
“The Master- 


, Of the first concert of | 
2, 1881), when Weber's Festival Overture was. 


nD Aved, 
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Saturday 
Friday 
Saturday 
Thursday 
Friday 
Saturday 


Wednesday 


Friday 
Saturday 
Friday 
Saturday 
Thursday 
Friday 
Saturday 
Monday 


- Wednesday 


- Thursday 
_ Friday 
Saturday 
. Tuesday 
Thursday 
Friday 
Saturday 
Tuesday 
Friday 
Saturday 
Thursday 
Friday 
Saturday 
Monday 
Tuesday 
Friday 
Saturday 
Friday 
Saturday 
Sunday 
Friday 
Saturday 
Tuesday 
Thursday 
Friday 
Saturday 
Thursday 


ee Oe 


Evening 


Afternoon 
Evening 
Evening 
Afternoon 
Evening 
Evening 
Afternoon 
Evening 
Afternoon 
Evening 
Evening 
Afternoon 
Evening 
Evening 
Afternoon 
Afternoon 
Afternoon 
Evening 
Evening 
Evening 
Evening 
Afternoon 
Afternoon 
Afternoon 
Evening 
Evening 
Afternoon 
Evening 
Evening 
Evening 
Afternoon 
Evening 
Afternoon 
Evening 
Afternoon 
Afternoon 
Evening 
Afternoon 
Evening 
Evening 
Afternoon 
Evening 


Oct. 


4 at 7.00 


Oct. 10 at 2.30 


Oct. 
Oct. 
Oct. 
Oct. 
Oct. 


rr at 8.15 
16 at 8.00 
17 at 2.30 
18 at 8.15 
22 at 8.00 


Oct. 24 at 2.30 
Oct. 25 at 8.15 
Oct. 31 at 2.30 
Nov. 
Nov. 


r at 8.15 
6 at 8.00 
Nov. 7 at 2.30 
Nov. 8 at 8.15 
Nov, 10 at 8.15 
Nov. 12 at 4.00 
Nov. 13 at 4.00 
Nov. 14 at 2.30 
Nov. 15 at 8.15 
Nov. 18 at 8.15 
Nov. 20 at 8.30 
Nov. zs at 8.15 
Nov. 22 at 2.30 
Nov. 25 at 3.00 
Nov. 28 at 2.30 
Nov. 29 at 8.15 
Dec. 11 at 8.00 
Dec. 
. 13 at 8.15 


12 at 2.30 


. 15 at 8.15 
. 16 at 8.15 
- 19 at 2.30 
. 20 at 8.15 
- 26 at 2.30 
Dec. 27 at 8.15 
Dec. 28 at 3.30 
Jan. 2 at 2.30 
Jan. 3 at 8.15 
Jan. 6 at 3.00 
Jan. 8 at 8.30 
Jan. o at 8.15 
Jan. 10 at 2.30 
Jan. 15 at 8.00 


OOOO aie BD gh ee oe le CR oy ere 


Symphony Hall 


Symphony Hall 
Symphony Hall 
Sanders Theatre 
Symphony Hall 
Symphony Hall 
Alumnez Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Sanders Theatre 
Symphony Hall 
Symphony Hall 
Symphony Hall 


Young People’s Concert 
Young People’s Concert 


Symphony Hall 
Symphony Hall 
Albee Theatre 
Carnegie Hall 


Academy of Music 


Carnegie Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Sanders Theatre 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Albee Theatre 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 


Pension Fund Concert 


Symphony Hall 
Symphony Hall 
Symphony Hall 
Carnegie Hall 


Academy of Music 


Carnegie Hall 
_Sanders Theatre 
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TERCENTENARY RADIO CONCERT 


Boston 


Boston 
Boston 


Cambridge © 


Boston 
Boston 
Wellesley 
Boston | 
Boston 
Boston 
Boston 
Cambridge 
Boston 
Boston 
Boston 
Boston 
Boston 
Boston 
Boston 
Providence 
New York 
Brooklyn 
New York 
Boston 
Boston 
Boston 
Cambridge 
Boston 
Boston 
Boston 


Providence 


Boston 
Boston 
Boston 
Boston 
Boston 
Boston 
Boston 
Boston 
New York 
Brooklyn 
New York 


Cambridge © 
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' Friday 
Saturday 
| Monday 
| Tuesday 


Wednesday 


| Thursday 
Friday 
Saturday 
Tuesday 
Friday 
Saturday 
Monday 
Thursday 
Friday 
Saturday 
Tuesday 
Friday 
Saturday 
Tuesday 


Wednesday 


Thursday 
Friday 


Saturday 


Tuesday 
Thursday 


_ Friday 


Saturday 


Monday 


Saturday 
Tuesday 
Friday 
Saturday 
Monday 
Thursday 
Friday 


* Saturday 


Srucrrteensmemens 
a 


Afternoon Jan. 16 at 2.30 


Evening 
Evening 
Afternoon 
Evening 
Evening 
Afternoon 
Evening 
Evening 


Jan. 


Jan. 


Jan. 
Jan. 


Jan. 


Jan. 


Jan. 
Feb. 


17 at 8.15 
20 at 8.15 
23 at 2.30 
24 at 8.15 
26 at 8.15 
30 at 2.30 
31 at 8.15 


Symphony Hall 
Symphony Hall 
Albee Theatre 

Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 


Mosque Auditorium 


Afternoon 


Evening 
Evening 
Evening 


Afternoon 
Afternoon 
Afternoon 


Evening 
Evening 
Evening 
Afternoon 
Evening 
Afternoon 
Afternoon 
Evening 
Evening 
Evening 
Evening 
Evening 
Afternoon 
Afternoon 
Evening 
Afternoon 
Evening 
Evening 
Evening 
Afternoon 
Afternoon 
Evening 

Evening 
Evening 
Afternoon 
Evening 


a tS ee perme 


Feb. 
Feb. 


Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb, 
Feb. 
Feb. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar, 
Mar. 
Apr. 
Apr. 
Apr. 
Apr. 
Apr. 


4 at 8.30 
5 at 8.15 


6 at 8.30 


7 at 2.30 
10 at 3.00 
I3 at 2.30 
14 at 8.15 
16 at 8.15 
19 at 8.00 
20 at 2.30 
21 at 8.15 
24 at 3.00 
27 at 2.30 
28 at 8.15 

3 at 8.00 

4 at 8.15 
5 at 8.30 

6 at 8.15 

7 at 2.30 
Io at 3.00 
12 at 8.00 
13 at 2.30 
14 at 8.15 
16 at 8.15 
18at 8.15 
2I at 3.00 
24 at 2.30 
25 at 8.15 


27 at 8.15 


Apr. 30 at 8.00 


May 
si le 


I at 2.30 
2 at 8.15 


2 at 8.30 
3 at 4.30 


Constitution Hall 
Lyric Theatre 
Academy of Music 
Carnegie Hall 
Carnegie Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Sanders Theatre 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
John M. Greene Hall 
Woolsey Hall 
Carnegie Hall 
Academy of Music 
Carnegie Hall 
Symphony Hall 
Sanders Theatre 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony’ Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Symphony Hall 
Sanders Theatre 
Symphony Hall 
aad Hall 
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oston 
Boston 


Boston 
Boston 

- Boston 
Boston 
Boston 
Richmond 


(niderenemtatneataeiattaaimt - 
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3 
Providence 


Washington | 


Baltimore 
Brooklyn 
New York 
New York 
Boston 
Boston 
Boston 
Boston 
Cambridge 
Boston 
Boston 
Boston 
Boston 
Boston 
Northampton 
New Haven | 
New York 
Brooklyn 
New York 
Boston 
Cambridge 
Boston 
Boston 
Boston 
Boston 
Boston l 
Boston | 
Boston | 
Boston 
Cambridge 
Boston 
Boston 
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A te EL i A ORDER IT BE REE ae emma runes domes, 
Dir sens 


THE FOLLOWING HAVE ASSISTED IN PERFORMANCES 


ak AMY a Soprano ; MARGARET MATZENAUER, contralto; RicHarp . 

ooKs," tenor; FRASER GaNex, bass, in Bach’s cantatas | 
Boston Symphony Orchestra Nos. 85 and 20, March 27, 1931, and Nos. 4 and 80, March 28, 
: 1931 (part of the Bach Festival). (Mme. Evang was first 

heard here with the orchestra in Bach’s Mass in B minor 


Fiftieth Anniversary Exhibition March 24, 1931.) 


? 


Mariz Murray, contralto in Lambert’s “Rio Grande,” April 24, 1931. 
The Bacu Cantata Cius, rehearsed by G. WaLuace Woopworru. 
its conductor, sang the choruses in the above-mentioned | 
cantatas of Bach. 
The Harvarp Gurr Cuus, Dr. Davison conductor, and the Rapcuirre 
CHoraL Society, Mr. Woopworrn conductor, sang Hill’s 
“Ode” on October 17, 1930. ' 
The CECILIA Sociery, ArrHUR Firpuer conductor, was the chorus | 
in Stravinsky’s “Symphonie de Psaumes,”** December 19 
1930, and February 20, 1931; also in Lambert’s “The Rio 
Grande,” April 24, 1931. | 
Alto voices trained by Mr. Fimpier sang in Lourié’s “Sonate Litur- 
| gique” on January 2, 1931. 
December 19, 1930. Jmsts Maria SANROMA, pianist. Stravinsky’s | 
Capriccio** for piano and orchestra. } 
February 13, 1931. Mr. SaNnRoMA, pianist. Pilati’s Suite** for piano 
og? = orchestra; Lambert’s “The Rio Grande,” April | 
5) ; . : 


March 27, 1931. Ricuarp B d J T | 
1est conductors, and prominent » idol. URGINT and Junius THEopoRowIcz,+ 
Pictures of the conductors, gt ? P 4 violinists. Bach’s Concerto for two violins and string or- 
players. i | chestra (Bach Festival). 
: March 28, oe Borovsky, piano; RicHarp BurcGIn,t 
| & vl0ln ; GEORGES LAURENT,} flute. Bach’s Brandenburg Con- 
Pictures and autographed letters of composers. * certo No. 5 (Bach Festival). ? 


The exhibition includes — 
The portrait of Henry L. Higginson by John S. Sargent. 


OOM oe i ne lee Py TOG ee REE ot ere” 


Paintings of the “rush line” by Duane Haley, and the or- 
chestra in rehearsal by Marie D. Page. 


Pictures of the Orchestra under various conductors, from its 
second season. 


PO ETE, RT OF a Sieh Sn ae na ee ee 


Press books from 1889, and programmes from the earliest hh : 


' 


days. 


Singers: Soprano, Povla Frijsh 

; Contralto, Margaret Matzenauer 
Manuscript scores written for the Orchestra’s anniversary. 4 __Lenor, Richard Crooks* ......... 
a Violinists : Jascha Heifetz, Nathan Milstein** . 
 . Violoncellist: Gregor Piatigorsky** 
SS e sire aay Victor Polatschek}+** py Fy RET) tA, tte 
é vanists; Alexander Bor ‘mi 
This exhibition is on view in the ‘ieguasa Avenue lobby (first i Horowitz, Brent 2 dl tea ne: eee 
balcony ). a is ae We ak 


tee). ee - 
a ea te ee 
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| WORKS PREVIOUSLY PERFORMED IN BOSTON, PLAYED 
FOR THE FIRST TIME AT THESE CONCERTS 


McKin.ry : Masquerade. 


OTHER WORKS PERFORMED IN BOSTON FOR THE FIRST 
TIME 


ALBENIz—Arsos: “El Albaicin,” “Navarra.” 

CoRELLI-PINELLI: Suite. 

Excar: Introduction and Allegro for string orchestra, Op. 47. 

Hap.ey: Suite for orchestra, “Streets of Pekin.” 

Krenek: Little Symphony,Op. 58. 

Lampert: “The Rio Grande.” 

Lovrit: Sonate Liturgique. (First time in the United States.) 

Napoxov: Symphonie Lyrique. (First time in the United States.) 

Piuati: Suite for piano and string orchestra. 

Sremnert: Leggenda Sinfonica. (First time in the United States.) 

Srravinsky: “Symphonie de Psaumes.” (First time in the United 
States. ) 


‘THE FOLLOWING ARTISTS HAVE APPEARED AS SOLOISTS 
| THIS SEASON 


Borovsky, ALEXANDER, pianist (Four Preludes and Fugues 
| from “Well-Tempered Clavichord”), March 28, 1931 
Crooks,* Ricuarp, tenor (Mahler’s “Lied von der Erde’), 
December 26, 19380 . . 
FrigsH, Povia, soprano (Loeffler’s “Canticum Fratris 
One); DOOUey Bay SOUR 4 tee 8k ee we wee 
GIBSEKING, WALTER, pianist (Beethoven, Concerto No. 5, E- 
| flat major), November 28, 19380. Sketch ...... 
‘Heiretz, JAScHA, violinist (Beethoven’s Concerto), February 
| ati Ses CN ee aa ee et Bene ee 
Horowirz, VLADIMIR, pianist (Tchaikovsky’s Concerto, No. 
Ey, Geer ae, SE, ME Se Se a ke ee el a et 
MatTzENAUER, Marcaret, contralto (Gluck, “Che fard senza 
EKurydice”; Bruch, “Penelope’s Lament”), October | 
10, 1930 (Mahler’s “Lied von der Erde’), Decem- | 
ee ake ee ee a te eae ek ee 
MILSTEIN,** NATHAN, violinist (Brahms, Concerto), March | 
Bi) SORA TRIER 1.5 .o tee e464 e0hutd S68. ek ae 
PIATIGORSKY,** Grecor (Schumann, Concerto), April 17, 
es ae ae a ae a a gl eee 
PoLATSCHEK,+** Victor, clarinetist (Mozart’s Concerto for. 
clarinet), November 14, 1980. Sketch. ...... 
Srmonps, Bruce, pianist (Mozart’s piano concerto, A major) 
Fees SOO) C0 a ive, 0 Sette Wi CE He ogc 
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ExTRA SYMPHONY CONCERTS 


_ Six symphony concerts were given in Symphony Hall on Monday evenings, | 
Dr. Koussevitzky conductor. 
1930. November 10. Bach, Two Preludes (arranged for string orchestra - 

by Pick-Mangiagalli) ; Respighi. Metamorphoseon, Modi XII; Beethoven, | 


Symphony No. 7, A major. 


December 15. Dr. Koussevitzky sick; Richard Burgin conducted. — 
Handel, Concerto Grosso for String Orchestra, B minor, No. 12; Mozart, | 


Concerto for violin, No. 5, A major (K. 219) (ANTON WITEK, violinist) ; 
Brahms, Symphony No. 2, D major. | 
1931. January 26. Mozart, Symphony in G minor (K. 950); Mozart, 
Piano Concerto, D minor (K. 466) (HorTENSE Monartu, pianist) ; 

Moussorgsky-Ravel, “Pictures at an Exhibition.” 


February 16, Elgar, Introduction and Allegro for string orchestra, | 
Op. 47; Stravinsky, Capriccio for piano and orchestra (JesUs MARia | 


SANROMA, pianist) ; Strauss, Symphonia Domestica. 

March 16. Beethoven, Overture to ‘“Leonore,” No. 8; Berezowsky 
Symphony No. 1, Op. 10 (first performance; the composer conductor) : 
Mendelssohn, Violin Concerto (Lkon ZIGHERA, violinist; his first ap- 
poousnen in the United States) ; Rimsky-Korsakov, Caprice on Spanish 

April 27. Bach, Suite for Orchestra, D major, No. 3, “The Rio 


Grande,” poem by Sacheverell Sitwell, and set for chorus, orchestra, and 
Solo pianoforte by Constant Lambert (CECILIA Society, trained by ARTHUR 
}'IEDLER ) ; Brahms, Symphony, C minor, No. 1. 
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Six symphony concerts were given in Symphony Hall on Tuesday after- 


noons, Dr. Koussevitzky, conductor: 


1930. November 25. _ Bach, Two preludes (arranged for string orchestra 
by Pick-Mangiagalli) ; Beethoven, Symphony No. 7, A major; Brahms, 
Symphony No. 2, D major. 

1931. January 6. Wagner, Overture to “Rienzi”; Bacchanale from ‘“Tann- 
haeuser’ Introduction to Act III of “Lohengrin”: Ride of the Valkyries 
from : [he Valkyrie’; Prelude and Love-Death from “Tristan and 
Isolde”; Prelude to “The Mastersingers of Nuremberg.” 

Biaih Coe Lee wa es Symphony No. 3, E-flat major, “Eroica”’ ; 
icerto No. 4, major (Myra Hess iani . rer 
Goethe's “Mament” j ( SS, planist); Overture to 
February 24, Sibelius, “Finlandia.” Sym i ibeli 
, -_ Sibe ; a, Symphonic Poem; Sibelius, Sym- 
waa M's ‘ia ee Tchaikovsky, Symphony No. 4, F minor, Op. 36. 
yee - Mozart, Symphony, G minor (K. 550): , 
ates Fantastique, Op. 16A. : a) ae ee 
April 21. Chadwick, “Noél” from the “S i c Sian 
, ymphoniec Sketches’ in 
eer Ay the composer, who died on April 5, 1931) ; Schumann, iba 
ly, H-lat major, No. 1; Stravinsky, Capriccio for piano and orchestra 


(JEsSUs Marfa SANROMA, pianist) ; Strauss, “Till Kulenspiegel’s Merry 


Pranks.” ' 
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PENSION FuND CONCERTS 


2 
ih December 28. Wagner, Overture to “The Flying Dutchman”; Pre- 
7 od to Lohengrin” ; Stravinsky, Capriccio for piano and orchestra 
. ie MARIA SANROMA, pianist) ; Tchaikovsky, Symphony, F minor, 
siner - Dr. Koussevitzky, conductor. 
ve MLAVC : j j 
A et ig =). Bach’s Mass in B minor. (Amy EVANS, soprano; 
aad td ae = contralto; RicHARD Crooks, tenor; FRASER GANGE, 
Ss, ‘VAKD GLEE CLUB and RADCLIFFE CHORAL SOCIETY.) Dr. Kousse- 


vitzky, conductor. A repetiti 
4 owrnge, Risa petition of the performance on March 24, th 
first day of the Bach Festival. F 
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1930. November 12-13. Bach, Prelude arranged for string orchestra by 
Pick-Mangiagalli; Beethoven, Allegretto from Symphony No. 7; Mozart. 
Adagio from the Concerto for Clarinet (Victor PoLATSCHEK,+ clarinetist) ; 
Moussorgsky-Ravel, “Pictures at an Exhibition” (Promenade, Gnome, 
Tuileries, Bydlo, Promenade, Ballet of the Chicks in their Shells, Samuel 
Goldenberg and Schmuyle) ; Borodin, Polovetskian Dances from “Prince 
Igor.” Dr. Koussevitzky and Mr. Burgin, conductors. Explanatory 
remarks (with lantern slides) by AtFrep H. MEYER. 

1931. April 6, 7. Haydn, Symphony, D major (B. & H., No. 10), First 
Movement; Mendelssohn, scherzo from Incidental Music to “A Midsum- 
mer Night’s Dream”; Handel-Casadesus, Andante from Concerto (JEAN 
LEFRANC,{ viola solo) ; Honegger, “Pacific 231” ; Rimsky-Korsakov, Caprice 
on Spanish Themes. Dr. Koussevitzky and Mr. Burgin, conductors. Ex- 
planatory remarks (with lantern slides) by ALFRED H,. MEYER. 
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BACH FESTIVAL 


Festival of the music of Johann Sebastian Bach, Boston Symphony Or- 
-chestra, Dr. Koussevitzky conductor, given in the Orchestra’s 50th season in 
honor of its founder, Henry L. Higginson. Assisted by HARVARD GLEE CLUB 

(Dr. ARCHIBALD T. Davison, conductor) ; RADCLIFFE CHoRAL Soorery (G. 
WALLACE Woopwortn, conductor): BacH CANTATA CLUB (Mr. WoopwortH, 
conductor); Amy EVANS, soprano; ADELLE ALBERTS, soprano; MARGARET 
MATZENAUER, contralto: RIcHARD Crooks, tenor; FRASER GANGE, baritone: 

ALEXANDER Boroysky, piano; Mme. PATORNI-CASADESUS, harpsichord; WaAL- 
LACE GOODRICH, Organ; Messrs. Burciny and THrEopoRowr1cz,+ solo violins; 
Messrs. LAURENT,} flute, GILLET,} oboe, SPEYER,+ oboe d’amore, DEVERGIE,; oboe 
d’amore, MaGcEr,} trumpet, SNow,7 organ. Address on “H. I. Higginson” by 
Biiss Perry. 

Tuesday, March 24, 4.30 p.m., 8.30 p.m. Mass in B minor. ; 

Wednesday, March 25, 8.30 p.m. Organ: Fantasia in C minor, Adagio from 
) the Toccata in C major, Fugue in C major (Mr. GoopRICcH). Address (Mr. 
| Perry). Harpsichord: Italian Concerto, Fantasia No. 8 in C minor, Gigue | 
.in D minor (Mme. Patorni-CasapEsus). Organ: Choral Prelude, “Schmuecke | 
dich, o liebe Seele”; Fugue in G minor (Mr. GoopricH). 

Thursday, March 26, 8.30 p.m. Brandenburg Concerto No. 2, F major (solo. 

violin Mr. Burortn; flute, Mr. LAURENT; oboe, Mr. GILLET; trumpet, Mr. 
| Macer). Concerto for piano and orchestra, D minor (Mr. BAROVSKY, pianist). 
| Magnificat. 

4 Friday, March 27, 2.30 p.m. (20th Symphony Concert). Suite for orchestra. 
No. 3, D major. Concerto, D minor, for two violins and orchestra (Messrs. 
BurGIN and THEopoRowiIcz). Cantata No. 85, “Ich bin ein Guter Hirt” (sung 
in German). Cantata No. 20, first half of “O HBwigheit, du Donnerwont” 
(sung in German). 

Saturday, March 28, 8.15 p.m. (continuation of Symphony Concert No. 20). 

Easter cantata, “Christ lag in Todesbanden” (sung in English). Branden- 

, burg Concerto No. 5 (solo piano, Mr. Borovsxy: violin, Mr. Burein; flute, 

} Mr. Laurent). Preludes and Fugues from the “Well-Tempered Clavichord,” 

' Book I: Prelude and Fugue, G minor, No. 16; D major, No. 5; B-flat minor, 


No. 22; C-sharp major, No. 3 (Mr. Borovsky, pianist). Cantata No. 80, 
“EKin’ feste Burg ist unser Gott” (sung in English). 

Sunday, March 29, 4.30 and 8.30 p.m. Repetition of Bach’s Mass in B minor 
(in aid of the Orchestra’s Pension Fund). 
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YOUNG PEOPLE’S CONCERTS 


1930. November 12-13. Bach, Prelude arranged for string orchestra by 
Pick-Mangiagalli; Beethoven, Allegretto from Symphony No. 7; Mozart. 
Adagio from the Concerto for Clarinet (Vicror PoLATSCHEK,} clarinetist) : 
Moussorgsky-Ravel, “Pictures at an Exhibition” (Promenade, Gnome, 
Tuileries, Bydlo, Promenade, Ballet of the Chicks in their Shells, Samuel 
Goldenberg and Schmuyle) ; Borodin, Polovetskian Dances from “Prince 
Igor.” Dr. Koussevitzky and Mr. Burgin, conductors. Explanatory 
remarks (with lantern slides) by ALFRED H. MEYER. 

1931. April 6, 7. Haydn, Symphony, D major (B. & H., No. 10). First 
Movement; Mendelssohn, scherzo from Incidental Music to “A Midsum- 
mer Night’s Dream”; Handel-Casadesus, Andante from Concerto (JEAN 


LEFRANC,} viola solo) ; Honegger, “Pacific 231” ; Rimsky-Korsakov, Caprice 


on Spanish Themes. Dr. Koussevitzky and Mr. Burgin, conductors. Ex- 
planatory remarks (with lantern slides) by ALFRED H. MEYER. 
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BACH FESTIVAL 


Festival of the music of Johann Sebastian Bach. Boston Symphony Or- 
chestra, Dr. Koussevitzky conductor, given in the Orchestra’s 50th season in 
honor of its founder, Henry L. Higginson. Assisted by HARVARD GLEE CLUB 
(Dr. ARCHTBALD T. Davison, conductor) ; RapcLtirre CHorant Soctetry (G. 
/ WALLACE WoopwortuH, conductor); BacH CANTATA CLUB (Mr. WooDWORTH, 
conductor); AMy EVANS, soprano; ADELLE ALBERTS. soprano; MARGARET 
MATZENAUER, contralto; RicHarp Crooks. tenor; FRASER GANGE, baritone: 
ALEXANDER Borovsky, piano: Mme. PATORNI-CASADESUS, harpsichord: WAL- 
LACE GOODRICH, organ; Messrs. BuRGINy and THEOpDOROWICz.+ solo violins: 
» Messrs. LAURENT,; flute, Giiter,+ oboe, SPEYER,+ oboe d’amore, DEVERGIE,+ oboe 
d’amore, MAGER,+ trumpet, SNow,t organ. Address on “H. I. Higginson” by 
BLIss Perry. 

Tuesday, March 24, 4.30 p.m., 8.30 p.m. Mass in B minor. 

Wednesday, March 25, 8.30 p.m. Organ: Fantasia in C minor, Adagio from 
the Toccata in C major, Fugue in C major (Mr. Goopricn). Address (Mr. 
PerRY). Harpsichord: Italian Concerto, Fantasia No. 2 in © minor, Gigue 
in D minor (Mme. PAatornI-CASADESUS). Organ: Choral Prelude, “Schmuecke 
dich, 0 liebe Seele”’; Fugue in G minor (Mr. GoopricH), 

Thursday, March 26, 8.30 p.m. Brandenburg Concerto No. 2, F major (solo 
violin Mr. Buroain; flute, Mr. LAURENT; oboe, Mr. GILuet: trumpet, Mr. 
_Macer). Concerto for piano and orchestra. D minor (Mr. Barovsxky, pianist). 
Magnificat. 

Friday, March 27, 2.30 p.m. (20th Symphony Concert). Suite for orchestra 
No. 3, D major. Concerto, D minor, for two violins and orchestra (Messrs. 
BuRGIN and THEopoROwIcz). Cantata No. 85. “Ich bin ein Guter Hirt” (sung 

/ in German). Cantata No. 20, first half of “O Ewigheit, du Donnerwont”’ 
» (sung in German). 

Saturday, March 28, 8.15 p.m. (continuation of Symphony Concert No. 20). 
Easter cantata, “Christ lag in Todesbanden” (sung in English). Branden- 
burg Concerto No. 5 (solo piano, Mr. Borovsky; violin, Mr. Burain: flute, 
Mr. LAURENT). Preludes and Fugues from the “Well-Tempered Clavichord,” 
Book I: Prelude and Fugue, G minor. No. 16; D major, No. 5; B-flat minor, 
No. a2 ; C-sharp major, No. 3d (Mr. Borovsky, pianist). Cantata No. 80, 
Ein’ feste Burg ist unser Gott (sung in English). 


sunday, March 29, 4.80 and 8.30 pat, Repetition of Bach’s Mass in B minor 
(in aid of the Orchestra’s Pension Fund). 


Sir George Henschel 
rom a Photograph Priv 


ately Taken at His Country House, Alt-na- 


, Criche 
in the Scottish Highlands 
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—all in a single motion. Accustomed to }) pinéss. ; . re eee 
signify the pleasure of the court, Judge’) were courage, tap alae san Bio : 
Cabot now stood by the stage waiting | . He had. faith that the plas see yt aber ai 
the pleasure of the Announcer. A radio | compositions,.could be produced, by ' 
Ree “G world indeed; but one in which that -artists playing each year ever fi aol 
: : same Announcer did himself credit by | perfectly under an interpreting mas- 
was one of the surviving friends of his | Visible and Invisible oh the reticence and the good taste of his ter, so that the listeners would go 


‘distant Bostonian day—Arthur Foote, the | The circumstances, however, were dif- Fae Ni sie pout 2 be gra 2 na scan- ., forth rejoicing and live their lives 
‘composer. The guest was Sir George | ferent. At first, there wets to be no A a enantneal. ‘aan. the une austi- . refreshed. | | 
Henschel, arriving at Commonwealth | seuests at Symphony Hall. By itself the papas hind Sir. Sueuiher's ty an Ec- What began thus in Boston has 
Pier from London and Liverpool, accom- | orchestra was to play for its invisible id a iath ths “experiences”-—as Ali iy marvellously widened, extending. to- 
panied by his wife and their daughter. hearers through two microphones, sus- ' a Waa s Eee she chaste- day to countless numbers through- 


' - named them—of Mallarmé’ 

-The greeters went cheerfully, inasmuch ! pended a third of the way down the audi- Ly bi id + el 7 armé’s and De- out.the land. Yet the greatest happi- 
bussy’s “Faun” tempted him to overdo nes sin nappl 
as Providence, a sound constitution and | torium. . Ss comes from listening in the | 


A visible audience had uses in & | pesos 
discreet living had preserved the conduc- ‘that long tunnel. It might, as they used §& ; ‘ presence. of the artists themselves. | 
tor of the first pair of Symphony Con- |; lo say in wartime, stimulate morale. | Speeches, But Brief Fittingly, therefore, in this fiftieth. | 
‘The conductor suggested that the families | Said Dr. Koussevitzky for first inter. J O8F. of its assembly, this. orchestra. | 
lude: will hold a festival in the nation’s 


certs in the first season (1881-82) to re- | | 
turn to that post, able and eager, for the | of the players be invited, along with a : 

I am happy that my first speech on capital and there in December, during. — 
the radio is to welcome the Tercent- four days, it will play. the symphonies — 


but. they weve as carefully prepared as_ 
though the subscribers of Boston and! 
New York awaited them. Dr. Kousse-| 
vitzky does not ‘“condescend”’ to a “radio | 


audience”’ 


on his heel; faced it manuscript in hand I pinese. r., Others, .thigyigreat hap- } 
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ARLY on Saturday afternoon, the 
conductor of the Symphony Or- 
echestra, the president of the 
trustees, the managerial staff at 
Symphony Hall, went to meet the first 
guest of the Jubilee Year. With them 


a 


—_ 
— 


first pair in the fiftieth (1930-31). They | few friends of the orchestra. All told, ; 
came back well content, having found Sir they might have made a hundred-odd, | 


George less the man of eighty that the | 


'date-books will have him than the prac- 
tising musician of sixty, alert in body and 
mind, still keen for fresh and crowning 
udventure. 


¥ Liall. 


Other friends were waiting to escort 


Sir George to the house where he will | 
be guest during his fortnight in Boston. | 


(Since 1905, when he conducted at a con: | 
|} suppressed, disturbed the musical peace 


eert for the Pension Fund of the orches- 
tra, he has not revisited the city.) This 
'morning he begins rehearsals at Sym- 
phony Hall, to continue daily through 


Thursday; on Friday and Saturday come | 
Not to overtaXx | 
| permissible as autumn black. 


Next a week of social opportunity; the ‘the faithful reporter is to tell the whole 


the appointed concerts. 
himself, he will make it a week of work 


hearing of the orchestra under Dr. Kous- 
sevitzky in music of this immediate 
day; thereafter, leisurely return to Lon- 
don, 


Air-Minded 
Sarly on Saturday evening, in urusu.l 
circumstances, the preliminary concert 
of the new season. Long ago, the Sym- 
phony Orchestra promised a contribution 
to the Tercentenary rites. Last spring, 
thev had hardly begun before Dr. KK. usse- 
\itzkv departed to Paris. Now, they were 
nearly ended; but there was still com 
for a radio concert—the first ever under- 
taken by the orchestra for the air only. 
Originally, station WEET was to broad- 
‘cast it. Quickly the National Broadcast- 
ing Company proposed that it be re 
layed over its circuit—Southern .-ties, 
Middle-Western cities, cities in California 
and Oregon, twenty-nine in all 
Symphony Hall readily agreed. Through 
an hour and a half, on this first Satur- 
dav of the Jubilee Year, it would be the 
seat of a national orchestra. ‘The pro- 
eram, however, kept Bostonian quality: 
the longer half to three resident and iiv- 
ing composers—Foote of the Suite that a* 
each 
Hill of “Lilacs” (after Amy Lowell’s ‘ike- 
named verses); Loeffler, with “Pagan 


oo we 


Poem’; the shorter half to two mod:rn 


classics—Debussy’s “Afternoon of A 


aun” and Strauss’s “Till Eulenspiegel.” | 


repetition brings fresh pleasurs: 


seated just back of the broad cross-aisle. 


Of course, they were bidden, more than | 


once, not to applaud. 
command so urgently that they were the 


They took the 


stillest audience yet known to Symphony 
They stirred neither hand nor 
foot; they almost breathed short. Not a 
coat or a skirt rustled. Through an hou) 
and a half no cough, suppressed or un- 


It can be done, 
The orchestra was in usual place, bu! 


clothed as the subscribing public never} 
One and all wore the jackets off 
while summer gray was asf 
Nor—if] 


sees it. 
reheareal; 


truth—did they sit the chairs with quite 
the dignity proper to Friday afternoons 
and to Saturday or Monday evenings. To 
every man his congenial position. The 
old hands noted also that the piano otf 


“Pagan Poem’’ was now set at the left 
-and in front of the orchestra; the celesta 


of other numbers moved equally tor 
ward. “Radio transmission’ doubtless 
These old hands further observed that, 
conducting to an “invisible audience.” 
Dr. Koussevitzky used the same se 
tures to which he has accustomed !ils 
visible and watchful listeners. They 
are not mannerisms nor are they made 
“for effect.”” They are the conductors 
natural expression of the music and him: 
<elf upon the orchéstra. (Memorandum. 
However much planists and violinis 
may eultivate the short jacket io 
matinées, a long coat is essential to the 
conductor’s ‘‘line.’’) F 

When there is no “visible audience, 
a symphony orchestra may tune its in 


struments on the stage—in these d2y® 
‘rare 


experience in any concert-hall. 
When five numbers, two or three of 4) 
preciable length, must be crowded into. 
ninety minutes—and not a moment over | 
—it must also play virtually without | 
pause. Add two speeches, though of the; 
briefest, and not a second must be | 
wasted. The Announcer’s foot was 0%) 


‘the step to the stage-microphone, as ¢!°) 


last phrase of the orchestra sounded. DT 
Koussevitzky dropped his baton; spu" 


enary of the State of Massachusetts 
Today the Boston Symphony Orches- 
tra takes part in your celebrations 
We congratulate you on your great 
achievements during these three hun- 
dred years. Massachusetts possesses 


of Beethoven. 

May each succeeding fifty years add 
to the orchestra’s excellence anJ last- 
ing significance in the life of Massa- 
chusetts and of the nation. 


~ eee 


immense intellectual treasures: Har. 
vard University, known = as the 
most important center of culture and 
enlightenment; the Boston Symphony 
Orchestra, considered to he the leanne 
orchestra of the whole musica] weéaha: 
a great number of first-class writers, 
painters, sculptors and composers of 
whom you may be proud—not on r 
you people of Massachusetts but ail 
the citizens of the United States i 

| Let me Welcome you again in the 
name of the Boston Symphony Or- 


ian and express our wish that the 
Cultural life of Massachusetts always 


remains in the first rank, aS it has 
been up to this day. 


me ic io i 2 . 
ate Judge Ca»ot when his moment 


SES NSTY, as part of the observ- 
ance of Massachusetts’s three hun- 
dredth anniversary, it-is made Ppos- 
ee for the people of Massachu- 
“ s and of our Nation to hear the 
es Symphony Orchestra. 
tia getoarkid settlers set great store by 
leeaite ane word, — They listened 
ted i exhortations expounding 
thats ‘k ¥ of the spirit. 
ri ated their imaginations 
Ne Stirred. The first minister of 
ar the Reverened Francis Hig- 
aa wee a man of courage, pa- 
aye “hia and faith, giving all that he 
bey ee Of his people. It is well 
a’ the ane who dedicates his life 
brian 43 , y of holiness is not far 
$19 1€ sight of all beauty.” 
teers direct descendant, Henry Lee 
age ea In the beginning of the 
Tenia, Ay ah Period of the past 300 
Orchant and the Boston Symphony 
wae ‘hin eCcause, as he said, music 
me auer world which he en- 
le tr ye depths of his soul ag 
6 ©lse and he wished to make 


Through ° 


| Chere is—machinery. 


Reviewer’s Epilogue 


The purpose of this article is descrip-. 
tive, not critical; but it would: be at 
fault as record did it fail to note the 
quality of the orchestra. After three 
rehearsals it was unmistakably itself— 
in the vitalizing energy of its tone: the 
Sensuous richness, the luminous texture 
the instant plasticity. At call it gave 
back vigor or subtlety; its ear for eu- 
phony was unfailing; its technical prow- 
ess, the means to the musical end. For 
each composer and each music, it found 
the individualizing, intensifying voice. 
As for the chosen numbers, the ‘radio 
ear’’ may be this, that or the other: but. 
it must have caught something of the 
poetizing and jewelling Debussy; of the 
keen-witted and keen-voiced Strauss. 
The grace and the fancy of Mr. Foote’s 
Suite could not have escaped it, though 
it may have missed the fineness of his 
composing fingers. It must have felt 
the spring air blowing through Mr. Hill's | 
‘Lilacs,’ the note of revery upon which | 
it begins and ends—the New Englander 
musing over his own countryside. And. 
which of us at first hearing, twenty-odd | 
years ago, absorbed every spell of Mr. ' 
Loeffler’s ‘Pagan Poem’? After all they. 
have made and still make music in New | 
England. Not. yet is Euterpe chained 
“exclusively” in the market place of 
Manhattan. | 

As for the radio “up against” sym- | 
phonic music from an orchestra of the. 
first rank, the young Suzanne shall be. 
spokeswoman. Her years are eleven | 
and she listened on Saturday to Foote, | 


———— a wl 
ee 
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Hill and Loeffler in the concert hall; to 
| Debussy and Strauss off a neighboring} 


set. ‘“‘But, father,’ she said, as the last 
measures of “The Afternoon of a Faun” 
sgunded, ‘‘there’s something between.” 
Hi 7b: P. 
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William F. Apthorp Recalls and Judges 
: The Beginnings of George Henschel » 


fe | And the Symphony Orchestra 
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; a foe a { HURSDAY, March 3, 1881, is @ mittee had willingly granted his request 
4 memorable date in Boston musi- to be allowed to conduct it himself. The 


Line” that 
Days and 
Tsic Hall in 
sgas FA Tickets for 
a | 


cal annals, although it may be 

doubted whether more than one 
person suspected it at the time. On the 
afternoon vf that day came the eighth, 
and last, of the sixteenth season of sym- 
phony concerts given in the Music Hall 
by the Harvard Musical Association, an 
affair which surely no one in those days 
—Wwith the possible exception of John 
Sullivan Dwight—regarded as an “event.” 
The fifth number on the program was: 
Henschel: Concert Overture (MS. 1870), first time 
This was conducted by the composer in 
person; and hereby hangs the tale. 

The Harvard Musical Association’s 
Symphony concerts, begun in December, 
1865, and immensely successfu! at first, 
had been for some years dragging out a 
rather neglected and financially feeble 
existence; and there seemed little chance 
of anything turning up to check their 


result was an overwhelming ‘Veni, vidi, 
vinci” success. It may even be said 
that the quality of the composition itself 
was well-nigh lost sight of in the general 
enthusiasm for the vigor, power and 
effectiveness of the performance, Here 
seemed to be a man who held an orches- 
tra in the very hollow of his hand, and 
could make it do what he list! Mr. Hig- 
ginson, who was in the audience, may 
be fancied as breathing a soft, but heart- 
felt, ‘“‘“Eureka!’’ 

Whether his mind was made up on the 
spot, or he first consulted some of the 
professional friends whose opinion. he 
was accustomed to value, the present 
writer knoweth not. [Naturally, Mr. 
Henschel did know and the shade of 
Mr. Apthorp may pardon one of his suc- 
cessors for intercalating a page from the 
conductor’s “Memoirs and Musings.’’] 
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ly for but one thing to enable him to would be no committee. I would be my 


Disaster Came Upon a Neighbor-) — He 


make his scheme a fact.« This man, as . 
7 own master as regards the making of the 


all Boston soon found out, was Henry L. 
Higginson. ‘The whole plan was his 
conception, and like Colonel Sellers, he 
was only waiting for a “missing ingre- 
dient,” for an orchestral conductor in 
whom he should have sufficient confidence 
to warrant his taking the first practical 
step. And.it was i)» H, M. A. symphony 
concert of March 3, 1881, that at last 
brought this “missing ingredient” to his 
appreciative notice. 
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Miss Lillian Bailey, the admirable young 
soprano, had recently returned from Eu- 
rope for a concert tour in this country. 
bringing in her train her London teach- 
er, Mr. George Henschel, the baritone, 
who soon afterwards married her. Both 
Sang at the concert in question, which 
billed a quite unusual array of solo per- 
formers; for, heside the two artis‘s al- 
ready named singing solos and a duet, 
Dr. Louis Maas played a pianoforte con- 


certo of his own. There were only three . 


purely orchestra] numbers on the pro- 


Sram, One of which was Mr. Henschel’s. 


overture; and the H. M. A. concert-com- 


agreement, I accepted. 


programs, number Of rehearsals, indeed 
in every respect. He also hinted at a 
very substantial salary, being, as he re- 
marked, sensible of the fact that such a 
position would naturally not leave me as 
free to carn as much by my singing as 
would otherwise be the case. 

“The offer was a very tempting one, 
especially since the regular conducting 
of a big symphony orchestra had for a 
Jong time been one of my ambitions, but 
there was the question of casting myself 
—~perhaps for good—adrift from so much 
that was dear {o me in Burope, and I 
begged to be allowed to think the mattér 
over. 

“Two days after my marriage, it was 
in Washington, where part of our honey- 
mocn Was spent, I received a telegram 
from Major Higginson, followed by a let- 
ter, in which he definitely offered me the 
post. And since we had already in our 
first interview agreed that it would be 
better for us not to bind ourselves for 
more than a year, thus giving, after the 
expiration of it, each of us the option of 
either renewing or discontinuing the 
All details were 





William F. Apthorp Recalls and Judges 
The Beginnings of George Henschel - 
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mittee had willingly granted his request 
to be allowed to conduct it himself. The 
result was an overwhelming ‘Veni, vidi, 
vinci’ success. It may even be said 


HURSDAY, March 3, 1881, is a 
memorable date in Boston musi- 
cal annals, although it may be 
doubted whether more than one 
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Waited through , 
Nights at the Old Music Hall in 
September, 1889, to Buy Tickets for 


person suspected it at the time. On the 
afternoon cf that day came the eighth, 
and last, of the sixteenth season of sym- 
phony concerts given in the Music Hall 
by the Harvard Musical Association, an 
affair which surely no one in those days 
~—Wwith the possible exception of John 
Sullivan Dwight—regarded as an “event.’’ 
The fifth number on the program was: 
Henschel: Concert Overture (MS. 1870), first time 
This was conducted by the composer in 
person; and hereby hangs the tale. 

The Harvard Musical Association’s 
symphony concerts, begun in December, 
1865, and immensely successful! at first, 
had been for some years dragging out a 
rather neglected and financially feeble 
existence; and there seemed little chance 
of anything turning up to check their 
(lecline. Most people who cared to think 
ibout the matter at ali thought our local 
musical conditions in a discouraginglv 
bad way; for very few knew that, for 
several years, there had been a man in 
Boston with a whole new scheme of SvVm- 
phony concerts fully matured in his head 
and ready to subsidize them out of his 
own pocket; and, of these few, only one 
or two had any inkling of who the man 
was. But he was there, wafting patient- 
ly for but one thine to enable him to 
make his scheme a fact. « This man. as 
all Boston soon found out, was Henry L. 
Higginson. The whole Plan was his 
conception, and like Colonel Sellers, he 
was only waiting for a “missing ingre- 
dient,”” for an orchestra] conductor in 
whom he should have sufficient confidence 
to warrant his taking the first practical 
step. And.it was th: H. M.A symphony 
Concert of March 3, 1881, that at last 
brought this “missing ingredient” to his 
appreciative notice. 
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Miss Lillian Bailey, the admirable young 
Soprano, had recently returned from Eu- 
rope for a concert tour in this country. 
bringing in her train her London teach- 
er, Mr. George Henschel, the baritone, 
who soon afterwards married her. Both 
sang at the concert in question, which 
billed & quite unusual array of solo per- 
formers; for, heside the two artis‘s al- 
ready named singing solos and a duet, 
Dr. Louis Maas Played a pianoforte con- 
certo of his own. 
purely orchestra] 
Bram, one of 
overture; and the H. M. A. concert-com- 


numbers on the pro- 


There were only three. 


which was Mr. Henschel’s |; 
(/agreement, I accepted. 


that the quality of the composition itself 
was well-nigh lost sight of in the general 
enthusiasm for the vigor, power and 
effectiveness of the performance, Here 
seemed to be a man who held an orches- 
tra in the very hollow of his hand, and 
could make it do what he list! Mr. Hig- 
ginson, who was in the audience, may 
be fancied as breathing a soft, but heart- 
felt, ‘‘“Eureka!’’ 

Whether his mind was made up on the 
spot, or he first consulted some of the 
professional friends whose opinion he 
was accustomed to value, the present 
writer knoweth not. [Naturally, Mr. 
Henschel did know and the shade of 
Mr. Apthorp may pardon one of his sue- 
cessors for intercalating a page from the 
conductor’s “‘Memoirs and Musings.’’] 

“It was at the house of Mrs. George 
D. Howe,” {it says, “that, a few days 
after that concert of the Harvard 
Musical Society, Major Higginson asked 
me to meet him, and there, in a 
few words, as was his wont, he revealed 
to me his plan for establisting in Boston, 
on a firm, financial basis, an annual 
series of orchestral concerts on a large 
scale, and asked me if, eventually, I 
would undertake to form the new orches- 
tra and be its first conductor. There 
would be no committee. I would be my 
own master as regards the making of the 
programs, number Of rehearsals, indeed 
in every respect. He also hinted at a 
very substantial salary, being, as he re- 
marked, sensible of the fact that such a 
position would naturally not leave me as 
free to carn as much by my singing as 
would otherwise be the case. 

“The offer was a very tempting one, 
especially since the regular conducting 
of a big symphony orchestra had for a 
Jong time been one of my ambitions, but 
there was the question of casting myself 
—-perhaps for good—adrift from so much 
that was dear to me in Europe, and 1 
begged to be allowed to think the matter 
over, 

“Two days after my marriage, it was 
in Washington, where part of our honey- 
mocn was spent, I received a telegram 
from Major Higginson, followed by a let- 
ter, in which he definitely offered me the 
post. And since we had already in our 
first interview agreed that it would be 
better for us not to bind ourselves for 
more than a year, thus siving, after the 
expiration of it, each of us the option of 
either renewing or discontinuing the 
All details were 





settled pon after my return to Boston. 
I engaged the members of the orchestra, 
selecting them, at Mr. Higginson’s very 
wise suggestion, as nearly as possible 
from those of the old Harvard Society, 
and among other local players, so ag not 
to arouse too much opposition.”’ [To re- 
sume with Mr. Apthorp.[ The opening con- 
cert was given in the following fall, in 
the Music Hall, on Saturday evening, Oct. 
22, 1881. [There had been a “public re- 
hearsal” on Friday afternoon.] 
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And Mr, Henschel? Well, the Sunday 
and Monday papers were of various opin- 
ions about his conducting; there was 
certainly no unanimous praise. A good 
deal of fault was found, in some quarters, 
with his manner, which was undeniably 
and even somewhat robustiously dram- 
atic. Still his conducting did, in some 
way, seem to warrant Mr. Higginson’s 
high expectations of him. His command 


of the orchestra seemed as sure, and, as 
the phrase goes, ‘‘magnetic”’ as at the 
H. M. A. concert of.the preceding spring; 
the performance was throughout vigor- 
ous, flery, and exciting; in Haydn’s sym- 
phony even rather excessively strenuous. 
It was, however, a disappointment to find 
Mr. Henschel’s command over the or- 
chestra decidedly more secure than his 
command over himself; he hurried rapid 
tempi inordinately, and the playing of 
the symphony smacked more of Berlioz, 
or Verdi, than of good Papa Haydn. But 
this might well have been the effect of 
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the natural nervousness attending a first | 


official appearance. There seemed to be 
no cause for discouragement, for 
“magnetic’”’ quali:y was still clearly there. 


What had happened in the interval? . 
for one, have never been able to answer 
this question fully to my own satisfac- 
tion. If what was adverse in the criti- 
cism of his conducting at the first con- 
cert had affected Mr. Henschel, one could 
not but wonder at a man of so pro- 
nounced a _ personality 


and 
the | 


‘doing it. 


being so thin- | 


skinned and flinching. But somehow he | 


did seem cowed: not only had he quite 
/put off his robustious manner, but, with 
it, all hig mastery. What the real reason 
was is, as I have said, problematical; the 
{ fact remains that, after the opening con- 
cert, Mr. Henschel lost his grip—and 
| never regained it! Of course a man of 
| his talent, genius, and musicianship could 
| not 80 on conducting an orchestra for 
Ptaree years (this was the term of his 
engagements) without learning some- 
| thing of his trade; but the old magic of 
his conducting, 
liantly displayed, was irrevocably gone. 
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which he had twice bril- 


CO Pt mem rent 


‘of the Symphony Orchestra, the 
and Haydn found itself forced to draw 
upon nearly the whole of its guaranty 
fund. It never gave another triennial! 
Of course this aspect of the Symphony 
Orchestra’s success called forth no little 
grumbling; people were not wanting who 
called the new organization ‘four musica] 
dog in the manger.’ Proverbial expres. 
sions, like ‘“‘Live and let live,”’ were 


worked pretty hard. But this all-absorb. 


ing quality was really part and parce! 


of those new conditions at which T have 
already hinted. Some well-qualified judges 


thought these conditions intrinsically 
regrettable: for they certainly put an 
end to the musical autonomy of Boston. 
to our relying upon our own resources 
alone. I think, however, that it is quit: 


but hold these conditions, whether eo: 
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idle to discuss this Point; for I can not | 


or bad, to have been practically inovyi- j 


table, and their growth fully in accord 
ance With the nature of things. ... 

This is quite enough to indicate m: 
line of argument. To cut short a lone 
and tedious discussion, let me ask 
simple questions: Where would Boston 
now be in the general musical race 
she had continued to rely on her o: 
resources ever since 1911? And how 
many of us would Satisfied with 
position’? Moreover, if some of 
still inclined to lament our loss of musi 
cal autonomy, let us reflect that Bosio 
does not by any means stand alone 
this respect, but that her situation is th. 
of every other prominent musical city | 
the world—New York ~-at the head 
them! Boston has grown to be a eri 
recognized musical center: 
musical center nowadays relies exe! 
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'Sively upon its own resources, not e° 
But the second concert made us stare! . 


Paris comes nearest | 
What a city cannot do for and 
by itself, it has to pay others to do for | 
My friends, we must swim with the cu! 
rent; stemming it is out of the questio: 
furthermore,, an old-fashioned napht! 
launch cannot race with a modern motu! 
boat. 

But to return: with and in spite of a! 
that has been said of Mr. Henschel, 
Should not be forgotten that he was al 
exceedingly cultivated musician and 
man of genius. Such a man must needs 
in one Way or another, exert a good in 
fluence. AS a program-maker, Boston 
has seldom seen his equal: he had quit 
peculiar tact and insight in this muaiter 


Paris—though 


|The programs for the three years of hi: 


The truth is—and at this distance of 
prrsin we can, aS the Germans say, pour 
pure wine over it—that the choice of Mr. 


f 
due circumspection. 


Henschel as conductor was made without 
For not only is a 


composer’s conducting of his own compo- 


‘sition, in general, a ticklish criterion Of | hardly elsewhere. 


conductorship may not look very enticing 
now; but ah! if there is anything thal 
makes: an old stager feelingly awa) 

the flight of time it is the perusal of pro- 
grams from the past. It seems now Gs |! 
the years from 1881 to 1884 could hard! 
have come within a very brilliant period 
of musical production; for, of the twent! 
novelties of the important sort brough' 
out (‘first time’) by Henschel, barel! 
two or three remain on the active lis! 
today. Cowen’s “Scandinavian” 
phony (given on Jan. 27, 1883) may stil 
be played occasionally in England, bu! 
What do we now know 


‘ . o 
syill 


i} 


1 


: 


Ee re Sy Le ere Fe sais sieasaibiail anal lgiiat sint® eas i 
his ability in that line, but it was per- 


fectly well known that Mr. Henschel was 
very nearly a complete tyro in the art. 
He may have conducted a thing or two 
in his life before coming to America, but 
he had never held a position as orchestra] 
conductor anywhere. Betting on his tech- 
nical skill was, to say the least, risky. 
And Mr. Higginson could not have been 
long in realizing that, instead of putting 
his finger upon the conductor whose com- 
ing he had so long awaited, he was (in 
plain English) paying Mr. Henschel a 
high salary, in those davs, for learning 
his trade in public. No doubt, on the 
other hand, Mr. Henschel had no easy 
time of it, with the critical hornet’s nes! 
he raised about his ears; but then, ha’ 
could he expect? 

[Again, with apology to Mr. Apthrop 
beyond The Styx, the successor risks an- 
other intercalation—from an article writ- 
ten for The Transcript in September, 
i911, by H. E. Krehbiel of the New Yor 
Tribune, recounting the early fortun«s 
in that city of the orchestra. In 
the course of it is a paragraph in which 
Mr. Henschel confesses to an apprentice- 
ship. ] 

“What the orchestra was in its first lus- 
trum,’ wrote Mr. Krehbiel, ‘‘New York 
was not permitted to learn, and the activi- 
ties of Mr. Henschel do not come leziti- 
mately into this desultory review. But. per- 
haps I may contribute a mite to the his- 
tory of that early period. In the early 
summer of 1884 or 1885 I spent an after- 


noon with Mr. Henschel at the home of | 


one of his friends in a beautiful old house 
overlooking the Hudson. We talked of 
nusic, of course, and I asked questions 
concerning Major Higginson’s under: 
taking. Mr. Henschel was enthusiastic 
in praise, but laid stress not on what 
he had done for the orchestra, but what 
the orchestra had done for him. ‘I had 
little or no experience in conducting 
when I took the appointment,’ he said, 
‘and shall never forget what it did for 
me. I learned more in six months in 
Boston than I could have learned in as 
many years in Germany.’ ”’ 

Twenty concerts and twenty public re- 
hearsals made up the first season of the 
Boston Symphony Orchestra (1881-82). 
The younger generation of today (1911) 
should know that the organization, {In its 
rst few years, was by no means what 


it grew to be afterwards. Its material, 
derived largely from the old orches.ra of 
the Harvard Musical Assoclation, was not 
*ntirely of the best: for the quality of 
hat older band has been pretty accu- 
tately indicited by a talented visiting 
french violinist, Ovide Musin, when .1¢ 
spoke of it as “a fortuitous aggregation 
of heterogeneous elements,” That H. M. 
A. Orchestra was, in the full sense of the 
term, a “scratch team’”’; and most of its 
material was taken into the new organi- 
zation. Still it should not be forgo ten 
that the new orchestra was considerably 
arger than its predecessor, and the added 


material was, for the most part, of be 
quality, in some cases exiremely good. 

Thus the Boston Symphony Orchestra 
\had, from the first, some elements of | 
‘superiority over its predecessor of the 
Harvard Musical Association. First and 
foremost of these was its being really a 
fixed and definite organization, the play- 
erg having (or being supposed to have) 
nothing to do but rehearse and play un- 
der one conductor, without frittering. away 
their energies, or losing their esprit de 
corps, by filling haphazard engagements 
outside. Other good items were the great- 
er time it could spend on rehearsals, its 
superior numerical force, and at least a 
sprinkling of better material. That its 
playing still left a good deal to be desired, 
judged by a high standard, need hardly 
be said. Yet it may be doubted how much 
acrimonious criticism its shortcomings 
would have called forth, from press or 
public, had the playing of the old H.M.A. 
orchestra been all we had to compare’ 
it with; but, fortunately or unfortunately, 
this was not the case. 

For some years previous, 
visits of Theodore 


the flying 
Thomas’s New 


Orchestra, unquestionably one of 
the finest in the world at the time, 
had given us. striking practical ex- 
amples of absolutely superp orchestral 
performance; and, considering the expec- 
tations raised by the founding of the 
Boston Symphony Orchestra, it was not 
/unnatural that people should compare 
‘it with.Thomas’s, instead of with its 
older resident forerunner. Neither was 
‘it unnatural, though not entirely just, 
lthat most of this adverse criticism, should 
fall to the lot of Mr. Henschel himself. 
His conductorship was no bed of roses. 
The material success of the Symphony’ 
Concerts, in the Way of drawing larg: 
;}Audiences, was, however, indisputabl: 
ifrom the first and it has never waned 
since. In the second season (1882-83) the 
number of concerts and public rehearsa! 
was raised to twenty-six each; it was 
not until the third season that the num 
ber was permanently fixed at twenty-four. 
And, looking back upon the matter from 
a distance of thirty years, I think one 
can say quite distinctly that this ma- 
terial success of the enterprise was in 
the beginning and for some time after, 
the most noteworthy item in the whole 
business. One very striking new element, 
directly connected therewith, was not 
long in making itself felt—the enormous 
swath the Symphony Concerts cut, the 
unprecedentedly large place they filled in 
the musical life of the city. This was to 
be recognized as the beginning of essen- 
tially new conditions. Indeed, the found- 
ing of the Boston Symphony Orchestra 
has often been accepted as the transi- 
tion from the old to the new musical 
Boston; and this is, to a certain extent 
“Orrect. Barring occasional visits from 
Theodore Thoma:, we had theretofore ré- 
ied wholly upon our own resources in 
the matters of conductor and orchestra, 
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but now an era of importation began. Mr. 
.enschel was the first of a long line of 
mported conductors. And the importing 
system, once begun, flourished won- 
ously! 

I have spoken of the swath the Sym- 
phony Concerts cut. Good earnest of 
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this is the fact that, with the exception | 


of the choral clubs—the Apollo, the 
Cecilia and the Boylston Club, which 


of subscribing members, and no tickets 
to their concerts were publicly sold— 
‘verything else of the musical sort in 
the city suffered. The Harvard Musica] 


natural enough. Resident artists who 
had for years been giving successful 
recitals or chamber-concerts suddenly 
found their audiences dwindling away; 
neither did distinguished visiting singers 
or players have a very good time of it. 
Probably the most notable instance of 
all was the Handel and Haydn Society. 
This organization, in addition to its regu- 
lar performances of oratorios, had, for 
some time past, been giving triennia] 
festivals, of a week’s duration; it had 
been in the habit of applying to rich 
music-lovers in the city to subscribe to a 
“guaranty fund” for each festi ‘al, but 
had been so successful financially as 
never to havg had to draw upon it: the 
triennial festivals had paid their own 


One element in Mr. Henschel’s Dre | 


grames was very welcome to audience 
at the time, though it has lapsed almog 
completely from the “serious” conces 
repertory since; light French and Ge 
man oOvertures—to Herold’s “Zampa 
Nicolai’s ‘‘Merry Wives of Windsor 
Auber’s “Lac des Feés,” and sever 


others. Such things have quite natural 
fallen out of line, for I doubt if anybog 
ould hardly be called concert-giving or- | “asd 
ganizations for the general public, as | 


but a few of us older ones would enjoy 


‘them today; they have even Stopped get. 


their audiences were made up exclusively ‘ting more than prefunctory applause at 


The Pops. Tempus edax.) rerur has 
swallowed few of his children more thor. 
oughly than the old French Opéra-cy. 


i a *. al “apr ar Sj og ; -~ ha nbdel 
Association gave only one more season |!™!4ue and German Singspiel repertoriy 


}of concerts (in the Boston Museum, end-| 
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ng on March ¥, 1882); but this W4S8 | revisiting the city which had known hin 
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On Sept. 30, 1911, Mr, W. F. Apthorp. 


reviewer and man of letters, host an 
vivant, contributed to The Transcript an artick 


‘about the early days of the Symphony Orchestn 


under Henschel and Gericke. It was printa 
to mark the beginning of the orchestra's thir 


'tieth year. With minor omissions, so much a 
related to Mr. MHenschel’s term, reappear 


way and even made money. But, for the | 


one given shortly after th establishment 
of Volkmann’s Second 


‘Winter’? Symphony, No. ll, in A (Jan. 
19, 1884)? Joachim Raff was a much-dis- 
cussed man then, and a new work of his 
was looked forward to with interest, 
Eheu, fugaces! If I mention Brahms’s 
“Tragic Overture,” George W. Chad.- 
wick’s “Thalia,” Bizet’s “Roma,” and the 
Prelude to Wagner’s ‘‘Parsifal,’”’ I think 
I give all of Mr. Henschel’s ‘“‘novelties” 
that have held their own down to our 
time. Yet I have still to speak of the 
most thrilling of all (most thrilling then’) 
Dvorak’s first Symphony, in D. major 
(Oct. 27, 1883). The work is dead as a 
door-nail now, but made our hearts heat 
when we first heard it! The opening 
phrase may still be acknowledged as one 
of the most superb in all orchestral writ- 
ing? but, as one got to know the sym- 
‘phony better, one began to see that that 
| lordly phrase was about al] there was in 
it. And one phrase cannot keep a whole 
Symphony alive. 


Symphony in Hk. 
flat major (Dec. 22. 1883), or Raff's 


above. 
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The 50th season of the Boston Symphony orchestra will open next 
Friday afternoon, when the concert will have a sentimental interest. Sir 
George Henschel, the first conductor of the orchestra, will then present the 
program, with one exception, that he prepared for the first concert on 
Oct, 22, 1881: Beethoven, “Consecration of the House’; Gluck, “Che faro 
senza Eurydice” from “Orfeo ed Eurydice”; Haydn, Symphony, B flat (B. & 
H. No. 12); Schubert, ballet music from “Rosamunde”; Bruch, Penelope's 
Lament; but instead of Weber’s festival overture, Sir George, for some un- 
Known reason, will conduct the prelude to “The Mastersingers of Nurem- 
berg”; Annie Louise Cary was the singer at the first concert; Mme. Matzen- 
auer will sing next Friday. 


In the late seventies Mr. H. L. Higginson was planning the establishment 
of a permanent orchestra. The time of the players for “careful training” 
and for the 20 concerts each season was to be engaged in advance. But 
who Was to be the conductor? 

Isidor Georg Henschel, born at Breslau on Feb. 18, 1850, came with his 


betrothed, Lillian Bailey, to Boston in 1880 for a concert tour in the United 
States. He was then known and applauded in Europe as a singer. He had 
sung in England with Miss Bailey, having been one of her teachers. Their 
first appearance in Boston was at a concert in the Old Bay State Course on 
Nov. 1, 1880. 

On March 3, 1881, an Overture (ms.) by Mr. Henschel was performed for 
the first time at aconcert of the Harvard Musical Association. Mr. Henschel 
was invited to conduct his overture. Mr. Higginson was in the audience, 
which was pleased by the vigor of the performance. The newspapers of 
Boston in April, 1881, published his plan for the new concerts. He then 
Mamed Mr. Henschel as the conductor. Now Mr. Henschel had had no 
experience in Europe in training an orchestra or in the interpretation of 
Orchestral works. 


A rs ee ee ome. ' 


Any one can learn by consulting the newspapers published during the | 
three years of Mr. Henschel’s conductorship that the concerts were often 
bitterly criticised; that criticism of the conductor was often savage. Mr. | 
Fienschel had no easy time of it. Even his friend Mr. Apthorp, writing to. 
the Evening Transcript in 1911, about the early years, said that the choice | 
of the conductor was made “wifhout due circumspection”; that Mr. Hig- | 
ginson was “in plain English paying Mr. Henschel a high salary for those | 
days, for learning his trade in public.” It should not be forgotten that 
there were “unfortunate elements” in the orchestra. Bernhard Listemann, 
the concert master, a remarkable Violinist in certain ways, and a sound 
musician, was a nervous, high-strung man, constitutionally unfit for the 
position. He was wont to hurry the tempo; he insisted on playing the 
music in his own way; without the intention of usurping the conductor’s 
throne, he could not follow any conductor. Then there were intrigues 
against Mr. Henschel in the orchestra and out of it. 

Mr. Henschel’s programs were generally well arranged and interesting— 
in those years. How many of the “novelties” in 1882-84 are heard today? 
Who is now familiar with Cowen’s “Scandinavian” symphony, Volkmann’s 
symphony No. 2, Raff’s “Winter” symphony, Dvorak’s symphony No. 1? The 


conductor did not refuse a hearing to light overtures, as Auber’s “Lac des 
Fees,” Herold’s “Zampa,”’ Nicolai’s “Merry Wives of Windsor.” There 
should be room today during a season for a light and joyous overture, a 
waltz by Strauss, ballet music by Goldmark, Rubinstein, Gounod, Massenet, 
Delibes. Too much of the ballet music written today and performed at 
the Symphony concerts, is sour and laboriously contrived. | 


The experience thus gained by Mr. Henschel—he was knighted in 1914—~ | 
no doubt profited him when he returned to England. Even while he was 
busy as a singer and teacher of singing he established in 1886 the London 
Symphony Concerts, a feature of that city’s musical life for 11 years. He 
revived forgotten works, and brought out many that were unknown. In 
1893-95 he conducted the Scottish Orchestra in Glasgow. Though he gave 
his farewell song recital at London in April 1914, he has appeared occasion- 
ally in recent years as orchestral conductor and as singer. 

In December, 1902, at a concert of the Cecilia Society he conducted his 
“Requiem,” composed in memory of his wife. His daughter Helen then sang 
the music for the soprano. His first wife had died at London in 1901. 


Dr. Koussevitzky will first appear at the concerts on Oct. 17 and 18, to 
conduct an ode for orchestra and chorus, written for the orchestra’s anni- 
versary by Edward Burlingame Hill. The text is by Robert Hillyer. This 
will be the first of a list of new scores which have been especially composed 
for the orchestra’s jubilee year by foremost composers. They include a 
“Symphonie de Psaumes” by Stravinsky; also symphonies by Roussel, Ho- 
negger, Prokofieff and Hill. 1ere will be a symphonic ode by Copland, and 
shorter pieces by Ravel, Dukas, Hindemith and Sibelius; also a piano con- 
certo by Bax. The Russian composers Lourie, Nabokoff and Trebinsky and 
the French composer Ferroud will also be represented. This music will be 
performed in the course of the regular concerts. 

Other features of the season will be a Beethoven festival. to be given in 
Washington, D. C., through the first week of December, and a Bach festival 
to be given in Boston next spring in memory of Henry L. Higginson. 


Opening This Afternoon in | Marie Danforth Page of the orchestra at 
_rehearsal in this Koussevitzkian day. The 


Symphony Hall of Its 
Rare Collection of 
Memorabilia 


ee te ne — 


I the intermission in the Symphony 
Concert this a ternoon so many 


| 
| 
| 


conductor, in characteristic motion. may 
be discovered in a tan-colored pull-over, 
his morning jacket flung aside at the edge 
of his little platform. Under close in- 


; Spection, not a few members of the Or . 


_chestra are recognizable. The other | 
. painting is more familiar—Duane Haley’s | 
picture of the waiters for the “rush 


Of the audience as wander the. 


corridors will discover a Sirange, 
new thing in Symphony Hall—a memo- 
Vlai exhibition. It is hung upon the walls 
and distributed through cases in the rec- 
tangular room on the back of the first 
balcony along Huntington Avenue. There, 
during The Pops. one may eat or, if one 
has the taste for them, absorb the Sugary 
drinks of intemperate prohibition. Now 
the room Wears another aspect. It is 
brightly lighted: there is space in which 
to walk about; while all] around, to suit 
this Jubilee year, are memorabilia from 
public and private collections, from the 


archives of, Symphony Hal] itself, to re- | ee 
three familiar drawings—each character- 


call the fifty Seasons that the Boston 
“ymphony Orchestra is now celebrating. 
Three paintings first catch the observyv- 
‘hs eye. In the center of one of the long 
walls, aS in place of honor, hangs Sar- 
sent’s Portrait of Henrv Lee Higginson 
/ounder of the orchestra in 1881, sus- 
tainer of it thenceforth through 1916-17. 
Harvard University lent it to be focal 


point of the memoria xhibition 
far away is the ie : steer tee 


little known picture by | 


seats’’ before the portico of Symphony | 
Hall in the bright sunlight of a wintry | 
morning. Needless to say, most of them 
are feminine. Hence in frocks and hats, 
color. | 


ee 


Around the Walls 

These three noted, the visitor may be- 
gin a tour of the four walls. Turning to 
the left, he sees newspaper-pages assem- 
bling photographs of the ancient instru- 
ments in the Casadesus Collection down 
the corridor. Or stringing together fig: 
ures from the weekly pursuers of those 
Same “rush geats.’”’ Next he encounters 


istic—of Mr. Higginson. Then follow 
programs of the concert that opened the. 
old Music Hall, down town, on Nov. 20, | 
1852, and the new Symphony Hall, up 
town, on Oct. 15, 1900. (Mr. Gericke con- 
ducting: ‘‘a report’’ from Mr. Higginson.) 
Further on, hang a photograph of the 
interior of the eld Music Hall; another, 
reproduced on this page, of the “seat 
line’ that, in September of 1889, waited 
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16 ol a Metinic Hall, 
Bre chorus. Ow Dr. 
( » far larger forces” 
| . is performance of. 
meen” Or Dr. Kous- 
Davison, Mr.,: 
" Harvard. Radcliffe. Mr. Higginson. Programs, as well, of 


> at the end of the 


of? each concert reo 
The doorkeepers beraines ‘the 
passed before the management. 


present books of detachable eonate 
Companion- -piece is an early contract’ 


with a player, recorded in pen and ink 
on blue legal paper, signed by him and 


concerts by Mr. Henschel and Lillian 
Bailey, his wife; of the Kneisel Quartet 


l. Interlude is a and. other affiliated musical groups in 
o crohectsa at ease On| the days when “the founder and sustain- 
1 train in the" er’ also fostered’ chamber music. 


nit jgurneyed in 1915 


Next in the course, encased manu- 


ries of concerts scripts of the ‘works’ contributed by 


hibition. 
' Frpm the collection 
$800: st of the band, 
tion of German. 


P orchestral players and \, 


ants, done in semi-carica- 
em we learn that “lady- 


‘4 th Fite English call them, 


lition.to the orchestral 
os. at will or 


co Wee /upon the flute: while, 


rod saintly friar rum- 


a. the tr bg miscellaneously, the 


Robert Edmond Jones 


| Ss “fir it “used last spring. Be- 


htance, the aquiline 


B., oe a Ipsen, designer long 


front-cover of the 


t Rook. -» Next vir-. 


st have“adorned the 


1. from his young: ! 


Hess and Anton 


e_ cncart mason Georges 


for supplement the 


tie its. palmiest days. | 


tographs, the guest-conduc- 


teen was on 


| left behind, in 
<ihesgon a few autographed 
na ws ‘photographs dis- 
osers, ancient, classic, 


aphed letter or a 


houl wt squared, head 
t firmly planted as he 
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ain and dow the, 
lance through the! 


ou: b: Us der. one glass are| 


M ue ‘Hall—ot | 
_ Theodore — 


commissioned composers to the current 
| Jubilee—Roussel’s..and Prokoffiev’s sym- 
onies; Respighi’s Variations: Mr. Hill's 


salen” “and Copland’s “Symphonic 
Ode” to come. Beyond, Koussevitzkiana | 
—early photographs of a slender young | 
man, playing the double bass or conduct- 
ing at concetts in Russia; caricatures 
from Boston and New York as far as 
Madrid; programs of the festivals with 


which he has enriched our musical life. 


Singular above the rest, a vecord in Ger- 
man prose by Oskar ‘Bie and in fine-lined 
drawings by Sterl of Koussevitzky’s voy- 
age in steamer up and down the Volga, 
halting in city or town to give concerts 
by his floating orchestra. 


Last—for the case. that is to contain 
the memorabilia of The Pops was not ar- 
ranged yesterday—a selection from the 


teeming scrap-books in the archives. One 


is open at an amusing full-page picture ia 
colors, printed by the Globe in 1892, rep- 
resenting the young ladies as they leave 


th d Music Hall. Another discloses a. 
iy orchestra in recent Ht sf 


cartoon, from the dead-and-goae Beacon, 


| ssed comers to the Music Hall 
uppen to bé compos- | of embarra $ 


in search of a Symphony Concert, only to 
discover that a boxing match is in prog- 
ress. Other pages are upturned at the 
interviews that heralded Nikisch, Muck 


ne : other conductors when they first de- 
es * own time, now and Piven 4 


scended upon Boston. . If one has the 


time and the wifi, one may reread re 
views of notable concerts; smile at yel- 
lowing sketches and caricatures; discover 
that there was once a brood of Saturday 


jevening and Sunday morning newspapers 


in Boston that appeared o.. no other day. 


... Fifty years of the Symphony Orches- 


tra around these walls and through these 


}cases; fifty years as well of this little, 


neatly self-contained world, which is 


| Boston. ow, 


te—all four lately heard; Honegger’s 


DE A TEE On rg ae 


‘FIFTIETH SEASON, NINETEEN HUNDRED” ery’ AND 


First Programme 


FRIDAY AFTERNOON, OCTOBER 10, at 2.30 o’clock 
SATURDAY EVENING, OCTOBER 11, at 8.15 o'clock 


SIR GEORGE HENSCHEL 
(Conductor of the Boston Symphony Orchestra 1881-1884) 
will conduct these concerts 


Beethoven Overture, Op. 124, “Consecration of the House” 


Gluck Recitative and Air, “Che faro senza Eurydice”’ 


from “Orfeo ed Eurydice’’ 


Haydn 


Largo: Allegro vivace. 
Adagio. 

Minuetto: Allegro: Trio. 
Finale: Presto. 


Symphony in B-flat (B. & H. No. 12) 


Schubert Ballet Music from “‘Rosamunde’’ 


Bruch Recitative and Aria, “Thou far-darting Sun’’ (“Penelope's 


Sorrow’’) from “Odysseus” 


Wagner Prelude to “The Mastersingers of Nuremberg” 


SOLOIST 
MARGARET MATZENAUER 


There will be an intermission after the symphony 


The works to be pla 
Collection of the Boston Public Library one week before the concert 
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first comers at the ticket-wi 


subsequent auctions indoors 

“Next the inevitable array of photo- 
graphs of the _ successive conductors; 
Henschel; Gericke, in both’ his terms; 


Rabaud; Monteux—a capital likeness; 
Koussevitzky. Along with them, their 
several orchestras on the stage assem- 
bled from theearliest ,imes to the pres- 
ent day. Mr. Gericke ai.| his men may 
be observed in the old Music Hall, 
fringed by a meagre chorus. Or Dr. 
Muck-stands before the far larger forces 
joined together for his performance of 
Bach’s “Matthew Passion.’”’ Or Dr. Kous- 
Sevitzky presents Dr. Davison, Mr. 
Woodworth and their Harvard-Radcliffe 
choirs to the audience at the end of the 
Beethoven Festival. Interlude is a 
Photograph of the orchestra at ease on 
railroad tracks, its special train in the 
background, when it jdurneyed in 1915 
to San Francisco for a beries of concerts 
at the Panama-Pacific —xhibition. 

Then digression. Frbm the collection 
of Boaz Piller, bassoomist of the band, 
comes an amusing collettion of German 
colored prints of orchestral players and 
their instruments, done in semi-carica- 
ture. From them we learn that “‘lady- 
harpists,”’ as the polite English call them, 
are no recent addition to the orchestra] 
ranks; that Mephistopheles, at will or 


‘need, could play upon the flute: while, 


| 


|ago of the familiar 
|; weekly program-book. . . 


: 


beside him, a fat and saintly friar rum. 
bles through the tuba. 
Around the turn miscellaneously, the 


fod 
, 


‘Thomas and his orchestra; von Bilow 


orchestra. 


pianist; the Harvard Musical Association 
whose orchestra preceded the Symphony; 
even of Rubinstein, playing for the last 
time in Boston. Along with them, the 
twenty small, thin sheets, printed in black 


Nikisch; Paur; Muck variously; Fiedler; 2"4 White, that were the “official pro- 


gram”’ through the first season of the 


herewith. In little rectanglés, the date 
of each concert bordered these cards. 
The doorkeepers punched them. Years 
passed before the management issued the 
present books of detachable tickets. 
Companion-piece is an early contract 
With a player, recorded in pen and ink 
on blue legal paper, signed by him and 
Mr. Higginson. Programs, as well, of 
concerts by Mr. Henschel and Lillian 
3ailey, 
and other affiliated musical groups in 
the days when “the founder and sustain- 
er’’ also fostered’ chamber music. 

Next in the course, encased manu- 
scripts of the ‘works’ contributed by 
commissioned composers to the current 
jubilee—Roussel’s. and 


his wife; of the Kneisel Quartet | 


Hard by, two or three exam-: 
ples of the earlier tickets, one reproduced 


| 


| 
! 
| 
| 
| 


Prokoffiev’s sym.- | 


phonies; Respighi’s Variations: Mr. Hill’s | 


Ode—al] 


symphony and Copland’s 
Ode” to come. Beyond, Koussevitzkiana 
—early photographs of a slender young 
man, playing the double bass or conduct- 
ing at concerts in Russia; caricatures 
from Boston and New York as far as 


four lately heard; Honegger’s 


Madrid; programs of the festivals with | 


' which he has enriched our musical life. 


Singular above the rest, a record in Ger- 


setting designed by Robert Bdmond Jones | man prose by Oskar Bie and in fine-lined 


for Ths Pops, first used last spring. 
yond, for new acquaintance, the aquiline 
features of L. S. Ipsen, designer long 
front-cover of the 
Next vir- 
tuosi that in time past have adorned the 
orchestra: Frank Kneisel from his young: 


(er days onward; Willy Hess and Anton 


Witek, also concert-masters: Georges 
Longy of the oboe; for supplement the 
Kreisel Quartet i. its palmiest days. 
Then, in photographs, the guest-conduc- 
tors bidden to the orchestra in recent 


holiday. If they happen to be compos- 
ers as well, they usually left behind. in 


the Piller collection, a few autographed | 


measures. Prints and photographs dis- 


close other composers, ancient. Classic, | 


modern, or of our own time, now and 
again with an autographed letter or a 
‘Signed theme. Best is the shaggy, fat- 
‘bodied Brahms; shoulders squared, head 
thrown back, feet firmly planted as he 


| Among the Cases 


So to the door again and down the 
center of the room to glance through the 
cased memorabilia. Under one glass are 
programs from the old Music Hall—of 
concerts by Patti, Nilsson, Theodore 


| 


Be- | drawings by Sterl of Koussevitzky’s voy- 


age in steamer up and down the Volga, 
halting in city or town to give concerts 
by his floating orchestra. 


Last-—-for the case that is to contain 
the memorabilia of The Pops was not ar- 
ranged yesterday—a selection from the 
teeming scrap-books in the archives. One 
is open at an amusing full-page picture ina 
colors, printed by the Globe in 1892, rep- 
resenting the young ladies as they leave 
the old Music Hall. Another discloses a 


hi D a ' cartoon, from the dead-and-goae Beacon, 
years while r, Koussevitzky was on | of embarrassed comers to the Music Hall 


in search of a Symphony Concert, only to 
discover that a boxing match is in prog- 
ress. Other pages are upturned at the 
interviews that heralded Nikisch, Muck 
and other conductors when they first de- 
scended upon Boston. If one has the 


| time and the wifi, one may reread re- 


i 


views of notable concerts; smile at yel- 
lowing sketches and caricatures: discover 
that there was once a brood of Saturday 
evening and Sunday morning newspapers 
in Boston that appeared o.. no other day. 
... Fifty years of the Symphony Orches- 
tra around these walls and through these 
cases; fifty years as well of this little, 
neatly self-contained world, which is 
Boston. a ae ee 
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FIFTIETH SEASON, NINETEEN HUNDRED THIRTY AND THIRTY-ONE 


First Programme 


FRIDAY AFTERNOON, OCTOBER 10, at 2.30 o’clock 


a i ee ae, “Sats. : <—s 


SATURDAY EVENING, OCTOBER 11, at 8.15 o’clock 


SIR GEORGE HENSCHEL 
(Conductor of the Boston Symphony Orchestra 1881-1884) 
will conduct these concerts 


Beethoven Overture, Op. 124, “Consecration of the House’”’ 


Gluck Recitative and Air, “Che faro senza Eurydice”’ 


from “Orfeo ed Eurydice’’ 


Haydn . Symphony in B-flat (B. & H. No. 12) 


Largo: Allegro vivace. 
Adagio. 

Minuetto: Allegro: Trio. 
Finale: Presto. 


Schubert Ballet Music from “Rosamunde’’ 


Bruch Recitative and Aria, “Thou far-darting Sun” (“Penelope's 


Sorrow’) from ‘Odysseus’ 


Wagner Prelude to “The Mastersingers of Nuremberg”’ 


SOLOIST 
MARGARET MATZENAUER 


There will be an intermission after the symphony 


—~—- 


The works to be played at these concerts may be seen in the Allen A. Brown Music 
Collection of the Boston Public Library one week before the concert 
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Symphony’s First Conductor 
Vigorous in His Old Role 


{ 


WN Mii I i Sir George Henschel Leads Famous Orchestra 
AM A= _ | Again and Receives Scores of Old Friends 


_, At Close of a Stirring Afternoon 
| Herald OF. 11.1996 —___ 


The concert was over. The conduc- them, more slowly and painfuly, cimbed 
tor had finished leading the huge Bos- the older ones—those who heard Sir 
ton Symphony orchestra in the final' George’s first concert here and those 
number, “The Mastersingers of Nurem- who have been getting to the concerts 
burg.” with increasing difficulty but undimin- 

Without eyeglasses, without faltering, ished eagerness down the years. 
without glancing at his score, he had GREETS OLD FRIENDS 
vigorously bent to the tremendous task oie ani Ider] 

sill Hit of bringing a great overture once more) cdg Pai tall, prmiggvite. 4 rch 
| Hil into being thrc \ time stud-| Women aressed according | - 
| | i e er coe ee BOG Bye i'servative fashion of certain venerable 


TTL | | led genius of 100 skilled musicians. | | 
NL HA Sf tisea tad warcoms ana ae wee cee who weekly are in their pine aan 
—’ 7 een SE BOTVOUS, AGO Wigmer-Oage. Sanders theatre or Symphony Hall for 
LEADS AFTER 46 YEARS the internationally famous concerts, 
The conductor, Sir George Henschel,| Sir George kissed several of them af- 
sound and sturdy despite his 80 years, | fectionately on the cheek in the Con- 
his bearing almost military in its erect-’| tinental manner, and, he gave his old 
ness, with a merry twinkle in his eyes, | friend and first manager, Charles A. 
turned to face the clamorous applause | Ellis, a little push on the shoulder as 
Of his audience. He was leading the; they parted. He autographed the pro- 
Symphony again after 46 years. He! grams of dozens of music lovers, and 
bowed, and then strode rapidly up-{} shook hands with as many more, He | 
stairs to a reception room where oldj remembered the grandfathers and 
friends awaited him. Faunts and great-aunts of several ager 
Some one in the reception room| Young chaps who pressed forward to 
pushed forward a chair. Sir George |! meet him. 
laughed, and declined to sit. ce ale “Well, I fecl better now than I did) 
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he made room for Mrs. Henry Lee Hig-| this forenoon,” he said to one man, 
Binson, 92, a little, old lady dressed | though he denied that he had been 
In black, to sit down. She was the | suffering from stage fright this time. 
widow of his old friend, whose enthusi-| “I was looking forward to the concert 
asm started and built, and whose for- | with great pleasure,” he said. “It gives | 
‘ | | | : une endowed the great musical organ- | one a wonderful feeling to lead such | 
Oey ee eee ization. But even more important to} an orchestra.” : 
Pan aatir ahaa als tay nee the fact that she was The symphony has doubled and the! 
politan Op : foe sda = ae ron of his art, and one | ability of the musicians has been added 

PN A ARN NRRL oietreeemeeCnomnsn bg Mp means the Friday concerts | to a hundredfold since he was leader of 

: Symphony. | it. He recalled the change briefly, with 


| he applause of the audience could : i 
‘still be heard below, augmented by ani: | great optimism for the present. 


Pic of clapping from the orchestra | DAUGHTER ATTENDS 
Proto ng members swept away by ad- His tall and charming daughter, 
| ation for their conductor. For a “Georgie,” dressed in blue, was smok- 


| 
long time the sound continu | 
; abated, but finally died po tag bing a cigarette and greeting her father’s 
! 


MARGARET MATZENAUER 


t 


/young musicians and the sons and |jold friends smilingly. Sir George put 


bes age and grandsons of Sir George’s |i an unlighted cigarette in his mouth, but 
ee admirers began to climb the ; +3 3 f h 

| Stairs to shake the hand which stil] | was a long time waiting for a chance - 
wields the magic wand of music with |} to light it. He was enjoying the re- 7 


Such fine and certain touch. Beside ception immensely. . 


ee 
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Dr. Serge ‘Koussevitzky, present con- \ Festival overture—was as follows: 
‘ductor of the orchestra, was beaming Beethoven, overture to “The Consecra- | 
with pleasure at the reception ten- on PF pitudine” tecas semis oA aineee | 
dered Sir George. “It is a very fine 5°™44 y y-j 
dice’; Haydn, symphony, B flat (B. &) 


audience which attends the Friday , : | 
afternoon concerts,” he said. “They aré ad Min 4 " wrash. Reatnere Pf | 


SO eager and appreciative. These people ,, : 6s 2. 
who have been attending concerts for nA ay Bi Sots  Mastereeuat a | 
90 years have a wonderful musical edu- Nuremberg.” The substitution of | 


Peaeiags tt 41s a pleasure to lead for wagner’s music for Weber's is to be 
them.” fet. " 
ha : regretted, for the program of 1881 in 
ee a rade ap dain vane" full would have given the audience of 

ns » pres assembled in Music hall 50 years ago| 


of the Philadelphia Orchestra Associ- applauded, or condemned as “radical,” | 


ation. It said: “too modern,” “anarchistic.” 
ee, 50th ct of the Boston If Wagner’s Prelude is left out of | 
ympnony orchestra is an im- | consideration, the program of 1881 now 


ao inher — = seems respectable enough, respectably 
; s et . Sue prosaic, Or as some would say, dull. 


oubl able by arance , 
corp poceble by roy ae’ Goce | What conductor today would put the 
ian , | “Consecration of the House” in rehear- | 
Henschel, your first conductor. | ) = ats 
The et ae of i symphony or Sal if Beethoven's name were not signed 
S&S ‘ a oJ , a it 9 r . , : : 
chestra by a group of music lovers Lo ib; Yet fo many years in the his- 
50 years ago would have been un. l°ry Of this orchestra the overture was | 
usual. But this act by a private solemnly performed and reverently 
citizen was a unique occurrence, nearG. Suppose a composer in 1930 
and such an undertaking as Maj should hand this work to Dr. Kousse-| 
Higginson’s has not been repeated vitzky, or Mr. Toscanini or Mr. Sto-' 
since kowski and ask for a performance? 

On behalf of the board of direc- Haydn's Symphony No, 12 is not one 
tors of the Philadelphia Orchestra of his most characteristic works. Schu- 
Association I send you congratula- ?°''S Music was charming 50 years ago 
tions on the long and distinguished and delights the ear today; are an this 
career of the Boston Symphony instance is Schubert’s prolixity fatal. 
orchestra . ; What prima donna in 1930 would delib- 

It was the superb music of vour °2tely choose Bruch’s air from ‘“Odys- 

> 4 | y . " : . + 994) . . 9 ~ ’ . . - 
players that inspired Philadelphia ip 1 Mile yp ee eral Ee tit : 
to want an orchestra of its own. baton penny rminius, Achilleus 
and to you the Philadelphia or- “ere regarded by the orthodox as mas- 
chestra and other orchestras in the ‘°rPieces of choral song. How paltry, 
United States are much indebted. how labored this air of Penelope seemed 
Adella Prentiss Hughes and Nikolai Yesterday after Gluck’s great air! The 
_the Cleveland organization, and the Lose Cary; yesterday Margaret Mat- 
Rochester philharmonic committee's 7°0auer. Par nobile sororum! 
message said: “The Rochester Philhar- | 1¢ would be interesting to know how 
monic orchestra, committee extends its ™4"Y In the audience yesterday were at 
congratulations to you, to Mr. Henschel, ‘0% concert of 50 years ago; and of 
and the Boston Symphony orchestra «: those, how many display the mental 
iis 50th birthday. America is indebted *[4 Physical activity of Sir George? 
‘to your organization for the high stan- He conducted with the force and the 
dard of achievement you. have mein- gusto of a young man exultant in the 
tained.” airection of a great orchestra. It is 
- ;doubtful whether as a young man of 
4 TY y ! 1 3L he condi rj " 

SY MPHONY CONCERT fat ducted with the same confi 

ays > te ..s_| ence and vigor. 

2». .y. By PHILIP HALE, . i) iv: _When Dr. Koussevitzky and Sir 

The first concert of the Boston S¥m-| George appeared on the stage, there 
phony Orchestra’s 50th season took | “3> pe mn customary scene of hom- 

’ . _— igpe. audience rising, applauding while 
place yesterday afternoon in Symphony | Standing, all in a friendly and joyous 
hall. Sir George Henschel—in 1881 | SPirit. Dr. Koussevitzky spoke a few 
Mr, Georg (sic) Henschel—was invited | cots not merely by way of introduc- 
to conduct the opening concert of this | tating, ’ Sit George's name and repu- 
anniversary season, for as the Peer porionds &,. ‘on have Jong been known even to 
‘ductor of the orchestra he arranged the | aoe he ae never seen him conduct, 

| : “| Hever neard him sing—but as a craceful 
program for its first concert given in| +»; | Hy: ape 3 

' ’ i tribute t , ‘du- 

Music hall on Oct. 22, 1881. This Bro. | ive to the man who had the ardu 


cs ) /OuUS task of the first years and now 
gram with one exception—the substitu. | must rejoice in the present splendor of 


tio ' air * wr 
m2 Ai rr le sand to ane Master- | n° orchestra—nor did pr. Koussevitzky 
‘ ANDErZ or Weber Si heglect to remind the audience that it 


ee fate > ” Sek CC nm me 


2 


‘was Maj. Higginson’s courage, ore ae beginning and the end? Imaginative — 
‘might say his artistic obstinacy in the eyes saw a feeble old man advancing 
‘face of many discouragements, as well cautiously to the conductor’s stand, re- 
}as his princely munificence that enabled calling his métier and gathering his 
iw rh leer gpl reg Meceneared Pat strength to wave a stick over an under- 
out their own mt : i standing orchestra; then receiving the 
last the world-wide fame acknowledged plaudits of an audience that had looked 


even by rivals, 
The anna yesterday ‘was one for 2nd heard as at some resurrection from 


sentimental reminiscences. Hearing the| the musical history-books. 
music was associated to some, perhaps| To the foot of the letter actuality be- 
to many, with memories of the past; of} lied this half-remembered expectation. | 
singers who once gave delight but whose] As prompt to the hour as though Mr. 
lips have long been dumb; of violinists} Higginson were watching from the 
and pianists whose brave deeds are now Elysian Fields, Sir George and Dr. 
only a tradition. But here is Sir George Koussevitzky emerged, yesterday after-. 
amazingly buoyant, enthusiastic, virile. noon at Symphony Hall, from the door 
hy ge Phan pecy ye be om yy oe to the right of the stage. Sir George, a 
! ep ogram nex wee wi e as ol~ stocky figure in formal clothes, led the 
ows: Bach, Two Preludes arranged for} ~. M : hi 
Strings by Pick-Mangiagalli (first time| V2: His shoulders _drooped little; his 
here). Beethoven, Symphony No. 7, A step — arm; his thick nair and, peard 
major, Hill, an Ode (for the 50th an-|/ess white than grizzling. Dr. Kousse- 
niversary of the Boston Symphony or-| Vitzky, in the jacket of conductorial ease, 
chestra), poem by Robert Hillyer (first) followed, clapping with uplifted - hands. 
berlormance), Moussorgsky-Ravel, “Pic-| The orchestra rose, each choir, according 
tures at an Exhibition.” The chorus for! to its means, making the usual noises of 
Mr. Hill’s music will be the Harvard welcome. For once, the audience stood 
Glee Club, joined by the Radcliffe spontaneously; in a hail of applause men- 
Choral Society, tally escorted Sir George to the con- 
ctor’s platform. At odds with custom, 


& 

First Concert was railed, trimmed with greenery, 
Ivided with a chair. Into it, after 
iny acknowledgments, he settled, for 
» first and the only time throughout 

Reealled For » concert; while Dr. Koussevitzky made | 

> second speech of his six years at 

* » mphony Hall. (The Beethoven Festi- 
Fittieth Year was occasion for the other.) Cast 

English, it was brief, ardent and, 

middle distance, difficult to catch. 
praised the orchestra “at zenith of 


‘ ‘ ith’; twice it saluted the guest as 
Sir George HenschelAcclaimed, onderful man.” Sir George, better 


‘ustomed to English reticence than 
Matter and A Moral from ssian effusion, ran both hands uneasily 
The Old Program 


Oe et me oeere 


ough his hair, 


—- 2 ee 


Jnder cover of applause, Dr. Kousse- 

zky vanished; the orchestra sat; Sir 

FTER the event human specula-prge rose; the concert began. For the 
tion before it often seems futile, tant, the old-new conductor was more’ 

Sounds silly. . . . When itsrossing than the old-new number—) 

os was hinted last winter that Sit sthoven’s Overture to “The Dedication 
eorge Henschel, conductor at the first the House’’—which was first piece. 


cvucerts in the first year of the Boston George conducted scoreless, beating 
Symphony Orchestra, would also be Con-, measure clear and crisp without 
Guctor next October at the first concerts verfluous or exaggerated gesture He 
of the ynttleth season, conjecture ran oq quietly save when he turned to 
1€é, Sir George w " : te , : 

eichty-first vi ga Cetins a hae a y or summon group or choir. His left 
countered jj : _, 1d sparingly supplemented his right. 

‘m in London, few ‘here sone mannerism was to hold it akimbo 


abouts had looked upon him for a quar- 
, y the hip. Old-fashioned conducti if 
ter of a century. Report had it that he At liked) doing its woke: ie the 


was well-preserved and active. But earsal-room rather than the con- 


eno red append | 0h Sr, CYOr the t-hall, proffering the finished product, 
crossed it many jindinge rather than adjuring the or- 


times when steamers were no “floati 
19 edict: ating | - 
hotels’? Would he be: able ta. lead stra; but with a clear mind and a 


through the whole concert of a Friday || bi Meiers 


and a Saturday? Or must he confine 
himself to one or two numbers, say at 
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ee ‘ 
< = | a3 aed nes 
. ies = a, 


— 
~ 
« 


5 te me Se 
~ ~—— = ° . 


te Ne mma me 


| ts e900 RR sia — ‘was Maj. Higginson’s courage, one | the beginning and the end? Imaginative 
'” Dr. Serge Koussevitzky, present con- “Festival” overture—was aS follows: | ‘might say his artistic obstinacy in the|eyegs saw a feeble old man advancing 
hestra, was beaming Beethoven, overture to “The Consecra- | face of many discouragements, as well cautiously to the conductor’s stand, re- 
}Cuctor of the orchestra, bins t © tion of the House”; Gluck, “Che faro } a8 his princely munificence that enabled calling his métier and gathering his 
with pleasure at the reception fine senza Eurydice” from “Orfeo ed Eury- | | Sir George and his successors to carry strength to wave a stick over an ene 
dered Sir George. “It is ee! day «ice”; Haydn, symphony, B flat (B. & | /out their own musical aims and win at standing orchestra: then receiving the 
audience which attends t a one oa H. No, 12); Schubert, ballet music from ; last the world-wide fame acknowledged , Aes e cidient that had’ joes 
afternoon concerts, he said. N They . “Rosamunde”; Bruch, Penelope’s Sor- even by rivals. plaudits o n e . bite 
so eager and appreciative. These ge row from “Odysseus”’;: Wagner, the The occasion yesterday ‘was one for, and heard as at some resurrection 
who have been attending sale ¥ 02g prelude to “The Mastersingers of | sentimental reminiscences. Hearing the) the musical history-books. 
90 years have a wonderful musica wi) Nuremberg.” The substitution of | music was associated to some, perhaps To the foot of the letter actuality be- 
cation, It is a pleasure to lead for Wagner's music for Weber’s is to be | to many, with memories of the past; of| lied this half-remembered expectation. | 
them, bites Sy nei regretted, for the program of 1881 in singers who once gave delight but whose] As prompt to the hour as though Mr. 
Telegrams were arriving from musical ¢,,j; would have given the audience of lips have long been dumb; of violinists! Higginson were watching from the 


leaders throughout the country. One yesterday a better idea of what those and piani "av 

yest . 7 2 pianists whose brave deeds are now Elysian Fields, Sir George and Dr. 
came from A, Van Rensselaer, president led in Music hall 50 years ago! "e, gareasentnrlh Shee paper ~ Yh : 3 call is: | 
of the Philadelphia Orchestra Associ- peomdoet ae a pony vee = Tradicat’ | only a tradition. But here is Sir Geo1 8€| Koussevitzky emerged, yesterday after- 


amazingly buoyant, enthusiastic, virile, n at Symphony Hall, from the door 
ation. It said: “too modern,” “anarchistic.” | t wi : ’ ht ton 7 PpaOnyY ; 
; ‘histic, | he concert will be repeated tonight. | “i ag 
The 50th season of the Boston If Wagner’s Prelude is left out of | to the right of the stage. Sir George, x F 


| ; The program next week will be as fol- ; od ; “ie 
Symphony orchestra is an_im- consideration, the program of 1881 now lows: Bach, Two Preludes arranged for| S*°CKY figure in formal clothes, led the 
portant event in the musical life of | 


| : ‘ # thee ale way. His shoulders drooped little: his 
oy | a itor | seems respectable enough, respectably : Strings by Pick-Mangiagalli (first time} ° rm: hi te 
America. This occasion is made prosaic, or as some would say, dull. here). Beethoven, Symphony No. 7, Aj St€d Was firm; his thick hair and beard 


doubly notable by the appearance | What conductor today would put the | major. Hill, an Ode (for the 50th an-| less white than grizzling. Dr. Kousse- 
at these concerts of Sir George ‘Consecration of the House” in rehear- | niversary of the Boston Symphony or-| VitzkKy, in the jacket of conductorial ease, 
Les gee ol tps ee a sal if Beethoven's name were not signed chestra), poem by Robert Hillyer (first) followed, clapping with uplifted nes 
chestra by a group of music lovers 0 1b? Yet for many years in the his~ | berlormance), Moussorgsky- Navel, “Pic. The orchestra rose, each choir, according 
50 years ago would have been un- (ry Of this orchestra the overture was ) Pigghted an Exhibition. [he chorus for! to its means, making the usual noises of 
usual. But this act by a private solemnly performed and reverently, ph yt music will be the Harvard welcome. For once, the audience stood 
citizen was a unique occurrence, ¢ard. Suppose a composer in 1930 ‘event ao., joined by the Radcliffe spontaneously; in a hail of applause men- 

| should hand this work to Dr. Kousse- | Choral Society, tally escorted Sir George to the con- 
ductor’s platform. At odds with custom, 
it was railed, trimmed with greenery, 
provided with a chair. Into it, after 
many acknowledgments, he Settled, for 
the first and the only time throughout 
the concert; while Dr. Koussevitzky made 
the second speech of his six years at 


Sir George Hense 
Matter and A 
The Old Pi 


and such an undertaking as Maj. tea Ta : . a A er een 

Higginson’s has not been repeated Memes or Mr. Toscanini psi mr. Sto~' a 

since. owski and aSk for a performance? Kir t Con 

On behalf of the board of direc- Haydn's Symphony No. fé 48 not one Ss 

tors of the Philadelphia Orchestra of his most characteristic WOrks. sap 

Association I send you congratula- pers music was charming ha eevee seer | 

tions on the long and distinguished and delights the ear today; nor in this Reeal e 

career of the Boston Symphony ‘Stance is Schubert's prolixity fatal. —_——— 
orchestra. ’ . What prima donna in 1930 would delib- Sey / Hall The Besthau Festi 

It was the superb music of vour enately choose Bruch’s air from Odys- : 2 ale allege — = ¥ asia id os ions a 

players that inspired Philadelphia ae But for several Te Bruch's ] t1e er hag a Garces or he ee ee 
to want an orchestra of its own. Odysseus,” “Arminius,” “Achilleus in English, it was brief, ardent and, 
eT oe Lets the Philadelphia or. were regarded by the orthodox as mas- ; Wik at middle distance, difficult to catch. 
chestra and other orchestras in the ‘'°"Pieces of choral song. How paltry, It praised the orchestra “at zenith of 
United States are much indebted. how labored this air of Penelope seemed zenith”: twice it saluted the guest as 
Adella Prentiss Hughes and Nikolai Yesterday after Gluck’s great air! The “wonderful man.’ Sir George, better 

Sokoloff sent a telegram on behalf of “/"8er at the concert in 1881 was Annie accustomed to English reticence than 

the Cleveland organization, and the scoatier Rar ee nneneet — Russian effusion, ran both hands uneasily 

( & . a)" anie c ape ‘ ‘ c , wl . ~ $+ 

isotceuall 7 crag wot A= ly It would be interesting to know how through his hair. mete 

monic orchestra committee extends its ‘any in the audience vesterday were at 

congratulations to you, to Mr. Henschel '4® concert of 50 years ago; and of Under cover of applause, Dr. Kousse- 

ard the Boston Symphony orchestra a those, how many display the mental vitzky vanished; the orchestra sat; Sir 

its 50th birthday, Americas is indebted and physical activity of Sir George? 


FTER the event | George rose; the concert began. For the 


tion before it 0: 


ductor of the orchestra he arranged the | 


to your organization for the high stan- H® Conducted with the force and the 


dard of achievement vo ave main. 2USto of a young man exultant in the 
oe a eee DAVE Mains a iection ol a great orchestra. It is 
- , doubtful whether as a young man of 
Iv CANOCH | 3l he conducted with the same confi- 

2d By PHILIP HALE. -%,7,/¥:)} | When Dr. Koussevitzky and Sir 
The first concert of the Boston S¥m- | a fp Smt on the crag iy 

: Was the now customary scene of hom- 

phony Orchestra's 50th season took | age: audience rising, applauding while 
place yesterday afternoon in Symphony | standing, all in a friendly and joyous 
hall. Sir George Henschel—in 1881 | Spirit. Dr. Koussevitzky spoke a few 
Mr, Georg (sic) Henschel—was invited | 0's, not merely by way of introduc- 


7 _tion--for Sir orge's a 
to conduct the opening concert of this. Sir George's name and repu 


. tation have long been known even to 
anniversary season, for as the first con- _ those who have never seen him conduct, 


— | never heard him sing—but as a graceful 
program for its first concert given | tribute to the man who had the ardu- 


eer eae on Oct. 22, 1881. This pro- ous task of the first yeavs and now 
Ms a aa, oe See oe ae Substitu- | must rejoice in the present splendor of 
i Of tne Prelude to “The Master- ‘ne orchestra—nor did Dr. Koussevitzky 


singers o r "po? %e | ., Mee . , ; 
sing f Nu emberg for Weber S; heglect to remind the audience that it 


Instant, the old-new conductor was more. 
engrossing than the old-new number— 
Beethoven’s Overture to “The Dedication 
of the House’’—which was first piece. 
Sir George conducted scoreless, beating 
the measure clear and crisp, without 
Superfluous or exaggerated gesture. He 
Stood quietly, save when he turned to 
stay Or summon group or choir. His left 
hand sparingly supplemented his right. 
His one mannerism was to hold it akimbo 
on the hip. Old-fashioned conducting (if 
the hearer liked) doing its work in the 
rehearsal-room rather than the con- 
cert-hall, proffering the finished product, 
times w reminding rather than adjuring the or- 
hotels"? Wonmners a chestra; but With a clear mind and a 
through the whole coneatnival firm will behind. 
and a Saturday? of a4 Old-fashioned conducting again in reti- 
himself to one or two zof the ¢ cence and poise, in quality of tone and | 
ee oo oom-Srence to the composer. In the so- | 


eee” an 


sounds silly. ° weeks 

was hinted laston Nort 
George Henschel, condu ee 
concerts in the first yet the “C 
Symphony Orchestra, wieks shor 
ductor next October at t 
of the fiftieth season, ae ary 
wide. Sir George woullise visit 
eighty-first year. Unlesg 
countered him in Lore place 
abouts had looked upon O visit / 
ter of a century. Repoin ge betw 
was well-preserved an 
could he endure the jc 
Atlantic—he who had ¢ 





| eth te eee | ” ates oe etnenitinentan 
(norities of “Beethoven's Overtur Our Symphony Concerts have Changed 


George ‘preferred smooth and méelfor the better we say proudly, pointing 
brass to the piercing intensities of to the substitution, yesterday, of the 
_Ueth-century practice. In the twi prelude to “‘Die Meistersinger.’”’ But 
sung by Mme. Matzenauer, he consipave all our likings changed with them? 
the singer, fusing voice and orclCertainly not—by the clear evidence of 
‘rather than taking imperious Com Friday afternoon. Grant Sir George 
,In the Symphony from Haydn he Wiffenschel his measure of the applause 
out no “inner voices”; did.no feathat followed every number, swelling at 
‘Superhuman fieetness. Rather histhe intermission and the close. Grant 
was rounded phrase, melody curvéMme, Matzenauer hers as an eminent 
spaced, unforced accent, deft Plésinger, in the air from “Odysseus” in the 
light’ and shade, Haydn’s ‘simplicitjfy}| exercise of voice and manner, Al- 
Haydn's musical cunning. In théjow the orchestra its portion for so 
dances from Schubert’s music to “norous and upspringing Beethoven: for 
miunde,”’ melodic Sweetness and rhy' jight-lipped, light-fingered, brightly 
light. went hand in hand, with the sturned Haydn; for Schubert that was 
lative virtuosi of the wind choir for beauty of tone double-distilled. Even so, 
to both. The tonal pageant of theenough palms were beaten together to 
lude to “Die Meistersinger” unfprove how pleased were many in the 
slow and clear, full-voiced and statelaydience with this six-fold musical mis- 


though to dim, speed or otherwise mp --...-- ; 
ulate so magnificent a flood of music °C/@ny, with this return to a decorative 


mere vanity and pettiness. In gs, Singer, with the run of the musical mill 
conducting born of musical intellig!™ ©Very piece but the air from “Orpheus” 
directed by a musical will, makj@nd the Prelude to ‘‘Die Meistersinger.” 
purely musical effect. Fifty vear: Clap hands and leave the hateful brood 
the reviewers reproached Sir Georg °f reviewers to their grumblings, to their 
vehemence and impetuosity. Now Morals on a festal day. Yet even they 
flow and measure. had compensa‘ions. If Mme. Matzen- 
—— auer treated rudely the delicate inflec- 
Wagner's golden Prelude to “Die tions, the fine-woven pathos, the haunt- 
tersinger” replaced Weber's fadeq ins beauty of Gluck’s air, she and Sir 
bilee Overture,” that the annive George with her filled Pruch’s stilted and 
concert might end on a festa] note empty “Scena” with the pleasing deceits 


ter attuned to present ears. Mme. °f the nineteenth-century “grand style.’ 
zenauer was singer in successic "4 for the thousandth time the splen- 


Annie Louise Cary. Otherwise the dors of the Prelude to “Die Meister- 


° ee ee Bee 


the first Boston Symphony concert | 
ever given. Margaret Matzenauer, | 
contralto, sang the two solos allotted 
in 1881 to Annie Louise Cary. 

In the present orchestra there is no 
player who was a member in 1881. 
In yesterday’s audience were, how-. 
ever, a number of listeners who have 
attended through the 49 intervening 
seasons, 

One of them, Mrs Henry Lee Higgin- 
son, widow of the founder and sus- 
tainer of the Boston Symphony, was 
given a great bunch of roses during 
the intermission, When the audience 
saw these flowers carried to where Mrs 
Higginson sat in her usual place, there 
was an outburst of applause, 

When the last warning bell had 
sounded before the concert, and all the 
doors of the hall were shut, there was 
a moment of silence. Then from the 
right of the stage came Dr Kousse- . 
vitzky, preceding a brisk, alert fig- 
ure, bearded and gray-haired, but with 
no hint of hoary age. One would 
have deemed Sir George 
a man in his late 50s, 
his 80th year. 


Chair on Stand ! 

The conductor’s stand was railed in || 
with laurel and gilt. On it was aj 
chair. When Sir George had acknowl- 


tion as a conductor, 
and a teacher of 


“Die Meistersinger’’ 
Henschel 
Yet he is in 


' chosen. His 


““P""WNGE Fierely Boston, but all America 


should be proud of the Boston Sym- 
phony,’’ concluded its present conduc- 


‘tor, to more applause, 


Sir George, whose impatience to be- 


' gin had become obvious before the end 
‘of Dr Koussevitzky’s brief speech, 
rose to his feet, bowed his thanks, 
raised his baton and without glancing . 
at the score on his desk, bade the 
orchestra begin the Beethoven overture 


‘‘Dedication of the House.’”’ 


Except for the accompaniments to) 
'Mme Matzenauer’s solos, he conducted | 


from memory throughout the concert, 


in itself something of a feat for a man 
of any age. Nor did he again make use 
of the chair placed for him, but re- 


mained standing to conduct. 


One, of course, was prepared to dis- 


cover in Sir George Henschel a mu- 
Sician of high rank. His great reputa- 
a composer, & 
pianist, a singer, 


singing was established long ago. 


What one had not expected from a 


man of 80 was the energy, the vitality 
of such a musician in his prime. 


He conducted the Beethoven overture, 


a Haydn Symphony in B Flat, the bal- 


let music from  Schubert’s 
munde’’ and the prelude to Wagner’s 


zest as well as refinement of style and 
precision of detail. 
For each number he sought che 


| quality and intensity of tone appro- 
| priate, reserving the great sonorities 


of the modern orchestra for the music 


,of Bruch and Wagner, written for it. | 


were invariably rightly 
adagio was a,true 


His tempi 


“Rose- 


with unflagging 


t 


} 
; 


edged the hearty applause of the or-| adagio without lingering and broken | 
chestra and audience, who stood to ; phrases. His allegro was bright and | 
greet him, he seated himself in this} clear, fluent or pompous, as the music | 
chair, Not, however, to conduct. / dictated. | 
Merely to listen to a speech of wel-| Mme Matzenauer sang ‘Che faro| 
come and congratulation from Dr. senza Eurydice’’ from Gluck’s “Or- | 
Koussevitzky, the present conductor of pheus,” and the prayer of Penelope | 
the Boston Symphony has ventured at from Max Bruch’s “Odysseus’”’ with a) 
the Friday concerts, restraint and a sense of style that’! 

“And so the longing and dream of made the use of her voice as remark- 


Conductor of 
Orchestra Cheered 


gram of Oct. 10, 1930, repeated, ite Singer” swept all else away. From that 
undying. From all else exhaled the sens Of 

of the past. Six miscellaneous vices HENSGHEL CONDUETS 
Sram designed to be ceremonja] and fes 

ment and prayer from Bruch’s dead-anc 

hoven, mildly interesting in the Hande 


Lee Higginson were realized 50 years 
ago,” began Dr Koussevitzky, pointing 
to Sir George Henschel and the or- 
chestra. His speech has, naturally, a 
foreign accent, but hig English was 
carefully and correctly phrased. Once 
or twice he hesitated over an idiom, 
but most of his delivery was fluent. 

I shall not now pay tribute to Maj 
Higginson. For that there will be an 
occasion next March when we shall 
give a Bach festival in his honor. To- 
day I wish to congratulate this man, 
this wonderful man, who has come 
back to us after so many years to 


able as its volume and quality have 


long been. 


She had taken the trouble | 


to memorize both numbers, words Aas | 
wel las music, and she was eager to | 
Share the applause for them with Sir ; 


George Henschel. 


For her share in/ 


the concert there can be nothing but | 


Braise. 
The orchestra, 


Henschel, 
be counted among the foremost in the 
world. For its present high estate 


as was to be ex- 4 
pected, did its very best for Sir George if 
It again proved its right to {) 


credit must go to Mr Monteux and Dr! 


Koussevitzky, its conductors since the 


conduct again the program of our of- 


chestra’s first concert. tragic collapse a dozen years aga, ; 


“T am very ha to be able to say When for a time one feared the Bos- ! 
to him and to you that our orchestra ton Symphony Orchestra would be- | 
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living im a Boston without the Sym- 
phony concerts. Major ‘digginson’'s 
dream, 50 years ago, of a Symphony 
Orchestra which should do for Boston 
what the great orchestras of Europe do | 
for their respective cities, in coming 
' true so gloriously, has put us so greatly 
in his debt that there are no words in 
which one can express the obligation. | 
The same program will be conducted | 
tonight by Sir George Henschel for the! 
Saturday subscribers. For the sake of | 
the record, here it is.’’ | 
Overture, ‘‘Dedication of the House,” | 
Beethoven; air “Che faro,” from 
“Orpheus,” Gluck; symphony in B, 


“Die Meistersinger,’’ Wagner. 


Margaret Matzenauer. . 
The Wagner number was substituted 
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yesterday for Weber’s ‘‘Festival Over- 
ture,’”’ the only change in the numbers | 
of the program of Oct 22, 1881. There | 


| MID the plaudits of a standing 
this heals grains etter mets. | Ay exenesta and audience, Sir 
One’s guess is that it is what Sir | George Henschel, on the after- 
George Henschel really debra ins: ‘noon of Oct. 10, stood once more upon 
sasdty inva ‘wden dau at tte Gret ecb: the dais which he had left 46 years 
cert for Wagner’s exacting, and then ago at the conclusion of the third 
relatively unfamiliar prelude. But yes- season of the Boston Symphony Or- 
terday it made an appropriate and tri- chestra. 
At the end of the first concert of 
the orchestra's fiftieth season, hearers 


umphant close to an unusually satis- 
fying commemoration of a great an. 
niversary date. P. R. 
"on ls and players rose to him again, and 
“YOU UNTIL a Symphony Hall  resounded' with 
8 LESSONS al “bravos” and cheers. 
be ee The acclaim on his appearance had 
been warm greeting to a welcome and | but she was not in quite her best | 
honored guest; the ovation an hour | voice; neither her production nor 
and three-quarters later was tribute | her control was flawless, and her in-' 
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the original program was Weber’s | 
“Festival” Overture. For this Sir / 


George substituted at the concert 
under notice the “Meistersinger” 
Prelude, in order to give full play for } 
once to the sonority of an orchestra | 
twice the size of that he first led. 

The soloist at the original con- | 
cert was Miss Anna Louise Cary. In 
her place, 49 years later, stood that 
fine artist Margaret Matzenauer, | 
Mme. Matzenauer brought to the oc-. 
casion her compelling dramatic | 
Palit and, to a degree, the superb 
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linquishing his baton for the occa- I was evident in the early items that he 
sion, must first do the honors as host. | Was in full control of his forces and 
If his enthusiasm somewhat exceeded | had their willing codperation. In the 
the fluency of his English, that was 'Symphony it was made clear that he 
evidence of his warm-hearted gen- | Possessed qualities not always united 
erosity. Indeed, this Slavic warmth |in a leader—an awareness of form, a’ 
was too much for the composure of | Sensitivity to tonal values, a feeling 
Sir George, who was manifestly em- | for the. outline of a phrase, a nice 
barrassed at hearing himself repeat- |Sense of balance, rhythmic vigor and 
edly described as “this wonderful | aristocratic taste. The “Rosamunde” 
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the dream of Major Higginson. But | the “Meistersinger” Prelude revealed | 
he did not seem to mind Dr. Kous- | that while Sir George is remarkable | 
sevitzky’s pleasure in “repeating the | for delicacy of perception and light- 
general opinion” that the Boston or- | ness of touch, he can also ride the. 
chestra is now “at the zenith of |storm at need with the best of them. | 
zeniths.” | Wagner's music was brought to: 
_Sir George directed on this occa- | pulsing, glowing life. 4 
Sion the same program he had given Sir George graciously shared with - 
at the orchestra’s first concert, Oct.|the orchestra the praises which were | 
showered upon him. It must indeed 
have been an extraordinary experi- | 
ence for him to return after these ° 
decades to such a magnificent musical] ! 
organism, grown from the seed he 
had sown. For the orchestra, even | 
under a guest conductor, showed no ™ 
Sign of early season uncertainty. It © 
stands, at the beginning of its fiftieth 
season, in its full strength and vigor, - 
an honor to its founder, and to Sir 
George Henschel and all the mentors 
who have followed him, © 
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years with \ that, save for a trifling change, it was. rieo ed Eurydice ; ‘S|under a guest conductor Showed no 
the helm. This On the original list the closing number | 4 ymphony (B. & H. No. 12); |sign of early season uncertaint It ; 
Was the “Jubil,” Overture of Weber. ) She Ballet Music from Schubert’s | stands, at the beginning of it fifti th | 
_ Yesterday's concert ended instead with : incidental music to “Rosamunde.” season, in its full st : vs f 
! __| the “Meistersinger’’ Prelude of Wagner. and the Recitative and Aria “Thou an hor t : ite: Soc ee Mie Lf 
DR. KOUSSE No doubt Sir George felt that the pre- | | Far-darting S + . ’ : onor O its founder, and to Sir 
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lm de,” Schubert; air of Penelope 
anc “Odysseus,”’ Bruch; prelude to 
“Die Meistersinger,’’ Wagner. Soloist, 

aret Matzenauer. ! 
arin Wasser number was substituted 
yesterday for Weber’s ‘‘Festival Over- 
ture,’’ the only change in the numbers | 
of the program of Oct 22, 1881. There | 
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Return 


Dream Realized 

No one who cares for great music 
could now bear to face the prospect of 
living im a Boston without the Sym- 
phony concerts. Major ‘digginson’s 
dream, 50 years ago, of a Symphony 
Orchestra which should do for Boston 
what the great orchestras of Europe do | 
for their respective cities, in coming 


Ment Od. 2 2/7 By L. A. SLOPER 
MID the plaudits of a standing, the original program was Weber’s | 
| orchestra and audience, Sir| “Festiya)” Overture. For this Sir/ 
| George Henschel, on the after-| George substituted at the concert 


was some gossip in the audience over | 


this, change. | 
One’s renee is that it is what Sir 


_ true so gloriously, has put us so greatly 
in his debt that there are no words in 
which one can express the obligation. 

The same program will be conducted | 
tonight by Sir George Henschel for the! 


George Henschel really wanted to con- 
duct in 1881. The new orchestra couid 
hardly have been ready at its first con- 
cert for Wagner’s exacting, and then 


noon of Oct. 10, stood once more upon 
‘the dais which he had left 46 years 
ago at the conclusion of the third 
season of the Boston Symphony Or- 


under notice the 


‘“Meistersinger”’ 


Prelude, in order to give full play for | 


once to the sonority 
twice the 


of an orchestra } 
size of that he first led. 


relatively unfamiliar prelude. But yes- 
terday it made an appropriate and tri- 
umphant close to an unusually satis- 
fying commemoration of a great an. 
niversary date. P. R. 


; rom 6 Aca... | cae. ~ a3 , : 
flat, Haydn; ballew sited’ forth upon the Vailing tameness and tepidity of 
programme required, as a 


‘to lead the orchestra a inaugural 
he had presided, he y©ONncession to modern taste, at least an 
: by his present succe €XCiting close. 
‘ - 4 ss Vv] ° - - yr ’ iesf 3 . 
Koussevitzky. Orel Mme. Matzenauer Soloist 
of the Symphony Cone(the programme of the concert of Sat- 
urday, Oct. 22, 1881. And thus it ran: 


stood in greeting and 
#n audience, 
\ Ir. Koussevitzky’s Overture, Op. 124, “Dedication of the 
| little haltingly and heHouse,” Beethoven: Air (Orpheus), 
the phrase goes, with Gluck; Symphony in B flat, Haydn (No, 


Saturday subscribers. For the sake of 
the record, here it is.’’ | 

Overture, ‘‘Dedication of the House,” | 
Beethoven; air ‘Che faro,’’ fromm 
“Orpheus,” Gluck; symphony in B} 


The soloist at the Original con- | 
cert was Miss Anna Louise Cary. In 
her place, 49 years later, stood that | 
fine artist Margaret Matzenauer, | 
Mme. Matzenauer brought to the oc-_ 
casion her compelling dramatic | 
power and, to a degree, the superb 
quality of her full-rounded tones— 
but she was not in quite her best. 
voice; neither her production nor 
her control was flawless, and her in-- 
tonation was sometimes uncertain. 
| Yet her superior musicianship gave | 
period that he was no revenant from | pleasure and won her warm ap-| 
a& romantic past, but a vital, stimu- | Dlause. 
lating leader. | Sir George Henschel, as we have in-. 

Sir George was ushered to the plat- | timated, earned the acclaim bestowed 
form by Dr. Koussevitzky, who, re- | upon him by a grateful audience. It 
linquishing his baton for the occCa- | was evident in the early items that he 
pron, must first do the honors as host. | Was in full control of his forces and 
‘if his enthusiasm somewhat exceeded | had their Willing codperation. In the 
the fluency of his English, that was ‘Symphony it was made clear that he 
evidence of his warm-hearted gen- | Possessed qualities not always united 
erosity. Indeed, this Slavic warmth |in a leader—an awar eness of form, a. 
was too much for the composure of | sensitivity to tonal values, a feeling 
Sir George, who was manifestly em- {for the outline of a phrase, a nice 
karrassed at hearing himself tepeat- | Sense of balance, rhythmic vigor and 
edly described as “this wonderful | aristocratic taste. The ‘“Rosamunde” 
man” who had “made come to life’ | music emphasized these qualities; and 
the dream of Major Higginson. But | the “Meistersinger” Prelude revealed 
he did not seem to mind Dr. Kous- that while Sir George is remarkable | 
sevitzky’s pleasure in “repeating the |for delicacy of perception and light- 
genera] opinion” that the Boston or- | hess of touch, he can also ride the. 
chestra IS now “at the zenith of |storm at need with the best of them. © 
zeniths.” Wagner’s music was brought to: 
hast George directed on this occa- | pulsing, glowing life. | 

€ same program he had given Sir George gracious] share ith © 
ro ng, orchestra's first concert, Oct. | the orchestra the ogeines which ban | 
<All a the exception of one showered upon him. It must indeed :' 
Beethore i yy concert Opened With |have been an extraordinary experi- | 
honing? ne, verture, Op, 124, “Con-|ence for him to return after these | 
St ion of the House, and con-/! decades to such a magnificent musica] : 
ay — the Recitative and Air, organism, grown from the seed he 
al Na Senza _ Eurydice,” had sown. For the orchestra, even | 
Ss “Or - ed Eurydice”: under a guest conductor, showed no © 
beg aan (B. & H. Sign of early season uncertainty. It * 
incidental stands, at the beginning of its fiftieth 
season, in its full strength and vigor, - 
an honor to its founder, and to Sir / 
George Henschel and all the mentors 
who have followed him, 


chestra. 

At the end of the first concert of 
the orchestra’s fiftieth season, hearers 
and players rose to him again, and 
Symphony Hall resounded with 
“bravos” and cheers. 

The acclaim on his appearance had | 
been warm greeting to a welcome and | 
honored guest; the ovation an ast 

' 


his 


and warm applause, A four-page insert in the programme- ‘ oh mae . rr 

vitzky, as it soon ap book offered the poriraits of Major Hig- and three-quarters late Fhe Soc tribute 

there merely to do the ginson, Sir George Henschel and Dr, to a masterful and musicianly con- 
ductor. Sir George had proved in that 

they were eloquent ai12 of Breitkopf’s edition); Ballet Music 

Scena (Odys- 

Overture, 


For the first time in tl Koussevitzky and also a facsimile of 
Louise 
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—e "This wonderful man,’ (Rosamunde), schubert; 
George, “realized the seus), Max Bruch: Festiva] 
Lee Higginson.” And Weber. Soloist: Miss Annie 
5() h S ~kKernel of his brief spi Cary. Yesterday the singer was Mme, | 
x t Cé should be mentioned t Metrgaret Matzenauer, and, as Ww as said 
: ferred to the presentabove, Weber vielded place to Waener, 
: . . chestra as being at t ,eethoven’s Overture, composed in 182? 
\ ith Sir powers he was interrurfor the opening of a theatre in Vienna, 
Just misses actual duilness. Gluck’s 
“Che faro senza Kurydice”’ is, of course, 
schel C A wonderful man, ia noble air. The Symphony not often 
George Henschel. Wit heard is agreeable flaydn; at times as 
day a little over four rin the slow movement, sonrething more, 
~ has the outward appe The ‘“Rosamunde” music is amiable. 
seeming vitality of am Bruch’s Scena had Vitality yesterday 
BY WARREN Y0unser. He conducted chiefly in the Lones of Mime. Matzen- 
his beat was firm, his g auer’s voice and Sir George’s orchestra. 
This simple :And all the music of | n | 
Biase hod except the accompanim Uses Slower Pace 
Gk solos, he conducted fi Doubly welcome then was the “Mei- 
George Henschi this does not suggest stersinger” Prelude, taken by Sir 
- Boston Symphe UMM palred, What else George at the older, slower pace and 
. 7 was a chair placed on gaining in consequence a breadth and 
1884) will COMonly once or twice du dignity that no recent performance in 
Here was th: eign to make use of i Symphony Hall has accorded it. 
tra entering a °° an instant, Had there been any doubts during 
, , lt was appropriate 1the course of the concert as to Sir 
and with its fir Programme should havi George's eloquence and forcefulness as 
pearance giving of the first programme conductor the performance of the Pre- 
oF . Symphony Orchestra elude would have dispelled them. As a 
years with whi that, save for a trifling matter of fact there was impressive 
the helm. This On the origina) list the conducting and notable playing 
s was the ‘“Jubil,’”’ Ovet throughout the afternoon. And it hard- 
mere Yesterday’s concert en¢ly need be added that the end brought 
‘the “Meistersinger’’ Pre many plaudits for all concerned. 
DR. KOUSSE No doubt Sir George f% SS 
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th year of the, of the Harvard 

i L +. the get eclined. The con- 

escril pe hh d and vig he 1 8 be cliquish, to 

| 8 also to be he tive courses. Theo- 

‘“ ® only alive but pr had begun to 

Fifty Minutes joins ren, Basten, Js, Bre 

y de icnh Peo nd sounded fresh: 

bee co. Mr, foance ran higher | 

eae the course, “iT. lkably he excelled 

piusic Library, };) The orchestra 


= he seq 
Over the Symphon Concerts, *°™: @spensed jsical Association 
ymp  f . Arthur Foote arison. (Imagine 


With Arthur Foote As {th Symphony Jot Muck or Kous- 
st times to the he of the players 


Eye-and-Ear Witness _man of are any could give 
iJ them. As symphonic work. 
Snows, 


Ont. fa. (7% seven he Was bas forsaking the 
HERE was new departure at the 


s, As composer |, of the last of 
Public Library yesterday after- 387 in the over- 
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Faith and Works 


s heard at the! yp jieved that he 
shel the conductor 


noon. By precedent the company | Only last Sat- [ow orchestra he 
| repeated from 


Suite for Strings, 


in the Lecture-Hall should have 
listened to description, with examples and . 
comment. of the pieces to be played ate in the light of 
the Symphony Concerts today and tomor- e sheet of blue 
row. On the platform, indeed, stood a ding from it as 
. 7 ety Mar “were sitting by 
piano ready for that purpose. [From it, 


peaker for the 


Foote recounted 
digressed to the 
. of Mr. Henschel; 
ts as pianist and 
however, not a note sounded; while in an abtte sienna Be idly 
hour's Menhin baa the impending program pi pra Brrcns 
‘ se, 3 : os . “e ’ ‘ 
was but cursorily entened Yes: it beginning—with hat city Pel hoi 

| cptaths , | FS ree indel and Haydn : 
was to begin with Beethoven’s last over- yence of a peace- anyone remem- 


oe i ; % ntie See ¥* 4" 
ture, “Dedication of the House’—in end of the War a aiviehah apts 
1s choral music. ser, 


vogue in the eighteen-eighties for cere- ”, tisine hi * 
| ; S ceived, a manu- tising his profes 
monial occasions, now fallen into disuse .) Twenty-five nning to expand 
and relegated to the “minor works.’ As jcerts were afoot sician he was ‘il- 


tala Pa ng-recitals first 
the speaker said, it was ‘e | ian \ears on, and the ‘ ’ 
peak was more Handelian ’ | With him was. 


than Beethoven. The familiar air, “Che ay Shek at the first Mrs. | 
faro” from Gluck’s opera, “Orpheus” jother duvehants artnership, noted | 


was to follow; later on another air, like- bermania Orches- (eSc4nted. 


‘s Boston with ner 
wise for contralto, from Bruch’s ‘‘Odys- ral playing on) ; Ohi ; ¢ 
piece Wigan tea \ were concert® (70 eee 
Seus. n those eighteen-eighties they bl Club, ‘of ap volce and what 
were favorite concert-pieces with Annie 4 The ulti-|™uSicality. She 
Louise Cary, American singer of re- Harvard Musi- os her 
MaRS cs 3 ndon; was 
markable ‘voice, the king an annual . Se 


her powers Now M icerts from 1856 
" . sia iat te ‘Ys. 4 Mme. Matzenauer *”~ oa 
Arthur Foote Bachrach. (C.) would undertake them, And a Symphony Yisen Symphony mae pis x yess 
Listener at tl Sy ' i by Haydn, and the dances that Schubert t®&™- In. the (US) Serene 
Contrib 1e Symphony Concerts Through Fifty Years: wrote for the forgotten play of “Rosa. ew them at first woe aes while Mr. 
; ‘ * *¢ ’ ‘ 4 . pe pe ¥ a sé : ’ 5 4 t 
“tm i =u to the Programs as Composer Through Forty- mond, Queen of Cyprus.” Finally, the ?,? influential”  commploniaee ae 
ee; esterday Inform: turer | ; Prelude to Ws: “Tia Moje. cir day, drawin to 
y mal Lecturer About Past and Present tersinger.” Sot: Su eae “e* cect oraviane with | and down | Eu- 
singer. ut a as a desirable ‘ics . 
substitution for Weber’s trumpery ‘Jubi- vere conservatle one coe Rah =i 
lee Overture” with climax in “God” including most of the pres te 
Save the Kine’ ur bon nasa he ‘+ then worth the : 
gs or “feil dir im Sieges- and maintained 


kranz,” accordi tl de :om- 
anz, ac ing as the voncert-room te Modern Com: | 
was English or German. is classics, were |4Ondon. To the 


By this time the secret was out. The ©” Bruch passed | paced 
program in question, save only Waener's »ward greatness, | in degree made. 
“Prelude,” was the program of the first m Raff or Rubin- /"Stabat Mater.” 
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New, Bork Evening Post Foreigt 
opyright, 1930, by New York Event 

ss London, Oct. 10—The forty 
fof the R-101 received the hom 

fee, ation today, resting in state 
: Peemlofty oak beams of Westmit 


d in royal purple and eay 


ion Jack. Here © 
their relatives, 4" 
; se rreat and the obscure in a ste 


tream, that flowed all day th 


meee NCcient hall. | 
oes §=6At St. Paul's Cathedral a 
eee yjibute was paid in a memo! 
Peeeemottended by the Prince of 
a: ter and his cabin 
nd 

iS eon: tives of foreign governments. 
[4 westminster Hall was * 
Bdowers from kings, queen, 
Sambassadors. They were m 
ipouquets from working men ' 

fin all parts of the count! 


Hentered the drowsy highwa!” 


was to be at once filled with 
Bot these flowers. 


The coffins were on & de 


S2ecenter of the hall, surroul 

SES Ss apathway of purple and gray 
fey a purple rope supported 

Pee snillars. These coffins—in © 
She unidentified remains of | 

gon, in another the unindentl!’ 

Bachrach (C.) of the airship’s galley boy, | 


side by side—gave a new si(f 


magnitude of the disaster. 


Listener at the Sympl a. | - : 
: Lim 1ony Co ‘oug “ifty ars; Mir FF d gu 
ymphony Concerts Through Fifty Years; ,..91 Air Force stood gu 


Tl Through Forty-|former comrades, their rity 
Three; Yesterday Informal Lecturer About Past and Presentjand their heads pared. TT? 


guard at the end of the hal | 
sword. He stood motionless | 


hands. 

The crowd moved silentl! 
trance of St. Stephen’s pore 
to the right down the s! 


hall where Charles YT and V" 


4 
ings were tried and where ul 
hee 


aFt Tawac T LF nigh te vada 


pair of Symphony Concerts, in the old 
Boston Music Hall, on Oct. 21 and 22, 
1881. It was now to be repeated al the 
first concerts of the fiftieth year of the 
Symphony Orchestra, in the present 
Symphony Hall, on Oct. 11 and 12, 1930. 
The conductor of 1881 was also to be the 
conductor of 1930—not only alive but 
able and practicing half a century after- 
ward. In short, the meeting at the Pub- 
lic Library was an anniversary occasion. 
Therefore the director of the course, Mr. 
R. G. Appel of the Brown Jiusic Library, 
had put by rule and cuftem; dispensed 
with exposition; bidden Mr. Arthur Foote 
summarize the course of the Symphony 
Concerts from the earliest times to the 
present day. As a young man of twenty- 
eight he began to attend them. As an 
elderly man of seventy-seven he was 
still regularly in his place. As composer 
of music, Mr. Foot. was heard at the 
Symphony Concerts in 1887 in the over- 
ture, “In the Mountains.” Only last Sat- 
urday the orchestra had repeated from 
its present repertory his Suite for Strings, 
By all odds he was the speaker for the 
occasion, standing at ease in the light of 
the desk-lamp, lifting one sheet of blue 
paper after another, reading from it as 
informally as though he were sitting by 
his own fireside. 


Earliest Times 


Mr. Foote began at the beginning—with 
the foundation of the Handel and Haydn 
Society in 1815, as consequence of a peace- 
jubilee to celebrate the end of the War 
of 1812. Its concern was choral music. 
(It asked, but never received, a manu- 
script from Beethoven.) Twenty-five 
vears later orchestral concerts were afoot 


‘in asmall way. Eight years on, and the 


aftermath of the revolutions of 1848 
brought young musicians in flight to Bos- 
ton from Paris and other European 
cities. They formed the Germania Orches- 
tra, which put orchestral playing on 
a better level. There were concerts 
as well of a Musical Club, of a 
Philharmonic Orchestra. The ulti- 
mate residue was the Harvard Musi- 
cal Association, undertaking an annual 
series of orchestral concerts from 1856 
to 1882, when the newly risen Symphony 
Orchestra extinguished them. In the 
later years Mr. Foote knew them at first 
hand. He reported them as “influential” 
and “important” for their day, drawing 
“fine audiences,” well provided with 
money. The programs were conservative 
but generally admirable, including most 
of the symphonic music then worth the 
hearing—when most of the modern com- 
posers, now counted as classics, were 
unborn or unknown; when Bruch passed 
for a figure rising toward greatness, 
when a “new. work” from Raff or Rubin- 
stein seemed as notable and debatable «as 
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mality of the memorial ser’ 
haps to the inadequacy of | 
the service, characteristic 
state occasions. The chant! 


and prayers were not broke: 
sonal message, for there wa’ 


and even these were made 
the echo and could only va 
lowed even from the text. 
the singing of tne hymp 
Ages” and “Jesus, Lover 
in which the great congres 
thousand joined, came a co 
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Los Angeles, Oct. 10 (A.P./ 
continental flyers took off 


for return flights to the 

board. Miss Laura Ingalls 
flying a D.H. Moth biplane, 
dale airport, at 6.13 A. M., r 
man, Ariz., at 10.30. Robert | 
old Elizabeth. N. J., flyer, de 
A. M., for the same destin 
set westward transcontine 
the one for women flyers 2 
for junior flyers. They a! 
the respective eastward re 
Ingalls faced a stretch of 
weather. With Cajon Pass 
San Bernardino Mountains « 
she planned to fly through | 
Pass to the southward, w 
conditions are somewhat bet 
of the air route to Kinzgma 
clear. Miss Ingalls was fly 
ship in which she set a wor 
714 consecutive barrel rolls 
the coast from New York i) 
minutes flying time. 


Bankruptcy Petitio 


Today 
Frank C. Neren, enginee 


ford; liabilities, $22,382; ass 
Ray S. Buckingham, mac! 


ton: Habilities, $941; no asse 


owen tne 


nowadays a “first time’ from Ravel or 
Stravinsky. Needless to say, the open- 
‘minded Foote was on the liberal side. 

In time, the concerts of the Harvard 
Musical Association declined. The con- 


trolling powers tended to be cliquish, to 


¢«1] into ultra-conservative courses. Theo- 
dore Thomas, moreover, had begun to 
bring his orchestra to Boston. His pro- 
grams ranged wider and sounded fresh- 


er; his level of performance ran higher | 


and livelier. Unmistakably he excelled 
the resident conductors. The orchestra 
of the Harvard Musical Association 
seemed elderly in comparison. (Imagine 
it beside the orchestra of Muck or Kous- 
sevitzky!) Few. or none, of the players 
were virtuuosi. Hardly any could give 
full time and energy to symphonic work. 
A dissatisfied public was forsaking the 
concerts, When, at one of the last of 
them, Major Higginson believed that he 
had found in Mr. Henschel the conductor 
he was seeking for the new orchestra he 
hed in mind. 


The: Henschels 

2afore, however, Myr. Foote recounted 
the familiar story, he digressed to the 
career and the qualities of Mr. Henschel; 
recalled his boyish feats as pianist and 
singer; noted his first public appearance, 
aged sixteen, at Cologne, (Years after- 
ward, in these days of radio, Sir George 
was broadcasting to that city and in- 
quired vainly whether anyone remem- 
bered.) By the seventies—Mr. Foote 
went on—he was an established singer; 
settled in London, practising his profes- 
«jon with praise, beginning to expand 
into the “‘all-round”’ musician he was ‘1l- 
timately to be. Song-recitals first 


brought him to Boston. With him was) 
Lillian Bailey, later the first Mrs. | 
Henschel. Upon this partnership, noted | 


in its time, Mr. Foote descanted, 

Miss Railey, come to Boston with ner 
family from Columbus in Ohio, was a 
singer of rare presence, voice and what 
we should now call musicality. She 
made her way here—Mr. Foote was her 
first pianist—migrated to London; was 


attracted to Mr. Henschel. At their con- | 


certs—“‘ideally perfect’? as Mr. Foote 
recalled them—each sang _ solo-pieces; 
joined their voices in duets; while Mr. 
THlenschel was accompanist throughout. 
The pair were offset and complement to. 
each other, singing up and down Eu- 
rope, returning to America long after 
he had ceased to be conductor of the 
Symphony Orchestra or of the orchestra 
that he assembled and maintained 
through ten vears in London. To rhe 
memory of his wife he dedicated his 


Mass of Requiem; for her in degree made: 
his setting of the hymn, “Stabat Mater.’ 
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The First conductor—Past and Present of 
The Boston Symphony Orchestra 


By OLIN DOWNES. 


MERE is more than local inter- 

est and significance in the re- 

‘turn to Boston of Sir George 

Henschel to conduct last Fri- 
day afternoon and yesterday evening 
the opening pair of concerts of the 
fiftieth anniversary season of the 
Boston Symphony Orchestra. The 
sentiment which attaches to the oc- 
casion and which is warm in Boston 
today is caused less by Sir George’s 
fame as an orchestral leader than by 
he character of the man and the 
fact that he led one of the most fa- 
mous orchestras of the world through 
the first three years of its rise to 
rank and international repute. 

It was George Henschel, pianist, 
Singer, teacher, composer and con- 
ductor of sorts, whose presence in 
Boston and prowess as conductor of 


a concert of the Harvard Musical As- | 


sociation persuaded Henry L. Hig- 
ginson that he had found the leader 


needed to develop a permanent or-. 
chestra in his native city. Without | 


Henschel the dream of a Boston Sym- 
phony Orchestra might have waited 


much longer than it did to become | 


reality. Now, half a century from 
the time of the beginnings of the 
organization, has come the hour when 
the first conductor, who is 80 years of 
age, and the orchestra can again 
join forces, to the edification of the 
august public assembled. Great has 
been the joy and honor of the ob- 
Servance, But there is a wider im- 
port to the business because, al- 
though there are older American 
orchestras than the Boston Sym- 
phony, and the oldest of them in this 
city, it was the creation of the Bos- 
ton organization and the standards 
of orchestral performance which it 


soon enforced that marked a new | 
period in the whole musical life of | 


America and one fraught with sig- | 
nificance for its whole future. 
a xe * 


' Tuning will cease the moment the 
| conductor gives the signal for do- 
| jng so. 

No member of the orchestra, even 
if his prasence be not needed for 
the moment, will leave the hall 

| during the time of the rehearsals 
| 
| 


and concerts without the consent 
of the conductor. 

The folios containing the parts 
will be closed after each rehearsal 
and concert. 

Inasmuch as we are engaged for 
musical purposes we will not talk 
of private matters during rehears- 
als and concerts. 

| These precepts and rulings are now 
_part of the routine of all professional 
orchestral bodies, but it is evident 
_that they were novel and in need ot 
|}emphasis at the founding of the 
| Boston Symphony. 

| Mr. Henschel in the course of his 
|; memoirs, ‘‘Musings and Memories of 
|} a Musician,’’ gives us further details 
of his work. ‘‘Being absolutely my 
own master as regards the orchestra 
and its work, I tried several experi- 
ments in the way of placing the or- 
chestra, dividing, for instance, the 
_strings into equal halves on my right 
| and left, with the object of enabling 
the listeners on either side of the hall 
to have the full effect of the whole 
‘string quintet. These experiments I 
| submitted in letters, illustrated by 
| diagrams, to Brahms, who most 
| kindly, in his answers, commented 
upon their practicability or other- 
‘wise. ‘But,’ he writes on one ecca- 
sion, ‘by far the best feature in your 
arrangements of the orchestra is the 
fact that no committee will be sitting 
in front of it. There is not a kapell- 
meister on the whole of our conti- 
nent who would not envy you that.’ ”’ 


In making his programs Mr. Hen- | 


schel, who, if his abilities as con- 
ductor were severely handled by the 
press, was unconditionally recog- | 
nized as program maker of the first. 


| 
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The First Conductor—Past and Present of 
The Boston Symphony Orchestra 


By OLIN DOWNES. 


‘TERE is more than local inter- | 
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peat ee am ae Saccne No member of the orchestra, even 

Henschel to conduct last Fri- 

day afternoon and yesterday evening | 

the opening pair of concerts of raed 

fiftieth anniversary season of the | 

Boston Symphony Orchestra. The | 

sentiment which attaches to the Oc | 

casion and which is warm in Boston 

today is caused less by Sir George’s| 
fame as an orchestral leader than by | 
the character of the man and the 
fact that he led one of the most fa- | 


Tuning will cease the moment the 
conductor gives the signal for do- 
ing so. 


if his presence be not needed for 
the moment, will leave the hall 
during the time of the rehearsals 
and concerts without the consent 
of the conductor. 

The folios containing the parts 
will be closed after each rehearsal 
and concert. 

Inasmuch as we are engaged for 
musical purposes we will not talk 
of private matters during rehears- 


a4 
mous orchestras of the world through! 4/8 and concerts, 


the first three years of its rise to 
rank and international repute. 

It was George Henschel, pianist, 
Singer, teacher, composer and con- 
ductor of sorts, whose presence in 
3oston and prowess as conductor of 


a concert of the Harvard Musical As- | 


sociation persuaded Henry L. Hig- 
ginson that he had found the leader 
needed to develop a permanent or- 
chestra in his native city. Without 
Henschel the dream of a Boston Sym- 
phony Orchestra might have waited 
much longer than it did to become 
reality. Now, half a century from 
the time of the beginnings of the 
organization, has come the hour when 
the first conductor, who is 80 years of 
age, and the orchestra can again 
join forces, to the edification of the 
august public assembled. Great has 
been the joy and honor of the ob- 
Sservance, But there is a wider im- 
port to the business because, al- 
though there are older American 


orenestras than the Boston Sym- | 


phony, and the oldest of them in this 
city, it was the creation of the Bos- 
ton organization and the standards 
of orchestral performance which it 
soon enforced that marked a new 
period in the whole musical life of 
America and one fraught with sig- 
nificance for its whole future. 
* 


| These precepts and rulings are now 
_ part of the routine of all professional 
‘orchestral bodies, but it is evident 
| that they were novel and in need ot 
|emphasis at the founding of the 
| Boston Symphony. 


\ 


|; memoirs, ‘‘Musings and Memories of 
|}a Musician,’’ gives us further details 
}of his work. ‘‘Being absolutely my 


,own master as regards the orchestra 
land its work, I tried several experi- 
ments in the way of placing the or- 
chestra, dividing, for instance, the 
_strings into equal halves on my right 
and left, with the object of enabling 
the listeners on either side of the hall 
|to have the full effect of the whole 
‘string quintet. These experiments I 
| submitted in letters, illustrated by 
| diagrams, to Brahms, who most 
| kindly, in his answers, commented 
upon their practicability or other- 
|wise. ‘But,’ he writes on one ecca- 
sion, ‘by far the best feature in your 
arrangements of the orchestra is the 
| fact that no committee will be sitting 
in front of it. There is nota kapell- 
meister on the whole of our conti- 
nent who would not envy you that.’ ”’ 
In making his programs Mr. Hen- 
schel, who, if his abilities as con- 
ductor were severely handled by the 
; Press, was unconditionally recog- | 
nized as program maker of the first 


Mr. Henschel in the course of his 


- 
, 





‘rank, was guided, if you please, by 
‘the principles of good drama laid 
down by Gustav Freytag. 


Sir George’s first program, given 
on Oct. 22, 1881, was scheduled to be | 
repeated, with the exception of one) 
composition, at the concerts of Fri- | 
day afternoon and last night in Bos- | 
ton, and was as follows: Beethoven, | 
overture, ‘‘Consecration of the! 
House’’; Gluck, aria, ‘‘Che faro senza | 
Eurydice’’; Haydn, Symphony in 6b 
flat (B. & H. No. 12); Schubert, bal- | 
let music from ‘‘Rosamunde”’; Bruch, | 
‘‘Penelope’s Lament’’; Weber, ‘‘Fes- | 
tival’’ overture. The exception noted | 
was the substitution of Wagner's | 
“Meistersinger’’ prelude for Weber's | 
overture. The place of Anna Louise | 
Cary was announced to be taken by 


Margarete Matzenauer. 
x « * 


MONG ‘‘first performances’’ un- | 
| der Henschel’s directorship were | 


Cowen’s ‘‘Scandinavian’ 


’ 


sym- | 


|_phony, which probably no one of the) 


| younger 


generation of 
audiences or critics has heard, at least | 


symphony | 


in this country; Volkmann’s Second 


Symphony; Raff's ‘‘Winter’ sym-| 
phony. In 1911 William Foster Ap-. 


| thorp, writing for The Boston Tran- 


script about the early years of the} 


| ; | 
Boston Symphony Orchestra, men-| 


tioned as the principal novelties of 
enduring worth produced by Hen- 


schel Chadwick’s ‘‘Thalia’’ overture, | 


Bizet’s ‘‘Roma,’’ Brahms’s ‘‘Tragic”’ 
overture and music from Wagner’s 
‘‘Parsifal.’’ It will be seen that the 
first two of this list have been vir- 
tually forgotten. The work of Mr. 
Chadwick’s early period which sur- 
vives is not his ‘‘Thalia’’ but his 
‘‘Melpomene”’ overture, which should 
be more often played, and it is prob- 


able that a good quarter of the com- 
positions which made the programs 
of the first three seasons of the ] 


»0S- 
ton Symphony repertory have been 
consigned to the outer darkness. To 
how many does the name Of Volk- 


mann even occur today? Where is 
Raff? We would fain hear again his 
‘“‘Leonore’’ symphony, with the 


| 


march that so stirred the breast of | 


the heroine of ‘‘The First Violin.’’ 
Bizet’s ‘‘Roma’’ is now café music. 
And there are greater ones that van- 
ished, Where is Rubinstein in the 
modern orchestral repertory? The 
list could be lengthily extended. A 
great event was the performance of 
Dvorak’s First Symphony. There 
were references to the ‘‘cacaphon- 
ous dreariness of Wagner,’’ and a 
Brahms movement was labeled ‘‘the 


Sapient musings of some brilliant 
idiot.’’ 7s & 8 


R. HENSCHEL returned to 
\y Kurope, whence Clara Schu- 
mann had written in tones of 
shocked inquiry. ‘‘Do you want to 
forsake Europe altogether? You can 
imagine how the news of your 
having accepted for a second year 
astonishes me, and how much I, and 
doubtless many with me, deplore 
it. What will Brahms say to it?’ 
Good heavens! What would Brahms 
say to it? It is not exactly the con- 
dition today. Find the composer or 
musician in Europe who will not an- 
nounce it as matter for rejoicing to 
family and friends that he has a 
good American engagement in his 
pocket. 
further tokens of the times might 
be read into the return of George 
Henschel—who, by the way, taught 
In New York as late as 1905 at 
the Institute of Musical Art. But 
there has been enough ‘‘interpreta- 
tion’’ of his visit, with its many 
reminders and its admonitions of the 
passage of time and the mortality of 
many things. The things that do not 
pass are the fellowship of men who 
labor in a great cause, and all that 
Major Higginson and the sincere and 
admirable musician accomplished for 
the good of their fellow-citizens, the 
advancement of human understand- 
ing and the giory of art. 


'ils serious regularity 


With an enthusiasm 


usially one of the most sedate and 
world, last 
night thumped on the floor, cheered, 
and cried. “Bravo'’ when Sir George 
Henschel, leading the great orchestra 
after an absence of 46 vears. turned 
around at the conclusion of the over- 
ture to the “Mastersingers of Nurem- 
burg.” 

Such noisy 


inheard of 


proper audiences in the 


enthusiasm was almos} 
in an audience noted for 
dignified intel- 


i lectualism. and utter lack of wild en- 
i thuslasms. 
visibly shocked. But most of the peo- | 


Some of the listeners were 


" ’ >» f ‘ hninnahtia la} sry ‘ey 
in nat lasnionabie throne were 


sing their admiration through thetr | 
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planist, Viadimir Horowitz, 


Boston. It cheered then. 
Lime 1t cheered for an old man—80 
> Old——-who led the Wagnerian over- 

VIZOrously as 


Oi Nis 


a Kousseyvitzky or 
other successors. 
was a victory for Wagner as well 
ior Henschel, Fifty years ago Bos- 
was Shocked by Wagner, and won- 
ed if the heavy Richard was writing 
I merely spoofing them with 
stull. One 1880 critic said 
things might be looked on as 
years Irom that day, but that 
net had done Boston a question- 
favor in introducing Wagner, 
aay they are saying the same things 
Cw composers, Moderns, jazzists, 
ike. They still grow excited 
composer introduces new ideas. 
‘if what he writes is music. 
the Wagner offering was 
Work on a program which 
some a trifle quaint and 
the Wagner piece was the 
Which would have been 
radical 50 years ago. and 
one not on the first program 
symphony. 


URAMATIC IMPORTANCE 
dramatic importance of the oc- 
impressed itself on many minds. 


cCnange, and faces. but human 


almost con- 
'tinual in its fervor, musical Boston, 


' nature goes on, in music as in every- | 


thing else, composed of conservatives, 
cautious ones, daring ones and moderns. 


There were many in the audience’ 
|who had heard Sir George 50 years 
The orchestra was so overwhelmed 


; ago. 7 
with admiration for its guest leader 
‘that the members 


refused to arise ; 


when he asked them to share the ap- | 


plause. Instead, they applauded, and 
held their seats, until the aged con- 
ductor insisted they stand up. The 


| 


audience was loath to go home, but | 


remained many minutes. An usher 
said that the audience was the largest 
he had ever seen in the corridors for 
.an intermission. Usually, many Bos- 
itonians remain in their seats. and do 
not go out to the lobby to argue and 
i} exclaim. 

' Behind the scenes upstairs, Sir George 


i formance, Carl Behr of Asheville. N. 
C., George U. Stewart of Brighton, and 
| Ernest Regestein of Lexington. were 
‘among the original members of the 
symphony who attended. Others in- 
|cluded Heinrich Gebhard, Helen Hope-| 
kirk, James R. Haughton and Jesus | 
Sanroma. 
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Attended First, Voncerts . 

: The “return of tir’ George Henschel 
as conductor of the Boston Symphony 
‘orchestra for the two opening perform- 
ances this season calls to mind the early 
days of the orchestra when he served 
‘as its first conductor. Among the sym- 
phony patrons who attended concerts 
during his regime were Mrs. liver 
Ames, Mr. Percy Lee Atherton, Mrs, D. 
M. Babcock, Mrs. Frances A. M. Bird, 


Mrs. Arthur W. Blake, Miss M. L. 
Blake, Mrs. E. D. Brandegee, Mrs, 
Marian D. Briggs and Mr. George W. 
» § ?} Oo” 

Pitners are Mrs. Gevurge O G, Coale, 
Miss C.. A. Codman. Mr. Richard H. 
Dana, Miss Mabel W. Danicls, Mme. 
Emma Eames, Miss Gertrude Edmands, 
Mr. and Mrs. William Ellery, Mr. Au- 
gustus H. Ellis, Mrs. Ada R. Esdaule, 
Miss Sally Fairchild, Dr. and Mrs. John 
W, Farlow. Mrs. ELE. M. Farnsworth, 
Mr. William S. Fenolloga, Mr. Arthur 
Foote, Mrs. John Chipman Gray, Mr. 
©. E. Hay, Mrs. Henry Lee Higginson, 
Mr. Eliot Hubbard, Miss Helen Hope- 
kirk and Miss Abby W. Hunt. 

Also Mrs. Edward F. Jacobs, Mr. 
Clayton Johns, Mrs. B. J. Lang, MuIss 
‘Margaret R. Lang, Mrs. W. B. Lancas- 
ter, Mrs. H. H. Logan, Mrs. Hall Mc- 
‘Allister, Dr. and Mrs, George W. Monks, 
Mr. E. T. Paine. 2d, Mrs. Henry Park- 
man. Mrs. Endicott Peabody, Mr. A. E. 
Prescott, Miss Helen M. Ranney. Mr. 
and Mrs. Henry M. Rogers, Miss Cath- 
erine E. Russell, Mr. Clementi Ryder, 
Mr. Charles E. Sampson, Dr. Henry F. 
Sears, Mrs. Montgomery Sears, ) 

Others are Mr. H. J. Storer, Miss 
Rose Stewart, Miss Mary A. Tappan, 
Mrs. H. M. Whitney, Mrs. George H. 
Wilson and Mr, Owen Wister. 

Members. of the original orchestra 
were Daniel Kuntz of Boston, Carl 
Behr of Asheville, N. C.: Paul Fisher 
of Germany, Ernst Regestein of Lex- 
ington, George W. Stewart of Brighton, 
and Eustach Strasser of Westwood. 
JOining in 1882-83 were C. Martin Loef- 
fier of Medfield and E. B. Marble of 
Woodstock. L. FE. Menolv of New 
joined in 1883-84. 
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Bach Iwo Preludes (Arranged for String Orchestra by 
Pick-Mangiagalli) 
[. Adagio. 


Il. Vivace. 
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Beethoven Symphony No. 7 in A major, Op. 92 
Poco sostenuto; Vivace. 
Allegretto. 
Presto; Assai meno } 


resto; Tempo primo. 
Allegro con brio. 
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An Ode (For the Fiftieth Anniversary of 
the Boston Symphony Orchestra) Poem by 
Robert Hillyer (To be read by the author) 


(First Performance) 
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Che Hut on Fowls’ Legs—The Great Gate at Kiev. 
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day afternoon in Symphony hall was aS; ments, the poetic frenzy, Baechic 
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homage as a transcriber. He took the The poetic sentiments served well the | 
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project simmering in 
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Return of Dr. Koussevitzky, | 


5% - %onal’ pieces is 
1% - ‘fortune of a few excep- 


An Anniversary Ode 
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Triple Tour de Force and E - %f result. 


IRST to the anniversary rites that | 
through six months to come will 423 
alter the face of the Symphony 6 
Concerts. A week ago, thev be- 120 
gan with the return of Sir George Hen- ji2 
schel to conduct at the first pair Of COM> { 3 
certs in the fiftieth season, even 45 he 115 
had in the first pair of 1581. ON the 32 
Friday, Dr. Koussevitzky escorted him | 
to his place, made a brief speech 1 
honor. Otherwise, through both con | 
| certs, the present conductor was no more 
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‘than appreciative listener. Yesterday PERS ony, his tone-] 


afternoon, he returned to his post, while 

a confused audience hardly knew how to. 
re-welcome him. There was general and 

hearty applause but not the usual gust 

‘to greet his annual return. Some— the | 
‘orchestra included—rose eagerly; others | 
' hesitatingly: many kept their seats. The. 
,contusion of purpose Was evident and 
‘innocent. The Symphony Concerts ate 
lan institution. A semi-centennial may 
‘not depart from routine without conse- 
‘quences. Dr. Koussevitzky smiled as 
, though he perceived as much. 


The whole program of the first pair 
of concerts was commemorative; at 
the second one commemorative piece 
suffices—a Choral Ode written by Robert | 
_ Hillyer, set to music by kdward Burlin- | 
same Hill, both of Harvard, sung by a 


‘choir from the Harvard Glee Club and | 
i the Radcliffe Choral Society; happy SIS- | 


nalling in an anniversary hour of thi 
long-standing tie between orchestra and 
university. Kisewhere on this page are 
Mr. Hillyer’s verses, di-tinctly ou -ish, as 
the seventeenth and the eighteenth cen 
turies in England cultivated the form 
and understood the term. He himself, 


mounting the conductor’s stand, read | 


them out to yesterday’s audience in clear 
‘voice and just phrasing, Professor All’ 
| music spoke for itself; will speak again 
‘this evening; brought a warm Cal] for 
the composer. 


—~— 


tes of ‘Stevensoniana 


QUAF ncced, there was ciear 


Hill is no instinctiv 
{1 composer for 
ble than is he wou 
nbridge choirs to mo 
and stimulating p' 
that reason Dr. Da 
and Mr. Woodwort!l 
1 short of their 


; “i 


—_— 


a ean 
stl 


litt lity of their ' ie = 
60 ta WW). their SECULRILN ww é 
| om + 
— 


m. their spirit 1) 


= Better outcome pos 


= 
— and in other comb 


ees shares no pigeon-hole 


yi 


5) 


e, 


chorus. 


ld 
re 
li"- 
ari. 
is 
} 
Lilt 
14] 
2 
3S1- 


1iSs- 


are to strew the year. 


the program traversed 
sns for string choir trom 


the Italian, Pick-Man 
r the first time at 
's adaptation for orc! 


plavers; bee 


1. revealsc'or and 


Symphony, in th 
ining to which Dr. 


ins. dohis nudience. The 
| forecast, ojaealli's Adagio an 
| but this;,, been set forth In 


ome SeC- uch felicitous music. 
ers, indi-jn be exuberant witl 
rress, OF Fugue of last aut 

various'he Czech in him can 


le two pieces now heard, 


. -——~ —s 


oja- 
any 


1e@s- 


the RO y's “Pictures at An Isx- 
Boardsde force on the part ol 


thno- 
| 


- vga 
kKoussevitZks 


Oll- 
i Vi- 
this 


‘re is &:> there was only to listen 


‘The 
1 his 
umn 
also 


bis “sense of measurd ~400 Na: 
'mended him. The Adajl 900 Nat 
flowing music, free fro} 100 Na} 


culence of instrument 900 
in rounded phrase a1 200 
riods; more intimate tll e009 
composer who mused 4 4909 
ing serene vistas of S00 
Staves. Composer and| 499 
the glowing surfaces, 10 
depths of strings in| 100 
song, Dr. Noussevitzky| O00 ° 
their askings. The Vivi 100 . 
and rhythm; springs f} 499 
edgy counterpoint: is c¢ 
technical exercise into | 
creation. Mr. Burgin | 
ions ran with him. |} 
keen workmanship was! 
The piano-pieces in % 
recalled the sketches, i 
hibition, of Hartmann, | 
tour de force in the 
music might hardly 
tive suggestion of sights} 
Sesture, trait, mood: ar| 
sSraphie rhythm. Mus: 
his illusion ) 


600 | 
1300 ! 
25 
100 

3600 


percussive instrument, { 


medium; yet nowhere ¢ 


uSes a full palette of ol 
Images that rose be 


AOVAS 
‘ 


{ 
‘ 


' 


{1 by rhvthm: | 10 N’; 
600 N’. 
~“4UBSestion, OV CVery: t | 800 No 


Characterization. deer | 
In combination. that 
vield. The Snome re | 
comic gait: the whee | 
Cart rumble across fl 
‘awns and circles abc 
Superior Goldenberg: 
Sounds pierce the cat 
Bate at Kiev rises in 
Old. Russia. 

orchestral res 
thy, Dr. 


~ 


' 
' 
’ 


he 
SO ee eee 


Again 8; 1200 Ont 
: source, i} 1700 Out 
i oussevitz 100 Ove 
Musorgsky’s eves: 

rhythm: tingles to 

VNaracterization: ru 
“ONorities, In his tury 
absorbed in his Wil 
tour de force. Te 
Pictures” 


600 Pac 
4900 Pac 
3600 Pac 
6200 Pac 
1900 Pan¢ 
500 Pant 


‘ ie 500 Pp 
( Ommen . ara 
10rat 400 
Park 


aiternoon was 

29 as an ai 06 

I or the Seventh Svn cs atc 
(4S little else than 
in motion. (Moder 


becomes — 
the orchestra 


That 


1700 Peon, 


5800 Ne 
56000 Ni 
159600 Ni 
1900 Ni: 
1000 Ni 
1600 Ni 


MUS! 900 No 
by the limit} 2¢o9 No 
sodunaeta | 100 No 
scoring the “Pictures” | 200 No 
tensifies delineation by 4600 No 
more various means 300 No 
| ohana 400 No? 
modernizes, Under the] 2800 No: 
plano Musorgsky con; 100 Nos 
color. An orchestra Ff} 100 Inc 
| 100 N’y 

: : 2800 N’, 

S: like him gives th} 50 N’) 


1200 Oh) 
300 Oh} 
10 Ohi 
30 Ohi 
4100 Oils 
900 Oils 


oftener than they do.) The Seventh 
Symphony, again, is music unalloyed 


and absolute. There is no fitting a 


| plausible program to it. Theorizing about 


it Is as contradictcry as it is vain. One 
man’s imaginative and emotional re-ac- 
tion to it is as good as another’s—and 
as personal. An introduction deep with 
tonal mystery and still suspense: a first’ 
movement that is a’ masterful energizing | 
of motivs. a releasing, upswelling prog- | 
ress to this dav irresistible; a slow move:-! 
ment in which Beethoven stands apart. 
and sings, alight with musical, not heavy } 
with moral, purpose; a scherzo, too pro-| 
lix, but fiery or mellow in alternate: 
breaths; a finale that begins in hytheatal 
energy where the first movement ends;} 
drives on to a whirling ecstasy of mo-4 
tion that music-paper may not quite’ 
bear or human Corybantes quite accom-- 
Dplish. From the kernel of the beginning | 
to the trenzy of the end a symphony of 
thythm manifold and glorified. There- 
fore a symphony for Dr. Kcoussevitzky | 
and the orchestra he has made in his own) 
image. They outdo themselves and none’ 
Shall say them nay when Beethoven: 
drives. Oil eat id 


NEW ODE SUNG A 
SYMPHONY CONGERT 


/ 
' 


Anniversary Piece by Two’ 
Harvard Professors __ 


' 


Dr Koussevitzky Anplauded on First 
Bow of Season 


An ode written at the request of the | 
trustees of the Boston» Symphony to 
commemorate the 50th anniversary of 
the orchestra was sung at yesterday’s 
Symphony concert by a chorus from 
the Harvard Glee Club and the Rad- 
cliffe Choral Society. The verses are 
by Robert Hillyer, the musical setting 
for chorus and orchestra by Edward — 
Burlingame Hill. Both men are well- 


known members of the faculty of arts 
and sciences at Harvard. . 
Dr Koussevitzky, making hig first - 

appearance as conductor for the pres- 

ent season, was warmly welcomed by 
orchestra and audience, | 


aa. a 


- a 


Pet gine, 2 


ee ™ 
— _ ae = Se . =. ss 
a" > s 





= be anal 


" r ‘ tones were commlis- " Se eee ~<a hss 

AF. vay | aheet 9g end commissioned work | ina to ‘ their reliance upon rhythm as unifying,! 
Symp OnICc puzzles the outsider. When the con- crprasitgay mie pe ee vitalizing force, might point back to it 
ductor and trustees of the Symphony sha of imtramne y ottener than they do.) The Seventh 
| Orchestra asked a piece for its anniver- ; : au 1 SS mphony, again, is music unalloyed 
} in rounded phrase az and absolute. There is no fitting a 


mee sate iat we [se * Stravinsky, the | A iia 
sary year of Roussel or } : . : Rt Seclig ae 
Afternoon S11 that the composer riods; more intimate tl vel) plausibie program to it. Theorizing about 


resumption is . : yHS8er w ; Arig en ee ee Geis 
, of some project simmering in composer who mused ; | it Is as contradictory as it is vain. One 


y or ino = co , eta e ‘ ‘ ; 
Of RI T ig ts ed mind: proceeded forthwith to ; sy diag Courionel er c : Man S imaginative and emotional re-ac- 
ry accomplish it. But Mr. Hiliyer could the glowine surfaces : ct L hed A eae Ae ae prac de 

hardly have been incubating commemora- depths of Kt inn ale 7a: | as personal, An introduction deep with 

tive verse or Mr. Hjll meditating upon song. Dr. Koussevitzky) 

i its musical vesture when each, lasi their askings. The Viv ry 

Return of Dr. Koussev. spring, received his commission. Pre. and rhythm: springs f | Of Motivs. a releasing. upswelling prog- | 
° _ sumably both began at the beginning, to edgy counterpoint: js | : ress to this day irresistible: a slow move: 
Triple Tour de I Orce éiend in creditable result.’ The usual fate technical exercise into | ~..j ment in which Beethoven stands apart 

: | of such “occasional” pieces is to be creation. Mr. Burgin | one ..f and sings, alight with musical, not heavy 

An Anniversary On € banal; the rare fortune of a few excep- ! ions ran with him. | ]} , ay,| With moral, purpose; a scherzo, too pro-! 

Se ae tions to be distinguished. Mr. Hillyer's | keen workmanship was! 100 lix, but fiery or mellow in alternate; 

verse and Mr. Hill’s music are neither ) The piano-pieces in 1 pace _| breaths; a finale that begins in rhythmic! 

IRST to the anniversary ritthe one nor the other. recalled the sketches. i)! rin eiiiy energy where the first movement ends; 
through six months to co ‘The Ode. as text. bears witness to a hibition, of Hartmann | 56000 Nif drives on to a Whirling ecstasy of mo-! 

alter the face of the SYleraftsman’s skill with the chosen torm tour de force in daddy Ni? tion that music-paper may not quite » 
Concerts. A week ago. tia poet’s readiness in appropriate LnVe ti: : hnusie mirht hardlv on | 1900 Ni bear or human Corybantes quite accom- 

San With the return of Sir Georé tion, an opportunist’s .sensc of the pr es tive sugvestion at firik 1000 Ni plish. rom the kernel of the beginning 
schel to conduct at the first Pall cerjbed oecasion. Yet in itself or when eitiea A ar a at bi 1600 Ni 
certs in the fiftieth season. eVEN compared, “hi noem is asterpiece, +Hantsts pea, * “ft 1900 Nig 
had in the first pair of 1881. The Ode, as music, similarlk Ltests Mi | his illusion bv er "00 No 
Friday, Dr. Koussevitzky escort Hill's command of the tral medium | Riadintsate ef ah eae] 2600 No 
to his place, made a brief speech jj. sense of appropriate maiter we U | Sau ai. thes ee ' 100 No 
honor. Otherwise, through bot qeyised: his just regard for ceremonial | ba aadte ede F ictures | 200 No Shall say them nay when Beethoven 
certs, the present conductor was r necessity. Yet it shares no pigeon-hole meee Ceiineation By 4600 No drives , | H{ 


q : ry 
} . . - ° ’ ry Fae ‘ = . , ‘ I . P. j 
|than appreciative listener. Y€ with his symphony, his tone-poem of! capri VarlouS means 300 No i 
| afternoon, he returned to his POSljijlacs, his two suites of ‘‘Stevensoniana. meclum; yet nowhere C/ 400 No NEW ODE SUNG AT 

a confused audience hardly knew there was clear i modernizes. Under the] 2800 No 


In one respect, indeed, 


tonal mystery and stil) Suspense; a first 
movement that is a’ masterful energizing 


i a ee ee - 
a 
= — P =a 


to the trenzy of the end a Svymphony of 
rhythm manifold and glorified. There- 
(ore a symphony for Dr. lLoussevitzky 
and the orchestra he has made in his own 
image. They outdo themselves and none 


ré-welcome him. There was gene shortcoming. Mr. Hill is no instinctive, plano Musorgsky con! 100 No , 
[hearty applause but not the WS adept or practiced composer for chorus. eS vor, An orchestra §} 100 Ina 
ito greet his annual return. Son Musicians less able than is he would “SCS atull palette of oj 100 N’r 
00 N’; | 


| orchestra included—rose eagerly; have used the Cambridge choirs to more | images that rose be 2§ 
hesitatingly; man) Kept thei viehy diverse, effective and stimulating pur- 7 rehalbches: like him Fives th! BO N’, 

; contusion OF purpose Was evide pose. Perhaps for that reason Dr. Day} = oy raythm; ae 20 Ns Anniversar Piece b Two 
jamnecent, she Symphony Conce q. is, young men and Mr. Woodworth’s aracterization, deer! 600 rn, Jy tle y | 
ian institution. A semi-centennik ‘ fell short of their usual . “ULLestion. hry every. t | 800 No 


; J bn yvoung women : H P f 
; } P =" ‘ J] . . a : ° . : yy ' ?} ) i 1} . : , 
Bi robes depart: from TOUrine Withour mettle, The quality their vot : in combination, that ary ard ro CS8sors 
aan} Dr. ogee meee ao again praised them; their security with q vield. “he fSnome nips } 
ough he perceived as much, # ape iy rit. in comic eit: 
” i phrase and rhythm, thei. mc Sait; the wv hee | 1200 On 


nena. Bong hfe de Nira tet ee Reig eter lawns and cress tt! “300 on “Dr Koussevitzky Applauded on First 


bly this evening, and in other commis: ‘awns and circles abe 10 Oh; 


| The whole program of the fir ' 
-~ . i 3 Ms Ta 1S ‘ To + StTrew the year. superior (FO ’ . * ¢ 
of concerts was commemorati Sioned pieces that are to st 2 rte” ie idenberg;' | 39 on: Ow of Season 


‘ —_ rAPren: lerecea a ' : 
the second one commemorative For the rest, the program traversed Stn Han 8 th CA’ 4100 Oik 
Sat€ at Kiev rises jp | 
“SS 1} =900 Oils 


e SS a, Aogai | ¢ . 
ffi Again g/ 1200 Out An ode written at the request of the | 


| Hillyer, set to music by Edward 3ach made by the Italian, Pick-Mangia- arehentra’ | 
ms ee . arvar : > : ap. woe . cee ime at any Stra resource 
fame Hill, both of Har. rd, sunj galli, heard for the first t mi it Pe : whey gee bated ii} 1700 Out trustees of the Boston Symphony to 
'Choir from the Harvard Glee Cliconcerts; Ravel’s adaptation for orches- BF ic ers wnrie', ~w MEBeV Its 100 Ove commemorate the 50th anni f 
| the Radcliffe Choral Society; hap tra of Musorgsky’s “Pictures at An ex: | nda dere . Pasgebigssy v 
Sening in an anniversary hou: bitition.’:.40ur: de ‘forces .on. the vee of | I¥Ythm; tingles to ° the orchestra was sung at yesterday’s 
long-standine tie between orchest arranger, conductor and plavers: Beetho- | | ct 600 p Symphony concert by @ chorus from 
university. Klsewhere on this paven’s Seventh Svmphony, 4 the haa | fe a baegl 4900 me the Harvard Glee Club and the Rad- 
*. Hillyer’s verses, di-tinctly ode formance wi hich Dr. Koussevitzks ~~ Orbed in his wif | ; 
Mr. Hillyer’s verses, di-tin Uy ode form ince with whi Dr. Ino Sb * hour a Wan Sie Pac cliffe Choral Society. The verses are 
the seventeenth and the eighteen has often swayed his «udience. The ea 7 ote sc aeeeme DP 5200 by Robert Hilly th ical setti 
turies in England cultivated thy sins of Pick-Mangiagalli’s Adagio and Vi- Pictures” becomes 190 wee eat Bis eg a ee 
and understood the term. He I vace have already. been set: forth in this | the orchestra. ati Pan: for chorus and orchestra by Edward 
them out to yesterday's audience j to them as so much felicitous music. rhe ; Nee. hat Commemora]| is Para known members of the faculty of arts 
' voice and just phrasing, Professo Italian in him can be exuberant with his 4iternoon was an @ 06 aarh and sciences at Harvard. 
|music spoke for itself; will speak medium. as his Fugue of last autumn I Or the Seventh Syn “ Mey ebb essa uhienses d maeleng bie Rens | 
this evening; brought a warm ¢richly proved. The (zech in him can also jis little else than Ft Penn appearance as conductor for the pres- | 
hia aiineer, strike fire. In the two pieces now heard, in motion. (Moder Hy Penn ent season, was warmly welcomed by j 
| : waite nee tae : | ae 00 Peon, | orchestra and audience. } 


~~ rth 


“Naracterization: ruri 


In his Curr 


~~) me 
~~ ’ <P om - 





. % Both words rege pcp th inet igasaea : ‘bis sense of measure and style com-liance upon rhythm as unifying, } 
tay m honice | stoned ) ada Syne ean 4% the pew mended him. The Adagio is a warm and g force, might point back to it 
7 p puzzles the 0 ‘tees of the Symphony flowing music, free from any Italian suc-} than they do.) The Seventh 
| apical car Pall wie for its anniver- : culence of instrumental song; rere uaread ma again, is music unalloyed 
Orgnestre we set a eR ie iS che : In rounded phrase and full-spaced pe-tolute. There is no fitting a 
ternoon ee 1 sega ¢ fs ahe composer riods; more intimate than Stately; of the} program to it. Theorizing about 
Abul aegipe gp die: heed ‘simmering in composer who mused as he wrote, Open 'contradictcry as it is vain. One 
,*TNOULTD Oo : P , 


Of RI t his creative mind; proceeded forthwith to Wivsn Com antes wad tre eee: the masinative and emotional re-ac- 

LY Dowd ish it. But Mr. Hillyer could | ‘Seige Mother bate phigirhleg( ings it is as good as another s—and 

- SA: hana en incubating commemora- | ens surfaces, the transparentjnal. An introduction deep with 

reels cinhlypg Mr. Hill meditating upon peptne . of ree: ae abr'tinh sustained ystery and still Suspense; a first 

r = . Siaed Ira ; he : ‘ ~ Ade - es ; act ; : . 

Return of Dr. KousseV spring, received his sag ene cS ve and rhythm: springs forward in SPATE. ‘nis day irreniihin ne ae adits, AR 
Tri le T le For oe ene nfs Tl vustal ake edgy eee COr pont; Rais Bach whipping which Be th “ ita aa ea 
rip SC our ae Orce éend in creditable resu ei; ine vd +g technical exercise into Spirited musical ' wsaenes OVO Sane ee 

; of such “occasional” pieces 1s to be creation. Mr. Burgin and his compan- >” aight with musical, not heavy) 

An Anniversary Ode banal; the rare fortune of a few excep- ions ran with him. Pick-Ma ngiagalli’s "4 Purpose; a scherzo, too pro-| 

re tions to be distinguished. ; ar. pasllyer & keen workmanship was also spur. , ; flery or mellow in ee 

verse and Mr. Hill’s music are neither The piano-pieces in which Musoresk a finale that begins in rhythmic’ 

IRST to the anniversary rit the one nor the other. ; recalled the sketches, in posthumous pd where the first movement ends: 
through six months to co ‘The Ode, as text, bears witness to a hibition, of Hartmann ME ery mn to a whirling ecstasy of mo-« 

alter the face of the Syleraftsman’s skill with the chosen form, tour de force in Vi eniniiines {movi “at music-paper may not quite’! 
Concerts. A week ago, tq poct’s readiness in appropriate inven- music might hardly eo, ahs ‘“anO- human Corybantes quite accom- 

Ban with the return of Sir Georg tion, an opportunist’s sense of the pre- 


£0 farther in delj on. ~ . s 

; tite Sucrestion cyt sjieh? ou a ] lin , ‘Tom the kernel of the beginning 

7 ‘ . ‘ , ° ° ° 5 4 ‘ ° : , 4 P| pa ‘ - am S. = Yas Sr) . . . 

schel to conduct at the first Pal’ seribed ocension. Yet in itself or when : » Speecn, renzy of the end a symphony of 


ces a trait ~mamuple oe : ; . 
certs in the fiftieth season, EVEN compared, the poem is no masterpiece. abeiering rasAbunl Ae py dint o manifold and glorified. There- 
had in the first pair of 1881. The Ode. as music. similarly attests Mr. ee his illusion = th iy a SSK) wrought symphony for Dr. Koussevitzky 
Friday, Dr. Koussevitzky escort: Hill's command of the orchestral medium: nercussive 4; se a ECOG means ol that orchestra he has made in his own 
to his place, made a brief speech pic sense of appropriate maiter well tt ae ‘ phils ice the Plano, Ravel, They outdo themselves and none. 
honor. Otherwise, through bot qeyised: his iust regard for ceremonial : cite etures” for orchestra, in- ay them nay when Beethoven 
, y the larger. richer, ° 


1 magn tensifies delineatj 
| Certs, the present conductor was r necessity. Yet it shares no pigeon-hol delineation b 


\than appreciative listener. Ye 


. more Various mes: ‘ a ° H. T. oA 
with his symphony, his tone-poem of ee hl l: ans | of A multiple 
. 2 < ~~ 9 . 4 - = Tee a 2 ¥ ; f . »)"* Z a + . . . : 
a confused audience hardly knew yy ong respect, indeed, there was clea mocernizes. Under the limitations of the | 


re-welcome him. There was gene shortcoming. Mr. Hill is no instinctive, plano Musorgsky Composed in water 


| hearty applause but not the US 5 dept or practiced composer for chorus. xpddwtah 4 orchestra before him, Ravel] YMPHONY ON ay 

} ‘Oc , ce 4 . » *Z) : ‘ J , : ¥e ~ ’ { Ses ¢ ‘ >] ny ° " 

| to lg his ca return. Son Musicians less able than is he would ses a lull palette of Olls. Ha evokes the ( ( i 
}orenestra included—rose : 


yp ar gay* be ™ . 11°C : ’ *¢ imi: < ss a . . ’ nf = 
eagerly; have used the Cambridge choirs to mo} cerned that rose before Musorgsky’s 


+eF ¢ ; r , *) P “ ‘ ly 7 Wes ° ~ . 4 = > cy ’ DP’? j eyes: like } i cry ’ cy . " 
| nesitating!; eey Kept thei . 7 diverse, effective and stimulating pw ‘om = ww im gives them musica] Vitali- , 
conlusion of purpose Was evide 


; . . ry ' the, ny ‘ly ur4? : ’ 

' vs" lar ‘ ‘ . ‘ ‘eHSON lor, ha , , ’ rhivVtiim: ] )e : ‘ " , . Pp b jy 

Bp ohne The Symphony Conca eon: Perhaps for that reasol hacks A As hen sharpens the Hiversary 1eéce y Wo. 
| Pee ee Ot, , Son's young men and Mr. Woodworth s : we Zation, deepens the Sraphic | 

Poe ametitution. mB dled ede ee. young women fell short of their usta Ssecstion, OY every: timbre in | 
;not depart from routine without ° 


fe voir: | in comibtnay nse or Harvard Prof 
| , ; mettle, The qualitv of thelr volee . | im combination, that an oréhenten: pie arvar TO CSsors 
‘GQuences. Dr. Kousseviizky sm ) ; 


°% ] rm miiy 
; ; ? . + yj ‘gag? > ; LY Lil ‘ leld Che co) ; ‘ ° 7 
| again praised them; their security \ : J4 Some nips along j ¢ diemiguenicapapibiadna 
, though he perceived as much. “sh 6 in uncanny, 


phrase and rhythm, their spirit in per vonue gait; the wheels ’ : . i 
formance did not. Better outcome poss: ! Cart rumble across the plain; Schmuyle Oussevitzky Applauded on First 
The whole program of the fir bly this evening, and in Orner vag an | bina and circles about the portly and 

of concerts was commemorati Sioned pieces that are to strew the year. . o a zoldenberg; Strange lights and Bow of Season 

the second one commemorative For the rest, the program traversed | wate at Wien ce catacombs; the sreat 

suffices—a Choral Ode written by two transcriptions for string choir trom old loons = eS in. tonal apotheosis of 
: Hillyer, set to music by Edward Bach made by the Italian, Pick-Mangia- q : Rpbheutray Again a tour de force of. ode written at the request of the | 
Kame Hill, both of Harvard, sunj galli, heard for the first oe aes , ze : thy pe at imagination, Sympa--ees of the Boston» Symphony to 
Choir from the Harvard Glee Cliconcerts; Ravel 8 adaptation ae rea all Miséreuico. AOSV LEY alsO sees With nemorate the D0th anniversary of 
ithe Radcliffe Choral Society; haptra of Musoresky's ‘Pictures at An [ox- | Pies ae By yen, feels his frraphic , 
nailing in an anniversary hour hibition,” tour de force on the part otf rhythm; tingles to Ravel’s onlaue ‘ , brchestra was sung at yesterday’s 
long-standing tie between orchest arranger, conductor and players: Beetho- | q acterization; runs the gamut ie phony concert by @ chorus from 
university, KMisewhere on this Pé ven’s Seventh Symphony, in the _per- he het lgaae his turn, With at cchbweis Harvard Glee Club and the Rad- 
Mr. Hillyer’s verses, di tinctly oe formance With Which Dr. Koussevitzk3 irae "ae am his will. achieves a third ! Choral Society. The verses are 
the seventeenth and the eighteen has orven swayed his ea Il ihe or) peared ‘ mS  BOROS. To return to these tobert Hillyer, the musical setting 
turies in England cultivated tht gins of Pick-Mangiagalli's Adagio and V1- : ‘clures becomes the fiftieth we: sf 
and understood the term. lie } vace have already been set forth in this the ore hestra. eth year of chorus and orchestra by Edward 
mounting the conductor’s stané¢ place. Yesterday there was only to listen peetbens ingame Hill. Both men are well- 
them out to yesterday’s audience ito them as so much felicitous music. Phe = : That Commemorative Ode vn members of the faculty of arts 
'voice and just phrasing, Professo Italian in him can be exuberant with his | aiternoon Was an ft dat sciences at Harvard. 
'music spoke for itself; will speak medium. as his Fugue of last autumn : “or the Se Koussevitzky, making his first ; 
' this evening; brought a warm cCrichly proved. The Czech in him can also IS little rance as conductor for the pres- 

eason, was warmly welcomed by 


the composer. : 
ae With estra and audience, 


} 1t¢ 


of the peasa nt- 


aside, the 
| “'noon of rhythm.. 
else the Phony Of Beethoven ‘a 
: , | , ise an incarnati nd; 
Strike fire. In the two pieces now heard, in motion, (Modernists, tauntoa with 
3 In yo pie , : ) Lode Sts, té e 


- — mm 
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Mr Hillyer recited his ode to the 


the | program, 
audience before it was sung by or as Srusneeaeat 


“Pictures at an Exhibition,”’ . i 0 
‘out with such astonishing . br ance | 
bowel such fidelity to the spirit of the. 
| original that one is compelled to 


chorus. It runs as follows: 


ilence, yield! We lay too long 
Thrall to tnee and prance oe sOnK; 
ty singing } 
veya +4 low beyond the reach of time, 
And Farth’s reverberant echoes climb 
Yo sweet accord with her companion stars, 


flute of pastora] themes. —_ 
| Call to fold our, wandering dreams: 
mber leafy lig 
were danced above our younger days: 
| iolins of graver phrase, 
H Oh, Plow ines with voices down the night! 


: 

| Bannered horn of golden doom 

| Where the clouded bastions loom. | 
|} Flaming dark with ancient wars. . | 
With nobler music now prevail, | 
While native trumpets mildly hail | 
| The trumpets calling clear from farther shores, | 


‘ 
When these many songs be done, | 
_ Merge their harmonies in one! 
| Mortal past and future year 
io For music vaster than their own: | 
The Orphiec chord, the final tone. 
| Before the silence whither all return. 


One cannot expect of verses and 
music written to honor a particular 
' occasion more than that they shall be 
‘correct in form and dignified in 
manner. The history of both poetry 
and music offers only the rarest in- 
gtances when a masterpiece has been 
produced by such a request as that 
made to Mr Hillyer and Mr Hill, 

Of their joint contribution to the 
commemoration of the Boston Sym- 
phony’s anniversary, then, it is only 
mecessary to say that it was above 
rather than below the level struck’ by 
most such occasional pieces in the. 
_past. Mr Hill’s music belong more) 
obviously to the 20th century than do) 
Mr Hillyer’s verses, which might! 
almost have been written in 17th cen- 
tury England. 

The concert began with two effective 
|arrangements by Pick-Mangiagallji of 
_preludes by J. 8S. Bach, scored for 
string orchestra. The first of these is 
in D minor, based on the ninth prelude 
in the Bach Gesellschaft edition of the | 
organ preludes and fugues. The second 
is the prelude of the third partita,.in 
# major, originally for violin alone. 
For this the arranger has supplied 
other parts in Bach’s manner, retain- 
ing the first violin part as Bach wrote 

it. These arrangements, performed 
yesterday for the first time in public, 

will be welcomed by those who believe 
it desirable to make more of Bach’s 
music playable by a modern orchestra, 

They are open, however, to the 

obvious objection that all such tran- 

scription must face, of taking an un- 
warrantable liberty with the work of 

a dead master. Pick-Mangiagalli has 
done his task in a competent and 
_musicianly manner. But would it not 

be preferable to have an organist play 
_ the D minor prelude, not severed from 
‘the fugue which ought to follow; and 

a violinist play the whole partita if 

these numbers are to be included on a 

Symphony program. 
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the now familiar one by 
piano pieces 


except it from the foregoing strictures. 


Another arrangement on yesterday's | 
| 


In this number Dr Koussevitzky, as on 


several previous occasions, was yes- 


terday at the height of his powers, con- 


ducting with the utmost eloquence and 
verve, 

In Beethoven’s Seventh Symphony, 
however, conductor and orchestra were 
not at their best. In the first move- 
ment their noisy and lumbering per- 
formance was very disappointing. Of 
this music d’Indy has said that it 


| Should be “like the song of a bird.” 


But yesterday the coarse tone of the 
Strings and the painful overstressing 
of all strong accents did violence to 
both the letter and the spirit of a 
masterpiece. 

The other movements fared some- 

what better. The tempo in the famous 
allegretto, for instance, kept to the 
proper pace and avoided the misplaced 
languors of some now fashionable in- 
terpretations, The finale was. wel! 
played. No doubt the old excuse that 
the season has just begun is now in 
order, 
* Next week the French composer 
Roussel will be present to hear the first 
performances anywhere of his new 
Symphony in G minor, one of the sev- 
eral important works commissioned by 
the Boston Symphony for its anniver- 
Sary season. Partly, no doubt, in his 
honor, the rest of the program is from 
B'rench composers. The other numbers 
are to be Berlioz’ ‘‘Benvenuto Cellini’”’ 
overture, Debussy’s ‘‘La Mer,’’ and 
Ravel’s “La Valse.” o BP. Re 


The Boston Symphony 


The first of the compositions 
written in honor of the fiftieth 
season of the Boston Symphony Or- 
chestra appeared on the program of 
the concerts of Oct. 17 and 18. This 
was an Ode for mixed chorus and or- 
chestra composed by Edward Bur- 
lingame Hill to a poem written for the 
occasion by Robert Hillyer. The 
Singers were from the Harvard Glee 
Club and the Radcliffe Choral So- 
ciety. 

Another work which had its first 
performance at the Friday afternoon 
concert was’ Riccardo Pick-Man- 
giagalli’s arrangement for string or- 
chestra of two Preludes of J. S. Bach. 
The symphony of the week was 
Beethoven’s Seventh, and the pro- 


| Work, 


Of the transerj 
Of Bach: 


Pe OU gee od 


gram closed with the Moussorgsky- 
_ Ravel “Pictures at an Exhibition.” 

Mr. Hillyer read to the audience 
his verses, which follow: 
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original, as it is in this instance. The ' 
first Prelude is a sustained lyric de-- 
light, and the second is vivacious and — 
ane ine Caigy —_ choirs played 
7 em superbly, and Dr. Koussevitzk 
ip tid pt Fis Boel ye was most solicitous for every tonal 
: Now our fifty singing years logy and for exquisite balance— 

own beyond the reach of time, except that he allowed the first violins 

And Earth’s reverberant echoes climb t i 
Me waset Coca | | Oo lay on a little too heavily in the 

d with her companion stars. second of the preludes. y 

The symphony was as meticulously 
directed and as brilliantly played as 
if it had just been discovered. There 
| was brilliance, too, in the Mous- 
sorgsky-Ravel item; but there was 
also some uncertainty in the wind. 

Dr. Koussevitzky, who was making 
his first appearance of the jubilee 
year as conductor, was received with 
farther} the customary obeisances, and pre- 


Sided with his invariable energy. 
When these many songs be done, L. A. 8, 


Merge their harmonies in one! 

Mortal] Past and future yearn MA 
itly Season 
‘ cs | 
4. Bostonian _ 


For music vaster than thei 
at Halls 


Windy flute of pastoral themes, 
Call to fold our wandering dreams; 
Harp, remember leafy light 
That danced above our younger days: 
And violins of graver phrase, 
Oh, follow love with voices down the night! 


Bannered horn of golden doom 

Where the clouded bastions loom 

Flaming dark with ancient wars, ’ 
With nobler music now prevail, 
While native trumpets mildly hail 


The trumpets Calling clear from 
shores, 


r own; 
: tone, 
nce whither al] return, 


The music provided by Mr. Hj 
well mated to these abet aging 
observed that Mr. Hiilyer’s poem has 
the virtue of brevity, and contents it- 
Self with naming only five of the in- 
struments of the orchestra, rather | 
than giving & Complete catalogue in| 
the classic Style. Mr. Hill, though he | 


a 7 & 
CMploys a ful] orchestra, has not been | 


inspired by the verses to become dif- | 
‘use. There is a brief prelude, after 
Which the full chorus Sings the first 
verse. Then women’s voices sing the | 
second verse, men’s yoices the third | 
and their combined tones are heard 
again in the fourth. Everything is well 
put together, the accents are precise- 
ly placed, and the flutes, violins and 
hi yn pe up when their names 
a non ae J aifair is over in | sent conductor makes his | 
for it. ‘Yet ws feat teat the worse ings. Before leaving Bos- | 
“Lilacs” and hi S at Mr, Hill’s , he planned that the con- | 
Will in the 4/8 Symphony in B fiat] tieth season might well be- 
honor oh th Raye run reflect vn he was concerned) with a! 
their aaa: © Boston orchestra and on | 4 ning one work composed 
stinguished COmposer than this | the occasion. To Profes-. 
| ard he confided his inten-' 
4 commemorative piece. 
8 week’s program stands 
Fiftieth Anniversary of 
Xhony Orchestra,’”’ poem 
‘(also of the University), 
1 B. Hill. The work is. 
irchestral. For it a hun- 
the Harvard Glee Club 
Choral Society, trained 
i Mr. Woodworth, will 
rofessor Hill gives as- 
) is “absolutely nothing | 
. piece, but lets slip the . 
enn taeda tae A 


The Orphic chord the final 
Before the sile ) 


vitzky’s First Program, 
: als Near and Far, 
& ‘ther Prospects 


'day and Saturday Dr. Kous- | 
zky addresses himself to the 
@ ©rsary season of the Boston 
hony Orchestra. Sir George | 
4 come and won his laurels. 


the scores 


Provided due respect. is 
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Mr Hillyer recited his ode to the 
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Another arrangement on yesterday's | 


audience before it was sung by the|program, the now familiar one by | 


chorus. It runs as follows: 
Silence, yield! We lay too long 

ft; inging years 
may oe all "beyond the reach of time, | 


arth’s reverberant echoes climb 
To aoe accord with her companion stars, | 


te of pastoral themes. 
| Call to Mold our wandering dreams: 


. remember leafy light ; 
OTH et danced above our younger days: 


| iolins of graver phrase, 
‘ Oh. ow love with voices down the night! 


annered horn of golden doom 

| Where the clouded bastions loom. | 
| Flaming dark with ancient wars. | | 
With nobler music now prevail, | 
While native trumpets mildly hail | 
| The trumpets calling clear from farther shores, — 


| When these many songs be done, | 
' Merge their harmonies in one! | 
| Mortal past and future yearn  . 
: For music vaster than their own; 
| The Orphic chord, the final tone. 
Before the silence whither all return. 


One cannot expect of verses and 
music written to honor a particular 
/ occasion more than that they shall be 
‘correct in form and dignified in 
manner. The history of both poetry 
and music offers only the rarest in- 
atances when a masterpiece has been 
produced by such a request as that 
made to Mr Hillyer and Mr Hill, 

Of their joint contribution to the 
commemoration of the Boston Sym- 
-phony’s anniversary, then, it is only 
mecessary to say that it was above 
rather than below the level struck’ by 
most such occasional pieces in the 

ast. Mr Hili’s music belong more | 
obviously to the 20th century than do. 
Mr Hillyer’s verses, which might | 
almost have been written in 17th cen- 
tury England. 

The concert began with two effective 
/arrangements by Pick-Mangiagalli of 
_preludes by J. S. Bach, scored for 
string orchestra. The first of these is 
in D minor, based on the ninth prelude 
in the Bach Gesellschaft edition of the | 
organ preludes and fugues. The second 
is the prelude of the third partita,.in 
EH major, originally for violin alone. 
For this the arranger has supplied 
other parts in Bach’s manner, retain- 

ing the first violin part as Bach wrote 

it. These arrangements, performed 
yesterday for the first time in public, 
will be welcomed by those who believe 
it desirable to make more of Bach’s 
music playable by a modern orchestra, 

They are open, however, to the 

obvious objection that all such tran- 

scription must face, of taking an un- 
warrantable liberty with the work of 

a dead master. Pick-Mangiagallj has 

done his task in a competent and 

musicianly manner. But would it not 
be preferable to have an organist play 
_ the D minor prelude, not severed from 
‘the fugue which ought to follow; and 

a violinist play the whole partita if 

these numbers are to be included on a 

Symphony program. 
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Ravel of Musorgsky’s piano pieces — 
“Pictures at an Exhibition,’’ is worked | 


t ; t with such astonishing brilliance | 
Thrall to thee and strange to song oe such fidelity to the spirit of the. 


original that one is compelled to 
except it from the foregoing strictures, 


In this number Dr Koussevitzky, as on 


several previous occasions, was yes- 


terday at the height of his powers, con- 


ducting with the utmost eloquence and 
verve, 

In Beethoven’s Seventh Symphony, 
however, conductor and orchestra were 
not at their best. In the first move- 
ment their noisy and lumbering per- 
formance was very disappointing. Of 
this music d’Indy has said that it 
Should be “‘like the song of a bird.” 
But yesterday the coarse tone of the 
strings and the painful overstressing 
of all strong accents did violence to 
both the letter and the spirit of a 
masterpiece. 

The other movements fared some- 

what better. The tempo in the famous 
allegretto, for instance, kept to the 
proper pace and avoided the misplaced 
languors of some now fashionable in- 
terpretations. The finale was wel! 
played. No doubt the old excuse that 
the season has just begun is now in 
order, 
* Next week the French composer 
Roussel will be present to hear the first 
performances anywhere of his new 
Symphony in G minor, one of the sev- 
eral important works commissioned by 
the Boston Symphony for its anniver- 
Sary season. Partly, no doubt, in his 
honor, the rest of the program is from 
B’rench composers. The other numbers 
are to be Berlioz’ ‘“‘Benvenuto Cellini’’ 
overture, Debussy’s ‘‘La Mer,” and 
Ravel's ‘‘La Valse.”’ oR. Re 


The Boston Symphony 


The first of the compositions 
written in honor of the fiftieth 
season of the Boston Symphony Or- 
chestra appeared on the program of 
the concerts of Oct. 17 and 18. This 
was an Ode for mixed chorus and or- 
chestra composed by Edward Bur- 
lingame Hill to a poem written for the 
occasion by Robert Hillyer. The 
Singers were from the Harvard Glee 
Club and the Radcliffe Choral So- 
ciety. 

Another work which had its first 
performance at the Friday afternoon 
concert was Riccardo Pick-Man- 


| Siagalli’s arrangement for string or- 


chestra of two Preludes of J. S. Bach. 
The symphony of the week was 
Beethoven's Seventh, _and the pro- 


| work, 
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gram closed with the Moussorgsky- | original, as it is in this instance. ‘The ' 


_Ravel “Pictures at an Exhibition.” | first Prelude is a sustained lyric de- 


Mr. Hillyer read to the audience | light, and the second is vivacious and | 


‘his verses, which follow: compelling, The string choirs played 


them superbly, and Dr. Koussevitzky 
was most solicitous for every tonal 

Thrall to thee and st t . 

Now our fifty singing Sourd ——e loveliness, and for exquisite balance— 


Have flown beyond the reach of time, except that he allowed the first violins 
nd Earth’s reverberant echoes climb 
To sweet accord with her companion stars. to lay on a little too heavily in the 


second of the preludes. 


Silence, yield! We lay too long 


Windy flute of pastoral themes, The symphony was as meticulously 
Call to fold our wandering dreams; 


Harp, remember leafy light directed and as brilliantly played -" 
That danced above our younger days: if it had just been discovered. There 
And violins of graver phrase, | was brilliance, too, in the Mous- 

Oh, follow love with voices down the night! sorgsky-Ravel item: but there was 

also some uncertainty in the wind. 
Dr. Koussevitzky, who was making 
With nobler music now prevail, his first eppearance, Of. Eis jubilee 
While native trumpets mildly hail year as conductor, was received with 

The trumpets calling clear from farther! the customary obeisances, and pre- 

” Sided with his invariable energy. 

When these many songs be done, L. A. 8. 

Merge their harmonies in one! 

rg ay past and future yearn 
“Or music vaster than their own; EK | * 

The Orphic chord, the final tone, ar y eason 


Before the silence whither all return, 


The music provided by Mr. Hil] ] B i | 
well mated to these nba, Bac inet n ostonian | 


observed that Mr. Hillyer’s poem ' 


the virtue of brevit ’, and conte ] 
self with naming nh Me five of the’ Concert Ha Is 
Struments of the orchestra, rat 
than giving a complete catalogue 
the classic Style. Mr. Hill. though 


employs a full orchestra, has not b Koussevitzk "5 First Pro am 
Inspired by the verses to become y er : 


‘use. There is a brief prelude. a Recitals Near and Far, 
Which the full chorus Sings the f 
verse, Then women’s voices sing Other Pr ospects 
second verse, men’s Voices the tl} 
and their combined tones are he 
again in the fourth. Everything is» N Friday and Saturday Dr. Kous- | 
put together, the accents are prec sevitzky addresses himself to the 
ly placed, and the flutes, violins anniversary season of the Boston 
sO on speak up when their na: Symphony Orchestra. Sir George | 
are called. The whole affair is Henschel has come and won his laurels. | 
a short time, and nobody ti OV€ Now the present conductor makes his’ 
for it. Yet we feel th : 2€ W' festive beginnings. Before leaving Bos- | 
“Lilacs” and his Sy ha Mr. ton last spring he planned that the con- | 
in the lo ympnony in B certs of the fiftieth season might well be- 
‘on the B ng an reflect 1 gin (as far as he was concerned) with a! 
i pear Boston orchestra anc program containing one work composed 
Er distinguished Composer than Specifically for the occasion. To Profes- 
~ are Sor Hill of Harvard he confided his inten-' 
le first of the Bach preludes h Uon;. requested a commemorative piece, 


Bannered horn of golden doom 
Where the clouded bastions loom, 
Flaming dark with ancient wars, 


| transcribed is that in D minor, ¢r.. Thus upon this week’s program stands 
ceding the D minor Fugue No. 9 ‘An Ode for the Fiftieth Anniversary of 


organ in the Bach Gesellschaft F the Boston Symphony Orchestra,’’ poem 


baie The second is the Prelude of by Robert Hillyer (also of the University), 
)+hird Partita, in EF major. Th music by Edward B. Hill. The work is 


| atrangements brought joy to at Je choral as well as orchestral, For it a hun- 
Gne listener. 


dred members of the Harvard Glee Club 
and the Radcliffe Chora] Society, trained 
by Dr. Davison and Mr. Woodworth, will 
form the choir. Professor Hill gives as- 


We do not feel the hor 


[preserved for ths © respect) surance that there is “absolutely nothing | 


Spirit of | to say” about the piece, | but lets slip the . 


Se Ee 
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FIFTIETH SEASON, NINETEEN HUNDRED THIRTY AND THIRTY-ONE 
Emenee 


mation that it is si nutes in 
length; tha the respective verses are to 
be. sung. -by. full chorus, by womens | ‘ : 
er ce rss natn thats to ak te 
no solos. He further says that, od J * Thi cl P 
the Ode entirely new at the time of first) — | ‘ e J ros amme 
| performance, Mr. Hillyer’s poem will not 4 ¢ i um) 
be released for print until it has been: : ; 
heard at the concert of Friday afternoon. 
For once, the thrills of novelty may not 
be even mildly anticipated. 
Yet another item of aa program — | w: : 
» first. orchestral hearing anywhere. . ~ on, at | 
Bae protbebly infers transcription, and fs + FRIDAY AFTERNOON, OCTOBER 24, at 2.30 o'clock 
rightly so. For orchestral sgt ines Be oe ee es 
from the works of the great Johann se- 3 a i 
penian goes on apace. This time the e ee - SATURDAY EVENING, OCTOBER 25, at 8.15 o'clock 
Halian, Pick-Mangiagalli, remembered at 3 unaeraae : . 
these concerts for an exceedingly musical | : | a 
)} Prelude and Fugue played a year ago, | 
‘has laid hands upon the chief among the | 
Bachs. Out of two works of diverse kind, 
he has drawn movements for a new group- | ; 
ing of his own. The program announces | 4 ‘ . Ballet Suite (Edited by Felix Mottl) 
Gary, we Preludes —Adagio, Vivace; ie 5 Se eee ae ‘ . Menuet from “Platée.”’ 
arranged for String Orchestra. : | Oe ee ope ee Be Tita 4 M a 
' The Adagio proves to be in EH minor, a: : | usette from “Les Fétes d’Hébé.” 
, the Vivace in E major. The Adagio is { 3 ys re " . Tambourin from “Les Fétes d’Hébé.” 
' taken from a familiar Prelude and Fugue {gf ees ified ‘ 
' for Organ in D minor, transposed (as well | ) ill 
' ag transcribed) into E. minor, to be com- | | a i 
- panion-piece to the Vivace which remains eae eee ere es Be Rove 4 
’ in its own key. Indeed, this is probably Se ee a Te 4 . Allegro vivo. 
, not the.first time the little piece has cog & ee ee ee 4 
- been. .transcribed. . Schweitzer argues | , 4 S foe 3 bs : . 
' that “from its construction and general, 
| style we may draw the conclusion that it i €. a 3 eS * . 
' was written for the harpsichord.” Bach; gaile gaue eee See Foe ge . . Allegro con spirito. 
' took this harpsichord-prelude. joined it ee suum a ‘g (First Perf 
with his own transcription for organ Of} ye ge tes ee a ist Rerlormance: Composed for the 50th Anniversary of the 
' the second movement of his Violin Sonata} @ 2 2 ge Se ge ga e. 
_ in G minor; then published the two under ae ie 
’ the. caption above noted. Thus he him-| "8% yx Fe 
ther transcription. Pick-Mangiagalli.has'  ([RaReaemamces ee ee ee oe ee ge Sag 
taken a-leaf out of Bach's own book in- sss sips PLES = re ; of D b 
yet another sense. For the arranger’s REE AEE 493 RES 4S eee oe +ebussy 
- eempanion-piece also comes frorn one of FER eee Meee | : 


Symphony in G minor, Op. 42 
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Adagio. 


Vivace. 


ea 4 Boston Symphony Orchestra) 


. 
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the composer’s violin-sonatas (or parti- | WN HL a 


tas), the one most played by violinists, in 
BK major. Any ‘“Kreisler-fan’’ will have’ 
heard it; in: fact all violinists keep it in 
their active repertory. | 
‘Organists are wont to play this Prel-' 
ude with great solidity and majestic dig- 
nity. Bach gave no tempo-indication. 
Pick-Mangiagalli has labelled it ‘‘Adagio,”’ 
and ths disposition of the orchestral 


Raa Waves). 
- WUialogue du Vent et de la Mer (Dialogue of Wind and Sea). 


“La Valse,” Choregraphic Poem 
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voices is such that a lyric mood fairly 
flows’ from ‘the printed page. In the 
Vivace, the music retains all the bright-| 
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ness arid zest of the violin-piece. The 
score was published during the present 
year, 1930. A. H. M, 
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There will be an intermission after the symphony 


enthuses. 


The works to be 


Played at these concerts ma in the A A “s 
. y be se : 
Collection of the Boston Public Library one ae balers cao — 
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ta, rt a is ogee a on omen ee ee AE, So SNES ASS 
‘information that it is seven minutes in 
‘Jength; that the respective verses are to 
‘be sung by full chorus, by womens 
‘chorus, by men’s chorus; that there are 
‘no solos. He further says that, to make 
| the Ode entirely new at the time of first 
| performance, Mr. Hillyer’s poem will not 
be released for print until it has been 
‘heard at the concert of Friday afternoon. 
For once, the thrills of novelty may not 
be even mildly anticipated. 

Yet another item of the program comes 
/to first orchestral hearing anywhere, The | 
'reader probably infers transcription, and 
| rightly so. For orchestral transcription 
from the works of the great Johann Se- 
ibastian goes on apace. This time the 
* Htalian, Pick-Mangiagalli, remembered at 
‘these concerts for an exceedingly musical | 
' Prelude and Fugue played a year ago, 

has laid hands upon the chief among the 

Bachs. Out of two works of diverse kind 
' he has drawn movements for a new group- 
jing of his own. The program announces 
‘simply, “Two Preludes—Adagio, Vivace, 

arranged for String Orchestra.” 

The Adagio proves to be in E minor, 
the Vivace in E major. The Adagio is 
taken from a familiar Prelude and Fugue 
for Organ in D minor, transposed (as well 
as transcribed) into E. minor, to be com- 
panion-piece to the Vivace which remains 
in its own key. Indeed, this is probably 
not the. first time the little piece has 
been. transcribed. Schweitzer argues | 
that ‘from its construction and general : 
style we may draw the conclusion that it | 
was written for the harpsichord.’ Bach | 
took this harpsichord-prelude. joined it 
with his own transcription for organ of 

' the second movement of his Violin Sonata! 
in G minor; then published the two under | 
the. caption above noted. Thus he him- 
self has given ample precedent for fur- 
ther transcription. Pick-Mangiagalli has 
taken a leaf out of Bach’s own book in 
vet another sense. For the arranger’s 
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ALBERT ROUSSEL — 
By PHILIP HALE 
Albert Roussel is in town. He will | 
hear his new symphony played by the 


Boston Symphony orchestra tomorrow 
afternoon, the symphony written ex- 
pressly for the 50th anniversary of the 


orchestra. He came to this country, 
invited by Mrs. Elizabeth Sprague Cool- 
idge to attend her Chicago Festival of 
Chamber Music at which his Trio for 
flute, viola and piano was performed. 


Mr. Loeffler’s Partita for violin and 
piano was played at the same concert 
on Oct. 15. 

- The name of Roussel is by no means 
-unknown here. His orchestral pieces 
have been performed by at least three 
-orchestras—one the scratch orchestra, 
brought here by Mr. Toscanini, when 
‘he ‘first visited Boston. Some of his 
‘songs have also been heard: He was 
born at Tourcoing, department of the 
‘north, France, in 1869. His people 
/were manufacturers, but the ocean had 
iits lure; he entered the French navy 
and as a passed: midshipman went on 
/ the gunboat Styx to the east. Impres- 
;Sions of the Orient led to certain com- 
ipositions, as his “Evocations,” and later 
ia ballet-opera. He resigned from the 
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French Composer’s G 


Minor Work Written 


for Jubilee 
fost Oh IO [4 2p 


BY WARREN STOREY SMITH 


A programme of French music 
which included a symphony in G 
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his music gave pleasure and that it | VHA 


a mee hail a ‘ LL LLL LLL LEELA ALLA A | or hee enememenemnes 
for the present it is enough to say that | : en | af) 680 | 
- > ‘ ) 


ChrMtt 
aroused a desire for further and deeper | Reussel’s New Symphony 
acquaintance with it. 
Roussel has prevailingly seemed a re- 


Served, deatched, austere and certbral 


Weekly musical genuflections to the 
jubilee year of the Boston Symphony 


maker of music, in this respect a later Orchestra seem to be the rule. The 
counterpart of Vincent d’indy, though third program of the fiftieth season 
without the latter's ioftiness and —for the Symphony Hall concerts of | 


_breadth of utterance. The immediate | Oct. 24 and 25—contained as its prin- | 


predecessor of the syraphony of yester-{ 
day, the one in B-fiat plaved here six} 
_years ago, at once attracted and ree 
pelled. The composer’s thoughts are | 


irritated; there was an avoidance of | concert, was composed for the orches- 
all geniality and sensuousness, there tra’s anniversary, and its author was 
voraite, ft Of crabbedness and per> present to receive the acclamations 
Per contra, the new symphony, after Of the audience. If M. Roussel was 
an acidulous opening which sets a key Ware of the habitual detachment of 
that many no doubt: were relieved not & Friday afternoon audience in Sym- 
to find maintained, sounds spontaneous, phony Hall, he must have been 
1s almost gay, is here and there frank- pleased with the demonstration pro- 
ig aioe dere rnd the slow movement voked by his offering. There was in 
at ~ Yy that Is war , . 
a richness of Sete call nok inne the applause a spontaneity and a 
quently a sheer beauty of orchestra) Warmth far transcending that ex- 
sound that would seem to signify q Pression of pleasure which is required 
_change of heart. Not that Roussel hag by the laws of hospitality. 
anywhere achieved the magical sonori- In searching for the musical rea- 
Beato ad at once rich and luminous, that sons which prompted this remarkable 
Succeed -each other kaleidoscopically cordiality, it is necessary to probe 


throughout the course of D 3Sy’ 
ae tala s ebussy’s : : ; . 
Phd: Ben,’ but vat least. he has cA. below any surface manifestations; for 


| cipal item the Third Symphony of 
Albert Roussel, op. 42, in G minor. 
This work, which had its first per- 
rested but the expression of them| formance at the Friday afternoon 
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mitted that the ear has its Claims as the symphony is not obvious OF in- | 
‘well as the mind. pratiating music. It consists of a | 
Agreeabl er first movement in regular form; an 

; greeable and Distinctive Adagio into which M. Roussel has | 
Poa ne iy an agreeable symphony, not had the novel idea of introducing a | 

> tong and not too involved, yet with fugue: a Scherzo labeled Vivace, and | 


inavy to devote himself to music. On minor by Albert Roussel, especially 
‘his return to Paris he spent some years m 
’ . » comp Se y YY 
jas pupil, also teacher, at the Schola posed for the o0th anniversary 
‘;Cantorum. One or two writers about of the Boston Symphony Orchestra, 
him hint at differences of opinion be- mad tet 

. , e the third Friday afternoon con- 
‘tween him and Vincent d’Indy. Others y artert ¥ 


say that Roussel looks on d’Indy as Cert of this jubilee season. Monsieur enough that is individual and distine- 


his great and only teacher. As a mat- 
ter of fact, he studied with Gigout and 
others.’ Within the last years Roussel’s 
music has been much played at Paris. 
There was a Roussel festival of three 
concerts at Paris and a fourth at Fon- 
-tainebleau in 1929. (We note in Paris 
journals that on Sunday, Oct. 12, 1930, 
this ‘Festival of the Spider’ was per- 
‘formed at the Colonne concert, and on 
the same day his piano concerto was 
played at the Lamoureux concert by 

Mme. Caffaret.) Leading critics in 
Paris have written more or less elab- 
orate essays in the peculiar character 
of his music. The Revue Musicale has 
published a whole. mber in his honor. 
' At the symphony concerts tomorrow 
‘afternoon and Saturday evening Rous- 
_sel’s Symphony will follow a Suite 
; formed by Felix Mott from two bal- 
lets of Rameau. The overture to “Ben- 


venuto Cellini had been announced When Dr. Koussevitzky gave out the | 


Roussel, who is now making his 
initial visit to this country, heard 
his music from a seat in the hall and, 
called afterwards to the stage, he was 
warmly acclaimed, the players stand- 
ing in tribute, 


et ee 


THE NEW SYMPHONY 


Although one listener may have come 


away yesterday chiefly impressed by 
the singularly revealing, glamorous and 
poetic performance of Debussy’s ‘‘The 
Sea"? and another have had ears only 
for Ravel's “The Waltz,” conducted by 
Dr. Koussevitzky, and played by his 
men, with more than usual seductive- 
ness, it is the new symphony that de- 
serves first and most extensive mention. 


but it was withdrawn at the last mco-i™posing list of composers who had 


ment for the Ballet Suite. The second Written pieces for the Symphony | 
part of the program will comprise De- Orchestra's o0th season there was reas | 
bussy’s Three Sketches, “La Mer” andS0n to fear that many, if not most of | 


Ravel’s “La Valse.” 


The program of the concerts of Oct. 


these commemorative works, would 


Prove merely dutiful and perfunctory. | 
31, Nov. 1, as now planned, is as fol- And so they may. But the symphony | 
lows: An overture by an anonymous°f yesterday, at least, bears witness to | 


composer; a symphony written for the? Senuine fervor of creation, a labor 
50th anniversary by Nabokov, and"0t of respect but of love. It is not 


Tchaikovsky’s Symphony No. 4. 
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necessary to discuss whether or not 


Roussel has wrought a_ masterpiece; 


ae n> F 


tive to give it a quality and flavor of 
its own and make of it something more 
than a piece to be heard once, politely 
applauded and as politely dismissed 
rhe performance yesterday bore wit- 
hess to great pains in the preparation 
and Dr, Koussevitzky conducted with 
eMhusiasm and, as it seemed, with 
Sympathy and understanding. - The 


wonder of it was that there was stil] 


| time during the week to work the 


an Allegro con spirito. A motto pro- 
Claimed at the climax of the first 


movement is used as the theme of 
the Adagio, and is called on again to || 


bring the finale to a smashing con- 


Clusion—a nod in the direction of || 


Cesar Franck. . 

We have said that this music is 
not ingratiating; this is not to imply 
that it is forbidding. M Roussel has 
been charged with lack of invention. 


tronibones also 


miracle with “The Sea” to add a few 


ol version of “The Waltz.” phony. There are themes in plenty, 
aie ioe Rameau-Mottl ballet | and their voices are interwoven in 
fais ar the concert, and in play- | the composer’s well-known manner 
| ns iS delightful music Des. Kous- ‘Some of them are lyric, some more 


'Sevitzky wisely emplo cs ‘ 
| string orchestr.. ployed a reduced | like rhythmic figures. One of them, 


Incidents and Prospects — 
There are few 
season in the 


Oreck es 4 . 7 3 . - 
gy a ‘7 pony Boba a8 o> . new andid, is very like one of those calls 
ir hm e, Mr. Polatschek. /j i 
Mr. E. Panenka has joined the “tow one 1d hi which boys summon one another 


making four’ in all: 7 ‘So play when they ought to be study- 
the sixth beupipiek ieee ‘ithore ie dan severcneles this. Mowe sie 9 
mate ciolaplayer, Mr.'R. Jacob: but thenemes: &8 manipulated with the i 
oe uble-basses have receded for the’ y an accomp Shed musician, 
Sent to nine. Four, instead of five, esult in something Impressive, After 
suffice. ‘ill, you wouldn’t think much of the 
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bers age touches to the already sécin- No such lack is evident in this sym- 


| we were assured by a colleague, 

omes from a jazz song. None of them 
changes for the newtruck us on a first hearing as dis- 
personnel of the Symphonyinguished, and the motto, to be 


a | a6 - 


. hae Ree run eee = » 


| 
| 


: 
. 
3 


; 
: 
“ 





may be construed as fit- 


‘Pate” motif if you had never heard Yj Le | Tt Oe ita diate 
the rest of the Fifth Symphony. ven’s Seventh Symphony Dr. : | A fternoon Q { h ook “its distinction. ‘In these. 


e simp] 
All this sounds very much as if Ms, | S| and the musicians seemed | pler the better. 


| “ a 3 , luntary 
_| Roussel had written austerely “pure loduce music by vo y | | 
poeiate, and so far as any indication | tner + invoke it and let it ip Symphony commends itself, 
from him is concerned, that is pre- ‘4 .own right.’ tne. con | e French at y brevity, filling less than half an 
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cisely what he has done. Yet veeomiile often as otherwise, gave ts Nee at ae =e four move- 
¢ ” of inten- 1] relgen, moving his bi : _ Mr. Koussel writes with 
ing with the most absolute” 0 | (1! 
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ON 
or 


‘ ° \] eihle and directing with | tallic precision of matter and ' 
found one’s self hearing % . | possible an . bh hie ; nd econ. , 

| eteeaeae «story very similar to that) ms “i jind more than with arg | m ony al f means. Not a purposeless, and 
told by the B flat Symphony. There! ice [prevailing mellowness of TX) re Superfuous, note encumbers his 

: year . once as at all times their mos ——— ‘et from : 
of recollected joys, possibly of triu . \. Poy ew = Some of this qual: | R re it his design: rel his ] 
' pepe - P- lis review. Some ¢ “, Be 'Roussel’s Notable §S sign; released his musical 
‘| but certainly sede: agg ne, com doubt, from the hall; argon } | | ~ ymphony,,. set out his skill, fancy, imagina- 
ee © CO eee eee ticiam, He $ into |jeen a new fineness of tecl : Debussy, Ravel, Rameau, "°°". 4nd all this with an. 
'| vidual but not free of eclecticism. ~ stand- | developed early in the sea- : 2 eminently Gallic quality—lucid 
Ir - Le poem gong alee aa ’ said jer the cause, the woodwinds : To Keep Hi minous clearness. The motto-mo- 
-|harmonic coloring (se a- 


| u °j nore than usual ‘rvading t} th 
: i + EE. jzretto with more ‘e a Ve & the whole Symphony in 
}| tions”), of Franck in his form; and he presi- ;ading; the strings attacked - Lo, §€9 orancki ‘ : 


:|/has not been immune to the rhythmic ements of the finale with 
‘ influence of the “Sacre.” But this Ayles-|sion, The quality of ton 
symphony reveals in him also a ro- sroad- ly good, whatever the tempo) 
mantic. There is a most un-French tant fe or difficulty of figuration. | | 
strain, really a Teutonic mood. Out of move- hvo Preludes as i vical 624 phony, in G, by Albert Roussel 4 
regard for Gallic pride, we should piagalli, these ape tie ag usual circumstance attended the occa-2n 1, oussel ventures fugal and | 
like to say it is a bequest from Ber- nified pble description. © wie 3 | By invitation of Mrs Bli: » @parture from orthodox precedent. 
hi arvey » Vivace) seemed to) Bm 3 hi ( rs, iulizabethia) when he 
- lioz, but there is nothing febrile about arvey nd (the pages} Shurtleff Coolidge, Mr. Roast abethial, n he. chovshe @ Lena 
‘lit; no, it must be Teutonic. 6 the who sat in the audience am from Paris to the United States ta hel’ it seems the significant expres: | 
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| an fashion, seizes the ear} 
Frida n full panoply the orchestra first | 
Pt Yms it. Thereafter, whatever the | 
Concert was the first sateen ot a dom coca ee te 
inne: a enertee ve , ‘ ent, se ape t 
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’ “¢ r pany, tals t be a violinist, MOPS | | w1We:! - 

; ‘The Roussel opus was preceded by pa Lal: pitti oo orchestral form | eee at her festival of chamber-music mood, sa ‘éie , 

the Rameau-Mottl Ballet Suite, and oe ee: Tener Se aa, Se n a A journey thence to Bos... persis ape as it is persuasive 

Yo 68 ”? jar exercise SO) Vevwrr | ton, fe , tS 1 rs 

was followed by Debussy’s “La Met | e rtatian who has adapted j phous. msi dee sate of the new Sym-ierzo, Mr Reuseel same oa ms 
‘and Ravel’s “La Valse.” The perform- AO ee citered the essential iim y, was easy and inevitable, Since Fe sel writes a music 
ance of both these latter was more pa not al\ saga gy mpli | the visit of Ravel, the Symphony Or. ©0128 shtness of texture. Not a 

veka ; speak- ine originals; he has ally chestra has e ie teiR. aki y ~~ puds it. Ofte , 
-_rilliant than hermeneutic. The Boston I Dee e ton ener, inet ae (Peaan has entertained no composer off, nane—untle aa are measures 
orchestra is at a high point of virtu- rity ane & | au eminence, It paid him, indeed, ex ‘ ecked. Again meas- 
osity; we hope it is not going to be 


- . ey | ' : ‘4 , 
he Uni-| Here again, OV rs ta ceptional homage when, with one accord mounting vigor, but never hud- | 
| j j li » York | the precision e's 19" \ at the end of the 

overtrained before the season 1S weil | w ¥ \ ‘Burgin, was remarkable 
under way. L.A.S. | f rs 


| performance, it rose in tHickened. Throughout, indeed, a | 

} as at }!ts place to salute him. By that time of timbres, transparently distrib. : 

) n held no more fer j Dr. Koussevitzky had called him from and interweaving instrumental 
and escorted him, 
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; jt} an De [his a¢ : 
| ‘ Co- tt of composition, tha | | 4S seat in the balcony 
| 7 | oy of Ah to Ws ”* Wamiliai : -j mph ' 
| Symphony Concel i. hoon of a Faun.” } aml | in friendly fashion to the stage. There... 
) . of the}, te «= site ysition on # once, twice ; stig ar 1€LO. 1's 
‘ . | Pe aes thi with th lie ‘Wwice and three times over. the... 
“ | z | | rye together ; ‘audience 1a He : : tips "\e 
Wellesley K ashion purduelgram, tog ey heaped him with quick, hon 
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octicity which marked 1t: nearty applaus Wi 
S¢ oo ‘pe . @| . 9 “~ ‘a 2 ; of the asticity » 7“ Hearu | | } Te Ppl eueC. ithin memory 
: dt anil mMe- ave it new allure. | “ese concerts,”’ no r § 
ann PS re , new symphony 


LUMNAE HALL at Weliesey is a tall, it has moments 0! }made such instant and glow} 
Ar: shrine of music. Last evening che Un} and scintillation. ty sion upon audience and ica want 
| it was the scene of a concert by the vichigan \{l, if smoothes into iit once professional judgment 
Boston Symphony Orchestra. Despite the pealing to the ear as @ NOTIONS Went hand in hand 

wonder Mr. Wiptincis ; 


| Significance of the ocCusion as marking aed yeals to the eye. In suc No 
a - . if ne ani Pm ic - = . 
mixtures of ton 10tlON as genuine 


the return of Dr. Koussevitzky and the ea Stand- 
- musicians to open the new season, inter- > rhvth and clima* | Now he « , > nvention. touct “ | 
R -\ of rhythm a 1e€ shook Dr. } RPE + ety AE ion, touched by emotion . 
est was centered in the music itself as craft © tv is an exceptiona Burgin’s hand: ag: ee anY 8.Or Der. he play of harmonies and eats 
apart from agencies and circumstances. i OE te orchestra, binary ta re + rir to the | fertil ee | See! 
Dr. Koussevitzky received a quick, warm ‘Prelude to ‘‘Die Meiste' i bowed jin warm c pee ouding; or else +c ‘16 aS source; means both to | 
welcome as he stepped upon the stage, ates that were of tb /eager audience Phone cement to the At! A ee to ardor. We hear 
but the audience readily hushed to an at- andes here became tli ' tO observe ss ere was time, indeed, 0\'VS, tor the most part contained 
| ; iwinds here ‘ : ve him—a sle de . single mov ° 
i the brass. Dr. hous Skinned gentle sisnder, dark, olive. ;.&'© Movements; discover them 
Wagner ; ) San, looking less than his ‘/n-heads of melodies, one close | 


is no avowed program to Mr. 
Symphony: no token, after two | 
‘Ss, of programmatic intent at the 
eat, the composer’s mind. The most 
atitive listener may hardly fit te the 

had any literary or pictorial vesture, 
antes wae r in it any delineative suggestion. 
tr pe u he the audience hear the pervading 
é aymen sand follow it. in new flowering 
‘w flowering, to the end. Enough / 


1 betrayed an ic; opi sho 
as the plaudits. invention © thought released with | 
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tentive attitude. Other factors contrib- 
th Wagner is not &-l™ /SIXty years, free 


uted to the general impres:ion. Alumn'e fre hother, { | 

Stace ite ‘reputation for ‘Anz but majestic, curved. {wearing none of bm any affectation, ), “ee ea to this Sym- | 

acoustics. The musicians exhibitei an Lceful sonorities. H» | Yet again l¢ musician’s ear. Thev ree ate and ingratiating | 

aatinal cellowtiens and blend of en- he bustling ang@ularil ties, scattered ll a, elderly roman: 5 p+: ye c ndle the mind: warm 
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the cut and length of every gown, as 
well as the social amenities observed At 
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rule “wise, gave the nh performance, albeit fo 
. en ps” ; as otherw ise, Rave ’ ur move- 
said nt om t ois” ot tater auc ed relgh moving his baton | long. Mr. Roussel writes with 
ing wit e most “a orchestra fu , 


’ ‘recting with | rallic precision of tt : 

; ’ ! aa possible and directing Wes) | ‘ey h ape matter and econ-, 
tions, one found one’s self hearing = 4. jittle as Poss 9 nan with active | ymp ony Balift means. Not a purposeless, and 
re superfluous, note encumbers his 

| ——_—— ble from the pages flows a 

; Ee aed le | npression of completeness. Heh 
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| ee pervainty chil. come n = ‘imal Re eaans pany from the hall; arge’y | | | able Symphony, Bor out iis skill, fancy, imaging: 
= : ‘itv C ; . . ec e ac}. . > 
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harmonic coloring (see the “EVvOCas palo the Allegretto with more than wa . oe : orvading the whole Symphony in 
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influence of the “Sacre. But ny flawless precision, The in the tempo 
symphony reveals in him also a ro- wos amazingly good, wharevs nie B “ation 
mantic. There is a most un-French oo rormance or difficulty of i pave." | ance anywhere of a. new Sone en it seldom escapes the follow- | 
strain, really a Teutonic mood. Out 01 Of Bach’s two Preludes as or 1es Spiel | phony, in G, by Albert Roussel. Tin In the slow movement, built 
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’ ae be a violinist, more) | gue: | 
| “The Roussel opus was preceded by who happens als pi pee orchestral form| ii tage re her festival of chamber-music mood, as clear aa itt 
- the Rameau-Mottl Ballet Suite, and inviting in ue io for solo violin. : pra egg ie A bag thence to Bos-.; of the first movement Game 
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Printemps.” Rather througt — _—_ 
ent Symphony soes the entry Eli on 
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i} Matthew Arnold, i hoa ages 
' Needless to say the old Adé ee, 
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L of the slow movement, in the i _ 
; strange course of it, he 1s heen oly 
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} 


‘or the Roussel 
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‘of the end unmistakably suggests 
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| ‘ew harsh chords to 
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first movement ascends into can, 
Cancy rings the scherzo,— 
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) ugar a bold sweep of 
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show us the 
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| French Composer Hears 
His G Minor Symphony 


First Performance of Modern Work 


Rouses Unusual Enthusiasm 
Se.be, ——O#.af193¢ 


Albert Roussel, the noted French 
composer, heard at yesterday’s Boston 
Symphony concert the first public per- 
furmance of his new Symphony in 
G Minor, one of the many Important 


“new works commissioned by the Bos- 


ton Symphony Orchestra for its 50th 
anniversary season. Seldom does the 
first performance of a new symphony 


‘Win or deserve such an outburst of 


enthusiasm as came from players and 
audience yesterday. The composer 
was called from his place in the audi- 
ence to the stage. The orchestra stood 
to applaud him. He was repeatedly 
called back to bow his acknowledz- 
ment. Even before’ the audience 
realized that the composer was present 
the clapping was loud and eager, 
Roussel, born in 1869, began life as 


& naval officer, but from the age of 25 
devoted himself to music. He studied 


under Gigout and under d’Indy at the 
Schola Cantorum. His “Evocations,”’ 


Symphony in B flat, suite from **Pad- 
mavati,” and suite in F major have 
been previously heard at Boston Sym- 
phony concerts, In France his reputa- 
tion as one of the chief composers of 
the day is firmly established. Not long 
ago the Revue Musicale devoted an 
entire issue to Roussel, an honor it 


has given to very few others, amon 
them Debussy and Liszt. ; F 


Yesterday’s audience Saw Roussel ag 


forgotten of Which one 


a Aenea at, eT 


forced spontaneity and charm, and no ° 
conscious attempt to revive the idioms 
of vanished age. Mozart, writing in 
1930, would probably have produced 


something n iffer 
& slender, erect, dignified man, With a| kind, th & hot so very different in. 


x | ough gr v1 

black mustache and bearded chin, not | this G ois “symphony a Molen, 
0oking nearly his real a e, and. 
acknowledging an ovation with | 


obviously penuine d : 
plicite, gE modesty and sim 


anj|utmost eloquence and zeal in the rest 
| of an ail-French program, which in- 
cluded a suite by Rameau, substituted 
oncert going make | at the last moment for the announced 
of new symphonies, | Berlioz overture, Debussy’s ‘“‘La Mer” 
cue aut ae art yesterday is the only} and Ravel’s “La Valse.’ 

promptly & large number heard and pretations were, as always, highly. per- 


sonal and open to stricture hat 
ts cig pt ing . heartfelt wish to} account, 3 ery 

. en, a . 
may in fact b nd & prophecy that it/ not a little of the credit for the great | 


ecome part of the stand-| success of the new symphony. 
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‘One thought, listening to the whole’ 
‘wotk, of composers as diverse as 
[ Honegger: and Ravel, Debussy and 


Wholly original. Roussel’s musical 
ideas are ingratiating, his treatment | 
of them plays on one’s emotions. To | 
mest modern symphonies one’s first ! 
reaction is the thought, how well, or | 
‘perhaps, how poorly they are written. 
This one is certainly well written, but | 
one is too much carried away by its | 
emotional appeal to note the fact care- ; 
fully at a first hearing, ! 
_ What really matters is not the use ° 
of cyclical forms and germinating ° 
‘motives, as recommended by. d’Indy ' 
in his “Course of Musical Composi- ' 
tion,”’? not the ingenuity and clarity - 
of the instrumentation, but the vi- | 
tality, the imaginative energy of * 
Roussel’s music, On the evidence of ; 
this symphony, which to one hearer . 
‘yesterday represented an immeasur- . 
able advance over the composer’s 
earlier work, one would class Roussel 
as & composer who, like Cesar Franck, | 
has at last found his true musical ; 
utterance at an age when most others | 
grcw stale and repetitious, q 
The musical and imaginative char- | 
acter of this G minor Symphony would | 
strengthen the faith of those who be- 
lieve the French a Nation apart from 
the others. It has the lightness of | 
heart, the smiling gayety and grace of - 
Couperin and Rameau and Gretry, 
With not a few touches of the genuine 
and heartfelt pathos that touches so 
much of their best work. But then | 
one thinks of Mozart, who also wrote 
a Symphony in G minor, a symphony 
With which this one is not wholly un- 
worthy to be named, immorta! though | 
the classic may be. If one is to Z0 | 
back, as many composers now try to} 
do, to the purity of form, the clarity # 
and grace of style of the 18th cen- # 
tury, it ought certainly to be done as } 
Roussel has done it here, with an une © 
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‘Text of Robert Hillyer’s Commemorative Ode for the | 


. Fiftieth Year of the Symphony Orchestra FRIDAY AFTERNOON, OCTOBER 31, at 2:30: o’clock 
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SATURDAY EVENING, NOVEMBER 1, at 8.15 o’clock 


b HE TRUSTEBS and the conductor of the Symphony, nah se eng | 
‘desired a commemorative choral piece to begin its bee » x 
| year. ‘At their request Robert Hillyer, poet and Assistan 
Professor of English in Harvard College, wrote an Ode. se a 
Professor Edward Burlingame Hill, of the Division of Music a = : : 
‘vard, clothed: it in music for mixed chorus and orchestra. At ; : : 

‘Symphony Concert on Friday afternoon, a choir from the Harvard _ Anonymous 
‘Glee Club and the Radcliffe Choral Society joined the ahs Sankey he . ; 

‘first performance. Serge Koussevitzky was conductor. Here fol- | 


‘lows the text: 


QILENCE, yield! We lay too long 
Thrall to thee and strange to song; 3 
Now ‘our fiftv singing years 7 
' Have flown beyond the reach of time, | Nabokov 
And fWarth’s reverberant echoes climb : tials 
To sweet accord with her companion stars. , gro. 


—-—— 


; : : ; ; ‘ Overture 


(First Time: Written for the 50th Anniversary of the 
Boston Symphony Orchestra) 


Symphonic Lyrique 
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Largo. 
Windy flute of pastoral] themes, . 


Call to fold our wandering dreams; | 
Harp, remember leafy light 
That danced above our younger days; 
And violins of graver phrase, 
Oh, follow love with voices down the night! 


Allegro. 


eS Oe ee ee 


(First Time in the United States) 


Sc ennesnnnneer 
Bannered horn of golden doom 
Where the clouded bastions loom, 
Flaming dark with ancient wars, 
With nobler music now prevail, 
While native trumpets mildly hail 
The .trumpets calling clear from farther shores. 
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Tchaikovsky Symphony No. 4 in F minor, Op. 36 


I. Andante sostenuto; moderato con anima (In movimento di valse). 
II. Andantino in modo di canzona. 


When these many songs be done, III. Scherzo; Pizzicato ostinato: Allegro. 


Merge their harmonies in one! t IV. Finale: Allegro 

Mortal past and future yearn ro con fuoco, 
For music. yaster than their own; 
The Orphic chord, the final tone, 


Before the silence whither all return, 
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There will be an intermission after the symphony of Nabokov 
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FRIDAY AFTERNOON, OCTOBER 31, at 2:30 o’clock 


desired a commemorative choral piece to begin SS 

vear. At their request Robert Hillyer, poet en d | Rae | 
Professor of English in Harvard College, wrote an OOM 10 iio. 
Professor Edward Burlingame Hill, of the Division oO} * =A At the 

‘d, clothed: it in music for mixed chorus and orchestra. pall eh : 

vard, ( nc $e hago ab choir from the Harvard Anonymous . . : : ‘ ; ° Overture 
Symphony Concert on Friday afternoon, a » orchestra in 
Glee Club and the Radcliffe Choral Society — the O yh tol. ; 
first performance. Serge Koussevitzky was cont Paes Weer : 


(First Time: Written for the 50th Anniversary of the 
lows the text: 


| Boston Symphony Orchestra) 
WILENCE, yield! We lay too long q 

Thrall to thee and strange to song; 
Now our fiftv singing years 


| 3 SATURDAY EVENING, NOVEMBER 1, at 8.15 o'clock 
[vac TRUSTEES and the conductor of the Symphony Orchestra ,; ’ 


' time | Nabokov 
Have flown beyond the reach of tim ’ 
And Karth’s reverberant echoes climb 4 
To sweet accord with her companion stars. 


Symphonic Lyrique 
Allegro. 


Windy flute of pastora] themes, nile 

Call to fold our wandering dreams; , ’ gro. | | | 

Bere: wermomber leaky Ven’ : : (First Time in the United States) 
That danced above our younger days, 
And violins of graver phrase, 

Oh, follow love with voices down the night! 


Largo. 
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Bannered horn of golden doom } 

Where the clouded bastions loom, . 

Flaming dark with ancient wars, . : ° Symphony No. 4 in F minor, Op. 36 
With nobler music now prevail, 1 . Andante sostenuto: 
While native trumpets mildly hail | ; Moderato con anima 

The trumpets calling clear from farther shores. | 


Andantino in modo dj canzona. 
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(In movimento di valse). 
When these many songs be done, 
Merge their harmonies in one: . Finale: Allegro con fuoco. 
Mortal past and future yearn 

For music vaster than their own; 

The Orphic chord, the final tone, 
Before the silence whither all return, 


Scherzo; pizzicato ostinato: Allegro. 
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™ Nicholas Nabokov, born at Leningrad |. 

SYMPHONY CONCERT .in 1903, was driven out of Russia by the | 
, revolution. With other musicians, vic- 

| By PHILIP HALE Nov. isto tims of the revolution, he lives in Paris, 
The program of the fourth concert Where some of them attempt to he. 
BG. eS a eS of the Boston Symphony Orchestra, Dr, revolutionary in composition. It is said” | 
SPY ep RUC co OMRON Scrat es |  Koussevitzky conductor, given in Sym- ,that he is of a high-born family, some’ 
> ‘6 spe A OR, ¥ SEE as Hee Ha phony hall yesterday afternoon, was as | members of which held honrobale posi- 
| Se ee follows: Anonymous, Overture. (Written | tions before the upsetting storm; that 

for the 50th anniversary of the orches- | he studied at the Hoch Schule in Ber- 

tra. First performance.) Nabokov,|lUn, and also at Stuttgart. He became 

symphonie lyrique (first time in the; Prominent in Paris and in London by 

United States). Tchaikovsky, symphony | ls music for an extraordinary, spec- 

No. 4, F minor. tacular ballet-oratorio entitled “Ode,” 

A good many years ago a German | Prodused by the Ballet Russe in 1928. 

prince was addicted to musical com-|,, The symphony heard yesterday is in 

position. Of course some of his works | three movements, not irritatingly con- 

were performed. There was discussion | t¢mporancous in its harmonic scheme; 

of them among musicians. One said: /Not orchestrally far fetched. The first 

“It is never prudent to speak lightly of | allegro has more or less of the wildness 

music by a prince, for no one knows /e€Xpected from a m:mber of the youn* 

who wrote it.” This remark has been, Russian school, but the movement has 

attributed to Brahms, who had a facul-] vitality, also individuality, althous’: it 

ty of saying disagreeable, bitter words.} has been said in Paris that he is 

It has also been atvributed to Hans von! strongly influenced by Stravinsky and 

Buelow, who like Mr. Brown in Bret} Prokofieff. ‘his influence is not too 
Harte’s poem, “Was a most sarcastic} apparent, if it is felt to be at all. The 5 
man. Slow movement contains passages of 
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‘day. The identity of the composer Was! not displeasing. The finale has much 
hot revealed by the management of}! of a scherzo character. It is to us the 
Symphony hall, There were rumors; | most maturely wrought, the most defi 
there was natural curiosity. It was| itely planned and executed, the most 
known sas the composer had made a\ constantly interesting of ‘the three 
| sesture,” to use the jargon! movements. The impetuous rhythm. 
of the newspapers, by thus paying ho-|the headlong rush ends with a long 
mage to the orchestra, A short aC) pause, after which a few impressive 


count of the work was sent out from! 
“th ’ } / . - ‘ - ec} or ‘ ° ue S 
Symphony hall, in which it was stated| 10rds for the full orchestra bring an 


that the author of the overture seldom | 
composes; that the chief theme was! 
taken from Glinka’s opera “A Life for! 


the Tsar,” because to the ¢ is | 
sar, 2CAaUs € composer this | 
theme “one of the most pe, a and | Dr. Koussevitzky with the orchestra 


Storifying themes existing in musical, gave an amazingly effective ra 
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It was not necessary to speak thus; geliuine beauty, with touches of the} 
about the overtur ‘for ester-} melanc 
_about the « ure periormed yester-;| melancholy, or the wistfulness that is 
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unexpectedly dramatic ending. The 
symphony was well received; a recep- 
tion unusual for a work by a composer 
of whom little or nothing was known. 


iiterature,” responded to the idea he! U00 Of Tchaikovsky’s symphony for 
‘had of a stately overture for this or. | Which the composer wrote an extended 
chestra's jubilee; that the second theme | P!0s"a'\ to aid Mme. Meck in full ap- 
Was original. preciation of the musical contents. This 
Che overture, for the most part fol- SY™phony may be called a “human 
lowing conventional] form, begins quiet- document,” to use the phrase dear to 
iy with the chief theme announced by 20!@ and the Gencourts; the autogra- 
the organ. ‘This theme is worked with Phic music of a self-torturer. There have 
ei increasing intensity. The second been of late explanations, perhaps un- 
i ioe one of a sentimental nature, is necessary, of early circumstances that 
ia ty oped. A figure of an ex- Save this composer a sad and troubled 
repetitice re takes the place of the Outlook on life; that as a young man 
“Vor section and rushes into a_ he fell in with Nihilists who had no he- 


long “yr a , , - . , . : 
Gets So ued coda in which the first lief in humanity or God. (But has’ not 
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The pte stag the apotheosis. the Russian for years been constitu-| 
celved. The an} was enthusiastically re- tionally melancholy; now superstitiously | 
and the wordi; ae to Glinka’s opera religious; now exercised, as Dostoieyv-' 
by the nosiieane a the statement made Sky's heroes, about the possibility of 
to his identity i d suspicion as’ individual survival and the existence of | 
stood, during ‘the } en the orchestra an all-knowing God?) And in the later | 7 
plause, and ‘joined ong continued ap- years of Tchaikovsky there was a reagen ; 

He gaat turned to derteiniy ad suspicion was for his self-torturihg. Modest Tehei- | 

Sketch by Anton Kamp |. | acknowledgea modestly the ta 2ky Kovsky, a devoted brother, did not in} 

Pe adnan mee Sa Tm Aon wipe insnpanets | him. cestly the tribute paid writing Peter’s life tell all that he might + 
: have told. It was reserved for Richard / 
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+ in h of Johannes “Brahms, 


| Spec t in his life 
recently translated into English, to give 
'a personal reason for Brahmss dislike 
of Tchaikovsky and his music. 

_ But how could Brahms appreciate 
‘peter? How could Peter enjoy the 
| music of Johannes? Peter in his sad- 
‘ness, in his mental agony sometimes 
shrieks; but Brahms in his pessimistic 
/mood, even in his forced galety, often 
‘whines. thr 

It was an experience to Year the 
\fourth symphony performed as it was 
yesterday; interpreted with undeystand- 
‘ing, national spirit, artistic gusto by 
‘pr. Koussevitzky; per 


' quently and with as phenomenal A dis- 

play of technical proficiency, by this in- 
comparable orchestra. th, 

; mMeht. 


The concert will be repeated to 
The program of next week 


‘}B minor No. 12; Mozar lari 
certo (Mr. Polatschek., clarinetist) ; 


comprises 


Handel’s Concerto Grosso for strings, | 
t's Clarinet con- was a | 
the|came a conductor, a fact which we 


aero 
= ’ 


lines are given out by the organ. 
There follows an excellent piece of 
contrapuntal writing in which the_ 
entire orchestra is utilized. The second 


theme is avowedly Dr. Koussevitzky’s 


own, yet it has a strangely haunting 
melody, which persistently recalls the 
Concerto for double-bass which this 
virtuoso of the instrument has made 
familiar to Boston audiences. The 
‘principal theme is worked out at con- 
siderable length. and the overture is 


-/prought to a smashing close with. for- 
formed so elo- |tissimi in all the choirs—the sort of 


‘close calculated to bring one up | 
| standing, if one has projected oneself | 
‘into the piece. In all a brilliantly 
‘sonorous composition, worthy the 
name of its composer, who after all, 
musical virtuoso before he be- 


‘seventh Symphony of Sibelius: andiare sometimes prone to overlook in 
, Respighi's “Metamorphoseon (theme!the light of his more recent accom- 
and 12 variations written for the 50th plisnments. 


f anniversary of the orchestra. 


— —— 
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Koussevitzky as Composer 


: 
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he 


Sharing the program, by way of 
inovelty, came the symphony by 
|Nabokov, given its first performance 
‘in the United States. This composer 
is widely recognized as the author 
‘of a ballet-oratorio which he named 


On the fourth program of the|“Ode,” and numerous other works for 


Jubilee season of the Boston Sym- jpiano and orchestra. Built upon 
“phony Orchestra (Oct. 31-Nov. 1) |thematic material of singular beauty, 
stood an Overture by one who pre-|the symphony is well knit. The form 


‘ferred to be listed as “Anonymous, 


‘lis clear, in fact, extremely orthodox, 


‘an overture written expressly for the |and the movements, of which there 
‘fiftieth anniversary of the orchestra |are three, all hold the attention. One 
‘and at this time given its first hear-| might express a preference for the 
‘ing. There followed a Symphony by |second, a Largo, and in no wise de- 
| Nicolas Nabokov and the Tchaikovsky |precate the remaining two. Although 


‘Symphony No. 4 in F minor. 


¥ 


A 


the composer had not so indicated it, 


; Despite the effort of the composer the proxram contained the additiona! 
sof the anniversary overture to main- | word “Lyric” in announcing the num- 
tain his anonymity, his hand betrayed | ber. The word is correctly descriptive, 


him. Not only his hand, but his the- |yet in each movement come passages 
‘Matic material as well. And if that las virile as any penned bv even the 
| were not sufficient evidence, one must great Tchaikovsky himself. The sym- 
aybe dull indeed who could not gUeSS Innony was extraordinarily well re- 
ie identity when, upon the comple- lceived 
‘tion of the number, the orchestra rose | ; } 
| A masterl erformance of the| 
as one man and saluted its conductor, Tchaikovsky anita Symphony once | 
‘With orchestra standing, the audience ore brought to our attention that | 
felt need for more complete outlet to the plinth upon which this tonal | 
its enthusiasm, and also rose, the giant stands is firmly grounded upon! 


_,while it gave vigorous approval of 
composition which, after all, 


“ the whole-hearted approbation ol an | 
appreciative public. Dr. Koussevitzky | 


Koussevitzk in | ' 
; y need not be modest IM | 4nq nis men richly deserved the storm 


- acknowledging. It is based upon two | 

themes, the principal one of which, of applause at the conclusion of we 
chosen by the composer as peculia: 
befitting the occasion. The_ opening 
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Ly Russian program of dietincLion 
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nd learned editor of the program- 
had no need to take pani behind 
t quotation from Mr. Shaw's epi- 
to “Fanny's First Play.” He must 
nown, like most of us in his trade. 


Conductor 
: | 
Discovered se pte 
| uiliar “ta Pg Doss it ake rg 
As Co p Os er “ set less avidly than music? 


ow 


PO Lat. reover what more natural and credit- 
to Dr. Koussevitzky than the will 


Koussevitzky Doubly Heard in **®, Such 4n anniversary piece? He 
not merely practice his profession 


His Own Festival Overture, | ‘he, Boston Symphony Orchestra. 
Tw : y } fiftieth year it is the work of his 
wo Russian Symphonies _|the pride of his heart, the pre-occu- 

7 ue ’ of his mind. He gives no 
wie —Nhi oy, i. J m _ he exacts. One after another 

r ten minutes to three yesrerday nd hands wore coming the works of 
mbes the mystefy-play, , eran it ane os celebrate the. 

aca emp too effectiy ely—at he family hewn Wy! e marked out- 

S) hony Hall during the past 6¢ the At “ig non not the 

make also his contri- 


week, came to an end. At that moment ,» D 
sounded. the last chord of the overture re ousseviteky Dae sae 
e rest of us; bethought himself of 


contributed anonymously to the current,, 
celebration of the orchestra’s fiftieth enn-Sheme from “A Life for the 
year, Applause swelled quickly after the a ee a Russian, noble and 
ponevene close. Dr. Koussevitzky turned jenve tal pen to music-paper in 
. acknowledge it. On the instant, at 4jigg ap summer, When he finished 
ln eget signal from Mr. Burgin, the or, raat organ had declaimed | 
orchest a—at the full strength that the seas Lie rchestral choirs caught 
ore demanded—rose as one man; with») ce aera Phere wy on Sgt and 
erpose ad succeed- 


bows and hands made liv 
ands vely sounds of ’ 
approval; so saluted the conductor as the © iyshellingg ti sc climax. Rejoice, 
: ember obligation and 


anonymous composer. Through as many 

as thirty se a lia he artist’s 

eo Te ion of one caught in his py evertiuse “i ‘ Banton, an anni- 

i {Bisel speedily forgot it in theq would be rye pace and be- 

time ne The Pr behind him. By this! critical : pars 30H ug: aaah 

a oe adies were on their feet, of cal memorandum to the 
10re or less of the audience strag- of a birthday speech. Do we who 


g behind them, renewed applause; ay pase re wag ho spokesman 
. scourse sagged; 


warm recall: 
the program Ror oe See ve amend ive Should have preferred 
| ra da 
us and slowly-mounting ma eet 


Festival Overtur T G 
ALU ¢ on a Theme from { managem w 
O if linka’s 
pera, “A iLife for the 'Tsar’’ .S. ousseviteky [oot his sement of ords—or 


FY instance j 
rst Performance) s instance instruments—might have | 


Did one } rlee : 
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indred and ten men, in this. atte ee yong gr agee |. If we | 
r > do so in the bosom of | 
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£0ssippin ( 
Keep . mecrer? Skke carci ak cise, eve’ mily—in the inti Ly | 
newer romance? And at th gt legend Or, years prevails ‘capac that after | 
last Monday, Dr. Kousse ee tee of Carers at Seren phony. 2a) shop ga 
fided his authorship t "th 7 cOn-)k behind to the imt sae pape 
Did no one believe oss e orchestra.) sincere, re ng will—the 
rary, The Post rhs ot contempv-jbilee of the shoumaaee desire that | 
much next day? Not and printed asated by compositio ae should veh 
‘the paper” at quite abr vel distrust 6f Loyalties made this tan in Ping 
runs could read when Sate He who eagerly, euiieaciie = estival over- ' 
for The Transcri e able analyst secret of Polichi le thas te 

vif vemember, however |; 


larities in 
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ch it is divided. More: he had bates russian exile in Fats, Saou nce | 
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a " , 
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, ” neni To eed, « F as out by the organ. | 
weet his life of Johannes ‘Brahm, |lines are given of : | 
| Specht in his ite 0 ive |ery lows an excellent piece 
recently translated into English, to give There follo ‘ting in which the | 


'g dislike Yr) 
‘a personal reason for Brahms’s is utilized. The second 


is music. a 
of Tchaikovsky ams appreciate heme 48 avowedly Dr. Koussevitzky's 


s | Jogue to “Fanny’s First Play.” He must 

| have known, like most of us in his trade. 

Diseov | The receptivity of the matinée audience 

Fairer etc ould Peter enjoy poe yet it has a strangely haunting | eee oc is familiar trait. Does it absorb a gos- 
eter? sad- 


. <? Peter in his a3 sstently recalls the | sipers’ secret less avidly than music? 
‘music of Johannes sometimes melody, which sagcecreaya ney which this 2 s, Probably not. 


‘ness, in his mental bg yessimistic Concerto for doub | 
Serge ehms roed. galely, often yirtuoso of the instrument has rn : | Moreover what more natural and credit-. 
mood, even mM familiar to Boston rte yprrigal — : | | ; able to Dr. Koussevitzky than the will 
at. wes a experience - bear = ‘principal theme is eb ena ere ~ : K zk D ” to write such an anniversary piece? He 
\ fourth symphony coo gpolde ake -stand- siderable length. ath with Pia OUSSEVIIZ y Ay does not merely practice his profession 
/ yesterday; interpreted wit .t vey he py {brought to a smashing Cciose af His O Fest; i] upon the Boston Symphony Orchestra. 
‘ing, national spirit, honed — elo- ‘tissim1 in all the choirs—the sort 0 | Ss wn fi: | In its fiftieth year it is the work of his 
Dr. Koussevitzky; -Pshenomenal a dis-/close calculated to bring one att | : Two Russian @! ai hand, the pride of his heart, the pre-occu- 
‘quently and with 4 aciency, by this in-|standing, if one has projected ones® ae |} pation. of His mind, He mee. 84 
play of technice cove en ‘into the piece. In all a brilliantly | ot, | “y less than he exacts. One after another 
comparable pene be repeated torfght. sonorous composition, worthy the | | +e . | into his hands were coming the works of 
‘~ The concert Me next week comprises | f its composer, who after all, r ten minutes composers commissioned to celebrate the. 
ane Oe? essncervo Grosso for strings, seeps potion: virtuoso before he be- : afternoon | jubilee. Was it only to be marked out- 
Peiner No. 12: Mozart’s Clarinet con- pool a conductor, a fact which we : | acted—none side the family mansion? Should not the 
4B - . latschek, clarinetist), the | came ; ‘ to overlook in | Symphony f | head of the house make also his contri- 
certo (Mr. Fo ony of Sibelius; andjare sometimes prone 10 week, came to an en bution? Dr. Koussevitaky has: impulses 
' ee nl's Tee emmorphoseon” (theme|the light of his more recent accom- | sounded the lene am ee ae ee anny ao diy rot i 
\ Beg variations written for the 50th plisnments. me -deeerain, by war of : Sontributed anonyme the hymn-theme from “A Life for the 
; anniversary of the orchestra. Sharing the propral\’ Many” Be celebration of the Tsar’—to many a Russian, noble and 
| KS inovelty, came the symph J year. Applause swel festal both—put pen to music-paper in 
: erformance sonorous clos | 

|Nabokov, given its first p 4 sonorous close. Dr, the l€isure of summer. When he finished 
‘in the United States. This rey oe ; to acknowledge it. his holiday-task, the organ had declaimed | 
oo is widely recognized as the au a pre-concerted signal the ygtheme; the orchestral choirs caught | 
Koussevitzky as Composer ‘of a ballet-oratorio which he = : ee: TR the f and energized it. To fugal progress and. 
f ‘ourth program of the |“Ode,” and numerous other works for score demanded—ros gentlér measures interposed had succeed- 
ee a Boston Sym-j|piano and orchestra. Built upon | bows and hands m ed stately, upswelling climax. Rejoice, 
‘jubilee season of the Bos N 1) ‘thematic material of singular beauty, . approval; so saluted ) be glad; yet remember obligation and 

) phony Orchestra (Oct. bi OV. ‘e- |the sym hony is well knit. The form | anonymous compose keep the artist’s honor. 
stood an Overture by rere who pres une ar fact. extremely orthodox, : as thirty seconds | To survey, reviewer-fashion, an anni- 
ferred to be listed as Anonymous, |1S tgrsd ernie of which there | traved the irritation versary overture so conceived and be- 
‘an overture written expressly for the jand the mo 1d the attention. One : OWN TUSC; AS SPCC Cemmmenssmec stowed would be as impertinent as to 
‘fiftieth anniversary of the orchestra |are three, all ho a for the clapping before and send a critical memorandum to the 
and at this time given its first hear-|might express a Lok ay ate wine des time excitable hdie====== maker of a birthday speech. Do we who 
‘ing. There followed a Symphony by |second, a Largo, anh Pg he a\enough ag more or less of listened tell the full-hearted spokesman 
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“his identity when, upon the comple- |ceived | ? and hearers at Symphony Hall. Rather. 
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| ee we look behind to the impelling will—tt 
are . ‘chestra rose erfo peling Ww the | 
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‘With orchestra standing, the audience more brought to our a iry, The Post, he celebrated by composition in its own! 
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fided his authorsh 7 

“th ¥ ‘ ony once simple, 

‘as one man and saluted its conductor. ~enaikovsky Fourth Symphony hat | Did no one believe the jubilee 
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rmance of tne 


‘the paper’ at ——— 

Ne j ‘OV f pation of an) runs peony? “ awis ture, eagerly, earnestly, honestly. 

while it gave vigorous approval Of @ the whole-hearted appro : viteky | for Thi d read w get a secret of Polichinelle that there | 
‘composition which, after all, Dr. appreciative public. Dr. ra storm | larities in tha Mee was no keeping. Remember, however | 
Koussevitzky need not be modest 1M |4nq his men richly deserve@ of the! Koussev! More, hat imperfect, an act of prideful devotion. | 
acknowledging. It is based upon two of applause at the conclusion aca i teh asa ys me | 
themes, the principal one ot which, symphony, which closed one mo | written the pcr ee Two symphonies divided the remainder | 
‘from “A Life for the Tzar, Was of the afternoon. One, new, brief, youth- 
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Russian program of dist a | number of instrur | 
‘chosen by the composer as peculiarly G. M. | orchestra, in exac ful and lyric, was work of Nicolas Nabo-. | 
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PASTE OVER 


a cae : feeling, new expressi 
in annual pilgrimage to & oh dey The listener cannot choose 


ad “cesion 26 hand in psi. 
put hear.«'The 


re-lighted since Dr. Kousséy yesti first moyement is as buoyanth, 
abouts, became high Jpeg ae ,petuously rhythmed. Above “ A Z 
the illumination was masn ag through, firmly outlined motivs 3 


ith ea 
eonductor has his moods w oh 
the composer’s surviving symphe™ 
Yesterday, with the Fourth, he chog inp ie moo 
epic vein, In the introduction he . 


the orchestra thunder forth the mot 


ic ser with a 
ed as compos 
overwhelming fate. It sound ‘ing his own matter, 


he melancholy ¥~* oe ik ane kee ee 
The orchestra sang t hed wie ot firmation. ‘The darker and ol s 
tune and mortals fondled r ‘strings persist in songful measures. 


» "Phe 
i not too obvious melody. . 
rleyoo-taty d is the mood of romantic 


- anne * val roung 
The listener begins to suspe ct a 3 , : 
personal will, invent 
choosing his own 


will of all the gods upon all human ; manner. The slow movement is con- 


ter 


They 


; yrchestra fo : eet ine-melancholy. 
sensuous being. The orch | fiow firm and warm, musinge-N 


these measures; tossed ese Mere aed At moments they 
less, importunate, dolorous Chalko , bo aperintess countrymen say 
mood. The conductor dramatized it | + ODOK 


3i¢ lody haunts them. 
. | e| sian me ery 
it sounded universal. He hushed th | snd instrumental color acc 


as sic- toy : , 
movement into a ro eee rh ltakes of this immediate day. 
sad-eyed phantoms of remembrance. clad again and once more the 
scherzo of the plucked strings Was) : Believably, Mr. 


4 . . : reln. 
of virtuosi; in img ‘ 
> lige lagna Reve / future. 


H 
tion, mankind's fancies coming| | AN MUSIC AT 


-ords, yet } 


Esta 


troubled wisps, spinning out of noWhcie, 
vanishing no whither. The finale rioted 
Russian; but most of us have known 
such desperate flogging of our sayer 
energies. And now and again the gods’ 
decree sounded through, immutable, un- 
escapable. ? 

So to dramatize this Fourth Symphony 
is to put out of mind Chaikovsky's short- 
comings and mannerisms as symphonist. 
So to turn him epic is to lift to heroic 
and universal plane the introspection, wed 
avowals, the self-pitying outcry of a 
singular and haunted temperament. 











by Koussevitzky 





The} el 
Symphony in F minor endured this oat. New “Lyric Symphony,” hy Nabokor, : 


altation above its intrinsic self; gave rea- 


son, as it seemed, for this plangent, far-. in First American Performance 


spreading voice. Beside it, so transfig- 


ured. even the Fifth—to say nothing of @¢ f N ay. vo 84 


inferior ‘‘Pathetic’’—paled. The | ipa 
or is clear: In these days no con- | The program of yesterday 


ductor can play Chaikovsky objectively. | Symphony concert be 
r, or as 
marth ‘end the Fifth symphonies, bigay 50th anniversary. 
‘must be new imaginative approac’ . phony Orchestra.” 
| hey fail. Dr. Koussevitzky finds 1t va- stn anibe Ree 
3 ’ ‘The ghost of Chaikovsky, wan- compos h ord 
Kons aa o doubt ‘restless and mournful- time in 50 seasons, the w 
Sa cong the shades, should warm 45 mous.’ A program note 
| ae s him author seldom composes, 
gal | ec reason does not wish to ma 
| Mr. Nobokov’s symphony is brief and his identity.” 


| -hythmic, as ad | s 
| roundings. It traverses only three move players in the orchestra & 


ke 


New 
romantk 
Nabokov has 4 | 


gan with an overs | 
| : for the 
toy +oryv.’ Even to the ture, “First time: Written 
repertory u of the Boston Sym | 
In place of the 
d, for the firet 
‘‘Anony* 
stated ‘‘The 
and for this 


becomes his time and sSUr- put at the end of the piec 


sound strange, and Myr 
that old Rus: 
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SYMPHONY CONCERT 


“Anonymous” Overture Is 


ston 


known 


e the 
ve 
hod y 


n a 
ments; the last a scherzo-finale, MoOStIY ceocret away by standing ! r, The 


scherzo until, after pause, a Tew chords ang applauding the situ 
| brine the end, deeper-toned and grave, In gudience, grasping the s ant 
‘9 moment of firm imagination. Ilse- gor the most part, ok ‘er 
| where scherzo-like motivs and rhythmic py Koussevitzky loud 4. 

hn Rey trected 
‘figures play about, directec , | 
isped by fancy, owing little in casual hear- ‘out to be anourere eek of 
| ing to the usually unescapable Stra-|wrote the much ta 

: ¢ va 9 

'vinsky or Prokofiev. Expose a romantic | mous yen i rumor, mo 
‘composer of the middle of the nineteenth | If a creas rm ania 
ma nce ‘ the current|once pubdlis 

‘century to the influence ol vitzky ‘cannot 
: pe ; rit aye written| Dr KoussevitzKy 

‘musical air and he might ha » d reac 
‘So with his undercurrent of melody. Old! orchestral score, ha 


a “ej er reporters 
with skill, gossip and newspap in adicating ° 


it years, 
re 


conductor. 
> age ation, 2/59 


clapped 


ng. 
turned 


ré 


hed his 
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ears, he took an ingenious way of re-| After each movement there - wera. 


‘futing it. Plainly, a man able to write |pursts of applause, promptly sup- 


an orchestral score can read one writ- 
ten by somebody else. It ought to 
have been obvious that nobody unable 
to read score could conduct with any 
approximation to the conspicuous suc- 
cess of Dr Koussevitzky. So absurd «@ 
story would not deserve mention here 
had it not recently been revived by a 
periodical with national circulation. 
For the principal theme of his overe 
ture, Dr Koussevitzky turned to 
Glinka’s opera “‘A Life for the Tzar,”’ 
and borrowed one which seemed to 
him, rightly enough, to have the 
imaginative quality appropriate to a 
solemn commemoration of the ore 
chestra’s jubilee. This theme is, 
worked out contrapuntally. For a, 
contrasting episode there is a slow 
melody, of Dr Koussevitzky’s own, 
This is not developed. 
_ The instrumentation of the overture 
is ingenious. It begins with a 
passage for organ alone, and eventu~. 
ally works up to a climax for ful) 
orchestra and organ. The counter 
point, like the form of the work, is free 


pressed. At the end there wae no mise | 


taking the fervor_of the audience. 


A listener whovhas. always disliked 
what seems to him the vulgarity, the 


bombast, the not infrequent triviality ° 
of Tchaikovsky was forced yesterday 
to admit that this Fourth Symphony, | 


rightly interpreted, is a masterp 


ece of | 


its kind. Its hysterical outbursts may — 


be offensive, its sins against good taste 


manifold. But one cannot listen to it | 
unmoved, and a certain reluctant adg | 
miration mingles with one’s irritations. 
After all, it says something for. thig | 
symphony that after 50 yeans fastidie | 


ous listeners are stil] arguing heatedly 
over Tchaikovsky’s qualities and deo 


fects as a composer, and average 
audiences .are being deeply stirred by 
his eloquence. | 
Next week the new first clarinet of 
the Boston Symphony, Victor Polats. 
chek, from Vienna, will play a Mozart 
concerto. The other numbers are 
Sibelius’ Seventh Symphony, a Handef 
concerto grosso in B minor, and a’ 


new work by Respighi, entitled “‘Meta< | 


rather than orthodox. The whole piece! morphoseon,” a set of variations write 
has the mounting sonorities, the! ten especially for the 50th anniversary 
heaped-up rhythms one expects of a, Of the orchestra. | 


festival overture. It is frankly an 
“occasional piece’ and as such serveg 
its purpose adequately. 

Another novelty on the program wag 
a “Symphonie Lyrique” by Nicolag 
Nabokov, a young Russian living inj 
Paris. This work, first performed by 
the Orchestre Symphonique de Paris, 
Pierre Monteux, conductor, last Februs 
ary, is in three relatively brief movee 
ments. Its style recalls Tchaikovsky 
and Glazunov rather than Stravinsky 
and Prokofieff, though there are, efpe~< 
cially in the first movement, passages 
relatively modern in harmony. 

Nabokov’s themes are often frankly, 
not to say conventionally, melodious. 


_ Like most Russians, he repeats them 
jin alternation without much effort at 
(‘he Kind of development that has dome 


inated German music since Beethoven. 
This work is mildly agreeable at a first 
fearing, but in no way memorable. Itg 
orevity is its outstanding merit. 

; Tchaikovsky’s Fourth Symphony, the 
remaining number on an all-Russian 
program, brought out Dr Koussevits 
oe a powers. No other conductor 
or ere approaches his eloquence 
Wn emotional intensity in thie music. 
0 shapes its melodies with the ut-~- 
ee neo uety and tact. He builds up 
outy. oan with an amazing virtu« 
“be fr esterday’s performance was, 
ee ip he has given, memorable. 
am Meh ib that we shall ever 
nee rey nekoveky sO magnificently in- 
nag. Fr by anyone else. In his 
pote hi a all events, Dr Koussevitzky's 
S¥Premacy cannot now be challenged. 
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JNU ap that. 6 figure been : 1 rogt amme 
| signed to it... bes f ; 
For the chief theme of his Overture 
Dr. Koussevitzky went to his country- 
man, Glinka, rhe to gg on 
. 66 e : 
poser’s masterwork, the opera, | 
for thé Tzar,” which yielded him a mel- : FRIDAY AF TERN OON ’ N OVEMBER 7, at 2.30 o’clock 
ody that he believed to be ideally suited | 
to his conception of a solemn overture 


on the Boston Symphony’s Jubilee, 3 SATURDAY EVENING, NOVEMBER 8, at 8.15 o'clock 
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Mie 4 k 3 O The second theme oe ie poacher 
AK Omee resemblance to one in Dr. Koussevitz- 
~OUSS evilz y S ver- ky’s own highly effective concerto for 


| the double bass that he has twice played 


p SA | in Boston. Indeed, it was this re- Handel . : 

Psat ture Scores Tre- . | semblance that confired the suspicions ; ea “ye Grosso for String Orchestra in 

a wg | of certain members 0 e chestra : minor 

Tyas . when the overture was first puit in ré- 4 Largo—Allegro—Larch , No. 12 

mendous Hit hearsal last Monday. spatter < the § arghetto e piano—Largo—Allegro 

Biritec conventional developm nt, r. ous- 

ra R ' sevitzky has written a iticce costa, 

| I% 4 |gocd-one—and there is a jubilant coda. R ie 

che ¢ Nov. 1. 930 > \eocdentally, the plete is scored for an | espighi . Metamorphoseon, Modi XII (Theme and Variations) 

BY WARREN STOREY SMITH orchestra exactly the size of the Bos- | 


tees, - |ton Symphony, so that every man had a | (First Performance: com ; 

_ Neither Anonymous, that versatile | part to play. : Boston ane Anak Orcbentol tee = 
ind prolific writer, nor Serge New Symphony Pleases : Tisiin A 

Koussevitzky had appeared as com- 1. ndante moderato, 
peas The remaining numbers on an al , Modus 


poser upon a programme of a Sym-|Russian programme were a new Sym-. Mod Moderato non troppo. 
phony Concert until yesterday after-|phony by Nicolas Nabokov, a yours | rhea :; Allegretto. 

BE a) si eaade their bow man of 27, one of the numerous Rus-| Modus : Lento. 

Pewar Ween they mae ¢ cit DOW 4S |sian expatriates who have found a home | Modus 

au hors of the same piece; an over- |in Paris, and the Fourth Symphoney of Moa : Lento espressivo. 

ture, written, so the programme-book | ig egg don he Mabokov reveals mr : Molto vivace. 

stated, for the 50th anniversary of |x graceful and agreeable talent. The | Odus Viva. 

Allegro moderato (Cadenze). 


Boston Symphony Orchestra. {paar is, in fact, entitled “Symphonie | Modus 
ie | Andantino. 


Lyrique,” and it proved in the hearing» Modus 

Ne  , not only fluently but pleasantly melo-. Mod 
* RISES TO COMPOSER dious, : : odus : Lento. 
+ NOR Reta There were even Kagernian hints and Modus Molto all 
BS ane at programme book, to be sure, gave | suggestions, if not actual reminiscences. | Mod O allegro. 
al ithe credit to Anonymous. But it |Have our young vont ng abyss | ao : Molto allegro. 
‘was Dr. Koussevi romantic and emodtiona re Odus 
waen ywledged bya nh pic ntubsaglioty turning their backs on the Stravinsky ; Vivo non troppo. 
ey sgl atttad @ swelling, long-con- | of «te Sacre’ and going unashamedly to 
, vas [plaudits of an orchestra andj ‘‘Tristan,” that storehouse from which 
audi mce standing in spontaneous trib- | their fathers helped themselvesso liber- | 

ter : ally% By the evidence of Mr. Nabokov, | 
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ee that is éxactly what they are doing, ' Symphony No. 2 in 
«Mad not the orchestra, with Mr. Bur-jiput we must wait and see whether he . Allegro no . ‘ =? anayee, Op. 73 
‘ in at its head, risen first, no doubt | ig typical of his generation or is merely. Adag; f tfoppo. 
4 leg to nie beats. own be won-|/satisfying an individual lyric impulse in ; 4810 non troppo. 
a gh ol og is ® who Anonymous || defiance of existing musical tendencies. Allegretto 8tazioso, quasi andanti 
ae the players stood and || But if, as Vincent d’ Indy has suggested, Ai WAR A, ino. 
‘peeen to clap or, if they were suitably | art moves ever in a spiral, romanti- &TO Con spirito. 
Po Pat aga to strike the wood of their. cism and mélody should some day come 
‘Bews against the backs of their fiddies, |pack. There will be those who will 
pelt ogre gp realized that Anon- || not complain if they do. ° : Piaget Ril sage 
ne if. Koussevitaky were one.| The performance of comme Sy There will be an intermission bef, 
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SYMPHONY 
HONORED BY 
CONDUCTOR 


Koussevitzky's Over- 


ture Scores | re- 


mendous Hit 


% sf Nov, I, 1430. 
BY WARREN STOREY SMITH 


Neither Anonymous, that versatile 
and prolific writer, nor Serge 
Koussevitzky had appeared as com- 
poser upon a programme of a Sym- 
phony Concert until yesterday after- 
noon when they made their bow as 
authors of the same piece; an over- 
ture, written, so the programme-book 
stated, for the 50th anniversary of 
the Boston Symphony Orchestra. 


RISES TO COMPOSER 


That programme book, to be sure, gave 
All the credit to Anonymous. But it 


was Dr. Koussevitzky who received and. 


acknowledged the swelling, long-con- 
tinued plaudits of an orchestra and 
audience standing in spontaneous trib- 
ute. 


Had not the orchestra, with Mr. Bur- 
gin at its head, risen first, no doubt 
many in the audience might be won- 


dering to this minute who Anonymous | 


was. But when the players stood and 
began to clap or, if they were suitably 
equipped, to strike the wood of their 
bows against the backs of their fiddies, 
everyone must have realized that Anon- 
-ymous and Dr. Koussevitzky were one. 


| Effectively Written 


“The author,” so read the programme- 
notes, ‘“‘seldom composes, and for this 
réason doés not wish to make known his 
identity.” But “the author’ was far 
too modest. His piece does him credit. 


‘It ig’ Werkmanliké and effective; it is | 
well put together and well written for | 
the instruments; it sounds; it breathes | 
both @ solemn and a festal note. The. 
end is exciting, and the audience would | 
most surély have applauded the piece 
had its authorship remained an unsolved 
riddle or had some name other than 
that of a well-beloved figure been 
signed to it. 

For the chief theme of his Overture 

Dr. Koussevitzky went to his country- 
man, Glinka, specifically to that com- 
poser’s masterwork, the opera, “A Life 
for the Tzar,” which yielded him a mel- 
ody that he believed to be ideally suited 
to his conception of a solemn overture 
‘on the Boston Symphony’s Jubilee, 
| The second theme bears a striking | 
‘resemblance to one in Dr. Koussevitz- | 
‘kv’s own highly effective concerto for | 
the double bass that he has twice played | 
in Boston. Indeed, it was this re- 
semblance that confir:1ed the suspicions | 
of certain members of the orchestra | 
when the overture was first put In re-| 
hearsal last Monday. Instead of the | 
conventional developm-nt, Dr. Kous- | 
sevitzky has written a fugue—and a | 
| gocd one—and there is a jubilant coda. | 
'Incdentally, the piece is scored for 4n/ 
lorchestra exactly the size of the Bos- 
ton Svmphony, so that every man had @ 
ipart to play. 
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New Symphony Pleases 


| The remaining numbers on an all- 
Russian programme were a new Sym- 
phony by Nicolas Nabokov, a youns 
man of 27, one of the numerous Rus- 
sian expatriates who have found a home 
in Paris, and the Fourth Symphoney ol 
Tchaikovsky. 

| The Symphony of Nabokov reveals 
ji graceful and agreeable talent. The 
piece is, in fact, entitled “Symphonie 
| Lyrique,” and it proved in the hearing 
| not only fluently but pleasantly melo- 
| dious. | 

| There were even Kagernian hints and 
\suggestions, if not actual reminiscences. 
Have our young men then become again 
romantic and emotional? Are they 
‘turning their backs on the Stravinsky 
lof ‘Le Sacre” and going unashamedly to 
“Tristan,” that storehouse from which 
their fathers helped themselvesso liber- 
'ally% By the evidence of Mr. Nabokov, 
ithat is exactly what they are doing, 
but we must wait and see whether he 
Vis typical of his generation or is merely 
\satisfying an individual lyric impulse In 
\defiance of existing musical tendencies. 
‘But if, as Vincent d’ Indy has suggested, 
art moves ever in a spiral, romanti- 
cism and melody should some day come 
‘back. There will be those who wil! 
‘not complain if they do. . ¥ 
| The performance of Tchaikovsky s 
i Symphony was one in which all the 
salient features, the most characteristic 
qualities of this intensely personal music, 
were brought out, and hence one that 
did not disguise or minimize its occa- 
jsional blatant vulgarity. 


ONT EO CC A CE EC SS COE 


rIFTIETH SEASON, NINETEEN HUNDRED THIRTY AND _ THIRTY-ONE 


FRIDAY AFTERNOON, NOVEMBER 7, at 2.30 o'clock 


SATURDAY EVENING, NOVEMBER 8, at 8.15 o’clock 


Handel Concerto Grosso for String Orchestra in 
B minor, No. 12 


Largo—Allegro—Larghetto e piano—Largo—Allegro 


Metamorphoseon, Modi XII (Theme and Variations) 


(First Performance: composed for the fiftieth anniversary of the 
Boston Symphony Orchestra) 
Theme Andante moderato. 


Modus Moderato non troppo. 


Modus Allegretto. 


Modus Lento. 


Modus Lento espressivo. 


Modus : Molto vivace. 
Modus : Viva. 


Modus Allegro moderato (Cadenze),. 


Andantino. 
Lento. 

Molto allegro. 
Molto allegro. 


Modus 
M od us 
Modus 
Modus 


Modus Vivo non troppo. 


| Symphony No. 2 in D major, Op. 73 


iT, 
tT, 


Allegro non troppo. 
Adagio non troppo. 


Allegretto grazioso, quasi andantino. 
Allegro con spirito. 


eee 


There will be an intermission before the symphony 
The Worke ¢, ~ 
XS to be played at these concerts 


- ‘ . ied 
Collection of the Boston Public L d 


be seen in the Allen A. Brown Music 
ibrary one week before the concert 
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; | . . > . ‘ ’ 1e ente! 
| er ae rith his father. Later | | 
. Respighi studied a - first hie studied violin playing wit! 
yiceo Musicale of bologna, and § - ae ated 
the Liceo Music ania. aa = artueci.* Gradual 
: | Federico Sarti; composition with ysl pn shang gti ¢ 
; A , » e ’ - > TEAC, wn? wo i 
7 i ; neved in foreign countries. Living 7a 
in 1901, he journeyed in foreign ¢ ick a ciate foie. Siuied with Max 
time, he took lessons of Rimsky-Korsakov in oe eagle ig osition 
Bruch in Berlin. In 1913 he was appointed professor of compost\!\" 


: aslo is sition in lJ-# 
in the Liceo Musicale, Bologna. He resigned this = s A Rom 
| to become director of the Santa Cecilia Conservatory 


' +e nae 
This position he gave up in 1926. 
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SYMPHONY CONCERT 
| By PHILIP HALE 


The Boston Symphony 
' Dr, Koussevitzky conductor. 


—— i tll 


pseason, Vvesterday afternoon. Vhe pro- 
‘gram was as follows: Handel, Con 
cerlo) Grosso for Line orchestra 
Sminor No. 12: Respighi. “Metamorpho 
Seon, Modi XIE whieh being inter 
;preted means “Theme and 1? Varia 
ons first performance, written fo! 
ithe orchestra jubilee. Brahms, Syin 
pordavda 1d) major No. 2. 

Respiphi's 
perfunctory work interesting Only by 
ihe brilllance of the Orchestration 
musical 1deas are 
rare nob wholly 
}heither impressive in 
penarming by reason of 
i dtialian gentleman Who has 
;ure DV his 


eee 


beautyv. ‘This 
Biven pleas 
ror the lute DY ils “Fountains” 
\ bids Pines” of Rome: by ihe dramat le 
iTury of his Ballade of Like Canomides”’ 


accepled a task. He COUId hot 


Liere- 
Frore write 


SPONLANeOUSI 
s forced draught 


Already bv his 
, a Stivals’ he 


Howed thas’ his inventive 
| Checked (hat he was ob 
ive TO rely Chiefly UL BOrpeous Cloth 

{ musical body (1) 


ile for DIS anaenyic 
SOTBCOUS CloLhing and on thunderous 
»SORODILY is it Lidoe 


“ j 
' NOW was 


Deel Whiting too 
PCTUNCAal thought 
Chis latest 


much and w ithous 


TOMpPOSilion js first 
Aik MOnotoOnoUs | 

| se bis': ii i>\ LeaSon of “it Ap 

;PEArentiv persistent LOnAaALILY, also yy 

| | | ; " ] . 
»*CHOTASTIC and hard labor in the 
LION Porm 1 | 


itlaAg HDS 


Varia 
evidently occurred to him 
: orchestra was blessed With 
RIT HO Plavers of iStruiments: ¢s 
(fe sald lo himself “Come now, 1 wil 
; ble cadenzas fo) these pifted blavers, 


Har they may SHOW ther dexterity. 


s AHeTL OC the harp. horn. ule. violin 
ion wate] et rejOleing iW) AN Op. 
pen iNliv of eX NID ine (hei SKill, will 
“ Up and call me Dlessed.”” ‘The vari- 
—i en ‘NUS Called on did their | 
reminde. uy ine cadenza Variation | 
e hice Ba ok vxamination-day al | 
[Penne Ol, It is SUrprising that 


did not 
, me Organ pedals Lhe 
iif “ | 

Cre: =the Ursanist was 


EX PeOCtad 


Capable and | 


ApotLN eosis designed io excite | 


| 2pplause 


Poe ee ore 


MUSIC 


Orchestra, 
pave ithe 
Nitdk concert of the present, the S0th | 


‘labor was in = yain: 


Metamorphoseon”’ iS a | 


fective in “halt 
TrluaSte 
eChnpoOV Mens 
ATrAanReMenLS Of old airs | 


and) and crabbed enough 


Niemann. a 
‘hannes, allow him to be cheerful onee 


in @& while, as in this second Symphony? 
there was a | 


Coma | : 
(iV 200 years old. 


allepgri ihe 
‘serenity of the 
Calm 
|~throughout 
frenzy, the melodic Sterility, the search 
after 
Fmuch contemporaneous music to shame 
of | 20d confusion. 


PUSSIDIe that he lias | 


i of Hande] Ole Can 


he program of next 
rh} , as comprising 
(for ¢] introduce a cadenza | Overture to : 
Organ WAS | his 


bates sas | clarinetist): 
neiped swell the din in the |: 


lee): 
‘Spanish themes. 


“ae we 


Dr. Koussevitzky and the players did 
all that could be done to give distinc- 
Non to this music. For 
there could be no 
what was jnherently 
Strength or beauty, for 


Plorification of 
Wilhout true 


| splendor of orchestration will not cover 
F | paucity of musical ideas. 


‘The latest biographers of Johannes 
svahhms differ curiously econce ning the 


character of the second symphony. The 
pexcellent Walter Niemann finds a tragic 
undereurrent: 
} thieritip 11) a 
way": 

Visions.” 


ghostly elements “glim- 
Supernatural uncanny 


even “mysterious Wagnerian 


yesterday was 
Dr. Koussevitzky found 
in thus S¥inphony and shared his 
With the audience. 


be gloomy 
Why cannot Mr. 
admirer of Jo- 


Brahms can on oecasion 


devoted 


Handel's concerto in B minor iS near- 
‘The vitality of the 
eloquent Simplicity, the 
slow movement: the 
authority displayed 
these put the rhythmie 


Olvimplan 


originality” Characterizing so 


“Beauty lives not for the se\if-glorifi- 


ication of the priests of any art, but fer 
Lhe enjoyment of priests and laity alike. 
He is the best 
MOST 


art-priest 


who brings 
beauty most 


home to the hearts 


a Of most men.”’ wrote Samuel Butler in a 
, nore book. 
i 


For his idolatrous worship 
forgive Butler for 


wrempting tO compose in the Handel- 
Mitt manner, gas one has a Warmer lik- 
ing for Stravinsky hecause he too en- 
| deavored in his “Oedipus Rex,” to pay 
‘the most 


superb personage one meets 
[he history of musie” a Similar hom- 


4 


ape 


The concert will be repeated tonight. 
week is announced 
these works: Mozart's 
“The Major Flute”; also 
Clarinet Concerto (Mr. Polatschek, 
Prokofieff's Symphony No. 
(cOMposed for the orchestra's jubi- 
Rimskyv-Korsakoy's Caprice on | 


aie. 
en ii 
odie. - 


once their 


‘The equally excellent Richard | 
The | Specht finds sunshine. fair days, warm 
negligible when they | winds, Clarity and tenderness. 
lacking, The theme is | formance 
Lateliness nor | 


The per- | 
pleasing, ef-. 
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rs be. woe indeed, have fallen: | 
snow S. 


: | | QSITY Variations | 
IR . And the new _ md 
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must _ Plagieay st than of the imag | 

T | |: sourceful rath! spighi, a 
ES S OR tive and poetic oF esauily proclaimed, | 
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The theme itself, Pee Pe tor a 
! arresting and impres: : 
g ¢€ 


. irmly hold the at- 
time the Mapigaar nc ty Shag particular, ee 
tention. ite § the audience of Hixed 
seventh, ge this variation 1s cantare 
on peor od Cadenze. In mth’! : reello | 

| ra a harp of Mr. ye gh Mr. Bur- | 

of Br. pegs Lefranc, eetere 
ue Boettcher, the bassoon 
of Ar. 


Respighi s Variations Laus, the flute of Mr. Laurent, 


clarinet of Mr. Polatschek and the oboe 
Climaxed in the 


. re cc | it) a* t sc yful 


nea EOE SNE Ke 
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cess s that misilt several instru 
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pipe ta difficult age ee attentive 
cpa tamorphoseon’ W'! eye 
the ‘‘Meta ,articular, the eighth and 
linterest. In particuls ‘ed superfluous, 
‘ninth variations seemec Res said 
a the sonorous close yee xs inn =«octhat 
‘ and - haa ins ins the impresslon} 4 
together eiface 


rrow iffuse and ver: 
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. ~~ music 
| this latest mui 
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f the first, which marked eat Senudantuved, lacking the 
Save ior t was 
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ji-centenary is another way,) creative imp et 

ne apa ; f the five Change in List 
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: son has offered a pleCe€ not only that o ; 
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phony se 


Hate 
“ere 


; or a virtuoso orene: 
are taxing even for 8 ee a nrepat: 
in commemoration of the io: rs taxing in fact cee marten 
written | iversary. Y€S- 24:3, of them made necess nea miine: 
orchestra’s 50th anniversary. ation ¢ in the announced progral te 
. ° ‘Pe sha res Y ¢ ; » F Si pellu 
terday, as it will be again this eve For the Seventh os Naat et st Mozart, 
‘ | ! arine ronecerto O+ * 
iece was one from |} the Clarinet C agentes oe 
, 2w plece Was 1and ‘erie must needs subs 
ning, this ne . wee | ~oussevitzky mus phe ee 
; St year- | Pr. Kousse : ; srahms, 
the hand of Ottorino Respighi, b ic Second Symphony of ft i | 
the imposing title ““Metamorpho- | work that the tamponade the change | 
ii . © oa r - : < : lappene " , ,o'ry) 
ag wes pprrdvnegge nee bir g Wien especially in 
FFU 7 oe oe! tae 
S. ahms was goo ‘hinh is the glo} 
a , =i first movement, . hich is tne 6 
Ti * mg Sympnony. eavitek’ 
. | p his Second 5) : Koussevitzky 
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|a third Suite of old airs and dances for 
the lute—enhanced into a light modern 
orchestra. The commission asked inde. 
pendent work. 

Composers are but meén; and the human. 
as well as the professional, refuge in such 
exigency was formalism. Ready to 
his experienced hand lay too convenient 
a container. It is true that of a thenie 
and variations Strauss made one of his 
masterpieces, ‘‘Don Quixote.’’ In the best 
of modernist operas, *“‘Wozzeck,”’ Berg has 
turned them to potent theatric and dram- 
atic usage, Brahms’s “St. Antoni”’ varia- 
tions, Elgar's “Enigma” variations, Reg- 
er’s variations and fugue on a theme by 
Hiller, each sings the composer’s praises. 
But to a thousand and one other com- 
Posers this tempting form has been cloak 
for passing or continuous Sterility. 


Becomingly the Signore salves an un- | 


€asy conscience. He gives his theme and 
twelve variations a semi-fantastic, semi- 
scholarly, title. Together they shall make 
a ‘‘Metamorphoseon”’: While each varia- 
tion shall be labelled a “‘Modus.,”’ Through 
half the way their course shall recall the 
progress of a Symphony: slow introduc- 
tion, quicker-paced first movement: slow 
movement; scherzo—to be followed, first, 
by a decorative intermezzo: then by slow 
preluding to an upspringing finale. This 
and that variation shal} not lack quasi- 


Italianate melody; more than one shall | 


tax and display the virtuosity of a band 


of virtuosi. At the end there shall be no 
extended, climactic, 


Yet when Mr. Respizhi 
fill these thirteen waiting jars, scarcely 
& musical idea came to him. The or- 
chestra announces his theme: ear and 


mind receive it—with no other sensation | 


than a statement in notes devoid of dis- 
tinctive quality, Twelve times Over, he 
proceeds to transform. diversify and deco- 
rate it. Only as decoration do the varia- |; 
tions interest or impress—intermittently. | 
Try as he may, Mr, Respighi cannot fer. | 
tilize his theme: lead it through a dozen | 
incarnations in as many moods. His! 
creative faculty is dormant. His scholar- 
Ship deserts him. There is no room for 
his vivid pictorial] But the Sig- 

Stration—true 


finesse and Piquancy of 


Ravel or the Sumptuous, and occasionally 


diabolic, resource o0¢ Strauss; but in his 
cegree a master none the less. To it, 
then, with endless play of instrumental 
timbres eked out with harmonic vesture 
and rhythmic impetus. The orchestra 
sounds en masse, in Sroups, in individual] 
voices. In a whole variation of cadenzas, 
even the bassoon and the bass-clarinet 
take a turn. There are ornamental fig- 
ures, recurring passage-work, anything 
and everything that an orchestra and al] 
that therein is can do—not too subtly. 
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roof-shaking fugue. | 
undertook to. 
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another thing. The listening ears are 
cloyed and: wearied, which condition was 
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evident in th lag 
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Respighi at last was done. 


lers of cadenzas, and then the 
rt aetheotra, to its feet. rene 
as though it’ suspected toilsome ge he 
and: repeated practice at home, the audi- 
ence applauded loudly. And so 
addio to Signor Respighi. May he next 
return in better form-—say in his orches- 
tral transcription of Bach's Passacaglia 
at the spring festival. 

To begin the concert, the string choir 
played five of the six divisions of Han- 
del’s Concerto Grosso in B minor, bapa: 
somely and justly restored to the ac 

: b Dr. 
nag ld of neglect by his predeces- 
sors. Yet in the performance one read 
—or fancied one read—the nervous 
strain of that incessantly rehearsed 
‘Metamorphoseon.”’ The conductor took 
the slow movements at a dragging pace. 
Oecasionally there, oftener in the quicker 
divisions, the strings sounded with a 
surprisingly edgy tone. 
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Respighi, who conducted the Bos- 


ton Symphony in a program of his | 


works Feb 18 and 19, 1927, paid the 
orchestra an adroit and deserved com- 
pliment in writing the variations heard 
yesterday. He included showy and 
difficult cadenza passages for most 
of the principal players, which dis- 
played their virtuosity effectively. The 
whole piece is written so that only a 
full modern orchestra of the first rank, 
under an eloquent leader, can do it 
anything like justice. Yesterday the 


Boston Symphony met Respighi’s test 
triumphantly, 


For Most Listeners 


sets of variations are anathema to 
some listeners. In the past half cen- 
tury few composers of note have at- 
tempted pieces in that form for or- , 
chestra, though such instances as} 
d'Indy’s “Istar’ and Elgar’s ‘Enigma 
Variations’ come to mind as excep- | 
tions, | 
Respighi’s title indicates his purpose, | 
He metamorphoses his theme ingeni- 
ously, altering the pace, piling up em- 
broidery on it. It is not Obvious ata 
first hearing to What extent he uses 
the old known as ‘‘modes,”’ 
Which one might expect from the title. 
some of the harmony is certainly | 
based on them, but a true translation | 
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of “‘modi’ would seem to be rather 
“forms” than “modes” in the techni- | 
Cal sense of scales, | 
_ The real point about any new piece | 
Is not for most listeners its form or | 
its technique, or even the opportunities | 
iu may afford for virtuosity on the | 
part of the players, What matters is | 
whether the composer says anything | 
i imagainative and emotional terms: , 
whether the audience is held intent | 
and absorbed by the Power of the mu- | 
“lc without lapse of attention One 
feeb? yesterday Tound : 
Variations more intric 

thralling, move" Mra ny Peay sad 
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poser, 


inter- | Played with poignant understanding 
Slower by Louis opever, 


'Brahm’s Symphony 
| dIn the Brahms Symphony one felt as 
on other occasions that Dr Koussevit- 
sky missed the lyric songlike quality 
of the first movement, with its very 
Germanic and very lovely melodies. 
He did the slow movement better than 
most other conductors have done it, 
and was appropriately eloquént in the 
finale, 
But one has still to be convinced 
that any non-German can really do 
justice to this Symphony, after hearing 
Toscanini as well as Koussevitsky in- 
terpret it. Perhaps, as often before, 
one’s cherished memories of Dr Muck | 
prevent fairness to other interpreters. 
The program now announced for 
next week includes Mozart’s ‘Magic 
Flute’’ overture, his clarinet concerto 
Prokofieff’s new Fourth Symphony and 
Rimsky-Korsakoff’s ‘Caprice on Span- 
ish Themes,’’ Bie! a 
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ATHERED on the evening of 
Noy. 3 to do honor to the mem- 
ory of Georges Longy, an audi- 


'€ncee which filled Jordan Hall, Bos- 


ton, listened to a concert of unusual 
significance, From far and near came 
musicians, eager to give of their time 


and talent, that this tribute to friend 


and fellow artist might be of the 
finest. » 


To give individual] mention to all 


those who in one manner or another 


ent distinction to the concert wovwld 


_ Or be to list the large majority of those 
Respighi’s| whose names are 


The Burgin String 

ave a polished performance 
“Animé et prés décidé” from 
String Quartet. “La 
the second of two 
viola and piano, 
M. Longy by its com- 
Charles Martin Loeffler, was 


edicated to 


Jean Lefranc and 


M. Longy’s daughter, Renée Longy- 
Miquelle. In 
‘number it.may be apropos to mention 
Philip Hale’s beautiful translation of 
“largo”? meant |Maurice Rollinat’s poem, “The Bag- 
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Dr. Koussev if that Mr. Respighi’s drawn into the s on his idyll until he is difficult cadenza passages fl He did the slow movement better than 
ung garam as much as is 1 the violoncellos, “- nd-go of the scherzo, of the pga pee redemy Prine The most other conductors have done it, 
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cracks an i ing ears get that his sin autumnal , “€. entice Justice to this symphony, after hearin 
another thing. i gglloaepragnared th eed tones; that ae a aan. upon iumphatte met Respighi’s test Toscanini as well as Koussevitsky in- 
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ane | 1 the} sudden sac 
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uous jugglers of ca 


prevent fairness to other interpreters, 
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to its feet. There) Second Symphon} s the phrases, Keeps Geka bee eee f ie have at- Flute” overture. his clarinet . 4 
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ds though it’ suspecte ‘ , ek yroportion; finds. revea tively, the tempted pieces in that form for or- ,. TOxXone!f's new ourth Symphony and 
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. current esses S 
dried its beauty. Sharp tones do not at the opening of the and Brahms’ 
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‘ . if phony that & the tru ; 
roughout the Concerto ned by t | Se p 1 ee = 
Allegros. Throug portion of rehearsal time wag | 10@PSOdies for oboe, viola and piano, 
inter- | Played with poignant understanding 
atrs S, ‘day it was 
were conductor and orchestra themselve Yesterday with than the pace 


ton, listened to a concert of unusual 
—or fancied ee caamantiy  “eohenreee 
he eee tha Incesse rosa ig 
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uit the quick, smooth stride, the flowing anniversary season of aw works pony. The strings in 
counterpoint, the animated figures, of his ber of ne iss duce i eee oe they Faery re 'Cornemuse,” the second of two 
idl At a nr | S pleces, 0 doubt | 
ror. n commissio y miSSe" an undue 
i r-strained playing of Over- had bee ifest. Dr Kous*”’ = ia ian ate! ian he | 
srnoedl os ead though Respighi haunted y..omes more age ogo A to put one aren by the very exacting Respighi eee 7 ~ ae Bi By com- 
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vitzky app ’ 
them. . ~mp) ? h program. 
: ’’s Second Symphony on each p 
Only in Brahms's se aS something ‘by Louis s : ! , 
, : tribution to the annive ng slower by Louis Speyer, Jean Lefranc and 
etrieving the concert. And this Brahms, whose con f variations rr 
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is © i hte: gene Ne! — proverbial snail. | M. Longy’s daughter, Renée Longy- 
ss +O ino j § oe ai ‘TA ob* , ‘© Comes © ‘ , : : . . ‘ 
being repertory piece, so requiring less an caer etna pirine title “Mer tori @dacios "pan slowly, “pammcantes and Miquelle. In connection with this 
preparation, was substitute for the an- the eon, Modi %iti” aga ety week @ “ower still, according to modern ideas Dumber it may be apropos to mention 
nounced Seventh of Sibelius—a nideresly pay vic time in public. yr ixofiell fm Of tempi, though it is by no mean. |Philip Hale’s beautiful translation of 
phony that cries for rehearing; oe ye | brings a new symphony us di of th 43 that that it what “largo” meant |Maurice Rollinat’s poem, “The Bag- 
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With Walter Piston conducting, 
some 40 members of the Boston Sym-| 


phony Orchestra, many of whom were! pies 
intimately associted with M. Longy| The weekly “First performance: 
during his tenure of office as oboe composed for the fiftieth anniversary 


soloist of the orchestra from 1898 to of the Boston Symphony Orchestra” 
1925, next proffered Respighi’s “La Was provided for the program olf 
Nascita di di Venere” from the “Trit- Nov. 7 and ¥ at Symphony Hall, Bos- 
tico Botticelliano,” dedicated to Mrs. ton, by Ottorino Respighi. He en- 
Elizabeth Sprague Coolidge and given titled his donation ‘““Metamorphoseon, 
a first performance in Boston, after Modi XII.” For a less momentous 


Boston Symphony 





which Mme. and M. Miquelle charmed occasion he might have called it a 
‘the audience with their performance 


Theme and 12 Variations, since that 


of the “Stanco e triste” from the Cello is what it is. The theme, announced 
and Piano Sonata by Ildebrando Piz- by the strings, with the woodwinds 
zetti. joining in later, appears to be built 

For a novel combination of instru- On one of the ecclesiastical modes. It 


ments, one delighted in the “Introduc- is_ stately and unimpressive, The 
tion and Allegro” by Maurice Ravel, variations consist to a considerable 
for harp, with accompaniment of flute, degree of bijouterie. In the seventh 
clarinet, string quartet and double- especially there is levish provision 
bass, excellently accomplished by Car- for exercise of the talents of the 
los Salzedo, harp; Georges Laurent, soloists—an opportunity which was 
flute: Paul Mimart, clarinet; Max embraced to excellent effect by th 
Kunze, double-bass, and the American Boston virtuosi. In the slower pas- 
String Quartet. sages there is some writing of beauty, 
An outstanding performance of the reminiscent of the composer's homan 
evening was that of the Concerto for trees and fountains and church wih- 
piano, violin and string quartet (first dows. There Is of course a Clangorous 
Movement—“Décidé”), played by Car- finale, in which conductor and players 
mela Ippolito, violin; Jestis Maria struggled valiantly to bring out from 
Sanréma, pianist, and the Durrell the score an import which alter all 
String Quartet, and as a climax to Was not there. 
the program came the “Panis Angeli- Dr. Koussevitzky opened this fifth 
cus” by César Franck, arranged by program of the season with Handel‘ 
Walter Piston for two solo voices, cello Concerto Grosso for string orchestra 
solo, orchestra and organ, the singers in B minor, No. 12. In this he fell 
being Marie Sundelius and Rulon Y. once more into that besetting con- 
Robison, with Georges Miquelle play- ductorial weakness of his which re- 
ing the cello and Dr. Archibald Davi- veals itself in slow movements and 
son at the organ. Mr. Piston con- particularly in those written i 
ducted. With these stately measures istrings alone—an overstrainings 
there ended this superb musical ges- ‘effect which leads him to break his 
ture to the memory of Georges Longy, melodic line and leave his attacks 
aman whose achievements were many, jragged for want ot precision 1 his 
whose helping hand and severe though ‘beat. When he let the orchestra have 
kindly criticism: proved invaluable to jits head, in the livelier sections, Une 
innumerable young musicians and who jmusic was superbly played. 
carried his honors with the simple| Honors of the day, however, must 
dignity characteristic of those who |be awarded to the dependabie J0- 
find fame, as such, but an incident in |hannes Brahms, who was invited only 
the daily routine of a busy life. jat the tenth hour when a prospective 
G.M.S. ‘visitor proved unready, and whose 
Symphony in D major seemed radiant 
indeed beside the musical garb of his 
fellow-guests. In this lyrical and piay~ 
ful and emotional score the orchestra 
was at home and the conductor 
his element, and a superlative per 
formance ensued. DF 
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ot Georges Longy in Jordan 
) will be as follows: 


| The program | 
hall tomorrow night (8:30 o’clock 


2) eeeeees 
j ello and piaNO...-+eree: 
op aemdlaead (Mr. Miquelle and Mme. Renee Longy) 


‘Two Rhapsodies . 

| (Mr, Loeffler, viola; Mr. Speye ; 
’ ‘oli Yi uarte 

Concerto for piano, violin and string quart Rei “ 

| face Sanroma, piano; Miss Ippolito, violin; the Durt 


3 The Birth of Venus pigt 
re ’s colleagues in the Boston Symphony or- 


| songy 
(Orchestra composed of Long: in mt : ik. 
ie chestra. Mr. Piston, conductor. First performance In asin sd 
'fhird movement of String Quartet (First stands of the Boston na Oe 
phony orchestra) 7 : } ‘Ravel 
}Introduction and Allegro for na ign +: the American 
(Messrs. Salzedo, harp; Laurent, flute; Mimart, Spar 
. String Quartet. Mr. Salzedo has arranged a double bass part, 
licus.” arranged by Mr. Piston 
“panis Angelicus,” arranged D. | Rewer! na ee iam 
‘(Marie Sundelius, soprano, Mr. Robison, tenor; members “ood eopenes 
a Symphony orchestra; Mr. Miquelle of the Detroit Sympnony vivi*e™ 


violoncello solo passages) 


fee’ me! hd Ns OEM 
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eee Pizzetti 
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oe woefrier 


r, oboe; Mme. Renee Longy, piano) 
t (2d movement)..... .Chausson 
ell String quartet 


'Trittico Botticelliano: 


2ACTS 
Boston 
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(Memory’s Garl. — oe 
G ‘I d menace <1 C place to a poem 
| ag , “a es rritten and dedicated to 


sutumn of 1919 by Dr. 


To Georges Longy or Fram tinted the notes ot than 


Afth 


emcee.) \) Beethoven's ues 


| , 5 : fr. Longy playec + 
With Both Song and Speech to aa in $84y was given perform 
Nov. tad Mr. Hale’s transia 


: <oOmDpOSsI- 
irt, Nov. le also oO} the con} 


stifig; which found place 
oly J neld this 
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Dave 


And Musician 
OR once the reviewer may lay aside act of M4 Sees. muss 
%) ‘he tools of his trade and become Par rancoc were looking at me 
straightforward chronicler. For n ” that they had 
‘once there is no occasion to analyze chis iouvenir”’ (in the best 
for that work, to point its history, or to word) of their friend 
‘weigh in the balance piece or perform- ; 
ance. To write the story is more pertin- ual Fal at the concert are 
ent. For those who gathered in Jordan a Sf ement out of De- 
Hall last evening to ‘‘assist at’ (as the wt.. tl-tet; Mr. Loeffler = 
French would render our English ‘‘at- P. chure’yemuse,”’ for oboe, 
tend’) the concert in honor of Georges juel © “T-"Hichi’s “La Nascita 
Longy did so less for the sake of hearing A “pri ttico Botticel- 
a concert than of doing honor to the Mrs. Coolidge and 
memory of a notable and beloved musi- ston by members = 
cian and friend. The number of those y Orchestra sey" 
present was limitel only by the size of _ ~-==thevening; the til" 
Jordan Hall. SBoston’s elect appeared arge of Mt triste,” from gh? 
one and all to have been friends of and piano; Ravel: 
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| Recall Him =e Friend sane pefOlof Maurice Rollinat * 
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her 
» be it 


flute, | 


. Mr, Et : r's ‘La Cornemuse,’”’ which 
Was dedicated tc Mr. Longy and must > , 
' often have been played by him, was y in Oddments | 
. Played by his associates, Mr. Speyer and Filip diaieiiaiohie | 
Mr. Lefranc, and his daughter Renée : 
| Longy Miquelle. Such members of the the Honors of Monday’ 
. Boston Symphony as had been asso- Py : 
| clated with Mr. Longy formed the or-MUsicians’ Wreath 
| chestra for Respighi’s work; one noted © 
‘ Heinrich Gebhard at the piano and Car- } Of Anecdote 
Lt Salzedo playing the harp. Mr. / BM A ics 
4ongy’s daughter and her husband. )t7 ' 
Georges Miquelle, were the artists: for ‘ag ou sein” cueeaee, 
the movement of Pizzetti’s sonata. Ra-tuoso of the ob ean panic 
_vel’s septet brought Messrs, Salzedo, hy Orchestra. nial ey gene 
Laurent and Mimart, the ladies of tho conductor of vasibun renee 
American String Quartet, and Mr. Max he added t ‘ear eee prowentral 
Kunze. In Chausson’s concerto Miss Ip: q the must 6 ia musical see 
polito and Mr. Sanroma, as soloists were 1uented ripe ssc sine of those 
assisted by the Durrell String Quartet. 'retireme t — Last cheat bi: he 
Franck’s “Panis Angelicus,”’ arranged Ne t - on his farm i8..Nor 
‘for the occasion by Mr. Piston, assembled will * Monday evening his 
all the evening’s forces, soloists, quar: jorati ibaa his memory with a 
tets, orchestral, into one large orchestra, ka ve concert announced éis-- 
brought Madame Marie Sundelius and | S paper. There enough wi'l 
of him as musician and of his | 


Mr. Rulon 2R0binson as soloists, Mr. 
Piston again conducting. At the organ e day. The moment may also 
yr anecdotes of the musician 


one observed Dr. Davison. On the pro. |. 
sram-page listing the artists one had 72 the man as colleagues and' 
seen the name of Mr, Adolfo Betti, leader recall them. First, Heinrich | 
lof the Flonzaley String Quartet through the pianist, may speak: | 
its long course. One wondered where he. ™Y return from a concert tour 
would find place on this program. This! ™Y studies with Leschetizky, ’ 
last number gave answer. For the vet- Invited me to play with the’ 
eran Violinist, in his desire to do honor to JUD, Which he had just founded.. 
the memory of a musician-friend whom he @ Young concert-soloist, I had’ 
had loved, was given the concert mas- inclination to Play as if I were! 
fers chair, A single word of comment /© Show, instead of giving the 
will suffice. Through a program gath- 98 of the club a chance. Tact- 
ered from So many sources, with so varied © Kindly, Longy reminded me 
a lst of performers, there ran singular °/"¢S during the first rehearsal | 
unity. The obviously feared heterogen- woodwinds needed to be heard 
eity one found not. A single formula as the piano. I tried to heed, 
tithe eee peen used in the assembling SU"¢ My idea of holding myself 
EE tes gg that it be Suitable jn gk quite correct. 
which la tiiaioaes pr Pepapedserplsry mood Bh imide 4. rehearsal, Mr. Longy | 
sion. The seiecdi cs lea ie occa- Ral “shellae' tae He would say, 
made. The program ste Oe Ee ghd fe Airy Mii: on Leschetizky | 
sired, intangible mood Scored the de. ke’ aa Ma » use the pedal] for 
Yes, there were wor oo des mere loudness, so by 
Mr. Olin Downes, who had ee LOnsy: (P yatill make loudness, so by| 
quaintance a ‘ae lad personal ac- 4 sata Longy was saving, 
York to deliver the addrece om NeW he onard, Please watels| 
briefly, simply informmalio: ste spoke we ld tt consclence-stricken, but, 
the note of eulogistic r y. He struck ee insist on acting every so? 
spoke of the Ate: cechaste ee He ep nies my good intentions. By; 
had ever attended ie tk & Pig tem pea gels er Mr. Longy was say- 
then heard—the “A” Pena first note he cas peaal,” but ‘No pedal.’ 
Oboe, giving tha “all rom Mr. Longy’s 2/4 mention now that these re- 
ise © pitch for the tuning of 1" Longy’s house in Roxbury 


Georges Longy. 

The program sheet itself bore witness 
to the care and love that had been 
showered upon the preparation of this 
concert.” A sheet that folded into eight 
columns, it contained pictures (one of 
Mr. Longy with his dog and pipe), out- 
lined the events in Mr. Longy’s life, listed 
the program of the evening, printed the 
names of the artists of the evening (a 
formidable list, including many players 
from the Boston Symphony Orchestra as 
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FRIDAY AFTERNOON, NOVEMBER 14, at 2.30 o’clock 


SATURDAY EVENING, NOVEMBER 15, at 8.15 o’clock 


. Overture to “The Magic Flute” 


I. Allegro. 
II. Adagio. 
III. Rondo: Allegro. 


Concerto for Clarinet 
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Prokofieff 


iol aaa . Symphony No. 4, Op. 47 
ertormance; Composed for the Fiftieth Anni 
Boston Symphony Orchestra) pair ba: 


I. Andante assai; Allegro eroico. 
Andante tranquillo. 


Moderato: Scherzoso. 
Allegro risoluto, 


Caprice on Spanish T 
I. Alborada. J panish Themes, Op. 34 
II. Variations. 
III. Alborada. 
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what was the matter. The huge paw of ¥ the necessity of | 
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the rest of us. But afterward, those which can serl- SUT rogramme 

who knew Longy better than I did told bp nervous system. 7 
me they were sure that Longy had spent | y summer, would 
a week teaching the dog to keep anyone’s ind through tout 
foot off the pedal.” f as a gentleman 
Next to Clément Lenom, now teacher Ee until two adgitae 
at the Conservatory who, as second oboe Fagve—certainiy NO! a 
played beside Mr. Longy through his the would take up FRIDAY AFTERNOON, NOVEMBER 14, at 2.30 o’clock 
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at all. Then, about a month before he K\merican bathroom 
. had to return to the orchestra, he would | ok-stove. Here al | 
begin to practice. After he got into herd of 200 cows 
swing he would practice three or four, pe to poultry rats Mozart 
_ hours a day. | | 
“We was a very serious musician,’ Mr le summer, Arthur 

lLenom went on, “but very good-natured. Longy from Paris 

Il remember two funny things he did. fm up—he had no f Mozart | 
f Once the Longy Club was going to pla} that matter, wel | — : ° Concerto for Clasiner 
| 2% piece which needed some drum-taps. re. There was not | I. Allegro. 
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‘of that,’ Longy told us. When the time nerican mechanic? | Ill. Rondo: Allegro 
Scame for the drum, Longy tapped with \ iked that.) Lonsy. . §to. 
}his oboe on a silk hat beside him on the red up in woode 
‘floor, where the audience couldn't see it. 335555 i] reception. After 
“And speaking of hats. A good while & : xi without a break. Prokofieff 
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with you?’ we asked him. 
) 6“ *You wait, he said, and kept on writ- 
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Koussevitzky, conductor, gave its sixth 


concert of the season yesterday after- 
noon in Symphony hall. Mozart, Over- 
ture to “The Magic Flute” and Clarinet 


concerto (Mr. Polatschek, clarinetist). | 


Prokofieff, Symphony, No. 4 (first per- 
formance. Composed for the orches- 
tra’s Jubilee). Rimsky-Korsakov, Ca- 
price on Spanish Themes. 


It was said before the performance | 
of Prokofieff’s symphony that it was | 


more in the line of his ‘Classical’ 
symphony, than after the manner of 


his earlier works, splendid in savagery. | 


The performance yesterday, one that 
would surely have pleased the com- 
poser, did not justify the statement. 


passages of the symphony he used the 


same musical material which is intro- | 


duced in his ballet, “The Prodigal Son.” 
“This does not lead to the conclusion,” | 
he writes, “that the symphony is writ- | 
ten on the material extracted from! 
‘The Prodigal Son,’ or the ‘Prodigal 
Son’ on the material from the sym- 
phony. Merely, in the symphony I 
had the possibility to develop sym- 
phonically what a ballet-form did not 
enable me to do.” And he cites the ex- 
ample of Beethoven's ballet ‘Creatures 
of Prometheus” and his third sym- 
phony. | 

The ballet was produced at Paris in| 
May, 1929; the symphony was com- | 
posed in 1929-30. There are four move- | 
ments. Here conventionality stops. 

The “Classical” symphony was west- 
ern in thought and expression. ‘This 
fourth symphony is oriental as was to. 
be expected after one knew that Proko- 
eff had used some of his ballet ma-. 
terial. Hearing the music, one recog- 
nized a spirit that was not western in | 
any way: Not in thematic invention. | 
hot in harmonic progressions; decidedly | 
| not in the orchestration. For his 
| Classical” symphony, the composer 
| Was quoted as saying that he had writ- 
ten after the manner of Mozart. 


his cheek. In the fourth Symphony he 


A | 
note from Prokofieff states that in some | 
| 


works. 

being the wild man, as in the “Scythian 
Suite,” and “They Are Seven,” but in 
this symphony there is not the bar- | 
baric outpourings that have a beauty of | 
their own aygd impress one by their | 
strength. In former works the. or-} 
chestration when clangorous was effec- | 
tive; more than a mere shock to the! 
nervous system. In the symphony the 

orchestration in fortissimo is often only 

blatant; and when objective or subtle | 
beauty is sought by the blending of in- 

strumental timbres there is, as a rule, a 

disappointing experiment. 

For many years at European sym- 
phony concerts there was no hesitation 
in the introduction of players of wind 
instruments as soloists. Even at the 


concerts of the Paris conservatory the 
flutist, 


oboist, clarinetist and _ the 
player of the horn or bassoon was. wel- | 
comed and treated respectfully by 
audience and professional ‘critics. At 
the concerts of the Boston Symphony | 
orchestra soloists of a few wind instru- | 
ments have made their appearance, but 
they were few in number and they ap- | 
peared at long intervals. Mozart wrote | 
a concerto for the oboe, one for the 
clarinet, one for the bassoon: for the 
flute, also for the flute and harp; sevy- 
eral for the horn, The clarinet con- 
certo performed yesterday had been 
played here at a Symphony concert in 
1918. 

It is characteristically Mozartian by. 
its grace, suavity and the strange tinge 
of melancholy at times that entered’ 
into his music, especially in his latter 
years. (The concerto was composed: 
only a few months. before his death.) | 
Mr. Polatschek, who was warmly wel- 
comed and applauded, played as a mu-| 
Sicilian as well as a virtuoso. His per- | 
formance was distinguished by taste-| 
ful phrasing, and at no time was there 
an attempt to display the virtuoso at 
the expense of the composer. Dr, 


’ . No | Koussevitz | s 
doubt he said this with his tongue in | < oy, slways happy ‘in lie ace 


companiment of soloists, brought out 
the fine details, the ravishing little 


went back to the earlier Prokofieff. Nor is | 
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be foolish y used, for it would | about the nature of Spanish music 
Skil sy 9 question the technical were greatly enjoyed. The concert 
i on a a composer; but one can not will be repeated tonight. The orches- 
gies patterns, tra will be out of town next week, The} 
int Perv. easily think that this or program of Noy. 28, 29 will be as fol- 
May r ion, especially in the Scherzoso,' lows: Wagner Overture to “The Fly- | 
ral g anned for dancers; that in the ing Dutchman”; Hanson, Symphony : 
those A oe there are pages for! No. 2, “Romantic” (first performance; | 
ater the stage telling the story in, composed for the orchestra’s jubilee), ; 
rene mime. A glance at the ballet Beethoven, Piano Concerto No. 5 (Wal- ; 
| might easily show the folly of | ter Gieseking, pianist). Ravel, Bolero, 
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‘Polatschek, the new first clarinetist 
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‘Koussevitzky from the Vienna Phil- 
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‘the music of his great fellow-towns- 
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obtained only from among those 
graduates of the Paris Conservatoire 
‘who carry off the Prix de Rome. Fot 
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piece; but he made it manifest, 
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his aristocratic style, that he is a 
musician of fine quality, whose ac- 
quisition is without doubt a gain for 
‘the orchestra. 
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‘the Overture to “The Magic Flute,” 
‘which opened the concert, he made | 
up for this transgression by the 
‘suavity of his accompaniment to the 
, Concerto. He wisely employed a much 
‘reduced orchestra for both these 
numbers. L. A. S. 
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piano and orchestra—M ‘a . 467), and Casella’s Partita or 
Since then Mr Cs wl Casella, guest conductor J 
Mr, Gleseking has given recitals in Boston and played 
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chestra and in recitals thr u 
‘Europe ‘ltals throughout the United § . 
Europe, ited States and in 
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journey to Washington this week to give | - 
. <a festival in the nation’s | 
prone ba next regular pair of con- | 
ot &, Symphony hall will be given | 
= “8 afternoon and Saturday eve-| 
on Weak ose and 13. The “Symphonie | 
written for t] f hich otravinsky has | 
yi inn ae anniversary of the. or- 
ep wi then have its first public || 
periormance. This symphony is based }! 
on verses from the 28th and 39th F 


Per and the entire 150th Psalm. The f 
s iy atiy rj | ; ~ fi 
aiite in Latin will be-sung by the Ce- fF 
pervs society chorus. For the clearer \ 
4 . « oF » . “¢ 
ee ae of this work, Dr. Kous- } 
tad aes will repeat the symphony in :! 
| lat er part of this program . ; 
ws nother new Stravinsky score, Cap 
iit for Orchestra with piano solo 
pijorrs) Mans JUS rirst American perform- t 
a Mr. Sanroma will be the pianist. | 
F am Te Vetus. — : bon Ue if 
Ra je concerés will open with Mozart’: | 
hits ae In G minor, and close with i 
ai * bay F Ugue ln H-fia b. arranged Sage) 
orcnestra by Schoenberg. re wl 
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Symp ONnIC Sly Dr. Hanson would also be 
movement.” In 4 program-note 
Aft oon *s of his new symphony: “My 
er n bg 3 to create a work young in spirit, 
lc in temperament, Simple and 
7 ° I] nh expression” —al] of which im- 
rim- u music light in conception and ex- 
( But the hallowed leaven of Teu- 
meth, breadth and thickness has 
arked within him. From it rose 
9... Bi ie ster and the manner of “Pan and 
Dr. Hanson s New oye Jest” and the Nordic Symphony, 
. r 66 pieces of large dimensions hither- 

‘ olero pieces of larg 

From Wagner to B , d in Boston. In the Romantic 
Vemorable Coneerto MY, played on Friday, he has 


. ty discarded length; but ‘ecan- 
‘'@® Pre hoe. 14, 14 3? it by breadth and thickness. 
HE™ THIRD of 


the symphonies } tone, of which a modern orches- 
with which commissioned com.- /tapable, sorely tempts him. To 
posers have responded to the ' he cannot resist it through sgso- 
jubilee of the Boston Orchestra measures in full harmony. 
was played for the first time, yesterday, j#nd there Dr. Hanson’s music in- 
Symphony Hall. It happened to_ be |unds,’ but it also runs thickly. . 
work of a n American composer, Dr. How- [re pages in this hew symphony, 
rd Hanson, director of the Eastman he composer is Straining toward | 
school of Music at Rochester. The cir- land depths, that might have been 
cumstance does not signify, since it is by some German of the second or 
le Just and catholic policy of Dr. Kous- fi rank, soused in the theories and 
vitzkv to inake no distinctions of na-| of 1910. Yet the American 
(Americans included‘, whether and, on occasion, utilizes 


a 
distributing commissions or choos- vay—the cleanly cut. 


Sharply 


4 prosram. Of the symphonies pre- red, “‘open-work”’ play of timbres 


ding Dr. Hanson’s, one was Roussel’s; monies that is 
other Prokoffiev’s. Both were short: ' to music. By so much there is) 
Dr. Hanson's kept to that Sa4Me ff in the present and promise for 
enant measure. Undoubtedly, svm.- re. It is high time that Dr. Han- 
nic lengths, like those of Bruckner Dunced the outmoded Symphonic 
Mahler—to say nothing of Strauss's ,; of the Germans: accepted 
tone - poems — are out of fashion. the modernist procedures, toward | 
: are even young image-breakers rtain pages of the Romantic Sym.- 
vho prefer the Brahmsian four to the neline. To some of us his most 
eethovenian nine. because Johannes is Al piece is still the String Quartet 
isually more compact than Ludwig. not little of which was frankly 
hanks to the modernists, brevity is now st. 
‘he symphonic word, as Stravinsky, ey 
Honegger and Hill—also of the commis. Wise this new symphony suffers 
stoned—wi}] Subsequently testify. the Shortcoming that pursues 
Roussel and Prokoffiey followed another ns equally as composers or eX- | 
Happy modernistic fashion. The matter! of Sic—the lack of individ- 
and manner of both their Symphonies 1 therefore distinctive, quality. 
Was relatively light. Now, there is not imissioned Symphony of Roussel - 
4 reason why a Symphony should be& master at sixty-three,” ag Mr. | 
necessarily Welghty of content and por. aptly phrased it—is his and no 
entous of speech, except that much Ger- Prokoffiev’s Fourth Symphony, 
man ‘xample and more German dogma it is secondary, not to Say . 
aZirm that so must it be. The eight- rokoffiev, bears many of his ear- 
“eimai tac, "hag ten, musica The ey car ound. Heep 
view say ~ ‘K, he to the tolerant ! O ariations over-wr en an 
| ~~ S¥imphony be what the com- but to the professional] listener | 
ee’er Chose for Substance and Surface,®med with his characteristics, — 
0 Tong aS it was musically unified and hcluded. Among us Americans, © 
Oh aided lighenees of act dust MI, the cide generation: Mt 
tent to many Hy pig * ee nt ag) a é 4M Se, i ; ‘ae he 
Wet Matai another merit. With Pro-2land an ota tons of the ; 
ens elon ag0, a kindred lightness, have individualized themselves: 
a 16 Ng repetitions. Lightness, executauts, who of us, following ’ 
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Seemingly Dr. Hanson would also be 
“in the movement.” In a program-note 
he writes of his new Symphony: “My 


aim was to create a work young in spirit, 


1umbers roma ie in temperament, simple and 
sntertair, direcy-.n expression”—all of which im- 

the poss’ Plies a music light in conception and .ex- 
rame. bi ecuton. But the hallowed leaven ot Teu- 
hunters tonic length, breadth and thickness has 
ridge in long worked within him. From it rose 
than the: the matter and the manner of “Pan and 
season f The Priest”’ and the Nordic Symphony, 
FF Waconer The 2 is two pieces of large dimensions hither- 
shesiaan ae thic vea to heard in Boston. In the Romantic 


Viemorable sportem Symphony, played on Friday, he has 
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| ing ‘ov creditably discarded length; but can- 
er e Pa | Png A not put by breadth and thickness. 
& i | | The big tone, of which a modern orches- 
<i MHIRD | called , tra is capable, sorely tempts him. To 
with witch Brees cost this day he cannot resist it through so- 
posers . have | scarcity norous measures in full harmony. 
JUDO? an 4" | oF ong Then and there Dr. Hanson’s music in- 
v as played fol a f | former deed “sounds,” but it also runs thickly. . 
Symphony bicep. jtoa ret There are pages in this new symphony, 
" 4 Hasna ae bags ag when the composer is Straining toward | 
nS ge Music at ] opera heights and depths, that might have been 
cumstance does not jing aw: Written by some German of the second or 
ie just and catholic | punter. | the third rank, soused in the theories and 
evitzky to make no ine the Practice of 1910. Yet the American 
ionality (Americans nivale _ knows and, on occasion, utilizes a 
is distributing CG | ania + | better way—the cleanly cut, sharply 
———— ne @ program. Of - ct ny | Charactered, ‘open-work”’ play of timbres 
Beethoven ; eding Dr. Hanson’s. least 01 and harmonies that is one of the modern- : 
— the other Prokoffiev’. same DI i ist gains to music. By so much there :s_ 
hile Dr. Hanson’s [Manch: progress in the present and promise for 
enignant measure. |! HONO / the future. It is high time that Dr. Han- 
honic lengths, like | son renounced the outmoded Symphonic 
ind Mahler—to say Fro ‘tradition of the Germans: accepted 
ater tone - poems — ; frankly the modernist Procedures, toward! 
here auré even yot Newto | which certain pages of the Romantic Sym. 
vho prefer the Bra’ {in 1917 1 Phony incline. To some of us his most 
peethovenian nine, 1 | successf individual piece is still the String Quartet 
isually more COmp |! machine | of 1923, not little of Ww 
Thanks to the moc! lL N’n T | modernist. 
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Honegger and Hil | 3 N’x | Otherwise this new 
sioned—will subseq| 116 Ohio under the Shortcoming that pursues 
Roussel and Pro} | 23 Ohio Americans equally as composers or ex- | 
happy modernistic | 10 Ohio ecutants of @PMsic—the lack of individ- 
and manner of | 10 Okla ual, and therefore distinctive, quality. 
Was relatively ligt | 24 Okla The commissioned Symphony of Roussel | 
4 reason why a —"‘young master at sixty-three,” ag Mr. ; 
necessarily weight. 2 Oswe: Gilman aptly phrased it—is his and no 
‘entous of speech, | 7 re other’s. Prokoffiev’s Fourth Symphony, 
man €xample and | though it is secondary, not to say, 
aZirm that so mu | = minor Prokoffiev, bears many of his ear- 
eenth century, to | ) marks. The lay ear found Respighi’s | 
are harking back commissioned Variations over-written and | 
view. Let a symp , tedious; but to the professional listener | 
pose r chose for ; 15 Pac ° they teemed with his characteristics, | 
° 1On8 as it was 40 Pen- faults included. Among us Americans, | 
"Usically — intere: § Pano Mr. Loeffler of the elder Seneration; Mr. 
“Onth, added lighi! 20 in Carpenter and Mr. Hil] of the middle; 
Lent to many ano! ‘i o 
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Among executauts, who 
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Mr. Spalding’s career, has forgotten ho 
‘long he worked to achieve an individual 
' style as violinist? | 
Now, in the light of these examples, 
recall Dr. Hanson’s symphony of yes: 
terday. The basic musical thoughts— - 
that is to say the germinating and prin- | 
‘cipal motiv that pervades the whole | 
music, the subordinate motivs outspring- | 
jing from it or contrasting with it—are 
/elear-spoken and engaging. The com- 
‘poser develops them with skill and 
-@ measure of interest to hearers. But 
do they, or the development, bear any | 
stamp by which ear, mind and imagina- | 
tion recognize the thoughts, processes, | 
moods and emotions of Howard Hanson | 
composing and of no other music-maker? | 
Rather, they are too close to the regular | 
thing in the regular way — not imita- | 
tive, to be sure, but none the less con- | 
ventional; out, so to say, of the general— | 
and not the particular—stock of music 
in our plenteous time. | 
Note again the implications of the | 
titlee—a Romantic Symphony. Possibly 
the essence of romance is personal in- 
tensity of vision, imagination, emotion 
and creation; therewith an impinging 
strangeness, as of new worlds discov - 
‘ered, upon the intensified hearer. Ot 
such are the impassioned first move- 
ments of Beethoven’s greater sympho- 
nies; the finer or ampler tempered songs | 
of Schubert; or, to descend to lesser men, 
the symphonies of Berlioz where they are | 
not yet withered, or the tone-poems of | 
Liszt, when something mye sea 
' » fuorv. Does the lisrener 
- under nound ane a Dr. Hanson’s 
feel this essence 5 
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plains that his “Romantic Symphony”’ 
represents for him ‘‘a definite and 


ONGERT acknowledged embracing of the ro- 


Sov. IR 3o mantic phase.” 


’ s | “I recognize, of course,” writes the 
ump SS 1n |composer, “that romanticism is at | 

present the poor stepchild, without the | 
ncerto 


social standing of her elder sister, | 
neo-classicism. Nevertheless, I em- 
brace her all the more fervently, be- | 
' lieving, as I do, that romanticism will ‘ 
anson's New find in this country rich soil for a. 
| new, young, and vigorous growth.” 
7 Given This is a courageous and honest 
4 stand to take. The composer’s aim in 
ni the symphony heard yesterday was, 
| he further tells us, “to create a work 
n proved his young in spirit, romantic in tempera- 
the greatest, ment, and simple and direct in ex- 
m remarkably Pression.” 
Bthoven’s ‘mm. | Po ag one cannot honestly feel 
Dy nitinnadth tale nat Dr Hanson succeeded in achiev- 
4 Y} ing his aim, one cannot but respect 
passed reanall him for attempting, not what current 
m making the| Parisian musical fashion would dic- | 


bered. Too ry but what he himself desired to | 
lc given so|l (¢ 


| One thought yesterday, listening to | 
yt t Dr Hanson’s symphony, of Dvorak’s | 
Mephony,” dedi- | ‘“‘New World’ symphony, and of | 
Pmphony Or-| Charpentier’s opera ‘‘Louise.’”’ There | 
Sanson. direc. | “2S 2° direct imitation or reminis- | 
Ain , - | cence of either work, though remi- 
A ol of Music | niscences of other familiar music oc- 
1 ayed for the | casionally obtruded themselves on the 
Me A program ‘listening ear. But a Dvorak who had 
in imagina-| avers Stravinsky’s rhythms and the 
Might assume issonant harmonies now common 
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with w ,. | property might, in his less inspired 
AM bone” ace moments, have written such a BA 
Who as this Romantic Symphony. 


Oe trating and il- 

Romantic Symphony, penetr sysuaded by 2 5% 5% 5% 
) ‘4o¢? More than half per He “ “ oIRY n/ 
yyy aa believes he detects it; Sec 15% 15% 15% . 

the labe}, tjore intently only to dis- peut {cco 228) & Musician of the | _1* W4S probably the cloying sweet- | 
listens the mors ‘ks of formula; that it "Papa iia a © as well as a remarkable | ™®°5S_ °f Much of Dr Hanson’s dis. | 
cover that ‘ity and individuality. Better ) ei a a | retation of tne mpelling an] Well we he eee, cHatpentier, as 
lacks intensity sie sin dtasordant whirl ON ties celal 8 0 8% : thet - of the Beethoven heaahi well as his manifesting at a rather | 
he says to case eorzotten and now dis- sigs yor ‘ i. Pe ed ae to whom this Jate date romantic intentions. The 
ee Copan 5 to than this tame re- rpiece it act © Past seemed the ®Udience seemed less pleased with the 
ni engy Dee nit_emdtioiial half-musical actually is, must have Be€w work than one would have ex- 
i . « 5 -@T CAhs 
plica of a Nhalt-e 


, r 3 ro y yInpressed, Dr Koussevj ected j ; : 
: > which? is - to dis- ; ches ssevitzky and Pected in view of its relatively tune- 
convention. All ot whiclf is not estra provided Gieseking with ful and simple character, The com- 
courage Dr. Hanson, 


to bid him find Pest accom ; ; 
ater idually imaginative any soloist. For atatiel aye | ble work, “Oe mre ont Cie apt come 
himself as oe riage inane 1: 5 . or 4 parallel one IS work. Dr Koussevitzky’s reading 
and accomplishing Co ser. re re 5D 


At thirty- ack to th ej 
ae U € memo- © it was notably eloquent and sym- 
four, there is still bonne chance lor Inc.. 12 10% a hony ynder A ga the Boston Pathetic. 


y oussevi ushes .. 5% 5% & De Muck aided Kreis- El 1 
. mn say. Dr. Koussevitzky me ) - berformance oquent Readin 
| aa ne D le the performance of Dr. r ist pf.107 107 of the Beetho-, g 
spared no Pali BS ae 


loli : 
. time u Pr pf 70 70 : ho weoncerto that still seems to | When Ravel’s Bolero was first 
ts evmphony; while by this tn wes ey . o An ‘as lucky e is , | Played here last 

\Hanson’s symphony, ‘hestra ali- ’N1eLand. 125% 10% . oun RYe  sealic, nough to hear it re last season the audience 
from sheer instinct the ois pero com- r Sec 2% .2% rmance yastor an ideal. This} Made a demonstration hitherto un-. 
-swers to his will as ° a ssagretny Porth ail nce that Dr Ko rtd noe renewed } heard of at these concerts. Yester- 
‘poser. As it seemed, he wie “SSevitzky and the ’ 

| that the music contained; clarified, day’s applause for this tour de force, 
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'.—“parfait’—at the final hearing of his es sons were impelled to leave the hall, 
with his version . 5 i feed 


ERE Se 


— 
tt ang OTE IT OS OO 


= - 
—_— 
4 = - - 


* heighte - 
eee: its each 


ani: ied Stks 21 20 | li pn Symphony 
ux Pic S 7 6% - Vr their  laurele 
i sone Tee | % “  Jaurels, byt attaining 
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‘peated Monsicur Roussel's concls 28% —- 146 lassi what was the fact that a number of per- 
: 7 x for P yesterday 
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Mr. Spaldina’s caeeenh-7. ‘overture to “The Fiying Sa: ~~ eee hee oo nae pan ee 
| Wee with which the concert began. He gen A ’ RD AT Romantic Symphony 
| 3 : xactly as he overdid Dr Hanson, in.a program note, ex- 


it, almost e 
Now, 1 begat? third ‘Leonora’ overture, U plains that his ‘ 
, : | . } ‘Romanti ’” 
recall r. Beethoven § a, ; Bostonian ° ¢ Symphon 
|e D hen he first laid it before verleider F Cp. 24% : represents for him ‘a definite a 1 

on Am Invest 18% acknowledged embracing of the ro 


terday. The a Then, Dr. win 
on Nat G Can 18 A, | Tlev. m IMB mantic phase.” 
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curve, every contrast, 
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4% : | : composer, ‘“‘that rom , 
’ . ’ anticism is at | 
Velear-spoken anj 2©87C, , aia side by side, not in flow, /Chem pt pf.. 19% . present the poor st : ERY 

| ; d ‘bits. laid side DY ® . ; ‘ epchild, witho 
poser develops att and ascendant climax. Soon Pr. rp OW ..-. 8 Y yncer to ae Standing of her elder anaes 
, Classicism. Nevertheless, I em- | 


a measure of : : saned this over-zeal; re: ry Docks... » 2 2% 
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| : n this country rich soil for « 


also a pl oa ess | 
tion recognize 4 J12n attained the two-fold performance of Gas Corp w. 6 3% - new: v 


moods and emot| |, . «peonora” overture that we now nae Gove of gai, - ‘y Gi Thin iene 
composing and 0). marvelling at the musical and the Lt&Pr A.ees , 26% - 1° y Ven stand to tak courageous and honest 
Rather, they are) oy tic eloquence fused. | Lt&Pr B.. 69 + 1°43 the sy1 ake. The composer’s aim in 
thing in the reg walt ally no doubt, the conductor's : Cae | he dunt, ney 3 heard yesterday was 
on Saale ae ag varaints of the overture to ‘The Flying oy ae proved his. young in i ee. us, “to create a work 
ventional; out, sd Dutchman” will undergo like transforma- the greatest; ment, and wr peje in tempera- 
oe mat the pal tion. There is no need to exhaust the art Ser. wee remarkably Pression.”’ pie and direct in ex- 
m_our plenteous of conducting upon the Hollander’s storm: & Int Sec. : ! » + MiiBBthoven’s “Bm. | Although one cannot 
ae. See oy tossed music at beginning and at return. g& Int S Ipf 40% : 3 ~ 8 BRM oussevitzsk that Dr Hanson suece det ba 
title—a Romanti - "6 poreshadowing his mature self, | s \eeaaaiek a .. ie vitzsky | ing his aim s -eded in achiev- 
the essence of t= eae ‘sufficient force. The hush, until lm Ge aw. . one ; 1, — mp 2ssed them | him for ntterontin hier: but respect 
| tensity of id aaa nase is seareely audible sound, as it dwin a) Pr war ‘ mee making the | Parisian musica] Vache uke current 
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of Schubert; or, | or Senta’s theme, proclaiming release and ‘old ; , Maeeenson, direc- | bso ao direct imitation or  peaaeee| 
ane symphonies © salvation to the cursed and haunted Hol- memvol of Music ri yd ag either work, though remi- 
not yet withered jander. Then Dr. Koussevitzky, stilling Played for the | Suatin sia Vis of other familiar music oc- 
Liszt, when 0) the tempest and opening the heavens, 50° MA vroo tates) wen J obtruded themselves on the 
under sound and jang in hand with Wagner himselt. ae) |= (Program | aed: Benda: But a Dvorak who had 
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actually ta. Ss pleased with the . 


seized, enhanced, 
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short, but the pleasure given by ther 
is great. The audience yesterday felt 


BY PHILIP HALE : | wit nag yey apace is ae, gel 

) the Boston | posely, nece y “educative”; t 
The eighth concert of doula on occasion ‘dissipate sadness, 
produce affability and a sort of gentle- 
Dr. man-like joy. Krenek’s little work an- 
Koussevitzky was still suffering from | swers the dejnition of Athenaeus. The 


Symphony orchestra took place yester- 
day afternoon in Symphony Hall, 


a cold, but he will be able to conduct! jadies and gentlemen of the congrega- 
the Monday night, Saturday night and tion who sat in the pews of Spmphony 
Friday afternoon concerts of next weeK./ han yesterday accepted the symphony 
Yesterday Richard Burgin, the concert- | and rejoiced in it; rejoiced and were 
master of the orchestra reigned in his/ 5+ ashamed. 
stead. The program was as follows:| wr, Burgin might have been a little 
Krenek, Little Symphony (first tme/ more audacious in his interpretation of 
in Boston), Me-art, concerto In A major! Krenek'’s work: even a little more reck- 
for piano (Bruce Simonds, pianist) and/ jess for he could safely rely on the 
ochestra, Sibelius, Symphony No. 1,/ virtuosos on the stage: but the per- 
E minor. | formance was exciting, and inspired the 

Krenek, of Czeckoslovakian origin,| desire to hear the Symphony again and 
born in Vienna, a pupil of Schoenberg,| soon. His presentation of the great 
and now living in Berlin is in his 31st! Symphony by Sibelius was most ef- 
year, A fertile composer, he is probably | fective. He knows Sibelius. the man and 
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fancy that runs occasionally into the | preted by Schoenberg. ‘4 Stravinsky's | 
fantastic. Krenek also has a pleasing | ,Symphonie de Psaumes,” written for | 
Melome streak in his musical nature; | the 50th anniversary of the orchestra, | 
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after the fatigue of the Beethoven Fe 
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obliged to turn over the conducting of 
in | quality the 
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| Cambridge and Boston to Richard | 
concert master of the or- 
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announced for yesterday, 
d till next week. 
with 
“Little Symphony,” | 
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have been postpone 
Mr Burgin’s program began 
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and included a Mozart 
‘in A major and Sibelius’ 
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The program books yesterday 
cluded a slip announcing 
hibition of pictures, 
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Huntington-av foyer off the fi 
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ber of interesting photographs, lett 


of many celebra 
portrait of Maj Higginson 
which ordinarily hangs in 


Union. 
Krenek is chiefly known 
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by Sarg 


duced by the Metropolitan Opera in 
He Was | 


New York two seasons ago. 
born in 1900 and was @ pupil 
Schreker. The ‘‘Little Sympho 


played yesterday is his opus 58. 
For Small Orchestra 


Like so many of the younger genera~- 
tion of composers, Krenek has definite- 


ly broken with the 19th century, 


the 18th century. 
for small orchestra, ingeniously sc 


to emphasize percussive and rhythmic 
than either sonority or 
Its form is conscious- 
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effects rather 
volume of tone. 
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music, programs, || Bruce Simonds Plays 
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exhibition includes a num- 
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the Harvard 


It was thronged yesterday. 
in America | 


“Jonny spielt auf,’ are than Mr Simonds have 


gone back to a style recalling music of 
This symphony is 


sentiment, none of the moral earnest- 
ness, none. of the striving for epic 
preadth of 19th century German music. | 
Krenek recalls neither Beethoven nor | 
Wagner, but rather the lighter, more 
cynical, more impudent writers of the 
18th century in Italy. His one aim is 
to make his music sprightly and en- 
tertaining. With all his ingenuity he | 
fails to achieve it except at moments, | 
unless yesterday's performance be- | 
l\lied him. Of other composers known | 
here, this symphony can most obvi- | 
ously be compared with some of the 
work of Hindemith and of Prokofieff. 
It is more correctly written, according 
to text book standards, but that is 
probably because Krenek cannot quite 
forget all that he undoubtedly learned 
in his student days about counterpoint | 
in the manner of Reger. | 
Mr Burgin was warmly applauded | 
nd audience. In Sibe- | 
e a performance 


gs. | by orchestra a 
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sympathetic, but full of the dramatic | 
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operation, brought about 4 perform: | 
ance that deserves to be described 4s | 
memorable. Mr Burgin’s conducting | 
has steadily improved 4s opportunities | 
have offered. He is now much more | 
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;and never done if a violin-concerto— the Al nn EN reli iy 
came pois full justice. tooart a ae ya ed ean 
arest It when : erin e exaggerated c 

: e aovrs contrasts 

Concerto last eteint | a fleet finale at the piderew 

bw-paced middle movement: len: | 

ed orchestral t : ee 

stré one dull Mozartean 


| 

i ‘ 

| SO and fine-fil Bits now ripened virtu- 

| ered musician, uneasiness— | 

: , Nor did the pianist come to the 
| Intermission and a yre- 


N TIL 


ness 


vesterday, 
was Mr. 


self-consvious. 
4 , ‘or} , 
Burgin’s bane as r 


— ene = 
_—. oe eee | 


i ( Probably he 
! Lm es Af & 
‘ ic ved Sibelius’s 


Violinist all 


h is 


hot With the Weic ? 
orehestra oy laa at is hand or With the 
, ' *TALTLE 1M Ls or . . 
| Self—seeminely Bris diae cy his inner Burgin tdoi 
los shed ssed him. He wakrl-o Co eaoms himself 
Ss one who did not ° € Was ° se ’ beyond 
i th yt 1] <6 = 1 "LE j . Ee * . * 
the edge of a ereat “ i be left alone on oe ae through Sibelius’s First 
l thi 5 Oe f or : Po er . 
| thing to play and ar orm with some- jig ashen deputy-conductor has 
i. atl é nee sek acne ; “Kea nod | 
| Mitniieeth tet walting’ sntacts wit! “tl re On ae 
!ducting as substi arly with his con- ah ty ith the composer. ) 
I vituky sa ene ee for Dr. Kovusse- Mr. Burgin is bv biith aa 
| ‘ . } aqayv . — & , ne . ; bom ’ SS 
|Cambridge and “y Nth as this week in bt get fon naa Ce rap 
i ; -) SOS 4 ia : Ss ~ . ” < . - 
'48ain sight and shanahi ae Cc ee Then aa - form and content in the 
rae SAL ¢ eh ; la Beco chia y; miss -haracterict} 
seemed to constrain hi ir ae audience ressiv plies characteristic trait 
by himself, on a ad lim. There he was bine Ae moment; found and en 
« Alen » Ol A CONSpic : oes Mert e tone hat. chead : 
a dificult job ana a uous stand, with Gee e ad that IS voice to the 
though he and every one near to help, naa ned or heightened measure 
a friendly pietihatin aad oe knew that Seats Fev 5 and audience 
* Oorenestra sat ready to hi us of remarkabl 
Self-confidenc ady to his fry ae able perfrom- 
witle dhs Be api plainly forsook ‘wes both at the end there was 
what ; istener thought to him.- | appiagee. | 
asnts cud rg ws conductor Mr. | , : 
s © in his owt das : i | 
one or , 1 rooms, r | ’ fete : : | 
ne or two occasions at the Y Only od chemists of music. play theiir | 
thac Concerts has he 7 Sere bo others, if we liked 3 
Hese constraints ' 1e thrown off and more—-of ehh: could find | 
Bas, Seah nts and conduetae uni. . tem e—-of Chaikovsky, Griee 
Jo * ‘1le Pr ag shade | wer - Js , 
Whiane to edly, as one unoppressed : this cin here, Scandinavian | 
is not a reason why the boy ee “oe Sea eee of Sibelius write! 
y the aduit ty vears ago. We prefer, how- | 
j 
l 


(to hear, 


, 
Vis _— 
a AINLS, 


galt 
ta 


“ssemblage of Friday afternc 
‘aatC matter, § S; ney 4 Crnoon or, for regard th as resi 
turn Mr. Busia dena evening, should | Stock of yes ‘a ae bee i 
500d will toward rail tg It is as full 9f % Which no young Md nh 
Aap year in und Saene Poy mo Mr te "a assimilating, 
uch in apnlaues <# ; ut saying as turn the 
proval ae ta he welcome pay pe an OIE. hie” one ay | 
Sad | hinsettt made that dis." Ravel or Stravins] Oe eee 
self; regained case, } youthful poet ton!’ is As well 
veucuve or purpling a line after the aba’ 
an: 


composer, in- | 
could escape | 


for 





sentiment, none of the moral earnest- 
f the striving for epic aaa og Diet 


Bll preadth of 19th century German music. | 
Krenek recalls neither Beethoven nor | : GAT | | d rf 
rather the lighter, more mo | | a he conducted as never befor 
| i Pa pate Hall, even with those Ren 
: pieces for boys and Cr Ge. 
. : og’ 


: Wagner, but 
SYMPHONY CONCERT cynical, more impudent writers of the 
18th century in Italy. His one aim is : | gay 
to make his music sprightly and en- Burgin is no fanatical moderr 
' ‘ . “With all his ingenuity he | I . | understands intelligent] odernist; but he 
Bruce Simonds Soloist 10 t except at moments, | | ically what such c 1tly and sympathet- 
performance be- | : do; while the Shohanite ants Se ee ee SO 
‘ cer rer | . . : S exce . 
Mozart Concerto pinta sObvi-| "agg Page a bow toward Ph “hdelpinin. | 
cnsly be compare | ! 2 iia Shia enue eae perform- 
; ; work of Hindemith anc | Krenek’s ‘Littl dt He led it through 
‘First Parformance if Boston of It is more correctly written, according | | flexibl ; mh e Symphony” with a light 
to text book stepcares, but em be ornate aes aa out intricate coun. 
H obably because Krenek cannot quite ‘ | +» Sparec not wi fy Sea . 
Krenek’s “Little Symphony” dite all that he undoubtedly learned | rhythms; made adept and "oe Anais 
in his student days about counterpoint | | | | phan strings of scrappy Be et 4 te 
; | | SSonanceSs as : 9 rne 
and oe ain verb aves) tr natural oe play pes i's the most 
py orchestra and audience. are to the pare ci gy as indeed thoy 
lius’ symphony he gave a performance the whole piece its tr Se ea a ee 
ot merely intelligent and tonal entertain Ss true air of modish 
obliged to turn but full of the dramatic | ness was With MGeaei'x, tote 
| this week’s Symphony concerts in | quality the eloquence of which famous solo-violinis | jor, Mr. Burgin phrpi in A ma- 
‘Cambridge and Boston to Richard | orchestral | oeading of yi be <i hte sual Dlr though the assisting planmitn ae 
Burgin, concert master Ce woth, and the orchestra’s eager CO | he escaped it hii | poniggaaesy of Yale, was by no means Ret 
chestra. The two new works by operation, prought about & perform: | Ipvcory spirited Py eee [f the deputy-conductor nobis ‘iL, 
Stravinsky, announced for yesterday, || ance that deserves to be described 4s | | cert-master. Pr vibe: the oppression of an audience ni oh 
have been postponed till next week. || memorable. Mr Burgin’s conducting | | taken the solos. thought of a pianist to be ace nce, the 
program began with | has steadily improved as opportunities | land never iti Sigua aire ur easy, His han ee 
net the flowing, va Sab) need 
eit ag Mozart. He oxnggorated Gauls 
|faining a fleet finale at the ering 
- 4 Sse 


Mr Burgin’s 
ek’s ‘‘Little Symphony,” |] have offered. He is now much mo?” | 
bstitute filling 40 unex | 


as when | 


—— 
ee ee ——— 
-- —— — . 
- ~ 


Dr Koussevitzky has & cold, y applauded | 
after the fatigue of the Beethoven Fes- In Sibe- 


tival in Washington last week, felt | nich was n 
over the conducting of sympathetic, 


NTIL yest 


ee 

ee 
ii 

a 


ce 
— 


( Probab] 
"i f . i\ he Cam 
and included tne ty Sibelius’s 
lolinist al] afk’ . ) 
Slow-paced middl 
e€ movement; |] 
, 4<ef a 


‘in A major pectedly 


he first conducted . the 
phony some years ago. 


. ok ae 
ide Nor did the pianist come to f}] 
American covered B ued Intermission and a neh 
Bruce Simonds, 4 young ry adic | ois surgin Outdoing himself he Br 
] t f pianist known to Jordan Hal a | the edge of Ah grea se expectation, through Sibeli .) eyond 
Huntington-av io0y® ences from several recitals there, T® | [thing to play | atl: Symphony. The de , ois Sf aan 
had | OD play and |! dwelt : puty-conductor h:;: 
(to hear, Sin) t and worked in the North; | Wi 
: : . N CIOs : 4sNOP ; c ? 
s10Se contacts with the compoee ae 
ser. ole 


cony. This exhibition includes a pune | peated the Mozart concerto he 
ber of interesting photographs, letters riven Thursd-.y¥ night in Cambridge: |ducting as substit 
, Aas Me IS ] ; ti f) cr . » 4 
hough Mr. Burgin is by birth, Sibeli 
. asm uS’S 


and Sibelius’ First Sym-| 
hot With the music 


sab eherdacks behind hi 
LA _ 17 
eii—seemingly opy 
Ss one who did not ii 


phony. 
The program books yesterday in-| 
cluded a slip announcing that an eX- siediceialivimaath 
hibition of pictures, music, programs, || Bruce Simonds Plays 
and other relics of the 50 years of the 
Boston Symphony is on display in 
r off the first bal- 


Ernest Kren | 
a Mozart piano concerto, ||} than a mere su 
| vacant place, as 
, |; OSO and fine-fi 
| Piel, thickened orchestral tone dull 

| iil Mozartean 
| 
j 
i 


of many celebrated musicians, and the || ti; performance thoug! competent | Peradace 

. : : “ , . eat +. 4a’ { ; r 

portrait of Maj Higginson by Sargent lacked distinction of eagnee | | Cambrides holiday northern speech sti 

which ordinarily hangs In the Harvard irse, the most | l again ‘ge and Bos}| mot was master of f tb mulates him. He 

Union. It was thronged yesterday. of all composers to play | ee sight and th Sirenuhony: ae orm and content in the 

Krenek is chiefly known in America || really well. Celebrities far greate! by } ed to constrain gift oe Sneaniteh” a, no characteristic trait 
by his opera ‘Jonny spielt auf,” pro- ||{than Mr Simonds have failed, as he YY Almself, on a co joined the moment; found and 

duced by the Metropolitan Opera in lay a difficult job ; { 79 Q | ed the tone that is voice na en- 

failed yesterday, to do more than P' thoug] JOD and 1 x‘ | music; deepened or Is voice to the 

New York two seasons ago. He was || in, notes Seaut ° 6s written. The F ugh he and ever } after measur in heightened measure 

upil of er - . and 4 Irliendly orche -AS e. Irches . ‘ , 

mae oe 2000 and Wee fmol requisite nuances of melody aN. askinge carn ee 79x ; felt the impetus of jestra and audience 
irgin, OPV! 7 UBS. Self-confid | ance Av . remarkable : 

him; while t} rates - From both at the e perfrom- 


Schreker. The ‘‘Little Syeeneny: thathm eluded him. Mr Burgin, 07 
is his opus 06. ously nervous about the difficult tas free , 
Se:il What an admi? 


played yesterday . 
srnisiattbaah ; ceampani- 7 
of leading an orchestral accompe acd 
For Small Orchestra ment, was also not at his best }" this bo irsin must be—jn ” | 
ai One " ; 
the younger genera- concerto. hte Bt or two occe | 
Next week Dr Koussevitzky seen comes Concerts f | 
ic errlorim- Ne@S® CfONnetra} ; 
lic p Onstraints > | 
| 
| 


enough, 
Mozart 15; of col 


, 


game. W if 

game. We others, if we liked could | 

-es—and more—of Chaikovsk | i 
Ovsky, Grieg, | 


nians 
Lr 4 
Wa . 

seen ak en here, Scandi1 

, ry - Ee wey 7% L c lg . ; 

teh thirty tear itn 

}eyer, to r Sg a, Oe Oe: a ahh 

| » to regard th ; , fer, how- | 

cOmmon stock em as residue from the! 

stock Of music in that parti rah 

é articu- | 


Like so many of 
tion of composers, Krenek has definite- | | 
ly broken with the 19th century, and || to conduct the first PUuOKT.v snony ie 
ances of Stravinsky s ne* symp ntly, spiritedly, as — 
Cappriccio fF here js PiAves: 
5S not a re 


gone back to a style recalling music of 
the 18th century. This symphony is 


4 —> h che i< {) . , . 
g t t e 4 mists f music D V ¢ } 
df 1} 


i : 
‘of Psalms,”’ Stravinsky | mene 
for small orchestra, ingeniously scored piano, and Mozart s G a‘ "gat, “ssemblage of Brida 
to emphasize percussive and rhythmic ‘phony and Bach’s fu . in © The! that matter, Sati " 
effects rather than either sonority or -orchestrated by _cahuce pa + the ‘urn Mr. Burgin ad 
. ~ ; » oe 7 mm ; ; 
volume of tone. Its form is consclous- Cecilia Society chorus oT, Pp, R | 500d will toward ar | lar time, which 
ly orthodox. Its mood has none of the| orchestra, | yf itself, year in i ap quiring and sideline composer, in-. 
- 3 much jn .; an | at _ the assimilating, could es: | 
a Ail) @ : ese: 
proval ‘ca ( more Mcp an the century ae 
Covery “a. (A8t. Tiga + fre Ai wwadays he y | 
na ' himself blam ‘rom Ravel or Stravinnk ae cut} 
sate youthful poet for ee As well 
oO ; : sna j Y e 
r purpling a line after the im i 
an- 





.. anes fashion- | ghar get ial 
nag of ne ooo nae = ge Mp "aaa ‘own sake and the connoisseurs’. It 48 pourri, with jazz and romance alter- 
Nor eee we others dally, as superior ui familiar pitfall for German modern- nating, The composer’s program note 
persons, with the alleged neglect of Si- 4 sone ists, Schdnberg prompting. ve ae says: “The dance character of the 
belius’s symphonies, from this sie a | Because he left quick hand and changeful b bigey pc ~ music was suggested by my use in the 
the last and possibly the final eighth. , St the sons of an- notalwaysmaskit. .. .- ortunately, score of plucked instruments: two 


1 , . , Zz , ante pe pktora | >» house gave lim 
From the days of Gericke who ‘ntro j mght his marvels, ithe youngsters in the house 8 banjos, two mandolins, guitar and 
empl These instruments were not 


eS aaa ae. See : 


: , | fifth, and nae : PR Aa: 

oussevitzky with the third, ; would have other (e Nests stim tt fozar 
th onward, the Finn has been no WV ‘ogportionately vasty. To the Piano-Concerto of Mozart, whion ati 

ence ard, wmhony Hall. POPU HELLY : »s middle item in the program, it is} association with jazz, but because of 
overlooked composer at Symphony nherited from the ere | s is | thei lat to the vibrati 
If Rabaud through seven months ignored rbid us a music de- hardly necessary to return. Most of It iS | their appropriateness ot € vi rating, 
hah Abaioie played him through seven ‘Cc shed “merely” to workaday Mozart, needing a transmuting | rattling, metallic sound which I had 
years. London, Manchester, German touch and spirit that evaded both dr.j|conceived for the expression of my 
cities hear him more than occasionally. Th le else seemed vyes- | Burein and Mr. Simonds. Of the deputy- music.” Which recalls Stravinsky in- 
He is household word in Stockholm, Co- e ‘a lan of Krenck’s conductor enough has been said. . lhe sisting that the music of the 
penhagen and Helsingfors; each a mu- Frenc reviewer, hearing pianist lacked for the t-me the d scrimin: | «gacore” came to him first, the “pro- 
sically intelligent city. True, he is ie L | a Mr. Kleiber ..st ating hand, shading here, measuring | gram” afterward. 
Latin and ‘‘maestros’” — the fashionable ottle thing of special im- there, that he has often plied In s0880R} | But we are concerned not with the 


word for conductors in New York—may ettes to stir interest and let his tone run opaque, left fuzz on his | composer's words. but with his music. 
not be drawn to him. The , deesenee | ST tetany is ont shrases, so spaced his periods that lighi | 


| There can be no doubt that he kno 
ese who annually lament the disregard the Med souls who affect barely shone through. Nor, had his usual | WS 


. ; : / 
: | ‘his way about. ; pl - 
city of light for an appreciably larger | serv 


-Jofty intellect car: iaken the Andante so slowly—an elght- | or hsm svidetioe of tna a if 
eee Workd, . the od. Is light and civil: enth-century Andante to boot, quicker F “a * ; a , even 
What we others would hear, and 10 7 Jentiful. in or out by report than ours. A stodgy Mozart is | 1€ ad not deliberate y discarded in 
nn OE Ts aie. fir: d\hat it may not be not easy to bear. Both Mr. Burgin and | this symphony the violas and the 
phony is the unmistakable voice of Sive- | f b 2. a an hale Dro: wr Simonds tried too hard. H. T. Pp. cellos, and added to the orchestra] 
EE os ores ont of the age ve pies Fodd minutes? sa enum e family some distant relations from 
‘0 adoggha ie ne? og oe ae het Made G d es Daacianbnt—ti0 soston Symphony Orchestra | She dance ha!l—this clinches the 
MOTT touch trom ‘the schetas tel Pt eae is; instead guitar argument that he is a man of mark. 
MTGE cae ae the slow mover “| tas Noghtiscellaneous drums Xeturning from the Beethoven) We must add. however, that he has | 
ee ne Ok the Slow | ne\ ernnes | Me not sighing Festival of the Boston Symphony | proved again that jazz does not grow 
Compton ad Pitas’ ¢ ‘Coscia signe e mar. ‘qd have at will Orchestra held at Washington Dec | at its most luxurious in European 
wan sweetness, For it forgive an occa-— ee Bho! | eld . 6, | SE he maces. Iuawnaaae in Euro 
sional and ultimately alien lushness from | a i BOG TNZ 2-6, Dr. Serge Koussevitzky felt that | SO#, enifican 


re | ‘ athe motivs, | ; : 7 ‘ 
Chaikovsky over the Russian border. We |! Origan—Hom about “i Me he was entitled to a respite: and not | thematic material is not to be com 
would also find the hand we have come é Ly 


| a oe tes _pensated by compositional and or- 
to know upon Sibelius’s later music, We | 2 Same Rt unreasonably, since his labors re | chestral legerdemain. But as_ the 
mat it i measures that even thus early mposer has so quick seldom interrupted, and since, by _present listener commented nearly 
are written in bare line; or colored in n, plies rhythm so report, he devoted special efforts to two years ago, after hearing “Jonny,” 
black and gray; or so wrought that sub- | De nimne to Ow) making successful the celebration at “let us not take the matter too seri- 
woes end sound are as ahah Rd | in quite unsenti: | the national capital. Richard Burgin, | CUS!Y., We are dealing merely with a 
superfluity between. For these individ npte, sd new fia: | ie seek hee aa diverting entertainment. 

ualities pass over an occasional Wag- gg wr concertmaster, took the baton,| a7, Simonds, an excellent pianist 
nerian fullness. The voice, the hand and | Iwi idice, there Tina Sy | therefore, for the eighth pair of | and holarly ici f @ hi 
also the spirit. It beats and surges, | P] the song begun Mik : concerts in Symphony Hall. Bost | if a& SC O1ar y musician, oun im- 
'clanging, through the second half of the Ne ACE onest tune—a — t | the first of 1} She : wes ston, | seit at home in the classic style of the 
‘iirst movement. After the storm, the » its simplicity ay coat ae si was held on the concerto. If ONS | WistOe at moments 
| silence—and the Andante transmutes it monic tat or ronnie | aiternoon of Dec. 12. Mr. Burgin | or a more limpid tone or for more 
into sound. Native wildness pierces out one finale 's prea | pened his program with a first Bos- | exquisite phresing, one admired at the 
Pes Boherso. Darksome brooding 1as to Passing, with a tans” | ton performance of Ernst Kienek’s Same time the chaste musicality 


inni ; r strib: mg sg a reflec: gee : , , ; 
descends upon the beginning of the finale. ' of ppc By all odd . A mera- “Little Symphony,” Op. 58, continued | of this artist. Mr. Simonds perfor- 
| Time and again in the retrospect and whiting younger se! ’ ; ue | 


‘epee | , , annie. it with Mozart’s A ma; i |Mance was received by the audience 
ees. hears : Ss Am | 

of 1930, we recognize qualities of which imate Puryrope sees. | healt certo (Bruce Simonds, soley von | with marked cordiality, 
— li ini alan ee 5 | ire, seldom poly streaks it. kas : we it with the First Symphony of | Some years ago we eave deep of- 
) n. uh. | the farmer j. yesiless and est belius. It is pleasant to record that fense to a reader by referring to the 
nt and dis Jp short, a tifle of | as vicar he acquitted himself with -Jbelius First as the “Finnish Pa- 
lusive aS 8, and by no goat distinction. |thetic.”” We hope that reader was pres- 
ity and peacagnets ed Kienek's “Little Symphony” is to ent at the concert under review. Hear- | 
of ang ate or Mm the concert hal] What “Jonny Spielt 28 this performance, brilliant Slama 


Hing them, Auf” is to the opera house. Although and surcharged with emotion, surely 
4 ‘ ecep ve 
{music. Having heard quite as much as is n the auto” @ 


SLeanies Of the music is Clothed in symphonic he would withdraw his protest. 
‘9 ‘ ran < , e . : i. *1. P : 
good for us about the ‘'majestic’’ Handel ‘reat many 589 The erro! oO! form, lt is, like its big brother, a pot- L. A. S. 


or the “heavenly”? Mozart, we instinctive- Converse i ited for the firs! — 
ly bid composers, born into this twen- c up it in ofinical skill for 1 
tieth century, go and do likewise, if, and nt in the® 


duced the second in 1904, to the days of Biconeciously deny eed wgloome: 
employed, however, because of their 


~~ 


ee ee 
ee ee Ate Ae 


Unless we are younger and less ACCUS- | 
,;tomed than many in Symphony Hall on a 
,/*riday or a Saturday, the old preposses- | art 
isions persist and mislead when we wou.d a P we like 

iisten sympathetically to modernist her W 


~ we ee 


PR 2 eS ey + 


- 


as 





» Beethoven 
so far, as they can. eters apes ponte 
f the good, the great andthe fi wc oamic,” is there no vir or ¢ mles 
er Oo ’ S ney Ais 
ete around him. liv, as si2@ century mney Bt onthe’ ‘Wark. 
Nor need hich ornare aa 1 e lect scale heights oo P 1 Schubert's Sone 
persons, with the alleged "inie qnark, the, lark Aye m, can hal Gees 
belius’s symphonies, tor fina] mounts fo}, Ese. 8 1st the sons of an- 
the: last and aggscoy, cick ‘who genocide weought his marvels, 
i the second in 1904, to the ‘all-embracing. We uncons¢ soa 
Se ttexy with the third, fift as 3, when he would have othe 
etait 4. the Finn has b¢his niger ar uls proportionately vasty. 
onwara, tne ff isic-making so rf 2 tate mee ‘om the 
Searlooked composer at Symphonicur prepossesalons, inherited ened de. 
If Rabaud through seven months i ineteenth century, forbid us a music 
him, Muck played him 


‘6 , » 99 0 
ir igge , ed and accomplished ‘merely’ ¢ 
y anchester, cCsign 

"Ss don Manchester, ; 
ears. Lon ie . ‘e 
cities hear him more than occas) P 


1, and little else, : ' 
He ig household word in Stockho] To do both, 
penhagen and Helsingfors; 


; f Krenek’s 
> 7 yose and plan oO anaring 
each rsh Sony ”» A reviewer, hearing 
‘é Vv / gy * ~ tliaAy oT 
: , Yy 1a Little ¢ . > : Mr Kleiber ..‘% 
. 3 ” : A rea it city - "I ruc, ] ) *k fy om a . ° g : 
sically sapped 5’ —the fashit in New sine “nothing of special im- 
Latin and ‘‘maestro: ) New Yor] November, foun stir interest and 
word for conductors in New j0rt.”’ Need there be to s - is one 
ot be drawn to him. The Man port. sure, unless the listener 1: Pores 
wl ho annually lament the disgive pleasu a iritualized souls who at-e 
of Sib li 18 may be mistaking theof those too Sp m ivory towers into 
of zh ageing . pa an appreciably to descend cia other lofty intellect car: 
See tent 201 1d concert-hall? An " Ts light and civil: 
Bae Gitterent world. ar, {ried away ‘‘no ideas. sntiful, in or out 
What we others would hear, | ‘tainment so plentiful, hs: 
hear more than once, in this Firsized enter 1 ‘t-room, that it may not » 
»yhony is the unmistakable voice ;of the -eigypacem embered when Krenek he’ 
fue ‘hi nself It sounds in ma agreeably * aaaala twenty-odd minutes 
strength and urge out of the first vides . asia promises amusement- 

‘ . ry } renes YRS an mulalr 
‘ment and the finale. It may be His 0 violoncellos; instead = S* se 
ne em fl ro the scher violas or “age ‘scellaneous drums 
Stark and rough, from lins, banjos, miscella 
sings the song of the slow mov mando th mae loves not 
» + ~ : - ‘ > } riyV ‘ , 
remembering, haunted, in gray t ae pe would have cae Hie! 

Nene 4 * Ss ™ F ° ; >. 
Wan Sweetness. For it Lorgive a string tones and plucked rhyt naar rae 
sional and ultimately alien lushnes metallic ‘t-breathed said 
siona : bord les with shor t in 
Chaikovsky over the shes paar ae JusE hes and tosses them wre divertitie 
would also find the hand we havi ewitches : ent. The game 15 dl ‘uick 
to Know upon Sibelius’s later mus frst mov aban a composer has 50 i. 
feel it in measures that even thu) 4, Pe asta slats. plies rhythm - 
are written in bare line; or col, hand at 
black and eray: or So wrought th insistently. — m the rame TO 
: ie Low indemith-like, fro 
Stance and sound are as one, Hineen light, simple, 
superfluity between. For ore . of per ck = 4 pba aes mood 
alities pass over an occasion: : ce, there 
ualities pass ov ts roine, the he Except prejudice, Pt 1) 
nerian fullness. The voice, : “ vored. 4 bt that the sons **® tune, 
also the spirit. It beats and -reason to dou an honest tune—a ©". 
| clanging, through the second half the elarinet is ing to its simplicit) 
jfirst movement. After the stor} moreover, keep armonic fat o% 
+ sm: fithout har ; is 
i Silence—and the Andante tran: expands, W ies, The finale i 
into sound. Native wildness piers mental cosmet sounding wan” flec- 
: . . »9 _ 2 7 ‘ 

.of the Scherzo. Darksome bi like, metallic S¢ all odds peed 
descends upon the beginning of re gen 


rif) 


. i.e ao 
siguins 


at will 


his 


new fi: 


is not 


mental—t 


As 


‘hy haunting it. he ietnat 
Rae Time and again in the ret vay one as the you feng 
| of 1930, we recognize qualities of 
| this Symphony of 1900 was mor 
| token. 


tion of our count 

tion in ragga 
els | 

| thinks, fe 


Jancholy 7 
adept din, but m res.less 


Europe tt 
lives. aaks it. 
streak ve 
and ies 


| it is 
| | | plays about, but it 


Unless we are younger and less! than happy. : whensie 
;tomed than many in Symphony Hi: a piece, but <« etonality 
| Friday Or a Saturday, the old Pre empty. Ry wi are a part of cig hey: 
isions persist and mislead when we terpoint a whether we Woe them, 4 

listen sympathetically to m0}! sters’ idiom. dually accepting adie 
{music. Having heard quite as MUG not, we are sre Debussyan ha piaine 
|! good for us about the “majestic” we agreed to ‘+hythms. The . ie firs 
| or the “‘heavenly’’ Mozart, we inst Stravinskian fmm exhibited fo! eet 
ly bid composers, born into this Krenek, as re ‘a technical ski 

lieth century, go and do likewise, time in Boston, 


. sf If) 
and lineal Col 


e our youns 


i) 


fiow | 


ite unsenti- 
qulle ' 


a | 


it | 
instru: | 
dance: | 


tanse | 


hears, 
tT] 


it 


4 
a tiifle ol 


ans 
and by no Hu 
| 


‘own sake and the connoisseurs’. 
familiar pitfall for German 
ists, Schodnberg prompting, 
quick hand and changeful 

|} not always mask it. 

‘the youngsters 

‘warm welcome. 


It is 


j . * 
modern- pourrl, with jazz 


nating. The com 


banjos, two mand 
irr | harp. These 
To the Piano-Concerto of Mozart, whien | €mployed, howey 
was middle item in the program, it is) association With 
hardly necessary to return. Most of ft is | their appropriate 
workaday Mozart, needing a transmuting | rattling, metallic 

louch and spirit that evaded both , a . ‘ 
Burgin and Mr. Simonds. Of the deputy- antisio.” Wise. yar lie Sec 
conductor enough has been said. The | sisting that om: Se 
Pianist lacked for the {me the qd Scrimin. I “Sa apa’ : ; 
ating hand, Shading here, measuring | tad hoo 
there, that he has Often plied in Boston; | 8™4m alterward. 

let his tone run opaque, left fuzz on his | me ne =e ee 
Dhrases. “O spaced his periods that lighi: | composer's words, but 
barely shone through. Nor, had his usual | here can be no doubt 
sen ibility served him. WOuld he have | his way about. His pla 
‘aken fhe Andante SO Slowly — “an Clgeht- ties and With tre 
enthcentury Andante to boot, quicker | Sufficient evide 
YY report than ours. <A stodgy Mozart js | he had not del 
re cosy to bear, Both Mr. Burgin and | this symphony 
‘ir. Simonds tried too hard. H.T.P, | cellos, and adde 

aah ‘family some dq; 

‘the dance h 
3 | argument that he is @ man of Mark, 
Wilint oat 3 Beethoven We must add, however, that he has | 
"ete ; os on Symphony | proved again that JazZ does not grow | 
~tchestra held at Washington Dec, ; 26 its most luxurious in European 
«-6, Dr, Serge Koussevitzky felt that SOU, and that a want of significant 


he was entitleq to a respite: and ace thematic materia] Is not to be com- 
unreasonably. since his hatetaia are | Ponsated by Compositional] and or- 
seldom interrupted, and since, by | ; ot ekeg ccerdemain, put a8 the 
report, he devoted special ‘a ©, Dy present listener commented nearly 
Making succecct Ps emi eke ir “let at ee after Nearing Jonny,” 
the atest —o the celebration at | slits ee ve the matter too seri- 
' “aAULON Ce q] : ‘ aia SLY. , : . 
the concertmaster ae Burgin, | iverting entertemne Ein nahin 
"ie Fae SCOT, took the baton, | SEER, 
tnerefore. for the eighth pair of | * Simonds, 
In Symphony H B me fe rtecemarhed 
eee Ait) ° 5 Oston, | self at home in t 
, Concerto. If one 
Burgin | for & more limpi 
st Bos- | €Xquisite phrasing, o 
Kfenek’s | Same__ time the 
c Op. 58. continued | °f this artist. Mr. Simonds’ perfor- 
art's A major Piano Con- | ™ance was received by the audience 
ce Simonds, soloist) and | With marked cordiality. 
ibeliys ‘gr the First Symphony of le ay Paes call eave deep of- 
“ vita 7 Is pleasant to record that Pred to a reader by referring to the 
tinction © 2CQUitted himself with thetic” Wet28, the “Finnish Pa- 
Kienek's rey ) - We hope that reader was pres- 
“SKS “Little concert under review. Hear- | 
rformance, brilliant in tone | 


arged with emotion, surely 
would withdraw his protest. 


L. A. §, 


that he knows 


rded in 


Boston Symphony Orchestra 
Returning from the 


Concerts 
the first 


afternoon 
nee his brogram with a fir 
Dérformann | 
a formance Of Ernst 
ttle Symphony.” 
{tf With Moz 
Certo (Bry 
Closed if 


musicality 


use. Although 
in Symphonic 
rother, a pot- 


ee 





were not 
er, because of their 


jazz, but because of 
hess to the Vibrating, 
sound which I had 
of my 
Vinsky in- 
music of the 
Mm first, the “pro- 


not with the 
With his music. 


y with tonali- 


even if 


_ 
j - 
A. 


ue 
+3 
ae 
am 
i 
” 
, 
ven 
ve | 
PRS : 2 
A . 
: ‘ 
<n 1 
; 
a. 
ea 
ae & 
ou 
oe 
aah 
ert 
ee) 
ae 
te 2 
a 
aa 
oa ¢ 
%, 
vie ; 
ears 
- 
i ait, 
a | 
4 
ta 
re uN 


OT SS ee ae 


2 awe ce mee - 
. - cms: Ree =e te 


TLE AND | 
G WORKBY 


~ SYMPHONY 


Krenek’s Banjo Piece 
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and Sibelius’ First 
- Played 


BY WARREN STOREY SMITH 


For Dr. Koussevitzky, indisposed, 
so it is said, as the result of his 
struggles with an ill-trained chorus 
at the recent Beethoven Festval in 
Washington, there can be only sym- 


pathy and hope for a speedy re- | 


covery. Yet the Symphony concert, 
led by Richard Burgin, yesterday, 
was one that for the moment amply 
satisfied, one- indeed that could ill 
have been spared. 


SIBELIUS’ FIRST . 


There was yesterday the Little Sym- 
phony of Ernest Krenek of ‘Jonny 
Spielt Auf’? fame, that as a represen- 
tative work of a much-talked-of com- 
poser deserved a hearing in Symphony 
Hall. “There was the second of Mo- 
zart’s two piano concertos in A ma- 
jor, delightfully played by Bruce Si- 
-monds and delightfully accompanied by 
Mr. Burgin and the orchestra. And 
there was, for fitting climax to an en- 
joyable afternoon and in a performance 
that did full justice to the music, 4 
‘masterpiece from the hand of one of 
the few truly vital figures among liv- 
ing composers, the First Symphony 
of Sibelius. | : 


_Krenek’s Little Symphony, written | 


‘jn May and June of 1928 when the. 


prolific composer of the most celebrated | 
of jazz operas, was still in his 29th) 
year, is symptomatic of the tendency 
on the part of many of the Central | 
European music-makers to treat their! 
art not seriously but flippantly and 
perhaps a shade contemptuously. 


Banjos and Mandolins 


Krenek writes for a small orchestra 
from which violas and ’cellos are ab- 
sent, their places filled by two mando- 
lins, two banjos and a guitar. The 
first of the three movements is clever, 
ingenious,. original in ideas and in 
treatment, although the jazz at the 
end of it seems impertinent and ob- 
trusive, distracting if diverting, amus- 
ing yet annoying. The second move-| 
ment is one of conscious simplicity, | 
not without charm and a personal] 
flavor and distinguished by curious 
effects in instrumentation. ; 

The Finale, in Tango rhythm, with 
its liberal use of plucked and pulsatile 
instruments, aims merely to entertain, 
and if one be not too highbrow, too 
jealous: of the traditional dignity of 
symphony concerts, fulfills its mission. 


Power and Beauty 


But what a rebuke to the fooleries 
and superficialities of Krenek were 
the burning sincerities, the passionate 
utterance, the might and power, the 
beauty and pathos, of Sibelius’ Sym- 
phony, written before young men were 
world-weary and disilkusioned, it would 
be interesting to come back in 50 years 
and see how the first two symphonies 
of the Finn have fared in comparison 
with the more individual but for most | 
of us less forcefully appealing Sixth | 
and Seventh. Incidentally, is it not high 
time that the Fourth was heard again 


\in Symphony Hall? | 


Yesterday’s audience welcomed this| 


| puissant First ladly and 


heartily, and ap 
gin bade the players, who throughow 
the afternoon had given him nota 
co-operation, rise and bow. 
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FIFTIETH SEASON, NINETEEN HUNDREC THIRTY AND  THIRTY-ONE 


Ninth Programme 


FRIDAY AFTERNOON, DECEMBER 19, at 2.30 o’clock 


SATURDAY EVENING, DECEMBER 20, at 8.15 o’dlock 


Mozart 


I. Allegro molto, 
II. Andante. 
III. Menuetto; Trio. 
IV. Finale: Allegro assai. 


Symphony in G minor (Koechel No. 550) 


Stravi " 

avinsky Symphonie de Psaumes,” for Orchestra with Chorus 
‘ Psalm XXXVIII (Verses 13 and 14). 

. Psalm XXXIX (Verses 2, 3 and 4). 
Ill. Psalm CL (Entire). 


(Played without pause) 


(First performance in America: C 
; Composed for the Fiftieth Anni 
Boston Symphony Orchestra) ot ee ee 


Sttavinsky a 6 “(repeat 
Symphonie ae PSAaUMies (repeated) 
Stravinsk 
y ae Capriccio for Piano and Orchestra 
Ns Andante rapsodico. 
I. Allegro capriccioso, ma tempo giusto. 
| (Played without pause) 
Piano Solo: JesGs Marfa SANRoML 


(First Time in America) 


Prelude and Fugue in E-flat for Organ 
(Arranged for Orchestra by Schénberg) 
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CE 
CILIA SOCIETY CHORUS (Arthur Fiedler, Conductor) 


STEINWAY PIANOS 


There wij issi 
te will be an intermission after Stravinsky’s “Symphonie de Psaumes’’ 
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th anniver exhibition is now 

Sary 1Dit1 1 view i V 

On view in the Huntington 

| (f eat & Avenue foyer 
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LITTLE AND | 
BIG WORK BY 
SYMPHONY 


Krenek’s Banjo Piece 
and Sibelius’ First 


Krenek’s Little Symphony, written 
in May and June of 1928 when the 
prolific composer of the most celebrated 
of jazz operas, was still in his 2th 
year, is symptomatic of the tendency 
on the part of many of the Centra 
European music-makers to treat thei 
art not seriously but flippantly and) 


perhaps a shade contemptuously, 


Banjos and Mandolins 


Krenek writes for a small orchestra | 
from which violas and ‘cellos are ab- | 


sent, their places filled by two mando 
lins, two banjos and a Kullar. " ne | 
first of the three movements is ciever, 


ingenious, original in ideas 


‘treatment, although the jazz 
-end of it seems impertinent and 


trusive, distracting if diverting, 
ing yet annoying. The secona 


i ment is one of conse ious 


not without charm and 
flavor and. distinguished 


'effects in instrumentation 


Played 


Onn ee EE a ee 


BY WARREN STOREY SMITH 
For Dr. Koussevitzky, indisposed, } 
so it is said, as the result of his 
struggles with an ill-trained chorus 
at the recent Beethoven Festval in 
Washington, there can be only sym- | 
pathy and hope for a_ speedy re- | 
covery. Yet the Symphony concert | 
led by Richard Burgin, yesterday, 
was one that for the moment amply 
satisfied, one indeed that could ill 
have been spared. 


SIBELIUS’ FIRST 


There was yesterday the Little Sym- 
phony of Ernest Krenek of ‘Jonny 
Spielt Auf’? fame, that as a represen- 
tative work of a much-talked-of com- 
poser deserved a hearing in Symphony 
Hall. “There was the second of Mo- 
gart’s two piano concertos in A ma- 
jor, delightfully played by Bruce Si- 
monds and delightfulty accompanied by 
Mr. Burgin and the orchestra. And 
| there was, for fitting climax to an en- 
jovyable afternoon and in a performance 
that did full justice to the music, a 
masterpiece from the hand of one of 
l the few truly vital figures among liv- 
|ing composers, the First Symphony 
|of Sibelius. 


The Finale, in Tango rhythn 
its liheral use of plucked and WD 
instruments, aims merely to en 
and if one he not too higner 
jealous of the traditional! 
symphony concerts, fulfilis its 


Power and Beauty 


Rut what a rebuke to the foot 
and superficialities of Krenek | 
the burning sincerities, the passionat' 
utterance, the might and powe!l, th 
beauty and pathos, of Sibelius’ sym 
phony, written before youns men we! 
world-weary and disillusioned, it woula 


’ 


be interesting to come back in ov ycats 


| and see how the first two symphotl 


of the Finn have fared in comparison 
with the more individual but for mos 
of us less forcefully appealing . 
and Seventh. Incidentally, is 1b NO! 
time that the Fourth was heard 
in Symphony Hall? | 
Yesterday’s audience welcomed 
puissant First Symphony gladly and 
heartily, and applauded until M r. ‘gaa 
gin bade the players, who throug how 
the afternoon had given him nota 
co-operation, rise and bow. 
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Stravinsky 


FIETIETH SEASON, NINETEEN HUNDREC THIRTY AND  THIRTY-ONE 


ne) ee i Oe aM 


Ninth Programme 


FRIDAY AFTERNOON, DECEMBER 19, at 2.30 o’clock 


SATURDAY EVENING, DECEMBER 20, at 8.15 o’clock 


Allegro molto, 
Andante. 

Menuetto; Trio. 
Finale: Allegro assai., 


Symphony in G minor (Koechel No. 550) 


Stravinsky << r 
' | Symphonie de Psaumes,” for Orchestra with Chorus 
Psalm XXXVIII (Verses 13 and 14). 


ll. Psalm XXXIX (Verses 2 | 
HI. Psalm CL (Bncne). ve 


(Played without pause) 


~ IFSC perform ica: ifti 
! ance in nine Composed for the Fiftieth Anniversary of the 
oston Symphony Orchestra) 


“Symphonie “dé Psauiiés” (repeated) 


Capriccio for Pi 
— p ano and Orchestra 


ll. Andante rapsodico. 


I 
ll. Allegro Capriccioso, ma tempo giusto. 


. (Played without pause) 
Piano Solo: Jests Marfa SANRoMA 


(First Time in America) 


Prelude and Fugue in E-flat for Organ 
(Arranged for Orchestra by Schénberg) 


CEC 
ILIA SOCIETY CHORUS (Arthur Fiedler, Conductor) 


eo . 
-_—_— 


STEINWAY PIANOS 


_— 
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A . \ il] b an i { { 
ntermission after travinsky’s “Sym onie de Ssaumes 
1 y y ph 1 ie 
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A fiftie es 
eth annive ibiti 
“‘“Oiversary exhibition is no iew i 
W ON view in the Huntinet 
on A 
(first balcony) ? a is oa 
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een e ON CERT | Tee to be regretted that the repetition 
ee of this symphony not take place c3. 
= SIME BONY g j%ee 2% first announced, for much that was 
‘) te o¢ By PHILIP HALE + °% strange,. almost foreign to the text 

The ninth concert of the Boston might then have seemed pertinently elo- | 


ee 


Stravinsky (Summer, 1930) 


' 4 es 
les-Bains in the Voss 


Snapshot Taken at Plombiéres- 


‘Symphony orchestra, Dr. Koussevitzky quent. Schoenberg’s - arrangement of 
‘conductor, took place in Symphony ‘gpach’s organ prelude and figure might’ 


hall yesterday afternoon. The program 
»was as follows: Mozart symphony in G 
‘minor. Stravinsky, “Symphonie de 


'Psaumes” for orchestra and chorus, 


‘composed for the jubilee of the orches- 
‘tra: Capriccio for piano and orchestra 
\(first time in this country); Bach, pre- 
‘lude and Fugue in E flat major for or- 
gan, orchestrated by Arnold Schoen- 
iberg. The orchestra was assisted by 
‘the Cecilia Society, which had been 
‘trained by its conductor, Arthur Fied- 
ler. The pianist was Mr. Sanroma, 

It has been said that Stravinsky of 
late is deeply religious; that he may 
devote himself to the glorification of 
God in music. This rumor possibly 
arose from the fact that he dedicated 
his “Symphonie de Psaumes” to the 
orchestra, but composed it, as he states 
on the title page, “to the glory of God.” 
And so Bruckner intended to dedicate 
his unfinished ninth symphony to the 
Lord God Omnipotent. But is this new 
Symphony of Stravinsky the devout. 
more musical, more poetic, more imagi- 
native than the compositions written 
In his supposedly pagan state? It 
Surely is a less engrossing work, less 
interesting mysically than the wordly 
Capriccio played yesterday and pro- 
auced at Paris last December. Stravin- 
Sky should remember that he can show 
religious devotion in a ballet—even if 
Apollo is his hero—or in music that 
fascinates by jazz rhythms or by the 
Suggestion of. them. He might say with 
Sir Thomas Browne: “For even that 
Vulgar and tavern music, which makes 
one man merry, another mad, strikes 
im me @& deep fit of devotion, and a 
Profound contemplation of the first 
com poser,”’ 

Stravinsky went to the Psalms for in- 
Splration, choosing the sonorous text of 
the Vulgate Verses of the 39th (the 
number in the King James version) 
Verses that are a prayer, an entreaty: 
from the 40th in which the Psalmist 
rejoices that his cry was heard, that 
€ was taken from the horrible pit and 
he miry clay; and the 150th in which 
the people are urged, and all things that 
mre breath, praise the Lora with 

\ sound of all manner of instruments. 

»  Cnoice of instruments for these 
cae “apc yliar: no violins, no violas: 
ments US: many other wind instru. 

oS, &® harp. He called for two 
panos, Although the psalmist wished 
ge nat high sounding ‘eymbalse ss 

"false, Stravinsky would not be 


the man ¢ 
0 aie . 
tration. _ be so literal in his orches- 


OP ren 


better have been omitted. ithout the. 
repetition the concert was too long as it. 


was. The orchestral interludes are the | 


most baffling portions of the symphony ) 


at the first hearing. They seem to be’ 


purposeless; hardly designed to put one. 


in the mood for the following text; 
not a musical commentary on what has 


preceded. Was it the composer’s en- 
deavor to be Hebraic in his music? 
Hebraic in spirit, after the manner of 
Ernest Bloch—but not too reminis- 
cent of the synagogue? The ending of 
the first psalm is indeed beautiful, orig- 
inally beautiful; so is the treatment of 
the Alleluia later. And Stravinsky es- 
caped the temptation of making the 
Psalm of Jubilation one prolonged 


shout; there is a most effective passage 


in it to be sung in a subdued manner, 
as by worshippers in awe of the majesty 
of the Lord. The symphony is of such 


importance that it.demands a second. 


hearing, one not too long deferred. 
The Capriccio is rightly named: the 


capriciousness is enchanting. Here is an’ 
answer, if one were - needed, to the 


charge that Strayinsky is not a melo- 
dist when he wishes; that he can write 
Only patterns and rhythmic experi- 
ments; that his music is only cerebral. 


In this Capriccio he may at times en- 


but there is no vulgarity; his tunes 
are not over-ripe. They incite spiritual 
galety, not a tapping of heels on the 
floor. His gaiety flags a little for a mo- 
ment in the second section, but even 
then the diabolically clever use of or- 
chestral instruments while the piano 
maintains a pleasingly monotonous fig- 
ure is in itself a joy. Mr. Sanroma 


a 


4 


tertain the spirit of the. music : 
| 


played the piano with a brilliance that 


was musical, never metallic: with the’! 


appropriate capriciousness of mood. Dr, 
Koussevitzky and the orchestra played 
as if inspired. And so yesterday the 
worldly Stravinsky triumphed as. far 


as the audience was concerned over | 
| 


Stravinsky the devout. 


There was an exquisite performance » 


of Mozart’ssymphony, music and a per- © 


formance of pure beauty. No detail was | 


neglected; no one was unduly em- 


phasized. Never have we heard, for 


example, so charming an interpreta- 


tion of the Trio in the Minuet. 


Mr. Leopold Stokowski, who has tin- 
kered some of Bach's compositions for 
orchestral use, explained his reasons a 
few days ago: “Bach was just a sleepy 
old.man, but a wonderful musician, of 


_ 
: 
: 


estan COUFSE, The music appeals to me for i 
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ee ornare verry wary rey APA, PAY pA SHED “a Cor 6 ; on the Same i1dé@a, A chorus from the Cecilia Society, 
. what can be done with it. What mat- eee ahd RTS engrossing or enter- aT waa it was, a. Caae. off trained dy Arthur’ Siediet, uinhad' th 
| Soog “in the result.” No doubt Mr, Sto- taining than himself. | buecin’ to the rescue, Like the begin- the “Symphonie de Psaumes.” The 
fo trices ™ age ther Sidon og ted | ning, the end of the symphony proved pianist in pa teh ala Jesus ~ 
| tin ng. al ;' ak pep ps eye a ffective. Sanroma. e concer egan W 
;commented on Bach’s_ sleepiness; he| TWO STRAVINSKY NOVELTIES a pkg the Cecilia chorus per- Mozart’s G-minor Symphony eA ended 
looked on the organ piece as affording There were two novelties by the Gal- formed well its difficult and generally with Bavh’s organ prelude and fugue 
a study in orchestration. | when mar licized Kussian, who is still the best unrewarding task and there was much in EF flat arranged by Schoenberg. 
Toscanini conducted Respighi’s tran- “copy” among living composers; a of applause when Dr, Koussevitzky Dr Koussevitzky at the last moment 
scription of Bach’s Passacaglia last week “Symphony of Psalms” for orchestra | brought forward Arthur Fiedler, who decided nut to repeat the ‘“‘Symphonie 
in New York Mr. William J. Henderson and chorus, in which the Cecilia Society had trained the singers In this exacting ge Psaumes” on this week’s programs, 
Re eee te ete for or. assisted, and a CApPric ig tor piano and music, T+ will be performed again later in 
o aress ~ orchestra ie solo part of which fell >, i ; the season instead of twice at each 
chestration lest it remain unheard yd a ee paint hatte : apable hands of Bound to Be Popular of the same pair of concerts, as first 
i Pen see’ this wee ves Jesus Maria Sanroima., ‘he new Capriccio, and in this it would | planned. 
se Ses | 


imme The symphony is one of the many se to differ from the symphony, is; ‘The “Symphonie de Psaumes” is a 
cannot help remembering the line: ‘I the é0th | bound be popular with audiences./ setting for chorus and orchestra of 


: : scores composea 10) ' / 
oe mes on ld better had I lett anniversary of the Boston Symphony | Although somewhat . Eee ver ais: 'verses from the 38th, 39th and the 
ithe Lord alone. wb eated tonight Orchestra, and had it been played tast JOIN TEs | be: Gere! riled to its title, ‘entire 150th Psalm, in the Latin text 
The concert will pe repra ritureies e”? week, as originally planned, the per- it is effectively written for the solo in- | of the Vulgate. There are three move- 
‘Next week Lourie’s Se tate tala formance in Symphony Hall would have rument and it is full of engaging if| ments. ‘(Hear my prayer, O Lord, and | 
arith alto, voices) mony for tenor (Mr.| been & world premiere, | Instead, the | i rng ad ee ancive. ‘tunes | Si¥¢,ear unto my cry" is the Srst line | 
{0 @ Hart Bes spyae Matzenauer) | first performance took place at bBrus- eaigte f ead dpcah arnt eee LUNES. | of the first of the three texts. of 
(Crooks), contralto (Mme, Matzen ’| sels last Saturday; but | yes +AeTe 18 Suseestion in the Arete Move- i waited patiently for the Lord) ape see) 
and orchestra. terday’s was the first performance In De Ae ak Rane Cer ee ee style inclined unto me, and heard my cry,” 
this country, as was that ol = ce hiok” Geht oo gale ante Marie ps | begins the second. “Praise ye the 
_— BS : wry, There is more that $s Weberish Lord, praise God in His sanctuary,” 

Reseats the Piayers | yl ie wee 1  ... -exults the last. 

Lfie fi! ale, together ‘ ‘ : 

Aa texts for the choral portiol it Is with a eood deal hat misses neither | Stravinsky has scored his music | 
cevmphony Stravinsky chose two verses vulgarity nor triviality, that reeallg the |!0F 4 original grouping of instru- 
ae khan ante Maal, teres. 0 h type of music associated with cafe or. | ments. He does not use violins of | 
th and the whole of t e hestras, The audience liked the Capric- | Violas or clarinets. There are five | 
clo; and that one cynic could dub the | flutes, four oboes, other wind and 


gouge wilonnant vO nos, : none | sx | brass instruments, harp, two pianos 
and percussion instruments, fh) | aye 1ece “Fen Minutes with Old Friends” | sellog and double basins , 


harp, ‘cellos and basses. Li11S i . merely suggested a reason for its popu- | This 
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» Ce 
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scored his orchestral pe 


| and affectionately patted him or oe ie" 
Accordingly shoulder y patted him on the | «Symphonie,’’ or more commonly 


, ‘yen their first PPS ee ste ae ' i ‘Sinfonia,’’ was used for a :. alee 
some in the audience : pee nes Symphony in G minor, in i work in one ms Phu soho pF ok any | 
good look at a bassoon) Tyee , : pe gies performance, began the con- |). t adh lore connected move- 
P Py nguire Of Cie ie panny ine vert and Schoenberg’s elaborate orches- T°" Yegardiess of formal struc-| 
Ben, mn hon of salms neighbors just what iose fun! sit ne Of Bach’s E-flat major Organ cure, 7 | 
gies y Bree ee emet Stravinsky's so-called “crops ore, Tueue, brought it toe). woos ear Ce ob ng Pa hearing | 
At the outset Stravinesy © ©. Ge sonorous close, i= * ene  Ssympnonie de Psaumes’’ 
ae cClo symphony arrested and Brippee oe : Age \ : is a masterpiece, and a masterpiece in 

an ADYICCLO tener, creating the Imprese'tn og RAY |a style somewhat different from any- 
had regained eg | ae re a , weerre S Pee aay i 3 | thing Stravinsky has hitherto given 

of incisive utterance, Phere ; ‘us. Here he conceals rather than 


a , - a noad : opening j : 4 “~ a m : ¥ 
Performed -semi-barbaric wildness In th er seer : : | obti udes the rhythmic complexities’ 
measures that recalled the Pee. | + q and subtleties that pervade so much. 
ith x Mm naw 


the violins and piace 
| where violas usually 


| np Pt Ea -he aah 7 work is not a symphony in 

: xecessary a reseatiis O] ed Lal Tie f Fain there w*Y: anni: 7 © ¥ bad 

| nece J al eaw bade flutes, oboes : = Opis rs rte * applause that j|the sense of the term current since 

and Dr. IKoussevitzy vage : vas redoubled when Dr. Koussevitzky P 

: AN | hassy ons occupy the irs {Lic ITS Us ; MeN ( orted h 7 , Ing y} ad to tl riage 1i x) | the time ol Havdn. Stravinsky has 
‘ ‘ ASSO ~ <a> . eo : ae LLC Lile Vi l y HVA iS ¢ > YC . j “4 ‘ 3 

| et the four horns . fh, le podium | remembered that in the 18th century 


; 
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Litece as 


eee 


compose? 


, and Honegeer’s “Kins eit ,of his work. Here, more markedly. 
Vos’ pat UN : although Stravinsky here Pere “oO hew works by Stravinsky were than ever before, he is able to ex-| 

Ue a : -- | press restrained emotion by musical | 
BY WARREN STOREY SMITH ss st nace” PON PRIEY aie “means within the reach only of a 
Exactly Like ~ 1} 0s¢ | oe = Syinpnony concert, One | Master technician who makes his own 


rT 1g Se ‘1 1. j . Ae ‘ered ; Aalsanet Ul 4 Loner ent ; seg " | ae 
Dr. Joussevitsk) las |= TECOVN After that the music languished; th cag ntitled Symphonie de —_ 
ehoral writing proved ea thi fer- - ssh Lor orchestra and chorus, is iekemanane eh the ettinas oe tae 
| judge by his conducting of yesterday ineffective; there was ~ od. that : ~ aed “To the Glory of God, and | 150th psaln a whieh the cer ae 
; ~ r ; +c ror the elevation OL suv ‘Tne BCStor : : Mit | a a m, to which the rest of the 
lafternoon, is none the worse and 1s, ‘a tin a0 plainly suggested. | . veer syraphony Orchestra, on | WOrk leads up, would prove a vul- 
. e ° rorTas Sf ~~ rac e fj piL@ ail Me OCC AsS1O Wwe AN 22, +j i 
i even the fresher for his en- Only when there was a rs nage oh n of th anniversary.’’ iow shout of triumph like some of the 
forced vacation Yesterday’s Was in- decided rhythm—and rhy “3 | tg of the first per die ate ti aly gin pd ulcer pet 
ace ; : ay 5 AD, ongp vr he nresent- orman, ot cs, on lh , ‘orations 
, . ate 1 GElBthee of which ' id the music t& ances Nere caused by D K : sym “ i aaa ee wrbcranld 
ideed, in many ways a most diverting vinsky is still master-—\™ nee wntil | i, bined tl ¢ spas poems. On the contrar if 
re hinge non the hearet, eee unexpect a WE 1e «jo Ss myst Xx) : 
Symphony concert, thanks not a little leain its hold upon the ede sreneht | xpectedly gave toa J y : mystical exultation, not 
yt ’ | Keohane it an bad Of the third psalm Ths. ect “ te “Shruneain Ps Agger riumph, and there is no. 
to Mr. Igor Stravinsky s new and en- and here Stravinsky has el wposca’’ Ot » t@ & performance was cl || StRGse big climax, but a wave-like 
| } : tec 13, Th | yas scheduled Succession of small climaxes. - The 


ivst act ¢ L 
. ey _ .i¢ Other s} oe “le ~wiv . . . 
emi es en pla rey ‘i nd " ‘ apt ic Clg end 1S quiet, but with no sen sational 


ee : Bloch 


hig own voice. 3 oa 3) - for the first time in America 


ifrom his recent indisposition and, to 
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(he 
i Uiness 
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rUrtt premiere”? 


gaging custom of reminding us Ol jthe finale of the 
ide orchestra, first per- pianissimo effect. 
iS Dec 6, 1929, 





The real test of a new work is 
whether it stirs one’s emotions. The| 
“Symphonie de Psaumes”’ made @ 
profound impression. Its originality 
‘is too great for it to have instant 
popular appeal. But one looks for- 
ward to a day when nudiences will 
give it applause more unanimous than 
yesterday's applause W4s5. 

The Capriccio is a brilliantly written 


and thoroughly ingratiating piece of 
| light music, also very ingeniously 


scored for orchestra. Its themes, 
| rather surprisingly, are in the vein 


‘of Tchaikovsky’s 
or of the ballet m 


“Nuteracker”’ suite, 
usic of Delibes. But 


the vivacity, the rhythmic ingenuities, 
the harmonic and contrapuntal effects 
display the fertility and the modernity 


of Stravinsky’s talent. 
One felt that the music ought to be 
banal, yet, somehow, it wasn’t. The 
audience was enthusiastic over the 
Capriccio, recalling Mr Sanroma and 
Dr Koussevitzky again and again. Mr 
Sanroma had given 4 remarkably bril- 
liant performance of the very exact- 
ing solo part, and quite deserved to be | 
patted on the head for it publicly, a5 | 
he was by the conductor. | 
Dr Koussevitzky and the performers | 
acquitted themselves well in the Stra-| 
vinsky. The Bach was eloquently 
played. In the Mozart symphony the | 
tempo of the first movement was not, | 
as it so often is, unduly rapid. On | 
the whole, this Was 45 rood a reading | 
af Mozart. as Dr Koussevitzkv has vet! 
offered here, and an improvement over 
some he has given. 
3 “Lied von 


For next week Mahler's 
der Erde’ and a new “Sonate Litur- 


gique’’ by Lourie fill the announced 
program}. On p>) Pie, a a 


nic Day 


‘ 


The “Symphony of Psalms’’ 
and the Caprice in First 
5 American Hearings 
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ARIS would have called yester- 
day’s Symphony Concert a “Grand 

Gala Stravinsky.” . . - Two 
pieces by the illustrious com- 
poser, each played for the first time in 
America; one, a “Symphony of Psalms,” 
written for the Boston Orchestra to mark 


her, a ‘‘Caprice 
no-Solo,” 


fwas that paragon 
Ir. Sanromaé. Only 
ing. But why ex- 
armth of Nice for 
oston at mid-De- 
ce made amends. 
s, Dr. Koussevitzky 
r the first time in a 
estra rose to greet 
rolonged the usual 
the recipient was 
| the end of the Ca- 
a pianist were twice 
1 Mr. Sanroma upon 

1! . 
P patting his head pa- 
, the house clapped 
0%, (Half an hour before, 
_ ay, Psalms” had received 
4, Mozart could win for 
minor. Fifteen min- 
Organ Prelude and 


+2 
ot E 
ia Schonberg, also 


| 1/ 34 
rs he o-_ j ; 
~e \ehina. ~ »« « Decia- 


3h | day. 
Sh entertain the mati- 
1, likes incidental pas- 
ory, a variation cf 
sf ‘Musical Chairs’ 
9 conspicuously and 
tage of Symphony | 
only employs @ Ssin- 
49% - 2%the “Symphony 
eal ’*ylins or violas, ask- 
5% + ~®ypoes and such-like 
1% o have it seated in 
sside the conductor 
irrayed flutes—Mr. 
_‘in’s chair; to the 
‘avith Mr. Boettcher 
The violoncellos 
between 


“%s 


of 


“she Cecilian choir. 
Sant off with rather 
44 eonfusion. Bven 
1% ~ full orchestra 
Sore were q few 
%r this time Stra: 
s.- Ravel in sensl 
_ 15d, and assiduity 
aie © Decided- 

oon. 
ais hu y nd 
_ yypervasis ely and 
if, “Symphony of 
eV has achieved 
at yaich most crea’ 
| 1 which few at: 
.,nfold, the emo- 
4 can now con- 
,jatmost clarity, 
1e containins 
plete and per- 
ant the feeling. 
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| Stravinskie 
 wrotiaht wniis ae the composer 
| world. That. of a primitive a {ence the 
at world was embedded in ipo 
e 


high gods ‘t 
gods. The gods drew near and 
"€ Sac- 


4nd power | eci 
| er, oT cision, austerity 


[may or ree 

| Vinskj . h} 
4 

“08S not ply hi 


d procedures hy. th 
, the Stravinsk “The Rite’”’ 
To neither |Stravinsky of “Cdipuat” ny : 


mind nor ear do they interpoSe or over- 
cloud. They do not hinder or dilute, In) ambing the ridge. 


other words, Stravinsky haS won a goal | 

of the expressive arts—the exact cor- |)... first the idiom and the f 

respondence of conception and convey-|,_ Symphony o: Psalms.” The 

ance. Throughout the “Symphony of With ase spare. sinewy 
‘ith equal persistence, it is 


Psalms,” there is the thought, the mood, nq) : 
the emotion, in instant, exact, entire res fe precise. Nothing seems 
e ear, Aven at fi | 

rst hearing. | 


impact upon the audience. The thing 
has become the sound NS evades the eve a 
4 ; oe eee : . 4 . A SN re] 
Repevci this “Symphony of Psalms’ telat One may not add or eubeaie 
th srartle e 4 - 2. 6 ~ 5e j 6 « w Cc 
var Nghe “ au truly religious man, re-, vidoes ov strike out an inflection 
eaitante “e aie to the saints delivered, for ty in the orchestra, one pro- 
- 4 3 a ¢ a , 
buines bie Stake: > hild of God, contrite jsical texture, both thon meng 
standing to trate Sib. yvonne yet UD-|t. ‘The ‘idiom is unenneneni 
aise Him, Composers hav diom is unch I 
been drawn to the offices €intal, yet j changeably 
ae tun bial peste se ‘ hymns -hythm ae fluid. ‘There 
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quickens, the timbres of orchestra and 
voices Dr austerity does 
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of praise mounts, clanging deeper and 
higher; hushes itself with awe; poises at 
climax, the flight completed; sinks and 
stills. 

The stark and sinewy musical texture 
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gravity, austerity, of thought, emotion 
ani speech Here sounds religious f-ith, 
stripped of upholsteries and gaudas, of 
sentiment, almost of mystery. Yet of 
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when its voice, in contrition, in entreaty 
or in praise, ascends to the Lord who is 
God. Stravinsky reads in the Old Testa- 
ment, not the New. Proclaiming an in- 
dividual faith, the old tribal instinct 
seizes and possesses him. In this “Sym- 
phony of Psalms,” hearers may suspect | 
another height, possibly another summit. | 
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Upon the Caprice, commentators, like 
the composer, have loosed the reins of 
fancy. One Parisian reviewer, quoted 
recently in these columns, imagined into 
it a fantastic, many-sided tale of Harle- 
quin, life, nature. Another, reprinted in 
the program-book, finds it “touched with 
mystery,’ swarming “with phantoms and 
chosts.”’ Not to be behindhar , Stra- | 
vinsky himself intimates that his cher- | 
ished Chaikovsky was “the point of de- | 
parture,”’ apparent in “melodic material” 
and “certain orchestral effects.” It is a 
pity that he did not mark them in the | 
score. At first test, they are not ap-' 
parent to the hearing ear. If there 
must be ‘“‘a point of departure,’ some 
might suspect it to lie in a Lisztian 
neighborhood, with Chopin—for moments 
in the piano-part—not too far away. Be- 
lievably, by the evidence of yesterday's 
performance, the Caprice is self-con- 
tained, self-sufficient, essentially Stra- 
vinskian. 

Concerto-like, in the displayful day be- 
fore the graver German masters would 
have the form symphonic, it consists of 
a piano and an orchestral part, as often 
interlaced as contrasted. ‘Thereby, the 
Caprice leans upon the Russian, even the 
Chaikovskian, model.) . The piano-part— 
| presumably the ‘‘piano-solo’’ of one more 
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chorus. This latter work, Says the title on a note of peace, The text is taken | 
page of the score, was “composed to from the Vulgate and is sung in 
the glory of God and dedicated to the Latin; the verses are to be found in 
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FIFTIETH,. SEASONy*sNINETEENe-@HUNDRED THIRTY AND THIRTY-ONE 


Tenth Programme 


FRIDAY AFTERNOON, DECEMBER 26, at 2.30 o'clock 
SATURDAY EVENING, DECEMBER 27, at 8.15 o'clock 


 oceennsnnnntinnanentiieenade ieee 


Arensky Variations on a Theme of Tchaikovsky, Op. 35a 


| _Thema—Moderato 
Variation I. Un poco piu mosso 
Variation II. Allegro non troppo 


Variation III. Andantino tranquillo 
Variation IV. Vivace 


Variation V. Andante 
Variation VI. Allegro con spirito 
Variation VII. Andante con moto; coda 
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“Das Lied von der Erde” (“Song of the Eatth’’), 
Symphony for Tenor, Contralto and Orchestra 


Das Trinklied vom Jammer der Erde (Tenor). 
(The Drinking Song of Earthly Woe). 
3 _ Poem of Li-Tai-Po (702-763). 
Der Einsame im Herbst (Autumn Solitude) (Contralto). 
Poem of Tschang-Tsi (800). 
Von der Jugend (Of Youth) (Tenor). 
Poem of Li-Tai-Po (702-763). 
Von der Schonheit (Of Beauty) (Contralto). 
_ Poem of Li-Tai-Po (702-763). 
Der Trunkene im Fruhling (Tenor). 
(The Drunkard in Spring-time). 
| _ Poem of Li-Tai-Po (702-763). 
(a) In Erwartung des Freundes (Contralto). 
. A Sth a Friend). 
oem of Mong-Kao-Jen (Eighth Cent 
(b) Der Abschied des ult y Po 
(The Farewell of a Friend). 
Poem of Wang-Wei (Eighth Century). 
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Tenor: RICHARD CROOKS 
Contralto: MARGARET MATZENAUER 
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, ! It causes one to won was 
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® nether the ease with whichis covered ? 
With Psalms 


‘sg team conquered the Crim- The Har- 


aaany bearing on the worker of the ATURDAY EVENING, DECEMBER 27, at 8.15 o’clock 


© n in the first half. Fifteen the floor, cia as ae nae 
And Caprice seven Ben ison scored, they “a 
fret basket of the game. nutes oO ae . 
ip Seay ee : n was off Bee | Variations on a Theme of Tchaikovsky, Op. 35a 
: if Farrell 
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A Stirred Audience Hears the | night's game will pr en Nn poco piu mosso 


for the Green for although, ine sen: Variation Il. Allegro non troppo 
Mew Stravinskian Scores, ‘rs no longer have Charley,,, game Variation III. 


| Andantino tranquillo 
| | ore points there are never a pep ahead Variation IV. Vivace 
Bach and Mozart Also om last year's team whichin a icad Citation. (aaa 
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T Symphony Hall on Saturday eve-| middle warn | Sea ee Holland 
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rr erfarmanze of the new a end the long string oO C al- : l-i’o (/UZ—/63). 
ae enony ee ay in the oheenl parts, iahosia: winning by a mar- e) ee re des ees ipa 
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alter the impressions set down in this that lost only two ae ae ' | Poem of Wang-Wei (Eighth Century). 
place last Saturday. Only to note that as intact, had brought “4a ak < 
they overlooked the divining skill with ident attitude, but that pete 
which Stravinsky individualizes Instr ut ae wg yO le as 

coups of instruments Us evident Sa ‘ | 4 
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enetrating quality ol tie sgserve, whic O ¥ 4 | Lo 
almantion to Part Two, in which he in- 4 46-28 score. The fact at ntralto: MARGARET MATZENAUER 
tensifies a familiar abilityy his return tO | Jost one game will give it 
driving rhythms in parts of the final ge over Columbia of not sol A ee ee ete 
chorus of praise, the saa og of ine 7 pee stag ogee gas : | 
rhich it finally hushes. who very shortly here w; : , a Lo 

ta dice the ete renewed the ecsta- of their “intercollegiate title, will be an intermission after Arensky’s “Variations” 
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stood side by side and arm in arm upon 
the latter’s platform; redoubled them 


Der 
, 


——$—— ee 


‘vetsary exhibition is now on view in 


(first balcony) 
653 


the Huntington Avenue foyer 





e:- ~ 


ee eee ee ow - 
> 
= — ee tae metin a « 
~ >_> ! 
a -~s 
- » s 
— ~ a —— = 
- 7 wd ~~ 


eee 


d Defeat 


THIRTY AND THI RTY-ONE 


~chestra crowned the i} 
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Even so, ‘ 
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the conductor, t 
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ertigin- )}z part of it is they all sidiebicks 
ae +» ance more; the vertigin- 73 _ . 
throwing ‘back Seis enihe Mr. Sanroméa’s }rst twenty minutes of 
‘ous pace of the Aig aly fails: the feeling ) oy the Crimson was oft 
hands flying like “6 ravinsky’s melodies J t is a good thing Farrell 
througho™’ | bow for wind instruments; . certainly tried to spur 
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A Stirre while the OD  wankeround or interpose} ook the lead — Ae “dete? variation I, Allegro non troppo 
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third, whgn the ' I. ¥. Dick S as Lied von “s 
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served with W' join in, Is bloo brated measures] '6 pivot position in th: ymphony for Tenor Cont | 
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: ally of! ackamoor in “Petrushka ¢en't Tal} nin t Yas Trinklied yom Jammer der Fr hore 
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ture of the P' phrasing and accent, pee all grace 
tradition. Th of invention, fancy, ba bo with pensive 4) In Erwartung des Freunde 
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was more CON melancholy. Out of the som io takes | Poem of Mong-Kao. 
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Also Bach 


“Singularly enough” cain—though | 


the good ladies failed to remark it—Bach 
when a standing ended the Stravinskian day and night 
general delight. The organists, however, active and ve: 
found the Capric tired, were on the spot, lifting pious 
second performant nands distressed. For the impious Schon- 
pected the need of berg had opened Johan.. Sebastian's 


Secon between effective | “rreat”’ Prelude and Fugue in E-flat and 
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New Str 
Bach : 
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ning, 
sky”’ 
picior 

served with ws 
for the “Sym 
chairs usually 
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displacing the 
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assembled, pé 
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audience, as, Say, transcribed it from organ to orchestra 
Even so, there V Now, it ig to be noted (1) that Bach has 
eye, ear and mind become 4 much sought and highly hon. 
group of strings in ored composer at orchestral concerts, () 
the conductor, to that the Suites and the Brandenburez 
called the ‘‘cO Concertos are insufficient to supply tae 
throwing “‘back’’ 0 demand; (3) that transcriptions from 
ous pace of the fin Bach's organ-pieces and from othe 
hands flying like sources fill the need; (4) that able and 
throughout that sympathetic pens have made them of late 
are intrinsically 1 Schénbere’s, Respighi’s, Stokowski’s; () 
while the piano that to most ears the resulting musi 
strings set in bat not only orchestral but also of Bac® 
dialogue. Certair jarged and renewed. Few can hear t 
enough in the Capr particular transcription without discov 
though scarcely of iy; and feeling the rean-voice through 
The short-breathet the instrumental so ities; know 1 
measures of the sk it’ of the success’ periods, the she 
est to distinction. magnificence of the contrapuntal pr 
in the first sounds ress, without deep sense Ol Bach, th 
Stravinsky begins t' creator. The listening of the audience 
that in the third, proof enough, whenever Dr. Kousse 
join in, is blood-bro' j.y plays. May he play 

not in matter, to th and at the approaching Bach Festi 

of The Blackamoor what a musical worl’ this would 

ing, with cornet, in the purists ruled over 


sj:e for more and Yr! 
And Mozart ; ere 
times “have the cal: 


“Singularly enou ———_———_— 
rood, and demurring, ladies remarked on 
Friday, Mozart began these Stravinskian 
rites with the Symphony in G minor, 
played in rare insight and felicity, the 
strings, as usual, diminished. In the first 
movement the lightness of tone, motion, 
phrasing and accent, enticed the ear. 
Here was the Mozart who is all grace. 
of invention, fancy, workmanship; but, 
growing older, tinged them with pensive 
melancholy. Out of the slow movement 
sounded the graver Mozart who takes 
thought of fates and destinies; feels the 
daimon (as he called it) within him; 
soothes himself with half-shadowed, half- 
serene music-making. With the minuet 
Dr. Koussevitzky renewed light vigors, 
took the Trio so that each group of in- 
struments sounded transparent and in- 
dividualized—Mozart the modernist. To 
end, a finale that rounded each phrase 
and blurred no beat, even as it sped 
them. Recall the conductor's Mozart in 
his first years in Boston; set beside it 
this performance of the Symphony in 
G minor. The new insight and symp@-_ 
thy, the new finesse and felicity, speak 
for themselves. 


Koussevitzky until pianist and conductor 
stood side by side and arm in arm upon 
the latter’s platform; redoubled them 
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PRE rg : as well as death is gloomy. As the old | 
SYMPHONY CONCERT | {gong py Thomas Jordan has it, speaking 
By PHILIP HALE of the “beautiful Bit’: 


The program of the Boston Sym-| ‘Whose lightness and brightness doth 
phony Orchestra's concert yesterday af- | _, cast such a splendor 
ternoon in Symphony hall, Dr, Kousse- | That none but the stars 
vitzky, conductor, comprised Arensky’s | Are thought to be fit to attend her, 
Variations for string orchestra on a Though now she seems pleasant and 
theme of Tchaikovsky’s and Mahler’s Sweet to the sense, 
“Song of the Earth,” which was per-]| Will he damnably mouldy a hundred 
for med here for the first time on Dec. 7, years hence.” | 
1928. ‘The singers in the latter compo- But, brethren, there’s the wine cup to | 
‘ition wet Matzenauer, CON=| egnsole one, says Chinese Bethye. and | 
Nard Crooks. tenor, Their the poets he calls on felt as the Third 
Boston were Madame Kalandar in the wil Arabian tale: 
and George Maeder. Juang the bowl went merrily round. 
fond of Arensky. | Hereupon such gladness possessed me | 
ij ason he scolded him | that I forgot the sorrows of the wort | 
Wa Dame aux Camelias” |one and all and said, ‘This is indeed | 
. & Fantasia. He asked |life: Oh, sad that ’tis fleeting!’ ” | 
‘Weel gsi Wy ee we To NSS | Ar nsky how an Gucated | me opps? Mahler in the music for the drinking 
ter tA : MACH, U1) Ve RaVERCS 5 ete 2 (80ngs is vGisterous, perhaps appropri- 
= and ately, and has give) the tenor a mus-~ | 
Beh jcular task, for he must sing against a | 
French ('28Ing_ orchestra Waich no conductor | 
sentimen- C22, Subdue and, at the same time, do | 
& “Taw Justice to Mahle} S intention. Mr. Crooks | 
Hy, Fic of Paid | fs; ees | PTR aha tele Ntye oes ria ae  Strove COUrageously and for the most | 
\ =e pepo agd od whit AS. Ayn ates’ Sean ey in making himself | 
Le: A\\ ND = ro. Wy As | He had an example. for Tchaikovsky Beard. ‘MeN the composer was com- 
+e ea LASS 42 eet te Oy, fld | B lafter Nicolas Rubinstein’. inte oe passionate, the vocal art and the inte]- 
Na TR pee eh V\ tein Pee | Piano Trio in memory of the ma, Jgence of the “inser were more elearly 
| re = ve. th Othe. & who at firet accident oe ee Bb reveaied. When Mahler lik 1 Ford 
A , ho at fir ld « ng in Tchai- aed, MALICY, Ke JoNn Ford. 
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Man goes to his long home—but the dis- 

an= tant sKles are blue: the heart is at 

verses. peace while it is waiting. Mme. Matze- 

which nauer was an eloquent interpreter, and 

lies to the contralto Mahler gave his more 
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night. Next week Beethoven's overture 
to “Coriolanus,” Lourie’s “Sonate Litur- 
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| time in the United States), Strauss’s 
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‘sang it, and for conductor and or- | 
‘chestra, it was unmistakably fervent, | 


‘especially at the end when there were 


| many recalls and players as well as | 
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singers and leaders must needs bow 
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eloquence with Mahler’s score it 
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cert of yesterday afternoon: Mahlers were kinder to a es ahs 
Se ” ‘lle te of them nothing vVtre a gry 

“Song of the Earth,” that filled the Fe galety of the one, | 

greater part of it, is, for all its occa- | gon and the occasional 


and transmit 
sional lightness of mood, a solemn | 
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" ‘ ; : “yu? . . ~~ »«* t+ iT « YU VETS 
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— not to mention thie | 
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WITH TWO VOICES \ grom her. That she a mah 
saving nart withve: ~ 
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: : v 1 notes Pp . mae 
was gay or festive, the audience seemed | ance with the musi a 
not to mind. Arensky’s music, slight r superficial one. is 
but graceful, marked by an unobstru~ | )tme. Cahier scence 
sive scholarship and at times as Tchai- | nauer entered into “4 = 
kovskian as though the elder composer | this ‘Lied von del ra 
had written variations as well as theme, | ner of one taking Per’ 
quite obviously pleased. And whether | 
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yy 7 uty, beauty that calls youths 
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the springtide of life he turns 
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And His Sone ht disillusion. Again to be- 
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, its its hour.’ He peers into 
With Mme. Matzenauer and Al space about him seems of 
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It Voice a as 


— single mood thus many-sidedly 
. ; a. (44 O41 the music is fit vehicle. Mahler 
‘T was in December—two yedrs ago— idly giving of himself. For all 
that Dr. Koussevitzky introduced re than artist at play (or work) 
Mahler’s “Das Lied vonder Erde’ Materials. It is the artist baring 
to Boston. In accordance with his revealing the inmost recesses of 
wise custom, a work once introduced, re-, going down more deeply than 
mains not on the shelves to gather dust,} 80, delving into the things the 
but is brought forth for repeated hear-lerishes—that hearers may ex- 
ings. And again at the close of 1930 aa rarely touched emotion—if one 
December audience was the gainer.’ at all, in this resulting sea of 
Neither of the soloists of that first Bos-lt is whether this difficult mood 
tonian performance returned yesterday.choly, and of passion tinged with 
rhis time one heard Madame Matzenauer)ly, may with wisdom be asked 
and Mr. Crooks. To precede Mahler, it-'e for an almost uninterrupted 
self almost a novel piece, Dr. Koussevitz-| minutes. Only once, in the 
AY brought a Set of variations—as yet un- Youth, does the composer give 
payee at these concerts—from Arensky,)m this single mood. For the 
Gustav Mahler are laa 7 cavil, when sustained beauty 
iremendous eighth pa ley compiaved me uch as the beauty of “The Song 
i ay iaton symphony, and, asarth?” 
cae tektbien tae co ee that hes now the music which Mahler 
upon “Das Lied von dei ed wk ae Nap pe Aaa D-yeyn symphony of brood- 
ninth and the inteisahites mk W ith the the vanities of life, of peace and 
often been called Mahler’s cadens te te ped St che 1aet. | ee eee 
“The Song of the Barth” a hve Fort, though he wrote when the in-} 
collection of old and new Chin oe 4 Raids hacen ~ eee ee 
which Hans Bethge had put ite Gebeanek Ce ale morta theca ka ee 
verse. From this collection Mal ‘oslage-e Oe eee, Te ee 
RRS ? r Se€-jre Stravinsky 
lected seven poems that he thou ht b se-jre Stravinsky burst upon the 
Uiful, that expressed the hethewst iI r ‘thi (rane oy Magi pete sg — oe 
pessimism, the brooding le waltien (oe movement, He is not 
finally the attained peace of the ire ae ae eee style and musi- 
mind in which he found himself Lik. ‘uage. The musical problems 
the Biblical writer of “A]] is “Vv reg rest him are problems of form 
Mahler through Chinese rl ae fa an of style—but that is another | 
German Bethge, finds life a. mocker hough not of the innovators he 
us “soul’s gardens desolate’: bitterly ess eschews the rhetoric of the 
Contrasts the less than a hundred vears s—in his day all the world other 
of man’s life with the endlessness e¢ part which had gone into the 
eternity; laments that those ‘eu’ OF camp. Economical, clear and 
are but filled with sorrow years » whistle, his style is strangely 
Better the goblet wine hettin 4 of the stripped and spare man- | 
setfulness in pleasure, for “Dark + fe. ne later modernists. Now and 
Is death.”’ He continues throuch ced . . approaches the tenuous outlines 
Of loneliness, of the weariness eta ver music. Of the trappings of 
life, for he now views that. lite ” ms anisms only one item remains: 
autumn season. He reviews ‘Ife. ha | motif runs through the entire | 
Be BE. ; and that motif is more in! 
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autumn Season 


of this innovating movement. 


thinks of youth, playful, happy youth; he 
‘recalls beauty, beauty that calls youths 
and maidens to each other. From the 
promises of the springtide of life he turns 
away. It has had its disappointments, it 
has brought disillusion. Again to be- 
numbing pleasure. The “Drunkard in 
Spring” lives only to drink and to sleep. 
Let him drink till he can drink no more; 
waken him only for more of his one 
solace. And finally, a soul that has 
worked its way through disappointments 
to lasting peace: “My heart is at rest 
and awaits its hour.’ He peers into 
eternity. <All space about him seems of 
endless azure. He would open the veil 
of the future. “Eternally .+-2-4 


Eternally... .” 

For a single mood thus many-sidedly 
developed the music is fit vehicle. Mahler 
is assuredly giving of himself. For all 
this is more than artist at play (or work) 
with his materials. It is the artist baring 
his soul, revealing the inmost recesses of 
the self, going down more deeply than 
mind can go, delving into the things the 
heart cherishes—that hearers’ may ex- 
perience a rarely touched emotion—if one 
questions at all, in this resulting sea of 
beauty, it is whether this difficult mood 
of melancholy, and of passion tinged with 
melancholy, may with wisdom be asked 
to endure for an almost uninterrupted 
sixty-five minutes. Only once, in the 
poem of Youth, does the composer give 
relief from this single mood. For the 
rest, darksome elegiac brooding. Yet, 
who may cavil, when sustained beauty 
results, such as the beauty of “‘The Song 
of the Earth?” 

Witness now the music which Mahler 
has written for this symphony of brooa- 
ing upon the vanities of life, of peace and 
rest attained at the last. Mahler is no 
modernist, though he wrote when the in-| 
novations of Debussy had all been made, 
when that composer had written most of 
the best of his works: though he wrote 
just before Stravinsky burst upon the 
scene to become a world-fizgure. He is not} 
a vat He is not 
a “reformer” in musical style and musi- 
cal language. The musical problems 
that interest him are problems of form 
rather than of style—but that is another | 
story. Though not of the innovators he | 
nevertheless eschews the rhetoric of the} 
romantics—in his day all the world other 
than that part which had gone into the 
Debussy camp. Economical, clear and 
clean as a whistle, his style is strangely 


prophetic of the stripped and spare mat | 


ner of the later modernists. Now and 
again it approaches the tenuous outlines 
of chamber music. Of the trappings of 
Wagnerianisms only one item remains: 
& single motif runs through the entire | 
six pieces; and that motif is more in | 
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evidence tod ‘thé eye of the studious 4 
analyst than to the ear of the hearer— | 
say on a Friday afternoon or a Saturday | , 


evening. Otherwise, in the scheme of, , 


the Mahlerian symphony, with weightiest | 
movement at the end rather than at the 
beginning, ‘‘Das Lied von der Erde”’ fol- | 
lows and unites with the text of the} 
seven poems cast into six pieces, 
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This work is anything but ponderous; 
most certainly not unimaginative. Some 
of the instrumentation, to be sure, 1s 


overladen and garish, but this is the | 


'exception and not the rule. | 
| The warm emotion of the work is | 
| unmistakably sincere; however nyper= | 
| sensitive some of this emotion may be, | 
‘it is not whining and does not deserve | 
ito be swept aside oontemptuously. 

| The last movement seems the best 
ito the writer, although the first, fourth 
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challenge yesterday to the abilities of APART-  * volume. Of bowing | Mme Matzenauer, an artist who is | third de. is heh ake ordiniey | 
Mr. Crooks. Dr. Koussevitzky laid on VAY ana wre aeemed nC | greatly-—and deservedly—admired here, | ‘rank YF 4 J rigs 
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' % : 5075. the platiorm were © 
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|first movement, where she had appar-, sixth awn individuality... Mahler is | 
sound. Mr. Meader, two years ago was 
utterly unable to cope with it. Mr. 
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voice to the proportions requisite to the 84med at is not a rich canvas 

Crooks yesterday answered it in kind. 

Standing with feet wide apart, singing 


motif that introduce the ardors and the 


ambitions of the verses of the ‘‘Drinking its. Call 
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tones, he conquered in this most gruel- | 
ling test. His voice retained its just 
place in the ensemble, lost not in quality, 
was the. voice of the music of Gustav 
Mahler as well as of the person of 
Richard Crooks. 

Wistfulness, the matter that impres- | 
siohism is made of, is the substance (if | 
tha‘ is not too solid a word) of which the 
second poem is compounded. Jade-dust 
and lotus flowers are the background for 
the loneliness of the poet’s spirit. The 
mood Mahler—and with him Madame 
Matzenauer (singing, as is her wont at 
symphony concerts, from memory), ren- 
ders exquisitely. Witness the greyness 
of the music as these artists express the 
infinite weariness of the poet; the peace 
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analyst than to the ear of the hi song is cast. As Mahler wills so Dr. 
say on a Friday afternoon or @ Sa jzoyssevitzky and Mr. Crooks play 4nd 
evening. Otherwise, in the schi sing,  Binally the music of farewell, 
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Richard Crooks 


‘ 


Eleventh Programme 


FRIDAY AFTERNOON, JANUARY 2, at 2.30 o’clock 


SATURDAY EVENING, JANUARY 3, at 8.15 o'clock 


Beethoven 


Symphony No. 1 in C major, Op. 21 


Adagio molto; Allegro con brio. 
Andante cantabile con moto. 


Menuetto: Allegro Molto e vivace; Trio. 
Finale: Adagio; Allegro molto e vivace. 


“Sonate Liturgique,”’ in the form of Four Chorales 
(With Alto Voices) 
Sequentia. 
Cantus Passionis, 
Prosa. 
Horae Passionis. 


Altos: Nellie Rich Hottel: Ida C. Kea 
, y; Elsa Limbach; Mildr ill: ; 
Isabelle Ray; Alice Reese: Elizabet ac ildred Merrill; Marie Murray; Mary Osborne; 


: h Stoddard; Claramond Thompson: Marion Aubens Wise; 
Louisa Burt Wood. ‘Trained by ARTHUR FIEDLER 


(First time in the United States) 


Strauss 


“Ein Heldenleben,’’ Tone Poem, Op. 40 


STEINWAY PIANO 


There wi i iSSi i 
ll be an intermission after Lourié’s “Sonate Liturgique 


A fiftieth ann} thi 
eth ‘aniversary exhibition is now On view i 


n the Huntington Avenue foyer 
(first balcony) ° ; 
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aan CrAC TY AND =THIRTY—ONE 
: |hearing renewed the feeling that the | FIFTIETH SEASON, NINETEEN HUNDREC - THIR TY 
Boston Symphony ‘composer is entitled to our respect- , ee 


Two numbers constituted the pro- ful admiration for his work, even | 
for the tenth pair of concerts, while it again reminded us forcibly | 
gees ton Symphony Orchestra, of his debt to his predecessors. Un-' 
by the Bos sama gre cord Dec. 26 questionably there are passages of | 
in Symphony “a”, ite Varia- great beauty in this work, both for cy. 
and 27. They were Arensky ikovsk voices and for instruments—as mn EF levent rogram e 
tions on a Theme of wg od 9 y Part II and elsewhere. There are also eel 
Pie areneky item Seaeunebly was| Periods ME ates, inte eet 
e Ar \t n the orchestr erlude he- 
Dr. Koussevitzky’s seasonal gesvure, eek the last two songs. Mahler 
since the Tchaikovskyan song Which) .1ye1y allowed himself more time than 
provides the theme is a setting OF] ima strictly necessary for 
verses by Pletscheev on a es 0*| veyance of his ideas. 
j { 1 3 : , emitted ne tn an- cod - 
the childhood of Jesus. Unfor m4 rf Richard Crooks permitted Us to 8p FRIDAY AFTERNOON, JANUARY 2, at 2.30 o clock 
a ihe ae nabty ps eatae he desl preciate the ey yee eng : nor sol 
n orma ; on . ts as we 1a 10 Pe opie to I} - 
cision to include this number, We rea Aina at the previous Boston he: : | 
ae onat ‘cal ‘ og wok te ing. Besides possessing an excelen! SATURDAY EVENING, JANUARY 3, at 8.15 o’clock 
the analytical notes. ». voi ell trained, Mr. Crooks | 
lieve, to many audiences, but we ¢o lyric tenor he has developed 
not recall its having been played be- * et Garaic ginger. His re 
fore in Symphony Hall. One carried Oe . r11 and V won enthusi 
away the impression that the theme eden wnt aclandia caiaae “Stare rile 
—which is lovely, very Russian, 1 oC rg eiwed ee th contralt Beethoven Symphony No. 1 in C major, Op. 71 
, ‘ather liturgical-— . er a oy oe : 
Se RTeRTeD Oe eee which are ist. Like Mme. Charles Cahie: | . Adagio molto; Allegro con brio. 
a iin | | kK day. The singer in this part) she san . Andante cantabile con moto. 
workmanlike but also workaday. 4n€—7—s" tes or words, thereb : | | | 
piece served nevertheless to displax SS wi ee e quality of her Menuetto: Allegro Molto e vivace: Trio. 
superb tone and fiexibility 7 Ndramatic q . 
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f Nve have heard M Finale: Adagio; Allegro molto e vivace. 
string choirs. Wy \eti eye sith 
e/ /, init u eC] ¥ i ‘ 
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“Sonate Liturgique,” in the form of Four Chorales 
(With Alto Voices) 


l. Sequentia. 


Il. Cantus Passionis. 


I] Prosa. 
LV. 


ee ee 
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Llorae Passionis. 
: _ h ree Ida C. Keay; Elsa Limbach; Mildred Merrill; Marie Murray; Mary Osborne; 
e Ray; Alice Reese; Elizabeth Stoddard; Claramond Thompson; Marion Aubens Wise; 
Louisa Burt Wood. Trained by ARTHUR FIEDLER 


(First time in the United States) 


“Ein Heldenleben,” Tone Poem, Op. 40 
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| ‘hearing renewed the feeling that the | FIFTIETH SEASON, NINETEEN HUNDREC THIRTY AND THIRTY-ONE 
Boston Symphony “composer is entitled to our respect- ——o 
Two numbers constituted the pro~- ful admiration for his wor! 


k, even | 
gram for the tenth pair of concerts ( wo -? gr agen us sige dp 
| ‘edecessors. Un- 
hestra,|of his. de o his prede 
by the Boston dogged aes 26 questionably there are passages of | 
in ge atid Hall, frm sonnel Verle- sreat beauty in , agente for ca; 
and 27. ey were voices and for instruments—as 1D } Ifa leventh Programm 
} | ‘ ‘ . c PA, trad Fe S- ‘ «2 
tions on a Theme ol Te Part II and elsewhere. There are also ° € 
and Mahler’s “Song of rede was) Periods of great tediousness—as no- 
=a ite esesorial sesture tably g wage ngg wees Seng edie 
Dr. Koussev ~~ tween the last two songs. Maniel 
since the - ggrapiegi gens ots er surely allowed himsell are a than 
ides the theme 1S a4 © lwas strictly necessary for the con- 
-eaab by Pletscheev on a legend of bo aed OF ia pre 
. +t 7 “* : aa : Spee wine. : 
the childhood of Jesus. Unfor pes ray Richard Crooks permitt qa us vo ap FRIDAY 
the program ci rsa poe sony” a | preciate the qualities ol the ; enor solo 
information, probably becaus sec ‘ts as we had not been able to en- 
cist to include this number was parts . ¢ the previous Boston he 
made too late to permit of changing ing Taciads possessing an excellen SATURDAY EVENING, JANUARY 3, at 8.15 o’clock 
: , a" ‘ » a — 5 a ; , _ 
the analytical notes. sens ape oe voice, well trained, Mr. Crook 
ee eee Giences ak we do musical gg unte from % 
oye Map paren i ‘.... lvric tenor he has developed 
, rj ed be- 5 j; : : ; Eon 
not recall its having been playea t Guite heroic singer. His 
fore in Symphony Hall. One carried Parts III and V won enthusi: 
away the impression that the theme caaeae That splendid artist, Margare BG 
J ‘ sevens iar e DC. ALAY OPA sddid’ mid | ales Heethove ; . 
ieee ts lovely, aagnmnes boc Matzenauer, was the contraito | MIUVeR : Symphony No. 1 in C Major, Op. 21 
Tchaikovskyan and rather liturgical— | “grins ne Charles Cahier Adagio molto: All 
is superior to the variations, which are ist. Like Mme. Charles Valic! . azio molto; egro con brio. 
te | ee 1. , e ‘igi ‘inger in this part) she sale 
workmanlike but also workaday. The bm satae ae sk Nope 
piece served nevertheless to atee? a ‘ son head the dramatic quality of her Menuetto: Allegro Molto e vivace; Trio. 
; xibility 0 1e hancing t RE ee. aL ae ae See | - 
Se cofoirs a, : contribution. We have heal © tinale: Adagio; Allegro molto e vivace. 
| The Mahler opus had been heard Matzenauer ln ae awiaee , 
two years ago at these concerts for her rare artistry sit ati 7 
the first time in Boston. The present did performance. ,,__ 
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’ SS See ; 
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AFTERNOON, JANUARY 2, at 2.30 o'clock 


Andante cantabile con moto. 


( dntus Passionis. 
Prosa. 


Ios 


ae Passionis. 


! Hotel; Ida C. Keay: Elsa Limbach; 
Nay; Alice Reese; Elizabeth Stoddard: C] 


Mildred Merrill; Marie Murray: Mary Osborne: 
Louisa Burt Wood. 
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(First time in the United States) 


“Ein Heldenleben,”’ Tone Poem, Op. 40 


eee 


—. 


STEINWAY PIANO 


ee Ee 
ee 


Will be an intermicc; 
© an intermission after Lourié’s “Sonate Liturgique 


versary exhibition j iew j i 
y bition is now on view in the Huntington Avenue foyer 
(first balcony) 


726 





rath: f 4 Sats o~ - 
_ ee <— 
= ote : 2 ~ ip 
. td — : * 
—— amass aan «alleen eee - A 
s . 


=» <S — = = —_ 
a OO lt la le — _—-— 
= 


fectual, needlessly cacOphonic use ai 
ABT mc instruments, which, when treated King | 
SYMPHONY CONCERT _sojy and skilfully, respond gratefully to} 
By PHILIP HALE ‘ay: 3. 43} | the wish of a composer who would be | 
y | _| picturesque, dramatic, or emotional by | 
The program of the 11th Concert Of |the assemblage and disposition of} 
the Boston Symphony orchestra con- sounds. Puccini did his best to give; 
ae ducted by Dr, Koussevitzky yesterday ,musical emphasis to the torture scene 
OR ee ct frernaan in Symphony hall was as fol- |22 ‘Tosca.” That music is of pastoral 
hentia i afternoon in symphimy i ~~ \imellifiuence compared to the excruci-} 
DR eke ake tie 8 nn lows: Beethoven, symphony C major, lating sounds that came from M. Lourie’ 
No. 1, Lourie “Sonate Liturgique” in ‘tortured instruments. The sounds were 
the form of four chorales (with alto |/not illustrative of the Divine passion; 
voices). Strauss, “Ein Heldenleben.” |they might have served at the black! 
Arthur Lourie, or Lurye, born at Len-| mass with Satan grinning hideously as 
ingrad in 1889 (some say 1892), WaS,"| the celebrant. 
according to a Russian biographer, a M. Lourie js not brainless: he has 
roaring and ramping “futurist” in Ns | written fluently and often shrewdly 
‘vounger years. He was to be seen, and | about music, but it is easier to write | 
no doubt heard, at “The Stray Dog,” |about music than to write it. Years| 
frequented by writers, musiclans, palnt- | ago Fontenelle asked: ‘Sonata, wits 
: 


qo ~ 


— 


— eee 


ers, and all entertaining extremely “ad- | do you wish of me?” The hearers yes- 
vanced” views. The revolution possibly | terday would not answer this question 
sobered him; at any rate under the ‘in an equivocal manner 
soviet rule he became a government But there w 

Tet le 6D | govern re was much to enjoy in the. 
official to maintain friendly artistic re- |eoncert: the sonate was Pen, g passing” 
ations with other nations. In 1923 he | disturbance in the air of the hall. There 
left Russia to make Paris his home. |... pall.” ese . 
some of his music has been performed | inne charming performance of Beetho- 
in New York as well as in Paris: for | ven’s symphony by a reduced orchestra; | 
neomnia hia Canparia. fnivitiieh .|One that for clarity, fine taste, sheer) 
ample, his Concerto Spirituale for | eat ld +” tom , pe 
piano and chorus, heard in New York | %©@UtY Could nov bE surpassed. This 
last March. | performance in its way was as severe 
This sonata was performed yesterday | # test of the players and the interpre- | 
for the first time in the United States. | tative ability of Dr. Koussevitzky as was / 
Composed in 1928 it was brought out | the superbly glowing and stirring per- | 
ID Paris last February at a concert con- _formance of Strauss’ autobiography with | 
cucted by Walter Straram, who used | its amazingly egotistic pages. Much of } 
0 Sh = Boston as a conductor of the | this tone poem is of the too fluent | 
ii-tated Boston Opera Company. The! poorer Strauss, but the performance! 


ger “ in four movements. The first | almost persuaded the hearer that the i 
_ sequence’ and the third a “Prose,” ! music was worthy the composer of 

are instrumental; the second with at 
| t 


‘text. “Cantus nie Ste th al “Till,” “Don Juan,” “Don Quixote” and 
the Crucifixion Pag —describing | “Der Rosenkavalier.”” Certain pages in | 
in ‘Feria VI in. —s from a lesson | “Rin Heldenleben” still worked their 

; fi x a Ferla VI in Parascave’—and the ati Sas ae 
2 ER can am Lae ie ‘ | fourth. a hv ) ) ‘spell. Those depicting the hero’s woo- 
(pe, aE rte r | sui, @&@ Nymn in three verses—‘“The | ; , oe a , 
, Rite Hours of the Passion”—auth Ane! ing, with the solo violin played bril- j 

named—are for orchestra 4 yi ‘liantly by Mr. Burgin. It was pleasant 3 

voices. The orchestra ic noma 0 ito hear the quotations from Strauss’ # 

few wind igeumahis ey ae earlier works. Then there is the peace- § 

basses and a piano. sss ud< | ful contemplative ending, pages that 4 

Now a sonata in old times was a Strauss has seldom surpassed, perhaps 

Ad applied to uny piece of music, | Only in the “recognition” scene of “Elek- § 

snalty the derivation cf the word it is | ta” and the presentation of the rose | 

ae S to be inferred that this piece of | by the cavalier. 
ana bates’ “sound.” Whether the, The concert will be repeated tonight. | 

wene@ should ravish the ear or rasp the | The next concerts will be on Jan. 16, 
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Nerves. ic lef , hon ; 
“ti : Is left to the ability of the com-|17, when Arthur Hadley will conduct. ° 
poser and the exer 


predilection cutants, and to the | His program is thus arranged: Haydn, | 
: / ie oe, Lourie’s Rone taste of the hearer. Symphony, E flat major, No. 1; Mc- | 
Arthur Lourié <a the sacred watcee when the altos sang; Kinley, “Masquerade” (first time at 
Pca “ys sation? ic Will Be Heard Dhonious in sn. nein Voices were eu- these concerts). Hadley “Salome 

Whose Devoutly Religious and Highly Christianized Music trained sone wenselves and weill- | (after Oscar Wilde); also Hadley’s suite, - 
“at the Symphony Concerts Today and Tomorrow, | struments nee be if bolshevistic in-|“Streets of Pekin,’ which will be played | 
. | - | aw York Times) | pose the sin wc empting to discom- {for the first time in Boston. The con= 4 
(Sketch by Courtesy of the New to mock their Nous omni 53 ao jeer and/|ductor of the concerts of Jan. -23, 24, | 

So ee sent va et : - $€icdom, if ever, | wi , 
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Strauss’ music, Yesterday’s applause 
Iwas a tribute to the interpretative 
talent of Dr Koussevitzky, and to the 
| magnificent outpouring of orchestral 


i tone from the pl Yor shou! Of Ri h d 
» players, Wor shoud 
SYMPHONY r \ Mr Burgin’s admirable playing of the 1c ar hic] 
| taxing cadenza-like passages for solo broader the |] thkee Sime 
| > Signily, 


| violin be forgotten. AMEX Nght ae Th ™ f conductor, or- ig not lowered. | 
Lourie, or Lurye (the name is spelled [ eC econ | to the heroic jions ana ote 


) both ways), is a Russian Jew, whose brere sometimes {,° 
r sons and suc-| 

Ss “the preater | 

i 


; ¥ 
Strauss’ Tone Poem Given 
| family is said to have been converted ! aN re were sometimes | ' 
tho is manifold | 


. . Me ans ; , 
Brilliant Performance | to Catholicism some generations back. 
_ | He is a well-to-do resident of Paris aay b : 
roe 3) where he has a hand in many musical | Dr. Koussevitzky Creates Anew jone the way of ty toes Of | 
The chief item on a curiously &S-| Soak of 3 om "He oe aeiting ; : recent inane he yrpeisrns:” | 
| w+ .. 1 deal of MUSIC. e is writing a biog- -cent me Y has thereby ex- 
'sorted program at yesterday’s Sym-} raphy of Dr Koussevitzky, which is »mplified it here- « y ex 
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| A Straussian Masterpiece, 
3 - oe he - 
: * “ * eas? j : ; ’ “? } 4 . y se . wy I he straus + 
| phony concert was Richard Strauss announced for publication in New zor The Cerebral Lourie ve san prevails. the blending oe 
' Jr. Koussevitzky | 
wSCvVMAEKY ¢@€ simultaneous 
orchestra failed ‘jon sr 
TT « : hat first superb ae 
‘entitled ‘Sonate Liturgique, in the | Roston It is scored for a sm HE =A ga half of the Symphony less iedalliieg, he 
if - , Te heat eaves ERR. TR er eR Vonce yesterday after ; Wher bikie? fogs . 
‘form of Four’ Chorales,” by Arthur) of wind instruments, doubli to Strauss’s 16 an tae fell ); upbuilding him jin, the st 
. S } oa a % arTrrimrage ’ ara ) gene ” ~ WR 8 U C- ) a a & tT . "Or . . a é Ss 4 
ILourie. performed for the first time | piano, and alto vo c!® ee a iia?! Ptike aud” os ero- /the tonal stage. | heart to water | 
in America, were the other numbers. movements, with titles taker shel" by nearly effaced the me and performance ihe pause before Rsragi O Water | 
“thi ped 2oman Catholic hturgy: Ariy eflaced the memory of all that had , | 18, deep-sound- | 
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“Kin Heldenleben’ was more W armly | instrumental, though its title “Sequen- sone before. “Kin Heldenleben,”’ as the, phd | ee living © superior may 
f ; a GC pages for ste but they still 


| tone poem, “Bin Heldenleben.”’ Beet- next Spring. | ey Veh Aleot 


: he work by Lourie heard 
‘hoven’s First Symphony, and a work [ . The work b} 1. RETO BOSS 7° 
| : is unlike anything else ever | 


Hor character- 
of the theater | 


ely pinnacle in | 


| ting German title run: pity 
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‘usually been at these concerts. Its , of, imae chali laud 
) , The second is “Cantus Passions, 


greater length and complexity, as well 


as its less salient thematic materié}, * 


have in the past made it less appealing 
tha; “Don Juan” or “Till Eulenspiegel’ 


‘have long since proved to be to the 
audiences here and elsewhere. 

One may now dismiss the problem 
of relating the music to the legend of 
the hero as unimportant. It does not 
imztter whether the quotations from 
‘other works by Strauss indicate that 
the composer is his own hero. It does 
not matter just which measures IM- 
dicate the low. earthly nature of tne 
hero’s detractors, and which indicate 
his soul taking its final flight. Most 
musicians now are agreed that it 1s 
futile to endeavor to tell a circum- 
stantial story, or paint @ detailed pic- 
ture in tones. Absolute music is again 
in fashion, and the 19th century with 
its program music 3s dead and gone, 


oases Cer” 


Love Music 
What really matters in *‘Kin Helden- 
leben” is that Strauss has run out of 


musical ideas. His themes Are no, 


more vital, no more powerfu than 
those in his ‘‘Alpine Symphony.” Nor 
can all his mastery of instrumenta- 
tion and of polyphony hide the essen- 


tial poverty of this score. The love, 


music, its most appealing page, is 


commonplace. The hero's struggles, | 


though magnificently sonorous, delight 


only by sheer volume and quality of | 


tone. 
One has only to imagine “Ein Hel- 


denieben”’ transcribed for string quar- 


tet to .perceive...the...weakness Of freme—————™ 


‘altos and instruments. [ts text 
“Tenebrae factae sunt.” The 
| movement fs called ‘*Pros4 "all 
| cal term “vhich would also iead 
lexpect verses spoken OF SUNS, | 
‘like the first, is for instruments, 
'jJast is verses for alto chorus &50 
‘hours of suffering 0! Christ 
'eross. The singers WEer© 
Cecilia Society, frained DPD 
| Fiedler. 


Wished to be Original 
| The title, “sonata in the forn 
‘ shorals,’’ is monsense, « *~ 
‘ceived notions of musica! * 
felt in the music, /aiso, that 
| poser wished to be origina: 4n 4 
‘that originality means Dr**" r 
'rules. But any ehild can 4a 
takes a Sebnewberg or & © 
i do i+ Fra! r,ourie s music : 
| wot of talent. He plaints | hi 
', monic sence and 2 devotion 1 : 
| liturgical music. but the wo 
| yesterday is amateur! h 
Beethoven's first is, PY 
gent, the least interestins 
| phonies. In it he play’ G 
\ ape to)«6 Mozart without | 
| anything like the style of tne. 
and “Jupiter” symphonies 0} tha 
oser, Yesterdays performance, 
eurate in detail in th 
was spirited and lively 
finale. ae 
There are noSympnony ©” 
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| ley will appear 3s eu 
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since it asked a recondite knowledge and 
a state of listening mind which nowadays 
not one in a hundred, in any concert: 
room, may yield. With the rarest eX" 
ceptions, what do the most learned and j| 


cultivated listeners at Symphony Hall |shire 


know ‘of the Ambrosan plain-sons which | 
was, by report, Mr. Lourié’s source book | 
and model? With as few exceptions, how | 
many of us may regain the mystical, | 5 
ecstatic moods of the pietists of the earty | by, 
church, when they listened to these stark |ithered 
and monotonous measures and knew ths |'or the 
Son of God upon his Cross? since Dr. | Fran- 
Koussevitzky had prepared the music of | hurch. 
a friend; since virtuosi of the Symphony ‘yneral 
Orchestra played and @ well-schooled | 4 y¢ by 
choir sang, be it assumed that the pet>||y and 
formance did the Sonata justice. Lodge. 
To the nearly insuperable obstacle of Wal- 
musical matter and procedure alien 0 |. was 
listeners in this thirty-first year o! the | 
twentieth century, evel though our own | 
polytonality now and then streaks >} to | 
the nearly total lack in most of us ot jm 
responsive mind and mood, add yet an- 
other barrier. There is no doubt that ter of 
Mr. Lourié is deeply devout, worshipping ational 
God in spirit and in truth; that he be- jbryices 
lieves himself possessed of a spiritual il- kon of 
lumination which he would communicate | many 
in musie to his follow-men. Yet to most bes j 
that listened vesterday, that faith and tyartet 
enlightenment ceemed wholly mental; that 
transmission wholly from the mina. 
The most pagan of us may listen to Bach 
and know the mystica! longings of the 
believing and uplifted Christian. 3ach 


mist’ Thomas Aquinas, but| 
ymprehension as toné-poct 
Dr. Koussevitzky is, 


Beethoven began the con- 
ithoven of the First Sym- 
d by a diminished orches- 
8 conductor all susceptibic 
sitive hand. So this “new 
hony for full ore hestra”’ 
gounded to the Vlennese 
the spring of 1800. But we 
. knowing well the succeed- 
d Beethoven's other master- 
concert-hall. Whatever his 


1 upon this beginning, they | 
the back of the conductor's | 
lays the first movement and | 
fancy we hear, a bolder out: | 
‘ spacing, a broader melody, | 
eenth-century Viennese gym. 


1 of the Beethoven who was 
enlarge symphonic substance 
mic form. The slow mové 
gs and all agree that it } 
entury—Beethoven following 
lels. The Minuet-Scherzo fo! 
teenth-century and the best 
say again to ourselves P it 

peyond is our perceptive 


" who can find in it the germ 


new-made Scherzi to come. 
introduction to the Fin até 
gs, indeed, none but the future 
sould so herald his maturer 

Thus our ears and minds 


PUdELLYS sur) wy stil] pieasing 
touches our emotions 4s he sways our Yittle symphony, 


minds. ‘Sursum corda, and we alsy must ) 
obey. 

Down the centuries, with Franck at 
his highest, we may again share, trom 
tones, mystical vision and rapture. In 
our own time, the English Holst is no 


hut. 
nment. 


istranger to the idiom and the exaltation 


‘of ancient plain-song. Here and now on 


remembered pages, Mr. Loeffler has 
‘touched us with the stripped beauty, the 
evocative power, of this music of the 
Roman fathers. But his heart had first 
been touched. Whereas, Mr. Lourié's 
processes in this “Liturgical Sonata” 
‘seem wholly mental. In his mind he as- 
‘similated the ancient music; by mental 
will would write in the twentieth cen- 
tury kindred matter in kindred manner. 
'In his mind are all his faith and all his 
exaltation. For him a state of the spirit 
becomes an operation of the reason, To 
no more than our minds can he com- 
‘municate it; whereas he should pene- 
trate our hearts; while between most of 
our minds and his opens an impassable 
breach. No more dryly cerebral music 
(as the word goes) than Mr. Lourié’s has | 
been heard in recent memory across | 
Symphony Hall. Little has been more | 
coldly received. He might be readable in | 


LIM ey self, is nearly lost in 4 


haze 


7 | Oy fe 
on, sien 
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"ppehayan epee a Y instruments, four stringed basses and 
| | | ‘pianoforte, is dismal, lugubrious; music 
suggestive of sackcloth and ashes. . 

When the final chord of this sonata 


died away the audience seemed not 


to realize that “the piece was ended, 
and there was no answering applause 

until Dr, Koussevitzky turned on the 

; stand as if to signify that hand-clap- 


ping was in order. Indeed he had com- 


| pleted part of his journey toward the 
‘ ereen room ere the perfunctory plaudits 
were forthcoming. Plainly few had 

| found Lourie’s sonata, music of un- 


doubted sincerity and individuality of- 
expression, to their liking, 
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terday, for all its extreme length, and, 
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Sup rbly Artistic ear and the receiving mind, scored a 
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popular success, 

In turn these long-continued signs of ' 
approbation were acknowledged by Dr. 
lLoussevitzkv, who had conducted with 
svmpathy, understanding and a quick- 
ening ardor; by Mr. Burgin, who had 
plaved as virtuoso and poetizing 
a e ad et ; a musician the difficult and importan 
BY WARREN STOREY SMITH part for solo violin, and by all the ab: 
| ers of the orchestra who had responded 
' nobly to Dr. Koussevitzky’s efforts to 
I yi sterday aiter- make songful each strand of the con- 
curious contrasts, trapuntal web, to bring clarity and pro- 

. > _portion out of Strauss’ maze of notes, 

tirst Symphony, |to characterize the hero, his snarling 
the concert. Dr. adversaries, his coy, yet tender help- 
| meet, his brave challenge to the world, 
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reduced the number tt i 
: ~t ¢ his mighty struggle, and his final re- 
now his judicious way | treat from the sphere of action into 
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Next March. will bring the 32nd anni- 
versary of the first performance of this 
remarkably conceived, remarkably exe- 
cuted tone-poem which at that time 
must have seemed, as we know in fact 
that it did, a baffling, confusing, over- 

, whelmingly distracting music. Today 
Pere “A Hero's Life’ is far easier of 

Lou 960 san ein : ‘comprehension, yet not all who sit in 
i RIE’S MUSIC DISMAL critical places are willing to admit that 
ue oddly stvled sonata by Arthur | the later symphonie Strauss is the 

greater Strauss," to accept the obvious 
whois tidilie ae: eee Pa: paralle! with Wagner and place the sec- 

: ears turned to Christ- ond Richard's ‘‘Don Juan,” ‘Death and 
was first intended by Dr. Kous- Transfiguration” and ‘Till Eulen- 
for performance at the con- spiegel’’ with: the ‘‘Flving Dutchman,” 
last week “Tannhauser” and ‘“Tohengrin,”’ his 

; “Zarathustra,’’ ‘Kin Heldenleben,”’ 
and post- ‘‘Don Quixote’ and Alpine Symphony 
ere is no music for the With “Tristan,” ‘‘Meistersinger,” 
“Porsifal’ and the ‘Ring.’ 

Like Mahler and Bruckner, the 
Strauss of the later tone-poem is a 
debatable figure, by some adored, by 
others suspected. 
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he is beyond comprehension as tone-poet 
‘in plain-song.... Dr. Koussevitzky is, 
indeed, the most open-minded of conduc- 
tors, 
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Down the centuries, Franck at 
his highest, we may again share, from 
tones, mystical vision and rapture. In 
,our own time, the English Holst is no 
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of ancient plain-song. Here and now on 
remembered pages, Myr. Loeffies has 
‘touched us with the stripped beauty, the 
evocative power, of this musie of the 
Roman fathers. But his heart had first 
been touched. Whereas, Mr. Lourié’s 
processes in this ‘“‘Liturgical Sonata” 
seem wholly mental. In his mind he as- 
‘similated the ancient music; by mental 
| will would write in the twentieth cen- 
‘tury kindred matter in kindred manner. 
‘In his mind are all his faith and all his 
exaltation. For him a state of the spirit 
becomes an operation of the reason. ‘To 
no more than our minds can he com- 
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trate our hearts; while between most of 
our minds and his opens an impassab]° 
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instruments, four stringed basses and 
pianoforte, is dismal, lugubrious; music 
suggestive of sackcloth and ashes. 

When the final chord of this sonata 
died away the audience seemed not 
to realize that “the piece was ended 
and there was no answering applause 
until Dr, IXCoussevitzky turned on the 
stand as if to signify that hand-clap- 
ping was in order. Indeed he had com- 
pleted part of his journey toward the 
green room ere the perfunctory plaudits 
were forthcoming. Plainly few had 
found Lourie’s sonata, music of un- 
doubted sincerity and individuality of- 
expression, to their liking, 
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In turn these long-continued signs of’ 
approbation were acknowledged by Dr 
lLoussevitzkv, who had conducted with 
sympathy, understanding and a quick- 
ening ardor; by Mr. Burgin, who had 
played as Virtuoso and poetizing 
musician the difficult and important 
part for solo violin, and by all the play- 
ers of the orchestra who had responded. 
nobly to Dr. Koussevitzky’s efforts to 
make songful each strand of the con- 
trapuntal web, to bring clarity and pro- 
portion out of Strauss’ maze of notes 
to characterize the hero, his snarling 
Dr, | adversaries, his coy, yet tender hele 

| meet, his brave challenge to the world 
his mighty struggle, and his final re- 
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The New Work ) 
The four “chorales” of the ‘Liturgical 


Sonat’ are I. Sequentia; II. Chant de 


‘ ‘ ° ¢ 
la Passion; III. Prosa: IV. Horloges de la ‘Prose” a melodic texture 
Passion. The orchestra consists of obovs @S background for a _ curious, 


Lily, that performed. According 
te quickly &, in an authoritative 
eo benefitew York Times, ‘from 
without 1erged with a technic 
Johann ‘sally clarified, and a 


prevailed cure foun any and English horn, clarinets and bass- °, descending figure in half- 
last halfry to pure faith an 
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ably call head of the Music Division of | 
the Department of Fine Arts,—if we had 
a, Fine Arts Department in the Cabinet 
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was to facilitate the interchange of art- 
ists between Russia and the rest of 
Europe. In 1923 he left Russia and 
settled in Paris, where he has since re- 
mained. While in Russia he was known 
as an extremely radical composer. 
Arrived in Paris, Lourié spent some 
years in meditation and study, thinking 
through his methods, polishing his techni- 
cal equipment, enlarging his point of view, 
building for himself finally a personal 
esihetic. During this period he avoided 
publicity as far as possible. While other 
composers were looking for performances 
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Tragedy, Op. 55 
Suite for Orchestra, “Streets of Pekin’? 


“Salome,” Tone Poem after Oscar Wilde’s 


(Ma Ben). 
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Street. 


Sleeping Lotuses. 


PROGRAMME 
(First time at these concerts) 
(First time in Boston) 
STEINWAY PIANO 
(first balcony) 
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SYMPHONY CONCERT 


fey bd By PHILIP HALE hon ( 
r. Koussevitzky is takifg a yac 
tion of two weeks Henry Hadley, the 
conductor of the Manhattan orchestra 
of New York, was the leader yesterday 
‘afternoon. He will lead tomorrow night. 
The conductor of the concerts next week 
will be Enrique Fernandez Arbos. Mr. 


' most Féfified composer shouldbe able to 
let himself go occasionally, as Beethoven 


did at the end of the “Egmont” over- 
ture and in the finales of the “Eroica” 
and the Seventh Symphonies. 
Hadley’s “Salome” was performed for 
the first time in this country by the 
Boston Symphony orchestra in April, 
1907, It was composed before 1905. It 
made a favorable-impression when it 


. 
ee 


Hadley arranged this program: Haydn, | was ‘frst heard here. The audience 
Symphony No, 1 E flat major. ayer yesterday evidentiy enjoyed the vari- 
ley, “Masquerade” (first time at these/ 6. sections that tell in tones the story 


concerts). Hadley, “Salome,” tone poem | A 
(after Oscar Wilde). Hadley, Suite | of Salome and John the Baptist ac 
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“Streets of Pekin” (first time in Boston). 

Mr. Hadley, cordially welcomed, was 
loudly applauded throughout the con- 
cert, aS conductor; and in the latter 
part, as composer. He has had much 
experience as a conductor in cities of 
this country and of Europe; Buenos 
Aires, and Tokio are not foreign to him. 
it was a great pleasure to hear the 
Symphony by Haydn, a composer who is 
much neglected, and when attention is 
paid to him by conductors the Sym- 
phonies chosen are thrice familiar. Dr. 
Koussevitzky rejoiced the audience by 
bringing out the “Horn” Symphony. 
The ohne chosen yesterday is as fresh 
as if it were composed last year. It 
nas Vitality; it overflows with high 
Spirits; here and there are passages 
wnat are singularly “modern”: har- 
monicaly and in mood. Mr. Hadley’s 
Interpretation was not perfunctory, as 
is too often the case when a conductor 
celgns to notice Haydn; nor was it too 


reverential. The music appealed to} 


him; he knew what he wished for the 
periormance; the orchestra sympathized 
with him; the result was delightful. 

Mr. McKinley’s “Masquerade” was 
played In Boston for the first time ata 
concert of the New England Conserva- 
‘ory of Music’s orchestra late in 1929. 
Lest June it was heard at a “Pop.” 
concert. Composed in 199 » Ib waited 
a public hearing till it was performed 
In’ 1926 al & New York Stadium con- 
ecb nad “ye? ee played by symphony 
pitoeiag Me Chicago, Detroit, Phila- 
S beie, NeW York, Syracuse. The com- 


Doser, born at Yarmouth, Me., in 1895, | 


5 now a member of the New England 
ee vatory’s faculty. He disclaims 
far ie ene Or descriptive intention” 
Ss Masquerade.” ‘The title suf- 


Chis musie 4 ° 
music ls agreeable to hear, while 


lt is nlavi it, 
1S playing, but it leaves no definite im- | 


Pression; if does not ' 

ihaviduality. When it Rees y > wien 

*S 100Sely known as “jazz,” 

ead one to expect es 

ie exciting, 

aim, and longs { ess re: 

inten ue Jong efin 

Parte vandling, After all, irom he 

oe ‘4 * moderation, is not displeas- 

Play mepositions of this order, Not 

ies a ustoal Masquerade should ve a 

ni ordi but it should quicken the 
* and stir the blood. Even the 


cording to Wilde, who invented the 
character of Salome (unnamed by the 
evangelists), having been fascinated 
iby pictures, legends, tales and poems 


‘in which she is the dancing heroine, 


Mr. Hadley’s tone poem was highly 
creditable to him at the time he wrote 
it. Frankly descriptive, it has pic- 
turesque pages. If there are measures 
that show the influence of the Strauss 
of the tone poems—even in Mr. Me- 
Kinky’s “Masquerade” there is a fleet- 


ing reminder of Till Eulenspiegel’s {m- 
pudence—there are many more that 


iare Mr. Hadley’s own. The dance sec- 
tion is not too deliberately oriental in 


_character, which is a blessing, for there 
‘has been far too much pseudo-orien- 


| 


| 
| 


'talism in music. When Mr. Eichheim | 


gives us the real thing, bringing the 
‘native instruments with him, the ef- 
| fect is chiefly the gratification of curi- 


'osity—and this in spite of all his skill 


and taste as a musician. 

Mr, Hadley conducted a series of or- 
chestral concerts last September in 
Tokyo where his suite “Streets of 
Pekin” was first performed. There are 


' 
; 


seven short movements. There is no| 


attempt to be rigorously, phonograph- 


| 


! 


ically oriental. In fact, the Suite might | 


eaSily bear another title. Occasionally | 


have heard, as he sojourned in the east, 


| but the treatment throughout the Suite | 
is European-American. Two of the 


Slow movements have genuine charm— 
especially the one with the expressive 
violoncello solo, beautifully played hy 
Mr. Bedetti. These movements might 
as well have been entitled “Nocturne” 
and “Moonlight on the Hudson.” The 


' 


a theme pops up that Mr. Hadley may | 


; 
' 
’ 


| 


Suite is interesting; there are skilfully | 


| orchestrated pages. It is the work of 
| @ well-grounded musician who hap- 


pened to be in the east and paid iis 
compliment by giving his new work the 
title “Streets of Pekin,’’ wtih sub-titles 
which would give the local color not to 
be found in the music itself. 

The concert will be repeated tonight. 
Mr. Arbos has arranged the following 
program for next week: Corelli, Suite. 
Cesar Franck, Symphony in D minor; 
De Falla; Suite from “El Amor Brujo;” 
Albeniz, “El Albaicin” and “Navarra” 
(arranged for orchestra by Arbos), 
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| ‘| presumed that he had offered it to Dr, . in St. Louls and 4s available for 
. Koussevitzky. If that is the case, it m onic ‘week in Boston. Again, most con- 
e ‘is not altogether easy to see why Dr, 


rs setiled in America were out of 
|Koussevitzky should have rejected It, hoice. They lead “union” orches- 


jespecially since his eagerness to help A ft while the Boston Orchestra re: 
(; () N }) J (; 1 S the deserving young American composer ernoon s obstinately ‘‘non-union,”’ Shall 
is well known. 


‘Stock, for example, risk a lasting 
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“Masquerade” Well Received ‘ge in Chicago for the pleasure and 
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This ‘Masquerade’ is not a particu- In Routine: of a week in Boston? Not ad- 


| eae ery aN er si tet ly. From a field that was nearly 
larly individual or original music. It : Pes vy. Symphony Hall finally pickea 
is not important. But as a symphonic hy ey ped ie miaht aaa ie ptt 
treatment of dance forms, from the . oe : be a6 
waltz to the fox-trot, it is entertain- Henry Hadley for Conductor, agro nismie ley yea divided we ete 
ing, gay and brilliant, and it ‘names Wi | Hi ms, d O | a? ngs ape pdeityy of rs. e was 
off.’ And if a choice is to be made ith His Own an tners On-born an red. More than once 
between unimportant music which ae ; : sad been called to Symphony Hall. 
| — | 99 comes off and unimportant music wh ch I ces Drifting By (a prudent sailor, riding the musical 
ays wn a ome does not, the former is, from the ls- : nammmentne these forty years, he has made anda 
tener's standpoint, much to be deg HERE are concerts to be liscussed,; friends in every port. Wherefore 

ferred, though Dr. Koussevitzky 14s 


66 lent e the latter, do) praised, remembered, “There are¥as guest at the Symphony Concert 
r s e _) ne iatlter, 1OTlicss ‘ . ; z 
an treets O SiySn VS Pie Se ; " concerts to be discussed, blamed, @rday afternoon; will be such at the 


ie as well aS i1oreign. “Nasquerade ps | as “haa : 
wy SoS a er es hy vé sterday s audi-« forgotten. Mhere are also con-tition this evening. 
; ‘ > . Cd ; J)! v ~eorus a. ‘ tA ae , 
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A eg ence, and from his seat in the balcon: ; certs that merely drift past the best-. 
Pekin the ‘ composer was compelled roany intentioned listener; proceed in routine; w Mr. Hadley as conductor and com- 
times to bow his acknowledgements. | leave no other trace behind. No long,F 18 @& highly respectable talent, of 
~ ae a In that it followed one of the less annual series may altogther escape them. sort that we good-natured Americans, 
Fost iv. (4, (48/  genial and inspired of Rages 3 a Now and then they recur in eur Sym-'t always polite in the arts, take 
BY WARREN STOREY SMITH phonies, “Masquerade Rease- help gage lr pnony Concerts, energized and manifold ly and propulsively. The fortunate 
fiattering setting. One OL ine a g as Dr. Koussevitzky, above all his prede- jents of our tolerant £o0o0d will hear 
Dr. Koussevitzky is Now taking the Haydn wrote slang th se phi 9 ee COSSOrs, keeps them. Mor the first time ’ad no harsh words about themselves | 
; ; | Sens cee. Sere ees FT  namnan this season one such befell yesterday at their work; make their bows, gain 
well-earned fortnight’s rest that it has overshadowed by most of Ils Conn’ Symphony Hall. ‘Phe master’—as the’ plaudits, go confidently along their 
been his custom to take in mid-season, ions.) The. arin heirs a bhiiie rela word goes in New York —is on winter With never a thought of troublesome 
| therewith entrusting two pairs of ee ieee ne folk i aracter, | “holiday.” That is to say, he is devoting a riticism. If, heeding King Solomon, 


\ the evinphony in fortnight, free from rehearsals ‘on- are “diligent ji siness’”’ ; vate) 
Symphony Concerts to guest conduc- Dr, Hadley conducted | te ve mis | from, rehearsals ang con in business” and waten 


Fashion to the making of plans ¢ . ‘or oppor ity : wwtione 
‘ | d straightforward fashion, Me : makin | of plans ind the or Of} portunity} ind connections, they 
i tors. Thus the concert of yester ay he said that in the role © ot scores for the half year to come. ually arrive’; are finally taken for 
. : bs oe | \. ; ns than for \ice« Conse uently ‘ _ ret. p . ~ofe . + Baa Peer ae eee - *, 2 ie 
afternoon, as will that of this evening, he did less for Haydn than 20° i $a epi 4 guest- ynductor reigned ted. In this agreeable position, as 
b 1, deootaee stand Kinley’s music and for is own, n his piace—and in this January of 1931, turns into his sixtieth year, Mr. 
FOvs t to the condue 46h stand an To come finally to ! a aewiny ¢ a Buest-conductors are hard to come by. ey now finds himself. Nobody lifted 
eminent American musician who has positions, both the you : at ; aaa lo these two pairs of concerts from yebrow of surprise when it was an- 
more than once before presided, Hene and ine recent =uite | TY t a tae which Dr. Koussevitzky is annually ab- ced that he would be guest this 
Hadl | intentioned reviewer +1! aie GREE sent, it has become custom to invite, | at Symphony Hall. Nor, visibly, 
“ ’ . , . P an ' ‘ “ yl . Ss ; ; sf, scot . >? : ° . ’ . 
ry diadiey. wherein Dr. Hadle} "sal dst ae: YS. lirst, a notable composer who can also anyone toss hat in air. Yesterday 
ae rere idle Ut conduct i his ; are | ' 
a places nim. 1 be sf every musical r¢ nau t in his own music; second, a @s Welcomed to the stage with polite 
TWO OF OWN WORKS Hadley’s mastery © Peo of ; ny Roles conductor to set forth his spe- tuse, mild and brief; at each re- | 
c "Ce Ss if were Lae! CIA! 1g b fora : “xr « : tT = : ‘ 
source, ‘. Tint 10 aartain eh J 4 lore a new audience. For some ince renewed. The usual audience | 
Since Dr. Hadley is composer as well his yaya ‘telling expression aie past, such a composer—Honegger, | seemly substitutes—-was present | 
as conductor, he not unnaturally likes aan ‘ing and seductive i. ve snazunov——has been on tour in he usual numbers; sat tranquilly 
to appear Simultaneously in both ca- are Bt0OWw ves 1 to be sure. like mur’ ‘ne United States, ready and waiting for lgh a concert of the usual length 
'pacities; hence yesterday under his “Salome,” derived ty ve eg compositior invitation, possibly with ,; aii . a es ; ; RPDF i 
| baton sf revival ‘of his tone-poem music of the Seer Ge ee oe be slipped casually “ie ith a program | the way improving its acquaintance 
“Salome,” last played here in 1907 and \straight from Wem ae n th presence, his ¢ a his portfolio. His the daughter of MHerodias, upon 
we ’ AS .) © , » a ; ) e1erreslive 9 Ss con 2a Fe TIPS . = ©, , . 
the first: Boston performance of his mospheric and sugees'') f the spell through his ‘‘w k ag ret the excursion a Mr. Hadley bestowed a tone-poem | 
{eps suite “Streets of Pekin,” seven Chinese suite, an oe ae a ‘ lehed an event a ey «Ss, were sure to make the editor of the program-book an | 
= “9 . a oS » ; : our - he (“Aas ‘ ye ws . iLLS iP bs if . arta rT’ 1. 3 
short descriptive pieces, fruit of a re- and mystery OF eee bald thematic oF season Sellen palr of concerts, This’ At a quarter past four the com- | 
cent visit to the Orient. To the clas- |without recours® | ewna’ is spending the nie eminent composer dispersed, stirred to neither ap-'| 
-, 7 PPALISIVI vere’ — = 2 =e =i j Tnita _— rn a ; . 
'sics Dr. Hadley paid his respects by Gyatramerss lite} quite easily fal | states: while oe shag mn the United il nor demur. There had merely been | 
; : , , sically, may : ct int ; , Such Americans ; Mr ay Sey eT son 
|placing at the head of his programme Ha rahe "vet. with these compeling Loeffler or Mr. Carpenter . Lp ee Mr. ter Symphony Concert. | 
Haydn's seldom-heard Symphony in [its me nt nages com pasure figures to make an ox are too familiar t of long experience, Mr. Hadley | 
B-flat majo know any and arres ee a onlatitudinous Wes Whrphasd ie auend! ccasion, even if th ; stor , ; 
| ap ee Eithon ’ of the eine tei ‘ ‘that are undistinguished, Pere om) nad the inclination. nad papi sea iii As the ic 
| tho i Y : . lawan banal. There is mucn pian tern gr Kuropean conductors - se goes, he knows what he wants! 
and he recogn zed a younger colleague jcven be = EE 1, “Salome”; there © Wise fe pees ete By on visit, are like- the means wherewith to get it; 
by playing after this symphony Carl tily bombastic * ‘ite that etane *) wee Te fhe rising Russo-Parisian,} before him on Friday w ‘ : 
McKinley’s “Masquerade,” 4 piece measures 10 the su , a2 eyyrernié ao iy iadimir Golsechmann has ‘ Xe roe : ! f nt a y y WW aS an or= 
) : ee z ah above the l¢ vel or ter" . take over the ¢ » has “come out’ tora as sensitive as it Is puissant, 
‘heard here in Boston twice last seas wmuch e@ves® * ne gtage-play 0 . r the St. Louis Orchestra for a ithe loval Burgi : ; ; 
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‘the New England Conservatory, the Both composition® «ind at the ¢ in which: were he Aihembennd i ncluded fg it to familiar mettle. Playing 
, institution where Mr. McKinley is now yestetday's audien’es He much appliv 8 Hall might hearin ‘i Sogn eg Symphony #it, Mr. Hadley brought to pass a 
sa an ore Was tiv? '’ a c > § 4 j Vw Yay . 
teaching, and at a Pop concert. of the concert there PT uater. indez-A rbos a it him, Mr. lern- ful, competent, smooth-surfaced per- 
Mr. McKinley’s piece has already for the (os da eli he TER nished his annual€@nce of Haydn's Symphony in 
been played by several of the major — 
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days of other fashions and a diito invent, his materia musica, + 
goal in music-making, not a little cgether, a better afternoon for the ene * 
lome’’ sounds outmoded or conven stocks of music than for Aavighegeere ears: 
Strauss himself, in a whole music-¢ dividuality among American 
has not been able to save Wilde’s pr Peace, and a long peace, to 
and her Jokanaan from semi-ob talents, 
Yet there are sonorities and delin, mak * 1] 
measures on Mr. Hadley’s pages tha As Henry | 1a¢ e\ 
make their effect. The conductot . - : 
poser manifestly exhibits the tone Takes the Baton 
as his favorite and longest-lived a . ‘to 
wWarrantably, it received the warme Inamsé reg you . ies | 3. i 
plause of the afternoon. T the concert of the Boston 3 - dete 
The newest addition to the act Orchestra in Cambridge last vai wits 
lated Hadleyana—the composer mv Henry Hadley protterce prvugia” 
near, or have passed, his Opus 100- of novelties——the sane id en caiha iar 
suite “Streets of Peking,” travel-ske will project at Symphony Hall this after: 
and travel-notes set down in tones dnoon and tomorrow ©% eninis ae 5 etd. 
a recent journey to the Orient. Mr, conductor during the Vacation ser 
ley was not disposed to the researc Koussevitzky. Even the oldest oe: a 
assimilation with strange scales alr Haydn's Symphony in Jc-flat yO 3 7 
strumental timbres that have mad the Breitkopf and Harte! catalogue, tp © 
‘Eichheim a curious and unique com, infrequently heard as to produce 
Nor did the rhythms and colors of tirely fresh if not a parucul® ff 
and folk in the Far East touch his } lating impression. Mr. Hadie, » 
nation as they touched, say, Rou ‘Salome,’ though more familie tO 
He saw and heard as tourist; wre phony audiences when tone-poem- 
competent and conventional musicia! more the fashion, has been negiet'’" ol 
would be atmospheric and glam ficiently of late to make }t ae abba 
fanciful and moonlit; or large and to the present-day listener. : “iziniey'l 
yous; or else rattle in street-scenes deserving the term 1s Cat! fe soar 
pleasant and humorous din. The col “Masquerade” and Mr, #iae ey s 1 aa 
stock of music the world over yield piece, “Streets of Pekin, 
much. The common stock of OF gent date of September, + anal 
eolor in the concert-hall ekes il ;pnown figure to the pune: Oe 
‘The harmonic and instrumental SU and suburbs, facile composer Bt song! ea 
are wholly conventional. A more jee and wide reputation, genial or Ans 
vidualized music were hard to 1M ¢jeylar Jeader of musicians, Mr. Bt 
In composition and in performal ,ecejived a cordial welcome. peptone u 
lighter hand than Mr. Hadley's with the authority ond precisio 
have better served It. musician long tara pane a Yent: fhe 
it not LS pater aniy 


broad ses 


eatches. 


composers. 
respet table 


WT. 2s 


‘ , . 
—. 2 ye) 
Viva i} ii 


Ty 


«l* 
i ¥ 


SVITie 
4 


soy 
ye. 


¢ 1) 
cy (’ e*{ Ne © 
xjected 


| 
| 
| 


hearing tHe 
1] 


1930, A well: 


. 


Along with the Hadleyan Suite expressed iis intentions with cab 
another’ and more fortunate effa tures of his arms and sweepins 


make something out of nothing— ments of his tall body. The Boston 


precedure. Angular bt 


Oly 


Hadley) 


ot & 


orchestral | 
. ’ | 


ote is to hin: | Before 4 
: Who 
movery 


Sym> ff 


‘ = phentiae tether ts | 
phony Orchestra} 2 fame J, | 
responsive and. Z mean | 
leadership, the = landeil, ' 
beat with ease 4 = g 
the peculiarities | © UE) toe 

Principal intet R ' 
verged upon M eco] 
“streets of Pek) | 
“Masquerade.” 
was not inexpert 
niece against wh 
advantage the tv 
symphony populs 
drum-roll.” live], po | 
tively mild mod — ~coiged 
McKinley, it is s eady paj 
he who would! 


and it must b¢ 
) . a 
throughout the pon the ben 
‘nn use moss 


length. It begh]: 
drum-roll and nto two o 
chords, but the | players, le 
neat yattern-ma)} {and John § 
porary listeners, ; Wood, have 
There are two}now rank 
variations inthe forwards ° 
of the minuet is é] both of ¢! 
movement contai}jmuch time 
ures. Mr. Hadk{ other tea 
straightforward a} Shirley Co 
to. discover fres (on the “Yy, 
Though jt may the two to 
Kinley and Mr, | spectators 

trends of the “ond ‘Sammy.’ 
7 ‘alled, pla’ 


composition, the 
Jivi live . a sa« : 
dividual and SinG on the fre: 


which is more na 
expression, At ¢ 
New York theat: 
the fuculty of th 
it Music, 
close Yr: 
people's music nly George } 
cert hall. By this general, We 
the movie palace, stand anc 
jazz. “Masquera | Daniel J 
jazz. True. it | Appearancé 
main, ina skifyy| the Wwitnes 
scription, but it| 4m respon 
enough ta he ur) Mr. Lours 
at the same time] Sistant att 
We ous mnie WI bp etl 
the essence ¢ cul ¢ >i 
Ing: Ite hobanty | pensioning 
ging feattres. ; ee 
‘sterday’s audi in a Whi 
se] H companies 
‘rcei| lorence G 
,| Mr. Galli 
Vaener Judge Ih 
imits 1 yes or no. 
| became} Mr. Lou 
's ago. It es | Mr. Gille 
that even th} dao you k 


| 
4 
' 
} 


droit manipulate | bank acco 
skilled technician, | OF trust c 
dist, as he js -| ence Garr 


. 


through no} auestion 


ic md } 
de their creati| With an ol) 
an earlier sehool. | change of 


| “Streets of Pekin’ is one of Mr. Had- 
ley’s most . graceful’ and spontaneous 
works. Not so’ very Icng ago, the Sym- 
phony Orchestra produced in Sanders 
Theater Ravel's orchestra ‘transcription 
of Musorgsky’s much-admired “Pictures 
at an Exhibition.”  There-is very. little 
difference between the artistic concept 
of either piece. Both are descriptive 
pieces based upon external impressions. 
| Ravel has used his orchestra in the way 
‘best known to him. Hadley, likewise, 
| has used peculiar means, regardless of 
i the practices of others. Though it may 
| be said that his orchestral harmony re- 
‘flects the Western idea of Chinese musi- 
cal effect, no one has yet come forward 
i with sufficient authority to successfully 
dislodge this idea, Personal] impressions 
ere legitimate in all urt. Suffice it that 
“Streets of Pekin” ‘has much material! 
of objective melodic beauty, particularty 
In the case ot the excerpt entitled “Jade 
| Street.’ Harmony and orchestral 
please the sensuous ear. We 


color 
like to have our music Sometimes 
| | iusic please the sen- 
,Suous ear, lor which reason, yesterday’s 
iaudience received Mr. Hadley’s new piece 


lwith much enthusiasn. N. M: J 


HADLEY CONDUCTS 
SYMPHONY CONCERT 


McKinley’s ‘‘Masquerade’ 


and Hadley Pieces Heard 


Ulex ———Jems 7: y 
_ Dr. Koussevitzky is taking hisjan- | 
‘nual midseason. vacation, ‘Yester ay’s | 
Symphony concert was conducted by 
Henry Hadley, as guest. Next week 
E. Fernandez <Arbos will return as 
guest conductor. Mr Hadley’s program 
yesterday included Haydn's E-flat 
Symphony, the one with the drum roll; 
a tone poem entitled ‘“‘Masquerade,”’ 
by Carl McKinley; Mr Hadley’s 
“Salome,” first performed in 1927, and 
his latest work, “Streets of Pekin,”’ 


written in Japan last Summer, 

Mr Hadley, born in Somerville in 
1871, grew up and studied music in 
this city, though he has not lived here 
since the 1890s. He last appeared as 
guest conductor at the Boston Sym- 
phony concerts five years ago. In the 
meantime he has more than once con- 
ducted the People’s Symphony 45 
guest. He is now living in New York 
and conducting concerts by the Man- 
hattan Symphony. A good deal of his 
music has been heard in Boston from 
time to time. 
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Mr McKinley, Bern in Yarmouth, Me,| Pekin,” with its seV@imrbrief sections 
in 1895, and a graduate of Harv d, is] suggested by impressions of that city. 
“git a member of the New England! The audience was pleased with the 
rya9 tghhy red faculty. His ‘“Masquer-| suave and piquant Orientalism oz this 
ade,” whitten in 1924, has been played| score, not based on actual Chinese 
at the Pops in Boston and at series of} music, or on modernist technique, but 
orchestral concerts in 4 number of |;on a tradition long Raaitine to 
other American cities. It 1s, rather| Western ears. Even those who prefer 
surprisingly, the first work of his to) Bichheim’s ‘Oriental Impressions’ of 
‘be played by the Boston Symphony. | Stravinsky’s ‘‘N izhtingale”’ as musical 
sen a porter cannot deny to Mr 
; 1 | Hadley the mint of doin well what 
Light Music ‘he set out to do. ’ P. R. 
‘Masquerade’ has no program be- blll i cial Saadoae | 
yond that implied by the title. It is 
an ingratiating and lively piece of 
light music, written with gusto and 
discrimination. Mr McKinley has suc- 
ceeded better than anyone else one can 
recall in securing from 4 symphony [5 models, 
orchestra some of the effects many ° received from our” 
musicians admire in the best jazZ >rs ‘oOue 
bands. His ‘‘blues’ are delightful. The ae a the? 
style of the piece is not modernistic. —* at the aun | 
He does not break rules and smash Vill show a steady,, | 
precendents out of any doctrinaire Ford said. “Since, | 
radicalism. dustry i , We | 
But despite the conventionality of mp i SS ae | 
the idiom and a few reminiscences, jaja] infil 1€1p7, | 
“Masquerade” is an original and agree- Cla influence OF). | 
able piece, one that would bear repeti- res 
tion at these concerts far better than ° Coupe and sedan,) 
would some recent imported novelties nodel of greatest, | 
by Lourie and others. Mr Hadley gave duction is respec-, 9 | 
a sympathetic reading of McKinley's — 9 
music and a spirited one of the famil- 
iar Haydn symphony. The audience 
liked McKinley’s piece better than it 
likes most new pieces. THe composer 
wag obliged to stand repeatedly and 
bow in his place in the first balcony. | 
Mr Hadley’s choice of program yes-— 
terday showed that it was as composer 
rather than as conductor that he wished 
to come before the Boston Symphony | + 
audience. His long experience and the ;won by the new 
resultant skill in orchestral seine 
left no difficulties in the way of his “he : 
giving an authoritative interpretation | y) onal Auto Show 1s 


of his own music. 
aie _ [of how thoroughl 


Tone Poem 


His ‘‘Salome,”’ published in 1906, was 

‘finished before he Saw Richard 
Strauss’ opera, also based on Wilde's . 
notorious play. If he had known that L 
Strauss was writing 4 “Salome” he 
would doubless have selected a differ- 

ent topic for his tone poem. With the 
exception of the symphony, “Youth and | 
Life,’ one felt that Hadley’s ‘‘Salome’”’ |i 

is the most interesting and the most jm 
successful artistically of his numerous) 
compositions. Its style is sometiraes 
turgid, sometimes too facile, sometimes |s227- 
reminiscent. But despite obvious faults, fee 
this tone poem was for 1906 

and stimulating work. Nor has it in 

1930 lost all its imaginative appeal. 

The orthodoxy and conventional.ty 

characteristic of Mr Hadley’s music 
are also shown in the new “Streets of 
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Mr McKinley, born in Yarmouth, Me,| Pekin,” With its seV@feebrief sections 
in 1895, and a graduate of ag hy is| suggested by impressions of that city. 
now a member of the New En Jand| The audience was pleased with the 
Conservatory faculty. His ‘“Masquer-| suave and piquant Orientalism oi this 
ade,’’? whitten in 1924, has been played score, not based on actual Chinese 
at the Pops in Boston and at series of} music, or on modernist technique but 
orchestral concerts in a number of |; on &@ tradition long fami iar to 
other American cities. It is, rather Western ears. Even those who prefer 
surprisingly, the first work of his to | Bichheim’s ‘Oriental Impressions’ or 
be played by the Boston Symphony. | Stravinsky’s “N ightingale”’ as musical 

boy Kd China cannot deny to Mr 

. ° . adley e mint of doing well what 
Light Music ‘he set out to do. . P. R. 

‘Masquerade’ has no program be- AOE IGREII ES hE 
yond that implied by the title. It is 
an ingratiating and lively piece of 
light music, written with gusto and 
discrimination. Mr McKinlev has suc-.—_____- 
ceeded better than al : . 
recall in securing f! Boston Symphony 
orchestra some of 1 For the first week of Dr. Kousse- 
musicians admire itvitzky’s midwinter vacation, Henry 
bands. His “blues” aHadley, distinguished American coén- 


ret of Won, teres isquctor and composer, was invited to 
Saenasnts BA tf take over the podium and incidentally 
radicalism. to set before the Boston public some |} 
But despite the c examples of his own compositions. | } \ 
the idiom and a feFor the concerts of Jan. 16 and 1i, 
“Masquerade” is an o therefore, Mr. Hadley arranged a pro- | 
able piece, one that Voram which was made up of Hadyn’'s | 
tion at these concert symphony in E flat (B. & H. No. 1),|{ 
ware. fom? yecent " Carl McKinley’s “Masquerade, and | | 
by Lourie and others. ~* a" Taam a a 
a sympathetic readir Mr. Hadley’s Tone Poem, Salome, | 
music and a spirited cand Suite, “Streets of Peking.’ 
iar Haydn symphon, Mr. Hadley’s musicianship and au- 
liked McKinley’s pie thoritative leadership are well known 
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likes it “ae pened to audiences nob only in the United | | 
wag obliged to stan¢ctates, but in Europe, South America 
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See ae lcy's choice and the Far East. With the coopera- 


terday showed that it tion of the splendid orchestral 1n- 
rather than as conduct strument lent to him by Dr. Kousse- 
to come before the Evitzky, he obtained an excellent per- | . 
audience. His long ©: formance of the Haydn Symphony won by thenew 
resultant skill in 01 (“with the drum-roll”), and exhibited | J 
left no difficulties in equal command of his forces in the jonal Auto Show 18 
giving an authoritatioyks from American pens which 
, bianchi ee filled the remainder of the program. ‘of how thoroughl 
Tone Poem It was natural that interest show 
center in these indigenous works. Carl §,. : “tc 31TT 

His ‘‘Salome,” publiMcKinley, a native of what is know h thas achieved its 
ifinished before hein New England as “the State | Es wndnne tn ee 
Strauss’ opera, also IMaine,” is now & member of the 
notorious play. If heroouity of the New England Conse? 
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be played by the Boston Symphony. 


Mr McKinley, born in Yarmouth, Me, 
in 1895, and a graduate of ard, is 
now a member of the New England 
Conservatory faculty. His ‘“Masquer- 
ade,’ whitten in 1924, has been played 
at the Pops in Boston and at series of 
orchestral concerts in a number © 


other American cities. It is, rather 
surprisingly, the first work of his to) 
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The audience was pleased with the 
suave and piquant Orientalism of this 
score, not based on actual Chinese 
music, or on modernist technique, but 
on a tradition long familiar to 
Western ears. Even those who prefer 
Kichheim’s ‘Oriental Impressions’ or 
Stravinsky’s “Nightingale” as musical 
pictures of China cannot deny to Mr 
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Mr McKinley, born in Yarmouth, Me, 
in 1895, and a graduate of Harvard, is 
now a member of the New England 
Conservatory faculty. His ‘““Masquer- 


ade,’ whitten in 1924, has been played 
at the Pops in Boston and at series of 
orchestral concerts in a number ™. | 


other American cities. It 1S, rather | 


surprisingly, the first work of his to 
be played by the Boston Symphony. 
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Richard Burgin, concert master; Jean Bedetti, frst violonce!lio; jean Letranc, 
Fernand Thillois, leader of the second violins. Julius Theodorowicz. 
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Symphony in D minor 


Amor Brujo” (“Love the Sorcerer’) 
the Huntington Avenue foyer 


HUNDRED THIRTY AND THIRTY-ONE 
Gypsies (Evening)—The Homecomer— 

e (Narrative of the Fisherman)—Midni 

e (To dispel Evil Spirits)—Pantomi 


nale (Morning Chimes). 


ppo. 
(Transcription for Orchestra by E. F. Arbos) 


(first balcony) 


ENRIQUE F. ARBOS will conduct these concerts 
(First time in Boston) 
STEINWAY PIANO 


(First time in Boston) 


gic Circl 
e of Fir 


Suite from “E] 
Oove—Fj 


Introduction and Scene—The 


Dance of Terror—The Ma 


NINETEEN 


Two Pieces 


El Albaicin. 
Navarra. 


Thirteenth Programme 


There will be an intermission after the symphony 


Lento. Allegro non tro 


Sarabande—Gigue—Badinérie. 
Allegretto. 


I, 


I 
II, 
IT. 


Ill. Allegro non troppo. 


SATURDAY EVENING, JANUARY 24, at 8.15 o’clock 


(Sorceries)—Ritual Danc 


Dance of the Game of L 
A fiftieth anniversary exhibition is now on view in 


FRIDAY AFTERNOON, JANUARY 23, at 2.30 o'clock 
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| SYMPHONY CONCERT 
‘Hlewatel By PHILIP HALE 
Enrique Fernandez-Arbos, as a guest, 
conducted the 13th concert of the Bos- 
ton Symphony orchestra yesterday aft- 
ernoon in Symphony hall. The program 
was as follows: Corelli, Suite; Franck, 
‘symphony in D minor; De Falla, suite 


torments of doubt was all the more 
glorious. The performance was thus 
poetically dramatic; the drama was 
that of the questioning soul. Too much | 
Stress has been put on the Singular | 
goodness, the child-litze innocence of 
Franck’s character. It has been wisely 
said that in the soul of every saint, 
evil lurks. Blessed is the holy man that 
realizes this; thus is he humanized! 
It is ——— = ae WS pg. oF 
ey 7 ‘6 portray evil, when € hosts of he 
florea sar wre . er y a“ ae were suppoSed to be wicked in song, as 
| Brujo"; Albeniz, two pieces, “El A (in “The Beatitudes,” he only was con- 
cin” and “Navarra,” piano pieces trans- ‘ventionally operatic in Meyerbeer’s 
cribed for orchestra by Mr. Arbos. | worst manner, The mental struggle be- 
Corelli was known to the symphony bween oper gh “_ anes oor a 
| audience by his “Christmas” concerto. ree 0 Ne wed ony. r W we 
The suite played yesterday consists of |*hat after the periormance of yester- 
a Sarabande, a Gigue and a Badinerie, |@@y the orchestra joined the audience 
la term equivalent to juggling or fool-|in tumultuous applause. 
lery, a term found in a concerto by | Excellent as was the performance of 
Bach, Ettore Pinelli. a Roman mu-;De Falla’s' music, an interpretation 
sician of note, took these movements | @Testing through ’ the understanding 
, ~ : 7 ; : 
‘from a book of Corelli’s sonatas, and | nd the fire of the composer's friend 
‘showed taste in the selection. How | and countryman, it still holds good 
much he did to the original music is | that ballet music, whatever its in- 
}unknown to us, but there is fideiity to | trinsic worth, suffers by _ Separation 
ithe old grace and spirit: there is no! from the action. The reading yester- 
lattempt at impudent modernization, | 4@y was splendid in vitality, dash and 
‘fortunately; for the music is charming | Color, but the music would have been 
‘in its simplicity—the Sarabande with | thrice as significant if it had served to 
| its simple tenderness; the Gigue, yo} Fag the strange drama on the 
jand sparkling, not overlabored and Be. , 
Ispun out as . too often the case in| It is fortunate for Albeniz that he is 
not known by his own orchestretion of 
the pieces in “Iberia.” Mr. Arbos urged 
dicates. Mr, Arbos gave the necessary | Albeniz to arrange them for the orches- 
vuances with a fine regard for the| tra, but in the two that were ready for 
spirit of Corelli's period, and did not | Performance the composer showed little 
try to give undue importance by over- Skill. It was meet and proper that Mr. 
conducting. How beautiful this old} Arbos himself should undertake the 
music is! What a Spell it works, and| task. The Symphony audience heard 
by what simple means! ‘The trouble} La Fete-dieu a Seville” and “Tirana” 
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Bach’s movements of this nature; the 


Badinerie precisely what the title in- 


with so many of contemporaneous com- 

posers is that they cannot write Simply, 

tor they have few musical ideas: so 

tney are forced to follow the frog in the 

‘able, or they strive to startle an audi- 

€nce by desperate endeavors to be orig- 

‘nal, thinking that they will be like 

Offenbach’s Archduke Ernest: 

“Original! Original! 

Combien je suis origina]! 

Non rien n’est plus original, 

Qu’un Archidue original!” 

4 that the hearers will shout in 
Oul, c’est un 


vu original!” 
in Mr. 


Symphony Srm0s's eee Se vig 
ymphony many features Of the detail, 
“cures in the thematic development 
were brought out, but not in a manner 
m0 check the musical flow; not as if 
i n Passages—revealed Clearly to 
he audience for the first time—were 
# many digressions, but as if they were 
, ustrations, comments on the treat- 
ment of the fundamental ideas; and so 
Ne ultimate triumph of faith Over the 


»“El Albaicin” and 


Mr. 


ducted next 
will 
and Allegro for Strings”’: 
symphony No. 7, 
phonia Domestica. 


two years ago when the transcriber was 
a@ guest conductcer, Yesterday it heard 
“Navarra,” the first 


from “Iberia”: the second a posthu- | 


‘mous work which was left unfinished. 
| Deodat de Severac completed it for the 


plano, but his musica] nature was not 
€n rapport with that of the Spaniard. 
Arbos in his arrangement com- 
pleted “Navarra” as a Spaniard should. 
It is not probable that any other coun- 
tryman was the man for the task; Mr. 
Arbos has a peculiar gift for orchestra- 
tion. He is master of finesse as well as 
gorgeous coloring. And so yesterday the 
music of Albeniz seemed the soul of 
Spain—the Spain of the Moors and the 
gypsies, 

The concert will be repeated tonight. 
The program of the concerts to be con- 
week by Dr. Koussevitzky | 
comprise: Elgar’s® “Introduction | 
Sibelius’s ' 
and Strauss’s Sym- 


gM 1h, 1g 3] 





ee eal 


a Rericke in 1903 to his first return 


Some, taking their cue from the idola- . Ms 
trous attitude of Vincent d’Indy, en- ° ] ‘ a a border agus ghee pr. 
i, deavor to read into the music the le rien y py tS in h es ti S 
| mysticism and_ other-worldliness of Or, even when weeks of exacting 


“Father’ Franck the man. Others Ast St. Louis have tired him. In 
ys we expect “individual read- 


| o 
again, following the implications of be, h ” 
the printed page, produce a version nf ymp OnIC fom our eminences of the baton. 
the music which, to quote an inspired | ‘them the composers outspread 
commentator, might be described as a nM In front of them the orchestra 


] sentimentality of Gounod | aes : 
blend of the sentimentality sunoe Afternoon ady to do their bidding. Behind 


and the theatricality of Lisz' ve of the audience await the illu- 

Reminds Some of Gericke ks wn of the masterpiece in hand by 

. race : at of their personalities. (If some- 

| But Franck’s Symphony has no need : ., (© turns out to be a darkening of 

ito be regurded, on the one hana, As Vir. Arbos. as Guest. Prevails aposer’s counsels, never mind. Ail 

; p is ‘thinking’ people take genius as 
in Franck’s Symphony id it.) In contrast, Mr. Arbos is a 
| ° : | Hlichts. Read and played : weer ‘Sass a of faithful, honest, straightfor- 
Receives Ovation fox 2" ne 00 Ment % ar state And Spanish Pieces conducting. Clear-minded musi- 
|simply as music, without exasperation, ws “ 1 reads the score on his desk 

es —M@ael i - 3 


‘over-emphasis or pose, it makes, as 11 | PLO See TAM ea’) 2) |} composer set it down. Prac- 


° ° —T S + ow lact ff art } , . * 
H S Readin of made yesterday, Its fullest effect and Re SOR | PP gnductor, he transmits it to hear- 
] 24 appeal. It were difficult to decide, in YNICUS has invented a new wise- thout a thought of “filtering it 

j : , om : - ‘ s , cL ~ , 

commenting or the intel pretation nf erack. ] hrough the intermIlssion, ‘ his own personality »s When 
My. Arbos, which to stress first, the at the Symphony Concert on Fri- @..4.. te ae evmns ie a 
Franck unfailing rightness of his tempi, hi: dav, he was busy circulating it a. pte sy inpeene a8 ee 
| : :; , j ‘lav. the transmission is the richer, 


‘lucid exposition of the music's stru tudience, he said, and n« - Kk . ; 
en “iid ability to seize upon signifi- audience, he said, and not Dr. Kous- ¢oin had no need to spur his mates 


: “wy ‘ sevitzky, hi rone on vacation. Uverv ta. aE aN AS 
Post Tavs, Up, 193) [cant detail without doing ricintatling sevitaky.. thee the conductor was working Bay me. | 
BY WARREN STOREY SMITH | feciing for @ euphons, that stent hls Sty | Ot tne ro ereane forthe puirror to.the composer, Gases 
Many years ago concert-master at eerie peas Ry ag tne peemnee e of yes- econd half of the season. Through a BAO Ore NS ae Ae 
the Boston Symphony Orchestra and | terday one ern ad not fortnight he had pasted UP imeci with f, 2nd poise likewise commend 


much more recently guest conductor | sounded in that auditorium since th: scores. Whereas an appreciable part of r tate years, (08 i. ee 
° y y ‘ar 2 Ly tyasvie ] ‘ = i " ve ‘ 7 > . . SL c J S a < 
at a pair of Symphony Concerts, En- distant days 0! Wilhem erick’. : he usual audience was taking a second | Spa. Res, composers. But he 
| | Wor the rest, Mr. Arbos intra’ Nriday holiday. Look around anywhere, ©, ° DAREn : COS , 


rique Fernandez “Arbos returned to to Boston yesterday a suite i ecard | and familiar figures were missing; while at overioad a program with their 
| while one, yesterday, long since 

international recognition — de 
ballet. ‘““‘Love the Sorcerer.”’ When 
himself transcriber for orchestra, 
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music of the cloister nor, on the other, 


‘to be set forth as music of the boudoir 


Symphony Hall, yesterday afternoon, pieces for strings, arranged | eh ; h i nm in the second balcony there were rusi- 


| . . ‘ ° . r; 14 yon) the SONALAS aots stond on . , 
‘to direct this week’s, concerts in the EK. Pinelli fre 4 nding empty. 


and eq the conductor's own ere! The subscribers in presence—Cynic 
oer " AaPNS ; and also — Put hed is ers In presence-——Cynicus 
»ansence of Dr. Kousse\ itzk\ , VW ell transeriptions for full orene L ‘atile on-——were clearly it) vacation 
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lIreceived throughout the afternoon, piano pieces ss 
| “Navarra. 

‘Mr. Arbos was accorded what might and ast-named 


| 
{ 
{ 
| 
} 


Klbeniz, “El Albaic! | as r wi . “pi | 
of Albentz, syanck’ vod. ast week they Hfad lolled through was now, with two plano-pleces 


Retween beniz. the record on the pro: | 
tay ~ , ad ¢ ese . , . ; ‘7 -\y ’ "HMA —_ > Ic ‘ ts ay 
| Symphony and A ‘iar suite ) nasterpieces; while today they had set- heet suffices. He is all fot Al: | 
be described as an ovation after the there came the familia! , mr iled back in their chairs to hear a com h a new dress, as little aS may be 
° Talla’s 2 llet “Love tne oh ret } | ’ . * ‘tall 7 a » ve" oc vat at 2 >} > . 
|Symphony of Cesar Franck, which ¢ alla s nigh staze of the Opera Hous’ ortable performance of Franck’s fa- P8elf as dressmaker. ' a has, PS | 
pe seen O — me Millar Symphony: c 4 _ ow ’ iquant ways longer to be remem- 
completed the first half of the pro- yoext Wednesday evening igre pba rite oad! tO be aroused by eg " Paine of “nersonality > Who} 
NH Th Ai DOs } Pil- ace . . ‘ -_ . « OSs eo 7 ss . 
gramme . F {aster himself ] oe gape QT selec: gl shed hi Frid vill f et 
| : Corelli a Maste himself had picked the half-hour to lis. @tched him on Friday will forge 
——— ae Sk has tha len wit . lobe of gs sae? tle springs into the air with which 
Corelli's music, anticye ael 1 now has, V hile wien ¢ See ae are he Frasieed to the orchestra the swift 
WARMLY RECEIVED orelli's mye nat of Handel, and nov as; while with the other he chose the ?asize ) orchestra, Sie a 

of Bach, n -. 7 thi s de Fall 
oO : 1] t] f ‘the later It ylians, 43 € laAViils: LITT sueSts tor a supper-party he ic U anges of rhythm in e aiia s 
ceasionally audiences’ restore, if nat Oo ee hee : e ttc own, gBavé soon giving o afar matetar.t te sg Dig . 
. maividuality of 1 é | siving on his sister-in-law’s ‘th- 
oe often shatter faith i withal, an indi dua ; ye taneer Wal da’ The conductor’s vi aw S birth 
the shatter, one’s ait n much pleasure. Io me! : ) } mnauctor’s vigors detached 

tif > " . a me pT 1] tic ir) ’ * . . » , ‘ 
Fieoneia nature. There have been more ayeangelo Corelli, QUES OO” ¥ “em on pious task and he had Mr. Arbos, like the rest of us, can 
, sven wendet thee ‘Oimed in the a eee & es ee oat’ : 
exciting, more sensational perform- own right. ae ae crowned th © tumult of applause that obtrusivels in the fashion. Time 
anees of Franck’s Symphony at Sym- De Falla’s music, Petr of mod nigrated rs periormance. Cynicus, who ‘then a classic or a modern over | 
hony Hall jerf 3 ces v bett sianificant that has poewerry mvated , oe ef trom New York twenty-five @gan symphonic programs. Now 
4 “‘Torme ‘ . wah me ' TIC: _ YeamtS aLo ‘ oT. ’ : . . 
Dp : ty perrorman I ad Spain, was sympathet) tee aig saa had clapped the louder, be- 2de is an eighteenth-century piece 
calculated to sway, to arouse, to in- 1. his gifted countrs mi fe ane . ae “ey nad overheard someone calling e€rto or suite, as often as not for 
flame the susceptible hearer. Yet not | the music of gente? % spain Re ar tle our old and esteemed friend’ Choir. Mr. Arbos’s choice lighted 
e : ario ‘ f , A a ‘ . _— . . = : 

within lone memory has that sym- ! ventional, the t pag 4 little Chal rier § hag © Most patronizing Boston man- ! suite of three movements, assem- 
‘phony been received so warmly as it | “Navarra, dchunategt yee an effective | nd arranged from sonatas of Co- 
was received vesterday. rilliant ‘‘Espana, eth warm — a il a i dat icaliad : v 
Mintel. te end. clear aa it te | o her and brought fo jai a The first was 8 Sere a 
aS : , ‘ e | final num ‘ue gentleman from Madrid is j grave and songful; the second a 
today, the Symphony of Franck proves | anplause. ES ather raore than ‘“<¢ cea is Indeed accented gigue; the third, the 
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missioner. This pointing up _ has) 
stirred protest before; no doubt it 
will again, but not from your corre- | 
spondent. Years ago we wearied of. 
the “grandeur” of the Franck Sym- 
phony, and we welcome treatment 
Which decently veils the banality of 
some of its material. | 

Mr. Arbos of course is in effect 
ambassador of the music of Spain. It 
was a pleasure to hear the familiar 


/and admired music of de Falla come 
|}alive under his baton. The first of 


the two transcriptions from Albeniz 
also was agreeable to hear, but we 
doubt whether the second was worth 
the transcriber's trouble. Philip Hale’s 
erudite program notes informed us. 
that .this piano piece was left un- 
finished, and _ was completed. by 
Deodat de Sévérac “in a ‘contradictory 


‘Déodat was too original not to stamp 


his own charming but not exuberant 
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ral repertory. It is now suffering the 
\fate of most popular classics, and 
meeting the dislike, even the scorn, of 
the youthful musical intelligentsia. 
One must concede that Franck’s 
ihabit of ceaseless modulation some- 
times degenerates into a mannerism, 
and that some of the climaxes, espe- 
cially in the first movement, can be 
made to sound. bombastic and vulgar. 
Mr Arbos, who obviously loves and 
understands this symphony, contrived 
to bring out all its beauties and mini- 
mize its defects. Yesterday’s audience 
was thrilled beyond its wont by listen- | 
: to a masterpiece eloquently yet. 
revereritly interpreted. He never ob- 
truded his personality between the | 
listener and the music. | 
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Brilliant Ballet Music 
. As @ Spaniard, Mr Arbos obviously 
‘has special qualifications for inter- 


admirably transcribed for or- preting the music of his own country. 
a by Mr Arbos were the other Its rhythms fascinate, yet too often 
sers. This concert was one of the baffle foreign musicians. In De Falla’s 


Med fp easoyen of recent seasons. _ 
“Mr Arbos, recalled by most of yes- 
y's audience from his pear- 


ances as GO he. in 1926, was 


1 embered ‘a S6by the elder genera- 
r “as having been for the season of 


prilliant ballet music, and in his own 
even more sonorous and brilliant ar- 
rangements of Albeniz, Mr Arbos 
showed @ master’s command of 
phythm. Here, one felt, was the trué 
‘Spain; here, and not in Bizet’s ‘‘Car- 


‘1903-4 concert master of the Boston | men,” Chabrier’s “Hispana,” or Rin- 
ymphony under Gericke. He is con-| sky Korsakoff’s ‘Spanish Caprice. 
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Enrique Fernandez Arbos conducted | 


yesterday’s Symphony concert as 
guest, in the absence of 7 Koussevitz- 
ky, who is taking his customary mid- 
season vacation. The noted Spanish 


conductor was applauded with unusua 


warmth for his remarkably subtle and 


brilliant reading of Cesar Franck’s | listener an 
symphony. De Falla’s suite from 


ballet ‘‘El amor prujo,”’ a suite by 


Corelli, and two piano pieces 
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_ SYMPHONY CONCERT, a 
(Sip. pap HALE | 


| Dr. Koussevitzky’s reappearance on| 


‘the platform of Symphony hall yester- | 


day afternoon, after his vacation of a| 
fortnight, was greeted by vigorous and 
|prolonged applause. He had arranged 
this program for the 14th concert: 
Elgar, Introduction and Allegro for 


string orchestra, op. 47 (first time at 
these concerts perhaps the first time 
in Boston). Sibelius, Symphony No, 7, 
op. 105, Strauss, Symphonia Domes- 
tica. 
Elgar, like cricket, Punch. and the 
“glorious bit-tah beer,” js an English 
institution. Even Bernard Shaw, who 
before he turned his attention to dra- 
matic work and various schemes for 
reforming society and bringing in the 
millennium, was a brilliant music 
critic, writing fearlessly and with full 
understanding, declared some months 
.ago that Elgar is “one of the greatest 
composers in the world.” Sir Edward, 
| not to be outdone, said in a presumably 
hoarse voice choked with emotion: 
, Shaw is the best friend to any artist.” 
| Blest is the tie that binds. 
| In this instance is it not possible 
Freee hae e S. was unduly heated by | 
oh be wuigence in his habitual vege- 
Take the piece heard yesterday. It 
was first performed over 25 years aco 
when Elgar was at the height of his 
|creative powers, He had already sent 
out his Overtures Cockaigne and In 
ne South: also his Enigma Varia- 
tions. What does one find in this 
Introduction and Allegro? Careful 
workmanship, a mastery of form and 
| thematic treatment, sound, orthodox 
instrumentation, but little or no poetic 
ie no imagination, little note- 
voriny melodic invention. A highly 
|Tespectadle work that arouses in the 
Hstener only respect for the makcr. 
aot mene were the only British com- 
ry One would not be surprised at 
| Unaing ‘eading critics in this year of 
‘ace analyzing at some length a 


ee 


march of his recey 
| oF Mis recently produced: s 


aed effulgence,” proclaiming it 
. & masterpiece. But there are 

; Bax, Vaughan Williams. Holst, 
thee not to mention others. It 
be tye not be forgotten that Elgar is. 


Edward.” The title may impress || 


even music critics. 


instruments of Sibelius; Ferguson has | 
‘ears and he does not hear, much aut 
| 


Mr. Lawrence Gilman was right in | 
characterizing Sibelius’s seventh sym-— 
phony as “enigmatic, puissant.” Is it | 
also, as he says, “strangely moving’’? 
It is not a symphony for an after- 
noon’s careless pleasure. The music is 
not descriptive, pictorial, decorative; it 
has no literary basis. In his earlier 
works Sibelius sought inspiration in 
Finland’s epic “Kalevala.” The works 
thus inspired, will be more generally 
popular than the later symphonies. 
(The first and second have already 
made their way; the people hear them 
gladly.) 

The music of Sibelius is never 
frankly sensuous. It seldom accepts 
the canons of obvious beauty. His mus!- 
cal soul is proud, regardless of popular 
applause. In his latest works he seems | 
to be writing for himself; to be ab- | 
sorbed in introspection and the expres~ | 
sion of what he finds that is dear and 
important to himself alone. There are 
noble ideas, fleeting and haunting pas- 
sages, in this symphony, but the plan 
and the conclusion of the whole are not 
easily grasped; nor could Sibelius give 
any explanation that would satisfy. a 
doubting Thomas or a man from Mis- | 
souri. He would simply say: “That s | 
what T felt: that’s what you may oF | 
may not feel.” So it goes back to Lay 
famous definition of music by Walt | 
Whitman. Jones is reminded by the | 


feel. 
Strauss. on the other hand, made 


musical copy of his. wife, interesting | 
baby, and himself. He takes the hearer | 
into the nursery, bathroom, bed cham- 
ber, and probably the kitchen, though | 
no rapt admirer of Richard has pointed | 
out the section of music particularizing 
the pots, pans, and servant giving no-| 
tice. Here is skill wasted on the unim-~ 
portant; gorgeous orchestral robes 
covering an _ insignificant body, as In| 
Thackeray’s picture of Louis XIV in) 
roval dress and without it. The splen- 
dor of the performance was great; the 
enjoyment of the audience corres- 
ponded. 
The concert will be repeated tonight. 
The orchestra will be out of town next 
week. The program for Feb. 13 and 14 
comprises Pilati’s suite for piano and 
string orchestra (first time +. Bos- 
ton): Honegger’s symphony composed 
for the orchestra’s jubilee (first per- 
formance; Loeffler’s “La Bonne Chan- 


son” and “Pagan Poem.” 
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ing heard on a visit to Wales. But 


) . vival and enthralling raptures be- 
| once launched upon his Allegro, Sir Ed- him from his post of command. 
Ep ward indulges in what may be styled Tl M ter | ere no languors of motion, no 
‘ academic virtuosity. Save when the : 1é as g over-emphasis, for the sake of 
Welsh song returns this portion of the e sonority upon the ear. Dr.| 
music is not free from the reproach of 


| P se fro TORCH | vitzky saw in. outline the tonal 
| and artificiality. But if it were | R t t . , 

| 7 ouspevitky’s purpose to find yet | e urns O ure that Sibelius would raise, With 
| lanother composition whereby he mighi : d for him he raised it. 
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| The com- 
‘disclose the technical prowess and tonal ds clear-minded in what he puts to 
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| te atri ‘hoir, he could paper. As lucidly the conductor 

tues of his string choir, u H P ] | y t 
| caaly have found a better one, Per- Is co ass ce ted every detail within that struc- 
| haps the applause, which was Wnmis- 3 pent” eis | The sinewy progress, the curt tran- 
takably hearty, was as much tu! a 7 'g; the stark speech — bare phrases, 
| performance as for the ar cap didi | : , \Periods, bare harmonies, bare tim- 
mee” sneer = 8 a ‘+ rd er | : Koussevitzky Conducts Again, i;the impact of emerging motivs, the 
Tr , . re recent! me; ' }) | ay 
Peas apg m Seven and latest work in Stheli d St f£ unexpected modulation or disso 
— a inn ken vesterday as music sipeius an rauss above all the great ground-swell 
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d F d bl | eamhony come: hints of the | HE CONDUCTOR who is notius is an “absolute,’”’ self-contained | 
Use in orm a ec | tn inanat a Sibelius with his guest returned to his post yester- |} If, as some infer, a program or a 
arinthn cooled and his ardors dimin- day afternoon at Symphony Hall. fround haunted the composer's cre- 

| ished 2ut between these momentary : His orchestra rose to greet him, |mind, he has divulged no hint. Yet 

List elegtin of light the music fades into and there seemed less of formality than |rsonal and introspective emotion 

something not far removed from bar of feeling in their interchanges. Warmly |y and unmistakably suffuses it; to- 
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In the midst of a feast of opera, ashamedly gg iy truth be told, of Strings may pass, for the moment, as So jj@re sensitive hearers. At every call, | 

S hon Concert. But Dr. | first five, ¢v symphonies. gE much preluding. Then followed, with jas master of himself, the orchestra 

a ymp y the first two sy ag ee Sibelfus’s Seventh Symphony, as signal the music in hand—the unsurpassed | 
Koussevitzky, preparing his pro-} vet it is hardly safe to Say te — 
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temporary composer are & performance as in‘all their association ctor, since Dr, Muck’s day, of Sibe- 
gramme for the concert of yesterday adeeb eds oF “aruse Strauss’ “Symphonia - conductor and orchestra have accom- {in American concert-halls. 
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_ three wee “g . 99 : ay C i than one voice was Tralscu to pga : eae strings, the usual wood-winds, fp, this Seventh Symphony remains 
called the : regular Symphony Oll- the fact that Strauss was don re : nic ns, trumpets, trombones, kettle-drums: y inexpressible. The motivs emerge; 
certs, gave little thought to those | that there remained 6 his soivatl oS ae sahil este gg teh less Ry on Ri n words for print their thrill weak: | 
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: | There ‘ane: no thinnest * paper-phrase bears them poor wit-| 

; Eloquent : bign a ennical exactions, unless, (Curt as they are. the nak 
Persuasive and Lloq | Sibelius finds them necessary to the dis- y naked ear 

Now for many the “Doms thought, 


imensions of an his emotion. There are | | 
‘espects, a, idyll expanded to the . . was such, of virtuosity, no exhib are no flourishes of nted, new-colored; opposed, contrast- | 
yesterday was, in some respects, Ah nie if ever there Wa* ©? of gs nO exhibitional measures; for pined together. T] ‘ | 
| rda} usic by living com- 1} epic, music, if | + the fullness of his Seventh Symphonv ogether. 1e structure unfolds 
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an Introduction and Allegro for strings uch foreboding, Was 0 Oe tet. \imbres hide them. They atta k dir orchestral choir is the back: | 
by Edward Elgar, a composer heard Hone other things, “Salome, | ™ speak directly They qe cK directly, ind; again it is the proclaiming voice. 
here none too frequently of late. Fol- rea and “Der Rosenkavale! | austere. They pind asutiudeiaaie and ehoirs cry out to each other, urge each | 
‘ M4 tay a : » in ; ; a ‘e & y a . - , 
lowed the Seventh Symphony of ee Strauss was not done oa ‘cally and with power The ‘a y Sx on. To the isolated and united | 
lius, an austere and baffling te tesa 1904. cs taba Symphony Orchestra, met Hsing of the igs fall measures that seethe and cut. 
tion known here only, oy aye iaie For the music of Eigar 1 these tests; plaved fies every one of % are dark and sombre passages; 
at a single pair of concerts anat avant Dr. Koussevitzky presumab y na poser and conductor and for com-| stark flashes of color in the wood- 
ago. And after Sibelius, oe “ in one | terday al! that might ws ars , Within recollectio, > i; in the brass heroic chanting. Dis- 
ber, came another symp a some- | present reviewer at oan the vantage has not been tad ae Dr. Koussevitzky int chords sweep by. Climaxes rise 
movement, though ne aaa OO “Sym- | for comparison But rh potta with 1 band, the  sduie- % vould of himself, his | fall away, leaving the tremulous 
Giibia Domestica” of Richard Strauss. | point of a and. many interpre's. zeal trapped him “He did Hot drametins Fr ind-awell mounting sia Giamenen 
Pro speak first of the novelty of the eee aticn » it may confident a Symphony Py Rc ia not dramatize round-swell mounting and passioned 
afternoon, Sir Edward Elgars Con. | “ nee that Dr Koussevitz | , did not sentimentalize & music that sh wa vote deaamboitorn ida ios Lip gh xt 
; rely; | be § Ho s at shuns fvs its own music. There is 
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TRAUSS © 
OVERTOPS 
SYMPHONY 


Elgar and Sibelius 
Used in Formidable 
List 
Doct lak 31a 
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BY WARREN STOREY SMITH 


In the midst of a feast of opera 
a Symphony Concert. But Dr 


ling heard on a visit to Wales. But 
once launched upon his Allegro, Sir Ed- 
ward indulges in what may be styled 
academic virtuosity. Save when the 
Welsh song returns this portion of the 
music is not free from the reproach of 
dryness and artificiality. But if it were 
Dr. Koussevitky’s purpose to find yet 
‘another composition whereby he might 
'disclose the technical prowess and tonal 
‘virtues of his string choir, he could 
hardly have found a better one. Pers 
haps the applause, which was unmis- 
hearty, was aS much for the 
pe 
Even more th Sibe _. Sixth 
1 Symphony, more recentiv heard here, | 
did the Finn’s Seven and latest work ™ 
this form impress vesterday as se sic 
in whith reticence or 4! peers 
to speak out is carried to jengths ap 
| proaching perversity 
Y $Sver.and axion in tne course © ies 
{symphony come hints of boar: orgahitr 
Sibelius, though a Sibelius eda bs, 
i warmths cooled and his ardors ‘ siete 
| ished. But between these socuesnreareey! 
| gleams of light the musie fades diy 
something not far removed sagen yer 
renness. Pérhaps our eals ae 0 ag i 
properly attuned to this eens 
haps it is a true music of err ay 
i Not a few of US, however, § ie a 
, |} ashamedly prefer the age hes 
first five, even, if the truth ye told, 
the first two symphonies. 


> ated 
()] this 


‘ay that the 
. rar e re. ~ yro- . P . Sc fe to say that 
ee tor, seats esd: rr ae Re teeporery composer ale 
gramme for the concert of yesterday | powers of a contempora®. 


‘which marked his return, aiter 


: -<* “Symphonia 
declining. When Strauss S3 vgnbiey 
Domestica” was frst given to the worls, 


a as ‘ne spring, more 
lthree weeks absence, to what are |.o7 years ago this coming SP 


called the “regular” Symphony Con- 


certs, gave little thought to thos 


|who were to sit through “Die | colossal technique, 


Walkuere” in the evening. 


‘ELGAR, SIBELIUS AND STRAUS 


i Jn other words, the programme of 


; “) . “ Ss 
yesterday was, in some respects, 


formidable one. Music by living com- 
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} individual and enthralling raptures be- | 

trayed him from his post of command. 
There were no languors of motion, no) 
lingering over-emphasis, for the sake of 
a choice sonority upon the ear, Dr. 


Koussevitzky saw in outline the tonal 
structure that Sibelius would raise, With 
him and for him he raised it. The com- 
poser is clear-minded in what he puts to 
music-paper. As lucidly the conductor 
adjusted every detail within that struc- 
ture. The sinewy progress, the curt tran- 
sitions; the stark speech — bare phrases, 
bare periods, bare harmonies, bare tim- 
bres; the impact of emerging motivs, the 
jab of unexpected modulation or disso- 
nance; above all the great ground-swell 
from the depths upward, urging and ex- 


panding the whole—nothing of all these | 


escaped Dr. Koussevitzky. 


Ostensibly, this Seventh Symphony of | 
Sibelius is an ‘‘absolute,”’ self-contained | 
music. If, as some infer, a program or a_ 


background haunted the composer’s cre- 
ating mind, he has divulged no hint. Yet 
a personal and introspective emotion 
deeply and unmistakably suffuses it: to- 
ward the end rises to passionate procla- 
mation. Dr. Koussevitzy answered to the 
emotion and the passion; infused them | 
into the performance; wrought them upon | 
his more sensitive hearers. At every call, 
he was master of himself, the orchestra 
and the music in hand—the unsurpassed 
conductor, since Dr, Muck’s day, of Sibe- 
lius in American concert-halls. 


For the reviewer, putting pen to copy- 
paper, this Seventh Symphony remains 
nearly inexpressible. The motivs emerge; 
but in words for print their thrill weak- 
ens. They are born of intense personal 
emotion communicated to the hearer; but | 
any paper-phrase bears them poor wit-) 
ness. Curt as they are, the naked ear) 
hears in them—as naked—a puissant. 
clang. They are enlarged, unfolded, new- | 
accented, new-colored; opposed, contrast- | 
ed, joined together. The structure unfolds 
and is upreared. The progress goes firm- 
er and more variously. Changes of pace 
and mood bring new intensities. 

Now an orchestral choir is the back- | 
ground; again it is the proclaiming voice. | 
The choirs cry out to each other, urge each 
other on. To the isolated and united 
Strings fall measures that seethe and cut. 
There are dark and sombre passages; | 
then stark flashes of color in the wood- 
wind; in the brass heroic chanting. Dis- 
sonant chords sweep by. Climaxes rise 
and fall away, leaving the tremulous 
strings to whisper mysteries. But always 
the ground-swell mounting and passioned 
by the emotion within; making out of these 
motivs its own music. There is suspense 
and conclusion—an end in grandeur at 
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once concentrated and outspread. The ear| } rich - texured, up- 
recalls, the mind assimilates, the tense, the page. Dr, Kous. 
terse advance from strength to strength. | x bana and high. 
For this Seventh Symphony is the sym-. ouches in the transi- 


phony of Sibeiius’s power and will. aking; graces it as he | 


* . . 


ee, ra’: into the frenzy of | 

Though intermission separated the ew: | | ard-hitting, tirelessly | 
the other major piece of the afternoon | y Jean RariStrauss’s call dashes | 
made the veriest contrast—Strauss’s e Squall’ nd that of gentler 
spacious and showy (as it now seemed)| [LO PE final strokes of char- 
“Symphonia Domestica.’”’ Set beside Sibe- | BRAGGI!cves the beaming 
lius’s Seventh, the listener half-forgot| §-Directed b RR 2 St 
its merits for its differences. Strauss now; [, =o Wed Domestica bes eal | 
seemed prolix, as one who could not bear) wy ‘iry old. Those year a 
to jeave his full-throated singing in the| losed and preserved | 
middle division, or abate by one jot the , poetized and uni- | 

aiaie 6 Koussevitzky seizes 
prancings of his double fugue; who) | 
‘dwelt too lovingly upon a conscious art. is WEDN ansfigures them om | 
of transition. Strauss’s long-breathed| PERFORMAIon; adds himself a 
$j ius’s ai Mtor should. Therebs 
themes after Sibelius’s curt motivs!! & : ' Ete uate 
Strauss’s harmonic and instrumental; § sition er pe Meewibir: 
i x ate Tae | conductors reward 
luxuriance beside Sibelius’s bareness! The ~ Tt ate ae all 
externalized characterization, the candid, ® hestra nig pti 8 
emotions of the tone-poem, over against) d b3 Rav ” Forth 
the tight-lipped speech, the inner passion)  (jyp@iiewes Fn’ thetabation’ 
of the Symphony! Sibelius the introspec- TPIRE THR, eee ey atiad 
tive, self-devouring solitary. Strauss| }.. 60¢e, : Areloentey aid 
the high-placed composer, achieving one BUTE EEN s tone 
more tone-poem on the great scale out 
of the common stock of domestic emo. 
tion. Sibelius, inventing his own tech- 
nique because no other may release him. 
Strauss, the heir and master of multt- 
farious musical procedures. 

So much for the accident of a chance 
juxtaposition upon a well-contrasted pro- 
gram. Rather, dwell upon the trans- 
figurations that, for a second or a third 
time, Strauss’s tone-poem underwent at 
Dr. Koussevitzky’s imagining hands. The 
conductor cares little for the so-called a mingling of skill, 
drastic humors of Straussian domestic- rities as the Intro 
ity; for the tonal delineation of some of of yesterday ' 
its incidents—if the analysts are right TARGARE writes sturdils 
in their over-numerous labels. [For Meeeds with the 4! 
him — to choose convenient exam- AMIGA Master of the 
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played in the presence of the 


ey& composer and as the homage 


qh 
ire | societi | Mr. Molinari, then conducting, 
them t | announces “Pagan Poem,” in 
yong the modest hope that at the first 
The or the last of the series, Mr. 
phone Loefiler may honor the Society 
promi: with his presence. “Six per- 
ao formances of an American com. 
aver u position in a single week by two 
great Eastern orchestras,’ writes 

one of his friends, “seems some- 


thing like a record,” 


f 


, 


it 
ie 
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me 


clearer, more accurate, and thus more 


genuinely eloquent than the one in 
1926. 
‘TWO SYMPHONIES AT The music made a deep impression 
| on some in the audience, though it 
still apparently baffied the great ma- 
SYMPHONY jority. The real greatness of Sibelius 
3 a >| becomes more obvious with the pas- 
OT oe oy Ae 


His music doer not 


‘sage of time. 
It is the work of a master, 


‘‘date.”’ 


Strauss’ “Domestica” and ona‘ vin tive 
Sibelius’ Seventh Heard 


Richard Strauss’ reputation has 50 | 
far overshadowed that of Sibelius. His | 
music, as the ‘Symphonia Domestica”’ 
abundantly proved yesterday, is more 
his Prilliantly scored, more effectively writ- 

Dr Koussevitzky, returning to ten. At a first hearing its aypee he a 

id-season vaca- histicated audience is greater than 

co  . uae “pee the elder that of the serious work of Sibelius, 

vend arose gent composers for whose vogue with the | a re agp 

aoopneg vende living composers for| on things like his ee la Ravn 

generation of living There | “Valse Triste,” at whic e sop 

yesterday’s Symphony concert. ‘cated musician is now apt to sneer. 

umbers, two of them = Yet despite the superlative workman- 

ee th and ship of Strauss, the magnificent sonor- 

symphonies, Sibelius’ Seven i Fn of his orchestration, and, one 

Richard Strauss’ “Symphonia | must add, despite his ‘showmanship. ; 

tica.” An introduction and ae talent for getting himself and Rag 

trings by Sir Edward Elger, co™M>! music talked about, one begins to ae | 

rs, Pacha - hether the symphonies of Sibelius 

1904, but not previously per-| der whether ance than all but 

Bae t began the concert, |have not a eer eat erotica of being 

formed in Boston, hata t in pieces; two or three of Strauss ene core 

Dr Koussevitzky’s interes P in the orchestral repertory . 
for string orchestra is probably Te-| hence. 
sponsible for his choice of ne 
‘well-written but dull piece, which 
not one of the best works of that 

omposer. 

% it is unfair to judge mo a by we 
popular pieces of the salon type, a? 
his “Pomp and Circumstance © 
‘marches. His oratorio, “The Dream 


ee 


Admirable Performance 


: The chief trouble with the ‘Sym- 
prea Domestica,’” as with Ming 
| leben,” aside from the curious - 
pom of the prozrammatic Spy age 
of life in the er nation ney , ae 

original music } 
ent pve’ do wonders with a jittle 


of Gerontius,’’ and his “Enigma” vari musical material, to be sure. But he | 


omposer | he 
poner gg gg lay Pl Waitone has a no local 
long unger generation in England. Dr saga onto 
Bi tah fr usic heard yesterday will not gave an or 
tgs * layed in the future. br Strauss’ music, aw 
Dactaeiteny showed off sere — oer, oF Reng ; 
' in e = Pp ot Cc 
the qualities of the eee ta cen Rag wat gale 
tom Bymaphony. a.” ‘The audience ap- The orchestra goes 


plauded cordially. 
Powerful Work 


venth Symphony, intro- ason, 
| Sa hate Dr Koussevitzky in 1926, phigh A baer? of his recen 
nage ary inai and powerful work, by 4 yo and a new & Margao Pe 
A. or One ho, like the masters of the, ay: by a young Italiat 
composer who, musically,| Strings BY  .: unknown here. | 
past, goes his own way ‘Pilati, otherwise Pp, BR. 
never Following current fashions or , 


-touted, 
| imself with any much-tou | 
pn ig Yesterday's performance Wwas'. 


r’s directions. 


week, For 72 
now announced, 
change, includes Honeg 


subject, of course, 


nel 
A 
le 


ideas. | 


d the orchestra | 
le performance of | 
iant without biat- 
dramatic and em- 
within the hounds set by 


on tour next 
13 and 14 the program 


to 
gers new sym-~ 


’ an- 
i he orchestras 4 
phony written pe Orebet ee Lott. 


vite for piano ant 


“1SeS a potent spell upon the imagi- 


| Testudied 


touch of modesty, a capacity for self- 
Boston Sy mphony criticism, and what an artist the 


"v1 oh es ——— ra Bh author of “Till Eulenspiegel” and 
Dr. Serge Koussevitzky, returhing “Rosenkavalier”’ might have continued 


from his midwinter holidays, pre- to become. The beauties of this score 
pared this program for the Boston @re so manifold that it is difficult 
Symphony Orchestra concerts of Jan. me y Yon think a ya diggin 
'30 and 31 in Symphony Hall, Boston: | ° 
Elgar's Introduction and Allegro for Yourself of the less pleasing aspects of 
|string orchestra, op. 47; the Seventh + ee domestic Reyne BE ay put aside 
Symphony of Sibelius, and Strauss’s “© apy gem rae BVT UO Eke TSC 
“Symphonia Domestica.” The usual ra, rea ogee oe nat ane can 
rites were observed by the orchestra Fob anie ¢ rine Meera - of Sena ce 
In honor of its restored shogun. the Ssaiiias wineaean’ itealt : 
The Elgar item, which has been But we should be crateful for the 
familiar to the rest of the western performance. Strauss. if he aacia 
world this quarter-century, was heard have heard it, doubtless would enter- | 
at the Friday concert for the first tain a still higher opinion of his) 
lime in the capital of musie which powers. For the Boston orchestra in| 
this orchestra serves. Its advent had these days is at the top of its superb | 
been delayed too long. It may have form, sensitive and responsive to the| 
sounded more thrilling (though this most exacting demands a conductor | 
seems improbable) in 1905. There are can make upon it. Dr. Koussevitzky 
Englishmen who proclaim Elgar one | had discovered, and the orchestra re- 
of the great creative geniuses of his vealed at his behest, more charms 
time, just as there are Austrians who than this score had yielded to us be-| 
look upon Mahler and Bruckner with fore. Only. such an imaginative | 
like reverence. If Elgar has a claim leader, with an orchestra capable of | 
to such consideration it will receive such subtle inflections of shading 
suonger support from other composi- and tempo, could have exposed them. | 
tions of his which we have heard | L. A. S. 
rowed from this Introduction and ror New York 
Aulegro, The work did serve, however, 
to reveal again the tonal beauties, 


the Boston string choirs. 


rendered by Dr. Koussevitzky to the Symphonia Domestica 
art of music must be included his 
publicity campaign in behalf of such 


volnposers as Sibelius and Delius, who anpingetils 


aeserve a great deal more attention! Caprice for Orchestra with Piano. . Stravinsky 


than they receive in most quarters,| , ohonia peenist: Mr. Sanroma) 
Dr. oussevitzky has played most ofj ~"™? 

widelus’s symphonies in Boston. even 

AA ria " rT’ M4 : , i 

including the lhird, which has seemed vrom Dr mouanavieny 
59 tH 5 cy + 

baffling to more than one autocrat 


of 


Composed 


in 1925, was introduced by the next in the series: 


Ur. Koussevitzky late in 1926. It is not Pilati 


the most ingratiating composition of Hones 
this Composer Who disdains to be in- 
sTatiating, Yet this austere musica] 
utterance, with its basic theme of an 
ascending scale, its subdued colors and 
its restrained passion and power, exer- 


Jubilee 


come the voice 
belling utterance 
trauss’s bed-time story had been ee 4, in G major for Piano and 
With more devotion perhaps (Pianist: Mes Hees) 
eser'ved. Richard the Second. rene, , 4% Ape 4 
one of the most exasperating | dias 
osers. A little more taste, a 


of its vital and com- 10 in Symphony Hall: 


than it qd 
remains 
of comp 


Strauss 


OR the Symphony Concerts of Fri- 
i the baton. This Sibelius Seventh, day, Feb. 13, and Saturday, Feb. 14, 


. Honegger 


-««. Beethoven 


sveeee, .eeethoven 


From Dr. Koussevitzky for the con- 
the virtuosity and the flexibility of cea pacing Mes gy a "Thursday sean 


“are pe k Introduction and Allegro for Strings....Elgar 
Among the many signal services Symphony, No. 7, in One Movement....Sibelius 


Strauss 


ae See ‘or the supplementary matinée of the 
ation. Conductor and orchestra be- Symphony Orchestra on Tuesday, Feb. 


Overture to Goethe’s Play, ‘‘Egmont’’ Beethoven | 
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Symphony 
d Three Trumpets Obbligati, Op. 14 
gton Avenue foyer 


Suite for Pianoforte and String Orchestra 
Assisi) for Voice and Orchestra 


(First time in Boston) 
Canticum Fratris Solis (After St. Francis of 
SOLOIST 
POVLA FRIJSH 
STEINWAY PIANO 
(first balcony) 


Piano: JesGs Maria Sanroma. 
Boston Symphony Orchestra) 


NINETEEN HUNDREC THIRTY AND _  THIRTY-ONE 


‘““A Pagan Poem” (after Virgil) for orchestra, Pianoforte, 
English Horn an 


Fifteenth Programme 


There will be an intermission after the symphony 


Introduction. 

Minuet (Rondo). 
IV. Finale. 

Allegro marcato. 


Sarabande. 
(First Performance: Composed for the 50th Anniversary of the 


J 
II. 
ITI. 
I. 


SATURDAY EVENING, FEBRUARY 14, at 8.15 o’clock 


A fiftieth anniversary exhibition is now on view in the Huntin 


FRIDAY AFTERNOON, FEBRUARY 13, at 2.30 o'clock 
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POVLA FRIJSH 


Renown Danish Soprano 


jo movements, if he knocked at 

. Honegger’s door found it shut. One 

: could. hardly fail to recognize the 

HALE rreneth of the Adagio, its massive archi- 

The program of the 15th concert of| tecture, the heroic spirit of the long 

the Boston Symphony Orchestra, Dr. er, Pages ei gee yg ese othe 
_| of lo oughts no 

Koussevitzky, conductor, given in Sym-| __ pak of expression, As for the last 

phony hall yesterday afternoon, Was 4S} movement, with its persistent rhythmic 

follows: Pilati, Suite for piano and or- re ye on eS one shal ane 

shestra (first time in Boston). Honeg-| Sentences, a ays S) a 

quent, are declaimed; then the lovely 

ger, Symphony (composed for the jubi-| tranquillity of the last pages—one may 

lee of the Boston Symphony Orchestra.| well fear lest this migveReeny pice ard et 

irs formance). Loeffler, Canticum] once “popular,” and not in the Des 

ee nee (after St. Francis of| meaning of that word, It - pr 

Assisi) for voice and orchestra; also “A . — gph ee ane Roa oll wai: satoae 

Pagan Poem” (after Virgil), Mme. Pov- | S4n0ins Bp > 

Pagan » 4 wir, | Even those who have exclaimed ‘‘Honeg- 

la Frijsh, soprano, was the singer, Mr. ger” to scare the timid from attending 

Sanroma the pianist. a concert when that name is on the 


Mario Pilati is a Neapolitan born in 
1903, now a teacher of counterpoint, Program, who have honestly thought 


composition and musical history. This him 2 Bogyman, if not the Antichrist 
Suite y in dyer mag TieLaaas in music, were obliged to admit that 
tion, arabande, e ; ; 
Finale. These movements are compar- there might be something in him after 
atively short. The Sarabande is the ll. 
most musically thought and expressed Two of Mr. Loeffler’s compositions 
«Mosegg Brito In sees peril Se settee were performed to bring him public 
<p be final: 5 giniplear cco ets ‘honor, as a fortnight ago he passed his 
the obvious. One might say that in the| oe ers 3 SY: 
three there are “smart Alecisms.” The| 70th birthday. It was on Nov. 20-21, 
narre gre ki he pang oor ‘neat | 1891, that he appeared for the first 
suddenly the composer says to himself,},, B | Rynenl | 
“This will never do:” he introduces at| ‘ime as a composer at a concert of the 
intervals rapid and inconsequential pas-| Boston Symphony Orchestra. He then 
sages and excuses himself for the lib-| played his suite for violin with the 
erty by putting “Rondo” aiter “Min~-| orchestra of which he was a valued 
uet.” The Finale is an Allegro bur-| »ember: his suite “Les Veillees de 
lesca. AS Tictoria "Siar | eae seth why | : ; 
in agerue he pRB: The l’Ukraine” (after Gogol). Since then 
introdnetien  <anniiat , Bi elated while he was still a member and after 

TOCUCTION onsistS OL tentative nis regretted retirement, he has en- 
phrases Which hint at something worth riched the repertoire of this orchestra 
while to come. Pilati undoubtedly has De ng ue 
a certain talent: he ia nob devoid. of| 27% the repertoires of other orchestras 
sentiment: he apprecis ,. in this country and in Europe by his 
ful—this ‘is shown i hia pontine compositions. Those chosen yesterday 
The other, “movements suffer from] 3° “rey “are “his best, but there are 
“smartness,” | 1 IU, 

Mr. Honegger took his commission se-| earlier works that one would gladly 
Sarreles : : : : , Alc : OUT? 
‘ously. ‘He considered the dignity and| Diati.41, hich ‘the macabre side of 
ihe importance of the occasion, nor], oe ve © | me 
was he Willing to write the conventional| his musical nature is revealed, his Di- 
“piece d’occasion” which is heard, dis-| VeTtimento for violin and orchestra; his 
appoints expectation, and is at once for-|COncerto for violoncello, his tragic 
gotten, This symphony must be ranked Mort de Tintagiles,” nor should his 
with the best of his many orchestral | composition for a jazz orchestra be neg- 
works; in some respects it is the best.| lected nor thought too light for a sym- 
ihe first movement with its crashing} Phony concert—we sultier from undue 
discords will probably disturb those who| Seriousness, not to say solemnity that is 
‘ike to led in the paths of the dominant | almost ecclesiastical—for Mr. Loeffler 
and sub-dominant with now and then! has shown that jazz may be refined, 
be aying into the field of the sub-| even poetic, as well as exciting. 
Noneie ie But there is impressive} Yesterday the composer, the cons 
Pulte Powe is fiery energy in the skil-| ductor, the singer and the orchestra 
Tope Rg eg discordant measures;| were loudly applauded; and singer, con- 
pe Filis 1ere with a purpose. Have-| ductor and orchestra were united in the 
found nati cat of the many who} payment of tribute to Mr. Loeffler. 
able and vd he ui find—Proust unread-; The concert will be repeated tonight, 
til we find faa peeing says ae The program of next week will be as fol-« 
neue. wreis MM... e clue thejlows: Handel, Concerto Grosso for 
new writer body rat 
lies. the trait of the obscure. _ therein: strings, G minor, No, 6 (not op. 6 No. 9 
the poet must hi vy ge saying that as previously announced), Stravinsky, 

mself create the beings| “Symphonie de Psaumes’’ for orchestra 


Who are to enjoy his Paradise.” Surel 
7 * , yi . rli > » 
no one yesterday, hearing the remain- | ache. Oe by Pe Sneek ei 


me on * ln a elt ta 0 Te CED gg 
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MODERN MUSIC AT 


SYMPHONY CONCERT : 


Loeffler Honored, and New 
Honegger Work 


Y Pobe. Fad, [t-, 107 

Dr Koussevitzky devoted yesterddy’s 
Symphony concert to the performance 
of an all-modern program, Honeg- 
ger’s Symphony, dedicated to the Bos- 
ton Symphony and to its present con- 
‘ductor, was played for the first time 
{in public. Charles Martin Loeffler, 


\two of whose works were played was 
warmly applauded, orchestra and audi- | 
|ence standing to do 


‘the end of the concert. The only other 


him honor at} 
‘fore, by all the canons of 19th cen- 


Honegger’s symphony seemed at a 
first hearing to be a masterpiece, de- 
spite hints of the styles of other com- 
osers as diverse as Wagner and 
Stravinsky. In one piece, in fact, 
there is more than a hint of a theme 
from the latter’s ‘Firebird,’ but 
Honegger is no mere tepid imitator, 
trimming his sails to every musical 
breeze, following the latest current 
fashion blindly and eagerly. On the 
contrary his music has almost exces- 
sive vigor of substance. Its rhythms, 
singly and in combination, are vital 
and original. 

Almost alone in his generation, 
Honegger is not afraid to be, on occa- 
sion, frankly melodious. Almost 
alone among the younger moderns, he 
is not afraid of heroics, of the in- 
tensity, the passionate outbursts so 
characteristic of both good and bad 
19th century composers. Nor do’ 
Honegger’s outbursts become bombas- 
tic. They seem the spontaneous over- 
flow of powerful feeling and are there- 


number was an insignificant suite for |tury critical authority, positively Jus- 


piano and string orchestra by an ob- 

jscure young Italian named Pilati. 

| Mr Loeffler has so long been & 
familiar figure at Symphony Hall that 
there is some danger of people for- 
getting that he is a composer of rare 
i distinction and considerable repute. 
His recent 70th birthday was said to 
be the occasion of including his ‘Pa- 
gan Poem” and ‘‘Canticle of the Sun” 
on yesterday’s program. But his mu- 
sic deserved to be heard for its own 
sake, with no commemorative or an- 
niversary motive in the offing. 

Mme Povla Frijsh repeated the sen- 
sitive and musicianly interpretation 
of the solo in the ‘‘Canticle’’ which she 
first gave here last season. Yesterday 
her voice was in fine condition, so that 
tonal beauty as well as musical taste 
distinguished her singing. 

Mr Sanroma not only played the 
piano solo in ‘‘A Pagan Poem’ but 
was also the pianist in Pilati’s suite. 
In Mr lLoeffier’s brilliantly written 
measures for piano he excelled. Ih 
Pilati’s rather trivial music he did all 
that anyone might to make it seem in- 
‘cman and original. 


Honegger’s Symphony 

This Pilati suite is the work of a 
young modernist composer trying to 
revive the formulae of 18th century 
music without understanding them. He 
fell into most of the cliches of both 
18th and 20th century music. But 
his piece is sprightly, and very showily 
written for strings. — 


tified. 
It is, of course, absurd to pass judg- 
ment on so intricate a new piece aiter 
the first performance. One can only 
in such circumstances record impres- 
sions. The style of this piece seems 4 
bit crabbed. There are curiously ang- 
ular melodic and rhythmic figures. The 
writing for orchestra sometimes 
seemed yesterday to lack clarity anc 
sonority. The idiom is modernistic, 80 
much so that some of the combinatl 
of notes heard sounded fortuitous, as 


though they could not be what was | 


written. 


arti oe CRA 4h 


Loving Care rr 
Yet one trusts conductor anc orche S 

tra to play such things pretty acct: 

rately. It was evident that 


| . yy hem 
symphony had been rehearsed by thei | 


with loving care. The performance 
triumphed over many obvious — +A 
ities produced by Honeggers geen” 
for rhythmic counterpoint. 
Dr Koussevitzky’s commis 
| noted present-day composers for 
to be written : 
phony’s 50th anniversary set ninagstte 
fully justified themselves in tne | 


. rn 
sions wv 


son have 


| duction of Russell’s 5 rmphony, sine 
vinsky’s “Symphonle de Psaut PS 
and this Honegger symphony. | 
has seemed at a first hearing 3 J 
terpiece. Hach should, if poss!*: 
repeated this season, aS © 
work will be next week. 


ies 


‘leo | 
W or KS 


for the Boston Sym- | 
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“Tra 
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Stravinsky § | 
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SYMPHONY S 
TRIBUTE TO 


LOEFFLER 


Two Numbers Played 


—Honegger’s Work 
for First Time 


Post 
BY WARREN STOREY SMITH 


A distinguished 


CO ee a ee ee 


citizen of these 


parts, Charles Martin Loeffler, is ap- | 


propriately honored at the Symphony 
Concerts of this week. Mr. Loeffler 
has just passed his 70th birthday, and 
Dr. Koussevitzky paid his respects by 
piaying yesterday afternoon, as he will 


~- 


The movement has a wistful charm, a 
fragrance as of things old and half- 


forgotten. 


gestions here, as 
Burlesca, 


Pilati 


is 


well 


acquainted with the music of the mod- 


ern Frenchmen, 


| Ravel, 


pianist 


ment 
sically 


| Mr. Honegger’s own ‘Pacific 2 
“Pacific 


particularly that of 


The suite was brilliantly played 


by the orchestra’s 
Maria Sanroma, 


who 


was 


strings and Jesus 
also 


the 


in the two pieces of Loeffler. 


Another Railroad Piece 


Mr. Honegger’s Symphony was to be 
}heard with mixed emotions. 
| of the work are forceful and convinc- 
ae but not all of it. 


most 


'sibly this is 
| puffs and snorts; it telescopes a “‘local’’ 
iat Readville; but at the end it steams, 
battered but still jaunty, into the South 


-| station. 


The 


famous 


second 


s)*}*) ’9 


ei 0) ded 


Portions 


The first move- 


disconcertingly recalls that mu- 


of locomotives, 


movement 


9 
vo 


\ ahs . 
The engine 


pos- 


is 


marked by a sort of strained lyricism 


an Fok. hah ay and is 


| tensity. 
|for violin, ’cellos and basses, are orig- 


|inal and effective. 

| Character, 
In the 

rhythms 


nis evening, Mr. Loeffler’s “Pagan | 


O4 the Sun. 


Mrijsh was the singer. 


TWO NEW PIECES 


Loeffler hea qd his 


Mr. ing S 

. | setting of st. 
rancis’ ¢ wetia 

: canticle, performed 


first 
: months ago, from his 
p icé In the haleony. 
lormance oft the . 


nis Seat 


"0 Before the per- 
| Pagan Poem” he left 
sane aS ere that piece w 
sevitzky. ‘Hel ee by Dr. Kous- 
sl ca May 1e front of the platform 
1€ obliged to bow again 
acknowledgement of the 


aS Cone 


Was 
and again in 
applause, 


dade he penis afternoon. Im- 
tee ey pe Ore these complimentary 
: etinether te the world premiere of 
posed for the Sith n oneeser, com- 
Boston Syr ; stein anniversary of the 
cated to "Phony Orchestra and dedi- 
eae orchestra. and its con- 
plaved f at ba see 
ae dias Mca, ‘the first time in 
Suite for piann 
year-old Italian 
poser hitherto | 
Mr. Pilati, 
IS a gifted v 
found 


ductor, 
there 


Mario 
unknown here, 
as his suite dij 


his own voice 


here | 


WAS | 
) Boston a | 
and strings by the 28- | 
Pilati, a com- 


In the latter piece, Poyla | 


sclosed him | 
C 7 
UNE man who has not yet ff 


movements of his Nas the first two | 


and Sarabande, he 


Popular modern indulges in the 


Wine into old bot lee. Te pouring new | 


tles, In the Sarabande 


h . 
6 does this with conspicuous success, 


» an introduction |} 


} 


not without 


finale 
combined 


there 


its moments of in- 


The opening measures, scored 


This movement has 


are irresistible 


with a grim and 


rasping harmonie and orchestral dress. 
blandly 
placid, seeming by contrast with what 


The 


had gone 
phonious. 


pleased the audience, Few of the many | 


very 


end, 


before 
But 


this 


however, 


almost 


happy 


is 


smugly 


Ssu- 


ending 


works written for this anniversary sea- 


There 


| Loeffler’ 


Loefiler’s Canticle 


are 


beautiful 
s Canticle, 


pages 


Saas pa son have been so warmly received. 
mand his more recent “Canticle | 


in 


pages in which 


Mr. 
the 


soul takes wings and soars aloft, pages 
nature of the 
the avoidance 


truly 


text made 
of monotony 


fect 


and 

work 
a voice 
Mme, 


that 


its 
would 
Frijsh’s now 


mystical. But the 
difficult 
and 
continuity. <A 
| ously lovely 


accustomed | 
' who sang 


coloring 


this melting euphony. 


a glowing performance 
of the “Pagan Poem.” 
to suggest that this ecstatic, rapturous 
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Honegger’s New Symphony 


, 
Moervuelo. Feb. 1,12 3, By L. A. SLOPER 
RTHUR HONEGGER, whose mu-!called the conductor until he was 


sical achievements are many and 


justified in inviting the players to 


| familiar, was among the com-| share in what amounted to a con- 
{posers invited to supply compositions : 
jin honor of the fiftieth anniversary of 


\the Boston Symphony Orchestra. His 


contribution to the festival year 
occupied the central position on the 


| program prepared by Dr. Serge Kous- 
sevitzky for the concerts of Feb. 13 | that had not Wagner, Liszt, S 


and 14 in Symphony Hall, Boston. 


siderable success, for a new piece in 
modernist vein. This result probably 
will not be surprising to the compose;y, 
It is not only by a noisy conclusion 
that one may achieve an effect. 

Now it is all very well to intima 


Florent Schmitt, 


This proved to be a symphony without |Schonberg lived and 
| key designation, made audible at the |symphony would never 
Friday concert for the first time any-|the Boston orchestra’ 


where. 
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Every composer makes 


| ~M ‘le ~ | , ; 
: Flonegeger, if not the most orle i'musical inheritance. 


inal of all composers, is certainly 
-among the most accomplished. His 
‘symphony is characteristic of him. 


' 
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i haps more than most 


| 
| 


noted that he is at all 


‘That is, it is the sort of symphony |Of his materials. His 
‘one would expect from the man who | but in structure it is 
wrote “Horace Victorieux” and the | Honegger is not one 0} 
“Pastorale d’été,” “King David” and |ccmpose without ever 
the Prayer of Judith, “Pacific 231” and |lesson in their lives 


uhe Concertino. 
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in both composition ana 


Upon the ears of M. Honegger, if|is expert. Perhaps 1) 
not upon those of all his auditors, |pert for his inspiration 
‘sevenths and seconds fall with aj|why we feel that for all 
‘soothing incidence. Most of his works, |Honegger need not | 
therefore, demand that the conserva- |the first rank of compore 


tive listener revise his theories of 
beauty in sound. This symphony is 
no exception. Of its three movements, 


symphony is by no means ! 
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the first is of Stravinskyan violence |had been devotedly pre) 
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passages of folk dance flavor and 2 | and string orchestra by 


touch of jazz in a portamento figure 
in the solo trombone; not to mention 
an echo of the horns of King Marke’s 
(hunting party. 

It is this last movement, too, which 
‘opens with a short descending figure 
‘(in the contrabassoon) which Honeg- 

ger seems to have used in many of 
‘his works much as Whistler used @ 
‘butterfly. But strangely enough, the 
‘tranquillo, quite in the mood of the 
-“Pastorale d’été.”' No doubt it was 
because of these measures that an 
active minority of the audience re- 
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bstance, facture, /osressions grind 
ar only to be ching themselves 
t. The listener 24 oftenest from 


‘The Parisian’s New Symphony, jenriched. Two [he brass affirms 
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once more a considerable par world the sorceress-girl, forsaken of 
audience heard and rewarded.j her lover, spelling him back. The 
commissions that have added trumpets sound her refrain; the plano 
‘phony of Honegger to Stri rhythms her magic; the whole orchestra 
| Psalms,”’ and both to Rouss speaks out her vrief, longing, suspense, 
‘phony with which the series beg yejoicing. The very dog barks in the 
not bestowed in vain. | soorway. For Loeffler the spiritualizing, 


Tis: | yead Loeffler, the humanizing, tone-poet. 
| The second half of the concet Find in poth the mating master of means 
as nearly as might be the § to ends. “Pagan Poem” was first writ 
birthday of Charles Martin Loefj ten @ quarter of century ago. Here 
as violinist and composer, has nj and there it does not escape birthmarks. 
ton these forty years his work The technician, the stylist and the poet, 
his dwélling. The Symphony audible in Mr. Toeffier from first piec 
had reason to honor the violiy to last, quickly efface them. . ae 
out of its ranks has become ; Canticle and Poem the orchestra played 
guished composer in his time: ‘as for a fete. 
handed it many a manuscript; wh 
ness to a fine, true and vital There was also 4 prelude to this full- 
culture existent in Boscon and freighted afternoon—a Suite for Piano 
-concert-capitals of these United and strings by young Maestro Mario 
i'To end the afternoon came pilati of Naples and Cagliari, which is 1) 
domestic scene. At the call of D gardinia. It would pour a mild new W ine 
sevitzky, Mr. Loetfier descended o5f modernism into the old hottles of 
stage from his seat in the balco prelude, Saraband, Minuet, Minale Bur- 
‘hailed with united and hearty <jesca. By no meaty did it crack them 
by the waiting audience; while Mr. Sanroma played expertly and svm 
| chestra rose to salute him, ad pathetically upon & percussiv¢ niano; th 
_ plaudits, and the conductor, al accompanying strings-—for they were no 
| trusively as might be, joined in -more-—did amiably what Pilat bad 
eral homage. No one was lack Throughout, he forgot that at insisten' 


) + . ~~ -* ./t z } f ‘ 
eept Mme. Frijsh who had sung t avoidance of every cit hé hecomes 


, . ~ ” 
One expecte 


‘er’s part in Mr. Loeffler’s settin, tedious &» trite repetition. 
| Francis’s “Canticle of the Sun cadence would have been tonic. 
‘from her place on the platto | 
a gesture, she had already passeu uM LU 
the composer her well-earned applause. 
Here in America, she is essential to the 
Hymn. From the outset it has known no 
other voice. Still she ripens in it. 
The ‘‘Canticle,” and “Pagan Poem” 
which followed, were discerningly chosen 
to exemplify the symphonic Loeffler. 
Unless the Symphony (‘Hora Mystica’’) 
which he still reserves for seemingly end- 
less revision, shall ultimately excel it 
this hymn of the holy and fraternal Fran- 
cis is his most completely accomplished 
and most characteristic work. Heard | 
anew yesterday, this music knows | 
neither place nor period. It is self-con- | 
tained, self-sufficient, timeless, living | 
its own life. Out of the crucible of im- | 
agination, it is expression not only of 
Francis’s verse but of Francis’s spirit. 
It suffuses the Hymn, yet marks each 
detail as it mounts. It is no less expres: 
sion of the devout, the mystical, the 
truly spiritual Loeffler—the sacred poet, 
as the old phrase ran—-who may speak 
of these things only in tones; and speak- 
ing, lift up also the hearts of those that 
hear. 
Over against the Canticle went “Pagan 
Poem” to embody the romantic, the , 
dramatizing, the exorcising Loeffler, | em Garo) 
Now Living at 


‘econturing out of Vergil’s ancient 
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PASTE OVER 


| Once more a considerable par world the sorceress-girl, forsaken of 
audience ‘heard and rewarded.j her lover, spelling him back. The 
commissions that have added tt trumpets sound her refrain; the piano 
phony of Honegger to Str rhythms her magic; the whole orchestra 
Psalms,” and both to Rouss@ speaks out her grief, longing, suspense, 
phony with which the series be@ rejoicing. The very dog harks in the 
not bestowed in vain. | aoorway. For Loeffler the spiritualizing, 
| rare | read Loeffler, the humanizing, tone-poet. 
The second half of the concer} Find in both the mating master of means 
as nearly as might be the to ends. “Pagan Poem” was first writ 
birthday of Charles Martin Loef| ten a quarter of a century ago. Here 
as violinist and composer, has nj and there it does not escape birthmarks. 
ton these forty years his worky The technician, the stylist and the poet, eae te Re : Le : Be 
his dwélling. The Symphony q audible in Mr. Loeffler from frst piere a ee 
had- reason to honor the violif to last, quickly efface them. ie oe ORI ERISS oe See i ie age ae toe eee 
out of its ranks has become { Canticle and Poem the orchestra played . iB SRO ee Ry eG ML 
guished composer in his time; ‘as for a féte. i 
handed it many a manuscript; wh 
ness to a fine, true and vital There was also a prelude to this full- 
culture existent in Boston and freighted afternoon—a Suite for Piano 
concert-capitals of these United and strings by young Maestro Mario 
'To end the afternoon came pijlati of Naples and Cagliari, which is in 
‘domestic scene. At the call of D gardinia. It would pour a mild new wine 
sgevitzky, Mr. Loeffler descended of modernism into the old bottles of 
| Stage from his seat in the balco Prelude, Saraband, Minuet, Finale Bur: 
hailed with united and hearty <jesca. By no meats did it crack them 
‘by the waiting audience: while Mr. Sanroma played expertly and sy 
' chestra rose to salute him, ad pathetically upon 4 percussive piano, the 
plaudits, and the conductor, 4 accompanying strings—for they were no 
| trusively as might be, joined in | more-—did amiably:. what Pilati bade 
eral homage. No one was iach Throughout, he forgot that an insisten' 
/eept Mme. Frijsh who had sung t avoidance of every cliché 
er’s part in Mr. Loeffler’s settin, tedious as trite repetition. | 
'Francis’s ‘Canticle of the Sun cadence would have been tone. 
‘from her place on the platto H,. T. te 
a gesture, she had already passeu un tv Bs 
the composer her well-earned applause. 
Here in America, she is essential to the 
Hymn. From the outset it has known no 
other voice. Still she ripens Ir it. 
The “Canticle,” and “Pagan P 
which followed, were discerningly cl 
to exemplify the symphonic Lot 
Unless the Symphony (‘Hora Mys 
which he stil) reserves for seemingly 
less revision, shall] ultimately ex¢ 
this hymn of the holy and fraternal f 
cis is his most completely accomp! 
and most characteristic work. 
anew yesterday, this music } 
neither place nor period. It is se] 
tained, self-sufficient, timeless, 
its own life. Out of the crucible ¢ 
agination, it is expression not oF 
Francts’s verse but of Francis’s 
It suffuses the Hymn, yet marks 
detail as it mounts. It is no less & 
sion of the devout, the mystical 
truly spiritual Loeffler—the sacred 
as the old phrase ran—-who may 
of these things only in tones; and ! 
ing, lift up also the hearts of thosi 
hear. 
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For His Seventieth Birthday 
New York Pens also Write 
His Praises 
proms —--—Fery, (% / y; - 

OME years ago—-never mind just 

when: dates are dry food—Arthur 

Whiting, musician, 

scholar and observer, save @ musi- 
eal party. It was a coming-out party. 
The débutante was not a fair maiden, but 
a group of songs. The place was W hit- 
ing’s studio. About thirty men vathered 
in the room. There were fire-light, the 
dull] glow of lamps and the enshrouding 
veil of fragrant tobacco-smoke. Before 
the songs were suls Vincent d'Indy, 
composer of the “Ishtar, | 
high priest of the Sehola Caniorum oO! 


composer, 


variations and 


Paris, read with elegan~ diction the texts | 
bv Paul Verlaine [rom which the SOnss | 


were made. Then we heard the music. 


Francis Rogers sang the lyrics Arthur | 
Whiting played the piano and the com- | 


poser of the songs played the viola obbli- 


gato After the group had been disclosed | 
to us we had an interval for converse: | 


tion beer. sandwiches and continued 
smoke. Then we resumed ouv seats and 
the songs were suns again. It was In the 
intermission that Walter Damrosch said 
to his brother: “Mrank, this Man 
Loeffier has something that the rest 0! 
them have rot.” | | 

And that was straigh* talk. It took 
many of them years to find it out and 
there are dullards in the world oj music 
who do not know it yet. However, there 
ere celebrations just now because 
Gharles Martin Loeffler has attained the 
Biblical three score and ten. He has 
been dwelling for several] years in the 
\ geclusion of his house in Medfield. Mass.; 
. but Boston, which knew him when he sat 
lat the first desk of its great orchestra 
‘heside Franz Kneisel, has drawn him out 
of his den and turned the white light of 
_approbation upon him. 
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Sesses, coul 
slave-ridde 


er, in listening to§ Will recall the seasons when at the 
i » the Thessalian}two desks sat Kneisel and Loeffler, 
val he the desirous and)Adamowski and Otto Roth, all of 
: 7 } 
0 trace 
1, a Merg 


urgent songs: welS at concerts of the organization. 
ans diffe, 


nge and stirring ?ne occasion Mr. Loeffler was not 
P that inspired the Soloist, but composer. 


This was at 
ic 


| is enough—the ourth concert of the twelfth season | 
ble and sweeping e€ orchestra in New York. It was in’ 
- its sorcerous art./etropolitan Opera House. The pro- 
self, he is today! comprised Beethoven’s “Egmont’’ 
Onors, known as a/ure, Mr. Loeffler’s Divertimento for | 
hever cheapened or?) and orchestra, Mrs. Beach’s ‘‘Gael-/ 
PF his art: whose lifeVmphony, the customary three ex-) 
ffor artists of every ® from “‘The Damnation of Faust’’ | 
ts quict simplicity, its Rimsky-Korsakov’s ‘‘Scheherazade.”’ | 
yn to the modest per zoeffier was the soloist in his own! 
i] things, to the shap- Mr. Kneisel played the solos in} 
ow d individual excellence Rimsky-Korsakov music. a 
eped th he Herald Tribune 
auestior ' 
Mitution er 
hey not 
{uest.on 
n thei; 


i 
§t why volinists, who are none too | 
supplied with material, do not ex-'| 
€ this piece is a subject for wonder. | 
»not one of Mr. Loeffler’s loftiest 
ortant number on the jons, but it is distinctly good violin-} 
harles Martin Loeffler’s and g7..teful for the soloist. Tt is in| 
The composition is no} movements, preamble, “Eclogue’’ | 
concert halls, but it was @lassic view of the composer already | 


in 4 for 2 Ss 1s wa Arictioa « sagt : * 
g for a special purpose acteristic) and ‘‘Carnival des Mortes.”’! 


most eminent composer finale is a set of brilliant variations 
country with the possible fe ‘‘Dies Ire.” 


Wpiah ny The composition is 
khmaninov, was seventy in melody, color and effective orches- 


Jan. 30 and his composi-jyn. It is crowded with difficulties 
ted in celebration of the jerhaps in these days might be rude- 
ari had made a thorougit Shed aside by Brahmins as a virtuoso- | 
e and conducted it with)’ but since violinists persistently | 
ess and moving results.jfm compositions which have only: 
ent forth once again itsijcal disp! vy to recommend them, | 
the visions of Virgi!, Divertimento of Loeffler, which is also 
Was honored not long /music, might be worth at least one’ 
fe applauded the musicifig. It is not necessary to descant 
pm astonishing after so/ the merits of the composer’s better 
The Sun mh works. They deserve to enjoy a 
period of active life. They possess | 
f | iduality and musical beauty of a high | 
mphony Orchestra has* [W. J. Henderson in The Sun 
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what Walter Damré8th saf@"was the pith 

- a mann eoennd of the whole matter. Loeffler is one of the 
: : composers who was developed under the 
spread of the Debussyan influence ovel 

music. Loeffler’s art is inconceivable ex- 

cept as part of the beginning of the mor: 

ernist advance. But it is none the less 
strikingly original and distinguished by 
leertain qualities of imaginative creation 

and by aristocracy of style. Loeffler, the 
reflective, introspective and highly culti: 

‘~ated man, the student of \ ergil and Hor- 

i ace, the lover of long nature-vistas and of 

} the thoughts of men, speaks in every 
‘work. whether it be the Death of Tinta. 


\For His Sevi giles,”’ the “Pagan Poem” or the “Villa- 


| — nelle du Diable.”’ nN : i 

New York I It is fitting that this musician should 
be honored by his fellows. He has lived 

o : « y h ie ) | ae | ve 

His in this country many year's and is dt - 

6 nt gen of the United States. He was orn 
of me and studied abroad, but he Is tite 
«< . “ - - j a, ome 7 ~ 1e 
OME years Americanized. He is at an} rat *. ie 

: iforemost composer It this count y. More 
isda than that. he is on? of the toremost com- 


I 


Whiting, {posers of his time The world of music, 


yr op: has rea-! 
scholar and. not only here but across the seas, has rea: | 
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eal party It wa son to be proud of him. rw. J. Hender- | 
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a group of songs. Occasion 


De score ¢ harles Martin | 
ing’s studio. Abo At three score and ten, Chia 


’ - - Yloeffier still tends assiduously 
hag ea gy ish a kindled many years 
upon ithe altars of the Be arn ae 
veil of fragrant | yatest composition, | Da aire’ ore 
the songs were posed especially for the iy toile re nad 

. ance Hall in Cleveland, has Just 
composer of the “* 2MCe pists: te the Ohio city. 
ie first performance 1 ning ¢alie of 

high priest Of th) jiterview in Musical America [el 
Paris, read with € epthusiasm of the ee sy anaes 
pv Paul Veriaine kinds of music, Jazz ‘cabal ie for Cleve: 
: ~ included. The score composed tor wag 
were made. Then land makes use of three saxophol gr $e 

Francis Rogers when the violoncellos sounc © pv ovale nn 
Whiting played t! the help they need, oi an impression: 
poser of the songs or jg he a romanticist? Oran! -s 
eato After the 21 jst? on: ome of. the 
to us we had an pjacing Loeffler has been a whe have 
tion beer. sand\ most perplexing tasks of those | music in 
smoke. Then W® pad to write about him. Is ae * 
the songs were su) any sense American? Born | Akh rs ere 
intermission that he, by inspiration and cervs ish of 
to his brother: french? Are there rene themselves 
Loeffier has som gpanish influences assertine pr ys world 
them have rot.” alongside modal recollection: Pag 

And that was of monks and_ plain-sone mle 
many of them Y€ gjl, is his kinship to Parker, 


dul] glow of lamp 


... New England 
there are dullards and others of the dwindling New ne 


who do not know gchool a little closer than has been recoe 
are celebrations -\jzed’? or ee 
Charles Martin 4 Through all these conje urge: ee ty. 
Biblica] three SC retains a distinct musica! Y Fa Goat 
been dwelling f°! Last Thursday, in Pee rh Bernat: 
' geclusion of his h! poser’s seventieth ere Poem” the 
‘put Boston, which gino Molinari gave “A Pag! «monic Pro 
at the first desk! place of honor on his Philha work dates 
| heside Franz Kne}] gram. AS chamber music, sue a saaig fod 
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er urgent songs; wefS at concerts of the organization. | 
range and stirring )ne occasion Mr. Loeffler was not 
n that inspired the ‘Soloist, but composer. This was at 
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imself, he is today! Comprised Beethoven’s “Egmont’”’ 
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hever cheapened or? and orchestra, Mrs. Beach’s ‘‘Gael-' 
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What Walter Dam Och Said was the pith 
of the whole maf ‘#ter music. Its line is too bold for it to 
& composers Who } be :umped with so-called Debussyan im. 
spread of the pressionism, whatever the Debussyan jv. 


i er] fiuences to be noted in its chord structu): | Pon » N B : Hi Wi 
sm gl ogra Nor can the heritage of “Tristan,’”’ whici) h evenly ears OW ear im 1iness 
ernist advance. a at “tenga mie a ite modern | 
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90) werner music as in any valid sense Wagneria) | Lawrence Gilman Plaits The Birthday Wreath 
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reflective, introg Sases of more elementary coloring, this 
'yated man, the qg ™us: ‘eaves that worthy far behind 
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We need not remember, in listening tu§ Will recall the seasons when at the 
. = | ; ‘ , ' this native masterpiece, the Thessalian ftwo desks sat Kneisel and Loeffler 
| ace, the lover of W hen it spreads Ls Wels. 1) Indy, per | girl of Virgil’s poem, the desirous and ‘Adamowskj and Otto Roth all of 
the thoughts 0 naps? Sut for ‘us @ indy is dryer, more | forsaken woman, the enchantress sick appeared at various times as solo- | 
work. whether i austere, less fluid. Straussian this | with love, chanting her urgent Songs: We ts at concerts of the organization | 
For His Sev giles,’ the “Pag Piusic is not at all: and it is equally lal ‘may forget the strange and _ stirring )ne occasion Mr. Loeffler Was not 
" | ~ nelle du Diable.j from the once prevalent flood of diluted imagery ot the poem that inspired the |Soloist, but composer. This was at 
New York I It is fitting Brahms, If Loetfier is, indeed, a Frenc composer. The music is enough—the Ourth concert of the twelfth seaeon 
. be honored by } composer, he is one whom \merica na music, with its noble and sweeping € orchestra in New York. It was in! 
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“Symphonie de Psaumes,” for Orchestra with Chorus 
Symphonie Fantastique, in C major, Op. 144 


Concerto Grosso for String Orchestra, Op. 6, No. 6, G minor 


There will be an intermission after Stravinsky’s “Symphonie de Psaumes 
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Larghetto e affetuoso—Allegro ma non troppo; Musette; Allegro; Allegro. 


FRIDAY AFTERNOON, FEBRUARY 20, at 2.30 o'clock 


FIFTIETH SEASON, 
Handel . 

Stravinsky 

Berlioz 
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Sixteenth Programme 
SATURDAY EVENING, FEBRUARY 21, at 8.15 o'clock 


FRIDAY AFTERNOON, FEBRUARY 20, at 2.30 o’clock 


NVYW IIS) BDONAUMV"] 

‘jo sony sti oO} aq 0} 
(ues yey} .0s OY} Jo Je ‘sdeys0d 
SIyi Jt Suyzopuom Soaaresano puy Aev 
/7eUl OS ‘sUIvOIp PUB SOISBJUB] PUB S-\v. 
t sry ‘umul yo AuTsep powuney 94} pue Ut 
ipue jzodsurs} puv sseuzjeAO, Ppue MO. 
oj—sSury2 [VeI1oulswWUWT OF BSOTO LU sNo0Ig 
lore om oIsnur s,totyeoyT Uu! 
},, A[euoue Joojiod e—j Ie PUe Sit] UI Suryy 
FSurszojyuiod puse oe1eit yey},, UlYy pe][eo 
| At1ddeu gouo jesuq ep “JAIN S® ‘TITS 
SI oy :sproues Ins st toljjoo'| ‘uotssed pur 
J Hengqns pepuslq sit ‘uor}OUTISIp Sutsruo0id 
-wrooun sy ‘1eqy jo ssoucuy Ss} UyIM ‘Stuy 
SN eyINb oisnurl OU ST 91gU.L ‘uoTssessod 
feuosied Ajsnolino ®& ‘ool ‘suTeUulet I 

! yy Sno0y} [eoIsnul 
peysinsunsip pue souenbojs pue AynBeaq 
‘jo ejotyea eAtssoidxe puev jde ue sure 
Ol 31 ‘ysnoue A[ppo ‘eA ‘sjUsTOUB J9OY}O 


‘pus TprsAg OP “Yor ‘VaBzoOyT ‘UsAOU S0F 


Yzeqnyog ‘Use M 

‘Jo suo;p! eu} UM sereys FF YOryAs 
jesejueapesiP SsAvis e—APpoO}. Jo }yeu} 
‘jou sf aojyeo'yyT jo wolp! jeoisnt sy 
;  *79puoAL ACUI OM OR 
-Aooudoid YA Op OF JUsNeU Sey WISFOIVID 
-“gdeyied jssuos Aisoye}UBOUT ‘snol1ouls 
goy sn 0} SSUIS TIS sse10010$ uvsed 
sty se ‘e103 Wey} jes assoduioo aot} 
goye uopjeisues e pue ssojeuleu Ijouy 


pUSIa}TpuUt 


OS 


usIjJO 


7 ——-- tS ee — 
ee poe - 


4 ores et + 


i ee 


—- 


Kies eRe at oe So apay el SS ee ie 


} orsntw 


; 


_ ee EPS AE ae? ot EI = 


>» 


‘Symphonie de Psaumes,’’ for Orchestra with Chorus 


Psalm XXX VIII 
Psalm XX XIX 


Psalm CL 


Symphonie Fantastique, in C major, Op. 144 


Verses 2, 3 and 4. 


Verses 13 and 14. 
(Entire). 


ILIA SOCIETY CHORUS (Arthur Fiedler, Conductor) 
Largo: Allegro agitato e appassionato assai. 


Dreams, Passions. 


Concerto Grosso for String Orchestra, Op. 6, No. 6, G minor 
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Information on the Bach Festival will be found 


Waltz: Allegro non troppo. 
Scene in the Meadows. 


Allegretto non troppo. 
Larghetto: Allegro. 


A Witches’ Sabbath. 


Adagio. 
March to the Scaffold. 


Lif. 


ree er : bile ; ay ' 
Chere will be an intermission after Stravinsky’s “Symphonie de Psaumes 
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SYMPHONY CONCERT 
_\} By PHILIP HALE} ; 
Weise ton Symphony weit! My 


Koussevitzky, conductor, gave the 16th 
concert of its 50th season yesterday 
afternoon in Symphony hall The pro- 
gram was as follows: Handel, Concerto 
Grosso for string orchestra, G minor, 
op 6 No 6; Stravinsky, “Symphonie de 
'Psaumes” for orchestra and chorus 
(Cecilia Society, Arthur Fiedler, its con- 
'ductor); Berlioz, Symphonie Fantas- 
'tique. 

Seldom has anvthing more beautiful 


been heard in Symphony hall than the | 
latter half of Stravinsky's 150th psalm | 


as it was performed yesterday, Seldom 
es Tae Batata has there been a more dramatie per- 

formance of any work than that of the 
'“Pantastic’ symphony as it was in- 
_terpreted by Dr. Koussevitzky and played 
by Boston’s superb orchestra. Much 
might be said about the two works 
themselves: Stravinsky’s Three Psalms 
composed in 1930 for the Orchestra’s 


jubilee; the symphony of Berlioz, eom- 
posed in 1830 and first performed in 
that year. 

_ When one remembers that Beethoven 
had died only a few years hefore 
Berlioz wrote his symphony; that 
schudert also had died; that Schumann 
and Wagner were not known as com- 
posers; one must regard this audacious 
work of Berlioz as nothing less than 
marvelous. No predecessor had given 
him hints for orchestration: he invented 
Hs own system; he thought and wrote 
orchestrally, Liszt, Meyerbeer, Wag- 
“Her, Strauss, the Russian school, in fact 
‘He musical world of the last century 
is indebted deepiy to Hector Berlioz. 
Without him all would have been sadlv 
at a loss. , 
| Yet lt Is the fashion today in some 
| quarters to. sneer at his harmonic 
schemes, to say that his melodic vein is 
thin and feeble. The Oxford crowd in 
‘) Supercilious way speak flippantly of 
iim; even in New York, the young 
“yr Png pin pg oo him in the ranks 
| Fy tent. e English philis- 
Arthur Fiedler ‘ines have met a valiant seg ny of 
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ttn EC ALL : 40Z In no less a critic than Ernest 


Newman. 


ares charge brought against Ber- 
104 1s that he was hysterically roman- 


H 
tic. When he wrote this symphony, it 
was in a romantic period. The leading 
poets, novelists, dramatists, painters of 
France were then all wildly romantic. 
What we now decry as unaesthetic ex- 
aggeration was in the air. Not till his 
blood had cooked did Berlioz join classi- 
cists with his Virgilian opera “Les 
Troyers.” In the 30’s his passion also 
influenced his art. One may smile in 
this age of machinery at the frantic 


ae ee ee ee 


love of Berlioz for the Irish actress; | 
at. the program of the “Fantastic” sym- | 
phony, written when he was not 27) 
years old: but there’s no denying the | 
genius shown in this work, the genius. 


that has kept this music alive in spite 
of a few cheap or arid pages; for there 
is the imagination, the poetic sensitive- 
ness that we rightly associate with 
renius, If one would gladly shorten the 


terof the bassoons, its mocking shouts 
of brass? Or who does not find beauty 


in the first movement, brilliance in the | 


second, and a demoniacal spirit in the 
Finale? 
| Mr, Newman has wisely said that the 
‘harmonies of Berlioz suited exactly his 
aims: that however strange they may 
seem on paper, they are justified when 
they are heard. As for the charge of 
failure as a melodist, there are the | 
songs; there is the pathetic air of Mar- | 
guerite in “The Damnation of Faust’: 
the “Farewell of the Shepherds” in 
“The Childhood of Christ’; the grand | 
jarias in “Les Troyens.” 
| Stravinsky’s “Psalms,” the third In 
|, order still seems to be the most musical, 
the most original in treatment. There 
jare fine moments in the two preceding, 
but the orchestral portion at times is 
labored and unnatural, not in the spirit 
of the text; often at war with the 
choral expression and warring without 
| Justification. But the third Psalm is 
|@n answer to those who say that Stra- 


| Vinsky is now merely a man of patterns 
|and rhythms; a man whose inspira- 
tion has fied, not to return. 

The ¢oncert will be repeated tonight. 
| The program of next week as an- 
nounced comprises the Prelude to the 
second act of Chabrier’s ‘“Gwentoline”: | 
Hill’s new symphony (first time): Bee- | 
thoven’s Violin concerto (Mr. Heifetz, | 
violinist) and the overture to “Egmont.” | 


“Scene in the Fields’ what is to be said | 
against that masterpiece the “March | 
to the Scaffold,” with its haunting, 
nightmarish rhythm, its ghostly chat- | 
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TWO SYMPHONIES AT 
SYMPHONY CONCERT 


Berlioz’ ‘Fantastic’ and 


Stravinsky's New Work 


QR ue bey, BPs NOS: 
Dr Koussevitzky put two symphonies | 


on yesterday’s Symphony concert pro- | 
gram, Stravinsky’s new “Symphonie de | 
Psaumes,”’ first performed earliier this | 
season, and Berlioz’ “Fantastic,” a 
masterpiece too seldom heard of late 
years. To these he prefixed an un- 
familiar and very dull Handel! concerto 
grosso. This program was one of the 
longest and one of the most taxing to 
the listener’s attention, that one can | 
recall, It was not over until 4:40. 


The repetition of Stravinsky’s mas- 
terpiece was welcome. A second hear- 
ing convinced one that this symphony | 
of psalms will remain in the repertory | 
and grow upon the listener with fa- | 
miliarity. Yesteraays applause was 
longer and more hearty than that at 
the first performance last. Nerembher 
Both the chorus, from the Cecilia So- 
ciety, and the orchestra surpassed their 
achievement at the premiere. Yester- 
day the intricate score was more clear- | 
ly and more brilliantly interpreted than | 
before. 

Those who still deem Stravinsky 4) 
clever poseur, a mere juggler with| 
rhythms and orchestral timbres, should | 
listen to the last movement of this) 
symphony, one of the noblest hymns: 
of praise ever written. Its great emo- 
tional power comes from its melody’ 
and harmony. Here is none of the. 
ostentation of the 19th century type of 
apotheosis, ending in a blare of sound 
and fury. This music ig more noisy 
than Mozart’s ‘“‘Requiem” and quite 
as impressive. 


His Own Language 

The first two movements are as 
original, but again at a second hearing 
one cannot quite grasp them as 4a 
whole, either imaginatively or intel- 
lectually. ‘Stravinsky throughout this 
symphony is speaking his own musical 


yesterday over a century ago, but 
writers about music still fail to agree 
about its qualities. Everyone con- 
cedes the uncanny cleverness of the 
scoring for orchestra, but to some the 
harmony is amateurish, the melody 
nonexistent, the technique crude. To 
cthers, including the writer, Berlioz 
is one of the few i19th-century com- 
posers whose music has gained rather 
than lost in attractiveness in the past 
20 years. It is hard to believe this 


“Fantastic Symphony” was written in 


1830, so much in it anticipates the 
later work of Wagner, even that ot 
Debussy, even Stravinsky, 


19th Century Melody 


A tune to the average 19th century | 
writer was a luscious and obvious! 
thing. Most 19th century melody after | 


Beethoven and Schubert was headed 


straight for the kind of thing it end+d | 
‘in, say, Massenet’s ‘‘Elegie.’’ Most 


musicians today are weary. olf 


| Massenet’s ‘‘Elegie.’”’ Some even grow 


weary of Schumann and Chopin and 


|'Liszt. But Berlioz’ melody might be 


that of a contemporary of Honegger. 


|'Hi. workmanship as a writer for or- 
'chestra is notably superior to that 0 
} 


so able a present day techniclan as 
Respighi. His music still stirs the 
nulse, still touches the heart, de spite 
the absence of polyphonic texture, and 
the romantic overemphasis of every 
mood, 

Berlioz was, however, 4 genuine ro- 
mantic, as readers of his memoirs, one 
of the most interesting books ev! 
written by a musician, do not need te 
be reminded. He was all his lite 
surexcited dreamer, always on 


neights or in the depths, never calm, | 


Its | 


not even in old age His music in its 
fever of. passion expresses ie ae 
himself, and not the artistic fasnions 
of the Parisian 1830s. 

Yesterday’s performance © 
Berlioz was an unusually 
sympathetic one, brilliant in 
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sense of a much abused adjective. One 


; » exert ll “aAVIVEe 
wishes Dr Koussevitzky wou's rev 
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— oe 
ee 


! 


language, with no attempt at neo- | 


classicism, or at daring cleverness. 


What he is saying seems aS new as _ 


his means of expression. One can 
catch bits of his meaning, but not his 
whole argument. This is not program 
music, but absolute music, 4s inde- 
pendent of nonmusical phenomena as 
is Mozart’s work. 

Berlioz wrote the symphony heard 
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believed he had30 are indeed 
Psalms — Berlioz as He 


Nor does it read and the emo- 
J : er the vast and by chance or 
Imagined Himself h he also com-d down and 

: | Parisians cele-and see, firs 

Saar, —— Feb. M+ 193{ ‘the Romantics Who ares 
[ IS a year of anniversaries at.the fo us Americans ay be waiting 
Symphony Concerts. The orchestra 1 We take thema machine age. 


has been marking its own jubilee ong comes the romantic past | 


with a repetition of its first pair of Berlioz—their seem, for the 
concerts under its first conductor; with ad' a Bostonian substance. 
the intermittent performance of commis- ly through anodncert-hall REL 
sioned works. There are additional rites unmistakable) moment.» Be- 
to come, Not until next May, possibly, e declined into 
of things careless time chose to drop ms been steadilyt before ‘‘Her- 
other anniversaries. At mid-January *—We have been pcelve the vert 
Mozart passed his one hundred seventy- rodomontade; at ould evoke; to 
fifth birthday. Performances of his Sym- giassicism. It .3 sed his roman- 
Dhony in G minor noted it. A fortnight | 
later Mr, Loeffler was seventy years old. ge: Incictment Bch Sten ae 
A week ago half a program fell to him yrants, the per- in Symphony 
with his fellow : 
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_ On the fifth day of December in It loses the way his present or- 
eg? Berlioz’ Fantastic Symphony was} 2% it crosses 1 often enough |, 
orn into the Parisian world. Dr. Kous-}}. He imagined the Fantastic | 
til Verne would signalize its century of f he felt, as the agined and be- | 
existence in the active repertory of many |} bUt no sooner isic-paper. Of 
ee Yesterday he found oppor- P™ases and sen-| draw from a | 
INIty, 
‘he longest Symphony Concert within @™self burning ing and trans- 
It continued through nearly [Ph the outcome is an, on a for- | 
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orchestral voices, with which tradition- more precious | 
and fury. This music is more noisy ther symphonies, 


than Mozart's “Requiem’”’ and quite Italy” of Berlioz. 
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His Own Language 

The first two movements are as) 
original, but again at a second hearing 
one cannot quite grasp them as “7 
whole, either imaginatively or intel: | 
lectually. Stravinsky throughout eon 
symphony is speaking his own musical | 
language, with no attempt at neo- 
classicism, or at daring cleverness. | 

What he is saying seems aS new 48 | 
his means of expression. One can 
catch bits of his meaning, but not his 
whole argument. This is not program 
music, but absolute music, as inde- 
pendent of nonmusical phenomena as 
is Mozart’s work. 

Berlioz wrote the symphony heard 
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is not intended to make SenS ;yicate fugue in the aha ‘jf eat fi 
signed and written as pure S@ peard plain. the arrayed motiv: 


‘went him better, and hearing} ¢er perceived the sinewy frame, 


. ° hire . Het: 
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the close- 
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ta The seeker 10! 
days. Berlioz must be acted|4¢ the whole music. Che Jed 


fused and intensified with) wcthetic sensations felt Beer 
rhetoric. He must be .perfo| pressed atmosphere, the. spt : 


own voice; moves in his 


| : ‘nansion ol 
sounds and illudes upon @alyess, the sonorous expans! 


seized and possessed. 
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It was indeed an afternoo 
expected. To the repertory 


choir, Dr. Koussevitzky ad me 


certo Grosso of Handel, 
i heard “‘at these concerts’’— 


in G minor, of Opus 9, in thi 
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SYMPHONY 
CONCERT 
VERY LONG 


_ Handel, Stravinsky 
and Berlioz Make 
Up List 


Pou t te, %{. fo3] 
BY WARREN STOREY SMITH 
The Symphony Concert of yester- 
day afternoon was one of the longest 
of recent seasons. Yet there have 
been many that offered more music in 
the narrower sense of the term. Only 


If Stravinsky had written as reward- 
ingly for the voices as'‘he has for the 
instruments, the work: would afford 
more. consistent pleasure. But the 
choral writing is too often not merely 
dissonant, but muddy and unsonorous, 
The play of timbres that make linear 
counter-point and atonal and polytona!l 
writing effective for the orchestra does 
not operate, at least in the same degree, 
in the case of the chorus. 

The most successful parts of the work 
are the first movement, which has a 
certain primitive strength, the orchestral 
introduction to the second, which con- 
veys a far more definite emotion than 
does the succeeding choral part, and 


‘the last half of the third movement. 


But here, as was observed in these 
columns before, Stravinsky’s music re- 
minds us of the finale that one Giocomo 
Puccini contrived for the first act of his 
opera ‘‘Tosca.’’ 


Berlioz’s Music Fades 


None can take away from Berlioz 
the glory that is his for having in- 


vented, perhaps created is the better | 
word, the modern art and science of | |} 


orchestration. That the ‘‘Fantastic’’ 
should have come upon the world when 
it did seems today more than ever in- 
credible. But alas, while Berlioz’s com- 
mand of orchestral resources at that 
distant day still causes us to gasp and 
stare, his music has faded sadly. There 


” 


are persuasive pages in the first sec- || 


tion, pages of genuine tonal poetry. The | | 
ensuing dance-scene is brilliant and/|’ 
alluring—as a whole, by far the strong-. 


the Concerto Grosso of Handel, No. est movement of the five. The ‘“‘Scene in 


6 in G minor, with which the after- 
noon began, gave the listener 100 
cents on the musical dollar. 


ANOTHER CENTENNIAL 


But two other pieces made this ren- 
frous programme: the one, | 
“Symphony of Psalms,” 
the Present golden 
symphony Orchestra and first 
formed here last December; the other 
Berlioz’s “Fantastic Symphony,” which | 
reached its 100th birthday on the fifth | 
ats the samé month and was played 
. terday in somewhat belated com- 
nemoration of that anniversary. 

Pe Seay tone hearing of Stravinsky's so- 

3 ymphony clarified certain im- 
pressions and resulted in a much more 


Satisfactory perfor 
. man 
of the Cecil! ce by the chorus 


‘a Society of the general] 

Ne tae measures that fel] he its lot. 
hecone rs to the composer, this re- 
ae je ty bring to light certain strik- | 
heeded cts that at first either went un- | 
it ala he were speedily forgotten. But 
a8 efface the conviction prompt- 

y the first performance that this 


MuSic ig th 
: e work of an | 
Clever man wh enormously | 


the Fields’ is as empty of musical in- 


terest as it is long drawn out, the 
‘‘March to the Scaffold’”’ no longer sends 


shivers down our backs and the 
“Witches’ Sabbath’ has dwindled into 
a flat and tasteless racket. 


Conductor and orchestra labored 


valiantly with the Symphony yesterday 

and were rewarded by warm and long 

Stravinsky’s continued applause on the part of those 

_ composed for members of the audience who had not 

jubilee year of the departed discouraged after the third 
per- Tovement. 


‘Mover —_—_—_—<elr. 27: (93 
Boston Symphony Orchestra 


The “Fantastic’ Symphony of Hec- 
tor Berlioz holds an important place 
in the history of the Boston Symphony 
Orchestra. It stood upon the program 
that Friday afternoon, now nearly 
11 years ago, when the “strike” was 
precipitated that for a time threat- 
ened the existence of the orchestra. 
Do not misunderstand; it was not 


Berlioz’s music that caused the strike 


of a majority of the players. They 


O Was once a genius. | walked out in sympathy with the then 
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Nearly thirty years ago, when the old . Allegro ma non troppo. 
Music Hall was abandoned as concert- | . Larghetto. 

room, the statue of Beethoven that had 1 ee 

long stood at the back of the stage in 


was removed to the 
There it 


Concerto for Violin in D major, Op. 61 


Beethoven 


dan Hall from Huntingt Overture to Goethe’s “Egmont,” Op. 84 
much traversed corridor. 

‘years ago, on March 1, 18566, the statue 

—a gift from Charles” Cc. Perkins—was 

unveiled in the Music Hall. To mark : 

the anniversary, the Conservatory has OLOIST 
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Maestoso ma non troppo lento. 
Allegro energico. 


(First Performance) 
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Nearly thirty years ago, when the ives) 
Music Hall was abandoned as conce} / 
room, the statue of Beethoven that Sure 
long stood at the back of the stage In 
front of the organ was removed to aie 
New England Conservatory. Ther: he 
was re-erected at the entrance into Jo 
dan Hall from Huntington Avenue, pe 
much traversed corridor. sie nega Hr ba 
years ago, on March l, 1856, the spinor 
—a gift from Charles Sh Perkins‘ + 
unveiled in the Music Hall. ro agro 
the anniversary, the Conservatory ses 
arranged informal exercises next caer 
day afternoon at three o'clock in Jo nar 
Hall. Professor Hill of Harvard re 
thei say a word about Beethoven. ee 
Conservatory Orchestra, with Mr. 2000 
rich conducting, will play the slow gaat 
ment from the Ninth Symphony and 
Overture to Goethe’s “Egmont. 


ee oe One 


Beethoven 


Concerto for Violin in D major, Op. 61 
Allegro ma non troppo. 
Larghetto. 

Rondo. 


Overture to Goethe’s “Egmont,” Op. 84 


SOLOIST 
JASCHA HEIFETZ 


STEINWAY PIANO 
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Uhere will be an intermission after the symphony 
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SULOISI 


Reaches Heights in 


Beethoven’s 


Concerto 


ees aol é‘ y + 
"4 " ‘- 


~ 


BY WARREN STOREY SMITH 
In days gone by, when assisting 
artists were the “regular thing” at the 


Symphony Concerts, the soloist, in| 
the eyes of many, was the concert. | 


The soloist today does not usurp the 
place that properly belongs to ore 
chestra and conductor. Yet when he 
is an “eminence,” he does, even in 
the enlightened present, tend to domi- 
late the occasion. 


ee . 


HEIFETZ SERVES CO MPOSER 


Jascha Heifat- apr eee 
pe sistas leifetz, violinist, in some re- 
. De LS W Lt hout peer 
day wit] at pRB, 

with the orchestra and there was 


m.staking . : 
. 4eking the air ey 
sitement air of impending ex- 


mediately before 
de yh heeded as that of the or- 
the apolaues ‘at Se.dom heeded, and 
sort beahewna oe, the end was of the 
In the @ on prima donnas, 
furore Rag ited ay the cause of this 
bore himself aaa” of this adulation, 
nity, Me fe eae his usual quiet dig- 
certo of Bee how a tie ean ee Sen 
serve the 2 oven, He was there to 
pleased " wotposer, If the audience was 

/ S89 much the better. And: 


serve the com . 
with a Omposer Mr, Heifetz did, 


appeared yestere- 
; 


lL, , 
that hung over the hall im- | 
his entrance. His | 


spirit humble 

] . yet not abs | 

. als Presence of greatness Pete | cordia} plaudits of his fellow-townsmen, 
" Ce ee . _ 


with fine and true musicianship. 


Violinist at Heights 


For a time it seemed as though Mr. 
Heifetz was going to stop short of 
the highest rung on the violinistic lad- | 
der. When he played the Concerto of 
Brahms with the Symphony Orchestra | 
a season or two ago, such forebodings 
were happily dispelled. It was then 
to be seen that Mr. Heifetz could rise, 
‘and magnificently, to an occasion. Yes- 
'terday he rose again, and conductor 
and players did not lag behind. Not 
since Mr. Kreisler and Dr. Muck be- 
tween them brought about an ever- 
memorable performance of this same 
concerto many seasons ago had the 
piece so sounded in Symphony Hall. 
To write in detail of Mr. Heifetz’s tone 
and technique would be an imperti- 
nence. They were means rather than 
end. | 

Mr. Heifetz did not play yesterday 
until] after the intermission, Before the 
eoncerto, had come, for the first time 
under Dr. Koussevitzky’s direction, the 
' prelude to the second act of Chabrier’s 
| opera, ‘Gwendoline,’ and, for the first 
time anywhere, the Second Symphony 
of Edward Burlingame Hill. Beethoven's 

, Overture to ““Egmont,” in stirring peér- 
‘formance, brought the close, 
' Was Dr. Koussevitzky’s pace with 
'Chabrier’s music slower than that to 
which we were once accustomed? In 
any event he made the most of its rich- 
| ness of coloring, its warm and intense 
expressiveness, 


a ES ae ee ee 


ee ae ee 2 eee 8 ee 


| Mr. Hil?’s Symphony 


| On first hearing, Mr. Hill’s symphony 
}seemed less individual, less salient in 
}invention than its predecessor, which 
j Dr. Kcoussevitzky has twice conducted 
' here. There is mood and atmosphere in 
‘each of the four movements, pervad- 
} ingly a grave and reflective mood that 
‘does not wholly disappear even in the 
Scherzo, a movement of much charm. 
The great and enduring symphonies— 
and the last hundred years have pro- 
/duced few enough that deserve such 
characterization—have without excep- 
| tion been marked by striking thematic 
invention. And it is this that Mr. Hill’s 
newest score, for all its wealth of pleas- 
ing detail, seems most to lack. The most 
| arresting theme, at first blush, was the. 
i chief theme of the finale, but it was not) 
| to be felt, at least on one hearing, that 
' the composer had made the most of its 
, possibilities, 

' Present in the audience, Mr. Hill was 
| brought to the platform by Dr. Kous- 
sevitzky, who had conducted his work 
eloquently, and there received the 
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HEIFETZ HEARD AT 
SYMPHONY CONCERT 


Violinist Applauded in 


Beethoven Concerto — | 


G f ote 2h. J”, ge . Z 
| Jascha Heifetz was the soloist at 
| yesterday's Symphony concert. His 
playing in the Beethoven violin con- 
certo was applauded with exceptional 
warmth not merely by the audience, 
but also by the members of the or- 
chestra. The usually impasssive de- 
meanor of the celebrated virtuoso va- 
‘ried fora moment. His gratification at 
‘the applause from the orchestra was 
plain. 
' One can hardly blame him after ex- 
\periencing it all his life, for accepting 
any amount of applause from any 
audience as the usual thing. A new 
symphony by Prof E. B. Hill of Har- 
ivard, his second, performed for the 
ifirst time in public won rather more 
‘applause than is given to most Amer- 
ican compositions. The composer came 
on the stage to acknowledge it. Dr 


Koussevitzky’s program began with an 
entr’act from Chabrier’s ‘‘Gwendo- 


line’ and concluded with Beethoven’s 


overture to ‘‘Egmont.”’ 
It was the Beethoven concerto in 
which Heifetz made his debut at the 


Boston Symphony concerts in 1919. To | 
one who then heard him for the first | 
time yesterday’s repetitién of the same | 


piece offered an interesting chance to 


compare memories with actualities. In | 


1919 Heifetz played with the same 4as- 


tonishing technical facility, the same | 


‘exquisite beauty of tone he still manl- 
fests at every appearance here. This 
generation has heard no other violin- 
ist equally gifted in these respects. 

- In 1919, however, his playing seemed 
superficial, musically considered. tie 
then merely displayed his amazing vir- 
tuosity, exactly as though the concerto 
were by Vieuxtemps and not Beetho- 
Ven. 


Much Played Masterpiece 


Yesterday’s performance was {far 


‘more mature, far more thoughtful. He 
has now worked out an individual 
interpretation of the much played 
masterpiece. He stresses its almost 


wistful lyricism, its romantic play of, 


light and shade. He minimizes its 


pro-' 

found emotion, which some have re- 
vealed in this music, Heifetz substi- 
tutes tender sentiment, half veiled 
longing, sprightly graces. It is all very | 
beautiful, but is it the true Beethoven? | 
Dr Koussevitzky and the orchestra, | 
rather curiously, were not quite at. 
their best in the orchestral accompani- | 
ment, | 

Mr Hill explains in a program note) 
that this C major symphony “has no 
descriptive background, no literary | 
quotations appended,” if 

“T find myself in sympathy with 
those of the younger generation who, 
fee] that music has enough intrinsic 
problems of its own without adding 
those of the other arts,” he writes 
‘‘Also, I have kept to the traditiona! 
forms, thinking I had not had suih 
cient experience to experiment.’ 

From this last remark some of the 
younger generation, not to mentiol 
their elders, might learn. For Mr Hull 
now in his SOs, has written a number 
of previous works for orchestra, mos’ 
of them heard at Boston Symphony 
concerts, 
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Imaginative Power 

One thought yesterday 
of Prokofiei in listening ‘is 
phony. Its graceful scherzo, Pp 
by exception before the slow lm 
ment, recalled that composers ‘ 
sical Symphony.” The deliberate au 
terity, the intentional bareness V 
ing on monotony of much in the 
movements, the jaggea rhythmk 
ures and harmonic clashes 
imposed on a musical substr 
sentially conventional! remindec 
‘the latest symphony by the 
Russian. Mr Hill, unlike most ol 
| musical generation, has cha nged “ 
the musical times. He ng longer 
models himself on Debussy, Rave!, and 
Faure. 

This symphony did not yesterday 
press one by its imaginative pow’ 
It was rather the rood taste and tne 
craftsmanship shown that struc! une 
listener’s mind. His heart remalii 
unstirred. =. | 

Dr Koussevitzky anda the ©! 
managed to make Chabrier : entr 
sound less banal than I Actua, 
To make music appe# better th 
is, is a gift reserved to the 
performers. Kreisler, for instar 
do it to perfection. ea. renee 

Their performance of the “he 
overture was much the best thes 

It, like ' 
demonstratee 


seasons. 
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Old Concerto, 


nsellors’”” and devotees of Mr. 
ay be left to number thé recalls. 
d. As usual Dr. Koussevitzky 
Ihe stage; but it is an old story. 
onductor, within memory at the: 
gay Concerts, is so solicitous as} 
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|symphony No. 26, major; Beethoven,| the final movement? Not even Mr. 


| violin concerto and 


capricious reading of the chief theme, 
The charming prelude of Chabrier’s,| C4 disguise the intrinsic vulgarity of 


/an orchestral page of a much finer | it; nor can consummate mastery in the 
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venture in the symphonic field. One Two Ht 
missed in this later work the melodic 1 
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tints and colors, the pervading poetic 
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with » | program was the Beethoven Violin 
form in which | Concerto, with Jascha Heifetz as so- 
eme has the “fem- | /°!8t: Probably any lingering trace of 
LAM ‘with the notion that Heifetz is “cold” had 
been destroyed in the symphony audi-. 
ences by this artist's performance of 
the Brahms Concerto two years ago. | 
Certainly no one could have found’ 
cusdness in the player’s tone in the. 
lovely melody of the slow movement. 
<sypaethe lagna in the concert under review. The per- | 
eae _musical ideas iformance was of course masterly 
rey }throughout (including the orchestral | 
pa |} accompaniment), and the ovation was 
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Mr. Jascua Hetrerz was born at Vilna, Russia, on February I 
1901." He began his musical studies at the age of three with 


his | 


‘father, a violinist; at the age of five he entered the Royal School | 


of Music at Vilna; when he was six 


he played Mendelssohn’s con: 


certo in public; the next year he was graduated. He then went to 


St. Petersburg (Leningrad), : 
Auer for two years. He gave recitals there, and soon 


e 


where he took lessons of Leopold | 
afterwards | 


played in seven concerts with the Odessa Symphony Orchestra. In | 


1911 he toured for the first time outside of Russia, playing 1 Berlin 
with orchestras led by Arthur Nikisch, in Vienna with an ——* 
conducted by Safonov. Having played in other cities of ge 
‘and Austria, he returned to Russia, where he gave was, 
| World War broke out. Mr. Heifetz toured in Denmal S nacho 
‘and Sweden. In the winter of 1916-17 he gave og fe bA a ime 
‘Leningrad. In September, 1917, he arrived dh ope at made 
| from Russia by way of Siberia, across the Pacific suit Bs, layed 
‘his first appearance in New York on October 27, 1 , a Se has 
in Boston for the first time on January 6, 1918. Since th 
given other recitals. ao 
: With the Boston Symphony Orchestra in Boston = a: a 
January 3, 1919, Beethoven’s concerto, Mr. Ts ST allctor. 
March 15, 1929, Brahms’s concerto, Dr. Koussevitz ee Palestine. 
In 1925, Mr. Heifetz gave a concert hali to Jerusalem, 
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es Symphony in D major (B. & H. No. 10) 
Adagio; Allegro spiritoso, 

Capriccio: Largo. 

Minuetto. 

Finale. 


Steinert 


| Yi ee Leggenda Sinfonica 
(First performance in the United States) 


Brahms 
; Concerto for Violin in D major, Op. 77 
I. Allegro non troppo. 7 | 


II. Adagio. 


Ill. Allegro 8i0coso, ma non t(foppo vivace, 


Brahms 


No. 3 Two Hungarian Dances 


, in F major. 
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» 1n G minor. 
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words, except that musically he 
spsaks mainly French. His new score, 
dedicated to his colleague, Prof. 
Walter R. Spalding, opens with a 
movement in sonata form in which 
the principal theme has the “fem- 


}inine” quality usually associated with 


ja second theme. Then comes a 
| Scherzo with Trio. The third is the 
‘slow movement, marked “Maestoso 


LE on ee 
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‘ma non troppo lento.” The Finale is 
'an “Allegro energico.” All is logical 


and orderly. 
The musical ideas of the composer 


‘are characteristically his own, the 
| idiom in which he conveys them that 
‘of the modern French schooi. This 
symphony therefore, though more 
| considerable, is a companion piece 
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poem. Rhythmic patterns are perhaps 
somewhat more complex than in the 
former works, but the influence of 
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is the work of*a master | 
hand. It was received with marked | 
favor. | 
The other principal item of the. 
program was the Beethoven Violin . 
Concerto, with Jascha Heifetz as so- | 
loist. Probably any lingering trace of | 
the notion that Heifetz is “cold” had. 
been destroyed in the symphony audi- 
ences by this artist's performance of 
the Brahms Concerto two years ago. 
Certainly no one could have found 
\cu.dness in the player’s tone in the 
lovely melody of the slow movement 
jin the concert under review. The per- 
formance was of course masterly 
‘throughout (including the orchestral 
|accompaniment), and the ovation was 
| prolonged until after the soloist had 
|brougnt back Dr. Koussevitzky to 
share in it. 

The program opened with the Pre- 
| lude to Act II from Chabrier’s “Gwen- 
'doline.’ a charming bit of lavender 

and old lace which the audience 
i viewed apathetically. The final litem 
i'was the “Egmont” Overture. 
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- Symphony in D major (B. & H. No. 10) 
Adagio; Allegro spiritoso. 

Capriccio: Largo. 

Minuetto. 

Finale, 


| Steinert 


Leggenda Sinfonica 


(First performance in the United States) 


Brahms 


Concerto for Violin j 

: 10lin in D 

Allegro non troppo. ere i 
As Adagio. 

I. Allesen of 

ll. Allegro S10COSO, Ma NON troppo vivace 


Brahms 
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SYMPHONY CONCERT 


H encld By PHILIP HALE Weis. u, /93] 
The Boston Symphony Orchestra, Dr. 
Koussevitzky, conductor, gave its 18th 


‘ 
i 
' 


‘Thduly influenced. While Mr." Steinert’s 
teachers since 1923 have been leaders in) 
the Parisian schools, his own music is 
not like the bean described by Gilbert 
as “‘too French.” His own independence 
in musical thought and his natural 


concert of the season yesterday after- | taste have kept him from slavish imi- 


noon in Symphony hall, 
was as follows: Haydn, Symphony in D 
major (B. and H. No. 10). Steiner@ 


The program tation of some master either of the im- 


pressionistic, the realistic or the anar- 
chistic school, It is not surprising then 
that this Legend is first of all honest 


Leggenda Sinfonica (first performance music; there is no desire on the part of 


in this country), 
certo and Hungarian Dances Nos 2 F 
major, and 1, G minor, Nathan Mil- 
stein, the solo violinist, played for the 
first time in Boston, 

The symphony by Haydn, one of the 
six written for the Concert de la 
Loge Olympique, Paris. was no doubt 
unknown to the great majority of the 
assembled hearers, It was played in 
1902 in the reign of Wilhe]m Gericke, 
aS another symphony in this set. The 
Bear, was introduced at these concerts 
by Arthur Nikisch in 1889. Its zoologi- 
cal companion The Hen is by no 
means familiar. The symphony played 
yesterday is fresh and blithe in spite 


Brahms, Violin Con- |the composer to show the originality 


‘that is merely eccentricity or perverse 
in its worship of ugliness. There is a 
‘respect for the sound traditions, respect 
for that which is distinctively charac- | 
‘teristic of the French school—we are 
not speaking of the dissenting or heter- 
odox chapels—clarity, logical continui- 
ty, a sense of rhythmic and dynamic 
values; coloring that is appropriate to 


ithe musical thoughts and is neither 


/pale nor gaudy. Although Mr. Steinert 
calls for a large and modern orchestra 
he uses it discreetly and does not find 
it necessary to employ all the instru- 
ments all the time or work them over- 
time. The Legend is the expression of a 
sensitive musician, It was received with | 
more than the usual favor shown for 


of the formulas expected from every |an unfamiliar work. The composer 
God-fearing composer at the end of the bowed his acknowledgment, 

lth century. It provokes what a/| Mr. Milstein is in his 27th year. 
speaker at the banquet reported by | There are some who think that a 


Athenaeus called “gentleman-like joy.” 
The Parisian orchestra, which Haydn 
undoubtedly had in mind. was a large 
one-—40 violins, 12 violoncellos. pient 
qcouble basses—so that the composer 
could he sure of strong contrasts in per- 
lormance by the string section. For- 
bunate composer—whose symphonies 
require no analysis—no remarks about 
eniel and subsidiary themes: music that 
Ohne can, sitting back, enjoy without 
inquiring into psychological] intention 
Or noting attempts at realism in musi- 
ry Seascapes and landscapes—music 
‘0l Inspired" by book or picture—just 
music; now pompous, now merry, and 
Ore serious moments, never too 


sad, but with a constant. feeling for | 


tonal grace and beauty. 
eee Symphonic Legend by Alexander 
Symphony nw dedicated to the Boston 
as ata Orchestra on its 50th anni- 
eat, Was played for the Arst time at 
a USC, in Rome on Dec. 14, 1930, 
ad , ara Hanson conducted it. This 
Sata ne is a more Important work as re- 
if lose tiny ““nstruction and contents, 
em Night “hens man Steinert's South- 
end is tha ae Ave years ago. The Leg- 
» le more mature composition, as 


COMNoser } 
sor ot ds all very well for a com- 
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iS Natura mee 
) for in the years between the | formance that by its compelling nature 


Violinist should not attempt to play 


music by Johannes Brahms until his - 


hair is silvered, his legs wobble and 
the state of his heart debars him from 
life insurance. Liszt said that youth is 
the time for virtuosity, but your true 
Brahmsite shudders if his “Master” and 
virtuosity are named in the same 
hreath,. After all, Johannes wrote for 
the fiddle music that, demands full ex-— 
pression, and full expression does not. | 
come from the fiddle until the player 
is a virtuoso in the best sense of the 
word. “But,” some say, “the music 
of Brahms demands thoughtfulness. 
gravity, a feeling for the eternal ; 
verities, a spiritual nature.” There is. 


no end to this pretty talk or balderdash, | 


; 
; 


as you will. Surely Mr. Milstein’s ex- |) 
periences in Russia until he made_ his || 


escape gave him experience, gave him 
food for thought. Nor should the fact | 


that he is an accomplished violinist || 


° 


preclude htm from expounding the. 
gospel according to St. Johannes. It is | 
enough to say of his performance) 
yesterday that technically, emotionally | 
and “intellectually’—if any one insists | 
On this feature of an interpretation— | 
it was engrossing and admirable, a per- | 


aroused genuine enthusiasm. It is 
needless to say that Dr. Koussevitzky 


boser to stay x 
straying fr in his lvory tower lest by | and the orchestra gave an accompani- 
: ™ Soncert halls he may be!ment that was not merely a support. 
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The concert ended with the exciting, 
fiery, paprika reminder of Hungary, For 
‘once. the old saying that the music of 
{Brahms is a gypsy woman 


| dance in a tight corset was forgotten. | 
* The concert will be repeated tonight. 
| cone week the usual Saturday night 


concert will take place on Thursday 


night. ‘The Friday afternoon concert 


[wil Scherzo from the 
Night’s Dream” music; 


Symphony (played earlier in this sea- 


The program 
he Tchaikowsky's plano concerto No. 


will still be on Friday. 
will comprise Mendelssohn's overture 
“Midsummer 


Honegeger’s 


1 (Mr. Horowitz) and Salome’s dance 
from Strauss’'s opera. 


oe 
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trying to: 


aid of literary associations, this score 


;may find some difficulty in justifying 


itself. We may hope that the com- 


‘poser’s next work will display greater 


originality. 

Dr. Koussevitzky had opened the 
program with a performance of a 
Haydn Symphony in D major (B. & H. 
No. 10) which had not been heard in 
Boston for nearly 30 years. It is the 
fifth of a series written for the Concert 
de la Loge Olympique of Paris. For 
some reason Dr. Koussevitzky, who of 
late has been employing a much re- 
iduced orchestra for Mozart, used for 
Haydn nearly his full complement of 
strings. We have a feeling that the 
symphony would have left a better 
impression if it had been uttered in a 


* |}smaller voice. 


Boston Symphony Orchestra 


; 
‘der Lang 


A “Leggenda Sinfonica,” - preg workaday content. The slow 
Steinert, dedicate 0 ment, labeled 


The opening Adagio leads into an 
‘Allegro of normal form and rather 
move- 
“Capriccio,” permits 


\ Boston Symphony Orchestra on 1S the composer some odd tricks 0! 
fiftieth anniversary,” was the novel fancy, with violin figures scamperine 


‘piece set upon the program 
orchestra’s eighteenth pair of 
tin Symphony Hall, Boston, 
and 14. It had had a previous 
formance at the Augusteo, Rome. 


Mr. Steinert, as the program in- 
in Paris, 
France.” This intormation had al- | traydnesque jollity, 
lready been conveyed by the com- exceptional charm, 
“Southern played. The last 
introduced by the Boston conspicuously salie 
nd it was was likewise justly se 
score, which The soloist was N 


the spell of 


Debussy and Ravel. An honorable tra- 
dition, which Mr. Steinert is carrying 


iformed us, is “at home 


| poser’s symphonic poem, 
| Night,” 
orchestra four seasons ago, a 
corroborated by the new 
shows him still under 


on with credit. 
“Leggenda Sinfonica” is 


which seems to indicate a “program.” movement was unusu 
only and at 


As to. this, the composer Says 


that the coda (which follows a dra- 
“suggests the narrator 
of a 


' legendary tale.” Probably the music 
' would hold more appeal if the com~ jis 
\ poser had confided to us the nature of goubtless, he will be 
But he speaks trate more 
which pass heart of this } 
: of develop- technical 
ment and variation. The listener may dazzlingly. 


‘detect the themes, and he may follow ‘The Hung 
certain sense (F major an 


without the program. 


}matic pause) 
i'who has come to the close 


' this legendary tale. 
‘merely of three themes, 
’ through various phases 


their treatment, with a 
of familiarity. As music, 


a title cyccess. The applause alter 


for the over Largo measures from the rest of 
concerts, the orchestra. It was here th 
March 13 longed most 
per- also for a lighter to 


at one 
for a smaller tone, and 
uch. There was, 
to put too much 


one felt, an attempt 
and too 


emotion into the melodies, 
heavy an accent on the chords. The 
/Minuetto, however, had all the 
and the Trio, 01 
was exquisitely 
movement, with a° 
nt principal theme, 
t forth. } 
athan Milstein, 
who with praise- 
worthy devction to artistic ideals had 
chosen the Brahms Concerto for his 
first appearance in Boston. Of une 
virtuoso type, he had a prodigious 
the first 
ally prolonged, 
stamping Was 


‘th the handclapping. Mr. 
so ge ient technique 


Milstein has an e€xce : que 
and makes evident his musical ast 
ing. His ardor compensates ace - 
for an undeniable lack ol brenden 
tone. With greater maturity, 

able to pene- 
deeply into the musical 
naster-concerto, whose 
already meets 


young violinist, 


the close, 


demands he 

arian Dance ot Brahms 

d G minor) closed the 
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MILSTEIN HEARD AT 
SYMPHONY CONCERT 


Russian Violinist Makes 
Boston Debut 


a & 193! 
Nathan Milstein, a young Russian 
violinist who studied under the late 
Leopold Auer, made his first Boston 
appearance yesterday afternoon as 
soloist in the Brahms concerto at the 
Symphony concert. Mr Milstein was 
applauded by orchestra and audience 
with unusual warmth for playing 
which deserved the much abused 
adjective ‘‘brilliant.”’ 

The novelty on Dr Koussevitzky’s 
program was a “‘Leggenda Sinfonica’’ 
by the young Bostonian composer 
Alexander Steinert. Mr Steinert was | 
called to the stage to bow repeatedly | 
in response to prolonged applause, Dr'| 
Koussevitzky, as is his invariable | 


- oes 
' Orchestra 


regime of Mr Gericke, 
'is one of Haydn’s best, full of the’ 


* 


“on its 50th anniversary,”’ 
was first performed at Rome Dec 14, 
1930. Yesterday’s was merely the first 
performance in the United States. 
This work has no detailed program, 
merely the hint to the listener’s im- 
agination that the coda, following a 
moment of silence, “suggests the nar- 
rator who has come to the end of a 
legendary tale.’”’ 

Mr Steinert’s score is an elaborate | 
working out of three musical ideas, 
which are developed to a fortissimo 
climax. The themes and his treat- 
ment of them recall the work of 
Henry Hadley among the elder gen- 
eration of living Americans, and of 
Howard Hanson among the younger 
contemporary Americans, He has es- 
caped for the most part the all-per- 
vading influence of Stravinsky. Though 
written with a markedly increased 
command of musical texture, this new 
piece lacks some of the harmonic color 
that was the chief charm of Mr Stein- 
ert’s earlier work. The performance 
was painstakingly eloquent, | 

Dr kKoussevitzky, wisely turning 
from the more familiar symphonies 
Haydn wrote for England, chose to: 
open yesterday’s concert with one in 
D major written in the 1780s for the . 
“Concert de la Loge Olympique’’ in 
Paris, and unplayed here since the. 
This symphony |; 


custom, ma r y 
made his own approval of Mr} melodic and rhythmic vitality that has | 


Milstein and Mr Steinert manifest DY | insured 


hearty handclapping. 
auxwus that young musicians should 
“ encouraged by a hearty response to 
1éir efforts a SV 

sad oe . at the Symphony concerts. 
ine branims concerto is not essen- 
7 i , ~ " 
tia ly a show piece, nor has Mr Mil- 
steins quiet and 


the ostentation of the 
Virtuoso” violinist 


He 1s always) despite its obvious limitations. 


immortality for his music, | 
One 


hopes others like it may be resurrected 
from his complete works and played 
for our delectation. 


; —ee 
age sensible demeanor |S all Orchestra 
On the concert platform any hint of 


For Mozart Dr Koussevitzky now 


: old-fashioned employs habitually a small orchestra, 
Yet his bold and! With about the quota of instruments 


Splrl ec SS y =) d +7 ; 
sh aogpt a vee ing, the apparent! for which the 18th century composers 
vhich he performed even | Wrote as.a rule, no more than 50 play- 


the most intricate 


difficult phr:; i 

rei phrases, his big tone, hig com- | 
ais and melodic effects | 
con a the approval of 
Stein’s hearers. ules 

He has at 
in . tati 
nternational reputation. His meereid 


0 Vi i ® ’ a co 4 + 

Boe np eying is indeed indisputable 
slau’ oie the Brahms concerto to 
hea quite as brilliant as he made it? 


Would not groater purity of tone and | 


@ less romantic inj 
me iantic 
erable? At interpretation be pref- 


om, east on 


«“< 
Leggenda Sinf onica” 


Mr Steir st ¥ enw 66 
Steinert’s Leggenda Sinfonica,” 
he Boston Sym 


and technically | ers at most. 
by the 1780s 
large as the present Boston Sym- 
ge . fact doubtless held in mind 
y Haydn when writing the symphon 
26 already acquired an | played yesterday. ther A 


But in Paris there were 
orchestras almost as 


It was therefore 


the right thing to do to use the full 
number of strings, as Dr Koussevitzky 
wisely did. One felt that in so large 
a hall this procedure might be pref- 
erable even for Mozart. 


Yesterday’s performance was a spir- 


ited and delightful one, faithful to the 
: Spirit of Haydn’s music, with no pe- 
dantic overemphasis on its letter. It 
was renewed evidence of the 
progress made in recent seasons by 
conductor and orchestra. 


great 
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ce now serves to exemplify the 
ness and accuracy which are dis- 
ing features of any performance | 
oston Symphony. | 
attention had been gained and the. 
m accepted, Mr. Hill’s symphony 
ry interest. The listener quickly | 
not to look for programatic mean- | 
to expect no emotional stimulus | 
be the case in. say, a symphony ‘ 


co “er oom —— 
(‘Of the six written for Paris in 1784. | 

There followed a new and engaging 

“Leggenda Sinfonica” by Alexander 


t 
© 
: ‘Professor Hill for 
Steinert, its Italianate ardor bearing | : i : 
out the language of its title. Finally, | g 
'for the first time in a month of Sym- | Cambridge earin 


‘phony seasons, there came two of the) 
‘Hungarian -Dances of Brahms, gener- | 
ally relegated to the Pop Concerts, but | 
‘heard gladly by a Symphony audience, 
| This is not the first time that Dr. | 
|Koussevitzky has made a rewarding | 
‘discovery among the hundred or more 
i svmphonies of the industrious Papa 
| Haydn. The most distinctive movement 
' of this D major Symphony proved to be 


MILSTEIN | 


With Dr. Koussevitzky and 
His Men to Play the 


' ikovsky, a composer who repre- 

New Symphony @n artistic conception which in’ 

“Utedle. 44 ‘antithesis to that of Mr. Hill. 

ly.one was led to follow the new 

: my | y aS a stimulating intellectual 
anniversaries coussevitzky and $n 

anniversaries, Dr. Ko ition; to follow pattern and bal- 

the Mesign, development and elabora-| 

went to Cambridge last evening to demon- ff its stripped purity: to observe 

strate that being festive is a matter of Mental adroitness; to thrill at un- 

a wis sae turns of harmony and to feel 

| fresh logic when once heard. At! 

evening of virtuoso composers and MUS!- {fe time, one notea the driving } 


/ 
| - EE 
: oF 7 


S an this is the time of festivals and 


Boston Symphony Orchestra 


spirit as well as of dates. 


| the second, curiously titled “Capriccio: 

Largo,’ which displayed Haydn's muse! 

that which she commonly wore. Yet | 

the other movements, thougn ney 

- - eh a 

9 ality, went their way by no means Ul 

Sinfonica’ Well —_ zereeab 

| , to the mood, clapped at every turn. Mr. ind constantly alert and refreshed. | 
R . cd | It might be objected that Mr. Stein- ame of chess. the lawaee anon 


in a richer, more imaginative guise than | 
: 5) 66 c| | 
‘Stemert 5 Leggen a | acked commanding thematic individu. | 
*¢a' fians. The audience, gaily responding #@f the piece which kept the listen.| 
| Composer Steinert Present 
ert’s Legend is somewhat diffuse, not Hill's spirited new symphony produced di» exhilaration from their cohnanet 


too well co-ordinated and not striking- the first round of hearty applause. The {gethe musica] mind derives a sim- | 


. - o~ vt DO) to ¥ fy fir 7 . . at * . 
++ | ly original. But it is heal ng Ph 4 ( composer, rising to bow acknowledgment, €@Sure form Mr, Hill’s new sym-| 
. ° ‘ se who 1s not a ral bees . . . ise r ioctl ; ¢ , : 
a young yn pgp as FS ainanins Wit] was the recipient of an exceeding .y wv hich iS, in fact, an intellectual | 
melody an H a snow V2 LOT) 


| * @ force. ing li rig ways 
Nabokov’s Symphony of last fall, ete | cordial tribute. As he made his way 1o more de eb ¢an tae happier e 
Legend Suggests a | Spey eeeetie the platform at Dr. Koussevitzky’s urg- @le wonder that it won such hearty 
osrebre: hhh gh haa se. of modernism ing, the clapping was redoubled and pro- @- ; 
uglinesses, st ntly oa ie nassing : longed, rising to a peak of enthusiasm Pts from the music-dramas of 
regent mi audience Liaphpobat | ye he touched hands with the conductor lk always have been in Dr. Kous- 
sie, Steinert, who spends . and continuing in force for some time Zz: Common repertory for the COn- 
his time in Europe, cordial, arter ne had resumed his seat. Upon Dr, the Monday and Tuesday series 
ceived by his former -elrpantbiger dt and the orchestra were Las for supplementary concerts of 
for Milstein Q stowed similar expressions of approval ds. Not always is he so fortunate 

idee tor an engrossing performance of the his composer, particularly in the. 

t followed e | Prelude of Wagner’s mhusic-drama, ‘‘Tris- } tempo, which is often too greatly 
Concerto sn Berd nil ito while the completion of d. The Prelude of “Tristan” last 
aut Gea ee Spanish Caprice 5 proved an exception, Accents 

| os occasion tor fresh enthusiasm, spon- }@commonly incisive: instrumental 
canes ee “After each of the vere of poignant intensity. It was 

arpieitr ode de entioned, Dr. Koussevit- |= Koussevitzky had found t 
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The Symphony Concerts have 
suddenly “‘gone soloist.” At the last 
pair there was Mr. Heifetz, scaling 
the heights in the Violin Concerto | 
‘of Beethoven. Next week it will be | 
a pianist, the phenomenally dexterous 
Mr. Horowitz. And yesterday yet 

12 Milstein, 
another Russian, Nathan ; [ils yt oe 
spoken of with considerable justice | thai yesterday's 

1S] F 4 AC that 

; e youn of the fact the . 

as the most promising of th A g | eR ee a aihed 
violinists, made his bow to Boston,|) cayantage of a a 
playing with warmth and =  ¢asy | is a violinist of | oman 
[ ’ The purist may comple’ i. for Bre 

‘mastery the Concerto of Brahms. vesterday was over-luscious for ~ 
sult and that he played the mi plc 5 ghee 
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was 
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tha 


The applause 
of Brahms 
audience Was 
Mr. Milstein, 
and who 
magnetic 


alle attain Lic 


nre 


. he rea] 
in [Ad blood of this music in place of 
Of the unusually cordial 1e-|@SS semblance. 
oe Which ‘had been accorded them. pxceeding brilliane 
4Veryone had reaso » in a cheer -K res 6 
on to be in a cheerful ar Rimsky - Korsakow’s “Spanish 


lrame of mind upon leaving the hall. ' will remain for some time an 


that nis 


en em 


e of the perform- 


) than ~ gotebesy 
| | depth. But while one re still preie 

) From first to last yesterday's was an | ; 

enjoyable concert as regards both pro- 

igramme and performance. For the first | 
number Dr. Koussevitzky’s choice had! 
fallen on a neglected and an attractive 


Symphony of Hadynh, in D major, one 


Tee ante ae al patentee ted - 


| ago, 
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Heifetz’s Brahms: 
it may not be 
Milstein decisively 
Concerto yesterday. 
When he was done, ete 
as audience applauded Him; 
‘i : Sc ions 
applause was unus 


Mr. 
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tw 0 
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he evening began with the Prelude to '§ Memory. 
| the Second Act of Chabrier’s ) 
| “Gwendoline,” 
| formance in Symphony Hall. the 
' Sat in charmed attentiveness, 
arousing no enthusiasm, D 
Peay Q 

aes ear and save free rein 
tahiite h YSuc melodies Wove their 
: ’ Unted timbres played w 
In tone, Woodwinds and 


their separate strands 
tern. Not too 


Though 


f n in delicate pat- | 
iamiliar of recent years, i 


The rhythms “got 


opera, |the skin”; the instrumental colors 
As at the previous per- jhe blood tingle. 


audience jtint virtuosity, 


In the full joy of 
Dr. Koussevitzky 


the individual talents of th 
) Readstp s e or- 
it pleased the | to dip liberally 


into Rimsky’s daz- 


to |Btrumental basket. As fast as corn 
spell; tp leaped the scintillant fancies, 
ith images /&S musical pleasur 
Strings wound | audience alike to 


€ in which play. 
ok huge delight. 
N. M. J. 
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There followed a new and engaging 
‘*‘Leggenda Sinfonica’” by Alexander 
|Steinert, its Italianate ardor bearing | 
out the language of its title. Finally, | 
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this piece now serves to exemplify the ; 
sensitiveness and accuracy which are dis- | 
tinguishing features of any performance | 
by the Boston Symphony. | 
Once attention had been gained and the 
new idiom accepted, Mr. Hill’s symphony 
won every interest. The listener quickly | 
learned not to look for programatic mean- | 
ing and to expect no emotional stimulus | 
as would be the case in. say, a symphony | 
of Chaikovsky, a composer who repre- | 
sents an artistic conception which in 
exact antithesis to that of Mr. Hill. 
Gradually. one was led to follow the new 
Symphony as a stimulating intellectual 
occupation; to follow pattern and _ bal- 
anced design, development and elabora-. 
tion in its stripped purity; to observe, 
instrumental adroitness: to thrill at un. | 
expected turns of harmony and to feel | 
their fresh logic when once heard. At! 
the same time, one noted the driving’ 
energy of the piece which kept the listen- | 
ing mind constantly alert and refreshed. | 
In the game of chess, the players obtain | 
a necullar exhilaration from their concen-| 
tration; the musical mind derives a sim-| 
ilar pleasure form Mr. Hill’s new sym- 
Phony, which is, in fact, an intellectual | 
tour de force, Being likewise an instru-' 
mental tour de force for the musicians, 
it is little wonder that it won such hearty 
| approval. 
| Excerpts from the music-dramas of 
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Peder ge vad always have been in Dr. Kous- 


sevitzky’s common repertory for the con- 
certs of the Monday and Tuesday series 
as well as for Supplementary concerts of 
all kinds. Not always is he so fortunate 
with this composer, particularly in the. 
case of tempo, which is often too greatly 

retarded. The Prelude of “Tristan” last 

evening proved an exception, Accents 

were uncommonly incisive; instrumental 

tones were of poignant intensity. It was 

as if Dr. Koussevitzky had found the rea] 

fiesh and blood of this music in Place of 

its lifeless semblance, 

The exceeding brilliance of the perform- 
ance of Rimsky - Korsako’s ‘Spanish 


Caprice” wil] remain for some time an 


exciting memory, The rhythms “got 
under the skin”; the instrumental colors 
made the blood tingle. In the full joy of 
exuberant virtuosity, Dr. Koussevitzky 
invited the individual talents of the or- 
chestra to dip liberally into Rimsky’s daz- 
Ziing instrumental] basket. As fast as corn 
pops, up leaped the scintillant fancies. 
This was musical pleasure in which Play. 
ers and audience alike took huge delight. 


N. M. J. 
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and May 1, 1925, he played the piano part in Scriabin’s “Prome- | 
theus: a Poem of Fire.” In May, 1927, he was awarded the Amert- | 
ean Priv de Rome. 
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Mr. Natuan Muitstrein, violinist, was born at Odessa on De-| 
cember 31, 1904. His first teacher was Stoliarski. The boy, at the’ 
age of ten, was taken to Leningrad to study with Leopold Auer | 
at the (then) Imperial Conservatory, and he remained In Russia | FRIDAY AFTERNOON, MARCH 20. at 2.30 o'clock 
‘until 1925. He toured with Vladimir Horowitz, the pianist, but he | , R ' 
‘finally escaped from Russia and arrived in Berlin, penniless, not | 
even having a violin; but in that city he found a patron who aided | 
him in his first recital. ee ce 
five years, Mr. Milstein has play Juropean | 
Flier bar te acca Adoarien, His first appearance with orches: | | Mendelssohn j . Incidental Music to Shakespeare’s 
tra in the United States was at St. Louis on November 29, 1929, when | “A Midsummer Night’s Dream”’ 
he played Glazounov’s concerto. | , Overture. 
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t de, late-comers entered the Adagio. 
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“no: late-comers entered in the momentary ne “it, the climax came when | Strauss 
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two-thirds of its course, both audictees | Pe \\| while the venerable Ssase 
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‘task is considerable. There are forty-) (22211) Biscipline is restored; the | 
eight entrances to be watched—a Sur} foi: 1\) me guarded; many are re! , 
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ga through Webruary,| ¥:\8 fase rules.” It is val ate | Two free | 
ee: Wl) @udiences of prompt an “e ectures on the Ba ival ; 
“Who decline to be equally & » at 4:30—Bach’s Choral Music (G. Wallace Woodworth) 
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Mr. Steinert was graduated, magna cum laude, at Harvard 
versity in 1922. He studied music at that University and 
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in counterpoint at the Paris Conservatory 0! Music, and had privat 
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Mr. Naruan Misrein, violinist, was born at Odessa on De 
cember 31, 1904. His first teacher was Stoliarski. The boy, at t! 
age of ten, was taken to Leningrad to study with Leopold AU [ 
at the (then) Imperial Conservatory, and he remained In Russia 
until 1925. He toured with Vladimir Horowitz, the pianist, but 
finally escaped from Russia and arrived in Berlin, penniless, no! 
even having a violin; but in that city he found a patron who aided 
him in his first recital. | | ne r 

During the last five years, Mr. Milstein has played in Europe oe : st | 
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Concert Last Night 
Most Brilliant in 


Many Y ears 
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BY WARREN STOREY SMITH 
Whether or not there is some spe- 
clal virtue in performing a task at 
an unaccustomed time, it is a fact 
that the Symphony Concert, which, 
because of rehearsals for the im- 


pending Bach Festival, took place 


Eee a oe 


>. —s2= ee 


ast cvening instead of tomorrow eve- | 


hing as in regular course, was one of 
the most brilliant not merely of this 
s€ason Dut of many seasons, 


+o sam 


EXUBERANT VIRTUOSITY 


rom the very outset it was a stir- 
ring evening, First upon the programme | 
stood the Overture and Scherzo out of | 
Mendelssohn’s music for Shakspere’s | 


A. Midsummet1 Night's Dream,’’ reper- 

t “<> [Are , | : 

VOry pleces, both part of the routine of 
orchestra as of every orchestra 


~ oe 


¥ Oorthy he 42mo 5 m " 7% t7- ' 4 
7 ny thn name, Yet jast ev ening, | Concerto fron frst to last. his perform- 


‘his music was played with a tonal 


“ush, &# mingling of lightness, speed 


g “| si ob ee “— . , ' 
and Clarity, to which was added a cer- | 


ain exuberant virtuosity that was irre- | 


Sistible. 

At the conclusion of the Scherzo the 
applauding audience was not satisfied 
until Dr Koussevitzky had twice sum- 
moned the players to their feet, and 
ace made Mr. Laurent bow his ac- 
ease poee ments Of the plaudits that at 
oer SO Some extent were prompted by 


his extraordinary feet delivery ‘et the 
measures for solo flute, 


Honegger Again 


| On top of Mendelssohn, and on the 
score of having something to say and 
saying it without a superfluous syllable 
the juxtaposition was not flattering to 
the contemporary composer, there came 
®& repetition of the Symphony of Honeg- 
| Ser, one of the pieces commissioned for 
this 50 anniversary year of the Sym- 
Phony Orchestra. Almost did Dr. 
Koussevitzky and his men persuade the 
sceptical listener last evening that after 


all this Symphony was more than the | 
work of an able and resoureeful “rafts. | 


man who had a task to perform and in | 
the performance of it relied more upon | 


formulae than upon what is commonly 


called inspiration, But there are formu- | 
lae in moderfi music, some of them the 
creation of Mr. Honegger himself, and | 


in this Symphony they are duly paraded, 
occasionally to'’a sort of nervous ex- 


citement if not to anything more abid- | 


ine. 


formance of the Dance of Salome, from 


The concert was to end with a per | 


Strauss’ pera, of thet name. that far | 


and away psed uny performance of 


this musie hitherto heard in Symphony | 
Hall. But this, which might have been |! 
climax indeed for most concerts, could | 


hardly be more than anti-climax to that | 


which had immediately preceded it; 
Viadimir Horowitz, Dr. Koussevitzky 
and the orchestra carrving all before 
them in a performance of Tchaikovsky’s 
B-flat minor Pianoforte Concerto that 
also for overpowering and intoxicating 
brilliance had no Bostonian precedent. 


Horowitz the Master 


It we with this Concerto that Mr. 
llorowitz -s vept from off its feet his 
first American audience, which heard 
him in a concert of the Philharmonie 
Orchestra in Carnegie Hall 9 féw sea- 
Sons ago. Then, as was the case last 
evening, the immediate excitant of the 
frenzied applause which could not wait 
for the last note to sound was the 
amazing, the almost incredible speed 
with which Mr. Horowitz delivered the 
celebrated passage in double octavés 
that occurs just before the end. 

Yet, although this sort of super-vir- 
tuosity distinguished his playing of the 


ance was quile as notable for grace and 
delicacy, for musicianly phrasing, indeed 
for all the qualities that a well-round- 
ed interpretation and performance of 
such a piece requires. Six times Mr, 
Horowitz was recalled to the stage by a 
stamping, clapping audience, that finally 
let him go only because the hour was 
late. And when Dr. Koussevitzky re- 
turned to the stage to lead the music of 
Strauss the applause deservedly broke 
out afresh. 
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PHILIP HALE - - Mi d pause the audience outs, 

The ssi Scoatort of the Boston Sym- O ernisms, nigyineoaber Ne the end shouts and 
phony orchestra, Dr. Koussevitzky con- Me : ec them. The . pianist 
ductor, took place last night in Sym- He he er the conductor’s hand; 
phony. hall. The program was as fol- VvWien e © & n : “adh apping orchestra; returned 
lows: Mendelssohn, Overture and ; nd again. Nor did Dr. Kousse- 
Scherzo from the incidental music to) , i unrewarded—and the orches- 


iA Midsummer Night’s Dream.” Honeg-| ae ee ii A d H r him—when he resumed his 
' ger, Symphony. Tchaikovsky, Piano a ’ [7 0 orovit ' begin Salome’s dance, For the 
‘Concerto No. 1 in B flat minor (Vladi-: a ae fad been triply divided. Through- 
/ mir Horowitz, pianist). Strauss, Dance _ | ‘ - (ductor, pianist and orchestra had 
of The Seven Veils from the opera ‘seas, cling mA fas Concerto in the grand man- 
“Salome.” sili 7 sila —_ . he »; EARS EX, Yel = é es layed above themselves f | 
The fame of Mendelssohn has had its —" ~ Chaikovsky’s Piano- Concerto ja in the A fle 2 wit tee 
downs and again its ups. +t > j ie ee “Gee te Sey ap de: that 
: as eaters! that after the slobbering a | % In the Grand Manner F bi Vo Salyei-stictae ng Ass to be writ- 
‘adoration of the English, there should wi i | DO etter td am 4 e repertory. 
; be a reaction, but he did not deserve your al si, i svening Of . tvles ts {ay es ree century upon its 
» the contempt with which his amiable Pr a a ae | : | anes ovel leard tried to recall an- 
| : . ind failed, 
| music was treated in certain quarters. : | , : ene are iCoussevitzky 
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By PHILIP HALE uF 
The 19th concert of the Boston Sym-~- 
phony orchestra, Dr. Koussevitzky con- 
ductor, took place last night in Sym- 
hony hall. The program Was as fol- 
ows: Mendelssohn, Overture and 
Scherzo from the incidental music t0| 
“A Midsummer Night's Dream.” Honeg- 
Symphony. Tchaikovsky, Piano, 
: No. 1 in B flat minor (Vladi-| 
| mir Horowitz, pianist). Strauss, Dance 
of The Seven Veils from the opera 
/ “Salome.” 4» 
The fame of Mendelssohn has had its 
ups and downs and again itS Ups. | 
‘was natural that after the slobbering 
adoration of the English, there should 
| be & reaction, but he did not deserve 
/ the contempt with which his amiable 
| music was treated in certain quarters. 
_ Most surprising of all ‘he shifting 
- opinions is the favoring attitude of the 
_ wild-eyed members of the younger 
French school, who speak approvingly of 
him—in 4 somewhat patronizing man~ 
ner—at the expense of Cesar Franck 
and his disciples, who, it jis true, are 
-more or 
, monizing. 
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The man that wrote the 
' music for Shakespeare's comedy, the | 
| overture to “Fingal’s Cave” and the 
| “Walpurgls Night” is not to be ignored 
‘even in 1931. Some might think that 
- the overture Was performed last night 
/in a too heroic vein—as if there were 
profound “meaning” in the comedy and 
the music, but all would agree that the 
' Scherzo Was played delightfully, 50 de- 
lightfully that the audience insisted 
- twice on the players standing with 
‘ several recalls for the conductor. 
| -Honegger’s symphony Was prought out 
“for the second time this season, ‘The 
first movement seemed again to be in- 
effectively ugly and impotently bom- 
' pastic. The fine ideas in the slow move- 
ment are at times curiously perverted, 
‘and in a labored manner. In the Finale 
; one: finds Honegger at his best, and not 
-only by reason of the lovely, peaceful 
final measures, the calm after the 
“sturm and drang,” the roaring of the 
‘pillows and the howling of the winds. 
| With every performance of Tchaikov~ 
i sky’s concerto the wonder grows that 
‘after the launc mposing, in- 
) spiring theme, he t aside care- 
Jlessly as & little thing of his own, but 
snot worthy of reappearance or develop- 
}ment, The announcement, whether it, is 
made by the orchestra or by the pian- 
list, is a cruel blow to legitimate expec 
‘tation of what will be done with this 
| theme. Mr. Horowitz gave a remarkable 
virtuoso interpretation of the concerto, 
‘\remarkahble for brilliance and dash, An 
‘\interpretation that excited admiration 
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less. irritating in their s€f- | ysr, Horowitz leaves Us cold. He is an 


illustrious member of the scheal that 
regards the piano first of all az & huge 
percussion instrument. But one can sing 
emotionally as well as melodiously on * 
piano, and. Mr. Horowitz, with all his 
technical proficiency, his strength, hi 
fire, has not a singing tone. It is said 
that he more or less recently went to 
Berlin. where his impetuosity Wa 
somewhat chastened; but the peda- 
sogues in that city are not the ones to 
turn a virtuoso—in the common mean- 
ing of that word—into an emotional or 
even a mildly poetic pianist, Dr. Kous- | 
sevitzky end the orchestra gave an ac | 
companiment shat was marvelous, and | 
when the composer called on them for | 
song, they sang. ' 
An engrossing performance of Sa-| 
lome’s dance brought the end to an in- | 
teresting concert that will be repeated | 
this afternoon. | 
The programs of Friday 


afternoon, 
Mareh 27, and Saturday evening March 
98 belong to the Bach festival in mem- | 
ory of Henry L. Higginson, the founder | 
of the orchestra. 

Friday afternoon Suite No. 3, D ma- | 
jor; Concerto for two violins (Messrs. | 
Burgin and Theodorowicz), and two! 
cantatas, “Ich bin ein guter Hirt” and | 


half of “O Ewigkeit, du Donnerwort | 


sung by the Bach Cantata Club. OD 
Saturday night the program will com | 
prise the Faster cantata, “Christ lag | 
in Todesbanden;” the Brandenburg | 
concerto No. 9, preludes and fugues | 
to he played by Mr. Borovsky, and the | 
cantata ‘Hin feste Burg ist unser 
The solo singers will be Mmes. | 


proficiency. | mvans and Matzenauer, Messrs. Crooks 


jand Gange. 
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swelled the full-throated measures: so pared WI! oe ae image sar from rapid. Dr Koussevitzky a rae numbers, and by the Bach fes- 
distorted proportion. An hour later. iod of 1932ade In So may wt (7S In just such pieces as this. So} tival in prospect | . pres”: 

they were busy with Salome’s Dance leficit froifee — Byedhir ee ay md ssorowitz. Between them they; ‘The scherzo from “A Midsummer 
according to Strauss, with his six horns. March | Oe : at cathering pity hea astonishing, even @ magnifi- | Night's Dream,’’ played far more deft- 
five clarinets, four kettledrums, what not that Gat Aes of thistles ieehay of ee ped dey lg, full | ly and neatly than the overture, was 
out of the orchestral store-closet. The parea wittne Bur tonzues— sie la Foe canes amatise oe with | very heartily applauded. Dr Kousse- 
cance sways languorously; swirls fiercely: y last yea upon OU! Fy an P. ) bes eee SVSry difficulty, If such vitzky bade the orchestra rise and bow 
% | | at the end. 

dreams of desire, the weariness of im- ampshire | Next week's subscription concerts in 
potent longing. The orchestral jmagina- si the Friday and Saturday series are 
tion, the orchestral manipulation, are | Rhythmic Vitality part of the Bach festival, though the 
masterly. The whole dance is superla- | Honegger’s symohc a Ne general public cannot procure tickets. 
tam Mthaater’’ The. final flourish | heuphne taanaia ft a a second Fience the programs are Gevoted ex- 
scunds equally for the triumphant | rhythmic vitalit See ad one by od clusively to the works of Bach, and 
Strauss and the triumphant Salome. | its melody and rnin. 4 a\cacities rte | the Saturday concert has a different 
Around the year 2010 their dance “] t times almost impudently conee Bride re nee ta Ree 


Stunts” as this are to be performed, 
they should always be done as superla- 


tively as this one was yesterday. 


sounds with the lust of the flesh. the 
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TEE d6 ts now-the Overture to “A " at times almost impudently uncon- | Friday, e. keet 
Midsummer Night’s Dream.’ Will or- 
chestras still be playing it and audiences 
lnakinge response? Will it still keep 





‘To this day the chords for wind ¢ musical pungency and theatric force as 
ithe beginning and the end kee Mendelssohn’s overture now preserves 
loveliness. The text books on or{ freshness, fancy and formal perfection | 
tion still cite them. The modern} Perhaps the newcomers to Paradise will | 
‘of light-footed, light-pointed Schet remember. 

i is ‘“fairv- sic’ ~—e | 
sihisedtwentice, whe main body There is no arguing in these paddien cde 
Overture gains shape, volume a Honegger's Symphony. ACHOE C8rF ape 
mentum: while we listeners for racked spirits do not ~ atte ere shed 
composer’s skill in the interest nt rei gatas cad: pup aa ger ies 
progress tuY f his finger ylind rese ant be : Se st AS | 
ten of Sah prin nee takes us | blinda disbelief in those he ar gee zy +o 
Whether he had much or little} estly enough, to be stirrea ald Won. Ns | 


i ‘j :S ers he rie tabelaisian | 
Mendelssohn had a most sensitil vite the dissenters to the ri h, Rabel | 
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| > O ' gentle close 1 | 

laid as deft and fine a hand uy music. Bid them to the gentle 
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strings. rhe brass was his | which Honegget 


i ic ] ilence, and they answer 
i his music into silence, and they a y 


ry) 72.4 


Whatever the thought, the md that it is catch-penny by etree 
fleeting fancy, the passing humd mind them nat the no pe np see 
delssohn gives it, through all thf be acrid to the ea) é Ste i on 
summer Night’s Dream” music, 1 deepen emotion; that ze ial 

and only tonal vesture, At such} ody “se well oe a om an ihe restless 
expression time gnaws in vain. % with disgust. Pell haere a0 san ah 
sical fashions pass by and leave rhythms ol the pci-e pag ‘thea Afasonal 
dent behind. In Overture and § listening imagination coral Hine: that th 
moreover, Mendelssohn had somef ces are savory ee gee and up 
express. Likely enough, the morg whole movement habe nf : tranamute int 
ish Shakspearean humors evade hk ward as though it 7: eitafOrce of 
was not in him to imagine thes symphonic sound the 


is a new me 


che. 
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chanicals”’ at their fooleries., Bu mechanistic ase. , . 
the wood of the fairies and the hon the inherent povtorbees nee 
the field, be outbids Shakspeare Little use to ans aoe 
own ground. Oberon and Titan was ol another sgt cahe 
how well or ill the players look suby his design his acl wicht. like ev 
sonages. “I know a bank where be judged. Urge nis fists 
wild thyme grows” . . the other composer, | 
diction may be faulty or pleasurab the distressed call | it kosher 
speech and speakers, for fairy beast.”’ Suggest that i peed thi 
and fairy troop Mendelssohn hin the spirit ot pe teemertiy 77 
magic of musical sound and to t time-spirit may pas send Sowers: “Xi 
it prevails. scornful depart 10 nea hear EH 

And, by good fortune last e some of us will pres — down Bromfe! 
an orehestra and a conductor to Symphony Pg garnet ye building tn: 
that spell, save only when the; Street toward ae oe ae prospect. r 
swelled the full-throated measu now fills and crowns sade in its imag 
distorted proportion. An hour of our time and + taal ‘t+ So may 1 
they were busy with Salome’s As such We 5€&© a veg ezer’s Symphony 
according to Strauss, with his six also hear and feel iene CR 
five clarinets, four kettledrums, w Perhaps We especial a 
out of the orchestral store-closet grapes from thorns F asin our tongues— 
dance sways languorously; swirls f But the Savor is Loo | WT. P. 
sounds with the lust of the flesand in our ear. 
dreams of desire, the weariness 
potent longing. The orchestral iniagina-. 
tion, the orchestral manipulation, are | 
masterly. The whole dance is superla- | 
tive ‘‘theater.”’ The © final flourish 
scunds equally for the triumphant 
Strauss and the triumphant Salome. 
Around the year 2010 their dance will 
be as old as is now the Overture to “A 

Midsummer Night’s Dream.’ Will or- 
chestras still be playing it and audiences 

making response? Will it still keep 
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| wAHOSe emotions, if undisciplined, were 
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nme am ventional. The composer still, perhaps, 
takes a boyish delight in startling the 
conservatives. But he has _ written 


HOROWITZ HEARD AT with gusto, and with unflagging im- 
aginative power. The finale is the 
SYMPHONY C weakest of the three movements. The 


|adagio would gain by compression, 
| though its rather short-breathed melo- 
| : , - ‘dies are genuinely moving. 

Russian Pianist Applauded | This symphony seems to be a mas- 


|terpiece, though doubtless that word 
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One imagines it has a chance | 


in Tchaikovsky Concerto f hog lightly used by reviewers these | 


eptatiababiatticle of remaining in the standard orchestral] | 


repertory. The performance was clear 
Viadimir Horowitz, the Russian pian-| and seemingly faithful to both the let- 


ist, whose previous appearances In Bos-|ter and the spirit of the score. Dr 
'ton have been sensationally success- <a-depitpadett age has obviously, as is his 

iW r music, spare 
‘ful, was applauded with unusual vee | vont with new music, spared no Jabor 
ihemence at yesterday’s Boston Sym- 


| ger’s music. 
phony concert for his remarkably bril- 


flat minor concerto. trik - AR 8 foay! + 
a strikes one abou is fragment torn 
Sbantarctarn and cheered, recalling him a from its operatic context is the aston- 
number of times. ishing brilliance of the scoring for 
The rest of Dr Koussevitzky’s pro- | orchestra, the complexities and sonori- 
gram included the overture and scher-! ties of the music. One cannot hear in 


'z0 from Mendelssohn’s ‘‘Midsummer | “ yoy Reidy ani Pua: a fae 
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Night's Dream”’ music, a repetition of | Wilde, on which it Rs based, this 

Flonegger’s new symphony, written for | “Salome” now seems the height of 

‘he Boston Symphony’s anniversary, | artifice rather than genuine art. 

and first performed last month: and | 
‘the dance of Salome, from Richard | 
| Strauss’ opera. | Mendelssohn's beautiful overture, one 

Tchaikovsky’s concerto is preemil- | of the works which prove him to be a 
nently a, show piece. It affords a vVir- : great composer despite his detractors, 
Tuoso pianist and a first-rate orchestra | was given a rather heavy handed and 
the legitimate Opportunity for the dis-| not perfectly accurate performance. 
po Ae echnigue, Yet the music is | From the opening chords of the wood 
es ry hor dull in itself. Its wind, which the orchestra failed to at- 
meiogy may be banal, its rhythms / tack cleanly, through a good deal of 
/may lack subtlety and refinement, but! the piece the players were now and 
again not quite together. No doubt re- 
hearsal time had been absorbed by the 
other numbers, and by the Bach fes- 
tival in prospect. 

The scherzo from “A Midsummer 
Night’s Dream,”’ played far more deft- 
ly and neatly tham the overture, was 
apparent ease every dimeulty. if such | vicky ene fae etre Fe one 
Bp ag this are to be performed, | at the ond 
MQCV SNOUId alwavs y » igs y 
tively 7 this cae we see I Next week’s subscription concerts in 

dtu bse " 1 the Friday and Saturday series are 
>? ; ye : part of the Bach festival, though the 
“iuthmic Vitality ” general public cannot procure tickets. 
hearing aaeai STERONY at a second Fience the programs are cevoted ex- 
*hytiinne en in impressed one by its clusively to the works of Bach, and 
Piindhisabac faty Bi). tality and the audacities of ,; the Saturday concert has a different 
‘tS Meiody and harmony. This music| set of pieces from those to be heard | 
‘" at times almost impudently uncon- | Friday, PR. | 


Beautiful Gverture 


far from rapid. Dr Koussevitzky ex- 
vesS In just such pieces as this. So 
loes Mr Horowitz. Between them they 
save an astonishing, even a magnifi- 
cent Interpretation, conveying the full 
frenzy of passion and conquering with 


Ot i, ee 


on preparing and rehearsing Honeg- | 


Of the two repertory pieces played, | 
liant performance in Tchaikovsky’s B-!|the dance from Strauss’ “Salome” was. 


The audience the more brilliantly interpreted. What! 
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that some 


good may the discard 


heap of some of his contemporaries. 
Naturally the result is of more than 
passing interest, especially as Mr. 
Honegger is not above injecting into 
his music a definite and at times very 
beautiful melodic line, together with 


{quite unmodern but beautiful har- 


‘orchestra 
concerts; the 
Concerto No. 1, in B flat minor, Op. 
28, and Salome’s Dance from the 
Opera “Salome” by Richard Strauss. 
Once in a long time the reviewer 
of concerts may find it difficult to 
Be with sufficient restraint about 
that which is heard. The program un- 
der immediate review presents itself 
‘as one of those occasions. Cleverly 
‘contrived, it offered a galaxy of musi-| 
cal delights. It would seem that the) 
‘Mendelssohn work had no surpfises' 
in store for the listener, yet last 
‘night’s performance amply demon- 
strated what a discerning mind may 
accomplish with overfamiliar mate- 
rial, granted, of course, that the in- 
‘strument for conveying sprightly 
‘ideas be as dexterous as our Boston 
orchestra. Dr. Koussevitzky achieved 
‘a triumph for himself, the orchestra 
.and the composer, for seldom does it 
“come the way of a Boston audience 
to hear this music proclaimed as last 
night. With a roar of applause the 
‘audience greeted the final measure, 
and before Dr. Koussevitzky had left 
the podium he “stood” his. men, not 
once but twice. The audience would 
have it so. : 
~The Honegger Symphony has been 
0 fecently reviewed in these columns 


ue 
o 


that little may be said in addition. 
‘Obviously, music such as this requires 


mony. The performance last night 
may hardly be overpraised. 

With Mr. Horowitz, however, came 
the peak of enthusiasm both in the 
auditorium and on the platform. Re- 
peating our opening sentence, we re- 
affirm that “once in a long time” 
comes a demonstration at a symphony 
concert comparable to that which took 
place last night. Mr. Horowitz has 
never played better. His alertness in 
taking advantage of the potent oppor- 


tunities offered by the piano of today | 


was never more in evidence; he ap- 
pears to draw from the instrument 
that tremendous volume of tone 
which, for instance, came in the open- 
ing measures of the concerto. He never 
belabors his instrument, yet roll upon 
roll of tone proceeds from it, cutting 
through the rich orchestration of the 
accompaniment. We counted five re- 
appearances of this master pianist 
after the concerto; then we lost count. 
Anything which followed the 
Tchaikovsky concerto must have 
been in the nature of an anticlimax, 
yet upon his appearance such a storm 
of applause greeted Dr. Koussevitzky 
that before he proceeded to “Salome’s 
Dance” he “again brought his men to 
their feet for a delayed tribute to 
their superb accompaniment to the 
concerto. And then, to music already 
familiar, he brought a performance 
which fittingly closed in memorable 
manner the nineteenth program of 
this season. G. M. S. 


7 special technique in listening—a | 


‘technique which too few listeners 
‘Beem inclined to cultivate. Although 
‘this composer, in. common with others 
‘of the so-called modern school, appears 


‘to del ht in shattering a consonant 
4 here, he nevertheless observes 
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Beston Symphony Orchestra 


Last night in Symphony Hall, the 
Boston Symphony Orchestra gave, by 
exception, the first of its regular 
weekly pair of concerts. The second 
concert will take place as usual to- 
morrow afternoon. The soloist this: 
week is Vladimir Horowitz, pianist, 
and the program comprises the Inci- 
dental Music to Shakespeare’s “Mid- 
summer Night’s Dream” by Mendels- 
sohn: the Symphony written by 
Honegger for the anniversary of this 
orchestra and repeated at this pair of 
concerts; the Tchaikovsky Piano 
Concerto No. 1, in B flat minor, Op. 
93, and Salome’s Dance from the 
Opera “Salome” by Richard Strauss. 

Once in a long time the reviewer 
of concerts may find it difficult to; 
write with sufficient restraint about, 
that which is heard. The program un- 
der immediate review presents itself 
as one of those occasions. Cleverly 
contrived, it offered a galaxy of musi- 
cal delights. It would seem that the 
Mendelssohn work had no surprises 
in store for the listener, yet last 


night’s performance amply demon-, 
. . ~ ‘roll of tone proceeds from it, cutting 


strated what a discerning mind may 
accomplish with overfamiliar mate- 
rial, granted, of course, that the in- 
strument for conveying’ sprightly 
ideas be as dexterous as our Boston 
orchestra. Dr. Koussevitzky achieved 
a triumph for himself, the orchestra 
and the composer, for seldom does it 
come the way of a Boston audience 
to hear this music proclaimed as last 
night. With a roar of applause the 


audience greeted the final measure, | 


and before Dr. Koussevitzky had left 
the podium he “stood” his men, not 


once but twice. The audience would) 
have it so. | 


‘the traditions in his musical struc- | 


tures, evidently believing that some 
good may be salvaged from the discard 
heap of some of his contemporaries. | 
Naturally the result is of more than | 
passing interest, especially as Mr. | 
Honegger is not above injecting into | 
his music a definite and at times very | 
beautiful melodic line, together with 
quite unmodern but beautiful har- 
mony. The performance last night 
may hardly be overpraised., 

With Mr. Horowitz, however, came ; 
the peak of enthusiasm both in the} 
auditorium and on the platform. Re- | 
peating our opening sentence, we re- | 
affirm that ‘‘once in a long time” | 
comes a demonstration at a symphony | 
concert comparable to that which took | 
place last night. Mr. Horowitz has | 
never played better. His alertness in | 
taking advantage of the potent oppor- | 
tunities offered by the piano of today 
was never more in evidence; he ap- 
pears to draw from the instrument 
that tremendous volume of tone 
which, for instance, came in the open- 
ing measures of the concerto. He never 
belabors his instrument, yet roll upon 


through the rich orchestration of the 
accompaniment. We counted five re- 
appearances of this master pianist 
after the concerto; then we lost count. 

Anything which followed the 
Tchaikovsky concerto must have 
been in the nature of an anticlimax, 
yet upon his appearance such a storm 
of applause greeted Dr. Koussevitzky 
that before he proceeded to “Salome’s 
Dance” he again brought his men to 
their feet for a delayed tribute to 
their superb accompaniment to the 
concerto. And then, to music already 
familiar, he brought a performance 


The Honegger Symphony has been | Which fittingly closed in memorable 
so recently reviewed in these columns | Manner the nineteenth prog! a ol 


that little may be said in addition. 
Obviously, music such as this requires 
@ special technique in listening—a 
‘technique which too few listeners 
seem inclined to cultivate. Although 
this composer, in common with others 
of the so-called modern school, appears 
to delight in shattering a consonant 
atmosphere, he nevertheless observes 


this season. G. M. 
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the Boston Symphony Or- 
‘that filled Symphony hall. The amend- looked twice at yesterday's eat the mek 


‘ed program of the concert was as fol- Comr R T iggy totggibick. “2g St hat the ma 
: loud 
ey saw. The startling name} y , 


MONDAY SYMPHONY CONCERT 
“The second of this season’s series of 
Monday evening concerts-of the Boston | 
Symphony Orchestra took place last | 
night in the presence of an audience | 


j 
lows: Handel, concerto grosso in B | ination betwee 
| | ) how v. Usually the Monday con- § subsidiary al 


| minor for string orchestra, No. 12; Mo- | onservative: M t. Beet Noth 

Zar necerto in A major, No. 5 (K.219) , phe yal ee eae 

zart, CO J | lea st kovsky and Wagner serve ®thy. Asidefrom it or to any other 
| he name most assiduously #nrom&’s brilliant 41 music, | 

| you. Stravinsky. Yet the evening#mo part won in- the orchestra be- 

| A&P y and the heavens did not} n excellent perfor- 


‘for violin and orchestra; Brahms, sym- 
phony No. 2 in D major, op. 73. The 


‘soloist in Mozart's violin concerto was 
‘Anton Witek, former concert master of 
‘the orchestra. Its present concert 
| master, Richard Burgin, conducted in . 
the absence, due to indisposition, of Dr. 
| Koussevitzky. 

| The central event of this concert was, 
of course, the reappearance as soloist 
‘of the man who occupied the concert 


is more, Monday’s audience fauss is soHd and ‘YS ‘“Capriccio’-—a 
l_ ob: pped the new Caprice forber who does not ™ ® year old. The 


| F Orchestra and appeared to @ Domestica”’ and is rich in “Capric- 
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) it entertaining. As for the}ud the exuberant ™,@¢@serve the title 
7 akg Oe Stravinsky's, No4 
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of the program, Strauss’s? with humanity: 
a Domestica” elicited the loud- miversal musica] 
ost prolonged applause, while! remains the su- 
troduction and Allegro for P0n previous oc- 
hestra had to be content with t2Ky’s interpreta- 


istic rhythms and 
noods is it capri- 
niultous movement; 
} ironical conglom- 
| nplified anew his Me prrear et a x 
piece, which began the concert,! lyrical and the jlusions and miter 
pst in its first pages. These {Sic itself reveals erg | and Johan 


Witek was greeted with cordiality by 
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last night’s great audience, though 1 
is probable that a very large proportion | 


of those present had no personal exper!i- 


master’s desk under Dr. Muck. Mr. | 
| 
| 
| 


ence of that epoc of the orchestra's | 
history which Mr. Witek represents. 
His performance of the graceful A 
major concerto of Mozart had all the 
sood taste and judicious musicianship 
that were to be evpected; the tone he 
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Bia ony Orchestra 


~ Opens Anniversary Celebration 


Bee hoven Festival in Constitution Hall, Washington, 


— Draws 2500 Music Lo 


vers, Who Accord Dr. Kous- 


sevitzky and Organization Great Reception 
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‘dpe et Fs SPECIAL FROM THE CHRISTIA 
-‘WASHINGTON—A brilliant au- 
dience greeted the opening, Dec. 2, of 
the four-day Beethoven Festival in 
celebration of the fiftieth anniversary 
of the Boston Symphony Orchestra. 
Constitution Hall, the huge annex 
‘of the national headquarters of the 
Daughters of the American Revolu- 
tion, held approximately 2500 music 
lovers who gave Dr. Serge Koussevit- 
zky, his orchestra and Myra Hess, the 
soloist of the first performance, a re- 
ception that at times became an 
ovation. 

Many nationally known figures were 
in the boxes about the auditorium. 
‘Because of a Cabinet dinner at the 
‘White House, Mrs. Hoover, one of the 
pox-holders in the Beethoven féte, 
was not present on the opening night, 
but will attend later performances, 
with the wives and members of the 
‘Cabinet. 

Mr. and Mrs, George W. Wicker- 
sham, Senator and Mrs. Lawrence 
Phipps (R.) of Colorado and many 
other members of Congress and dig- 
‘nitaries in the judicial and executive 
branches of the Government were 


sent, including a large sprinkling | 


of former residents of Boston and 
Massachusetts, come to do honor to 
nh » celebrated orchestra, which in 
half a century has come to be ranked 
as equal with the nation’s best. 
_ Among the box-~-holders for the 
‘ceremony, besides Mrs. Hoover, were 
Mrs. William Butterworth, Mrs.. Wil- 
liam Crozier, and Mrs. Lowell Fletcher 
obart. Among the guarantors of the 
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féte were Mrs. Frederick Delano, Mrs. 
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N SCIENCE Monttbp BUREAU 
Demarest Lloyd, and Mrs. Lawrence | 
Phipps. | 
Unlike Symphony Hall, the Boston | 
home of the orchestra, the new Con- 
stitution Hall has no balconies, but | 
the seats on the sides swing up from | 
the central amphitheater in huge | 
tiers. with a horseshoe of boxes be- | 
tween the floor and the sweep of the 
ascent. The gala event brought forth 
a conspicuous display of colorful | 
gowns and fine apparel. | 
The program books contained the | 
familiar notes of Philip Hale, whose | 
synopses of musical works have s0_ 
long been identified with the Boston | 
orchestra. Bostonians would not have 
recognized the exterior of the concert 
programs, which departed from the 
scmber salmon color so familiar in| 
Symphony Hall, Boston, and emerged | 
in bright hues of the ordinary theater | 
program. | 
The modern arrangement of the hall | 
furthermore gave even poorer seats | 
better vantage than the second | 
balcony of Symphony Hall, Boston, | 
and decidedly better than the famous | 
25-cent seats in Memorial Hall, 
Cambridge, direct!y over the orchestra. 
The program consisted of the “Eg- 
mont” Overture, the “Broica” Sym- 
phony and the Fourth Piano Con- 
certo. Long applause ereeted Dr. 
Koussevitzky at the outset, and again | 
at the conclusion, till the yconductor 
motioned his orchestra to rise in re- 
sponse. Miss Hess was repeatedly re- : 
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Or nt,” ; 
Pianoforte Concerto No.4 in G ikjoe 
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The Boston Symphony Orchestra re- | After Wasningion 

turned from Washington, D. C., last) ee ana the gna emiongage Dr, Kousse- 
| the Symphony Orchestra enc- 

Sunday morning. The Beethoven Fes vitzky an 
ed the four concerts of their Beethoven 
tival incited enthusiasm. Many in the | prestiv al in Washington. The aftermath 
large audiences expressed a wish for pas been considerable. Here, for exe.m- 
a series of a smiilar nature next season ple, are two paragraphs from a letter 


—a Brahms Festival, for example, or a written to the conductor by Mr. Charles 
series of concerts devoted to French, | Moore, Chairman of the Commission of 


German, Russian composers and those Fine Arts in the District of Columbia: 
of other nations, The soloists last week Writing on behalf of those who are 
were Myra Hess and Messrs. Zimbalist | deeply concerned with the amenities 
and Hofmann. The symphonies per- of the national capital as well as the 
formed were the first, third, fifth, | physical appearance of the city of 
seventh and ninth, the overtures were| Washington, I thank you for the im- 
the “Egmont,” “Goriolanus” and “Len-|} portant contribution you have just 
ore” No. 3. Constitution hall, a large made by carrying out your desire to 
auditorium, was well fitted for the] give the Beethoven Festival here. 
earlier concerts; completely filled on The immediate response must have 


Friday and Saturday. A local chorus) gratified you, put the lasting impres- 
assisted in the performance of the ninth| gjon made by such & geries of con: 


symphony. This chorus, composed of) certs cannot be over-estimated. 
good material, had been insufficiently Washington is indeed the political, 
prepared. Ii it had not been for extra scientific and social center of this 


rehearsals under the direction of Dr. a eritewe te TOC 
Koussevitzky and Arthur Fiedler, it 4s country. It has still far to 6 


| essen- 
doubtful whether the symphony could ger en Berg icy ete nly +g Your 
have been performed. Through their cfrorts, therefore, are appreciated as 
a9 i the performance was of a high apn contributin~ to this end. Once 
order. , 
Dr. Koussevitzky, naturally tired by wise ut in file tame we bersiinve 
the week’s work, returning, caught cold.) you will be © ap 
While his indisposition is not serious, it] And here also is a paragraph of a private 
is thought advisable for him to refrain jetter written from Washington to 4 
from conducting the concert tonight 4t member of the Transcript’s staff: “You 
Cambridge and those of the week IM gnhould have come down for the Beetho- 
Symphony hall. The program 4l- ven Festival. ..- . We lived throug) 
nounced for tomorrow and Saturday  nforgettable days of musical joy and »n- 
has necessarily been changed. Mr. Bur- thusiasm. For @ few days Washington 
gin will conduct in Symphony hall nell completely changed. People for- 
Krenek's “Little symphony and the ook their usual diplomatic ways and attl- 
symphony of Sibelius. Bruce Simonds 5° ‘escension towards artists. . . 
ma or. 9° af ) 
Ernest Krenek, of Czechoslovakian ordinary people are. Dp C FP, ). vy, ; 
origin, was born at Vienna in 1900; he 
now lives in Berlin. A pupil of Schoen- 
berg, he was at first of the extreme left 
wing as a composer. He is now said to 
be more of a romantic than a “linear” 
contrapuntist. A voluminous composer, 
he is known in this ec intry chiefly by 
his opera, “Yonny spicit Auf,” a jazz 
opera with a negro hero which has been 
performed at the Metropolitan Opera 
house. ‘The “Little” symphony, 4 recent 
work, was brought out in New York last 
month by the Philharmonic-Symphony 
Society, conducted by Erich Kleiber. 
The program that had been an- 
nounced for. this Wit. Wall be that of 
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Fiftieth Season 
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The Trustees and the Conductor of the 


request your presence 


at Symphony Hall. Boston 


when the memory of 


HENRY L. HIGGINSON 


will be honored 
on the fiftieth anniversary 


of the orchestra which he founded 
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WEDNESDAY EVENING, MARCH 25, 1931 


at 8.30 


~é 


Prelude for Organ ~ ~ oo 
(WALLACE GOODRICH) 


ADDRESS: 
«HENRY L. HIGGINSON” 
(BLISS PERRY) 


Prelude and Fugue in . minor 
Fantasia No. 5 


Italian Concerto 
(Harpsichord: Mme. PATORNI-CASADESUS) 


Toccata for Organ ~ - o 
(WALLACE GOODRICH) 


é 


(This will be the second evening of a Bach Festival to be given 
by the Boston Symphony Orchestra, Dr. Serge Koussevitzky, 


Conductor, on March 24, 20, 26, as 28, y > J 1931). 


W hen Major Henry Bis Higginson founded 
the Boston Symphony Orchestra in 1881, he 


realized the first dream and aspiration of his life 


—to give America an orchestra of permanent 
standing, and of quality comparable to the best 
in Europe. The eminence which the Orchestra 
attained was due to his judgment, and his generosity 


in supporting it alone through thirty-seven years. 


In observing the Boston Symphony Orchestra’s 
fiftieth season with a festival of the music of Bach, 
its present sponsors and patrons turn to the memory 
of the man who, in his unexampled way, made this 


orchestra possible. 
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FIFTIETH SEASON, NINETEEN HUNDRED THIRTY AND THIRTY-ONE 


Twentieth Programme 


--- 


FRIDAY AFTERNOON, MARCH 27, at 2.30 o'clock 


$$ ED 
~— 

—— na 
— ee 


Johann Sebastian Bach 


—_——— 


SUITE for Orchestra No. 3, in D major 


I. Overture. 
Air. 
Gavotte I; Gavotte II. 
Bourree. 
Gigue. 


CONCERTO in D minor for two Violins and String Orchestra 


I. Vivace. 
Il. Largo. 
III. Allegro. . 
Richard Burgin Julius Theodorowicz 


INTERMISSION 
CANTATA No. 85 “Ich bin ein Guter Hirt” 


Arioso: Bass. 
Aria: Alto. 
Chorale: Soprano. 
Recitative: Tenor. 
Aria: Tenor. 
Chorale. 


CANTATA No. 20 “O Ewigkeit, du Donnerwort™ 


Chorus. 
Recitative: Tenor. 
Aria: Tenor. 
Recitative: Bass. 
Aria: Bass. 

Aria: Alto 
Chorale. 


-_— 


BACH CANTATA CLUB, G. Wallace Woodworth, Conductor. 
SOLOISTS 


AMY EVANS, Soprano RICHARD CROOKS, Tenor 


MARGARET MATZENAUER, Contralto FRASER GANGE, Bass 
(This concert is a part of the Bach Festival) 
Pleyel Harpsichord loaned by John Wanamaker New York 
| 1349 


FIFTIETH SEASON, NINETEEN HUNDRED ‘THIRTY AND _THIRTY-ONE 
Ree eee eee nc eee ne eS TS EE AS RSP eS 


Twentieth Programme 
SATURDAY EVENING, MARCH 28, at 8.15 o’clock 


Johann Sebastian Bach 


EASTER CANTATA, No. 4 “Christ lag in Todesbanden’”’ 


Sinfonia; Verse 1: Chorus. 
Verse 2: Soprano and Alto. 
Verse 3: Tenor. 

Verse 4: Chorus. 

Verse 5: Bass. 

Verse 6: Soprano and Tenor. 
Verse 7: Chorale. 


BRANDENBURG CONCERTO No. 5 


I, Allegro. 
II. Adagio affetuoso. 
Hil. Allegro. 


Solo Piano, Alexander Borovsky; Violin, Richard Burgin; Flute, Georges Laurent 
INTERMISSION 


PRELUDES AND FUGUES from the “Well Tempered Clavichord”’ 


Prelude and Fugue in G minor, No. 16 
Prelude and Fugue in D major, No. 5 
Prelude and Fugue in B-flat minor, No. 22 
Prelude and Fugue in C-sharp major, No. 3 


Alexander Borovsky 


CANTATA No. 80 “Ein feste Burg ist unser Gott”’ 
Chorus. 


Duet: Soprano and Bass. 
Recitative: Bass. 

Aria: Soprano. 

Chorale. 

Recitative: Tenor. 

Duet: Alto and Tenor. 


Chorale. 


BACH CANTATA CLUB, G. Wallace Woodworth, Conductor 


mafia Soprano RICHARD CROOKS, Tenor 
RET MATZENAUER, Contralto FRASER GANGE, Bass 


(This concert is a part of the Bach Festival) 


BECHSTEIN PIANO 


Pleyel Harpsichord loaned by John Wanamaker New York 
1351 
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mpmne am jever, Ohne wondered whether a more 
: gens T AT AS AT restrained, a chaster style than Dr 
| Koussevitzky’s might not be preferable. 


The two allegro movements, performed 
with.great gusto and fluency, seemed 
hardly less delightful than the famous 

. largo, if less obviously appealing. 
The two church cantatas, “at bin 
ue 98 ein Guter Hirt,’’ No. 85;.and “O Ewig- 
for Two Violins) xeit,” No. 20, are proofs of the inex- 
Ss ee haustible fertility of. Bach’s on 
Ch , | ation. His position at Beipzig de- 
LaJOr Suite Heard manded the composition and the per- 
formance of hundreds of stich works. 
Yet they never drop to the. level of 
am of yesterday after-| ,erfunctory routine work, and oc- 
rt in the Friday subscrip- |casionally approach the sublimities of 


lof the Boston Symphony /the “Matthew Passion” and the B 


! ‘minor Mass, | 
as part of the current | Yesterday, however, these cantatas 
al, though, except for the made much less impression than the, 
liminished number of rush | purely instrumental portion of the pro- | 
}season subscribers could | 8Tam. Ae psa gg vt vr or | 
sung. W admirable simplicity an 
sen numbers, These were sincerity by the Bach Cantata Club, 
D major which includes |redeemed them from a hint of per-| 
anged and often played| functoriness, even of dullness, | 
string;’’ the concerto for | Perhaps the splendors of the Magni- | 
and two of the church’) ficat and the B minor mass, performed | 
bs. 8 and 2. {at earlier concerts in the Bach Fes- | 
violinists were Richard |tival, obscured the less potent appeal! . 
Julius Theodorowicz. The {of these humbler choral] pieces. But | 
awn from the Bach Cane! what one felt in listening was that the 
Wallace Woodworth con- | Solo singers to whom most of the num-. 
up of recent graduates of | ber in these cantatas are allotted, 
} Radcliffe, brought up tn | were not nearly as able as the instru-| 
jan tradition of . chora] | Mentalists in the orchestra, 


» solo singers were as at! _., . 

e festival concerts Mmes | Fine Tenor V oice 

atzenauer, Messrs bast Mme Matzenauer was not yesterday | 
in good voice. She had outdone herself | 

‘In D major, with which! in the B minor Mass and the Magnifi- | 

began, was eloquently and |cat, and neither her tones nor her !n- | 

rformed. Dr Koussevitz- | terpretations yesterday proved to have 

as usual, proved an emo-| the memorable fervor she showed on 

sramatic one. The great | those two recent occasions. 

bne from the strings, the Miss Evans, whose voice is not of 

ned melodic#line, the em- | great volume, and whose style jacks 


mic stresses were charac- | distinction sang many of 
| , Sang her measure 
- ae of interpreting | agreeably enough. Mr Gangs. ade, 
ee car Bach but that | gested, as before, the baritone of the 
Pipe all century com~-/} usual male quartet, or mixed quartet. 
> “4 excepted, Some | Only Mr Crooks of the four soloists 
Po . er, more delicate; did really well yesterday. He used his 
ng is old music, Its; fine tenor voice with an admirable re- 
rhaps thinner, its elezance | straint, and, better than at the earlier 
perhaps greater than Dr! concerts, conveyed the imaginative 
believes, But there is | significance of his numbers, 
he effectiveness of such «| It is'a pity that a quartet of singers 
@s yesterday’s, even) of an even and hizh level of excellence 
Voices were sometimes | cculd not have been assembled for this 
Bcured by the tonal | festival. But where could such a group 
, ; be found in America today? 
: | The program for tonight’s Symphony 
Vaying Mat ate” ers of the Bach Festi- 
, ers, by exception fro 
ining ee given yesterday. It monde the Fifth 
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brilliantly performed. Dr. Koussevitz- | terpretations yesterday proved to have 
ky ® reading, as usual, proved an emo-|| the memorable fervor she showed on 
tional and dramatic one. The great | those two recent occasions. ; 
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Boston’s Bach Festival 


Morw atom. By L. A.SLOPER “Witte. eh. 1434, 


Bach filled the programs ot and Radcliffe undergraduates. Nor is 


MM =e of Johann Sebastian young voices as those of the Harvard 


the festival (March 24-29) init necessary to say in this instance 
celebration of the fiftieth season of that they made up in enthusiasm 
the Boston Symphony Orchestra and whet they lacked in training. For 
in honor of its founder, Henry L. Hig- they had been rehearsed for more 
ginson. Dr. Serge Koussevitzky had than a year in this difficult music by 


selected choral and instrumental com- Dr. Davison and Mr. Woodworth, 


and 


positions to comprise six concerts in under the vital baton of Dr. Kousse- 
the home of the orchestra, Symphony vitzky they were revealed as an in- 


Hall, Boston. | 

The great Mass in B minor filled 
the first program, and was scheduled 
for repetition, for the benefit of 
the orchestra’s pension fund, at the 
‘final concert.. Other choral music 
included the Magnificat, the Easter 
Cantata, No. 4, and the Cantatas 
numbered 20, 80 and 85. The Branden- 
burg Concertos No. 2 (violin, flute, 
Oboe and trumpet) and No. 5 (piano, 
violin and flute), the Pianoforte Con- 
certo in D minor, the Concerto for two 
violins and the Suite No. 3 were the 
orchestral items. Organ solos, harp- 
;Sichord pieces and selections from the 
| “Well-Tempered Clavichord” were 
‘listed. Prof. Bliss Perry of Harvard 
i|College gave an address on Major Hig- 
| ginson. 
' The orchestra was assisted by the 
| Harvard Glee Club, Dr. Archibald T. 
' Davison, conductor, and by the Rad- 
| cliffe Choral Society and the Bach 
Cantata Club, G. Wallace Woodworth, 
conductor. The soloists were Amy 
Evans and Adelle Alberts, sopranos; 
_Margaret Maizenauer, contralto; 


Richard Crooks, tenor; Fraser Gange, 


baritone; Alexander Borovsky, piano; 
Mme. Patorni-Casadésus, harp- 


sichord; Wallace Goodrich, organ, 


and the following members of the or- 
chestra: Richard Burgin, concert- 
master; Julius Theodorowicz, violin; 
Georges Laurent, flute; Fernand Gil- 
let, oboe; Georges Mager, trumpet; 


Albert Snow, organ, and Louis Speyer 


and Jean Devergie, oboe d’amore. 
The B Minor Mass 
The B minor Mass, which had not 


terpretive medium of extraordinary 


expressiveness. The balance of the 
choirs was sensitively maintained; 
the altos were equal partners with 
the others. Tonal quality was good, 
and phrasing and dynamics were 
subtle and musical. There was no 
dependence upon mere volume of 
sound. The “Crucifixus” was no less 
impressive than the opening “Kyrie, 

and the “Dona nobis pacem’ was de- 
livered with significant emotional 
values. 

The chorus of course was the 
principal actor in the Mass, yet certain 
items in the solo work made 4 deen 
‘impression. Mme. Matzenauer in par- 
ticular distinguished herself in the 
'“Qui sedes” and the “Agnus Dei.’ 
‘Mme. Evans, if with less authority, 
sang with intelligence, and Mr. Crooks 
and Mr. Gange were satisfying. At 
the end of the opening performance 
the audience lingered for prolonge 
‘applause in which the unusual mani- 
i'festations of cheers and stamping ol 
feet were conspicuously included. 

A similar triumph was achieved by 
‘the same forces (with Mme. Alberts 
|added to the soloists) in the Magnifi- 
cat on the evening of March 26. This 
work is even less familiar to Boston 
than the B minor Mass; for appal- 
ently it had not been heard before in 
that capital of music for more than 
half a century. Its power immediate- 
ly conquered the audience of 1931. 
Here again Mme. Matzenauer stood 
out for the quality of her art in her 
solo parts. 


' At the same concert Mr. Borovsk) 


been heard in its entirety in Boston} played the D minor Concerto with 4 
for nearly 30 years, was naturally a! peauty of tone, a legato and a mu- 


central feature, and its performance 
was one of the high points of the 


sicality worthy of all commendation 
This concert had opened with a per- 


festival. In the performance of this! formance of the Second Brandenburg 
sort of music there 1s much to be| Concerto which, besides reminding Us 
said for using such fresh and eager! that it is one of the loveliest things 


pave 4 brilliant 


‘Suite in D maj i 

Proummel jor, which was warmly| Beethoven, was not always inspired: 
at add and not alone because 1t con-| the three could write as dull and bar- 
‘ans the famous Air: and Messrs, 7&2 music as the humblest of their 


‘in all music, raised also a question) ~ _ And in 1932? 


‘of Dr. Koussevitzky’s judgment in an pr, Koussevitzky has again earned 
‘instrumental problem. In his desire to Jayrels by an ambitious undertaking 
employ as far as possible the instru- and by the mastery with which he has 
ments of Bach’s time, he had re-\ carried it through. He sees. Bach, as 
quired Mr. Mager to use through the/ he sees other composers, through his 
festival a small trumpet of high range} own dramatic temperament, and his 
with which to follow the florid flights tempi sometimes cause shaking of 
which the composer gave to this IN-| heads. But the notion that Bach is 
strument. quite emotionless has by now been dis- 

As everybody knows, the modern) coyraged, and Dr. Koussevitzky does 
trumpet cannot play these passages! not forget that his music always is 
except by dropping an octave now and} 9 pattern of sound; indeed, as it flows 
then. Unfortunately, the timbre Of] from the Boston Symphony Orchestra 
this high trumpet consorted very} of particularly beautiful sound. * 
voices. Wherever it entered, it rose what composer will be honored by Dr 
shrilly above the orchestral ensemble Koussevitzky next season: for it is 
and the chorus too. This fault of/assumed that the annual festival 
course became uncomfortably notice-| plan will be continued. Beethoven 
able in the Second Brandenburg Con- Brahms, Schubert, Bach—not many 


certo--to the extent of marring composers remain whose musical out- | 


an otherwise exquisite performance. put would pass this test. Mozart 
It is possible to indulge too far a taste Strauss, Stravinsky? Perhaps Stravin- 
for the archaic. And it is no reply to sky is most likely to be favored, not 
say that presumably those sounds merely because he is a Russian, but 
were what Bach heard. We should. because his numerous styles offer suf- 
hear more beautiful sounds today, and ficient variety for festival purposes, 
above all, sounds from the trumpet and because it would not be neces- 
that accord with those of the other Sary to repair to the opera house in 
instruments. order to give him a fair representa- 


The Cantatas tion. 


For the cantatas, the more mature | \WRAIDTSORIV RIDER 
voices of the Bach Cantata Club were| ~~) MPHONY CONCERT 
By PHILIP HALE 


substituted for those of the college i's 
choirs, while the original quartet of The 20th concert of the Boston Sym- 
ee ‘phony orchestra, Dr. Koussevitzky, con- 
soloists was retained. The cantatas) guctor. took ploce oe ea? on 
do not uniformly offer the opportuni-| © ¥° r, OOk place yesterday afternoon 
ties id jin Symphony hall. It was the fourth 
provi ed by the Mass and the concert in the Bach festival. The or- 
ih mst it cannot be maintained | chestra Was assisted by Amy Evans, 
that every measure in every one of) Soprano; Margaret Matzenauer, con- 
them resulted from the master’s high-| tralto; Richard Crooks, tenor and 
est inspiration. Nevertheless they|Ft@ser Gange, bass; also by the Bach 
contain some beautiful music none! Cantata Club which had been trained 
. it perhaps more beautiful than the, a wk ee Woodworth, 106" coaaaee 
enor aria 1¢ program was as _ fol ; 
a aria in the Cantata No. 85, sung} Suite for Orchestra No. 3 ~ Out: 
sympathetically by Mr. Crooks at the] Concerto in D minor for” mo anit 
sa on the afternoon of March 27,| (Messrs. Richard Burgin fe jane 
ea teen was the twentieth Theodorowicz) and string orchestra: 
i ine Friday subscription series. In| Cantata No. 85, “Ich bi | tuter 
als eae 3 . Inj vant ; 1 nh ein Guter 
§ : Dbars and in Cantata No. 20, oe Hirt and Cantata No, 20) “ Ewigkeit, 
Wigkeit, du Donnerwort,” the club! 2 Donnerwort.” 
chorus responded with a will. if not: _Bach the writer for instruments out- 
always with tonal nerfection. to th | vied yesterday, Bach the writer for 
exhortations of Dr Kousse rit k "Lene: volate. Ta seas Dare. OF uae 
t this concert 5] VilZKYy. concert was the more pleasing to the 
! aiso the orchestra! audience: the more creditable to the 
performance of the|composer, For Bach, like Mozart and 


Burgin a | ‘9 arirtn a 

much tothe please Of te eee aeethabs. tie choice of the cantatas 

their rendition of th € reunion by! was unfortunate. Thechorus had little to 

twWo violins. € Concerto for do; what was given to it was well: per- 
formed. The cantatas were sung in 
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the German text. And the arias, the) The program of the concert tonight 


dreary, sandy stretches; arias with end- | comprises the Easter cantata, “Christ 
less repetitions of musically insignifi- lag in Todesbanden”; the Brandenburg 
cant phrases; arias, some with inter- | concerto, No. 5, for orchestra (Mr. Bor- 
minable roulades; only one or two with | ovsky, solo piano; Mr. Burgin, violin: 


any sympathetic relation to the text; | Mr. Laurent flute); the well-tempered | 


only one or two of a spiritual nature, | Clavichord: Prelude and Fugue, G min- 
and then inciting contemplation of «| or, No. 16; D major, No. 5; B flat minor 
religious nature through the interpre-| No. 22; C sharp major, No, 3 (Mr, Bor- 
tation by Mr. Crooks, the one singer of} ovsky, pianist). Cantata ‘Ein’ feste 
4hbe quartet who was favoured by the] Burg ist unser Gott.’ The cantatas will 
composer. Miss Evans had little to do: | be sung in English. The Bach festival 


Mme. Matzenauer for once lost control! will close tomorrow with a repetition a! 


of ‘her tones and seldom sustained: the Mass in B minor, 
them; Mr, Gange, singing in a straight-| was 
forward manner, could not vitalize dead 

matter. Take the opening of “Tl Am 

a Good Shepherd’—‘Ich bin ein Guter 

Hirt.” As far as there is any pastoral 

suggestion in the music. of the aria, 

the text might as well have read “Ich 

bin ein guter Wirt.” What pastoral 

significance was given was by repeated 

figures for oboes, repetitions that 

finally with their acidity and without 

relief fretted the ear and rasped the 

nerves. One could not help thinking 

of how Handel would have treated the 

text of this cantata. But Handel was 

one of the world’s greatest melodists as 

well as a master of choral writing. 

Take the other cantata, “Eternity, 
thou Thunder-word,” containing specu- 
lations as to the number of years the 
damned would be tortured in hell—a 
cantata for a “Brimstone Corner” ser- 
vice in years, happily, gone by. Here 
was opportunity for a dramatic recita- 
tive. The good Bach could not in his 
heart avail himself of it. Mr. Crooks 
appreciated the errors of the text, and 
made the : »%st of them; Bach gave 
him no suggestions, no encouragement in 
the music itself. Only in the opening 
chorus, “Eternity,” did Bach give em- 
phasis to words, to the solemnity of the 
thought, and here the chorus did full 
justice to the music. 

The orchestral suite and the sonata 
for two violins—that was another story. 
The famous air in the former was played 
superbly by the rich, sonorous strings; 
and Dr. Koussevitzky did not allow the 
beauty of the melody to be ruined by 
the incongruous prettiness or the mushy 
sentimentalism often noted when 
some violinist or violoncellist plays it 
“with great expression.” ‘The overture 
was nobly given; the liveliness of the 
dances was not a rush, a scramble, with 
coarse thumps in marking time; there 
were nuances and contrasts—an_ elo- 
quent interpretation, an admirable per- 
formance, as was that of the concerto 
played by Messrs. Burein and Theo- 
dorowicy., whose tone and art enlivened 
and gave interest to the quick move- 
ments: whose sympathetic ensemble in- 
ereased the loveliness of the Largo, 
‘“oure, beautiful melody.” | 
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the German text. And the arias, the; The program of the concert tonig! RAR to the happy Cothen period.” That i 

dreary, sandy stretches; arias with end- comprises the Easter cantata, “Chest Alt Py , siy,’ they were written, in fia sears 
less repetitions of musically _insignifi- lag in Todesbanden”; the Brandenburg ern< (1717-23) when Bach, still a youngish man 
cant phrases; arias, some with inter= | concerto, No. 5, for orchestra (Mr. Bor-| | was director, composer and performer of 
minable roulades; only one or two with | ovsky, solo piano; Mr. Burgin, violin; | * the musie at the little court of ; 

any sympathetic relation to the text, | Mr, Laurent flute); the well-tempered | : Hirst | Prince of Anhalt-Cot ORE. OF ae. Saran 
only one or two of a spiritual nature, | Clavichord: Prelude and Fugue, G min- ‘ , | | ; alt-Céthen. . . . After 


* oe ont “thas Church Cantatas, written for St. 
The ‘ M tay and st. Nicholas’s at Leipzig. 
| onl One, Ich bin ein gute Hirt (No. 85), for 
led 3, Suntey between Easter and Ascension 
praised Jesus as » on0d S 2 \ beneath 
Lf . 4 other, “0 Ewigkeit” tNo, 20), gore the 
as ‘he Sy mph: eternal tortures of the damned: nade tneli, 
forward manner, could not vitalize dead : : haunted sinners turn, while there was 
matter. Take the opening of “I Am comes Fif , Lime: to an tabtn Pstisco: “igor as vet 
a Good Shepherd’—"Ich bin ein Guter , Le | 8 P said) had Church Ce iat - ete (some 
Hirt.” As far as there 1s any pastoral Phe Ba. 2 Pi sung at a Symphony C Seen | Ta een | 
suggestion in the music of the aria, \e ateinr Marek WP heir ~-oncert. With two |; 
the text might as well have read “Ich a | ° p al atash o be heard this evening, they com- 
bin ein guter Wirt.” What pastoral T WAS the iat vs ed the festival epitome of the com- 
significance was given was by yarn fiftieth series _ POSE. 
figures for ob0oes, repetitions that It was alsc wu: ane 
finally with their acidity and without Fl vest os t Though the devotees of Bach may re- 
relief fretted the ear and rasped the Symphony Orchesz | 02 Pus sent the suggestion, possibly the Church 
nerves. One could not help thinking : mabaeune tel hoi ( antatas—Save here and there the ex- 
of how Handel would have treated the hinies swiisiinanian | ceptions that prove the rulé—are not aa 
text of this cantata. But Handel was bout in: this 4, 12 RY all who hear his other music glad] 
one of the world’s greatest melodists as bovis: aie 1 Wh, | Sy When they are, and sietduine pie 8 adly. 
well as a master of choral writing. } Taide y one | Sa works of genius they Wy td one not, 
Take the other cantata, “Eternity, Prbivtig is taken | 25 Sa equally for the srsiier Sicadate Pee sy. written 
thou Thunder-word,” containing specu- days there are fy, | ft esata’ deat'a4 services of Sundays and 
lations as to the number of years the peel waiting line | Sky hm ca so Ripert sagen with 
damned would tortured in he a (ten tne “guests, sae | | Oo other place, time 
ony for a “Brimstone Corner” ser- ong in advance. (— See Aateapelr? Archeeologists have reconatennnn 
vice in years, happily, gone by. Here igement has at di | | the ritual for us; but to throw back into 
was opportunity for a dramatic recita- Mss as subscribers “7 at CXACIS 2 deal of historical imaginatior 
tive. The good Bach could not in his urn of their ticketsn: | : The nineteen-thirties must, indeed. t¢ at 
heart avail himself of it. Mr, Crooks vesterday thev “a 95 Sh the Church. Gantatal aa. theo ake 
appreciated the errors of the text, and Yet strancere te tJ 2 | thirties find them gbenid nine 
made the . %st of them; Bach gave come from New i of, ‘the nietiesine aes ins undred years 
him no suggestions, no encouragement in other cities ai Me: 16 | 1s anlovel). ele. | Dialga ! - text wear an 
“a gers Mamet he = mg ge . Bach Mostieul). | R Saasidl gain’ RRP ie nan” teen pat 
chorus, “ternity, ach give em- Beye Oe hee aes apes gh astidious abou. 
phasis to words, to the solemnity of the haw Gu | $n mem; in his devout self found the spur 
thought, and here the chorus did full ~ €y asked first y,,/ 60 g:, ‘Oo composition. Usually the “sacred 
justice to the music. : pig any available, 3 | poetry’ is pedestrian: the pious imagery 
The orchestral suite and the sonata ine manners 9” EE commonplace. Sticky sentime tali a 
for two violins—that was another story. PhRONY Concerts < o abound. A morbid oreccunatnal varportin 
courteous 1 ‘With death and judgment, salvation 
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The famous air in the former was played ‘A . 
superbly by the rich. sonorous strings; “id and comfort und damnatior 

” pres ’ : ; ' a - dn . c AON, sfTern;: +c 
and Dr. Koussevitzky did not allow the | ne who had ro eternal fear. In papas BE ant and | 
beauty of the melody to be ruined by , At the end. few % ‘“noem” of “O Bwi er aifrerent days, the 
the incongruous prettiness or the mushy were mal-adjusi | 5 S’r depicting tl] wwigkeit, au Donnerwort,” 
sentimentalism often noted when ; ce Sent, | 29 « sting the tortures of hell, would be’ 


eded conf ree TU | ; 
‘ . . . . . > S es ‘ ie ; " uSIO s | lideous were it ero , . j 
some violinist or violoncellist plays it ‘OOtnote to the | rood old: N sailed srotesque; While the 
gS New-England adjective, ‘wisi 
jective, shy- 


“with great expression.” The overture the forthcqminey | pelle Bs 

was nobly given; the liveliness of the Orchest ; Omuing"4 | r ashy, precisely describes the verses of 
dances was not a rush, a scramble, with Bve; hay 2 | Kin gute Hirt.’’ To some of aN gd 
coarse thumps in marking time, there hts n Bach. % Cantata-texts often 2 Pane o VA the | 
were nuances and contrasts—an_ elo- | en a Century mind, the believing . Brdoviy the religious | 
quent interpretation, an admirable per- OK escape thes 8 Sta. spirit of ‘t} say us heart, the visioning | 
formance, as was that of the concerto © first half «& ‘s§ the Mag ‘fic: tone-poet of the Passions, | 
played by Messrs. Burein and Theo- Poser for cow, “0 § | Ry ry oe cat and the Mass, 
dorowicz. whose tone and art enlivened poser for chur them e music in which Bach clothed | 
and gave interest to the quick move- in D major—.1, these oo Chureh Cantatas live on to. 
ments: whose sympathetic ensemble in- and hackneye — Se latter days. Yet to some of us, | 
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creased the loveliness of the Largo, Tha c | | ing the ft » ie Da 
‘“yure, beautiful melody fy : : 1 4 pore ddaes rr cult, that date. soe tee Sacer 
—— ms “Ith string B 5 | nia ON SE alto : 
“ith string © | less, or at all times itogether blame- | 
able and la, : ata pd imes poignant, ecstatic, | 
‘am-book ai, Lis neg psn ten incessant and prescribed | 
Me. i, : uctton formalizes it. The current | 


tes ture Qc 
Stival has centred about the choral | 


religious nature through the interpre- No. 22; C sharp major, No. 3 (Mr. Bor- 
tation by Mr. Crooks, the one singer of) ovsky, pianist). Cantata ‘Ein’ feste 
the quartet who was favored by the] Burg ist unser Gott.” The cantatas will 
“composer. Miss Evans had little to do; | be sung in English. The Bach festival 
Mme. Matzenauer for once lost control! will close tomorrow with a repetition of 
of ‘her tones and seldom sustained, the Mass in B minor, 

them; Mr, Gange, singing in @ straight-| : 
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Bach of the Mass and the Magnifica’. 
There are choral Cantatas, to be tis ut 
‘But the capable chorus of the rp 
Cantata Club had small share in ae 
Cantatas of yesterday—three numbers ° i 
of thirteen; while those numbers dhe nt 
hardly deep-tinged with the CO | 
tive or the apocalyptic Bach. Both 3 | 
eute Hirt’ and “O Ewigkelt were bag 
sentially music of recitatives and or | 
Often the recitatives were conceived anc | 
written on the grand scale: swept for: | 
ward spaciously and sonorously ; ie gate | 
fied Bach’s ability to distill from a pa, : | 
word graphic or rich or poignant musik al | 


delineation. The homely images of ‘““The | 
Good Shepherd” prompt him to contem- | 
plative airs tor the alto and the venor | 
voice. His own pure pieties prompt as | 
well, and he writes a music, for the tenol ~ 
“Soe what love has done” of an ineffable | 
and changeless beauty. The alto alr lags | 
not too far behind. 


Again, in “O Ewigkeit,’ the bass 


voice sings with both the humanity and 
the majesty of Bach visioning between | 
time and eternity, warning mortality. 


Elsewhere the unbridgable gull re- | 
opens between the ears Oo! the nineteen- 
thirties and the Bachian alr as stylistic 
formula. Much too often one finds one s 
self listening to the incipient or vivid 
delineation of the orchestral part, ever | 
when Mme. Matzenauer, Mr. Crooks or 
Mr. Gange is singing—and the two mefnh-— 
singers, yesterday, were remarkable. No! 
doubt, these ‘‘solo” Cantatas were chosen 
as contrast to the choral masterpieces 
that had gone betore. They were indeed | 
of another quality, texture, inspiration. | 
Inevitably they made ess impression, | 
left far less residue behind. There were | 
even departures from the congregauion-— | 
4 forbidden thing at 5t. Thomas’s or Bt. | 
Nicholas'’s. | 
So it was that the Bach ot the “happy | 
Cothen period’ more prevailed yesterday | 
afternoon—the Bach who composed for 2 | 
little court, who. when the impulse came, | 
wrote his virtuoso-pieces, between two | 
quick movements setting a slow song | 
charged with changeless beauty. I or | 
the freaquenters of the whole festival, it | 
was as though they had gone on from the | 
Brandenburg Concerto and the Piano- 
Concerto of Thursday evening to tue 
orchestral Suite in D major and the 
Double Concerto of Friday afternoon. The 
Suite was familiar stuff, but the stuff that 
repetition warms anew. In a sense the 
air that has tempted so many arrangefs 
still surprises when it is heard in place 
and in integrity between the overture and 
the dance-movements. Yes: Bach really 
wrote it and the freshness of these young 
and happy years exhales from it. Though 
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The D major Suite is, and justly, the 
best liked of all Bach’s larger instru- 
mental works, and not only because of 
the celebrated Air, generally heard out- 
side the suite in transposition a tone 


lower. The Overture displays in turn 
agreeable pomp and bustle; the two 
'Gavottes, the Bourree and the Gigue 
Dy are charming; while the Air, 


it need 
hardly be said, is one of Bash’s noblest 


| melodies. 
() + B ACH Pure, Beautiful Melody 
A 


s that devoted disciple of Bach, Sir 
Charles Hubert Parry, himself aqdit- 
ted, the slow movement of the D minor 
Concerto is “‘by a very long way the 
most attractive feature of the work,”’ 


S ° and he goes on to say that “it is quite 
| Symp OnYy ays ulte possible that it stands absolutely in the 
front rank of all Bach’s movements 


whose reason for existence is pure 
and Concerto—Can- beautiful melody.’’ 


Perhaps Sir Charles has overstated 
the case, but that this Largo is beauti- 
ful none can deny, and it was beauti- 

tantas Sung fully played yesterday by the two 
soloists. Admirable, too, was their per- 
| formance of the other movements, but 
in these, as in so many of Bach’s Al- 
legros, there comes the feeling that the 
J ~ a) 

| BY WARREN STOREY SMITH performers are caught in the toils of a 

| The Symphony concert of yester- sors. of musical treadmill, 


day afternoon, as will that of this Lovely Air, Expressively Sung : 


| 
| evening with a wholly different pro-| It was a disappointment that the Bach. 
gramme, formed part of the Bach Cantata Club, which proved itself yes; | 


 Teetiv mar terday a most excellent chorus, had not | 
| Festival now 1n Progress at Sym- {fuller opportunity in the two cantatas 
|Phony Hall, And since an entire aft- | Selected for that programme, No. &%, 
| ment ys “Ieh bin ein guter Hirt,’’ and No. 20 
ernoon or evening of ’ ee ee eee 1 On Or eee 
donde 8 Bach’s instru “O Ewigkeit, du Donnerwort.’ The 
‘Ntal music might easily result in | Chorale that ends the first of these and 
monotony, Dr. Koussevitzky placed that with which what was given of the 


second concluded 

ana jed, are of the Bach of 
| i n each programme two of the | whom one cannot hear too much. As 
seldom-heard Church cantatas, with | we have been rediscovering since Tues- 
I the Bach Cantata Club of Boston, day, Bach was not at his happiest in 


ie ; | writing for solo voice. There are, of 
| r Wallace W oodworth, conductor, course, notable exceptions, and one of 
|and the regular soloists of the Fes- | them came yesterday in the lovely and 
 tivalito sing theis touching air, ‘‘The hirelings may sleep,”’ 
| , so expressively sung by Richard Crooks. 
| eeatedeilian ee the accompaniment for muted 
Strings is as pleasing as the song itself, 
| FOR TWO VIOLINS and Bach's accompaniments to the airs 
| terday the cantata ‘In his choral works are too often dis- 
a _ ad . . 
oonied hale as td neruned the tractingly and obtrusively contrapuntal, 
“va 1€ programme, To the |frequently marred by an over-promi- 
(inst fell the Suite for orchestra in D |nence of a ready oboe tone which, as 
major, that from which enihes Cin no. | they Say of inharmonious _ colors, 
called Air for the G strin . | fights’’ with the voice, 
bash keel al iw one aps the |. The other soloists yesterday were 
Ma of all Bach’s instrumenta] |Mmes. Evans and Matzenauer and Mr. 
panes, and the less frequently heard @®"8e, but to no one of them came on 
pe erto in D minor for two violins and this occasion flattering opportunity. 
+ 8 orchestra, with Messrs. Burgin | 


and Theodorow?j 
cig Wicz to bear the solo 
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The D major Suite is, and justly, the 
best liked of all Bach’s larger instru- 
mental works, and not only because of 
the celebrated Air, generally heard out- 
side the suite in transposition a tone 
lower. The Overture displays in turn 
agreeable pomp and bustle; the two 
Gavottes, the Bourree and the Gigue 
pete charming; while the Air, it need 
hardly be said, is one of Bask*s noblest 


| melodies, 
()E B ACH: Pure, Beautiful Melody 


As that devoted disciple of Bach, Sir 
Charles Hubert Parry, himself adynit- 
ted, the slow movement of the D minor 
Concerto is “by a very long way the 
most attractive feature of the work,”’ 


: S - and he goes on to say that “it is quite 
| Symphony ays ulte possible that it stands absolutely in the 


and Concerto—Can- 
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front rank of all Bach’s movements 
whose reason for existence is pure 
beautiful melody.” 

Perhaps Sir Charles has overstated 
the case, but that this Largo is beauti- 
ful none can deny, and it was beauti- 
fully played yesterday by the two 
soloists. Admirable, too, was their per- 
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self listening to the incipient “ engrossed, in spirits. The two violinists 
delineation of the orchestral pat took him at his word. epg 
When Mme. Matzenauer, Mr. Cr¢é Between these bran ae each ps ! 
Mr. Gange is singing-—and the tW slow movement, Togethe! agile i ond | 
singers, yesterday, were remarkal tion, the two violins discourse; - Se 
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Festival saw’! terday a most excellent chorus, had not | 
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| Phony Hall. And since an entire aft- ty ope for that programme, No. 8%, 
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and the regular soloists of the Fes- 
tival to sing them. 


each programme two of the 
seldom-heard Church cantatas, with | 
the Bach Cantata Club of Boston, 

Wallace Woodworth, conductor, 


; Second concluded, are of the Bach of 
| whom one cannot hear too much. As 
| we have been rediscovering since Tues- 
‘day, Bach was not at his happiest in 
writing for solo voice. There are, of 
course, notable exceptions, and one of 
them came yesterday in the lovely and 
touching air, ‘‘'The hirelings may sleep,’’ 
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| So expressively sung by Richard Crooks. 

| alin Here the accompaniment for muted 

‘Strings is as pleasing as the song itself, 
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un | Twenty-first Programme 


cliffe choral society, and distinguished soloists, 
has been devoting itself to the major composi- 
tions of the most talented of the Bachs, John 
Sebastian. 

Successful and important musically as the 
concerts have been—the B minor mass had not 
been sung in Boston since 1901—the memory of 

Bach has been overshadowed by remembrances 
of the man who, fifty years ago, created the 
orchestra. Bach is one of the immortals and 
as such has the recognition of the world, but 
Boston can be pardoned if it chooses to honor 
the name of Henry L. Higginson, a citizen who 
“made one vast field of beauty accessible to 
persons having little other enjoyment... ‘who 
leading gray lives, have needed this sunshine.’” 

To many persoris the most enjoyable and 

most moving part of the festival came on 
Wednesday evening when the orchestra, its 
board of trustees, and its friends formally ob- 
served the fiftieth anniversary. Most happy was 
the choice of Bliss Perry as the principal + gai : : Te ate 
With nothing of the perfunctory eulogist, bu : | a emit Konzertmusj : 
“with much of kindly insight and friendly com- : Be aa sis. usik for String and Brass Instruments 
ment, he told the story of Maj. Higginson’s Il, Lebbatts. lai sae? labh “et 
| dream and its fulfilment. To his hearers the : » tangsam,; lephatt. 
| figure of the founder walked again. Let us quote | First Performance: Composed for the Fifti 
|. Mr. Perry’s closing words: | i Boston Symphony Orche 
fy The men and women of his own gen- | 
| @ eration are nearly gone. The Boston of : : SEE FLED OO Fe eM 3 
his youth and manhood has changed be- : 

yond recognition. A new race of music- i 

~ lovers has succeeded to the old. Fresh. i , : Symphony No. 1 in C minor Op. 68 
conceptions of the fine arts are molding ' - Un poco sostenuto; allegro 
the imaginations of anew era. Yet beauty ‘ . Andante sostenuto, 

! and truth do not go out of fashion any 
‘| = more than old Johann Sebastian Bach | . Adaate 
+} goes out of fashion. They are forever be- 810; Allegro non troppo, ma con brio. 
 * ing re-created; and whatever new and | 
| rich pleasures come to the patrons of the | $$ 
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Rimsky-Korsakov “The Russian Easter,’ Overture on Themes 


of the Russian Church, Op. 36 


W 
agner Prelude to “Parsifal’’ 


wapeciaa es te MB POs OP = BS aoe 


3. 


eth Anniversary of the 
stra 


eens acmenin, 5. 


Un poco allegretto e gtazioso. 


There will be an intermission before the symphony. 


Original p] 
p “i Teaphoay Hall by Charles F. McKim are now to be seen ina 
ntral case of the exhibition in the first balcony foyer 
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‘THE BACH FESTIVAL — 


The Boston symphony orchestra, under the 
stimulating leadership of Dr. Koussevitzky, has 
undertaken in other years special performances 
of the works of the greater composers. There 
was a Beethoven festival and more recently a 
Brahms festival. During this week the orches- 
tra, assisted by the Harvard glee club, the Rad- 
cliffe choral society, and distinguished soloists, 
has been devoting itself to the major composi- 
tions of the most talented of the Bachs, John 
Sebastian. 

Successful and important musically as the 
concerts have been—the B minor mass had not 
been sung in Boston since 1901—the memory of 
Bach has been overshadowed by remembrances 
of the man who, fifty years ago, created the 
orchestra. Bach is one of the immortals and 
as such has the recognition of the world, but 
Boston can be pardoned if it chooses to honor 
the name of Henry L. Higginson, a citizen who 
“made one vast field of beauty accessible to 
persons having little other enjoyment... ‘who 
leading gray lives, have needed this sunshine.’” 

To many persons the most enjoyable and 
most moving part of the festival came on 
Wednesday evening when the orchestra, its 
board of trustees, and its friends formally ob- 
served the fiftieth anniversary. Most happy was 
the choice of Bliss Perry as the principal speaker, 
With nothing of the perfunctory eulogist, but 
with much of kindly insight and friendly com- 
ment, he told the story of Maj. Higginson’'s 
dream and its fulfilment. To his hearers the 
figure of the founder walked again. Let us quote 
Mr. Perry’s closing words: 

The men and women of his own gen- 
eration are nearly gone. The Boston of 
his youth and manhood has changed be- 
yond recognition. A new race of music- 
lovers has succeeded to the old. Fresh 
conceptions of the fine arts are molding 
the imaginations of anewera. Yet beauty 
and truth do not go out of fashion any 
more than old Johann Sebastian Bach 
goes out of fashion. They are forever be- 
ing re-created; and whatever new ana 
», rich pleasures come to the patrons of the 
~ orchestra in the next fifty years, they can 

never quite forget the noble gentleman 
' who first lighted the fire on this hearth. 
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Twenty-first 


FRIDAY AFTERNOON, APRIL 3, at 2.30 o’clock 


Rimsky 


Origing 


-Korsakov 


SATURDAY EVENING, APRIL 4, at 8.15 o’dock 


“The Russian Easter,’’ Overture on Themes 
of the Russian Church, Op. 36 


Prelude to ‘‘Parsifa]’’ 


i KNonzertmusik for String and Brass Instruments 
l. Miassig schnell, mit Kraft. 
il. Lebhaft; langsam: lebhaft. 


First Performance: C ifti 
Performance: Composed for the Fiftieth Anniversary of the 
Boston Symphony Orchestra 


| Symphony No. 1 in C minor, Op. 68 
Un poco sostenuto; allegro. 
Andante sostenuto. 


T le 
Un poco allegretto e grazioso. 
Adagio; Allegro non troppo, ma con brio. 
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instead of the Prelude to that opera, as 

YMPHON = CONCERT more appropriate to the season one ee 

. HALE more beautiful music. The at ae ey 

‘e cert of the Boaree e, Teen we’ firs t pal min There with 

sli ypera was S | 

Herc pine ag Koussevitzky, con- the hidden ine sey fone ere 
ony LLCS VL Cry 7 via) " . 

ine took place yesterday afternoon not so boisterous—ths 


-ocram was as a@udience—say rather the : ee the 
in Symphony hall. The progr Rus- | tion — this prelude seem: ‘ 
follows: Rimsky-Korsakov, The «i. |time a mystical preparation for the e 
sian Easter”; Wagner, Prelude igo folding of the mystery to sees BS 
fal’; Hindemith, Konzertmusis hms, | are speaking of the old pegs ig 
string and brass instruments; Brahms, | 17) ner in the theatre; not of the ri 7 
Symphony No, 1, © minor. as mercialized show-place that draws a 
“There have of late been many ex= the curious. and all tourists un Bone 
planations” of Hindemith: why he oe protecting wing of good Thomas ae 
what he is. Some apologize for him PY |4,q Gompany.) In the ordingty c r 
saving that as he has journeyed much cert hall the Prelude has little or “* 
S Q 1 iola virtuoso and a member O1 significance. Tt is merely music y 
string quartet, ohserving the rhythm Wagner; by Wagener not at his pest. , 
of railway trains, he, as a composer, 1s Dr. Koussevitzky gavean unusually e O- 
terested chiefly in rhythmic combina- quent interpretation of the symphony; 
ions and invention. The conservative | surpassing even former performances 
basin justly or unjustly, classed him conducted by this admirer of Brahms, 
| wi h contemporan: OUuS composers who, who has been singularly fortunate in 
| Sey ave id. the wonservatives revealing the poetic and dramatic side 
nuk Hindemith on the list of those of a composer whose music led by other 
1ever would be missed; but he has conductors, otherwise worthy men, has 
tility of a rabbit: one WOrK:often seemed only pedantic, dry, op- 
follows another. But he is pressively respectable. Even at the 
to be carelessly pul risk of being called a blasphemer, one 
wishes that Brahms had lived up to the 
magnificent introduction to the Finale 
lof the symphony. After the exposition 
. of the chief theme of the Allegro, Jo- 
ition for the 50th anniversary of the hannes is seen as one condemned to 
ton Symphony orchestra, performed ‘hard labor. 
terday for the first time. Hindemith | The concert will be repeated tonight. 
> to experiment with groups of in- jmne orchestra will give concerts in New 
In this Konzertmusik the |york and Brooklyn next week. ‘The 
SS ; lr, in the first section punctu- ! program of April 17, 18 will comprise | 
ates what the strings have to say in &/Gchumann’s overture to “Manfred”: his | 
ary Manner with growls and snorts. The |scejjig concerto (Gregor Piatigorsky), 
a long cantilena for strings, and his 
first alone, gives the hope of melodic | 3 
ly. But the music of Hindemith | 
sensuous. Did the Muses endow | 
th the melodie gift? We doubt | 
can one justly characterize his | 
nature as emotional. Writing } FAME ib? doy 6 
ival occasion, one would have |. Dr. Serge Koussevitzky, Commander 
pated sonorous pomp, stately dec- /of the Finnish Order of the White 
n, or at least umultuous rejoic- |Gyross, directed on the afternoon of 
tage: nackte pier Ae. 8 April 3 the twenty-first Friday con- 
- time may be im- |cert of the Boston Symphony Or- 
“Konzertmusik” js |chestra, in Symphony Hall, Boston. 
St part worse than ugly—it is |Notified the day before of his new 
r Goes the display of technical aggrandizement, he released a pro-. 
ane tin ae Lc * the [Stam on which the music of Finland 
ew work was heard in the ¢ otridoe: |W@S not represented. During his Bos- 
es: ‘Not so bad as I expected” ‘ton caliphate, however, he has hon-— 
Paul Hindemith Rimsk ~Korsakov's ‘Russian Easter,”’. ored Jan Sibelius by performing six 
Played Tomorrow 1 noclosinetinal Was made of Russian Of his seven symphonies, besides nu- 
One More Anniversary Piece—To be ali : & Copommie toe eS, 3S noteworthy for |merous other of his compositions. 


> Concerts ° Sorgeous instrumentation. It is pic- The concert was distinguished by 
S. ~~ 1e Symphony Con aaa uresqu musie, sugeestiv : Aaslae ; 
and Saturday—for the ®y | NSIT crowded cathedral this chantias awtaae the initial realization of another of 
ae. eal devout worshippers of old Russia, ’ the many compositions written for the 
A ne might have gladly heard the Orchestra’s fiftieth season. This, a 
700d Friday Spell” from ‘“Parsifal” 
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proved to be by no means the least be the work of a 20th century Brahms. 


considerable of the anniversary salu- | | ) > It is the first work b | 
ave | | y is the fir: rk by a German of 
tations. Herr “Hindemith’s weakness SYMPHONY CONGERT 16 younger generation to be Saves | 


has been his facility. A thorough 'in Boston which seems to continues the 


musical scholar, he is also a lover of raditions of the 19th century German 
bohemian life. He 1s said to be as well | Py pgt Performance of New ff oninage da mn | (; | 
: Wait ee wv master. 


known in dance halls as in concert 
vezer and Mahler, as 


\Tooms. His Concerto for orchestra ; :. 
listening. Yet 


‘ sly? | fy} 
suffers from this proficiency. Konzertmusik ' cae te | sie teal 2 7m 
The opening of this new piece— | ‘stwle or 1 eer gg eng vg -d | 
which is in two movements—gave lit-"' rth apy Pale N pevieg] iii Bhi Bibs 551) 
: | 


tle hope of greater profundity. “Mod-~ : 2 in wnune 4 et dill ‘avai tes eneialil 
; 4 9 ayy sin it) oid > LI 
erately quick, with power,” the sec- , Pat ndemith, entitled write in 1980 a= men. é ait dn 
tion is marked, and on hearing the simply “Konzertmusik,” for string anc in the past ntury, or ev ) they | 
opening measures one groaned in- s instruments, mn for th : indemith § is Kon. | 
wardly and thought: “Just another iver | was performed for ¢ zertmusik express post- . ° chee 
machine-made product.” But gradu- § anywhere at yesterday's war rmany and expresses it in the Hindemith , Concert 
ally it became apparent that Hinde- Symphony concert. Yt proved unusu- Se en ee ee ee eee genera- 
mith here was not merely experi- 
menting with odd combinations of 
instruments, nor parroting a mechan- | 
ical civilization. The entrance of the 
main theme in the brass brought in- 
terest, and thereafter admiration grew Wagner’s ‘‘Parsifal,” chosen, 
with the masterly development. The | because of the dats of the concert; ¢ 
conclusion of this movement, which | Brah ‘ minor Svmpvhe 
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Konzertmusik for string and oe HINDEMITH PIEGE Al 
instruments, by Paul ‘Hindemith, . ii _ This Konzertmusik in spirit m= SYMPHO NY 
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was ably led up to, really had! The program yesterda ined. by again. It seem . " 
| LS gen agg masterpiece. ‘The . | BY WARREN STOREY SMITH 
* ° ° ° ° s+ - +a Ls , +3 hat 
is a rapid, attractive theme, which is | beyond the 1 ae {gramme for tl] 
or the Symphony Concerts | 
rather coolly received, merits further | a: xpressive epls in the middl eo wane gee ae and t 
y | . ~ i oe , , in «ten né suggestion of Russian liturgica) the other on Easter ave. On 
’ brass are PeAneedi ing . hly themes. The | carded ; 
program with S iadenendent choirs, awd | is too prolix + te those peculiarly pagan items, 
ntly 3; ’ ‘ $ a eras whe if on bandas cree rs ~% Chloe” and D ’ 
, ? | quent]; terday more efféctive | eb “ 
been sufficient without the protracted previous hearines ussys “Prelude to 
4 ‘ e me 
} Overture, “The Russian Faster,” and 


“nower.” The other movement, marked | «xcept On, scription or naw x Saas ¢ : . 
“Vivacious,” lived up to its label. There; “o" © emithns “monzertmusi= | a) Eat 6 RAVe nad 1 As originally planned, the ae 
treated fugally with remarkable © hoe olan tof thi 
ventiveness and with instrumental} widdle get Jay is week paid no heed to the fact 
brilliance. This work, which was); i that one concert fel 
bey iat techs py tects aad l on Good Friday 
hearing 2 , ment is als arcuate Seach. ae 
° . “ dee a To. 4 ye nusic in Nimsky-Korsakovw’ alg secon . , 
As a seasonal gesture, Dr. Kousse-| © ally polyphonic. ae -Snee ee ne age ee pA yf S overture, | d thought, Dr. Koussevitzky dis- 
y 220 HOt profoundly i 
Sot i edema — the suite from Ravel's “Daphnis and | 
reer ‘Th 
eestasies of the Prelude to ‘“‘Parsifal” is reading of th Aaaterny hala Afternoon of a Fawn’,” and put 
tion in the thought that we were not | Other works 0! indemith heard chestra gave o1 dl 
to sit through the opera as well. ‘here in the past had given one the ity of tone. But some of th tw the P i 
: . + es a aah Ta me of the nobility ; the Prelude | ’ «éDaee 
The concert closed with a superb | impression he was tt 7 “ ns ” Zs 7 - oK used to impart | to W SBNer s Parsifal.” | 
| 
| 


performance of the First Symphony. 


of Brahms. Only such a vivid and “" = g Mbetgand garter ay i. adhvoe ee 
penetrating imagination as Dr. Kous- | minced erent ee ee gree +) cuss scaly is. Yesterday there were| So far as their exter ant 
sevitzky’s can so release the reluctant [0° En acoorlin ne whe analysis| atricalite © Cf Shallowness, of the-| was concerned stig har significance 
beauties of a Brahms score. And even jj, iis caeeieeiin® What one heard ov As usual. the Rr: | should have preceded, cone Behan 
he would be balked without the aid that former occasion was, of impressively ane , Rimsky’s overture on themes frets rs 
of such virtuosi as constitute the Bos-' not 190 keys, but a meaninvless jumble stressed, ji galneay a1 _beauties Russian Liturgy, but so far as effect " 
ton band. Certain episodes—notably of tone. Descriptions of his numerots | guised. There was ve aren dis- } Breeramme-magicing was concerned thay 
‘the famous theme given to the horn compositions had ir ne’s mno- : | Plause for everything o Pages dh ap-| Were better placed as yesterday’s list 
| except 1 the program | a'ranged them. It is in the exotic 


of the so-called Church modes 
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‘and then to the flute in the last tion that he was be grouped evith which a: amiliar Hindemith. | flavor 
‘movement—attained an eloquence of “pes Pa anbid tak ong rapes satonieh : heehee ik more plaudits than and in the richly varied and, at th 

j Lor erners. ence it was astunmr S° 2 it. . ' tap nd, at the 
utterance we do not recall hearing P, R, | 1azzlingly brilliant instrumentation se 


' ine to hear yesterday music wholly Se- : th ; 
) equaled even in the —— ee, mA a eaten with 00 calculated © chief interest in the “Russian 


audacities of manner. 
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Easter’’ now lies. But in any event the 
piece was altogether appropriate to the 
Season, and after a week of Bach, in 
which the orchestra quite decidedly 


Played second fiddle to choruses, it. 


Was good to hear once more the full 
glory of orchestra] tone, 

If in a different sense, the orchestra 
Shone again in the ‘‘Parsifal’’ Prelude, 
played by Dr. Koussevitzky at a pace 
that emphasized its inherent solemnity 
and with full realization of the poign- 
ancy of those measures at the climax 
that have to do with the anguish of 
the Saviour. 


Hindemith’s Tribute 


These Easter and Good Friday rites | 


once celebrated, conductor and orches- 
tra yesterday turned their attention to 
the novelty of the afteriuoon, Paul 


Hindemith’s “Concert Music” for | 


stringed and brass instruments, com- 
posed for the 50th anniversary of the 


Boston Symphony Orchestra and pub- | 
licly played yesterday for the first time 


anywhere. 


To record a purely personal opinion, | 


this latest music of Hindemith is the 
strongest and the soundest of the many 
pieces thus far heard that have been 
written especially for this jubilee year 
of our orchestra. More than any of 
those whose music has preceded his does 
Hindemith seem to have written in 
obedience to a pugely musical impulse. 
less does he seem to have relied upon 
mannerisms and formulae, on echoes of 
his own music or that of others. In 
certain technical aspects Hindemith’s 
“Concert Music’ is of our own day, 
though it is far from drastically 
modernistic. Essentially, however, it is 
as Classic in its spirit as a Concerto of 
Bach, as free from external suggestion, 
as logically developed out of itself. And 
Hindemith, for all his protesting against 
Romanticism, cannot, Teuton that he is, 
resist the temptation to express him- 
self in long-breathed, .melody. No 
doubt this element in his work sur- 
prised many in yesterday’s audience. 

The younger Hindemith who wrote the 
admirable Concerto already twice heard 
at these concerts could more complete- 
ly resist the impulse to lyrical expres- 
sion than could the maturer author of 

this ‘‘Konzertmusik.”’ 

There was applause for Hindemith’s 
piece yesterday, although it was not so 
fervent as that with which the Prelude 
to “‘Parsifal’’ was received nor so en- 
_thusiastic as that lavished upon the per- 


formance of Brahms’ First Symphony, | 


with which the concert ended. 
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sappeared at the 
Concert yesterday 
vadays he comes | 
,m. Brahms also | 
“ing more substan: | 
. 1 than the Hunga: | 
few weeks ago. | 
. | 
oussel, Stravinsky | 
; » h contributor of 2.) 
The string choir | 
‘ude to ‘‘Parsifal.”’ | 
. ‘ion of the Sym-| 
ace more stirred | 
-1ifew pedants are | 
) The orchestra, | 
ercussion, played | 
,3Music”’ as vigor: 

._ % it was written. 
s a spirited and 

an, after the !a- 

al, routine might 

A thoroughbred 

1 the end of the 
44 conductor may 

. itwhen the end ot 

- 8th away. 

lg Rimsky-Korsa- 

1 gverture. It be 
hived the usual 

- J remained the 
sequences, tonal 
4 ed sonorities and 
‘always been.— Li 

30% - 1% the old regime 
3 — ind suggestion 1s 
96, + SShristian. In it- 
lisplaytul, quasi- 
urchly chant .t 
vely followed by 
o-Violin, is suffi- 


is by no means 
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| fering. Solace. 
(Ol tones of and 
| once tnat poetry 
paste of the wd 

Paste of the theate 1 cy x tere Is pause 
iD | i nian oor gs. This ge-voice 
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|S played at s 


Symphony, 


en teeing cella a acelin as 
ave with a theater. The devout some- Black 
nave ha ster of. his 


tases smell incense and altar-candies in 

ithe Overture. The unregenerate prefer : 

| “the perfumes of Araby” as they exhale #P& to the Kembles icert Music” 

from “Scheherazade.” And if we must @eueth, rather be- 

have Rimsky as orchestral virtuoso, by its | 

all means give us the “Spanish Caprice,” Brahms, 

l even though it is as scantily Spanish as ent of his Sym- n that does 
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of our orchestra. More than &@,nq Honegger as fourth cont 
those whose music has preceded hij abil 1ece The 
Hindemith seem to have writtnotable jubilee-p eels 


obedience to a pugly musical in outdid itself in the Prelude t¢ 
less does he seem to have relie€ py toussevitzy’s version 


mannerisms and formulae, on ecf é 
his own music or that of other Phony in C ai 
certain technical aspects Hindé most that heard. (A few) 
‘Concert Music’ is of our ow} now the only dissenters.) 1 
though it is far from drag | i 
modernistic. Essentially, howeve less woodwinds and pere 
as classic in its spirit as a Conct Hindemith’s ‘“‘Concert M 
Bach, as free from external sug ously or as warmly as it 
as logically developed out of itself 1} triple outcome was 
Hindemith, for all his protesting a 4./°. “andpeetes nee when 
Romanticism, cannot, Teuton that distinctive matinee ve — 
resist the temptation to express bOrs of the Bach Festiva 
self in long-breathed, .melody, have been excusable. | 
doubt this element in his wor} often runs its best at 
prised many in yesterday’s audie course. Orchestra and 
The younger Hindemith who wr¢ also put by weariness 
admirable Concerto already twice the season is only a mo 
at these concerts could more com The single lapse wa 
ly resist the impulse to lyrical @ xoy’s “Russian Easter’’ I 
sion than could the maturer aut] gan the concert; reg 
this “Konzertmusik.”’ | quantum of applaus¢' 
ete tarday, alhough it was | Patchwork of liturgicg 
; ond ° : ° : 
Scent as that with which the P Pageantries, highly cof 
to “Parsifal’ was received nor { repetitions that at nay 
thusiastic as that lavished upon th this and that Russialy 
‘formance of Brahms’ First Sym] is believable, the flavg | 
with which the concert ended. | pagan as often as it 
ean self it is a desultor 
‘pictorial music. Th | 
the beginning, immediavw. 
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ciently typical. Rimsky is by no 
the first composer to confuse a cath 
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wrote. Playing the First Symphony, 
Dr. Koussevitzky is also master of. his 
own temperament, | 
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The Hindemith of the ‘“‘Concert Music’’ 
is no longer ‘“‘the promising Hindemith” 
of many a phrase. The new piece is 
work of a maturing and masterful com- 
poser, spurred by a commission that does 
him honor. It is music, moreover, in 
what the wise men call the direct line of 
progress. It is interesting technically; 
well-shaped formally: is wholly self-con- 
tained; upsprings, advances and rounds 
alive and inevitable. Last week we were 
all praising these qualities in Bach (1685- 
1750). They are as laudable and contin- 
uing in Hindemith born in 1895 and “still 
living.’ He enriches his technique with 
the harmonic devices and contrapuntal 
procedures of his own time, which—the 
records say—was Bach’s custom. He is 
free in form and disposed to experiment. 
The town-council reproached Bach for 
like inclinations, even as our elect ladies 
now reproach Hindemith. In his quick 
movements he is plainly of classic 
descent. In his slow measures he is ro- 
mantic by, German temperament and 
nineteenth-century heritage. ‘He invents 
his motivs. indivudually. Akin is the 
unmistakable “melody that in slow 
aN Sere CTS they germindte. Of Ht 
mindemith Writes in the tee g 
idiom of dissonance: b Fier 
Ot affect or eXagz area oh ne com 
itn. deta ‘Gaket 7 < SEX a € : Rt. For 
speech as earn age SP pert 9° 
» aS gent and characteristic and 
unescapable as Brahms’s in the Sym- 
phony or Wagner’s in the Prelude that 
yesterday companioned the “Concert 
Music.”’ 

Hindemith masses his strings: treats 
the first and second violins as a single 
choir; silences the woodwinds and percus- 
Sion, assembles the usual brass~—horns, 


trumpets, trombones, tuba; is fertile and 
graphic in contrasts or interplay of tim- 
bres. Throughout they are vivid, pun- 
.gent. He begins in lively, abundant 
| fashion; strikes out sharp rhythms, flow- 
‘ing figures, massed strength. Invention 
'hever flags; continuity never lapses. To 


hear is to be intent and exhilarated 
There is clear modern melody. In a slow 
division it expands warm, rich and full. 
Hindemith re-marshals his material, re- 
adjusts his choirs; ascends to large-voiced 
and firm-rounded climax. There is pause 
for breath, and straightway a, Jithe, .ke@n, 
spirited fugue, all touch-and-go,*‘readis 
ness, resource and individual quality. - It 
halts for another expansion into the large 
curve of sonorous song. Hindemith re- 
sumes the fugue, whips it to climax and 
is done. If sounds still signify, he has 
made music and it is alive. 5 Op Re Sy 
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Symphony No. 1 in B-flat major, Op. 38 


Overture to Byron’s ““Manfred,’’ Op. 115 
Andante un poco maestoso; 


Concerto for Violoncello in A minor, Op. 129 


Nicht zu schnell—Langsam—Sehr lebhaft. 


_NINETEEN HUNDRED 
SOLOIST 
GREGOR PIATIGORSKY 


There will be an intermission before the symphony 


Larghetto. 
Scherzo: Molto vivace. Trio: Molto pit vivace; Trio II. 


IV. Allegro animato e grazioso. 
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April seventeenth and eighteenth 
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Schumann. | | Overture to Byron’s “Manfred,” Op. 115 


sags iiene Schumann Concerto for Violoncello in A minor, Op. 129 


Nicht zu schnell—Langsam—Sehr lebhaft. 
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Schumann, | . , Symphony No. 1 in B-flat major, Op. 38 


Andante un poco maestoso; Allegro molto vivace. 
Larghetto. 

Scherzo: Molto vivace. Trio: Molto pid vivace; Trio II. 
Allegro animato e grazioso. 


SOLOIST 
GREGOR PIATIGORSKY 


There will be an intermission before the symphony 


A lecture on this programme will be given on Thursday, April 16, at 5.15 
o’clock in the Lecture Hall, Boston Public Library 


works to be played at these concerts may be seen in the Allen A. Brown Music 
Collection of the Boston Public Library one week before the concert 
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' in prime. His bends over his in- 
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, as one absorbed and enkindle 
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for musical beauty and musica] 
y, both unsentimentalized. He is; 
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adept with graduation and transi: 
(His hand and ear are quick to the! 
hest of euphonies, His rhythm pro- 
ike an inner force, neither driving} 
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2 a musician, as distinct from ‘a 
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y with double sense of its intrinsic 
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is transmitting, charactering voice. 
mse of style releases the mood of | 
itic revery that is often source of | 


lann’s song. Across a great con- 
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revelation. Yet how wary is Mr. 
orsky of that slight excess which | 
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XE, the untamable friend this 
department, has a theory about con- 
certos for violoncello. As he admits, 
. it will never be put into practice: 
but, since he invented it, he believes it 
_valid. None of these concertos—he con- 
'tends—is interesting or even musical 
throughout. Somewhere or other they 
‘decline into sterile exercise by the com- 
poser, the virtuoso or both. But each 
may have a single movement that com- 
mends it. Accordingly, Ixe would assem- 
ble a discriminating jury. Before it the 
repertory concertos should be set in 
array — Haydn's, Boccherini's, Schu- 
mann’s, Dvorak’s, Lalo’s, Saint-Saéns’s. 
Others, less often played, like Delius’s 
or Elgar’s, might also he included. 
From these the jury should choose the 
most interesting Allegro, the most song- 
ful slow movement, the most agreeable 
finale. The chosen fragments would then 
be tested for ‘‘musicality.”’ The three 
that vest survived both scrutinies would 
forthwith be joined together and _ prof- 
fered to the waiting virtuosi as a Syn- 
thetic Concerto for Violoncello, suitablé 
for most occasions. It might—Ixe agrees 
exhibit some divergences in substance, 
texture and style; but it would gain sus- 
tained interest and desirable “musicality.” 
If only the conductors as program-makers 
and the violoncellists as performers could 
be persuaded, then. . . . 
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ody. Schumann, perhaps of all] the 
German school, was endowed with an 
extraordinary and perhaps an abnormal 
imagination for the musical age in 
which he lived, and not until time had 
softened the blow of his radicalism 
were his compositions accepted with the 
glorious approbation fhey deserve. 

Together with the stirring overture to 
“Manfred,” which opened the program, 
Mr. Piatigorsky’s performance was a 
tribute to the quality of the great music. 
He was cordially received by his audi- 
ence and recalled to the platform sey- 
eral times. 


ee ee 
eo 


and despairing. There were measures n have bee Ye Sy ta ros lect is thick and monotonous; the 
| of passion and frenzy and calm, sloomy, kely to be my rig are employed too constantly, 
haunted. The gentler theme of Astarte | ren the gam. i ind instruments, when they ap- 


. d : pear : " 
)ran restless and pathetic course. SKe€D> | Jcc.cniherieiee eee » are ineffectively handled. Virtu- 
IT cide os he se eee eRe sete Ate aoe ee 





the tone-poet released the 


concerto. 


| 
: 


y 
> 


: 


mann warmly, plays him as 
i faith. 


} 


| 
| 


| 


/ 


poetry 


instrument and, such as it is, 
As there are new pia 


(- 


Dr. Koussev 
ky’s concerto into an 
gram. The conductor 
peraments into the single one 
ever the momentary cast, pre 
concert-hall. Like other 
with Mendelssohn, ‘ne believes 


Krom October into April 
overlooked him; now for 
amends. It is custom to depreca! 
composer’? programs, unless a 
eives them warrant. 
Rach or Brahms, 
ner—to say nothing of 
mav hardly bear thé 
mann, next to never, is invited tc 
it. Some, indeed, came 
Hall on Friday prepared to 
was beyond his strength or their 
To each listener his particular 
but it is only the truth to say 
audience, bye and large, pave n 
of boredom, The impending ho 
not lessen its numbers; 
ly, applauded heartily, 
Which is not to Say 
sevitzky should be 
| jatent ambition to play 
symphonies in a single season. 
yevival of the best of 
| from “Maust’’—say Part Il l—w 
believe an unjustly neglected mu 


-~ ~ 


Beethoven 


that 


program 
mann’s later . 
century inclination 
earlier music. 
 dalto 
ron’s 
set against t ‘ 
“dramatic poem |, 
German's 
had rather 
sieur Maurois’s 
into him in twice as many mo! 
have lost our relish tor “his fanc 
ery,” and in those trappings tl 
| personal “Manfred” 3s lavishly | 
Even the program-book did not & 
upon the drama, leaving us to }, 
the overture as 50 much music. 
nothing and gained not a little 
Koussevitzky’s “reading.” By 
thetic imaginotion, 
strument upon, which he play 
i wrung the utmost out of every 
ek steadily kept the whole firm 
and in motion. 
The overture began and ended 

Pray despairing. There were ™ 


tends tow: 


he romantic Engli 


of passion and frenzy and calm, | 


haunted. The gentler theme of 
iran restless and pathetic course. 


° - a? 
Oe detec Se wk Pens. oe beret: tla oe ee 


nee i a allatillaRt Re Ry i BE 
tical listeners ¢ould not 
ested, unimpressed; 
' also intruded that for us of 1931 
yi mann was also going through 
there is a new violoncellist risen ‘mantic motions, 


thes: light the flame? 
devitalizing 
i lacks 
| 
In ordinary! that 
oO} the 
the aul Wagner's overture to 
strain. | ‘Dutchman.’ 
Yet 
into Sy when 
gayi Schumann’s earlier years Is 
most of 
rieverlasting romantic impetus, 
annual, not the daily, miracle—the great- 
er for its rarer occurrence. 
ij impetus the Symphony in B-flat was born 
There 
and lapses in the orchestral 
Koussevitzky’s sympathetic 
will 
the 
orchestra—of surpassing rich- 
novement, glowing with 
the 
hide 
the 


For 


it listene¢ to be perdurable 
staved to /are faults 
Dr texture. 
encouraged insight, 
all of Sch’ May 
‘tone of the 
his echora ness in the slow } | PS 
hi life in the proclamatory measures of 
beginning 
all the inadvertencies. 
whole symphony runs a spring-like fresh- 
The objection, if any, [0 yes ness and ardor to set beauty musing and 
was its preference 10 to call fantasy into play. 
work; whereaS tW yernal impulses stirring within nim imto 
many 
The concerto fOYr 1) ambracing 
is dated 1850; the overture poetical and homely, 
“Manfried,’’ 1848. Time and local and universal, of the happy 
manns 
in degree a8@ Country and the world renewed. 


as 


romantic overture. M0 pnoems indeed! 
read about Byron , tones, and near a century alive, young 
two volumes t and true. 


by the orches— 


ees eee 


| “hea r 
but the 


the 


Time and change 
this ‘““Manfred’”’ 
musical power and 
Beethoven's 
that 
the 


the 
preserve 


theater-quality keeps 


thinks of time and 
‘Spring Symphony’ 


who 
the 


us the return of 


Out of 


and irresistible. 
Dr. 
skilful 

not always 


vigorous 
Even 


and 
them. 


hand 
abate 


not 
though 


end——may 
But 


and the 


Out of 


Sehumann made 
tune. it 


melodies, 
symphonic 


‘and of the folk, of the 


Here is one written 


H. 7%. ¥. 


—— eS 
ai 


The Chicago Orchestra has re- 
called the music and the memory 
of Chadwick with performances 
last Friday and Saturday of his 
Overture, ‘‘Melpomene,’”’ work of 
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Sketches” in the supplementary 
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the First Sj mphony. 
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ally all of the important thematic ma- 
terial is assigned to the first violins. 
And as a result Schumann’s intrinsically | 
appealing ideas fail to make their right-. 
ful effect. 7 | 

Of Mr. Piatigorsky, a young Russian 
giant who displays an uncommon mas- 
tery over the ’cello, reviewers in New. 
York, where he was heard last season, | 
have written ecstatically. The more 
the pity, then, that he chose as the 
vehicle for his Boston debut so unre- | 
warding a work as this Concerto of. 
Schumann, which is saved from utter 
and complete dullness only by the ex- 
pressive slow. division. From his 
plaving yesterday it was chiefly to be 
gathered that Mr, Piatigorsky is an ex- 
cellent musician, that he has an ad: 
mirable control of the ’cello’s often 
treacherous tone and that his technique 
was more than adequate to any. de- 
| mands that Schumann's piece laid upon 
him. He was warmly recéived by an 
audience that, in turn, lavished applause 
upon infinitely fresher music of the 
Symphony. 
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The waning conceft jseason Hdd. 
Koussevitzky and the orchestra still at 
the peak of perfection they attained 


earlier in the season, when an auspi- 
cious opening heralded the 50th anni- 
versary of Boston’s orchestra. Yester- 
day afternoon at Symphony hall the 
22d of the season’s orchestra concerts 
found renewed interest in an all Schu- 
mann program and a soloist new to 
Boston, Gregor Piatigorsky, who con- 
tributed a masterly performance of the 
great musical romanticist’s A minor con- 
certo for violoncello. 

Mr. Piatigorsky, with an instrument 
all too seldom heard in solo perform- 
ance, wrought magic with his music 
and his instrument, lending to the work 
a majesty and dignity that was most 
Impressive. With soloists at the violin 
and the piano we have kad striking 
examples during this and previous sea- 
sons. Yet the A minor. concerto 
emerged yesterday afternoon as some- 
thing all too seldom presented to lovers 
of the good old German school of mel- 
ody. Schumann, perhaps of all the 
German school, was endowed with an 
extraordinary and perhaps an abnormal 
imagination for the musical age in 
which he lived, and not until time had 
softened the blow of his radicalism 
were his compositions accepted with the 
glorious approbation fhey deserve. 

Together with the stirring overture to 
“Manfred,” which opened the program, 
Mr. Piatigorsky’s performance was a 
tribute to the quality of the great music. 
He was cordially received by his audi- 
ence and recalled to the platform sev- 
eral] times. 
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i 22a” concert of the Boston Sym- 
phony orchestra, Dr. Koussevitzky, 
‘conductor, took place yesterday after- 
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t, what does it matter! Despite 
‘he composed music overflow- 
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i excels but also in ensemble. His regard | 
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e musicianship perhaps 
of his qualities. 
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Twenty-third Programme 


FRIDAY AFTERNOON, APRIL 24, at 2.30 o’clock 


SATURDAY EVENING, APRIL 25, at 8.15 o'clock 


Schubert 


; , Symphony in C major, No. 7 


Andante; Allegro non troppo. 
Andante con moto. 


Scherzo; Allegro vivace; Trio. 
Finale: Allegro vivace. 


te ceeereneseesnsinieytpaetetnenllehtetneneeinsseeeisnsinetrepesiibinckmnesis 


Griffes “The Pleasure Dome of Kubla Khan” 
(After the Poem of S. T. Coleridge) 


Lambert “The Rio Grande,” for Chorus, Orchestra and Solo Pianoforte 


| (Poem by Sacheverell Sitwell) 
Piano Solo: JEsis MARfA SANROMA 
(First time in Boston) 


Stravi alata 
insky Suite from “L’Oiseau de Feu” (“‘The Fire-Bird’’) 

ee A Danced Legend 

- introduction: K ’ . : 

H. Semetidialon o —- rcaieed Garden and Dance of the Fire-Bitd. 


ITI. e Princesses Play with 
IV. Dance of the Sri ~~ — 


V. Infernal Dance of all the Subjects of Katschei. 


Chorus of the Cecilia Society, Arthur Fiedler, Conductor 


STEINWAY PIANO 
SONS 0 ME as 


There will be an intermission after the symphony. 
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FRIDAY AFTERNOON, APRIL 24, at 2.30 o’clock 


SATURDAY EVENING, APRIL 25, at 8.15 o’clock 


| Symphony in C major, No. 7 
Andante; Allegro non troppo. 
Andante con moto. 

Scherzo; Allegro vivace; Trio. 

Finale: Allegro vivace. 


9 Griffes “The Pleasure Dome of Kubla Khan” 
SCHUMANN - (After the Poem of S. T. Coleridge) 
Ree Anh C cely ee Ores joes em , 
athe me, richly sonorous, nice}: ssi la ie 
v rt. of the Boston Sym nly as soloist Mr aevins etiik- a ss : 

(lage aes Dr. Koussevitzky, cally Sess also "i ensemble. His regara Lambert ‘The Rio Grande, for Chorus, Orchestra and Solo Pianoforte 
phony orchestra, Ahh -. excels sa te aietliiy to GOVE 
conductor, took place yesterday orn for the other players, his ability to dove (Poem by Sacheverell Sitwell) 

ny hall. The program, |). gjhrase he is playing ihe ‘ 

noon gh cerned by Schumann, was | tail the p Oe ee dake Piano Solo JESUS MARIA SANROM A 
compose s: Overture to Byron’s “Man- | played by one genet (First time in Boston) 
a “eoncerto for violoncello in the orchestra—tor ter ai 
aime Op 129 (Gregor Air ier} interplay of themes between tne 5) i insky Suite f “'C; iat 
minor, op. ia in B fla ‘nie fine musicianship perhap Stravinsky : uite from iseau de Feu”’ 
soloist) <P eee No. t | Proves his fine mene: ae ancres 

; ° a : . an ql , » ony tT ier dL eed ‘—" 
Te ieaterday afternoon’s music served better than any ov . 


. A Danced Legend 
o eeecilo is Se oe aoe Pereuy See ees WES chei’s Enchanted Gar 
ine monot S, 
violoncello is inclined to 


(‘‘The Fire-Bird’’) 
ALB SE SN ae emit pan a den and Dance of the Fire-Bird. 
Dr. Koussevitskys sensitive * supplication of the Fire-Bird. 
: ts # , hing tn he desired. ’ 
to lack variety in tonal nar § rae ght | paniment left novhing te Be de Acted . The Princesses Play with the Golden Apples. 
that Schumann employs rae instru- The Symphony was bl gue agg Be teow pate - Dance of the Princess. 
the piano, when writing pbs his compo- | In it the spirit of spring was (ur - Infernal Dance of all the Subjects of Katschei. 
Sen te -igraadn ny not effective. |then loosened ers, rhampagn 
ti estra , ‘e. Tt is effervescent as champag 
Se Puntisarsky quickly io ae oP eeaaerdl een and varied humor. : 2, 
m rs s the violoncello vies | of cha . it were, does not ru rT , ‘ 
with ihe Sittis ti. versatility. The ete pace bapa d a  cliwemients--one them Chorus of the Cecilia Society, Arthur Fiedler, 
’ : ; bined with || throug ee em another, making | : 
and richness of its tone com - |germinating from another, mak’ > Tyla 
» ke sharper con- | ger! ‘+ whole, Rather one ep Nea 
its remarkable range make S et hile | ciosely knit whole. 1a caipasesc Ripgs <abateoe : 
ae it a character, while | c:0: Mh ae yn another, each almo 
predominsntly & melodic instrument, of ota in UPeself, beautiful for it STEINWAY PIANO 
} As for the sec- | complete it nore than for its bear- 
being more than that. ; is not 14 trinsic values more t | 
hestration is not | intr ipo 
ond—if Schumann’s orc ; ite |ine on the whole. ah a atirring 
5 it matter! Despite | ing iia dq with a } 
thie fae, he ueipoeed music Oe ett sdincante of “the dramatic overtur There will be an intermission after the symphony. 
lody, spice kta th fred.”’ ; | 
ing with exquisite me + Byron 5 Man In ents: 
ouches of humor. |to Byrot lauded en ee 
hg Pintigoraky: is light and agile in A "Ce audience app yi | p 
Pegg ; j fine. He | astically. Jala) ted tonigh! 4 Nnour 3 
his bowing; Mae ulahest ele of the The concert will a pe will be : vencement of the new book THE BOSTON SYMPHONY ORCHESTRA: 
ls @ biog interested. in his techni- in Cc ma 1881-1931, on page 1611. 
ware ae nig as the docile servant of 75 ¢ q Saas 
muéic.. The music commands and a , ey | 4 
obeys; he lets himself go With it. ‘Tas bs 
that is flawless saves him from same ah | 
ing sentimental. His instrument sings, | 


‘danced legend. 


Conductor 





eae ’ — SR Oe ee ae 
EE me Re | ee Oy ee ei Qe so & . “5 = . : 
ae > oo aaa <_<" . 
= ys x "“ > 
Z * o* Ps - S , ; 
4 és = - — 
—_ es. z 


PR, ree ~~ 


Pin ane 


oa CLC OME PO Bal? ewe > ie Pe. ww 
bad o > 


POE Mien he PAO Pomme aes 
wee 


— eo NS A 
Sen EEE ISS 


American Remembered 
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(Colby—Tra nscript) 


Charles Tomlinson Griffes (1884-1920) 


Shan” Will Be Revive 
Whose Tone-Poem, “The Pleasure-Dome of Rubia — Wi Been and 
at the Symphony Concerts of Friday and Saturday. - - 


‘actidious Musical 
Sensitive and Fastidious 4 
i 7 ‘iner, More Sensitive a ’ 
iginal Talent—One of the Fin oars : cee 
nigh Natures that the United States has Producec. 
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MUSIC 


SYMPHONY CONCERT 


By PHILIP HALE 
The 23d concert of the Boston Sym- 


phony orchestra, Dr. Koussevitzky con- 
ductor, took place yesterday afternoon 
in Symphony hall. The program was 
as follows: Schubert, Symphony, C | 
major, No. 7. Griffes, “The Pleasure 
Dome of Kubla Khan.” Lambert, “The 
Rio Grande,’ for chorus, orchestra and 
solo pianoforte (Mr. Sanroma, pianist; 
first time in Boston). Stravinsky, suite 
from the ballet “The Fire-Bird.’’ The | 
Japanese visitors sat in an improvised» 
box in the first balcony on the right- | 
hand side, facing the stage. As they | 
entered the orchestra and audience | 
rose in respectful greeting. 

Dr. Koussevitzky is to be thanked 
heartily for introducing Lambert's “Rio | 
Grande,” and with the assistance of | 
the valiant Cecilia Society that had | 
been thoroughly trained by Mr. Fiedler, | 
and with the brilliant Mr. Sanroma. 
giving a performance that must be 
reckoned as one of this season's chief | 
events. Not that “The Rio Grande” is | 
a chef d’ocuvre for the highest”: got | 
that it ls “epoch-making,” a term tnat | 
is applied to almost every new and un- | 
usual composition that excites the rhe- | 
torical flow of our young friends write | 
ing for the New York newspapers: but 
this music is first of all joyous and 
exhilarating. We all have been taught 
to take music too seriously. We have 
listened this season to some composers 
who “sitting in doleful dumps, have 
vailed iugubriously and discordantly: 
lo others who have endeavored to give 
rhythmical expression to the inexpres- | 
Sible, or sought the perfect flower of | 


beauty on the muck-heap of atonality, | 


It is so easy to be “original” in saying 
nothing. Too many heathen have furi- 
ously raged; too many of the people, | 
‘makers of music and hearers of the 
younger generation, have imagined a | 
| Valn thing. 
| But here comes young Mr. Lambert 
who, taking a charming poem by Sache- 
| verell Sitwell &S5 a Source of inspiration, 


' 


)Boes not attempt to give an interlinear | 
| translation into tones, The words, the | 
scenes evoked by the poet feed the com- | 
| Poser's fancy, quicken. his imagination, 


which is not sluggish, much less, lacke 
ing. Mr. Lambert has both fancy and 
imagination to which he gives free rein 
for his orchestra and for the pianist’s 
cadenza. It is true there are words for 
the chorus to sing, and the singers are 
neither ignored nor slighted, but the 
effect of the whole, the one constant 
impact—that’s the thing. Mr. Lambert 
is delightfully extravagant, but not ae 
Thomas Heywood’s madman béating a 
drum. He is an appreciator and 


| utilizer of the finer qualities of jazz, but 


not a slave to it—not finding it a 
Strength and refuge in time of doubt 


}and trouble. His extravagance and 
|recklessness are more to be applauded 
.than the smug, academic conservatism 
of the timid, the sticklers for approved 
form, the writing for Safety and« the 


approbation of any owlish professor. 
Mr. Lambert's “Rio Grande” is not 


/Only full of life that is contagious: it 


brings near far-off scenes. and this 


| without the borrowing of real or spuri- 


ous “folk-songs”. No one knows what 


“isle joyeuse” Debussy had in mind 


when he wrote his piano piece. This 
“Rio Grande” flows through a country 
as undefined, and empties into a harbor 
unsounded, unknown to any pilot. 
Therefore the audacity of Mr. Lambert's 
fancy makes captive the hearer. Seldom 
in Symphony hall has there been so 
instant, spontaneous. so prolonged, so 
tumultuous recognition of an unfamiliar 
composition signed with an unfamiliar 
name, 

The interpretation of the symphony 
was eloquently musical. It would be 


| interesting to know just what that ex- 


cellent musician, Mr. Stock, did to the 
orchestration of “Kubla Kahn”’—the 
impression made yesterday was not so 
vivid as that made by the first perform- 
ance a dozen years ago. Are the wings 
of the ‘Fire-Bird” drooping? Are its 
feathers no longer of dazzling gold? Is 
there too much of Rimsky-Korsakov in 
the suite and not enough of the Stra- 


vinsky of “Patrouchka” and other later 


works? The Princesses still disport 
themselves in a charming manner, but 


| Katschei’s subjects are only “infernal” 


in their dance by courtesy of the com- 


| poser, 


The concert will be repeated tonight. 


|The program of the concerts next week, 
the last of the 50th season, will be as 


follows: Wagner, prelude to “The Mas- 
tersingers;’’ Debussy prelude to “The 
Afternoon of a Faun:” Strauss “Till 
Eulenspiegel’s Merry Pranks;” Beetho- 
ven symphony C minor, No. 5. 
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Lambert’s “The Rio 
_ Grande” Heard for 
First Time Here 


SCHUBERT 


, | sg a9? 
Brown's Pictures ~\[iniature 


BY WARREN STOREY SMITH 


The presence of the visiting Japa~ music was eo”e) ana spaciousness, the 
| — royalty served to make of the prin eC drive that set this “ch ad 
Symphony Concert of yesterday apart from other works of Its kind. | 
/afternoon something of an occasion. Griffes’ Tone Poem | 
|And occasions are good for the 4, reviving Griffes’ tone-poem,, “The | 
[Symphony Concerts, they put audi, rises hcg for it yearn Dr. Kousert| 
ences on edge and conductor an ' | : . 


zkV¥V Was well-advised 
orchestra on their mettle. 


Well-advised, too, was Dr. Koussevit- | 
zky in placing on yesterday § tata 
gramme, Constant Lamberts cline 

“4 , 9° * . or ; . 
SCHUBERT’S C MAJOR Grande,” for .seorer nena sort 
. which was to have nad its 
, There was, for the matte! of that, Weve next Monday evening. aoe 
|} more than usual interest in the pro- mui setting, by one of the most ard 
; : = , , oO Sne@lis b poser: 
| gramme itself. If the suite from Stra- jsing of the younser English comp 


-a st} ~ verell Sit- 
'yvinsky’s ‘‘Fire-Bird,” music that is of a fantastic poem cond Pages 
| : well, is on e , 
/ more surface than substance, and wear- that are brilliant, tremendously i ee 
P . : x hes : et DY 
ing thin with the years, seemed super- oy jnsinuatingly seductive, are OS 


ace, | 
fluous at the end of a concert already some that re oe eS Peron g 
long, it at least served further to dis- Some of Mr. vw ave made so much, | 
’ the English reviewers drv. 
play the orchestra’s silken sheen of seems to American ears merely atin | 
tone, its remarkable virtuosity. He is happier with his Spanish oe taaet 
Never before, on Friday afternoon, though the long and elgg tt Peete 
had Dr. Koussevitzky conducted the C for piano and percussion ins eas 
major Symphony of Schubert; a single js a noteworthy eehievene sie Gay | 
performance had come on a Saturday notably played yesterday  deniite So- 
evening when the orchestra was mark- roma, and the chorus of “gh ogee 
ing the 100th anniversary of the com- ciety sang with a dash and ie at 
poser’s death. One of the few sym- as with a sensuousness of to that. it 
phonies since Beethoven to deserve un- hore testimony to the ee ae arthur 
qualifiedly the title of masterpiece, it is js making under the guidance © care 
nevertheless, by reason of its length Fiedler. Yesterday’s audience ar law 
and repetitiousness, a searching test the new work with enthusiasm acto 
of a conductor’s skill. Yesterday the ished applause upon the performers. 
listener's interest never flagged; the 


<_- > 


CE 


| betual Problem js to 


An Afternoon 


oussevitzky timely recollected, or 
Dome of Kubla Khan.” At the 
| the performance yesterday, their 
| re-assured. 
| in Coleridge’s poem of phantas- 
“A | 
Caucht , OUNG: He visioned the caverns of Ice, 
| = bi Inless sea; the pleasure-house, 
| He felt the chill mockery of the 
| vw. tves. He wrought these visions 
‘Lambert and Beatified Jazz, 
with suggestion. The susceptible 
* knows and feels the imaginings 
Schubert, Stravinsky thes in their atmosphere of phan- 
wneinacbilendias oria. And first and last a perform- 
HIRE is no better friend to theésg or rarefied his every impression. 
music of American composerSess Griffes has written a piece of 
i , vOF. He welcomes new matterating motivs are arresting and sig- 
Irom the elder and established men;.. From them the music expands 
| Performance; meanwhile keeps their en-| gives it movement and vitality. 
,during work in the public ear and mind., harmonic and instrumental] color 
| Uttle known Americans. He examines The musical progress, the poet- 
(heir manuscripts. If he finds on theirggestion, go hand in hand. There 
tions of their own time, he makes roomjuite true that Griffes writes in 
‘or them at the Symphony Concerts, tojbussyan idiom; but as one who 
| the future. Yesterday he found a newn speech; who does not merely 
channel for these honorable offices. He, A clear design proceeds to com- 
peed composer whose music in recentll. Nothing common mars: noth- 
(years has fallen into Strange neglect.ie weakens. Imagery, means, ex- 
ire seasons of 1919 and 1920 Mr.s.° The presence of an individual 
monreux and the Boston Orchestra is pervasive and unmistakable. 
at ‘oe Pleasure-Dome of Kublad American music with the tone-. 
i? 6. -OnNe&-poem by C. T. Griffes. Itn which it is meager. | 
ample dimensions, a com . rites | 
viduality and imagt Poser of indi-Coussevitzky is also the friend of 
Lawton ti a logic of his own,3, the cultivator of his own mu- 
or 7 0 uring’ re rie 
| Four months } & Yrare  visions.me. Whatever their race or their 
. scover and play rlie ‘ 
pieces, hateful Death Diay his earlierves them opportunity, would have 
| he thirties. Thereiductor’s obli 3 
l wan + ibe : , gation is not only as 
| public and private lament. There performance as he may compass | 
| years al Tank a , 
Perris Ros pte was put by and for-tor is also bound to make room 
: uy eeed by classics and conserva-iat is new, untried, experimental, 
‘Innovators 
| unabatine yr Bossy other, alone man in anur. And to such music, again, he 
» the conductor's per-have his audience as alert as he. 


discovered, Griffes and “The 
“OfComposers § f.2° 8." Artes eer 
! touched Griffes’s musical imag- 
eS ind smiling. He heard the revelries 
msations into a music rich and 
| Griffes and His Visions, 
word-poet and the tone-poet. He 
is finely sensitized as the music 
than Serge Koussevitzky, conduc-that sustains itself as such. The 
ibrings it to thorough and sympathetic flexible and firm. Propulsive 
|He is as well disposed to youthful andjncessantly, shadowed or trans- 
Staves promise, performance and reflec-rent in the web of atmosphere. 
‘present hearing adds encouragement forsorbed it: who gives it forth in 
|Tevived the master-work of a dead Ameri- A phantasmagoria in tones lays 
h are equally sensitive and har- 
| played for the first times, and four times '‘chestral work, and Griffes had 
| Gisclosed, in music of fine texture and ee : 
raedtane, delades nation, skillful in hisil composers, the seeker for new 
| naguenieas oe br when conductors weree watches for them, spies them 
the young prime of. cut off Griffes indiences as eager as he. For him 
were renewed performances. Yet in a few old, the tested, the familiar. The 
Uves on the one Side, by “novelties” andlividual adventure in the immedi- 
remember, repeat Constant Lambert’s “‘The Rio 


nd revive the music, 


pag lately new, thats’ ; 

| also deserves to , ato” made stir in London a year ago 
' en , ’ 
posers may hane ag The fate of com-ussevitzky was sure to bring it to 


h returns. and yesterday he did. 


—, utle Mr. Lambert “sets” a poem by : 


—ane eee 
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BY WARREN STOREY SMITH 
The presence of the visiting Japa- 


“nese royalty served to make of the tami 
Symphony Concert of yesterday apart from other wo 


‘afternoon something of an occasion. 
| And occasions are good for the 
Symphony Concerts, they put audi- 
‘ences on edge and conductor and 
orchestra on their mettle. 
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| more than usual interest in the pro- 
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c drive that set this symphony 
rks of its kind. 
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Dr, Koussevitzky timely recollected, or 
jtimely discovered, Griffes and ‘The 
Pleasure-Dome of Kubla Khan.” At the 
} end of the performance yesterday, their 
|place in the music of American com- 
posers was renewed and _ re-assured. 
Lines in Coleridge’s poem of phantas- 
|'magoria touched Griffes’s musical imag- 
ination. He visioned the caverns of Ice, 
the sunless sea; the  pleasure-house, 
lordly and smiling. He heard the revelries 
within. He felt the chill mockery of the 
|river-caves. He wrought these visions 
and sensations into a music rich and 
potent with suggestion. The susceptible 
| listener knows and feels the imaginings 
}of the word-poet and the tone-poet. He 
/also bathes in their atmosphere of phan- 
_tasmagoria. And first and last a perform- 
ance ag finely sensitized as the music 
deepened or rarefied his every impression. 
No less Griffes has written a piece of 
music that sustains itself as such. The 
‘germinating motivs are arresting and siz- 
| nificant. From them the music expands 
itself, flexible and firm. Propulsive 
| rhythm gives it movement and vitality. 
| Over it harmonic and instrumental] color 
| plays incessantly, shadowed or trans- 
Pp - The musical progress, the poet- 
ized Suggestion, go hand in hand. There 
lis no rent in the web of atmosphere. 
| t is quite true that Griffes writes in 
| the Debussyan idiom; but as one who 
| has absorbed it; who gives it forth in 
his own speech; who does not merely 
|imitate. A clear design proceeds to com- 
pletion. A phantasmagoria in tones lays 
‘its spell. Nothing common mars: noth- 
.Ing trite weakens. Imagery, means, ex- 
| pression are equally sensitive and har- 
monious. The presence of an individual 
beauty is pervasive and unmistakable. 
One orchestral work, and Griffes had 
enriched American music with the tone- 
poesy in which it is meager. | 
Dr. Koussevitzky is also the friend of | 
youthful composers, the seeker for new 
abilities, the cultivator of his own mu- 
sical time. Whatever their race or their 
city, he watches for them, spies them 


out, gives them opportunity, would have 
his audiences as eager as he. For him 
the conductor’s obligation is not only as 
perfect performance as he may compass | 
of the old, the tested, the familiar. The 
conductor is also bound to make room 
for what is new, untried, experimental 
for individual adventure in the immedi- 
ate hour. And to such music, again, he 
would have his audience as alert as he 
When Constant Lambert’s ‘The Rio 
Grande” made stir in London a year ago 
Dr. Koussevitzky was sure to bring it to | 
Boston and yesterday he did. 

By ttle Mr. Lambert “sets” a poem by 


Pieces, hateful Dez 
('he young prime O 
iWas public and pr 


English reviewers ma , 
oan me American ears merely aor | 
tone, its remarkable virtuosity. He is happier with his Spanish sol poe 
Never before, on Friday afternoon, though the long and difficult ca soe | were renewed alle 
had Dr. Koussevitzky conducted the C for piano and percussion ee wee | years all hiv on - 
-major Symphony of Schubert; a single js a noteworthy achievement. Payge rag : | gotten. Premial r 
performance had come on a Saturday notably played yesterday by Py ‘ia So. | ‘Uves on the by 
evening when the orchestra was mark- roma, and the chorus of the Cec! . wail Prva th one sid 
ing the 100th anniversary of the com- ciety sang with a dash and fire a a : | unabati 5 on the ot 
poser’s death. One of the few sym- as with a sensuousness of seagate | nara ng flood, t 
phonies since Beethoven to deserve un- hore testimony to the peneren. arate fe al problem jg 
qualifiedly the title of masterpiece, it is js making under the guidance ol > sure I ‘. revive the mu 
nevertheless, by reason of its length Fiedler. Yesterday's audience at tat. a SO deserves to endv 
and repetitiousness, a searching test, the new work with enthusiasm anc 4 | Posers may hang on 
of a conductor’s skill. Yesterday thé ished applause upon the performers. 6 
listener’s interest never flagged; the. a 


* ee gem 


play the orchestra's silken sheen of 





; luscious beauty of{to Dr. Koussevitzky for the way in 
he setting he 't.and rhythm slow movement in a 

Sacheverell eso a Rony . ungent piano- ‘ly jazz 4 ns sound; while the scherzo and the trio/which his work was introduced to 
art that, twice over is displayful solo. + Mr. Lambert may pass for heaven-sent spyetiren — Boston. The piano. part was played 
‘stinct, faith and practice, distinguished ceseeites suggestion. <A matter when 8 oe Ned avout a er ae anne of the Cecilia .@ociety, 
himself. Mr. Lambert asks the voices | feet casional inter- aig jaaghon- yet 8 Pp trained by Arthur Fiedler, intoned the 
of not too large a chorus. The Ceclila | ities ae eaulva- Stravinsky’s first ballet, ines of Sacheverell Sitwell with re- 
th thanks to Mr. Fiedler’s | Deseitn 16 theater, but The Suite from str y , : air ’ | 

supplied them, ihapiritine- music, with | pissitts tn “The Fire Bird,” brought up the rear./markable precision and expression. 
a pint an pre ahs freedom eae I’s ‘poem is a Under Dr. Koussevitzky it has become| Charles T. Griffes’s tone poem, first 
ona aver, Miss’ Mae Murray sang | wets fit, as it were, the delicate and adroit show-piece of ajheard nearly 12 years ago under 
Tioidental measures. Her alto tones set BLS rated, another ; virtuoso orchestra. Those who shiver|Monteux, was worthy of its revival. It 
them glowing. Adapting his orchestra Denne and shrink before the ‘trough stuff,’ as | is undoubtedly one of the most at- 
to his design, Mr. Lambert discards wood- oat ambert accom- they cal] it, of The Rite of Spring, ‘tractive of modern compositions by 
winds and horns; adds cornets to trump- Seer S jazz-rhythms “Noces, “Cidipus and the Psalms-| americans; though of course in style 
ets, trombones and tuba; assembles the WERE mn and a light Symphony, ? take mee) hbo cab of the ;, has nothing distinctively American 
usual strings: crowds the percussion-cor- ty ‘dinary practi- ie veer rape ses ; pag ns Ts about it, bit is in direct descent from 
ner. There the virtuosi he would have eaneees, zZ-instrumenta- anciful, glam 1s, giving no more an! the French impressionists. At the con- 
did not yesterday fail him. In turn, the) ae ecee it in his brass two or three hints of the composer that - ie , 
not y WEES. pep ig to be. But the fate that steadily cert under discussion Dr. Koussevitzky 

whole orchestra was on its mettle. After | iiss up, but again O ad at steadily | ‘ ; 

his habit Dr. Koussevitzky led as one Meas ng, quick darts pursues him has overtaken even this| US¢d the score as revised, after a con- 
who has found a brave new thing. Last | Py 1 jazz becomes early “Fire-Bird.” He writes for the Sultation with the composer, by 
January in New York, from the Schola | STC Gz fancy. It stage and in the sifting of time the music Frederick A. Stock, conductor of the 


a 


Cantorum, “The Rio Grande” was a fail- | copates gaily; becomes concert-plece. Who now thinks Chicago Symphony Orchestra. Mr. 
ure with the audience. Yesterday, as in : hints of a new: of the ballet that the Russians used to) Stock expected that with his “changes 
London and in Manchester, it won many Sai. » ‘Lne dance and even Boston once saw? and amplifications” the orchestration 


earsand many hands. Within belief there 't pauses, The H. T. P. | would “sound” more readily. After an 
was a difference in performance. ts; the pianist 


S intery ’ . 
——- t+ puts jazz at Boston Symphony interval of a dozen years, one’s memory 


‘The Rio Grande’”’ is a prave new | 00 on head, brilllance Interest in the penultimate Friday can hardly ra trusted for a reliable 
thing. In the beginning is Mr. Sitwell’s | RRA ; concert of the symphony season in ro nance gpa ne can only record that 
poem. Of course it is in free verse, and ssesee ‘ } Boston (April 24) was divided be- | She work seemed more salient on the 
also mannered. Otherwise no Sitwell— Ree bernads. "Tinaile: Waciaed . former Occasion than on the preseni. 

: ne ee | f I perial Highnesses, the , . 
of the modernist three—Osbert, Sache- ee wful interludes Prince and Princess ‘Takasnilea a2 The difference in the impression, dear 
verell, and_ their sister—would have | ess. Mr. Lam- Japan, who were present as guests, | >7U%US: may le in the lapse of time, 
signed it. There are broken lengths; a ! srvors; with a | ana tha sicirraaie Pata h - b Ss; lin Mr. Stock’s “amplifications’—or in 
curious rhythm winding and voluptuous, > ying. A musI- arranged by Dr Serge i capil ot veg | ourselves. 
gentle rhymes in near or distant impact, ae ansfiguring the The present chrot cle rrpnaceinnseate Y: | When the so-called heavenly lengths 
copious verbiage; unexpected adjectives. Ba cote of jazz-songs peg aie Mronicie, however, must | of Schubert’s C major Symphony had 
Underneath this vesture and procedure - Epa They begin to we PEStTICvec tO the musical aspect of | t last b 
. the occasion, which w ‘wt . jab last been traversed there was much 
is unmistakable romantic mood, in the I algic haze. The nae Ua ch was embodied in ] : ' 
wit ; this list: Schuber ' applause. Whether this manifestation 
temper of the present day. Lines droop | ‘e the final evo- ee ee vert, Symphony in C) of pleasure was d by th 
with sensuous languor; sound full or Brazilian vista mnajor, No. (; Griffes, “The Pleasure or by the fact th ~~ Vee y € music 
sharp; teem with high-colored images; | ; iviwis: « =1ne Dome of Kubla Khan”; Lambert, “The | t 7 . ~ at it was over, we can- 
sink again into sensuous haze. Mr. | plause rings. Rio Grande”: Stravinsky, Suite from eens ee we do know cur own 
Lambert has not treated these verses as 7 : “the Fire-Bird.” we ag be matter. For many long 
a text to be followed delineatively. No { er Constant Lambert’s piece, which at iy wr ‘ei ave been trying to under- 
snore has he regarded them as so many ¥ ausic o the concert under feview had its first |St#24 how the composer of the Rosa- | 
for the chorus and the solo-voice . shed between 2 Boston nerfar } re , munde” music, the B minor Symphony | 
words . STON performance, won d JIRPHONnY 
to sing, though they usefully meet that Db entieth-century | Reinilad nghonuueeane & proaigious fand the greatest of the songs could | 
need. Rather he has sought the musical 4 vas Schubert’s : Aoitbtadty vem at BOCRe which un-|be also the author of this symphony, | 
| equivalent for the images, the moods, tho 4 played for the ae ie Lee weil deserved by reason j whose obvious virtues are so vitiated | 
'atmosphere—a decanting from one me- B agate on a aie composer's cleverness in com- I by its garrulousness and its rhythmic 

. " . con- Jihlal  iazZ rit. . . ie 
‘dium into another. EY ibly, the ‘st : oo . Jae W ith romantic lyricism. | ponderosity. How could the composer 
| mr. Lambert works out his design as a utize the firs : Nally persons like both modern dance} write those lovel lodi 
| ehi f his time and surroundings. To 3@ of the con- Music and the bh; j , y melodies for the 
child ©: ne ballads which lend} woodwind in the se d 
| him jazz is a natural and congenial . Certainly he : such a cond movement, 
speech. He has heard the light music | so brisk as to to 


cece ee cE 


askivekea aaa quality of sentiment|and then crush them with clumsy 
ths” may bear do tet pret Rng there are few who|chords? And have the London Phil- 

elo Pots or either. The united | harmonic players of 1844 deserved the 
owing song of “eta S, then, especially when presented | bitter contempt they have received 
1at heard. We in a dazzling instrumental dress, can | because of their lack of reverence for 


the theater and not always found jt insip- 
id, sterile or cheap. He has listened com- 
passionately to jazz-songs, Briliant me- 
chanics, the technical mastery and flare , . 
of virtuosity, stir him. He is also a com- | ey , no doubt, un pa fail of their effect. The com-| those triplets? Our heart goes out to 
poser of skill, resource, imagination and | fal SS. ir shame anc poser really ought to cable his thanks | hose musicians. L.A 8 
\invention, to whom the thing to be ex- phony of more » A. S. 
| Dressed and the expressive tones may be- ) jg ness, of more 

come as one, There are sensuous lan- - orchestral skill 

guors in Mr. Sitwell’s word-picturing, and ac But the 


the winding, voluptuous rhythm. There 


t and through 


0 a rd] V 


ce rdenetddeeestenaeadibcncesms! 





In the setiis also sound that is not soft and rhythms 
nd pungenithat beat strong. Obviously jazz is the 
is displayf tonal equivalent; but since Mr. Lambert 
dernisiis a2 musician, a beatified jazz of musical 
distin: ogg foes nape ei On fa A 
ylyric sweetness makes occasional inter- 
himself. Mr. ge ype ap nga inal hide in Mr. Sitwell’s poem. Its equiva- 
of not too TL” dhanké to Mr. flent is this light stuff of the theater, but 
supplied them, inspiriting musijagain beatified, new-textured, imagina- 
training and ee certainty, : tively warmed. Mr. Sitwell’s poem is a 
th pen cag Mae Murra Virtuoso-feat. Musicalizing it, as it were, 
ona ag Be owner Her alto t¢ Rive the pianist one elaborated, another 
ca’ plowing. Adapting his 01 lesser cadenza. SERS N gente Reet 
Lambert discaré The musician in Mr. Lambert accom- 
to his design, mars adds cornets to plishes this design. He plies jazz-rhythms 
winds and pen getty: tuba: assem] but with g plastic freedom and a light 
ets, “prew ine atc omsiode the percusi Vigor unknown to the ordinary practi- 
= There the virtuosi he woutioner. He remembers jazz-instrumenta- 
mee pen he io fail him. In tition and makes play with it in his brass 
» Aa hme stra was on its mettle choir and percussion group, but again 
a bit “Dr Koussevitzky led) with light hand, fine shading, quick darts 
eshte f und a brave new thingand flashes of color. Such jazz becomes 
gma in New York, from thea music of suggestion and fancy. It 
Foateram, “The Rio Grande” wajsighs languorously; syncopates gally; 
ie with the audience. Yesterdaj ding with wit; may po patil hints of a whe 
London and in Manchester, it wqfound poetry and picture. oe aaa 
earsand many hands. Within bell cadenzas Nar aye Lesage hr gaeatg Sacha 
was a difference in aaa enlenadinens he Cate date Seek at 
“The Rio Grande” is a gi the back of his virtuoso-head, brilllance 


Sacheverell Sitwell. 
‘writes an exacting a 
part that twice over 
‘With it Mr. Sanrom4, mo 
stinct, faith and practice, 


ee 


thing. In the beginning is Mr. jon the tips of his vaneate eneete. Kn 
poem. Of course it is in free v@is languorous and he is “a ng. Bi 
also mannered. Otherwise no 5 percussion-corner reminds gp Re AR 
of the modernist three—Osbert; rhythms. a swig > Che songtful <r 
verell, and their sister—wouli keep the prevailing lightness. ep Po ; 
signed it. There are broken letbert writes in gentle fervors; Ps wes 
curious rhythm winding and volt sweetness that is not cloying. ae 
gentle rhymes in near or distant cian is tempering and Ags ay 
copious verbiage; unexpected ad sentimental commonplaces h go rm es 
Underneath this vesture and ptand of the musical plays. ss : ite, Conta aa 
is unmistakable romantic mood, swim in Mr. Sitwell’s nosta a 08! hai 
temper of the present day. Liné measures for solo voice are tk a bev 
with sensuous languor; sound cation of that mood. we n i 
sharp; teem with high-colored fades; the music stil « Hi die 
sink again into sensuous hazZ spell lingers until the applaus 
Lambert has not sige Resend Y’ Pap 
owe elineative ht 
Stee han Ss neath them as s. This new aye vig mars Din wor ces 
words for the chorus and the s¢ and a — mn 1 tseuer Reape bres 
to sing, though they usefully mi nineteent hts et A gy cima teet 
need. Rather he has sought the classic. 1€ aahope egg oe 
- the images, the moSymphony in C major, p ; 
heart decanting from ¢ first time under Dr. asad abipaar “gh pont 
| dium into another. Friday afternoon. aoe oe as 
Mtr. Lambert works out his des ductor tended to drama a> voheois 
iechild of his time and surroundir movement at the a rg adcinty “ae 
[him jazz is a natural and citentedly songful Schubert. post wr ie 
speech. He has heard the light 1 took the finale at a ater oy bent 
the theater and not always found hint that heavenly gt «ae gen iar 
id, sterile or cheap. He has listera speedy end. First, - ri ca be 
passionately to jazz-songs, Brili forty-five minutes, the “da sao et wa 
chanics, the technical mastery 4 Schubert delighted most 2 al ee as 
of virtuosity, stir him. He is als gGissenters, a beggarly and, no hsorboand , ow 
| poser of skill, resource, imaginal musical minority, hid wee sn ffibeeeon 
\invention, to whom the thing t( repined inwardly for a symp > pat 
| pressed and the expressive tones substance and less sweetness, ll ee . 
‘come as one. There are senSU ghadow and less light, of orchestr yal 
guors in Mr. Sitwell’s word-pictut gg well as melodious fluency. hor a 
the winding, voluptuous rhythm woodwinds of the orchestra clothed th« 


slow movement in a luscious beauty of {to pr. Koussevitzky for the way in 
sound; while the scherzo and the trio/which his work was introduced to 
may pass for heaven-sent melodies. No Boston. The piano. part was played 
doubt the Cambridge boy tga Ph with great skill by J. M. Sanromé, and 
aa er eee oe eee it im mocentanibie 1, (te chats Of the Geum maaan 
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. ’s first ballet, lines of Sacheverell Sitwell with re- 
ig a Bla Wack ante ana markable precision and expression. 
Under Dr. Koussevitzky it has become; Charles T. Griffes’s tone noem, first 
the delicate and adroit show-piece of ajheard nearly 12 years ago under 
virtuoso orchestra. Those who shiver |Monteux, was worthy of its revival. It 
and shrink before the ‘trough stuff,’’ as | js undoubtedly one of the most at- 
they call it, of “The Rite of Spring,” \tractive of modern compositions by 
Noces,” “Cidipus” and the ‘“Psalms-| americans: though of course in style 
Symphony,’ take their pleasure of the ;, has nothing distinctively American 


great Igor innocent of greatness, light, about it, but is in direct descent from 
fanciful, glamorous, giving no more than 


| ‘ench i ‘essionists. - 
Sto ber But the" fete oma senate cert under discussion Dr Koussevist) 
ig to be, But the fate that steadily) ie 
pursues him has overtaken even this) USed the igen as revised, after a Hons 
early “Fire-Bird.” He writes for the Sultation with the composer, by 
stage and in the sifting of time the music Frederick A. Stock, conductor of the 
becomes concert-piece. Who now thinks Chicago Symphony Orchestra. Mr, 
of the ballet that the Russians used to Stock expected that with his “changes 
dance and even Boston once saw? and amplifications” the orchestration 
H. T. P. would “sound” more readily. After an 
Boston Symphony interval of a dozen years, one’s memory 
Interest in the penultimate Friday | C4n hardly ~ trusted ay “ ae 
concert of the symphony season in tits cones ennai ‘more salleaenan the 
Boston (April 24) was divided be- | Pee 
ee ; former occasion than on the preseni 
tween heir Imperial Highnesses, the The difference in the impreaeii dear 
Prince and Princess Takamatsu, of Brutus, may lie in the lapse of time 
Japan, who were present as guests, |; le 4 banat 
iY ’ jin Mr. Sto ampli —O 
and the program which had been | retire ck’s “amplifications i 
arranged by Dr sevi 
hha rap a wr. Serge Koussevitzky. | When the so-called heavenly lengths 
Ait NL Ese ill chronicle, however, must of Schubert’s C major Symphony had 
be restricted to the musical aspect of | at last been traversed there was much 
the occasion, Which was embodied in applause. Whether this manifestation 
itine a Kubk: Khan” beams or by the fact that it was over, we can- 
Doves ot , a han ; Lambert, “The | not say; though we do know our own 
lo Grande”: Stravins : Nasa g . 
“The mgt I ar Ky, Suite from feelings in the matter. For many long 
wend ad an me ;years we have been trvin =| 
ee net Lambert S piece, which at pines how the coinabeay pr ge gaan | 
a concert under review had its first | munde” music the B minor Symphony 
Boston perrormance, won a prodigious and the ereatest of the songs could | 
SUCC | be also the author of this symphony, | 
| whose obvious virtues are so vitiated 
; : Co by its garrulousness and its rhythmic 
ns Jazz v ith romantic lyricism. ponderosity. How could the composer 
isapia: persons like oth modern dance} write those lovely melodies for the 
Isic and the ballads which lend woodwind in the second movement, 
sucA a pleasing quality of sentiment /and then crush them with clumsy 
,, peretta; surely there are few who} chords? And have the London Phil- 
CO tet care for either. The united harmonic players of 1844 deserved the 
na dazzling instrumental dress, can | because of their lack of reverence for 
Nataly fail of their effect. The com. | those triplets? Our heart goes out to 
ect really ought to cable his thanks | those musicians. L. A. S. 
+ —oenmenteninetieneseesijncasaga. Es 


ubtecly was well deserved by reason 
of the composer’s cleverness in com- | 
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Constant Lambert 


‘Whose Tone-Poem, “The Rio Grande,” Will be Heard for the ey ones 
in ‘Boston at the Symphony Concerts of Friday and Satur a Bt 
' “Here Is an Unusually Good and Genuinely Musical Mind with ah ae a 
aby eneed Sense of What It Wants to Say and of the One Rig 
EF i Saying It.” 
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eIFTIETH SEASON, NINETEEN HUNDREC THIRTY AND THIRTY-ONE 


Twenty-fourth Programme 


FRIDAY AFTERNOON, MAY 1, at 2.30 o'clock 


SATURDAY EVENING, MAY 2, at 8.15 o'clock 


Wagner Prelude to “The Mastersingers of Nuremberg” 


Debussy ‘Prelude to the Afternoon of a Faun 


(Eclogue by S. Mallarmé)’ 


Strauss 


“Till Eulenspiegel’s Merry Pranks, after the 
Old-fashioned, Roguish Manner,”’ in 
Rondo Form, Op. 28 


Beethoven Symphony No. 5 in C minor, Op. 67 
I. Allegro con brio. 


Il. Andante con moto. 


ty Allegro; Trio. 
IV. Allegro. 


There will be an intermission before the symphony 


The new book “THE BOSTON SYMPHONY ORCHESTRA: 1881-1931,” 
is now obtainable (see page 1693). 
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Constant Lambert 
Whose Tone-Poem, “The Rio Grande,” Will be Heard for the First ‘Times 
in Boston at the Symphony Concerts of Friday and Saturday. . AA 
“Here Is an Unusually Good and Genuinely Musical Mind with a <obangge 
ably Clear Sense of What It Wants to Say and of the One Right Wa) 
Saying It.” 
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RIFTIETH SEASON, NINETEEN HUNDREC THIRTY AND THIRTY-ONE 
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Twenty-fourth Programme 


FRIDAY AFTERNOON, MAY 1, at 2.30 o'clock 


SATURDAY EVENING, MAY 2, at 8.15 o'clock 


Wagner | , Prelude to ‘*The Mastersingers of Nuremberg’”’ 


Debussy | ‘‘Prelude to the Afternoon of a Faun 
(Eclogue by S. Mallarmé)” 


Strauss “Till Eulenspiegel’s Merry Pranks, after the 
Old-fashioned, Roguish Manner,” in 
Rondo Form, Op. 28 


7 , Symphony No. 5 in C minor, Op. 67 
Allegro con brio. 
Andante con moto. 
Allegro; Trio. 
Allegro. 


There will be an intermission before the symphony 
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book “THE BOSTON SYMPHONY ORCHESTRA: 1881-1931.” 
is now obtainable (see page 1693). eae 
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pm |Spictious also tor the Bach Festival: | 

SYMPHONY CONCERT Musicians of European countries and 
By PHILIP HALE of the United States were invited to en- 
y large the importance of the anniversary 
The 24th and last Friday afternoon | py ‘their contribution of compositions. 

concert of the 50th season of the Bos-| A piece hanger! is ae pag only me 

: | , expression of go will an onorable 

ton Symphony Orchestra, Dr. Serge intention. Of all the more important 

Omen tee weamm te Koussevitzky, conductor, took place yes- | contributions to the 50th anniversary 
on terday in Symphony hall. The program | Roussel’s Symphony and Stravinsky's 
was as follows: Wagner, Prelude to} Symphonie de Psaumes were easily the 

“The Mastersingers of Nuremburg”; De- | 2¢St in rank. It seemed as if Proko- 

The Mastersingers | o> 'fieff had taken his task too €aSily, hur- 

bussy, Prelude to Mallarme’s “Afternoon |Tiedly. His symphony was not worthy 

of a Faun”; Strauss, “Till Eulenspie- ! of eh. oo nec agh er ye ox: ol 

oo ee) ee Uy ae TS mm. ; ence had a right to expec rom Re- 

sites Merr} Franks”; Beethoven, Sym ' Spighi something better than his “Meta- 

pnony No, 5, C Minor. /'morphoseon”; a theme and variations | 
The concert will be repeated tonight.iin which variegated instrumentation | 
The 51st season, Dr. Koussevitzky, con-/| clothed a poorly nourished body. These | 
ductor, will open on Oct. 9. were the two conspicuous failures to| 
There seize the opportunity, | 
10: concert; little that There has been some ill-considered 
would be pertinent, for Dr. Koussevitz- | talk about the undue prominence given 
ky, unlike some other -onductors, does | to the works of the radical] left wing; 
not pride himself on discovering or in- | about the neglect of composers classed 
venting “nidden” pasages of beauty or | 88 orthodox. Bach was represented by | 
grandeur that have escaped the notice 17 compositions at the regular concerts | 
of even illustrious predecessors. It is |Of the ey ay, weethoven by seven; 
enough for him to give admirable per- | Brahms by five; Mozart, Strauss, Wag- 
formances of works as they exist: not as act cach by four; Haydn by three; 
this or that conductor thinks they |Schumann by three: Debussy, Handel, 
hould have been written, and is eager |H0effler, Ravel, Schubert, Sibelius, 

ipply the deficiencies, the over- “cralkovsky, each by two, 

sights, the carelessness of the composer,.!_ Jt is ‘rue that there were a few works 

dramatic imagination. also that inde- the abominaticn of cesolation; Lourie’s 

: i 7 : fnable quality. which for lack of a bet- Sonate Liturgique” for example; but 

4 : Bk : er word is called “magnetism,” inter- Nabokov’s Symphonie Lyrique” was 
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iia, | \ _ prets a symphony, suite symphonic hot wholly negligible; Kremek’s “Little 
one Le : eee With due respect for the compos- Symphony” was pleasing, as were Pick- 
PP <i . ''S text. He supplies what the composer Mangiagalli’s transcriptions of Bach: 


+" — ’ sould not indicate: the vivifying spirit. Pilati’s pretty suite, while Lambert's 
ran 4 ial, OE 3 nb may ee a A : Tar ‘aA, “7 t 
eno Significes ae, notes, but they | Nor were Americans neglected, shaha 
ay no significance until the conductor bily treated. Griffes, Hadley, Hansong 
1} rnem «co many alds in the r= | Hill, Loeffler, McKinley, Steinert. 


RICHARD STRAUSS, noted musician and composer, photc- : Mage » the composer’s spiritual, dra-| It was a graceful act to invite Six 


|] 


does not exist until it is per. “Rio Grande” was stormily applauded, 


} : ; was directing a noble, lyrical or passionately sen- | George Henschel to conduct the first 
graphed on a sunny morning ar veen _— c. ‘ald-Wide World! peweus thoughts as they found musical; concert. Mr. Arbos is always a wel~ 
series of concerts at the Venice theatre. (poston Hera expression. | come visitor. Mr. Hadley showed routine 

| ugh to Say of the performance ability as a conductor and had the 
rday that it was Of the finest! pleasure of presenting two’ of his own 
10SO order in which there Was full! Works. Mr. Burgin gave an Cngrosse 
irtistic appreciation of the different | ing, highly dramatic interpretation of 
lalities that have £lven each composi- | Sibelius’s first Sympnony. 
8 commanding place in the litera- The list of soloists included two wha 
or music, The audience was en~ | made their. first appearance in Boston; | 
rere It rose ui greeting Dr, Kous- | surely not their last if the pleasure of 
ay = rh with unteigned regret the audience has any weight with 
Meng LE , ¢ " oO 
ble orchestra of brainer, dncOM- the pianists were Mesore: we eke ene 
“able Orchestra of brilli ici : oF sharp aad : S 
ih ‘orahecen of riiuant musicians: Horowitz: and although Mr. Sanroma 
hapey stra nat he has formed and not billed os a Soloist, his playing 
[age nen . the piano part o Stravinsky’s Capriccio 
bout a eason broushe ny, sei tad wae and of Lambert’s “Rio Grande” was a 
0th was of an Dav ly . © marked feature of the season. 
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gave the final program of its 50th sea- 
son yesterday afternoon. The Friday 
‘subscribers applauded Dr Koussevitsky 


and the players very cordially at every 
opportunity. Wagner's prelude to ‘‘Die 
Meistersinger,’’ Debussy’s ‘Afternoon 
of a Faun,’ Richard Strauss’ ‘Till 
Eulenspiegel” and Beethoven’s Fifth 
Symphony were the chosen numbers. 
It has been customary in the past to 
end each season with such a program 
as this, made up entirely of master- 
pieces generally familiar and generally 
beloved. 

No season of the entire.50 has been 
more warmly applauded than the one 
that ends tonight with the usual repe- 
tition of yesterday’s program. Dr 
Koussevitzky’s unflagging energy, the 
remarkable series of works commis- 
sioned by the orchestra from a number 
of the foremost living composers, and 
the monumental Bach festival in 
March, in honor of the orchestra’s 
founder have made this a memorable 
year. The repetition, under Sir George 
Henschel of the initial program of the 
first season, was not the least notable 
feature of the anniversary celebration. 
To the players, the trustees and the 
contributors toward the annual deficit 
the public is also deeply indebted. But 
the prime mover in everything has 
been Dr Koussevitzky, to whom honor 
and gratitude are Chiefly due, 


| Compelling Interpretations 


|. Yesterday’s concert showed the con- 
‘ductor at the height of his powers. 


|His vividly-imagined and eloquently- | 


-carried-through interpretations of mas- 
terpieces were as compelling as ever. 
His increased mastery of the details 
of orchestral technique and the su- 
perlative excellence as a group of the 
present orchestra enabled Dr Kousse- 
vitzky to surpass yesterday his for- 


pieces, Nobody sensitive to music could 
listen unmoved to this concert. 

But for perfection in orchestra] per- 
formances of such a list of master- 
pieces as yesterday’s, something more 
than eloquence and emotional inten- 
sity is needed. Dr Koussevitzky’s lim- 
itations as a conductor are as marked 
88 his abilities. Hé does not even 
now invariably secure from the play- 
ers the absolute precision of attack, 


the perfect balance of tone, the uni- | 


; 


expects, and seldom in vain, to find 
in the work of the greatest conductors, 
such as Muck or Toscanini. 

Inner voices are sometimes obscured 


by the tonal mass, choirs do not make | 


their entrances absolutely at the same 
instant; even first desk soloists some- 
times come in a moment too soon or 
too late, Great as has been the im- 
pro: ;ment in all these respects in Dr 
Koussevitzky’s conducting, perfecticn 
is not yet attained. 

Graver than these limitations of or- 
chestral technique are certain clearly- 
marked limitations of imaginative in- 
tuition, or emotional sympathy. Here 
one is, of course, on more contro- 
versial ground. If the orchestra is 
momentarily not quite together that is 


a plain and indisputable fact. If one. 
feels, as one felt yesterday in the | 
C-minor Symphony, that Dr Kousse-| 
vitzky’s Beethoven is not the trie. 


Beethoven, that is a matter of opin- 
ion. It is clear that his tempo for 


the andante con moto is slower than | 


that indicated by Beethoven’s métro- 
nome marking. It is less demonstrable 
that he does not fully understand the 
nobility and serenity that underlie this 
music. 


a ee A ewe 


An Ethical Idealist 


Its romanticism is superficial. At 
heart Beethoven was a classicist and 
an ethical idealist, not a stormy soul 


like Tchaikovsky, or, to pick a fairer 


comparison, Wagner. Dr Muck, with 
no more guidance from tradition and 


| Srom the printed text than Dr Kous- 
| 


| 
| 
} 
’ 
, 
j 
| 


sevitzky can command, could by the 
Sheer force of interpretive genius come 
closer to the heart of Beethoven’s 
mystery. At least, so one listener 
yesterday firmly believes. 

Dr Koussevitzky’s reading of ‘Till 
Eulenspiegel’’ yesterday was, on the 
other hand, the best one recalls from 
anyone. The whimsicality, the dare- 
devil, irrepressible energy, the half 


|mocking, half sentimental interludes 
'of lyricism in this tone poem have 
mer achievement in each of the chosen | never been more clearly revealed. 


' 
' 


The programs carried the first an- 
‘nouncement of the 5list season of Bos- 


'ton Symphony concerts, to begin Oct 


9 and 10, with Dr Koussevitzky as con- 
ductor. | es 
The renewal privilege of this years 


| subscribers is about to expire, but the 


iti - r bsorb 
very long waiting list will a 
most, if not all, of the few places re- 
_leased by those who fail to renew thet 
/season subscriptions. | P. 
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enstock, I suppose you liked 

i@stuff,’”’ as they do after new 
or new Honegger. At this 
(@ seat-mates protest their de- 
il Beethoven’s Fifth—possibly 
ibconscious suspicion that at 
! both their heads is a sup- 
re to flee that hackneyed mas- 
[uch more in tune with the 
me mood were exchanges of 
We-takings and summer plans, 
iby Swift little excursions into 
a : Cription Office to discover 
Leave-] aking, Musie and Other ext year’s seats were certainly 


; re eR ie ror on Friday afternoon. Oct. 
Incidents Bestrewing the itturday evening, Oct. 10, the 


©ason of the Boston Symphony 
-Dr. Serge Koussevitzky con- 
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CERT its exX- the relaxing mood seeped also 
ample and excuse for the reviewer. pplause: While in such things, 
’erhaps it was the return of frequenter of Symphony Hall 
“pring weather which made some b matinée audience is law and 

us see all things green and count ito itself. At the first pause 
pats uw useless and deplorable human ven in € minor, it began to 
invention. Perhaps it was the thirty @y. Not even a bit of cere- 
pages of tables, lists, summaries. indices, the five-months’ parting with 
nat filled more than half the prostam- and orchestra could stay it, 

»00K—the annual Orsy, On such a May St Beethoven was weary of re- } 

Yay more than usually indecent. Per. S final chords. It summoned 

4ps It Was the chronological record—- tra to its feet: called back the! 

| Une iInatinée Of the fiftieth year of once and twice: Clapped out ‘ 
“© Symphony Concerts. Whatever the bq out farewell. But its col-! 
Mure? eae Oli Wore a relaxed air— bq. as usual, was on the door 
| indomitable INoussevitzky and _ his mil, the taxi and the traffic 
ery indomitable orchestra always ex- 4s usual, could it agree to 
| They persevered LO the end. nimously or to sit collectively | 

“iO FeSt OL us the present seemed as clapping. Dr, Koussevitzky’s 

reiatenete.. ot mm spite of bce, For the standing posture, 

# boca nero bs Sta tBLiORm; the and some wil] not, whether a 

’ IO! ef ulline than the ipanese Prince or a familiar 
| | is the occasion. Whoever the 
hilly hae Mite politely but re should be an end to these 

Te sone the last matinee gatinée ‘“homages.”’ 

Sethe cough leas a it ‘Wea Eee am of fact the only flood of 
itm lixed as OU Cars upon ss ag haa arvernoon through, fol- 
formance? There was the Seat Reesge Prelude to Die Meistersinger,” 

Die Melstersinges so” the Pre ude to was torrential, alike for the | 

hic! oncart, hee, mstance, withit the music ana the passion ' 

‘formance. Se eager and per- 
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gave the final program of its 50th sea- 

son yesterday afternoon. The Friday | 


subscribers applauded Dr Koussevitsky 


and the players very cordially at every 
opportunity. Wagner's prelude to ‘‘Die 
Meistersinger,’’ Debussy’s ‘Afternoon 
of a Faun,’”’ Richard Strauss’ “Till 
Eulenspiegel” and Beethoven’s Fifth 
Symphony were the chosen numbers. 
It has been customary in the past to 
end each season with such a program 
as this, made up entirely of master- 
pieces generally familiar and generally 
beloved. 

No season of the entire.50 has been 
more warmly applauded than the one 
that ends tonight with the usual repe- 
tition of yesterday’s program. Dr 
Koussevitzky’s unflagging energy, the 
remarkable series of works commis- 
sioned by the orchestra from a number 
of the foremost living composers, and 
the monumental Bach festival in 
March, in honor of the orchestra’s 
founder have made this a memorable 
year. The repetition, under Sir George 


form clarity of musical texture one 


| expects, and seldom in vain, to find 


in the work of the greatest conductors, 
such as Muck or Toscanini. 

Inner voices are sometimes obscured 
by the tonal mass, choirs do not make 
their entrances absolutely at the same 
instant; even first desk soloists some- 
times come in a moment too soon or 
too late. Great as has been the im- 
provement in all these respects in Dr 
Koussevitzky’s conducting, perfecticn 
is not yet attained. 

Graver than these limitations of or- 
chestral technique are certain clearly- 
marked limitations of imaginative in- 
tuition, or emotional sympathy. Here 
one is, of course, on more contro- 
versial ground. If the orchestra is 
momentarily not quite together that is 


a plain and indisputable fact. If one. 


feels, as one felt yesterday in the 


C-minor Symphony, that Dr Kousse- | 
vitzky’s Beethoven is not the trite) 
Beethoven, that is a matter of opin- | 
ion. It is clear that his tempo for 


the andante con moto is slower than 
that indicated by Beethoven’s métro- 
nome marking. It is less demonstrable 
that he does not fully understand the 
nobility and serenity that underlie this 
music. 


Henschel of the initial program of the | ate 2. 9e 
first season, was not the least notable | An Ethical Idealist 


feature of the anniversary celebration. 
To the players, the trustees and the 
contributors toward the annual deficit 
the public is also deeply indebted. But 
the prime mover in everything has 
been Dr Koussevitzky, to whom honor 
and gratitude are chiefly due. 


Compelling Interpretations 


| Yesterday’s concert showed the con- 
‘ductor at the height of his powers. 
His vividly-imagined and eloquently- 
carried-through interpretations of mas- 
terpieces were as compelling as ever. 
His increased mastery of the details 
of orchestral technique and the su- 
perlative excellence as a group of the 
present orchestra enabled Dr Kousse- 
vitzky to surpass yesterday his for- 
mer achievement in each of the chosen 
pieces. Nobody sensitive to music could 
listen unmoved to this concert. 

But for perfection in orchestral per- 
formances of such a list of master- 
pieces as yesterday’s, something more 
than eloquence and emotional inten- 
sity is needed. Dr Koussevitzky’s lim- 
itations as a conductor are as marked 
€@8 his abilities. Hé does not even 
now invariably secure from the play- 
ers the absolute precision of attack. 


the perfect balance of tone, the uni- | 


Its romanticism is superficial, At 
heart Beethoven was a classicist and 
an ethical idealist, not a stormy soul 
like Tchaikovsky, or, to pick a fairer 
comparison, Wagner. Dr Muck, with 
no more guidance from tradition and 
from the printed text than Dr Kous- 
sevitzky can command, could by the 
‘sheer force of interpretive genius come 
|eloser to the heart of Beethoven's 
i'mystery. At least, so one listener 
‘yesterday firmly believes. ps 
| Dr Koussevitzky’s reading of ‘‘Till 
‘Eulenspiegel’? yesterday was, on the 
‘other hand, the best one recalls from 
‘anyone. The whimsicality, the dare- 
‘devil, irrepressible energy, the half 
mocking, half sentimental interludes 
of lyricism in this tone poem have 
never been more clearly revealed. 

The programs carried the first an- 
i/nouncement of the 5ist season of Bos- 
‘ton Symphony concerts, to begin Oct 
‘9 and 10, with Dr Koussevitzky as con- 
ductor. — | a 

The renewal privilege of this years 
'subscribers is about to expire, but the 
very long waiting list will absorb 
most, if not all, of the few places Te- 
leased by those who fail to renew then 
'season subscriptions. | P, 
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htently, True ag 


say “Well! Penstock, I Suppose you liked 
that awful stuff,’ as they do after new 
Hindemith or new Tlonegger. At this 
late day no seat-mates protest their de- 
votion to Beethoven’s Fifth—possibly 
from the subconscious Suspicion that at 


) the back of both their heads i 


| IS a sup- 
pressed desire to flee that hackneyed mas- 
terpiece. 


Much more in tune with the 
}day and the mood were exchanges of 


spring leave-takings and summer plans, 
| diversified by : 


next year’s seats were certainly 
booked. For on 


Incidents | 
Sy 


| Friday afternoon, Oct. 

4 and Saturday evening, Oct. 10 
Htty-first season of the Boston Symphony 
Urchestra—Dr, serge Koussevitzky con- 

| ductor—wil] begin, 


the 


| ‘i Swift little excursions into 
. tne Su scription Office t So ontr 
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Cr, Perhaps the relaxing mood seeped also 
ample and « nto the applause; while in such things 
Perhaps it a5 every ftrequenter of Symphony Hall 
<pring wea Khows, the matinée audience is law and 

see all thi custom unto itself. At the first pause 

wu useless a in Beethoven in © minor, it began to 
ivention. Perhay uribble away. Not even a bit of cere- 
Imony for the ive-months’ parting with 
conductor and orchestra could Stay jit 
\\ hen at saat Beethaven was Weary of re- 
veating his final chords. It sun 
ihe orchestra to its feet: sane ‘Dao ca 
“onductor once and twice: Clapped out 
ind stamped Out farewell. But its col- 
‘eCcltive mind, as usual, was on the door! 
and the Car, the taxi and the traffic, | 
Thev ms , | Bly irene ng could it agree to | 
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Wie Meistersing eigual Then it was torrential, alike for the 
hich the concer ~plendor of the music and the passion 
langed ag maste of the performance. So eager and per- 
cCunterpoint. Bu hither Aaiah were these plaudits that they 
think of ties ig Hastened the rites of the day.’ In the 
flowing bety irst twenty-minutes 

‘KIrts them en rash hasr orchestra was on its feet, Dr. 
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familiar num ‘orward, sonorous and 
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the songful waves into which it often 


breaks. The Prelude not 


festal occasion; it teems with the zest 
of living and doing and pleasuring. At} 


the sound of it romance cries in the 
street and purges our souls, though we 
may be as heavy with the years and the 
flesh and our natural vanities as those 
self-same burghers of Nuremberg. Some 
of us breathe the freer: hold our heads 
the higher, for the hearing of it. It sig- 
nalled the beginning, it should have 
crowned the gnd, of this semi-centennial 
vear at Seniilion: Hall, 


There were other incidents to be noted 
nnd at leisure pondered. To scan the 
“rush seats’? in the second balcony was 
lo note a few unoccupied. What say to 
that with a program of familiar classics— 


'“Die Meistersinger’ and “The Faun,” 


‘Till Eulenspiegel” and the Fifth Sym- 
phony—when a quasi-modernist list will 
usually fill every chair? And what 


again for the scant applause after Debus- 


sy’s Prelude’ It is an acknowledged and 
untarnished masterpiece. Conductor and 
orchestra evoke and excel in it. Seldom 
have they been more in the mood and 
the atmosphere than when Mr. Laurent 
sounded his flute, Mr. Gillet his oboe. Mr. 
Polatschek his clarinet, Mr. Zirhera his 
harp, Mr. Bottcher and his companions 
their horns Yet the reward was thin 
and lukewarm. “The Faun,” most un- 
deservedly, may be gcing out of mat- 
inée fashion. More probably, the audi- 
ence takes piece and performance for 


' granted, which state of mind is one of 


the pitfalls to perfection at the Symphony 
Concerts. 

From Strauss’s “Till” and Beethoven’s 
Fifth, the reviewer, reminding his read- 
ers of the mood of the day, contidently 
claims exemption arid excuse. With this 
Stroke of his pen he agrees to all that 
has been said in praise of Strauss’s etch- 
ing in tones, of a comic characterization 
hardly to be matched within the forms 
and the means of symphonic music. But 
as the years accumulate upon his head 
and “Till’s ’"—to say nothing of the com- 
| poser’s—he is coming to believe that con- 
ductors, keen for the details with which 
‘Strauss invariably tempts them, take 
“Till” too litile in the vein of folk-tale 
and broad humor. The folk-tale is un- 
mistakable at the beginning and the end. 
Till’s tonal exercises in the market-place 
and the court-room hardly accord with 
the wit and the irony of which we used 
to hear so much. To the contrarv they 
are good comic stuff to tickle the ribs as 
well as the ears of hearers. Dr. Kous- 
Sevitzky steers a middle course. He does 
well with the measures of folk-tale: but in 
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though the two performances were only York Laur | 

A eae a day apart. On Friday the conductor Cis 
onchestra presuades tended to be virtuoso-like with the tonal Boston W th 
ne of Strauss’s pages more heartily, with the comic gusto of 

beh. the folk-tale and of Strauss’s music. 4 

r. Koussevitzky re- Almost before the eye as well as the ear Iman Adds His Chaplet 
an eminently direct it with the women; thumbed his nose by 
high heroic none the and large. 
At the end of Beethoven's Fifth Sym-} 


he's orchestra. Its phony, the farewell rites began in usual 
= indeed, were timely _covrse, Unitedly the audience rose again, } 


pe =... the Fifth Symphony Till strutted the market-place; pranked 
” he Garlands for the 


the it ti a. ch ‘43! 
Ption, ft 
meeement that con; & ‘unitedly applauded conductor and. or-|reat Orchestra,” Lawrene tk? 
feethovenish common- |chestra, hardly noticing that Judge an wrote last Sunday in the New 
|Cabot was on his way to the stage, a #Tald Tribune: “It is half a cen- 
SE Onde «saan an Veopere ia case in his hand, He had gps resolute and intelligent 
iiiave the mark'— scarcely mounted it before Dr. Kousse- ® enry L. Higginson, aroused 
SE At gan annte anh vitsky turned to go. A louder clapping ens of Boston by issuing a state. 
WT p soon recalled him. Before him Judge! Which he set forth in detail his 
mn ; | Cabot opened the case; disclosed the ° supplying the capital of Massa- 
Rites | golden wreath, pictured elsewhere on with a permanent symphony 
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The just fame of the Boston 
Symphony Orchestra has stretched 
as far as Japan. When the Prince 
and the Princess Takamatsu were 
planning their present American 
tour and including Boston in their 
itinerary, they resolved to hear 
one of its concerts. The Princess 
is a practised musician, fond of 
symphonic pieces. The Prince 
hears them contentedly. 

Next Friday afternoon, they 
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ecordingly, he remade the pro- 
gram to include Schubert’s Sym- 
phony in C major; rriffes’s 
“Pleasure-Dome of Kubla Khan,” 
for a piece from an American 
composer; the Suite from Stravin- 
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one of its concerts. The Princess 
is a practised musician, fond of 
symphonic pieces. The Prince 
hears them contentedly. 
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the courtesy of various subscri- 
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been found for them. Originally 
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The Symphony Concerts, as repositories 
of music, énjoy a Mke note. There is none 
to excel them in range, variety, Hberal- 
ity. Eighteenth-ocentury masters may 
begin programs; Americans of the 
younger generation fill middle place: a 
classic of the nineteenth century round 
the list. There is room for composers 
of every period, nationality, style, so 
long as their music keeps vitality. The 
present is fostered—because the compost- 

tion of music is a continuous art infused | 
with the life of the time; a pursuit of | 
new matter, methods, means and free- 
doms; a revelation of newfound, vege’ 
ing, individualized abilities. Yet propor: | 
tion is heeded; while along with it goes, 
care for the pleasuring of a diversified 
audience, 
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From generalities pass to particulars. 
The orchestra is composed of players in 
prime, neither tnripened nor over-rou- 
tined. Heard in chamber-concerts or in 
solo-pieces outside Symphony Hall, rela- 
tively minor members of the choirs sur- 
prise by fineness of individual quality. 
assembled on their own stage, for no 


music are they unready; while none over- | 


taxes their abilities—often to the surprise 
and , admiration of visiting composers 
and guest-conductors. Changes are now 
few. For the most part, they are the 
entrance of a new and remarkable talent. 
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Mr. Bdttcher as first horn, or Mr. San- 
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strings in response to the music before 
them, to the conductor's purpose. It is 
the distinction of the brass choir that it 
ranges at will from mellow nineteenth- 
century sonority to piercing twentieth- 
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century plangency. No modernist 
rhythming or coloring has yet over 
taxed the percussion corner. 

As, & unified orchestra, these choirs 
now play with a balance anq a 
reciprocation capable of the finest 
euphonies or the sharpest contrasts, 
They range from suggéstion to procia- 
mation, Above all, they are supple 
masters of diverse styles. They 
exce] with Mozart and Haydn. They 
excel ~ also with Stravinsky and 
Hindemith, They sound Beethoven and 
Brahms charactered. They do as much 
for Debussy and Ravel. Finally such 
an orchestra and such a conductor have 
gradually sensitized their accustomed 
audiences. They are not only suf- 
fused with sensuous beauty, thrilled wit! 
power, whipped by rhythm, dazzled with 
color. The quick-eared and quick-minded 
answer now to subtleties and suggestion 
to the finer play of this orchestral art, 


From the orchestra of Koussevitzky to 
his programs, But first, a clearing of the 
eround.* No orchestra can maintain its 
quality, no audience keep its interest, 
next to noconductor express himself under 
the repeated and super-polished perform. 
ance of a narrow range of music, for the 
most part classic or museum pleces. The 
orchestra is staled; the audience sated; th: 
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thermore: in a thousand heads float mer. 
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would bring only boredom and disillusion 
Yet again: while there are those who are 
deeply and sincerely stirred by the classics 
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by Beethoven; to be engrossed by Hinde 
mith as well as by Brahms; to take pleas 
ure in Schumann and also in Honegge! 
If age must be served, so also must youth 
if an orchestra is to endure and be a 11" 
ing thing. If the narrow-minded mus! 
be warily humored, twice over should 
the catholic-eared be pleasured., | 
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holds or current manners and customs 
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of the life and the music of our cme, 
considerable and indispensable publ 
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accomplishes remarkable performances; 
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acter and lite. 

It is true that whatever Dr. Kousse- 
vitzky does is colored high or deep with 
his own persona] quality. But that “‘per- 

“Sonality” is kindling force upon orches- 
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also essential] nowadays to the American 
concert-hall. The conductor’s ‘variety 
sratifies the American instinct for change; 
is proof against over-familiarity. His in- 
exhaustible vitality keeps every trait 
and every ability in play and unclouded. 
When at some distant day, he lays down 
his present charge at his own request 
—lest his audience should tire of him— 
his successor will be difficult to find and 
easy to regret. FH. Ter 
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CONCERTS 


THE AFTERNOONS OF 


Wednesday, November 12, and Thursday, November 13, 1930 


at 4 o'clock 
BY THE 


BOSTON SYMPHONY ORCHESTRA 


Dr. SERGE KOUSSEVITZKY, Conductor 
W. H. BRENNAN, Manager G. E. JUDD, Asst. Manager 


Dr. Serge Koussevitzky and Richard Burgin will conduct. 
There will be brief explanatory remarks with Sstereopticon slides 


by Alfred H. Meyer. 


PROGRAMME FOR BOTH CONCER TS 


Bach 
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Mozart . ; ; gel ae 
Solo: Victor Polatschek 
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’ e . ° S a a . e,e 9 
Arranged for Orchestra by Maurice Ravel sec ie: 
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YOUNG PEOPLE'S CONCERT 
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VICTOR RECORDS 


BY THE 


Boston Symphony Orchestra 


Dr. SERGE KOUSSEVITZKY, Conductor 


BRETHOVEN : 


HAYDN: 


PROKOFIEFF: 


SATIE- DEBUSSY : 


STRAUSS: 


STRAVINSKY: 


TCHAIKOVSKY: 


Symphony No. 6 in F major, “Pastoral”. 
Symphony No. 6 in G major, “Surprise”. 


Classical Symphony. 


“The Love for Three Oranges”—March. 


Bolero. 


“Daphnis et Chloé”, Suite No. 2. 


Gymnopédie, No. 1. 


Fruhlingsstimmen—Walzer (Voices of 


Spring). 
Wiener Blut—Walzer (Vienna Blood). 


Apollon Musagéte-—Ballet (2 movements ie 


(Apollo, Leader of the Muses ) 


‘“Petrouchka” Suite. 


Symphony No. 6 in B minor, “Pathetic”. 
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ater, Cambridge, last. evening, an- 
ticipated the week’s concerts in Boston 
in the inclusion .of Handel’s Concerto 
Grosso No. 12 in B minor, and for the 
rest followed the program of last: week, 
with Nabokov’s Symphony and Chaikov- 
sky’s Symphony in F minor, No. 4, | 
Nabokov’s' symphony again gave the 
impression that its composer is a young 
man of more than ordinary talent. 
Whether that large talent will ripen into 
genius, is, as the phrase goes, “up to 
him.” The question has been raised tn 
the foreign press as to how much Nabo- 
kov owes to Stravinsky and Prokoffiev. 
To one listener at least, the question. 
seems futile. Probably he would not 
have written as he did had the two great 
mederns not lived. But also, probably 


ke would not have written as he did had | 


jazz not been invented. Indeed, if one 
listens closely, one ean’ hear the echo of 
the styles of ‘half a dozen or more ctom- 
posers in the work of Nabokov, and 


probably a majority among them aré | 


late Romanticists. It would be saic 
with equal truth that Nabokov’s style 
could not be what it is were it not for 
these composers, : 
Nabokov seems to be laying the founda- 
itons of a style which will] be both in- 
tensely personal and broadly eclectic. 
He is not given to “isms,” be they of this 
or that lion or movement of his day and 
age, or be they of the past. Such mat- | 
ters, in his style, are apparently put into | 
their place in the style which he is forg- 
ing for himself. But not all the elements 
which are going into the making of: that 
style are as yet perfectly fused. It is 
& natural stage in the work of many 
a young composer, {ft argues that a 
certain state of immaturity has not as 
yet been passed. The promise for Nabo- 
kov Hes in the inherent beauty of his 
ideas and of the uses to which he puts 
them, and in the sure and certain way 
in which he is fusing diverse elements 


into a style of his own. Such a work ? 
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t for all the world. Not possibly 
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it breathes in measure after’ 
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in spirit than this symphony of 
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his symphony is Russian beyond 
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» blood of the conductor to under- 
ery such quality. If the range 
on and effect in the symphony is 
s feeling for it reaches its utmost 
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now vigorously energetic; of a conductor’s 
way with these strings and this com- 
poser’s music, For Dr. Koussevitsky gives 
to his Handel a reading that includes all 
breadths, all vigors, but also all beauty 
of line and all beauty of shade; he pol-: 
shes tonal quality until it shines with 
an incomparable brightness, kindles it 
until it becomes fiery with eloquence, 
caresses it to soothing gentleness. Such 
is the Handel concerto of the Boston 
Symphony Orchestra in its year of 
jubillee. | 
But for « thrill give us Chaikovsky’s | 
‘Fourth.”” It seems as if with this year’s 
performance of this symphony the con- 
ductor had set for himself a new and 
amazingly high standard with Chaikovsky, 
with whom he had already excelled. He 
makes it a thing Russian, of the Rus- 
sians—but for all the world. Not possibly 
could this music have been conceived in 
Western Europe. Of the quasi-Oriental] 
Russia it breathes in measure after 
measure, period after period. What mat- 
ters it if Russian “nationalists” (as they 
called themselves) found in Chaikovsky 
all to great kinship with the Germans. 
It is the spirit beneath such external. 
relationships that counts; and where in- 
the world would one find a work more 
Russian in spirit than this Symphony of 
In its gloomy melodies, in its 
drilliant and bizarre decorative schemes, 
in its colorful languors, in its wild, unre. 
strained energies, in its unsurpassable pag- 
eantry this symphony is Russian beyond 
the work of many a “nationalist.” And it 
is in the blood of the conductor to under- 
score every such quality. If the range 
of emotion and effect in the symphony ,s 
wide, his feeling for it reaches its utmost 
limit. Performance which as perfectly 
matches, point for point, the inherent 


qualities of the work, one will not soon 
experience from other sources. 


Stravinsky, Hania | 
And Koussevitzky 


Shaws. 9 10. 1934, 
HE audience at Sanders Theater, 
Cambridge, last evening was ap- 
plausive beyond its usual wont. Up- 

On the conclusion of Handel’s Concerto 
Grosso, Op. 6, No. 6, in G minor, the fes- 
tivities began. Recalled to the stage by 


Spirited clapping, Dr. Koussevitzky in- 
sisted that Mr. Burgin share individually 
in the general favor. 
Price for Piano and Orchestra, which has 
pleased numerous audiences in Boston 
and elsewhere, aroused sudden and sus- 
_tained, not to say surprising, enthusiasm. 
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fore redoubled clapping. Few perform- 


Mr. Sanromé thrice returned to the stage, 


the third time bringing Dr. Koussevitzky, 


th 


who drew the musicians to their feet be- 


ances and few novel pieces have been re- 


ceived as favorably by a Cambridge audi- 
ence. Beethoven, however, was not to be 
outdone. If the applause for Stravinsky's 
Caprice saluted the cleverness and ‘bold- 
ness of the composer and the understand- 


ing brilliance of the pianist, that for the 
“Broica’’ Symphony expressed an affec- 
tion deep-seated and stirring. 
As originally announced, the plan ol 
concert followed that of last Monday 
evening in Symphony Hall. Two num- 
bers were identical while a third held 
similar weight. By concert-time, how- 
ever, Dr. Koussevitzky had substituted 
Handel’s Concerto Grosso for Plgar’s 
Introduction and Allegro, both pieces 
emploving an orchestra of strings. The 
change made a similar balance in the. 
program and gave an equal opportunity 
to the strings while the music itself made 
a readier appeal to the audience, though 
it is a question whether a less sympa- 
thetic performance than that of last 
evening would have prevailed so easily. 
This Concerto in G Minor has. not the 
contrasts of other Handelian music; it 
would with difficulty make its point it 
a workaday or even capable performancs. 
Dr. Koussevitzky, however, went beyond 
the capable. He drew out the music’s 
essential nobility. He made it expand 
in broad periods and secure cadences. 
Working upon lifeless music pages, he 
emphasized a quality in the music of this 
composer which distinguished him from 
other composers of the time—a quality 
which every listener feels at all times 
but which is seldom so well defined as 
last evening. Handel walks aloof and 
dignified, but not without humanity ana 
conviction. He is an aristocrat who com, 
mands attention and respect. However 
familiar his scheme of harmony, his 
musical phrase proceeds on its appointea 
course, not avoiding, but pushing aside 
th> little sticks and stumbles which woula 
block the commoner. 

The story of Stravinsky's Caprice is 
now familiar. Some like it; some don’t. 
The general audience finds it pleasing. 
Many discover in it Stravinsky’s facetious 
even satirical, slant. The orchestra is 
thoroughly familiar with the piece and 
give it a performante of exceptional 
polish and virtuosity. Mr. Sanroma, in 
the spirit of Harlequin himself, plays 
with scarcely a glance at the keyboard, 
but with knowing lilt and delicacy. It 
now serves the orchestra as Liszt serves 
many a pianist. 


which to #6f Handel, Dr. Kous: 


institute, % Eroica” Symphony 


gq selec: diate and present to 
joubtless listener. Possibly he 
ng busi 7ement ata faster pace 
the next drs, but if so he gives 
‘aid. Do @als the full flavor of 
ynce in 2 Closes the engrossing , 
, and add jagination with which | 
ng aiffer- Vrought his material. | 
\e choirs, or at least | 
al significance, while | 
 servcie in the whole | 
\rzo, he makes the) 
ir, the free play of | 
ze of instrumental | 
_ iil, N, M.-J. | 
_— = = a 
. industry : 

pipe Lineqyy Years 


‘ey in its. 


business as Cambridge 


| )) 


eld on its 

jebenture™ 

iny, Shellgnductor Revive 
s of 1949 | 
than theJoncert-Piece” 
itial ‘ong- 

kx feacure, t Sounds ; 

turity be- Lhe #8 ~r 
venty-five: elders, who never for: 
10n stock were saying, as the 
sr to Oct..@ gut of Sanders The- | 
ion stock that years ago Reisen: | 
re, but it-he piece at a pair of | 
past and'ts. | 


| 
| 
| 


>sisenauer-—they | 
J] in thatnan pianist, in his day | 
at or nine his conversation and | 
for the We others listened | 

lable, theren agreed among our: 
is of 1930. never heard it betore 
nts of $4,-2anee, if, indeed, we 
‘ered by al. Of course, the eml- 
he results knew all about it and 
were un-2tion. He always does 
‘a in ali hand happens to 

should bene ore few yee” 
n the in-Weber | had thought 
ther leag-Piece In F mino. at 
ry, 1821; had written 

sported to? following June; had 
‘Oo’ morning of June 18; 

h Ofna wife with “‘the sheets 


uel oil Ora it to her while he | 


ces should) wentary.” All this 
yrovement when his “Der Frei- 


1939, at 


d seem O15 played the Concert | 


A sis 1 


x the first time any- 


| 


producers,, eustom nowadays. | 


entally, iS wear music in a me Gy 


joline, andysty count the nouse, 


‘looking out of the corners of ironi¢ eyes 


Weber flourished in a romantic time, | 
when shouting was in order, both in the 
‘morning over a finished piano-piece and He worked best with ample. 
‘in the evening over a produced, and 


age A abi aS it does from the 
2s of the three overtures. Weber, 


a spacious frame, with a whole 


| triumphant, opera. Print and a diligent 2k to transmute first into his 
‘“nrogramist’” are our mechanistie sub- hen into his tones. So expand- 
stitutes. Before Mr. Borovsky sounded dy could call him a “charlatan,” 


ia note, all of us knew the. vision I 
ithat had haunted Weber as he wrote | 
'and played—the chatelaine sitting soli- [ 
‘tary and doleful on her tower, while her { 


lord is gone crusading against the infidel; 


no tidings, only horrific visions of de- ® 


struction, death, despair; of a sudden the 
sound and sight of a_ returning host. 


"Tis he—-and the knights, the squires an‘J 
the jubilant folk, all a-glistening in the 


sunshine. 


What endless and indescribable happi- 7% 


ness!’ Weber’s very words. For Jules 


“What a tumult of love! ® 


the reproach he feared for the 
lece, His alarms were ground- 
| this day it keeps musical shape 
2, movement. It is alive as piano 
g#uoso stuff, If there was no pro- 
| print, the listener, with the 
to jog his imagination, would 
man half suspect the romantic 
and flourishes. Weber was fore- 
jjto Wagner in the theater. In 
Ings as the Concert-Piece he be- 
santicipated Liszt in the concert- 


Asa | 


And nowadays it is not he, but 


Benedict happened to be sitting by to put @ hom the sincerity-mongers call 


them to paper, like a faithful—and time- | 


ly—scribe. Weber loved these visions of 
the Age of Chivalry; out of them made 


the rest Dr, Koussevitzky and the 
ira repeated the Symphony of 


three operas that have somehow lasted pin D major) that has lately re- 


. 
Me 
ae 


into this Age of Steel. With much more /t9 the active repertory at Sym- 


than a hint of the original inspiration 
> ‘oO yrvrear ; ‘ 
the three Overtures still sound across our 


‘Hall. In Sanders Theater, every 


every shading, sounded bright 


concert-halla, ies | ; Gar. Haydn was almost as lumi- 
~- odicum of listening imagination as Mozart. Gainer also was the 
sufficed to mate program and music. [&, t°. Musorgsky’s opera, “Kho- 


Strauss himself could hardl 

s hims : y have made 
ofoser jointure, But the visioning Weber 
sounded cramped with no more than a | 
piano and a subordinate orchestra to - 


Aina,’ later in the concert. The 


A-walled amphitheater econcentrat- 


_atmosphere and suggestion that 
in through the long tunnel in 


give release and strike fire. The piano- ythe orchestra habitually plays. 


bart had faded less than five score years 
and ten might have worn it. In fact 


fortunate, however, are the larger 
les. When it gathered up the 


Mr. 3 \ 7 rur , i of &) 
Borovsky was so adroit anq sym. orchestra, Mr. Steinert’s “Sym- 


pathetic with both mind and fingers that 
it never tinkled thin. His tone gave it 


Legend” sounded constricted and 


rchly pageant of Rimsky-Korsa- 


body; his vi 3j ) 
y; his virtuosity lent it brilliance.) ~~” aster” pushed for room 


ae 


Weber loved rhetoric and Mr. Borovsky “ 


tempered it with as 
Cretion 


lectual”’ pnijanie 

ie ng oncert-Piece probably asks the 
} 4 ‘ane Ss » 57? = . . 

is hard py? wea sort of eloquence 
: Are ‘ome by in ‘ac 

halls Present co 3 
date 5 oars Borovsky, as his ach eas 
rap thes last week in Sympho sh 
akes sensitive thought as . 


Perhaps f 

“V5 tor that very 

He ag Y reason, the Con-& 

should steer Sete a little ary; whevene , 

ee and shout and run its ga 

Ny on and expression e "aid 
eber himself. Prisha se sages 
AS It Was stretc 

canvas seemed too 

lhe chatelaine 


little modernistie dis- 


> 


hed last evening, the 
Small for the picture. 


Wittomdeeg gil a Plano, to wai 

id Bch returning Cvunadieie cnn 

wai sone marching and shim i 

tA full orchestra ‘wise 
9, it should have pr : 


Piano or no # 
mult of love’ 


oclaimed the “tu- 
and the “endless and inde- 


an. Ta 


as was possible to an ‘intel- ape Farewell Js Way b? 3/ 


anders Theater of Harvard TUjni- 
rsity in Cambridge the  Bos- 


yn Symphony Orchestra last 


gave the concert which 
season’s last in the second 


as * “series” in metro 

| politan Boston 

oer baa Incert which is also prelude to the 
ys. air of concerts of the current sea- 


Symphony Hall. Those last two 
S, however, the program of last 
did not anticipate. Rather did 


ack—as is the frequent custom of 
rigian programs—to works on re- 
rograms. In fact, except for one 


n , 
unharnessed to eeded a woodwind choir, ening te pectin lier se 


in Boston—Bach, three 


aents from the suite in D; Br 

ony in C minor. The third “wry 
‘was Lambert’s new and ebullient 
rande” in Beston on Monday. was 
vious practical reasons not on this 
im but was replaced by the Suite 


ow him nowadays, was no minia- | 


ee 


SOI EOS CLD 





the third time bringing Dr. Koussejsevitsky makes the “Broica | Symphony 
who drew the musicians to their fof Beethoven immediate and present to 
fore redoubled clapping. Few petha contemporary listener. Possibly he 
‘ances and few novel pieces have biplays the firsts movement at a faster pace 
‘ceived as favorably by a Cambridgithan most conductors, but if so he gives 
‘ence. Beethoven, however, was nolit new vitality, reveals the full flavor of 
outdone. If the applause for Straviits exuberance; discloses the engrossing. 
‘Caprice saluted the cleverness antinventiveness and imagination with which. 
‘ness of the composer and the undeithe composer has wrought his material. | 
ing brilliance of the pianist, that !He individualizes the choirs, or at least | 
“Broica’” Symphony expressed an gives them individual significance, while | 
tion deep-seated and stirring. holding them to their servcie in the whole | 
As originally announced, the ft effect. In the Scherzo, he makes the| 
concert followed that of last 1} question and answer, the free play of | 


' Mr. Sanrom4 thrice returned to se As in bn music of Handel, Dr. Kous- 


evening in Symphony Hall. Twtfancy. the interchange of instrumental | 


bers were identica 
similar weight. By concert-time 


ever, Dr. Koussevitzky pode After Many Years 
And at Cambridge 


CLE ACE A CO GS CB 


1 while a thirttask equally delightful. | N, M.J. 


—————— 


Handel’s Concerto Grosso 

Introduction and Allegro, both 
emploving an orchestra of strings: 
change made a similar balance 


program and gave an equal oppo! : : 
to the strings while the music itsel Pianist and Conductor Revive | 


a readier appeal to the audience, : 
Weber’s “Concert-Piece”’ 


it is a question whether a less 
h erformance than that ( 
thetic Pp And It Sounds | 


evening would have prevailed so: ee 

This Concerto in G Minor has. 1 ve. 
contrasts of other Handelian m| 
would with difficulty make its Dp 
a workaday or even capable perfor, 


Dr. Koussevitzky, however, went | ater last evening, that years ago Re 


. ‘ 
R e ; »" ‘ SeeeE=_— | 4 


HOSE obliging elders, who never for: 
get anything, were saying, as eng | 
rest of us filed out of Sanders The- | 

isen- | 


the capable. He drew out the j USP had played the piece at a pair of | 
essential nobility. He maxe it ; Symphony Concerts. Reisenauer—they | 
in broad periods and secure c: acded—was a German pianist, in his day | 
Working upon lifeless music pa noted equally for his conversation ae 
emphasized a quality in the music} 78 music-making. We others list ned | 
composer which distinguished hir With polite ears; then agreed weg hy Ph 
other composers of the ce ahaa that we had never heard it beto! 


| 
| 
| 
| 


in public performance, if, indeed, We 
very listener feels at al , ce: Bee get 
Be which ie seldom so well de had heard it at all. Of course, the emi- 


last evening. Handel walks al nent “programist’’ knew all about it and 


dignified, but not without human printed his information. ne ee 
conviction. He is an aristocrat w —unless the piece in hand Happen ns’ 
mands attention and respect. i be of only « few months o° @ “a Aart 
familiar his scheme of harmo standing. Yes: Weber ; nad ae sou 
musical] phrase proceeds on its ce Oey Oe Concerts 1908 rite :! , * as sahtan 
course, not avoiding but pushin Dresden oy POvruary, tend gamete ar 
ths little sticks and stumbles whic] oe Mt Berlin inthe £0 ° tihcag ¢ June 18 
block the commoner. finished it on the mofnn the sheets 

The story of Stravinsky’s Ca then rushed to his wife oh ge ai while he 
now familiar. Some like it; som vac Sk ap Sn entaiy.” Alj this 
The general audience finds it p his “Der Frei: 
Many discover in it Stravinsky s tq cehtita,” y'd f6y jemeking” opera, 


even satirical, slant. The orche to be performed for the first time any- 


thoroughly familiar with the pie where. 


ive it a performante of exce yr BRorovsky, who played the Concert: | 


polish and virtuosity. Mr. Sanr Piece in Cambridge, did not ‘shout oul” 


the spirit of Harlequin himself, Weber’s or any other . 
with scarcely a glance at the ke}, go so is not the custom nowadays. 
but with knowing lilt and delica! We live, work and hear music in A may 
now serves the orchestra as Liszt terialistic age when—the cynics say~" 
many a pianist. | pianists surreptitiously count the house, 


was 


“eommentary: | 


‘looking out of the corners of ironic eyes, | happiness’”’ as it does from t! 
Weber flourished in a romantic time, MS of the three overtures. Weber, 


when shouting was in order, both in the HO’ him nowadays, was no minia- | 
‘morning over a finished piano-piece and He worked best with ample) 


‘in the evening over a produced, and # * spacious frame, with a whole 
| triumphant, opera. Print and a diligent #* to transmute first into his 
programist”’ are our mechanistic sub- en into his tones. So expand- 
| Stitutes. Before Mr. Borovsky sounded | dy could call him a “charlatan,” 
ia note, all of us knew the vision #PS the reproach he feared for the 
|'that had haunted Weber as he wrote f@ /©Ce: His alarms were ground. 
‘and played—the ch@atelaine sitting soli- # this day it keeps musical shape 
tary and doleful on her tower, while her #° movement. It is alive as ee 
lord is gone crusading against the infidel; woso stuff, If there was no te. 
no tidings, only horrific visions of de- im print, the listener, with "th 
struction, death, despair; of a sudden the sto jog his imagination woulh 
sound and sight of a returning host, 4" half suspect the romanti 
Tis he-—-and the knights, the squires and and flourishes. Weber was f : 
the jubilant folk, all a-glistening in the jto Wagner in the theater Bo 
sunshine, “What a tumult of love! fings as the Concert-Piece he be- 
What endless and indescribable happi- ¥ anticipated Liszt in the coneeee. 
aap ‘ peers very words. For Jules } nd nowadays it is not he, but 
edict happened to be sitting by to put ¢ hom the sincerity-mongers call 
a te Rarer aso a faithful—and time- Mriatan,”’ ; i 
y—scribe, Veber loved these visions of the rest Dr. Koussevit 
ee, ee Chivalry; out of them made bra repeated the ayniphons iH 
ag Prsc ree mat have somehow lasted ‘(in D major) that has lately re- 
+ day pag 2, ye chy With much more tO the active repertory at Sym- 
Hinge th shay . the original inspiration, Hall. In Sanders Theater, every 
concert-halls, ures still sound across our | ®&V€ry_ Shading, sounded ‘bright 
" ahi sic “ee | ear. Haydn was almost as lumi- 
sufficed t of listening imagination #% Mozart. Gainer also was the 
sufficed $e mete program and music. 7 to Musorgsky’s opera. “Kho- 
ian dalnisocd f could hardly have made #/M@,” later in the concert The 
evenn oats ure, But the visioning Weber A-walled amphitheater concentrat- 
rane a gramped, with no more than a fain erhjece, md susgestion that 
ti rae Al a dinate orchestra to | 1rougn the long t 
give release and strike fire. The the orches tually ia 
an piano- | * orchestra habitua 
one on ce less than five score years },0Ttunate, however, are the ite 
Mr. Borovairy have worn it. In fact. Res. When it gathered up the 
etd Boon ni linda so adroit and avm. y orchestra, Mr. Steinert’s “Sym- 
it never tinkl oth mind and fingers that { Legend” sounded constricted and 
body; his virtk thin. His tone gave it en paseant of Rimsky-Korsa- 
Weber loved phasabi, lent it brilliance. |) ~ ssian Easter” pushed for room. 
c and Mr. Boroysky | H. T. P, 


tempered it with 
as little modernistie di 
s- brigian Farewell Jo 
Wi. Way L243/ 


cretion as was bul 
lee Rey . Pity possible to an seg _ | 
ectual” pianist, playing in April ree Sanders Theater of Harvard Uni- 


The Concert-P}i 
oncert-Piece probably asks the eps in Cambridge Che) oe 


~Srand style” 4 
vie and that sort of eloquence Symphony Orchestra last 


1@ " 
halls. Mr ecto Ag present concert- 
FE “AY, aS his Bach 
. was 


Proving last Ww : 
we see WGK. Be 
takes sensitj Symphony Hall 
nsitive thoue » mcert w 
10ught as he plays. air of ed nse ot tie Ge rhs ig 
| current sea- 


Perhaps for 
i that very 
cert-Piece sounded y reason, the Con-{ sy 
- 3 SC . m ' 
Should glow and nie ae dry; whereas it Baggrovinciond ‘he vomreai’ Gk 
ot emotion and pata run its gamut ig did not PP program of last 
Weber himseit, ““?'ession, even as did back—as is the trostunit ns 
As it was stretch ener quent custom of 
Shi seemed tigen, . evening, the pearing. "ie tees a ane Gan, 
1 chatelaine or the picture. } ' Bice lad Psa 
vic > nN - . 
unharnessed to eee & Woodwind choir. paiaat ae ys that of last Mon- 
lation. The petaeiing to wail her deso- ents feats aeite ket ae 
ted come marching Crusaders should hony in C nae suite in D; Brahms, 
ee the full orchest and shimmering was amée nor. The third piece, 
Plano, it should have = ae Piano or no rrande”’ ij aiaten on te ee 
mult of love proclaimed the “tu- vious Mr pc ala ag 
| ; easons no 
m but was replaced by the gh 


gave the concert whic 
© _peason’s last in the Prt 
t “series” in metropolitan Boston, 


and the “endless and inde- 


c— 2 


ch 


na 


OE eR 
—_— Lo 





, : *, Kous- 
My returned to the As in the music of Handel, Dr. : 
Hee Gund tine betaging Dr. Kousse)sevitsky akes the “‘Eroica” Symphony 


t oda s to their flof Beethoven immediate and present to 
| Sho per emg Few petha contemporary listener. Possibly he 
Pion a ‘a teow novel pieces have btplays the firsts movement ata faster pace 
ya ge an favorably by a Cambridgithan most conductors, but if so he gives 
ceive ra thoven, however, was noOit new vitality, reveals the full flavor of 
naa “Tf the applause for Straviits exuberance; discloses the engrossing 
| pee’ aluted the cleverness antinventiveness and imagination with which | 
| Capr yaa coennouet and the undeithe composer has wrought his material. | 
tae triliiance of the pianist, that !He individualizes the choirs, or at least | 
re "3 ’* Symphony expressed angives them individual significance, while | 
tion deep-seated and stirring. holding them to oo sinc ve ye rr tiprnad 
announced, the teffect. In the Scherzo, he ma ces | 1e | 
Sodt tpliowed that of last J question and ey spe oped aes 
evening in Symphony Hall. Twi fancy. the interchange o St gaan 


bers were identical while a thir task equally delightful, | N, Mun 
it: bs . 

ever, Dr. Koussevitzky had su A M ‘ears 
Handel’s Concerto Grosso for |] fter any Ye in 

“Tee (r 
emploving an orchestra of string! And at Cambridge 
change made a similar balance 1 | 
to the strings while the music itsel . 
a readier appeal to the audience’: —_ Weber’s “‘Concert-Piece 
thetic performance than that (< And It Sounds : 
This Concerto in G Minor has. 1 HOSE obliging elders, who never for: 
contrasts of other Handelian m get anything, were saying, as the 


similar weight. By concert-time 
Introduction and Allegro, both 

program and gave an equal oppo Pianist ail Conductor ara 
it is a question whether a less 

evening would have prevailed so: ROPAE and : 

would with difficulty make its 


———— 


the capable. He drew out the Setinheny Concerta. 


Working upon lifeless music po his music-making. We others ‘ 
emphasized a quality in the music} 711, polite ears; then agreed amons fare 
composer which distinguished hir selves that we had never heard ee pa 
other composers of the ‘igen in public performance, if, ines Se 
which every listener feels at a had heard it at all. Of course, the and 
but which is seldom SO well de nent “nrogramist”’ knew all about lt a 


last evening. Handel walks al printed his information. He always does 


happens to 


dignified, but not without human —unless the piece in hand pa 


conviction. He is an aristocrat 4 be of only a few months’ or a few years 
mands attention and respect. f standing. Yes: Weber had 10uUg 


familiar his scheme of re out” his Concert-Piece 
musica] phrase proceeds on its 4P' Dresden in February, 1 3 at 
course, not avoiding, but pustin it at Berlin in the following ; zn 


ith | 18: 
th> little sticks and stumbles whic] fnished it on the morning of June | 


ae ve commoner. ‘then rushed to his wife wit 


now familiar. Some like it; somq «op oired out a commentary. 
The general audience finds it Pl tne very day when his 


\ is ime 
even satirical, slant. ii. ee cad to be performed fo the first tir 
thoroughly familiar with the ple vopore. 
give it a performante of exceé yy Borovsky, who playe 
polish and virtuosity. Mr. Sanrq pjecg in Cambridge, did not 
the spirit of Harlequin himself) ywoper’s or any 
with scarcely a glance at the kej:po go so is not the cu ag 
but with knowing lilt and delicai we live, work and pens F eatcs 
now serves the orchestra as Liszt! terjalistic age beh Smt the he 
many a pianist. ‘pianists surreptitiously 


* MT . ‘ r - 
ren capable perfor rest of us filed out of napramente Man # 
ae eenns oF even cp ‘ent | ater last evening, that years ago Kel: 4 
Dr. Koussevitzky, however, wen auer had played the piece at a pair of | 
, Reisenauer-——they | 

‘ 7. 2 T¢ aD ; ms ‘ . - we . is f V | 
essential mopiity. _ Te = i acded—was a German pianist, in his ny | 
in broad periods and secure Cc noted equally for his conversation and | 

listened | 
our: | 


in F minor at 
821: had written | 
7 had | 


h “the sheets | 
re. S * y while he | 

The story of Stravinsky's Ca hardly dry’; played it to he aa this 
“Der Frel- 
.. 84 ae, ae a ‘no’ opera, Wak 

Many discover in it Stravinsky's fal schiitz,” an epoch-making p aie 


d the Concert- | 
‘shout oul | 
other “commentary. | 
e custom nowadays g, 
sic in a ma 
sav’ 
use, 


when shouting Was 
‘morning over a UF 


Oo dale 4 
Pany di 
months | 
$2,544 40 
and amo} 


‘in the evening ov 000 below 


| triumphant, opera. 
“programist” are 4 
stitutes. Before Nk 
(a note, all of Uv 
|that had haunted 
land played—the c 
tary and doleful on 
lord is gone crusadi 
no tidings, only 
struction, death, de 
sound and sight o 
"Tis he—-and the kr 
the jubilant folk, 
sunshine. “What 
What endless anc 
ness!” Weber’s v 
Benedict happened 
them to paper, lik 
ly—scribe. Weber 
the Age of Chiva 
three operas that 
into this Age of S 


& year as 
the corp¢ 
Its entire 
debenture 
fund req’ 
Pany ha 
quiremen 
resenting 
year, hay 
Of One ye. 
Phillips 
times, 


Railroad 
Averag, 
United gs} 
during th, 
Was 5.48 
Supplied 
Commiss: 
ment of ; 


than a hint of .t) | Betweon 


the three Overturs 
concert-halls. 

A modicum of 
sufficed to m@gte 


Strauss himself ¢sj wepnruary 


closer jointure, Ir 
sounded cramped. 
piano and a sie 


3, DLS 


Zive release ande December 


part had faded lhe 
and ten might it 


pathetic with bo. 
it never tinkledr 


. ‘, 
body; his Virth | August 


Weber loved rhi] 
tempered it witk. 
cretion as wa; 
lectual” pianist, 
The  Concert-P 


N 
| 3 
Mr. Borovsky y October 


3,369 
OVvember 
6431.5 


D,313 | 


Septem ber | 


O77, 


“grand style” is | Apri] 


is hard to Cony 
halls. Mr, Boy 
proving jast Y. | Feb 
takes sensitiv). 


lawh.: 7 J January 
Perhaps for tn 


cert-Piece sour 


5,713.1 
ruary~— 
5, 618, os 


0, 663, 7: 


1928— 


Should glow ar December 


of emotion ar 


5,400, 7: 


Weber himsel,, November 


As it was }- | October 


Canvas seeme 


0,412, 42 
4,993,92 


The chatelain’ | September, 


unharnesseq 7+ Augu 
lation. The 

5 
have come ~ | July. 


Ss 


4,647,309 
t, 
4,260, 05 


down the fy® duicie, 4,149,95, 


piano, it shor 
mult of love May 


4,168, 79: 
) 
4.567.534 


scribable happiness’’ as it does from the 
final pages of the three overtures. Weber, 


as we know him nowadays, was no minfiia- | 
turist. He worked best with ample. 


means, in a spacious frame, with a whole 
opera-book to transmute first into his 
visions, then into his tones. So expand- 
ing, nobody could call him a “charlatan,”’ 
which was the reproach he feared for the 
Concert-Piece, His alarms were ground- 
less. To this day it keeps musical shape, 
substance, movement. It is alive as piano 
and virtuoso stuff. If there was no pro- 
sram in print, the listener, with the 
operas to jog his imagination, would 
more than half suspect the romantic 
moods and flourishes. Weber was fore- 
runner to Wagner in the theater. In 
such things as the Concert-Piece he be- 
lievably anticipated Liszt in the concert- 
hall. And nowadays it is not he, but 
Liszt, whom the sincerity-mongers call 
the ‘‘charlatan,’’ 

For the rest Dr. Koussevitzky and the 
orchestra repeated the Symphony of 
Haydn (in D major) that has lately re- 
turned to the active repertory at Sym- 
phany Hall. In Sanders Theater, every 
detail, every shading, sounded bright 
and clear. Haydn was almost as lumi- 
nous as Mozart. Gainer also was the 
Prelude to Musorgsky’s opera, “Kho- 
vantschina,” later in the concert. The 
‘wooden-walled amphitheater econcentrat- 
ed an atmosphere and suggestion that 
runs thin through the long tunnel in 
Which the orchestra habitually plays. 
Not’ so fortunate, however, are the larger 
sonorities. When it gathered up the 
Whole orchestra, Mr. Steinert’s “Sym- 
phonic Legend” sounded constricted and 
the churchly pageant of Rimsky-Korsa- 
kov’s ‘Russian Easter” pushed for room. 
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T Sanders Theater of Harvard Uini- 
A versity in Cambridge the  Bos- 
ton Symphony Orchestra last 
evening gave the concert which 
is the season’s last in the Second 
largest ‘“‘series”’ in metropolitan Boston, 
the concert which is also prelude to the 
last pair of concerts of the current sea- 
son at Symphony Hall. Those last two 
concerts, however, the program of last 
evening did not anticipate. Rather did 
it go back—as is the frequent custom of 
Cantabrigian programs—to works on re- 
cent programs. In fact, except for one 
item the program wus that of last Mon- 
day evening in Boston—Bach, three 
movements from the suite in D; Brahms, 
Symphony in C minor. The third piece, 
which was Lambert’s new and ebullient 
“Rio Grande” in Beston on Monday, was 
for obvious practical reasons not on this 
program but was replaced by the Suite 
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from Stravinsky’s ‘‘Firebird’ from ths 
programs of last Friday and Saturday. 

But performances at Cambridge sound 
less like “mere” repetitions than any 
other repetitions which the orchestra un- 
dertakes: the entire audience is as near 
to the orchestra as the first considerable 
body of seats in Symphony Hall, causing 
performance to take on in a certain de- 
gree the chamber music style, stimulating 
the conductor to such a style; the huge 
‘wooden sounding-board above and to the 
rear of the orchestra causes the most 
subtle nuances to take on a definiteness 
they rarely assume otherwise, causes 
climaxes to shine forth; Dr. Koussevitzky, 
by nature not given to stale repetition, 
takes advantage of acoustical and archi- 
tectural differences to remold and remake 
‘interpretations’ with which rehears‘il 
and performance have made them thor- 
oughly familiar; the men, familiar by 
seven years’ intensive training under one 
man (the advantages of which unbroken, 
cumulative training no other orchestra 
now enjoys) respond in maximum degree 
to the least suggestion of Dr. Kousse- 
vitzky’s flexible conducting. 

The net result last evening was that 
not a single number went without ap- 
plause in such quantities as to demand 
calling the players to their feet in re- 
sponse. In Bach’s suite it was first 
violins that made such response. for 
first violins carry (as the phrase goes) 
that wondrous melody which has become 
as a household word in the arrangement 
for solo violin. First violins also bear 
the burden of the lilting and stamping 
measures of the final Gigue. And melody 
and dance, together with the preceding 
three-fold overture, proved irresistible to 
this audience of earnest and serious pro- 
fessors, even more earnest and serious 
students (nobody can be more serious and 
earnest than a student once he is headed 
in that direction) and like-minded resi- 
dents of the other bank of the Charles. 

And from the orchestra under this 
wooden shell came the dances from the 
“Wirebird’ with a vividness, with graphic 
quality, with a rhythmic verve that made 
‘one miss the dancers less than one would 
believe that concert performance could 

make it possibl» to miss them. How agile 
_the movements of the princesses in their 
i play with the golden apples! How bar- 

baric, how clothed with splendors, how 
wild and untamed the final dance of 

Katschei’s cohorts! And by contrast, 


how subtle and fluid the dance of the 


‘princesses! Just possibly all this was 
even better than had there been dancers 
to distract the attention. 
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‘them. Though» such impressions have 
been -written-a thousand times; they re- 
main: pertincnt:- Yet wait-—they came to 
one through ‘one’'s-ears; not through study 
of note printed upon- music paper; which 
‘means ‘that: theré must ‘have been an 
instrumentality for: ‘bringing them to 
one’s ears, to parallel and make real and 
audible. Wagner's thought. | It is, of 
course, ¢asy to say that Dr. Koussevitzky 
and his men were the instrumentality. 
But in the glib saying of it, it is all too 
easy to forget that to rouse ‘these im- 
pressions it was necessary for them to 
re-create Wagner’s music after him. And 
this re-creation, as witnessed again on 
Sunday, is not the least of marvels. . 
The various elements of the “Flying 
Dutchman” Overture Dr. Koussevitzky 
vesterday held securely within their 
frame. Perhaps the dominant impression 
of it all was as music of the sea with 
its surging and roaring, with its far- 
flung suggestion. ) 7 
The dominant impression of Stravin- 
Sky’s “Cappriccio” was of a piece designed 
—and successfully—-solely to give pleas- 
“ure; pleasure not chiefly to the erudite, nor 
merely to those who follow closely the 
musical stars in their courses, but pleas. 


’ 


ure, Say, to a multitude dropping in at 
Symphony Hall on a Sunday afternoon 
to. hear beautiful sounds and exciting 
rhythms. The scalpel and forceps of the 
analyst finds not too much in ‘this score, 
assuredly no man has ever created more 
out of less material. unless perchance 
that man be Stravinsky himself; for with 
Stravinsky material has always.been next 
to nothing, the totality .of his creation 
everything. Themes, invented or bor- 
rowed, Where are they in this. Capriccio? 
-Jotives® A few scraps of them perhaps, 
here and there. But the totality? Watch 
the faces, the eyes of man after man, 
and realization comes that with this 
Whimsical piece of fancy, this play of 
decorative passages and jazzy rhythms, 
Stravinzky has again performed ‘an act 
of creation the validity of which is hard 
to question.—And once more, coming to 
performers, there is Mr. Samrom4é persua- 
Sive and able with the difficulties ‘of the 
Piano ‘part, Dr. Koussevitzky iJuminat- 
ing with the orchestra] Score: both fusiny 
and welding their ‘separate parts into 4 
unity unimpeachable in the Singleness of 
its purpose, — Sek f 

Then Chaikovsky’s Fourth.” :2*sete « 
piece perhaps too ‘much overshadowed by 
its later brothers, the “Fifth” 
“Sixth.” With i¢ Dr: : 
Claims, with it he whip 
it he sings gently, with 
with flicks of tonal] col 
ods a-going, with . a 
throws piquant rhyt 
against’ similar Trhyt 
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fund was as follows: 

to “The Flying Dutchman, 
“Lohengrin”; Stravinsky, Capr 

piano and orchestra, Tchaikovsky, sym- 
phony No. 4, in F minor, op, 36. ‘The 
solo part of Stravinsky's Capriccio was 
played by Jesus Maria Sanroma. Dr. 
Koussevitzky conducted. 

An unusual feature of this, the 62d 
pension fund concert, was the inclusion 
of a recent “novelty,” introduced ‘> 
regular subscribers no more than eight 
or nine days earlier. Pension fund con- 
certs have tended to tread the safe 
ground of all-Wagner, all-Tchaikovsly 
programs and the like, and while such 
@ program as yesterdays may not fill 
the hall quite so effectively, yet much 
good is done by letting a significant 
new composition be heard outside the 
closed circle of subscribers to the va- 
rious series of Boston symphony cecn- 
certs. It was evident that Stravinsky's 
new Capriccio, played as it was with 
consummate skill and admirable spir.t 
by both orchestra and soloist, aroused 
both interest and enjoyment. It merits 
its title more than do most similazly- 
named works; it is capricious in its ab- 
rupt and vehement changes of mood, in 
its prevailing gaiety and the contrasted 
and unexpected melancholy of its 
rhapsodic andante, in its excitingly 1r- 
regular rhythms, its lively and impu- 
dent melodies. There is apparent caprice 
even in the strange contradictiohs of 
style that emerge from this music— 
the characteristic harmonic asperities 
alternate with euphonious banalities, 
reminiscences of minor 19th century’ 
music, snatches of Viennese elegance, 

conventional harmonic progressions 

slightly soured, in which the intention 
of parody may be guessed. The rhyth- 
mic and melodic idioms of jazz—in its 
lighter, happier mood—are strongly 
present, but only as one of the many 
disparate ingredients that go to make 
up their amusing work. Mr. Sanroma’s 
delightfully neat and alert performuic- 
of this difficult music earned him much 
applause and caused him to be recalled 
several times to the platform. Dr. 

Koussevitzky received equal commenda- 

tion for his and the orchestra’s remark- 

ably effective share in the performance. 

‘The concert had opened with a fine- 

ly dramatic, beautifully suave perform- 

ance of the “Flying Dutchman” over- 
ture, with its foreshadowing of the later 

Wagner of the “Ring of the Nibelun- 

gen” and its reminiscences of the sym- 

metrical cantilena of Weber. The 
‘Lohengrin” prelude, with the unearthly 


beauty of its high-pitched floating 


chords, had followed. 
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feyular subscribers. no, more, tp‘ plauee rewarded conductor and os 
r nine da ; e, . &. 
carts have tended to Se rcaaibe ” ary eh ao, faa) 
d of a eee and while su PEN ION FUND a ae 
E program as yesterday's may not | Bach's masterpiece, 0 osday last 
the hall quite so effectively, Ye” mu fo: Sten. “Symphony Orchestra 
ignificé eee re 
pa i Cention, Pg nd outside nis yee its <p desig iy “1 4 epee 
' yesterday at its close 1 of t 
eer cation, a Da caniygere Din gdb orchestra’s pension fund. ev bed for _ 
serts. It was evident that Stravinsk hil yA See es ienath, the Re yrie 
new Capriccio, played as it Was Wi 244 Gloria being sung in the after- 


! yl nd 
consummate skill and admirable spi anon, and the Credo, Sanctus, on 
: vening. The inter- 


programs and th 


by both orchestra and soloist, arous Agnus Dei in the e 


both interest and enjoyment, 1 rea mission of some two hours and 2 half 


its title more than do moss ed avoided overtaxing the voices of those 
named works, it 1s cap ae any who sing and the attention of riage 
eae ene venement changes or who listen: it insured a performance 0 


more sustained excellence and an audi- 


its prevailing gaiety and the contras | 
ence capable of enjoying it. 


and unexpected ange -engeese AF res | 
rhapsodic andante, in its excitingly | as, of course, again 
regular rhythms, its lively and imp ar a Pid Harvard Glee Club 
dent melodies. There is apparent cap?! and. the Radcliffe Choral Society 
even in the strange contradictio (trained respectively by Dr. Davison 
style that emerge from this muSIC 7.4 arr. Wallace Woodworth); the so- 
the characteristic harmonic Be a) loists were Amy Evans, soprano, Mar 
‘Alternate with euphonious banat’ gare, Matzenauer, contralto. Richer: 
‘music, snatches of Viennese elegan¢ T trumental solos incidental to t! 
conventional harmonic progresst© <‘cra were plaved by Burgin, concert- 
slightly soured, in which the intent Seieaton: Boetcher, horn; M. M. Speyer 
‘of parody may be guessed. The rhyt. and Devergie, oboe d'amore; Afoert 
mic and melodic idioms of jazz—in 1 giow was organist. i sy 
lighter, happier mood—are strong qnder Dr. Koussevitzky’s vivid and 
present, but only as one of ce _ inspired direction the performanc , by 
ip their amusing work. Mr. Sanroma mcoestte and sere ee. From the 
u eir a , min i e, t} 
delightfully ae” and alert performi.' phono saeantiicents of on opening 
‘larating jubi- 

of this difficult ee ee eae Kyrie Eleison to the ieoeunepe ing er “ 
Seret times’ to the platform,  piance of the "Et Rime “sanctus,” and 
se . - i0n 0 Ne Yuli, ch 
Koussevitzky received equal commend: od Teipreasive power of the final 
tion for his and the orchestra’s remarluocanna’ and “Dona Nobis Pacem, 
ably effective share in the performanc i of the Harvard and Rad- 

Th et had opened with a fi ite ee: of the most stirring 
- Seee ‘ful wa erforr cliffe chorus was 0 A ys fe iy 
ly ‘dramatic, beaut gr hort ee ' quality—fresh, ardent, allve, a Pe intawe 
TE GAG tts foreshadowing of the lat {2.0% movement, They oan the “Qu 
5 Peal of ae “Ring of the Nibelu wettig a Lys gag pdt | 
gen” and its reminiscences of the syn aqyicifixus,” in the a 
metrical -cantilena of Weber. Thin, “confiteor.” 
“Lohengrin” prelude, with the unearth,, 
‘beauty of its high-pitched floating 
chords, had followed. 


' Yo 
04: 


Miss Evans’s voice, thous 
unequal skill, had at’ its 
pleasing brightness, Mr, 
used his fine voice With 4 
gence and beauty .of tone, 
‘in the “Benedictus,” w 

once more did excellent wo 


The sensitive work o 
of the orchestra who } 
gati for violin, flute, 
d'amore added notabl: 
of the airs in which 


The the close of 
audience that packed t 
elight in this gre 
the outstanding brilli 
formance with an 
tempestuous than ar 
stratica of the kind w: 
Dr. Koussevitzky 


Wood worth. who had 
pa red the c horuses, 
again to recei 


Dr. Koussevi 
n and enthusias 
he festival just end 
cue, was presented w 

representatives of 


“congratulatory noises 
throng of singers ané 
orm added their 


Mt Incarnatus,” in th 
dagio section © 


| | a iid . ae 
Boston to New York Vera! q Opnsr- 
: ° wep ¢ ; f 
N' the first concert, last Thursdhiy | 
ning, of their final visit, for the - 
son to New York, Dr. Koussevitgl: 
and the Boston Orchestra played Bach's 
Second Brandenburg Concerto for vio 
lin, flute, aboe, trumpet and strings; his 
Concerto in D minor for piano and or- 
chestra—pianist; Mr. Borovsky; Brahms’s 
Symphony in C minor. In the opinion 
of The Times, such a program ‘‘would 
have been considered formidable a few 
years ago; but now enthusiasm Was rife 
reaching climax after the performance 
of the Symphony. Nearly all the review- 
ers had a word to Say about the recent 
Rach Festival in Symphony Hall Whenee 
the two Concertos came. They approved 
warmly the performance of both “with 
& virtuosity placed wholy at the service 
of musical expression.” As already noted 
in these columns, Mr. Mager’s hich trum 
pet and trumpeting in the Brandenbur ' 
Concerto were better liked than in oa. 
ton; while there was no laek of ood 
words for Mr. Borovsky as Pianist ay 
cording The Sun, “he thoroughly ina 
mersed himself in the spirit and the 
| Style of the music.” In the ear f 
The Herald Tribune, “he gave a ( : 
servative, highly = skilful pertoviahide: 
clear in outline and detail, fluent ina 
_Well-proportioned.” To The Eve sp 
| Post, “he Played less as soloist tha cae 
wir tency with the orchestra.” vader, 
: ver the Symphony of é ° 
were differences of opinion. fra tea 
for example, was distressed by some ‘oi 
Dr. Koussevitzky’s tempi and at s0 M 
length showed him the error (as tt Bes 
| leved) of his ways. Other reviewers hateed 
| no objection: while The Tribune Herald 
| Look a middle course. Saying: ‘Much of 
| Brahm’s Symphony was played with 
| memorable eloquence, especially the first 
| two movements, which received an inter- 
| pretation of praiseworthy breadth and 
aepth and poetic insight. The Strings san 
with an unusually full, mellow and ok. 
pressive tone, The first proclamation b 
the horns of the melody in the intnomart 
tion to the finale also offered moments -of 
unusual imaginative potency, but in the 
main part of the movément Dr. Kousse- 
vitzky's tempi differed sometimes from 
vitzky’s tempi differed somewhat from 
those customarily adopted and not al 
ways with happy results. The accelera- 
tion of the broad main theme diminished 
for us, its dignity and impressiveness: 
but the unusually deliberata tempo for 
the chorale-like passage at the close 
proved effective. Then the presto was 
resumed at a whirlwina pace ana th 
ncn iy J with warmly aa 
pressed enthusiasm an oa lits 
for the conductor.” a sain Pi 
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ssed_ one cheer chiefly with its 
t welcome and refreshing lg 
; ‘ot dro This drollery, however, is 
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4uc I Aoors-otge nature. Because of 
the piece might, by a stretch of | 
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ular er mus 
seants & certain intermittent, | 
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F- iftieth Season, 
1881 — 193] 


The Trustees and the Conductor of the 
BOSTON SYMPHONY ORCHESTRA 


request your presence 


at Symphony Hall Boston 
on the Evening of W ednesday, March 25, at 8.30 


when the memory of 


HENRY L. HIGGINSON 


will be honored 
on the fiftieth anniversary 


of the orchestra which he founded 


1 answer is requested 
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BREE ’ ’ | “One doubts. whetHer any conductor 
SYMPHONY ty F could do Tchaikovsky any more prilli- 
; . antly, forcefully, with greater emo- 
Beg) set oem | tional zeal and fire, than does Dr 
FUND ‘-oussevitzky, In this music he is 
| without. doubt. a master of masters, 

p estra, Dr 


| 

| ; 

| 0 é Under his readings, portions of that 

| The Bos ohy fore composer's works take on new mean. Fiftieth Season. 
| Koussevitsky conducting, gave yester- | ing. Oe ae Iain inl : 
aay MrrarnoUn The ‘first of the earn % music to be a well-spring of highest) & 1881 — 193] 
‘this year in aid of the rension fund | spiritual exaltation, or to be of the [i 

| for retired members of the orchestra. | utmost profound emotional signifi. | 

The program, announced originally’ cance. But one does admit, when Dr: 


" ducts this music, to 
as being devoted entirely to music by Koussevitzky con 
‘Tehaikovsky, was altered. It includ- ® apron enn and, perhaps, affec 
ed, yesterday, the overture to Wag- ‘ion for it. 

ner’s ‘Flying Dutchman,” and the 

prelude to his ’’"Lohengrin”’; Rhea 

sky’s fourth, F minor, symphony; an ae | 
the new ‘‘Capriccio for Orchestra With ; 

Piano Solo” by Stravinsky. Jesus bOS I ON SYMPHONY ORCHESTRA 
Maria Sanroma was the soloist in the 

latter work. 

The ‘“‘Capriccio’’ was performed for eenties ve 

the first rr abe in America at the sub- t your presence 

scription concerts of the Boston Sym- 

phony on Dec 19 and fre of = shore 
‘with Mr Sanroma friaying e solo | 
‘part. Then, as yesterday, the work at Symphony Hall, Boston 
was received very cordially. | 
: wane we sg | aeons re ect wo of ! E f 

a& -hearted character. m- on the Ive ; 

prensed one listener chiefly with its ; ns. W ednesday, March 25, at 8.50 
rather welcome and refreshing spirit | 

of drollery. This drollery, how ever, is 

not unrestrained, and there are inter-| 

Judes of serious nature. Because of : when the memory at 
‘this, the piece might, by a stretch of | 
imagination, be pete, abe to move 

resent-da opular American music. | —_— | | 

that ceeennts a certain intermittent, | HENRY hi. HIGGINSON 
(deadly. determined, seriousness, for no | 
ipreat reason at all. | 
~ The ‘Capriccio’ {s intricate and) : 
‘pungent instrumental portions, played | : will - —— 
with the first desk men of the four, | | 
string sections, and those of the wood-. 

wind section (as far as one could ob- | f | 

Serve) grouped closely about the piano, on the fi tieth anniversary 
is invigorating and not at all appalling 

in its dissonances and rhythms. One 
who is accustomed to extreme. vehe- | =~ : 

mence, in the matter of syncopated of the orchestra which he —— 
rhythms, found himself wishing yes- : 

terday that such rhythms were being 

done with more verve and emphasis. 

But possibly Stravinsky didn’t intend 

that at all. 

Mr Sanroma acquitted himself ex- ® An answe; 
cellently in. the seemingly complicated 

piano part, and received from both 

conductor and audience expressions of 

great admiration. | . 
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WEDNESDAY EVENING, MARCH 25, 1931 
at 8.30 


7 


Prelude for Organ ~ ~ wo 
(WALLACE GOODRICH) 


ADDRESS: 


“HENRY L. HIGGINSON” 
(BLISS PERRY) 


Prelude and Fugue in C minor 
Fantasia No. 3 


Italian Concerto 


(Harpsichord: Mme. PATORNI-CASADESUS) 


Toccata for Organ ~ - ” 
(WALLACE GOODRICH) 


(This will be the second evening of a Bach Festival to be given 
by the Boston Symphony Orchestra, Dr. Serge Koussevitzky, 
Conductor, on March 24, 25, 26, af: 28, 29, 1931). 


EEN a a ananNCRAPn y Nab ee VO EMME. SOP CL NAM NNER 


When Major Henry L. Higginson founded 
the Boston Symphony Orchestra in 1881, he 
realized the first dream and aspiration of his life 
—to give America an orchestra of permanent 
standing, and of quality comparable to the best 
in Europe. The eminence which the Orchestra 
attained was due to his judgment, and his generosity 


in supporting it alone through thirty-seven years 


In observing the Boston Symphony Orchestra’s 
fiftieth season with a festival of the music of Bach, 
its present sponsors and patrons turn to the memory 
of the man who, in his unexampled way, made this 


orchestra possible. 
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ption Board 


ALEXANDER BOROVSKY 
Harpsichord | 
WALLACE GOODRICH 
BLISS PERRY 


founder, Henry L. Higginson 
Huntington Avenue Lobby 


SYMPHONY HALL, BOSTON 
March 24, 25, 26, 27, 28, 29 
Orchestral, Choral, and Chamber Music of Johann Sebastian Bach 
Dr. SERGE KOUSSEVITZKY, Conductor 
HARVARD GLEE CLUB 
Dr. ARCHIBALD T,. DAVISON, Conductor 
RADCLIFFE CHORAL SOCIETY 
AND 
BACH CANTATA CLUB 
G. WALLACE, WOODWORTH, Conductor 


AMY EVANS 
Mezzo-Soprano 
RICHARD CROOKS 
Tenor 
FRASER GANGE 
Baritone 


BOSTON SYMPHONY 


fe more week of Season Sale by the Automatic Subscri 


be 


To be given in the Orchestra’s fiftieth season in honor of its 


MARGARET MATZENAUER Mme. PATORNI-CASADESUS 
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SYMPHONY HALL, BOSTON 
March 24, 25, 26, 27, 28, 29 


BACH FESTIVAL 


Orchestral, Choral, and Chamber Music of Johann Sebastian Bach 
BY THE 


BOSTON SYMPHONY 
ORCHESTRA 


Dr. SERGE KOUSSEVITZKY, Conductor 


To be given in the Orchestra’s fiftieth season in honor of its 


founder, Henry L. Higginson 


HARVARD GLEE CLUB 
Dr. ARCHIBALD T. DAVISON, Conductor 


RADCLIFFE CHORAL SOCIETY 


AND 


BACH CANTATA CLUB 
G. WALLACE WOODWORTH, Conductor 


Soloists 
AMY EVANS ALEXANDER BOROVSK Y 


Soprano Piano 


\IARGARET MATZENAUER Mme. PATORNI-CASADESUS 


Mezzo-Soprano Harpsichord | 


Henry Lee Higginson, 1881-1931 | RICHARD CROOKS WALLACE GOODRICH 


Tenor Organ 


l'RASER GANGE BLISS PERRY 


Baritone Speaker 


One [pti 
morte week of Season Sale by the Automatic Subscription Board 


Huntington Avenue Lobby 
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Horned. py PHILIP HALE 2.5, /9>| 
The Bach Festival, given by the Bos- 
ton Symphony orchestra, Dr. Kousse 
‘vitsky, conductor, in its 50th season anc 


jin honor of its founder, Henry L. Hig- 
}ginson, began yesterday afternoon anc 
evening with a performance of the Mas: 
in B minor. The orchestra was assist: 
‘ed by the Harvard Glee Club, the Rad- 
cliffe Choral Society; Amy Evans, S0- 
‘prano; Margaret Matzenauer, mezzo- 
soprano; Richard Crooks, tenor; Frasel 
Gange, baritone. The violin solos weré 
Played by Mr. Burgin; the horn obbli+ 
gato to “Quoniam tu solus sanctus,” by 
Mr. Boettcher; the two oboe d‘amore by 
‘Messrs. Speyer and Devergie. There 
‘Was a very large audience. 

The chorus showed the long and 
eareful training under Dr. Davison and 
Mr. Woodworth. . The singing of a 

e roarin 
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finning “Et incarnatus est” and the | 
To some in the audience 
the c Cum sancto spiritu” and | 
“Crucifixus” were the commanding» 
features of the choral performance, | 
~The solo singers in this mass often | 
have an ungrateful task. It has been | 
said that when Bach wished to be parti- | 
cularly emotional he called on a con-— 
tralto for full expression. Certainly in | 
this mass Mme. Matzenauer was the | 
one most favored by the composer. Her 
singing of “Qui Sedes” and the “Agnus i 
Dei” will not soon be forgotten. Mr. | 
Crooks’s delivery of the “Benedictus qui | 
yonit” was characterized by a skilful 
use of his fine voice and by a taste/ 
that did not allow him to seek favor 
through a specious but undue display of 
the sentiment that falls into sentimen- 
talism. Donald Frances Tovey recently 
made changes in Bach’s score for a per- 
formance in Edinburgh. His most sur- 
prising alteration was the substitution 
of an oboe solo for the violin in the 
“Benedictus.” He argued that as the 
autograph score does not name the in- 
strument and the violin is here con- | 
fined within the compass 0? the flute, 
Bach clearly intended the obbligato for | 
a wind instrument. This did not pre- | 
vent Mr. Burgin from playing in a 
masterly manner. The same is to be 
said of Mr. Boettcher’s horn obbligato. 
Mr. Crooks sang like a man and_ 
a musician, 
the beeping, bleating. tenor who mis- , 
takes palsy for emotion in oratorio or | 
other forms of supposedly sacred music. © 
And Mr. Gange, too, Sang like a man 
and made the most of music that in| 
itself is of little interest. Miss Evans | 
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tol was heard to better advantage in the | 


evening than in the afternoon, but one 


| would have referred a voice with more 


'] 


py ey 


rare AN ale me 
a 

. | 0, idles 

t 4 oT * & 

| ’ . 

. 3 bats fae ty 


’ 


*» , 
: ‘ 
; " 


, 


th will deliver an address; “Henry L. HB" 


lpody and of a more decided character. | iy 
ltt is hardly necessary to add that oi ‘ 
lorchestra responded sympathetically oF 


ussevitsky’s eveTy wish. Th 
A be heard next Sunday at the 


\concert in ald of the orchestra's Pen | 
ision fund. 


The second concert of the Festival 


| will take place tonight at 8:30 o'clock. 


: these 
Mme. Patorni-Casadesus will play these 
| - Ttalian concerto; 
harpsichord pieces S tiigue 1m D 
h, organi, be 

inor, 
ed oe jor, a Fugue 
; le prelude 


the great Fugue in G minor. 
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Wednesday, March 25 


ORGAN: Fantasia 


HARPSICHORD: Prelude and 


ORGAN: Chorale-prelude 


MARGARET MATZENAUER 


SYMPHONY HALL 


Single tickets are now on sale for the following performances of the 


BACH FESTIVAL 


BY THE 


BOSTON SYMPHONY 
ORCHESTRA 


Dr. SERGE KOUSSEVITZKY, Conductor 


Tuesday, March 24 


Thursday, M 
at 4.30 and at 8.30 oH Ait oc. 


at 8.30 


BRANDENBURG CONCERTO 


M AS S with Soho Violin, Flute, Oboe 


and Trumpet) 
PIANO CONCERTO in D minor 
MAGNIFICAT 
(Chorus and Orchestra) 


IN B MINOR 


(Performed in two parts) 


Sunday, March 29 
at 4.30 and at 8.30 


MASS 


IN B MINOR 


at 8.30 


Adagio 
Fugue 


; ADDRESS: 
HENRY L. HIGGINSON” 


Fugue Fantasia 
) Italian Concerto 
Fugue (Repeated ) 


HARVARD AND RADCLIFFE CHORUSES 
BACH CANTATA CLUB 


Soloists 


AMY EVANS | 
ME ALEXANDER BOROVSKY 


Piano 
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“Sanctus.” ‘To some in the audience | 


the choruses, “Cum sancto spiritu” and 
“Crucifixus” were the commanding 
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The chorus showed the long and 
careful training under Dr. Davison and 
Mr. Woodworth. The singing of a 
great chorus is too often the roaring 
of multitunous mediocrity—roaring and 
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|. From Paris had come Mme. Patorni- | 
Casadesus, mistress of the harpsichord, 
to set forth examples of Bach's minor 
handiwork—an Italian Concerto in minia- 
ture; a little Fantasia; a lively Gigue; an- 
other trifle added at Dr. Koussevitzky’s 
consent to please the insistent audience. 
Her tone was limpid and edgeless. Her 
sensibility of ear and finger achieved 
every possible shading. Rarely has the! 
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vacity. Writing for it, Bach bade it to) 
fine-lined, lightly decorated patterns, to j 
play with rhythmic figures, to light melan-/ 
choly, to pretty gayety. What he bade,) 
Mme. Casadesus accomplished as though 
the two were touching the keys. A’ 
rounded festival had included Bach as 
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year and in memory of Henry L, Hig-' 
ginson, the founder of the orchestra, 
Will begin today with a performance of. 
the Mass in B minor, The chorus is 
made up of the Harvard Glee Club: 
and the Radcliffe Choral Society. The 
Solo singers will be Amy Evans, Mar-. 
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the position of organist at the Sophien- 
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€aving Leipsic. He took with him the 
Kyrie and Gloria in Excelsis of his 
Breat Mass and conveyed them to the 
palace of Augustus the Third with a 
letter couched in the abject terms cus- 
tomary at that time with composers 
Wishing royal patronage: “Profound-! 
est devotion,” “Insignificant example | 
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- word “Missa” had a restricted meaning 
|' in the Lutheran service: “The Missa, or 
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standing feature of the evening. With-. 


The second concert of the Bach Festi- 
val, given last night at Symphony hall, 
vaid special tribute to the memory of 


‘the noble founder of the Boston Sym- 


phony Orchestra, Maj. Henry L. Higgin- 
son. Dr. Bliss Perry, who knew Maj. 
Higginson, gave the great audience a 
vivid picture of the man, his ideals, and 
. recalling a fine friend 
to those who knew him, and acquaint- 
ing those who did not know him, with 


the charm and generosity of his char- 


acter. Dr. Serge Koussevitzky paid elo- 
quent tribute to this great friend of 
music, and to the music of Johann 
Sebastian Bach, whose works are be- 
ing played in this festival to commemo- 
rate the fiftieth anniversary of the Bos- 
ton Symphony Orchestra and the man 
who founded it, and who through so 
many years supported it, alone. 

The music of Bach that was played 
last night—organ music, and music for 
the harpsichord—is some of the love- 
liest he wrote. The Italian Concerto, 
the Gigue in D Minor, and the Fan- 
tasia in C Minor, that were played by 
Madame Patorni-Casadesus, embody. all 
the lively humor, the grace, piquancy, 
and graciousness of Bach’s best ‘‘enter- 
tainment” music. Madame Patroni- 
Casadesus’s playing was all that could 


be desired. Not unknown to Symphony 


audiences here, she played even more 
delightfully tha@a at previous concerts, 
and she was @ called continuously un- 
til Dr. Koussetitzky requested that she 
repeat the Gigue. 

organist, 


Wallace Goodrich, played 


the I'antasia in C Minor; Adagio from : 


the Toccata in C Major; Fugue in C 
Major; Choral-prelude “Schmueckedich, 
O liebe Seele”; and the great Fugue in 
G Minor. This admirable selection of 
organ muSic was played with taste and 
brillance, Perhaps most impressive was 
tne great G Minor Fugue, in which the 
hold, sonorous structure of the Fugue, 
rising to a tremendous climax, most 
appeals to organ-music lovers today. 

_ Dr. Bliss Perry’s splendid word-por- 
alt Of Henry Higginson was the out- 


| 
out making the talk a ceremony, and | 
without investing it with the entirely | 
‘audatory character of things forever 
sone and very unreal, he struck the’ 
note of appreciation surely and truly. 
In his own words, “Beauty and truth do 
no fo out of fashion, any more than '| 
Johann Sebastian Bach goes out of. 
eae They are forever being re-| 
a Napied and whatever new and rich | 
peasures come to the patrons of the 
ese hy in the next 50 years, they can | 
ever quite forget the noble gentleman | 
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Bach’s Trumpet drains: fi}. s, Sy i, Fn 
N New York, last Thursday, Dy. 
Koussevitzky, the solo-virtuosi and! 
the string choir of the Symphony . 
Orchestra repeated Bach’s Second Brun- 
denburg Concerto from the recent fes:i- 
val in Boston. Again Mr. Mager played 
upon his small, shrill, high-voiced trum- 
pet. Possibly this return to the “clarin” 
of Bach’s time proved more fortunate 
there than here. At the least, Mr. Hen. { 
derson in The Sun had good words for it: ! 
“Bach wrote trumpet-parts in such al 
high register that most orchestral trum- } 
peters of the nineteetnh century could not 
play them. The problem was not solved! 
by application of the knowledge that | 
‘clarin’ players in Bach’s day practiced | 
only the highest notes of the trumpet: } 
while the lower tones were produced by | 
other players. Nor were matters made | 
any better by arrangements substituting 
ether instruments for the trumpet. A| 
German trumpeter invented a high Bach: 


| trumpet, which was used at the unveiling, 


of Bach’s statue in Eisenach in 1884, when: 
Joachim conducted. But for some reason‘ 
the old order was not changed and Bach | 
concerti continued to be performed with- 


out the shrilling of the original clarion. 


tones. 

“The Bach trumpet has recently come 
into use and there are instrument- 
makers who specialize in the making of 
it. The trumpet which Georges Mager 
used at last eveninge’s performance was 
a short instrument with a small bore and 
a very high register. The thin, piercing 
upper tones were probably close to those — 
which were in Bach’s mind when he)! 
created this Concerto. The trumpet | 


dominated the concertino (as the group of ; 
solo instruments was called by the old | 
masters) and gave the work a complexion 
somewhat different from that to which | 
we were formerly accustomed. The work : 
was excellently played and the audience’ 
signified its approvel in unmistagable | 
manner.”’ | 
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The second concert of the Bach Festi- | 


yal, given last night at Symphony hall, 
vaid special tribute to the memory of 
‘the noble founder of the Boston Sym- 
phony Orchestra, Maj. Henry L. Higgin- 
son. Dr. Bliss Perry, who knew Maj. 
Higginson, gave the great audience a 
vivid picture of the man, his ideals, and 
. recalling a fine friend 


his dreams .. 
to those who knew him, and acquaint- 
ing those who did not know him, with 
the charm and generosity of his char- 
acter. Dr. Serge Koussevitzky paid elo- 
quent tribute to this great friend of 
music, and to the music of Johann 


Sebastian Bach, whose works are be- 


ing played in this festival to commemo- 
rate the fiftieth anniversary of the Bos- 
ton Symphony Orchestra and the man 
who founded it, and who through so 
many years supported it, alone. 

The music of Bach that was played 
last night—organ music, and music for 
the harpsichord—is some of the love- 
liest he wrote. The Italian Concerto, 
the Gigue in D Minor, and the Fan- 
tasla in C Minor, that were played by 
Madame Patorni-Casadesus, embody. all 
the lively humor, the grace, piquancy, 
and graciousness of Bach’s best “‘enter- 
tainment” music. Madame Patroni- 
Casadesus’s playing was all that could 
be desired. Not unknown to Symphony 
audiences here, she played even more 
delightfully tha. at previous concerts, 
and she was @ called continuously un- 
til Dr. Koussetitzky requested that she 
repeat the Gigue. 

Wallace Goodrich, organist, played 


the Fantasia in C Minor; Adagio from - 


the Toccata in C Major; Fugue in C 
Major; Choral-prelude “Schmueckedich, 
0 liebe Seele”’; and the ereat Fugue in 
G Minor. This admirable selection of 
Orsan MuSic Was played with taste and 
brilliance. Perhaps most impressive was 
‘ne great G Minor Fugue, in which the 
pola, sonorous structure of the Fugue, 
rising to a tremendous climax, most 
appeals to organ-music lovers today. 

i Dr, Bliss Perry’s splendid word-por- 
‘alt of Henry Higginson was the out- 
standing feature of the evening. With- 
Out making the talk a ceremony, and 


laudatory character of things forever 


pOhe and very unreal, he struck the: 
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Bach’s Trumpet drain De Rh. ». | 
N New York, last Thursday pe i 
Koussevitzky, the solouvistdces By 
the string choir of the Symphony | 
Orchestra repeated Bach’s Second Bran-. 
denburg Concerto from the recent fes.i- 
val in Boston. Again Mr. Mager played 
upon his small, shrill, high-voiced trum- 
pet. Possibly this return to the “clarin” 
of Bach’s time proved more fortunate i 
there than here. At the least, Mr. Hen- } 


derson in The Sun had good words for it: ! 
‘Bach wrote trumpet-parts in such a 

j high register that most orchestral trum- } 
peters of the nineteetnh century could not 
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play them. The problem was not solved 
by application of the knowledge that 
‘“‘clarin’ players in Bach’s day practiced | 
only the highest notes of the trumpet; | 
while the lower tones were produced by | 
other players. Nor were matters made. 
any better by arrangements substituting 
ether instrunients for the trumpet. A | 
German trumpeter invented a high Bach. 
trumpet, which was used at the unveiling 


| of Bach’s statue in Eisenach in 1884, when ; 


Joachim conducted. But for some reason‘ 
the old order was not changed and Bach: 


/concertj continued to be performed with- 


out the shrilling of the original clarion - 
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“The Bach trumpet has recently come 
into use and there are instrument- 
makers who specialize in the making of 
it. The trumpet which Georges Mager 
used at last evening’s performance was 
a short instrument with a small bore and 
a very high register. The thin. piercing 
upper tones were probably close to those 
which were in Bach’s mind when he: 
created this Concerto. The trumpet | 


dominated the concertino (as the group of | 
solo instruments was called by the old; 
masters) and gave the work a complain: 
somewhat different from that to which! 
we were formerly accustomed. The work | 
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PROGRAMME 


Beethoven _., Overture to “Leonore,” No. 3, Op. 72 


Berezowsky : ; Symphony No. 1, Op. 10 


(In one movement) 


(Conducted by the composer) 


Mendelssohn Concerto for Violin in E minor, Op. 64 


I. Allegro molto appassionato. 
II. Andante. 
Ill. Allegretto non troppo; Allegro molto vivace. 


Rimsky-Korsakov. Caprice on Spanish Themes, Op. 34 
I. Alborada. 
Il. Variations. 
Ill. Alborada. 
I'V. Scene and Gypsy Song. 
V. Fandango of the Asturias. 
(Played without pause) 


SOLOIST 
LEON ZIGHERA 


There will be an intermission of ten minutes before the concerto 


ON A A a NO Ee TREN ee 





New Composer, 
New Violinist | 
Contrastingly 


— tee 


An Exuberant Young Russian, 
And a Matured Parisian 
Prove Their Mettle 

Fu farirAA , ——5 1. pre f 


HE audience at “the Mondays” 
of the Symphony Orchestra Its 
like no other that it assembles. 
On “the Tuesdays,” the company 
is more youthful and predominantly 
feminine. On the subscription Fridays, 
it has ‘social cachet’’—or so the authorli- 
ties in such matters say: while on the 
subscript.on Saturdays, it wears an un: 
mistakable air of quiet distinction. Per- 
» haps it is safest to suy that the Monday 
audience enjoys its six concerts for their 
own sake: that it attends from no other 
motive; that it prefers six evenings to 
twenty-four. Call it also the middle 
audience of Symphony Concerts, as dis- 
tinguished trom the ‘‘social’’ audience 
of Friday. the ‘‘connoisseur”’ audience of 
Saturday. the ‘‘voungish’ audience of 
Tuesday. Above any of these three, it up- 
turns faces seemingly of European rather 
than American or New-lEngland origin; 
while beyond all the rest, it enjoys itself 
and makes no secret of its pleasure. 
Probably to nineteen-twentieths of his 
hearers, Mr. Léon Zighera was an un- 
known quality until they read his name 
on the program-leaf. Yet at the end of 
Mendelssohn’s Violin-Concerto they ap- 
plauded him to the echo. As composer 
and conductor, Mr. Nicolai Berezovsky, 
with a new Symphony, must have been 
equally unknown. Once, twice and three 
times he was heartily recalled. Beet- 
hoven’s third ‘*Leonora”’ Overture 
whipped this Monday audience into 


rounds of clapping. At the end of the 


concert, Rimsky-Korsakov’s “Spanish 
Caprice’ fared almost as well. As for 
Dr. Koussevitzky, there is no taking 
him for granted when he comes to his 
place. Or the orchestra, when it rises at 
his call. The Monday concerts, then, 
for cheerful excitement. On that score, 
even the Tuesday matinées hardly keep 
pace, For both, the Symphony Orchestra 
is not an institution. 
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phony Hall. He has made his career in 
Paris—in orchestras, in recitals and as 
‘eader of a string quartet. Now he woulda 
try fortune in American concert-halls. 
His choice of Mendelssohn’s Concerto 
Suggests his qualities as virtuoso and mu. 
sician. He draws a small, sensitive and 
finely tempered tone, that. over-pressed., 
tends to run thin and shrill. He directs 
it with keen ear, flexible hand, clear 
inusical instinct and taste. He is neither 
effective nor eloquent in the conventional] 
sense of the words, but he can shade his 
tone expertly; keep a smooth euphony 
with accompanying instruments; poise 
and round a phrase; point up a rhythm; 
control a climax—all discreetly and with 
clear feeling for the music before him. 

Measuring all things, Mr. Zighera 
never clouded Mendelssohn’s limpid flow: 
kept every contour smooth and fine; made 
tonal lace-work of the figures; took the 
displayful cadenza lightly: was sSympa- 
thetic to the composer’s sentiment. Not 
once did he inflate it into emotion; so 
overstrain both the pattern and the mood, 
At the end the listener knew him for a 
Violinist with a happy sense of appro- 
priate  stvle. Playing Mendelssohn’s 
Concerto in character. he saved it from 
the years and from the fashions Dr. 
ICoussevitzky did no less tor the orches- 


tral part. Taken for what it is, the old | 


piece, now near to its nineties, holds Its | 


own. A Viennese like Mr. Kreisler: a 


' Parisian, like Mr. Zighera, plays it in- 


stinctively, 


Decidedly Mr. Berezovsky is of another 
inettle. His Symphony is brief and im- 
petuous, plunging through a single move- 
ment, well marked into the usual divi- 
sions. A recurring motiv, Clearly defined 
at tie outset, oftener repeated than 
varied, binds the whole together. Sec- 
ondary motivs character each division; 
vhe or two suggest Russian folk-tunes. 
There is little development in the ortho- 
dox symphonic sense. Instead, changing 
rhythm, diversified harmonic and instru- 
mental color, keep the music in motion 
and significance. True Russian, Mr. 
Berezovsky is no Structural composer; 
While throughout he prefers free form. 
free melody, free rhythm, (There is 
hardly a “modernism” in the whole 
Symphony.) Above all, he has a passion 
for sonorities fed, no doubt, by orches- 
tral experience as Player and conductor. 
We chooses the driving pace, the whip- 
ping rhythm, the tumultuous progress. 
He urges his orchestra exuberantly, un- 
remitt.ngly, often to the neglect of con- 
trast. He deploys it in tonal mass, or 
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SYMPHONY CONCERT 
| '. By PHILIP HALE tna. 
The fifth concert of the Boston Sym- 
phony Orchestra’s Monday evening se- 
ries took place last night in Symphony 
| hall, Dr. Koussevitzky conducted. The 
program was as follows: Beethoven, Bre frequent dy- 
Overture to “Leonore” No. 3. Berezow- fener search after 
we Symphony No, 1, Op. 10 (played Mexpression. But 


4 ; . %& tco much, even 
without pause; first performance; con Sf an indisputable 
‘ducted by the composer). Mendelssohn, is a flaming tem- 


Violin Concerto (Leon Zighera, violin- B 

ae) rere Died eats Caprice on &@ 
Spanish themes, ” os ms f 
There was a time in the history of |B syi® FS iin 

this orchestra when any one of Weber's | sm he knock 

three greatest overtures was considered ain pages of t 
by conductors as a safe “filler” in any ie 

program. In recent years “Leonore” No. 
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overture, to be sure, more dramatic 

than the opera “Fidelio,” but like other 

works of Beethoven's it has been per- sniri 
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and injurious familiarity with it; so|| 
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granted, and, no matter how brilliant 
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realized. Yet ae a performance is so | 

eloquent as that of last night, one is le oo. 
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tant day, 
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harmonic Orchestra of that city. His i warmly. and ap- 
“Hebrew sulte was played at a concert uzKy’s accompani- 
1 that orchestra in 1928. He continued | ended brilliant} 
Mis Studies in New York and gave a e t 
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European cities 4S well as in this coun- |! a 
my. dp January of this year he was 


yiquant; the fi- 
ief theme with 
y- exciting. The 
bubt the prevail- 
f the symphony. 
passages of deli- 
discreet use of 


/movement he was 


. 


Characters” the 


/ imes and in no 


Fiedler, 


Constan 


one of those per- 
t Bach festival, is 
or ofthe com- 
rks, 


Bony means much j} 


i 
i 


US | 
oem by Sacheverel] 
& well-known family | 
re poets—was first 


he-pgem and 


there described. The 

European Gegularity and vio- | 

» Hor par- § and the percussive | 
not’ say g and difficult inter- 

éls- Bolo — superlatively | 
| vVio- \mMa—seemed to owe | 
‘bed his genteel to the dances of | 
Mr, es of the marimba. 
and taste. te pen of blazing 


nd movement, hints 


ei, and Mendels- tin-American dance. | 
Apldity. Mr. Zie- pb idiom, the langor-~ 
‘s of the contralto— 


authentically to the 


e music its claim to 
sOlely a riotous tour. 
é ) ae. 

Sixth and Jast irmance of Brahms’s 


closed the concert 
Dr, Koussevitzky’s 
seem constantly to 
alance, while they 


Symphony Orchestra. 


Messy ago. ts tee we hear, four}; took Place last’ 
ina vee 48 full of vitality, at times j,,.; 
in @ yeasty manner, It shove the ex. |t2ky had finally) 


W fewer exaggerated 
les of the Boston he introduction to 


had last night no 
neither was the 


uberance of youth, Which, after all, wing program, one /@nsformed into a 


ae of cae od scheming callous- ised _ his audience} 
indie - Mature composer, ar- | ¢ 
ranging in cold blood his patterns and uite for Orchestra, | 
Which 32a!” harmonic scheme, in| (4 place of the! 
i i all that is unfamiliar is care- | Ballett Borodine,” 
hematin wer’, oUt. Mr, rus, by N. Tcherép-{ 

| Rio Grande,” for 

d sol 

; Brahms 

The | CG minor, Op. 68, 


thematic n 


ere was no lack of 
On in the one, nor 


loveliness in the 
Brace of the aj- 
ming jubilation of 


he last movement | 


mbered, 

S€ Was accorded to 

Ts of the evening, 
S. S, 


ETE Te aR Ms Se 


> 
WA 


3 7 RO? ERP ee a ee ae ee en 5 Tiers See SO eee : 
a Por er he ape < 7 5 Se 7 = ; 
eS ees 
- 
7. 


hae 
4 


- _——- . ee 
St tg TEs , = A = 

. MTEC 
- 





os —— mo.ive for violas has Character; the 
OS eeeWietiace, ae inaieidad «ec scherzo is sufficiently p quant; the fi- 
New Co fly of musicians, 1¢.2%% nale bringing in the chief theme with 


leaps; his slow move ia insistence in tumultuously-exciting, The 
familiar harpist ani j,;. finale rises, brea orchestration suits no doubt the prevail- 


r » phony Hall. Heh, floods of sound. An : ) Ce I ing hurrah-boys spirit of the symphony. |} one of those per- 
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Cor Suggests his qualiti persons” will say na Seg nach cunaeaeane ats ek 5 beauty of emotional expression. But 
sician., He draws sky’s Symphony of \y SDT aang se Snes sens 4 one should not expect too much, even 
finely tempered tol” -” ’ ; 7 i 3 gis es aig from a young man of an 
tends to run thin ; , H Bie Sepircgaete aae : musical nature, who has a 
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An Exuberatr musical instinct an tra the third ‘Leono See rene Re as bara | conducting. His 
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than American Decidedly Mr, Be: —mavbe tucks up her | bury in the final.j hi forte passages. The audience liked authentically to the 
while beyond all mettle. His Symp hears such a music. ere 4 pracdaten men him warmly, and ap- e music its Claim to 
and makes no sé petuous, plunging through a single move- — Fah Ys ment, ‘The’ phot haem aecompani- golely a riotous tour~ 
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ind conductor, There is little development in the ortho-' 1 run hitting first sacker_ 
with a new Sy! dox symphonic sense. Instead, changing J) oye — 
equally unknow rhythm, diver sified har ic and instr My Placed his baseball career ) Ss h - 
Hi , see harmonic and instru- hy his ho we ymphony orchestra took place last) had last hight no 
times he Was mental color, keep the music in motion | x factory interests an 'évening. Dr Koussevitzk had finally! neither was the 
hoven's third and significance. True Russian, Mr, 97) his contract with the India ' settled u th followi r > jransformeg into a 
whipped this Berezovsky is no Structural composer; AD Eddie and his father 2((: hi pon the fo lowing program, one ere was no lack of 
rounds of clapr while throughout he prefers free form, | ference with Evans. deci , Which evidently pleased _ his audience| 


: | ion in the one, nor 
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| ~ Mr. Zighera, of | jyaviaval instrumen fy the performance of Constant Lambert’s 
New Co ily of musicians, I joan¢6: his slow mov 4 rived at his dressing room. ih work, whose pianoforte part was played 

- _ familiar harpist ani ii. gnale rises, bre no announcement made by ~ by Jesus Maria Sanroma, 
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SYMPHONY HALL, BOSTON 50th SEASON, 1930-1931 


Sixth Concert of the 


MONDAY EVENING SERIES 


Boston Symphony 
Orchestra 


(110 Musicians) 


Dr. SERGE KOUSSEVITZKY, Conductor 


Monday Evening, April 27, at 8.15 o’clock 


PROGRAMME 


N. Tcherepnin , ; ‘ : Ballet Borodine 
Suite for Orchestra with Chorus 


Lambert . “The Rio Grande,” for Chorus, Orchestra and 
Solo Pianoforte (Poem by Sacheverell Sitwell) 


Piano Solo: Jests Maria SANROMA 


Brahms 


CHORUS OF THE CECILIA SOCIETY, Arthur Fiedler, Conductor 


SYMPHONY HALL BOSTON 
Third Concert of the 


TUESDAY AFTERNOON SERIES 
Tuesday, February 10, at 3 o’clock 


Boston 
Symphony Orchestra 


Dr. SERGE KOUSSEVITZKY, Conductor 


PROGRAMME 


Beethoven . | Symphony No. 3 in E-flat major, 
“Eroica,’’ Op. 55 

Allegro con brio. 

Marcia funebre: Adagio assai. 
Scherzo; Allegro vivace; Trio. 
Finale: Allegro molto. 


Beethoven Concerto for Pianoforte No. 4, 


in G major, Op. 58 


I. Allegro moderato. 
II. Andante con moto. 
III. Rondo vivace. 


Beethoven Overture to Goethe’s “Egmont” 
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A Bow to George W. Chadwick puts aside. ‘Schumann’s na 


Sixth Concert of the ; | ann's naivetes 
se 8 : the conductor’s. hand become vif. 
As a Symphonic Series Schumann's virtues beni tame 


TUESDAY AFTERNOON SERIES 5... preaches End Br. Rouseeviteay aoreesire siete: 
aes ‘a3 y delights in those 

HE last concert ty a tne rudsday 7 melodies and how they sing for 

series of the Boston Symphony Or- /How he works magic with the 

chestra—held  yesterday—was_ also : of a scherzo, even more those of 

the occasion of honoring the memory of &: ; | eo, Us 

B the late George W. Chadwick. First B Stravinsky’s Capriccio further 
OS OT) YINp ONY upon the program stood the “Noel” from (6 tends only to further clarify its 

his Symphonic Sketches. When Dr. /One is aware first of all (save pos- 

\oussevitzky reached his podium, the ™ the rhapsodic Andante) of ‘Stra- 

men rose to their feet, remained stand- f 4S flawless formalist. He builds 

EC es Ta , ing a moment in reverent attitude, were £Ording to tradition, but the Sense 
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/One is also told by those who have pro- 
found wisdom in such matters, that Schu.- 
mann’s orchestration is faulty. Of such 
faults Dr. Koussevitzky’s conducting 
leaves scarcely a trace. One hears no 
muddiness of effect, no turgidity of utter. 
ance, no hidden or obscured significant 
matter. Schumann’s faults Dr. Kousse. 
vitzky puts aside. .Schumann’s naivetes 
under the conductor’s hand become vir- 
tues; Schumann’s virtues become mar- 
vels of musical and expressive effect. 
How Dr. Koussevitzky delights in those 
simple. melodies and how they sing for 
him! How he works magic with the 
rhythms of a scherzo,.even more those of 
a finale! 

With Stravinsky’s Capriccio further 
hearing tends only to further Clarify its 
lines. One is aware first of al] (Save pos- 
Sibly in the rhapsodic Andante) of Stra- 
vinsky as flawless formalist. He builds 
not according to tradition, but the Sense 
of proportion and of pleasant Falancing 
of the several parts is strong upon one 
aS one listens to the Capriccio, The 
most frequent objections made to it, that 
its material is “Insignificant,” ig (terrible 
thought!) “frivolous,” or (Worse still!) that 
it “smacks of music-halls,”’ may very 
possibly be taken by Stravinsky and his 
admirers for positive virtues of the work, 
Indeed why should they not? Since when 
is it necessary that frivolity” (et us say) 
be musically damned? It is not what an 
artist expresses, but the way in which | 
he does his job, that counts for or against 
him. If it were not so, most operas, a 
large part of Shakspeare, would have to. 
£o by the board. The esthetic fallacy 
of a hierachy of ideas, of assorted ideas 
of graded values has been exploded too 
thoroughly to require renewed rebuttal, 
The Stravinsky who suggests light mod- 
ern hearts at light modern Play can 
hardly be considered the less an artist 
for his pains. Indeed, some of those who 
dabble in composition would be quick to 
assert that it is more of an achievement 
to paint a musica] picture of fun—just 
fun—than to evoke soul Plumbing trage- 
dies. Some such conclusions yesterday’s 
audience must also have reached. For 
the applause was tremendous and Sub- 
Sided not until] couductor and pianist, in- 
dividually and together, and finally the 
Whole orchestra had made bowing ac- 
knowledgement. 

The performance of “Till Eulenspiegel"’ 
xceedingly brilliant, 
one of the happiest 

of the several] Series of Concerts which 
the orchestra annually gives. <A. H 
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| with hand spun finis! of Beethoven, as they are played at Sym- | 
d A ll ff phony Hall, foretell the magic of sound | 
Waiere ppenze emect: and illusion that a century of composers 
| 


i 
we. 
“sy 
iS ° 
» Ly, 
i 


a scalloped and pin de has since intensified. Our piercing mod- 
: ern brass lias its place in the incisive 

rent which takes place bu measures of the ‘“Eroica.”’ Upon. this 
. ' m sensitive orchestra, as upon a single in- | 
i this vo strument, Dr. Koussevitzky can inlay 
are scores every detail that Beethoven fashioned. | 
They stood clear yesterday—the momen. | 

tary part of an up-swelling whole. And | 

What is here written of conductor, or- | 

chestra and the “Eroica” is true equally | 

rders Filled Promptly With the lesser overture to “Egmont.” | 


je 
WWerty I3 After it the curtain should have risen 
| y 00 white-hot upon Goethe’s play. 


Not to, forget the event, for many, of | 
the day—Miss Hess’s playing of the. 
piano-part in the Fourth Concerto. The | 
cynics were as God made them and could | 


I> not forbear to say that “the G-major 
a nd “, NI Y was at best a woman’s piece,” Perhaps 


se and West S it is—in the slow movement. But Miss 
Ts treet R Hess flinging out the finale in scintillant 
DANE ATE NON Phrases at high speed and in sharp | 
rhythm, answering the orchestra, turn 


Moderr- | oo and turn about, was not exactly a femi- 
d ah of) | Army Allots $2? nine pianist. Rather she was clothed in 
a yd | the new power and brilliance, now finely 
kerchien | for Bay Stat measured, of her present noon. Nor was. 
tbat she feminine again in the close-woven 
tively Fe- | energies of piano and orchestra through 
distinc. | Special to the Transcript: the first movement—both, the composer 
| Washi ies Tio hidden, in the veritable act of creation. 

4s soington, Feb. 11—The 
come | nance Department will " The imagining poet, the sensitive tech- 
chie Ss Massachusetts to solidiuat ace nician, the mistress of euphony, Joined | 
under $471,005 provided ‘a hands with conductor and players in) 
ciency act. Of the sum $10 the middle movement of the plaint of! 

expended at the Watertown | 


— 


te 


the piano against the forbidding orches- 

$9400 at the Spyrj 3 tra; the long pleading, the fina] exulta- | 

provements Ae om ore tion, the whisper into submissive silence. 

roads. The books say that until Beethoven wrote, 

~~ | no such poetry of tones was known to 

less 1c. S . the concerto-form. Perhaps none to ex- | 

, cel it is to be found in a hundred | 

Han ay Oil Men Cu -more concertos, ag oe as this’ our: 

; y= ° day. Of late her audiences nave been 

a P Fices to Hit /hailing Miss Hess as pianist of full-rip. 

stan rate ened power, far-ranging, wide-sweeping, 

; _B a /penetrating large and deep. Yesterday ' 

price racktan F&F hy 11 ¢a Dy ob the , Blowging 1h that for beauty and 

sale : nlv for poetry, she may still sensit\ze fineness. - 
CE. De 
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one exception the five concerts are an- ¢ the club is now the only body 
nounced at monthly intervals—-for Sunday ne a series of public chamber- 
atternoons, Dec. 7 and 21, Jan. 18, Feb. jn Boston; that these concerts 
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The Concerts, 
As They Pass 


Jamba. 
Or Draw Near# |. oc msc « 


Bhassenay.’’ 
‘te for Flute, Violin, Viola, Violon- 


lo. 









urse of the concerts, continues— 
ctus cautiously, ‘“‘these werks 
ard:”’ 
t for Harp, Flute, Violin, Viola, 
cello. 


Mola, Violoncello. 


Jonata for Harp, Flute, Viola da. 


The Flute Players’ New Series, igi. ¢or Fite ana Piano. 


Trio for Oboe, Clarinet, Bassoon. 


Mme. Frijsh Variously, lintet for Woodwinds. 


Chamber Concerto for Flute, Violin, | 


Piano. 
“ 3c Quintet for Flute and Strings. 


A Habit Altered 


NGAGEMENTS of artists have de @ta for Flute and Piano. ; 
layed the prospectus for the cur- atet for Piano and Strings, . 
rent season of the Boston Flute fio for Flute, Oboe, Clarinet. 


Players Club. Timelyit now comes, Mata, No. 2, for Flute and Piano. 


assuring to this town, in a barren year, eason, at the beginning of its : 


live concerts of chamber music, chosen yy the club asks the interest ! 


widely, to be played by resident musi- gyt of all members. old, new or 
sians. Again Mr. Laurent will be musi- 72. With equal reason it re-' 
cal director, drawing most ot his instru- ym that the club’s only income 
mentalists from the Symphony Orches- venue from membership fees 
tra. AS heretofore, the gallery of the. year) and guest-tickets at $2 


Art Club will be the concert-room. With rt. It might have added justi- 


io, March 15, beginning at half-past three ey ancient, modern Or modern- 


~~ =. 
——— ee tee eee 


o'clock. For the first concert Mr. Lau- . c oe. i 

‘ek deena, celia Mae ; that they do not lack lively 
PeRY  DECRORER Lam pieces: or pleasurable quality. Out- 
Wuartets in © major (No 1): in B-flat major Nee visitors, they constitute 


We 2 , ‘+ _ ; amr P in ” . " rs . . ~~ . 
No. 3); In G maJjor (No, 5) for Flute, Vio- music in Boston concert-rooms: 


lin Viola, Violoncello. ..... (Christian Bach fore to be encouraged—lest in 
| (First time dn Boston) have none of our own making. 
‘To for Flute, Viola, Violoncello...... Roussel s; Mary Ingraham continues as 
( ‘irs time 26 . ; 
tee wall Saat SOO) Hh Rome ‘treasurer, to be addressed at 
Suit WIivertissemen? : , . a wf 
erm tiet Ti kok vrsossesFansman y Street or called over Kenmore, 


(iirst time ji -oston) : ae 
rm  ROetON e other officers are Messrs Mal- : 


‘he plavers are Messrs. Elcus (violin); 28, president; Charles Boydén, | 


Lefrane (viola); A, Zighera (violoncello); dent; James C, Howe, Gino I... 
uaurent (flute); Sanroma (piano). It 1s [dward M. Pickman, Verne D. 
worth noting, besides, that Roussel’s ohn B. Wills, directors. d 

‘rio, lately heard in Chicago at Mrs. oping for the largest possible | 
-oohdge’s Festival of Chamber Music, is promptest support. H. TT. P. ( 


little masterpiece in kind. 
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~ In the course of the concerts, continues | 
he prospectus cautiously, “these Works: 
ay be heard:’ 
Quintet for Harp, Flute, Violin, Viola, 
Violoncello. : 
Chausson: Quartet in A major for Piano, Violin, 
Viola, Violoncello. : 
Eixaudet: Sonata for Harp, Flute, Viola da 
Gamba. ; 
Prudent: Monique, from ‘‘Les Boucuets de | 
Chassenay.’”’ 
*<id’Indy: Suite for Flute, Violin, Viole, Violon- 
Testifi}* | 
cello. 
Sonata for Flute and Piano. 


The Flute Playe stoddaiiar: 
Villa-Lobos. Trio for Oboe, Clarinet, Bassoon. 


Mme. Frijsh' | ] Forster: Quintet for Woodwinds. 


~~ 


A i bi >} Cherepnin: Chamber Concerto for Flute, Violin, 
a it Piano. 

Slavenskyv: Quintet for Flute and Strings. 
ees ee | ft} Piston: Sonata for Flute and Piano. 
layed the pro: | | 3loch: Quintet aor beitnh a pirat: 
rent season c 'Bergson: Trio fo Plute, awe, > sites . é 
Players Club, '° Gaubert: Sonata, No. 2, for Flute and Piano. 


assuring to this town> With reason, at the beginning of its ‘ 
five concerts of charP tenth year, the club asks the interest; 
widely, to be played? and support of all members, old, new or 
sians Again Mr. La” ‘prospective. With equal reason it re-' 
cal director, drawing * i'minds them that the club’s only income 
mentalists from the ” ‘is the revenue from membership fees 
ira. AS heretofore, ($7.50 oer year) and guest-tickets at $2 ' 
Art Club will be the. “ New Iner concert. It might have added justi- 
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nounced at monthly ‘We 


atternoons, Dec. 7 ar 
lds, March 15. beginnir 


Vieni| undertaking a series of public chamber- 
(witchi# concerts in Boston; that these concerts 
Charles} range over ancient, modern or modern- 

oclock. For the firs | reputed}ist music: that they do not lack lively | 
rent proposes these rations finterest or pleasurable quality. Out- 
Quartets in C major (Ne, | for his} side chance visitors, they constitute’ 
(No. 3); in G major (X | German] chamber-music in Boston concert-rooms;: 
in, Viola, Violoneello,;} Vienn» Fare therefore to be encouraged—lest in 
(First time mit t time we have none of our own making. | 

‘rio for Flute, Viola, \_ t lef. . . Miss Mary Ingraham continues as 

a ENGI ISH | Sg a Reedy one | Frene secretary-treasurer, to be addressed at 

C ELEBRATED “Satine: ain thacie | ee Mivertissement..++’] cents cal 6 Newbury Street or called over Kenmore, 
PIANIST . (Mirst time : The 0491. The other officers are Messrs Mal- | 
‘he players are Me._|er’s ide}]colm Lang, president: Charles Boydén, 
— efrane (viola); A, %,} him bei | Vice-president; James C, Howe, Gino LL. 
Laurent (flute): Sanr | police Perera, Edward M. Pickman, Verne QD. 
orth noting, besic | face an] Powell, John B. Wills 8, directors, 93%: 
Trio, lately heard i | for jus: | Here’s hoping for the largest ‘possible | 
‘oolidge’s Festival 0.{ the Ais} and the promptest Support. Hi. T. P; 
little master rpiece tT. ! not a | 
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TUESDAY SYMPHONY SERIES — sy i eee 
The Boston Symphony orchestra | ef Platfor f HONY CONCERT... Feral SYMPHONY CONCERT sly, | 
gave its first Tuesday afternoon pro- i rty-five, who yo th concert of the Tves- oe fth concert of the Boston Sym-’ 
eram yesterday at 3 P. M. Dr. Serge \ or throughou™ o series. given by the Bos- eerie cok Wiked Saute a afternoon 
; ‘fas - paae pay o> ly 8 orchestra, Dr. Kousse- y in. on 
[String orchestra ee Piok-stanglngalll) ; i i een re, ee ee (ee minor and ‘Beri 7h wpe yy 
Beetinver Symphony No. 4 A Bk nes at the special committed atnered, and © ty y No. 7; Tchaikovsky, | tastique—two sym hort yee 
| by eer y eeeee fe ee never has been established§,),. assailant, 4in F minor. This was ymphonies rarely heard 


‘jor, Opus 92; Brahms, Symphony No. | . | at the same concert. The Mozart svm 
| jor aunt >. ouse, executive director, faileg...q down Stuar choice of composers—] ph sym- 
'2 in D major, Opus 73. Wen pe? Ape ‘ phony retains a freshness an 

: el. ty light on it when he returne ncestors may have been/that make it delightful to near Time 


It is an old idea and @ good one— ¢ Wy : palit: ' 
‘this concert of the three great B's. 'Tos- ital yesterday, only remarking, sent to Station ' page quite dif-jhas not dealt as kindly with the Sym- 
cannini used it to usher in his Sunday call for the meeting will by and as the crow cler; urther, the con- phonie Fantastique; though it is in- 
‘afternoon concerts in New York. Here ugh in scope to permit discus) wq of the youth: s Symphonic Poem and | teresting, it has not those inherent qual- 
‘Dr. Koussevitzky used it yesterday to ny policies. The Democratif,” Gommon as anti ony, the two composi- ities that tena, at each hearing, to fill it | 
| inaugurate his Tuesday afternoon series. confident of defeating any at) _.,yeared. i by some ouarter or a) With vitality. | 
In spite of barometric and financial open up the prohibition Issus ne and short jacx Va wonderful develop- Mozart’s symphony was b2autifully 
depressions, Symphony Hall was crowd- seting. Phe man who ha’ eresting to observe the |Played—the finale, brilliant and exhil- 
ed. A temperate welcome greeted the hn the congressional wing of th¢@ , nauled him v!5 two works. |arating; the andante, quietly poignant 
conductor, but the audience increased . issues are to be acted on waj “qisappeared on th impresses with Its | There was a perfect fusion of the con- 
the warmth of its enthusiasm as the a new warning issued fron! 4 Stuart street ss, sturdy rhythms ductor's individuality with the compos- 
afternoon progressed. At the inter- IDemocracy in the Senate yeq yas the during the slodies sung so expres-|¢t’s art. Nor was there any cut and 
mission the orchesivra was called to its ‘enator McKellar of Tennessee! tier + ae arowd it thestra. It is optimis- org playing on the part of an orches- 
feet and when the glorious sonorities of the best prospect for Demo" nad , to he manner of a folk wh presumably weary from recent trav- 
the Brahms Finale closed the program, sess in 1932 since the 1912 vie? made nere. ies cloud its meaning, ag OES edgy were exquisitely chiseled. 
the listeners were slow to leave, If ssted, however, that ‘‘we cannot Rees tee the | ‘Si occ atu was & model ih sa 
they had come to be shown, they went : as hi h tariff N Ey miecs A 1. bt that the conductor’s | Sy incerely and sympathetically was the 
away enlightened and enlivened. 7 -) oe f f + 7ee re sss of things saved it | ymphonie Fantastique treated. Though 
From Bach and the tender manipula- & It is not igh mah “at .s thee police, augment’ his category. In the’! this symphony is remarkable in many 
“ommittee to adopt a plat orm) of reserves who afr hy it would seem onel sere — marvellous in sonority: ef 


tion of Pick-Mangiagalli, came two row bake MeKellay , | fective j 
Preludes. ‘The first, originally an or- e issues are taken up, McKellay..4 the situation © | different man. The | licnac. in the various moods it estab- 
:  lishes—lit 1s often trite, banal, and noisy. 


gan prelude, Sustained 4 mood serene for discussion a thirty-poing «iy. Mounted offi s he still retains. but 
and glowing from within. ‘The second, 
‘from the Third Partita, was swilt and ft te Th 1 
spirited in rhythm and the orchestra, ‘ees for Wet Platform L was no violence be bess of mood—for the Dr Roe, wren faye of Berlioz, even 
jafter its fatiguing travels, seemed to w York Times today said thi ctators. Rebert “A marked enough to. not pbliterate,” “Chae read ng 
find it exacting. In neivher Instance did e Democratic candidates fotereyman and for foul t impression of som- when th ant Rea led il 
Bach lose anything at his transcriber’s would suppert John J Raskob. = «ho was arrestig@™mm™m Telieve and refresh spite ao Ee eensha oe frankly vulgar, de- 
hands or at his interpreter’s. For many i body, wh mn , nges in intensi s ro e infinite pains of the conduc- 
; of th tional committee, in ; . 10, viewed Wnges in intensit t rer 

| ae the natio tee, ‘ce on Feb. 1%, | y and tor; however  lovel .] 
he gained new clarity. ' ‘ ce nd ohony is rich th ) y melodies flicker 
“In the Beethoven Seventh the per- ommit the party to a wet Prc,,, a bench near th@ De ite , power- through the symphony. The “Seene in 
formance came close to perfection. ‘he fred E. Smith, John W. Dav) x | and: th wb ogee iter ee. Ve finely done that 
‘players seemed to identify themselves s M. Cox, the Times said, Wik jeberman and Saul agycee rch w ae in- oP ays yd was forgotten. 
‘completely with the composition, re- e national committee March , their names as fol rade 5 ite. ul co- reste Tas audience was appreciative of 
living again the surprises in accent and ion a resolution declaring fo twenty-six, Bradshav by the a: di depths The yg music. 
| pause which characterize the first move- j of the Eighteenth Amendmen, .. Dora Delavitch®™ | uaience, It series wait take an last concert of this 
‘ment. making of the Alegretto @ con- - return of liquor traffic to th street, and Josep Sridah | SOLIS make place Tuesday, April 21. 
templative but not unhappy song, as- pepo Chelsea. The} Sates tn Tchaikovsky’s Rie Ohy 2% > 
cending through the vigor and fire of ee have expressed dissatisfac, speaking without Seinethas ‘ee nate = = 
i the ovemen’ to the ecStatic ch- . . pr 4 aot ltt - Was $ whole. 
ae ca ; 1 wi [sgh rete rnp - the present prohibition law ‘alaman, twenty, yas lelicately tinged with 
max 0 le Tourth 7a Blorlous Cres urged repeal or modification it South End, wa scherzo 
uon, n. In the event that the com’ 1, ona pattery 0} nt of. - a faerie 
_ After intermission, the Brahms Sec- ‘opts such a résolution it wipault a Aad ‘Stanll pines the whirring 
ond Sy ony filled the c of pleasur gy taal th roy ul Crowley, ses 
‘ond Symphony filled the cup of pleasure e adopted by the ensuing Wt a nermut avenue Wag welcomed Dr. Kous- 


to brimming. More complex in de- 

| : “te | f s inser in the rt) ory ed 

‘velopment than the work which pre- ore It te Inserted Pare cault and battery O'R to applaud him. 
They Wits. ’73° L. B.D, 


- 
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ywds after isodic j It looses i 
bing the crow ds “nn @Pisodic In character. | feels “i core ir ph spp ov- i. ae 
iput aside from tne ; Subtlety. reigns su- 7 is dramatic outpour- 


ceded it, its stabs of emotion were many mds Is Gannon. ; 
barbed. I‘! swept on, from the master- P Soli _— 
Be de : +> pong | ns , it 

ful, stirring opening, into the brooding pi: of arty Sp | 
-ealm of the second movement, from Governor Harry Flood Byrd o 


which, with renewed strength, the as warned his fellow Democrat: 
Scherzo burst forth joyously. The as- pt to adopt a party policy or 
eendant and transcendent harmonies n by the Democratic Nationa 
of the Finale left the audience wich e meeting March 5 would divide 
flushed cheeks and = sparkling eyes. . he Virginian, who is na 
Small wonder they were loathe to leave. nmitteeman for his State, as 
For Dr, Koussevitzky and the orchestra, h action would ‘‘violate govern 
another triumph. Qgy. 26\307" 5: r. inciple of representative govern 
parties’ and said he woulc 

oppose such a proposal, ‘‘Witt 
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TUESDAY s¥ @] > mi h ; SS Fh ag Bare ak ie al, 

The Boston Ss ibelius Amid t oul ae | ONY CONCERT .. Texan Path mascots CONCERT dat . : 
gave its first TH . | | irty-five, who ha h concert of the Tves- € fifth concert of the Boston Sym-' 
gram yesterday mt Tuesday Classics eo ut Maer throughout th series given by the Bos- yee Mba nae yy Tuesday afternoon 

: ae GENC uueh: CULVER atian yall Be. suddenly swung hi orchestra, Dr. Kousse- | S°tl@s took place yesterday in Symphony 
he 


Koussevitzky con arade, ? hall. Dr. Koussevitsk 
| IBELIUS and Chaikovsky filled REE ut to the man the following program: y conducted the. 
was Bach, Two F : : werful uppere ik : +9 following gprogram: Mozart, Sym P 
eae erttinstra S program at Symphony Hall yester » latter fell on the sidew2 india,” Symphonic Poem |jn G minor and Berlioz, Baym heals weet 


day afternoon; Sibelius with the ear- ad, and the No. 7; Tchaikovsky, |; 

Beethoven, Sympl, ay . ga hee, ner crowd gathered at one ecg RAB i Y:} tastique—two symphonies rarely heard 
is Ba: Md, Sen, POPWIAT SYMPHONIC pPoenh 2 | apon- the assailant, S WaS iat the same concert. The Mozart 
Wy ile «ayy landia,’’ and the comparatively recent pes “oecaped down Stuar choice of composers—|phony retai nt ate 
g ~ e mete od seventh symphony, Chaikovsky with the / and escape cestors may have been | that Wenike. it Gailideitat toe and vigor 

> is an old ic / F page ' | ul to hear. 
this concert of theSUrring fourth symphony in F minor. : lice was sent to Station music proves quite dif-/has not dealt as kindly with the Syne 
cannini used it tg 2” observer can occupy himself fnter- Baty - eet. and as the crow: cter, further, the con- | phonie Fantastique; though it is in- 
‘afternoon concerts®Stingly by taking note of the growing pee piper crowd of the youth s Symphonic Poem and | teresting, it has not those inherent qua)- 
‘Dr. Koussevityky fortunes of a new symphony. The Sev- , 8 RO 10on as anil ony, the two composi- |ities that tend, at each hearing. t fill it | 
Ayr. dé LUAK . non on the Comn b Redeem : ; : g, to t 
inaugurate his Tueenth of Sibelius is such an one. Five et igtth stare appeared. y some ouarte! o: aj With vitality. | 

In spite of bari Years ago it was first played by Dr. Kous- spectators and short jack a echt ee develop- Mozart’s symphony was beautifully 
depressions, Symp Sevitzky and the Boston Symphony Or- the man who ha: eres nie ag observe the | Played—the finale, brilliant and exhil- 
ed. A temperate Chestra. This year has come the first eget mauled him vis i tabeag ttn ferry da the andante, quietly poignant. 
conductor, but thseries of repetitions. Yesterday a Tues- eo cons jisappeared on the * . Ww Its d awe was & perfect fusion of the con- 
the warmth cf itday audience heard it for the first time. Al he, 100 os Giyart street oe _ Sturdy rhythms uctor’s individuality with the compos-~ 
afternoon progres Now the Tuesday audience is not one to itremont and te ev auring «thé wearer sung so expres- a . Mo Nor Was there any cut and 
mission vhe orche which one brings works of <n experi- s entirely Ween he crowd i “angele It is optimis- ric pray'ng on the part of an orches- 
feet and when themental nature. The inclusion of the sym- fpolice soon had tie ener Of 8 I6lk hg presumably weary from recent trav- 
the Brahms Final phony in the program is evidence in itself rrest was made here. bles cloud its meaning. | yoy, oe were exquisitely chiseled. 
the listeners wer that the conductor regards it as a master. Atha bt that the one 7 nll "Sincerely and 7m athetically: rae thee 
they had come to piece accom ap Sion pt that the conductor's : sympatnetically was the 
Dee re a ce ac plished rather than as a “‘no- woe Crowds , Symphonie Fa 
ee ble experiment.’”” How would this most rahe haa ; police, augmente Bile’ cataaeee saved it] this ‘symphony is remarketie iin ane 

‘ < i ..) =i fe ) a9 . ‘ 

ice ae Shin Age rp oe armenniue audiences regard a habe oe of reserves Who. ar y it would seem qneleetee marvellous in sonority: ef- 
Preludes. ‘The ficr symphony at first hearing? Son th ndied the situation 0 m different man. The | ective in the various moods it estab- 
gan prelude, sust How would that small minority which et), See ty Mounted offi S he still retains but | penes—it is often trite, banal, and noisy 
poe geowing trom a aeard most of the Bostonian perform- eager he crowds aftet pisodic in character. faite tee fin: recause the conmeaer 
‘from the ‘Third I veatic react to this latest playing? And aside from thé S; subtlety reigns su-| ing. Th curb in his dramatic outpour- 
spirited in rhythi ase, Niterhggrne this should have come ; here was nO violence bei ness of mood—for the Sr’ Wisnece sitter of Berlioz, even 
after its fatiguin nic igh would repetition affect per- j peepee ties Ropert Ale marked enough to not obliterate y There. “wore ee 
| , eXAC ie re: pce i tor i restetats 
Bach lose anytinit One recalls a sense of feeling baffled Aformer clergyman and fol fou impression of som- when the music was frankly vulgar, de- 


, ' relieve an fran) , 
hands or at his in from the experienced audience of Friday gor of Peabody, pin yh ar seeenges in cietieiin ten de 19 coger > og * die barnes 
he gained new claafternoon whe . Biisturbance on Hep. 4, viY i) , ’ veiy melodies flicker 
ts en fret it heard this sym na from a bench near the phony is rich, power- through the Symphony. The “Scene in 


7 
: In the Beethovphony. However the symphony contained itoday Despite Dr th =f . 
formance came clo no harsh combinations of len ns dara A - Kousse- the Meadows” was so finely done that 


players seemed ticounterpoints to which routined hearers Kantor, Lieberman 


Rin dispersing t 
Bstration, but 


and Saul and thoughtful in- its length was forgotten. 


> P t t f : ] P j 
| p 3 ; se p ‘ 1. e the wonderful CO- A lar ge audience was app Vv 
completely with could pin any possible objections. Rath- Isted gav their names as to orchestra, its depths the afternoon’s music. Pecintyp -e 


living again the Siler, these ‘ B. 6Plock renty-six, Bradshavg , 

| pause which charawhile at os yn seo crete dullness, a pets, Sra Delaviteh by the audience, It By mie and last concert of this 

| ' “m f e time they realized yoreh Will take place Tuesday, April 21 

jMent, Making Of vaguely the presence of forces in the face i Waban street, and Josep e of Tchaikovsky’ | | 

templative but NC of which they dared Ridin, . atreet Chelsea. The ntillatine: VSKYS a) . Is. Bee kas 

cending through the aeaahon . he not openly accuse f illiams ~ wha ssi without’ J rep * excellent in deans 

\the third movemeé vith aGeener insiche ne dull. Those blest ged With Sit nantes: see Heately ont nole. 

‘max of the fourt: per insight recognized austerity, Bioldie Waldman, twen's, © deNcately tinged with 

‘tion. unadorned power, the gaunt articula- f 6street, South End, WagaMEscherzo, of a faerie 

_ After intermissi iOMS Of a skeletonized form, as positive Bwith assault and battery Om ent of the whirring 

‘ond Symphony fij]}4Ssets of no mean order. But the major- iMtiver Paul Crowley, and Stang » Wings. 

to brimming. ity remained at a willingness ‘‘to be Rion of Shawmut avenue Wage | Welcomed Dr. Kous- 

‘velopment than | Shown.” Iwith assault and battery O7*MEe hed to applaud him. 

ceded it, its stabs To the audience yesterday the svm- b Wranecia Gannon. They wityww=s. °F L. B.D. 

barbed, It swept Phony was as new as to that previous , . 

‘ful, stirring openi audience of a Friday afternoon. Yet. to 

| oe eeorens At ‘ei make judgment ossible, they a 

‘Scherzo burst fot the latest Sibelius far vali Nelly. tol 

Bie opi and tt more eagerly, far more as a “matter of 

aNsalinn sole Ht course” than did the others five years ago. | 

Small wonder the One saw no signs of bewilderment, no/ 

For Dr, Koussevit, evidences of being puzzled, nv tell-tale re- 

another triumph, : actions of boredom. Those who had heard 
most of the performances of the sym- 
phony before began to talk—for the first 
time—as if. they were finding|a covering 
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TUESDAY S¥ &] ‘ of flesh and blood over these hard bones, | Tig geet pas Ta ae RAY: | RINGS "Ray 
The Boston ‘Ss ibelius Amer tes sinews. One heard in the intermis- S¥MPHONY CONCERT... 4 era SYMPHONY CONCERT sly , 


e fifth concert of the Boston Sym- 
gram yesterday a depth,” or “what intensity of'feeling,” or day afternoon series given by the Bos- ek pn t orchestra’s Tuesday afternoon 
i | fi AAC > “what dark, moving power.” | ton Symphony orchestra, Dr. Kousse- ball a poem wrk in Prion esd 

. . conducte e 


| Koussevitzky cont See and Ch Now it is not within belief that the’ vitzky arranged the following program: following gprogram: Mozart. § h 
, Symphony 


gave its first TU | Tuesd:i™ such expressions as “what emotional] For the fourth concert of the Tves- 


was Bach, Two F rogram at Svym)Tuesday audience, eager as it is, far as Silebius, “Finlandia,” Symphonic Poem |: 

string orchestra © pag na ag mrt it finds itself from a blasé point of view. }and Symphony No. 7; Tchaikovsky, ms ae and Berlioz, Symphonie Fan- 
| Beevhoven, SymPliy and popular symp should of itself be capable of as much Symphony No, 4 in F minor. This was |p} the saine ate the Pre My th: 
gt aay _ me landia,’’ and the corsurer an appreciation of this symphony | an arresting choice of composers— phony retains a tema Mozart sym- 
& sh - noggin ade seventh symphony, Clas indicated in a preceding paragraph. Hnough their ancestors may have been |that make it delightful to hese Time 
this concert of theStitring fourth symph Nor is the reaction of the “repeaters” ‘pe mage ren music proves quite dif-jhas not dealt as kindly with the Sym- 
cannini used it tg 42 Observer can oc: without significance. Both together point ope” rae ecradeeag further, the con- /Phonie Fantastique; though it is in- 
‘afternoon concerts®Stinsly by taking nc to performance as perhaps a determining a S “ ate sen S Symphonic Poem and | teresting, it has not those inherent qual- 
‘Dr. Koussevitzky fortunes of a new sy: factor in this increased acceptance, in 5 ones bey scrige i the two composi- |ities that tena, at each hearing, to fill it 
inaugurate his Tueenth of Sibelius is sithis new reaction toward the symphony. dante. use ed by some ouarter o: a|Wwith vitality. | 
In spite of barYears ago it was first }1t is matter of common knowledge thar war ve ae oii haa develop- Mozart's symphony was b2autifully 
depressions, Symp Sevitzky and the Bos Dr. Koussevitzky’s repetitions of a given scnbenihe ta th iteres ing to observe the | Played—the finale, brilliant and exhil- 
ed. A temperate Chestra. This year 1} work proceed in a straight line of gradual “Finlandia” . pet works, fa iveingg ls the andante, quietly poignant. 
conductor, but thseries of repetitions. but sure ascent of increasing revelation straightforward mipresses with = its Lai was a perfect fusion of the con- 
the warmth of itday audience heard it of the work in hand. Of no work has and. beattit : Sond sturdy rhythms | Ctclor’s individuality with the compos- 
afternoon progres Now the Tuesday aud this been more true than of Sibelius’s ies ful melodies sung so expres- | © S art. Nor was there any cut and 
mission “he orche which ow aa sively by the orchestra. It is optimis- | ried playing on the part of hes- 

Ss ; one brings we seventh symphony. One begins now to tj ag Pepa an orches 

| ; ic Simple, in the manner of a folk |‘ Presumably weary from recent trav- 
rte ae Ea eeente nature. Thein hear strings sing in a rare but agp tune. No subtleties cloud its meaning els. Phrases were exquisitely chimed 
rit i pine a e098 Rpg the program! choly sons. One be gah pigeons — in fact, it often would infringe on the |=@¢h movement was a model in finesse. 
Ine nin t7 ‘sash e yeh pee reg brass, thrice-repeated, pee essen ig obvious were it not that the conductor's | Sincerely and sympathetically wa’s the 
wat enlightened he accomplished raian elevation for which t ey . oe sense of the fitness of things saved it | =ymphonie Fantastique treated. Though 
From Bach and oe eet... Ho} made, but in which sm ae a. hecins fe from falling in this category. In the | this symphony is remarkable in many 
tion -of Pick-Mé ston of symphonic itoo often given them Te. ee ste Seventh Symphony it would seem qnelgettee i. marvellous in sonority: ef- 
Preludes. The ¢j S1X-year-old Symphony to hear wood-winds, in playful measures, Is dealing with a different man. The'| ective in the various moods it estab- 
How would that smé taking on a new charm. By all the signs, i beautiful melodies he still retains, but | nil ls often trite, banal, and noisy. 
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‘find it exacting. y formance? of Brahms. Here, too, one found first! break the general wh He Sapna There were moments 
Bach lose anythir, One recalls a sense austerity, erudition, scholarship; found berness—does not ite the music was frankly vulgar, de- 
i ythi : austerity, —~. lowing the list Spite the infinite pains of ‘th duc- 
hands or at his in from the experienced : these gradually giving way to 8% | fee)i aESHCr OY tor; however love] See 
he gained new cla afternoon when first romance. Already one can add to the cellng. ‘The through the symphon he a aaa 
In the Beethoyphony. However the s frst impressions of this latest Sibelius. | i the Meadows’ en me iy done a . 
formance came clo no harsh combinations It is not beyond belief that ne also will | V1 2ak ent a its length wae forsotten. 7 One that 
‘Players seemed ticounterpoints to whic’ jn time achieve the glow which one now | . , despl : A large audience was appreciative of 
| completely with could pin any possible accords to the bearded Johannes. x get | ware ra, its depths the afternoon’s music, r 
living again the Sler, these hearers sg Concerning ‘Finlandia’ or Chaikov- left t) unded by the audience, yt) The sixth and last concert of this 
oat Waaking af wile at the same {sky's “Fourth,” what is there new to “The hee Series will take place Tuesday, April 21 
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‘velopment than Shown.” suilerthceauahand anepe: S-aianneld ij HB. w. | iM es, pu re preety to applaud him. 
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barbed. Iv swept Phony was as new as to that previous 
‘Tul, stirring open audience of a Friday afternoon. Yet, to 
\calm of the sec judge by those visible signs which alone 
which, with remake judgment possible, they accepted 
pecs ry at the latest Sibelius far more readily, far 
‘of the Finale 1d more eagerly, far more as a “matter of 
ra Alls Md than did the others five years ago. 
Small wonder the ~-% 52W 0 signs of bewilderment, no 
For Dr. Koussevit evidences of being puzzled, no tell-tale re- 
another triumph.: actions of boredom. Those who had heard 
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(110 Musicians) 


Wagner Programme 


Second Concert of the 
Overture to “RIENZI” 


TUESDAY AFTERNOON SERIES 
The Boston 
Symphony Orchestra 


from “TRISTAN UND ISOLDE” 


Prelude to 
“DIE MEISTERSINGER VON 


Dr. SERGE KOUSSEVITZKY, Conductor 


Tuesday Afternoon, January 6, at 3 o’clock 
Bacchanale, “Der Venusberg” from “TANNHAUSER” 


Introduction to Act III, “LOHENGRIN” 
Ride of the Valkyries from “DIE WALKURE” 


Prelude and Love-Death 


SYMPHONY HALL, BOSTON 
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Me. Frederick P. Cabot Mrs. M. G. Haughton 
| Me. Russell S. Codman, Jr. Mr. and Mrs. E. B. Hill 
Mr. and Mrs. N. Penrose Hallowell Mss. Edward Thaw 


Ms. and Mss. Alexander Steinert 


Be we? eeeenertttieta iiinaanntmaanttmatiatttiinats , Sie oath inenet gr Ee eat - 


This seems an appropriate time for us all to join in an 
expression of appreciation and gratitude to Dr. Koussevitzky 
for all that he has accomplished by his untiring devotion to 


the work of bringing our orchestra to its present perfection. 


It is proposed to present at the end of this season to 
Dr. Koussevitzky a wreath of gold or other emblem 
marking his part in the Celebration of the Boston 
Symphony Orchestra's Fiftieth Anniversary which his 


splendid efforts have made sO memorable. 


If you care to participate in the gift kindly send your 
subscription (not exceeding one dollar) to Francis C. Gray, 
Lee, Higginson Trust Co., 50 Federal Street, Boston, not 
later than April 15th. 


No receipt will be sent 
| ; ath for | Dr. Koussevits 


unless requested. . 
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marking his part in the Celebration of the | 


Symphony Orchestra’s Fiftieth Anniversary wih BGG 
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Ms. and Mss. Alexander Steinert 


No receipt will be sent 


unless requested : 


oe de 


| Given to Him, on Saturday Last, at the Final Concert in the Fiftieth Year of the Boston ¢ 
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mittee of Subscribers to the Various Series Proposed It and Collected Subscriptions at O | tae Aikoee, = 


is a Desig oar pl mage ~ Cut in Gold by Tiffany & Co. It Bears this Inscription: “Serge, Koussevitzky I 
spired Leader wer Grateful and Affectionate Appreciation of Hig Audiences. .} Fittieth rag 
niversary Boston Symphony Orchestra 1931.” | 
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SYMPHONY HALL 
Orchestra of 80 Symphony Players 
ARTHUR FIEDLER, Conductor 
POPULAR PROGRAMMES 
REFRESHMENTS 


OPENING NIGHT 
46th Season 
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Bond Uolunes 


OF THE ; 
Boston Symphony Orchestra 
Programme 


Containing 


Mr. Philip Hale’s analytical and descriptive notes 
on all works performed during the season: 


The Friday and Saturday Symphony Programmes 
The Monday and Tuesday Programmes 


The Young People’s Concerts Programmes 


“A Musical Education in One Volume” 
“Boston’s Remarkable Book of Knowledge”’ 


LAWRENCE GILMAN in the 
N.Y. Herald and Tribune 


Price $6.00 per volume 


Address 
SYMPHONY HALL 


BOSTON, MASS. 


NOTICE TO SUBSCRIBERS 


FIFTY-FIRST SEASON, 1931-1932 


OPENING CONCERTS, OCTOBER 9-10 


BOSTON SYMPHONY 


ORCHESTRA 


Dr. SERGE KOUSSEVITZKY, Conductor 


24 Friday Afternoon Concerts 


24 Saturday Evening Concerts 


RENEWAL CARDS HAVE BEEN MAILED TO 
ALL FRIDAY AND SATURDAY SUBSCRIBERS. 


IF ANY SUBSCRIBER HAS NOT RECEIVED HIS 
NOTICE, HE IS REQUESTED TO ADVISE THE 
SUBSCRIPTION OFFICE TODAY. 


W. H. BRENNAN, Manager, 
Symphony Hall, Boston. 
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(similar concerts flourishes, or 
flourished, in spite of many attempts to | 


ops Are Proof 





| Opening Night of May. 1931, 


With All the Pleasures 
Of the Seaso 2] 


i MA LAA b ~~ Ts A Af 

Ht more /it éhanges, the more it is 

the same thing, writes the reviewer 

returned from the forty-fifth renewal 
of the Pop Concerts and beginning, say, 
ihis twentieth article about that annual 
| occasion, 
| collection correct him. The Pops remain 
ia unique Bostonian institution. Else- 
where in these United tates no series of 
ever has 


imitate or transplant. Nor in these 
days, unless memory slips in its haste, 
is there any comparable series in Europe. 
Such as they were, the war and the af- 
termath sank them almost ‘‘without 
trace.” Here in Boston, The Pops have 
survived a changed city, a changed pub- 
lic, changed minds, manners, habits and 
‘living—all that differentiates the nineteen- 
twenties and thirties from the eighteen- 
éight'es and nineties. 

A small and centered community has 
become a metropolitan district. A com- 
pact audience in its likings has expand- 
ed into variegated divisions and Subdivi- 
sions. On this night and that, the earier 
and the middle Pops had social cachet. 
The later Pops are informal and demo- 
cratic. 
old Music Hall. 


to Symphony Hall. Now, on an “‘“‘opening 


night,’ tardy comers hunt for parking’ 


place. Through many years ales of Britain 
and wines of France and Germany were 
the emollients. Now we make shift with 
‘malted mixtures: and pseudo-punches; 
While an unblushing menu proffers Pine- 
apple Sundaes and Nut ‘Taffy. (Good 
Lord, deliver us!) For better or for worse, 
to softer drinks have succeeded sedater 
manners. It is a long, long time since 
any gentleman-roisterer has hung a pair 
of trousers over the waiting arm of Ap- 
‘ollo Belvedere. 


~ = 


As to “good light music’ current 
tastes and current notions have also 
changed. The proof is written large in 
the volumes of early and middle pro- 
grams scattered through the cases in the 
exhibition room at Symphony Uall. By 
tens, twenties and hundreds, items have 
come into favor and fashion; gone into 
négiect and oblivion. 


Gershwin to hear, last evening, out of 


’ 


ithe musical play, “Girl Crazy”; while 
twice over the audience insisted upon 


ithe waltz from “Two Hearts in Three- 


Four Time.’’ 


Forthwith meditation and re-! 


Horse-cars set us down at the. 
Trolley-cars conveyed us | 


’ ‘altzes tas : a ezardas from V! 
There was Mr. H waltzes, polkas and a czard 


Tonight in walk Messieurs |) fiv 
de Falla and Ravel; while no farther away | give, which Saat ieee Sista A 
‘than Sunday come old Boyce out of the oe some tor , the 
eighteenth century and voung Mr, Lam-|} | 









ért very muc fentieth. Mate 


ern music and music in present vogue: t) 


but “good light music” withal, barring ;' 
only that paltry and pestiferous film-waltz. 
Eighty men from the Svmphony Or. 
chestra play it and decline seldom into | 
the lassitude. of summer and a hundred 
Symphony Concerts well behind. If they 
do—the weaknesses of the flesh and the | 
spirit being what they are—the con-j 
ductor brings them quickly back to the: 
mark. Tireless himself, minded to gi\ e | 
each: piece its true and particular Voice, | 
Arthur Fiedler would have the orchestra | 
as energetic and elastic. In him is the 
spark that keeps an audience in lively 
glow; but first it sets the players alight. 
Fortunately for Boston, Henry 
‘Higginson grew up musically in Vienna 
| where they then enultivated. and still cul- 
tivate. the lighter pleasures of the arts 
tii\ere might have heen onl: 


And 


ee 


et ee le en 


' Otherwise 
| Symphony Concerts and no Pops, } 
; they must he cheap as well as rood, said 
lthis New England Mmcenas, remembo 
ing a frugal folk. The prices hav: 
changed: with the times; but who 
ever wegrudged them?” . | 

The rest is detai! of an evenings piea 
ure. To please the eye the lush green, 
the tempered gold, the cooler grey of th: 
seasonal decorations—brightness without 
(heat as becomes an ideal summer; th 
| frocks and frills, light, colorful and cu 
ito the newest mode, upon one's neigh 
bor’s wife, one’s neighbor’s daught 
and the next friend of the young man . 
ithe next table. To please the ear, th 
sound of music from composer and 
chestra; the polite but never arbitrar 
silence that gave it room; between whi! 
the tinkle of gossip across the blue and 
gold tables for which, among frequenters, 
The Pops are a famous place, To plea: 
both eye and ear, the quick interest 
music and performance; the pretty | 
over a favorite and remembered “extra 
the good will toward conductor and vor 
chestra; the gay mood, not easy for Bos 
tonians to catch in a public place,’ bu! 
! more in evidence at The Pops than | 
most other entertainments. The qule: 
Apxlckdonte and sympathetic Fiedler otter 
‘chooses music to prompt it. Perhap 
imy lady’s cigarette also helps—thoug" 
not her Pineapple Sundae. 


’ 


—— 


- 


_ ——— 


—- ~~ 


The program was summary of 4 
i proper ‘Pops : | 
rhythm and_ sonority—this time te 
“Rak6éezy”’ sound and fury; the favor 
overture—to “Oberon”; the operatic fan- 
; tasia—from “Carmen”; the ‘“‘popular 
| classic’ —Liszt’s ‘‘Preludes”; the pret 

| trifle—Bolzoni's “Minuet”; the sentimel) 
‘tal trifle—‘The Londonderry All 


‘enna or thereabouts; the potpour! 


from a recent American musical play 





‘as many “extras” as Mr. Fiedler might 
for 


the tickling of the ear and, maybe, 


OO OOM LA EE IS HO ON re” 


repertory: the march (lor) 





} Mr. Gershwin's “Girl Crazy”; Wagner s | 
| Valkyrs hurtling the air and the brass; | 


some for the; 
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films with that “Zwei Hertzen” waltz 
1 For The Pops must keep touch with the 
itimes and the publ’c. 
| Not much that was new hereabouts, 
except certain “Tales from 
| Strauss”’ and the “‘selection’’ from "ORET| fone aiaainee ig Baciyrpre iy serne. eccen- 
| Crazy.” Erich Korngold, who in his young | | Tals | 
\days was a prodigy composer, strung to- | ph gyeses. tebe - a pica in hand is 
,gether operetta-tunes, which few remem- froin ts et i See ° at ah ae is 
}bered; polkas and such Mike; the inevi- | ae “pep” poe Ire: hey uc nant as plenty 
table “Blue Danube,’’ which everyone rec- art he grows sasah anics of that 
‘ ognized, to make the “‘tales.”” Mr. Geren: | A second season of Pop concerts. Gall 
win tossed in “‘Embraceable You,” “I him ripened, more the master of hints 
| Got Rhythm” and other public necessi- self, his music and his men, And his 
j ties from “Girl Crazy”; also exhibited popularity is incontestable. He was 


illustrious ‘‘first desks,’ 
and otherwise its virtuoso self. 
As conductor Mr. Fiedler is hardly 





¢ 


| himself in his newest guise—less melody, greeted with enthusiasm when first he 


more rhythm, a 
the modernist 

touch. 
‘be calling him a “serious musician’— / ¢Xtva number, 


| New York style. But the audience’s ears Y +7 The Pops 

pand Mr. Fiedler’s hand seemed warmer, 

last evening, for Vienna. H. T. P. To é not altogether congruous 
As pendant to the, 50th season of maymony of the tinkling Of gleahes, 


| 
: 
Symphony Concerts there began at bottles and cracked ice the Pops be- 


Symphony Hall last evening the 46th 0a page pay pleasantly “a 
season of Pops and the second of | Y' | 


4 é bered hum of subdued yet happily 

Arthur Fiedler’s conductorship. frivolous conversation, the snaetull 
‘As was the case a year ago, the ing aura of tobacco smoke rising -te 
nal itself had shed its winter raiment fll the nostrils of the classic and 
ol red tor a spring dress of green -Stonily tolerant statues that fil’ the 
and gold. niches in the upper regions of Sym- 
phony Hall. As in years past, the 
Oright, festal colors of evening gownag 
, mingled with the sombreness of dinner 


_coats and street dress and gave the 
_gathering a certain cosmopolitan ap. 
pearance, The hall was filled. 

While Robert Edmond Jones’ deco-. 
rative scheme used in Syniphony Hall 
this season was instituted last year, 
commendation of its effectiveness and 
' consistent good taste is Dy no means 
stale or superfluous. The green walls 
‘and tables lend a restful coolness to 
_the scene; the gilded chairs and lat- 
_ticework of the stage walls and door 

borderg provides just the proper 
amoun€ of contrast to make the in- 
terior of Symphony Hall resplendent 
and attractive. 

The highlights of Mr Fiedler’s pro- 
gram were Berlioz’ ‘‘Rakoczy’’ march, 
the overture to Weber’s ‘‘Oberon,’’ a 
fantasia on excerpts from Bizet’s 
one Grossman, otherwise unknown to “Carmen,” Liszt’s symphonic poem, 
these parts. Included among the extra ‘Les Preludes’’; Sir Hamilton Harty’s 
‘numbers, plentiful throughout the arrangement of the so-called ‘‘Lon- 
evening, was one not unnaturally new donderry Air,’ selections from George 
the Pops this year, the pretty waltz Gershwin’s score for “‘Girl Crazy” and 
from the talkie-operetta, “Zwei "Hersen the “Ride of the Valkyries” from 
in Drei-Viertel Takt.” ae Waegner’s “Die Walkuere.”’ ‘ 

‘ There is io point in applying severe 
Familiar Pieces Heard critical judgniont either te the pers 
formance or the programs of such. 
concerts as these. There is no pre- 
tense of maintaining high and’ rigid 
wil Minuet for strings, artistic standards, ‘Ail highbrow 
Pie! = ny Liszt's ‘Les esthetic considerations are subordi-. 
agners riding Val- nated to the effort to give the great- 
est pleasure to the greatest number. 


PE eee on 
Saas wee ee 


hard-driven orchestra, appeared last evening and hardly a 
father than 


—— eee . 


HALL IS FILLED 


If the size of the audience at this 
first concert is any criterion the Pops 
Will be as well attended this year as 
they were last, “hard times” notwith- 
Standing. There was almost literally 
not an inch of space on the floor un- 
tenanted and every seat in the two 
balconies. appeared to be filled. 

Mr. Fiedler made his Opening pro- 
STamme out of pieces Old and new 
pieces frankly light and pieces at least 
Semi-serious, The actual novelties were 
a medley of Strauss waltzes and polkas 
rote the pen of Erich Korngold: a 
+ asing arrangement of the familiar 
ondonderry Air for Solo violin, har 
and strings by Sir Hamilton Harty: ; 
Bevection from George Gershwin’s lat- 
est musical comedy, “Girl Crazy’; and 
& Conventionally effective Czardos ‘from 
-an opera, “Ghost of the Warrior,” by 


-_— <= 


ee 


_. Uhe familiar piec 
Pika rj es were the R 
en of Berlioz, Weber’s ‘Ohne 
Overture, Bolzoni’ 
&% Fantasia on 
: Preludes” 
kyries. 
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ger’s “Country Gardens”; a how to the chestra was the Boston Symphony,’ 
reduced to 8 men and minus certain 
but tonally’ 
Johann | @n individualist, but in these days of 


Straightforward. 


the jazzy Piece on the programme failed to bring . 
Before long the last doubter will | forth enough applause to warrant an 
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There were no polite ceremonials. The | 
‘concert began promptly on time, and | 


' 


With Quartet at 


; 


Arthur Tiedler’s second term as con- | 


Pops Season Opens s Auspicious Y, 








Every Floor Table 


Again it was noticeable that Mr. 





ductor of the Pons and the 46th season [Fiedler has a fine talent for program 
‘of that Bostonian institution opened | 
sjoyously last evening in Symphony hall. 
‘As evidence that Mr. Fiedler’s fame is 


not ephemeral, every floor table had its 
‘quartet of eager listeners and smokers; 
tht balconies showed no empty spots 


'Mr. Fiedler, after an incisive acpnowl- 
| edgement of noisy greetings plunged 


'was on. 


$4 
¥ 
. 


’ 


4 
; 
; 


‘of the hall; 
ithe gilded chairs about them. For 


4 


irefreshing. 
‘color scheme was that of Robert Ed- 


‘into his first number, the “Rakoczy” 
‘march by Berlioz. The new season 


For a majority of those present the 
summer decorations of stage and walls | 


were now familiar; the latticed frame- | 
work in gray and gold, which served as | 
isetting for thie musicians; the orass- | 
green tints along the lower side walls 
the gay green tables and 


fthose viewing these seasonal changes 


‘as innovations they were prt le and 
It will be recalled: that the 


mond Jones, an artist of more than 


passing renown, 


Back to the music. Myr. Fiedler has 


‘$ained in confidence within the year. 


Never afficted with mannerisms, never 
guilty of spurious gesticulati ons. he 
reads calmly, even cautiously. He is not! 
Gisdainful of honest applause, would| 


Share it with his band invariably. Last 


evening he added five encores to his) 


, program nad thereby bound his audi-' 


~ 
—.- 


;dearly love their encores. 


ence closer to him; for Pops audiendecs 
He ranged 


‘from Weber’s “Oberon” overture on to 


bal el tars 


Bolzoni’s minuet for string orchestra, a 
fantasia on Bizet’s “Carmen,” Korn- 


sgZz0ld’s “Tales from Johann Strauss” 


. Air,” arranged by 


“last year it was Richard Strauss who 
Was honored). Kreisler’s “Londonderry 
Si Hamilton Harty, 


for violin solo by the concet master, 


‘ludes,” selections 


Julius LN heel Liszt’s “Les Pre- 
from George Gersh- 


> win 's “Girl Crazy,’ the ezardas oe 


|Grossma an’s opera, “Ghost of the Wa 


rior,” to Wagner's “Ride of the Val- 
kyri ies.” 


making, 
ture, a waltz, an overatic pot-pourri, at 
least one meaty classic like ‘Les Pre- 
Judes, ” played last tvenine with full § 


| following rogr a 
jand tables, first revealed a year aso, | Marche Militan ) Sehirbey 


,Overture, 


Ai» . ‘ — ——" a ey 


A standard march and over- 


Symphonic resonance, a selection from 
some current musical comedy, and for 
balance and complement lighter pieces. 
particularly in the matter of extraj 
numbers. We cherish a modest hops 

that Mr. Fiedler was impressed by one 


4 

POP CONCERTS f 

The Pop concerts, which opened last} 
night in re Aernge= hall will give their} 
8:30. Arthur Fiedler announces the 


A Sitkainmes Nicht’s Drean 
Mendelssohem} 

Two Pieces in Canon Form 

Scehumann-Dubos 


Invitation to the Dance ._Weher-RBerlio73 
“El Amor Bruio.’’ Ballet Suite De Falla 
Cherzo {from the Fou 1 SYmMmpnony. 
Tschaik , 
Bolero a a ee NT ellis en: oad roe ‘ Ravel 
Valtz ror. Fn “Peme se stralss 
To a Water Wilv vt -...-MacDowell 
Lohengrin. Introduce tion. to Act it] Wacner 


incident of this enioy: uble evening. In 
response to a conscientious interpr 
tion of. excerpts from the Gershwin 
opus, “Girl Crazy,” with its slightly 
iabored meldoies,s he struck into that 
glorious ‘waltz movement from “Zwel 
Herzen in Three-quarter Takt,’ by 
Robert Stoltz, from the motion picture 
of that name. It was over too soon, ag 
the clamor for more indicated. SO, 


PT a 


'after.taking his seat, Mr. Fiedler pla) ed. 


it again. Gustav Struber, in his day, 
would have needed no urging, Now, 8S 
then, German operetta, if given 4& | 
chance, might outweigh in popular e¢s- | 
teem the jazzed dissonances of ccle- 
temporaneous scribblers. W. E. G. 
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The forty-sixth season of the Sym- 
‘phony Hall Pop concerts was inau- 
-gurated last night with gladsome 
sights and sounds. The audience filled 
i the hall. The gray:and gold decorative 
| scheme installed last year under the 
| direction of Robert Edmond Jones 
again formed the cheerful setting. 
Arthur Fiedler, beginning his second 
term as master of musical ceremo- 
nies, received an ovation on his en- 
‘trance. Enthusiasm grew as the pro- 
gram advanced. There was the usual 


number of encores, one of which—a 
selection from “Zwei Herzen im % 
Takt’—had to be played twice. Most 
of the auditors lingered for a late 
leave-taking. 

Al) of which is testimony to the re- 
newal and freshening of the Pops, 
now evidently once more firmly es- 
tablished in popular favor. The man- 
agement, sensitive to the -publie 
pulse, recognized last year the ne- 
cessity for a modification of the 
rather austere atmosphere main- 
tained by Mr. Casella. Seeking the 
-ameliorator, it fixed upon Mr. Fied- 
ler, who indeed would have been 
hard to overlook after his success 
with the Esplanade concerts the pre- 
vious summer. The choice has been 
justified. 

The program of the opening night 
gives a clue to Mr. Fiedler’s success. 
Three of the items are, or have been 
in the not remote past, a part of the 
repertory of symphony orchestras in 
subscription seasons. These are Web- 
-er’s Overture to “Oberon,” Liszt’s 
“Les Preludes” and Wagner’s “Ride 
of the Valkyries.” Even  Berlioz’s 
“Rakoczy” March has been heard in 
_the course of such solemn rites. For 
the rest, more popular numbers—a 
Bolzoni Minuet, a fantasia of tunes 
from “Carmen,” a Korngold pot- 
pourri of Straussian waltzes, the 
Harty arrangement of the London- 
derry Air, selections from Gershwin’s 
“Girl Crazy” and the Czardas from 
_Grossman’s opera, “Ghost of the 
| Warrior.” 


TIGHT BINDING 


F or First of the 
| “cl ° 99 
Aseica Pops 


HETHER it®has happened before, 
and when, only an older resident 
of this Greater é. ston, or a more 

inveterate attendant” at the Pops is in 


position to say. But last evening, the | 


roving eye, seeking the dim corners of 


floor and galleries, found no unoccupied | 


places, indee@ witnessed ushers placing 
rows of chairs against the side walls, in 
order that all who came might sit. 
‘Classical’? Sunday Pops being a creature 
of the last five years, even the reviewer 
whose chronicling memory does not go 
ar back of the present regime at Sym- 
phony Hall, may well conclude that last 
evening’s crowd was unprecedented for 
a comparable concert. 

The weather could hardly have been 
the reason. For the weather was forbid- 
ding. Possibly, in looking at the pro 
Sram, one could find a better reason; and 


of course, should one be lacking all other J 
reasons, there is always the sleek and | 


well-groomed figure of Arthur Fiedler a' 
the conductor’s stand to fall back upon 


This program was termed a “British- ] 


Chaikovsky”’ program. The British pal 
was almost entirely novel. Elgar's fi 
march of the “Pomp and Circumstance’ 


series had not been heard before in Bos: 
ton; Boyce’s pleasant little Fifth Sym- | 


) 


phony had been heard only a few weeks 
ago at a concert of the MacDowell Ciub 


but never in Symphony Hall; the London: § 


derry air was heard in a version 


Hamilton Harty rather than in the more | 
popular, romantically over-ripe version 


which memory assigns to Mr. Per 

Grainger; the last of the British group, 
also the piece de resistance of the eve 
ning, was Constant Lambert's “eT ne 


Grande” with assisting choral forces irom) 
the “Cecilia,” and Mr. Sanroma and Miss jj 


Murray as piano and contralto soloist 
Chaikovsky’s part of this program 
necessarily somewhat less nove! 
overture-fantasia, “‘Romeo and Julis 
the ballet suite named “Nutcracker ,; 
overture, ‘1812.”’ 

The task of the composer who WO! 
write a round half-dezen pleces to a 
given title (as is Elgar's purported 
tention with him “Pomp and Circu | 
stance” marches, is a difficult one W' e] 
an early one of the series has come to 
a “hit” or a “best seller.” The parler 
lar “Pomp and Circumstance” mare! 
which. is honored (or dishonored) by | 
formance upon any and all occasions 
and in many and varied guises, indeed 
the only march that most people know 
under this name, is Number Two 0% [' 
series. The one which was introduced 
to Boston last evening in Number ! ive. 
Presumably at some time a Number Six 
—last of the projected and now a't " 7 
complete series—is at some not phic 
time to be forthcoming. The any 
question anyone will certainly ask, r ah 
}as good as the one we know?’ a revit | 
would be rash to answer with node 
| hesitatnig affirmative. It is an excellel 


a 
* 


Hil 


rne 


nla & 


march, proceeding from a theme of ag-| 


gressively descending intervals. There 
is a portion which at least. begins a broad 
melody of the type of that middle division 
of Number Two which has suffered tran- 
scription beyond other parts. There are 
a few syncopations similar to those 
which are so effective in Number Two. 
The whole moves along in a superb 
rhythm. Mr. Fiedler for the most part 
held this rhythm strict and tight. A march 
was to be a march and not an orchestral 
tone poem. With which sensible premise 
one could not possibly take issue. Yet 
if a march is a march, Elgar is also 
Elgar, and Number Two taken as a tone 
poem with the martial idea in the back- 
rround has sometimes seemed to be bet- 
ter exposition of Elgar than of a march. 
At anv rate, through this marchy march 
of last evening one could easily imagine— 
for better or worse—many points at 
which a treatment more “espressivo’”’ 
would reveal more Elgar if less march, 
As at the concert of the MacDowell 
Club Orchestra, the little symphony of 
Boyce out of the middle eighteenth cen- 
tury was piece of pure delight. Not 
alone the Bachs and the Handels had the 


ability to project this pleasant idiom. Not | 


alone to minor Germans need we turn for 
felicitous results. A grubbing choirmas- 
ter in London church or cathedral also 
showed ability to turn the trick. ‘The 
rolling periods unfold, the rhythms trip 
theirs light, shining way. And when all 
is done, neighbor nods to neighbor, with 
an agreeable, ‘‘That was a good one.”’ 

Sir Hamilton Harty, in his version of 
the so-called ‘‘Londonderry air,’ gives 


his tune first to a violin solo on a 
G-string, later sings it in high register 


for massed first violins. The first reac- 


Lion is one of disappointment at the lack 
of those lush contrapuntal harmonies 
Which are associated in most men’s 
minds (oh, what an error! one would 
have written “in most young ladies’ 
minds’’) with this expressive tune. But 
second thought is the better. This set- 
ting of Harty’s is far more chaste, moves 
with more restraint and more delicacy, 
and best of all, gives the melody itself 
more of a chance. It deserves all the 
hearings it will receive. 

Then “The Rio Grande.” An addi- 
tional hearing did not dim the pleasure 
which one took in it. And the greatest 
pleasure which one hearer has taken in 
it at every performance, is at that point 
where after a huge climax the solo piano 
enters with the cheapest of jazz chiches. 
Banal? Yes, of course—a dozen times 
over again; so banal that it could not 
possibly have been accident or lapse on 
the part of a skillful young composer. 
From the audience this piece of rhythms 
and of languors, of wild choruses and 
tumultous piano solos, of bold percus- 
sions and screaming brass and propulsive 
Strings, again drew thunders of applaue. 
Not all “hits’’ continue to please after 
repetition. Mr. Lambert has succeeded 
beyond surface success. 

Not a word yet about Chaikovsky. But 
can fresh comment possibly come out of 
Romeo and Juliet” and ‘Nutcracker”’ 
and “1812”? One records excellences of 
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aac TM&L VHMAANUVBKY iS LOrF IN these 
“#Ys of the machine age? A. H. M. 
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The LawW, the ‘Siegfried Idyl,’ 


Jazz, Chasins, Sanroma, 


EASONABLY, Symphony Hall in- 
tends that the public of the Sun- 
day Pops, which now fills every 
seat and overflows into the stand- 

ing-room, shall know where the blame 
falls. Conspicuously on the program last 
evening stood this admonition: 


Refreshments of any kind shall 
not be offered for sale and no 
smoking shall be permitted in a the- 
ater or a public hall during an enter- 
tainment. [From the Sunday Regu- 
lations of the Department of Public 
safety of Massachusetts 
It is in order to submit once more that 

such interference with innocent habit and 
pleasure encourages irritated spirits to 


break every trivial law and petty | 


regulation coming their way; makes 
the Commonwealth of Massachusetts a 
laughing-stock to its own citizens and to 
strangers within its gates; added to 
similar restrictions, dissuades visitors, 
accustomed to the usual freedoms of 
twentieth-century civilization, from this 
port and this good city of Boston. There 
in Syinphony Hall last evening were 2600 
listene}! Ss, well - mannered, well - inten- 
tioned, altogether decent and orderly. 


They might not smoke at the tables, but | 


they had only to take ten steps into the 


corridors to smoke their fill. They might |} 
not buy so much as a box of chocolates; 
but if they had them in pocket, they ! 
were tree to eat them. The distinction | 


between what is permissible at the Pops 


on Sunday evening and on the other six | 
days of the week, is altogether legal, | 
aftificial, intolerant and absurd. it is" 


ridiculous in the third decade cf the 
‘wentieth century to deny to aduwits, on 
sunday or any other day, libertiy in re- 
reshment and entertainment. S#oner or 


later, even the State House will ‘discover 
that grown-up people are in fact grown- . 
ip and iike to be treated as free agents— |; 


‘the Lord’s Day” included. 


en 


} 


first half of the program fell to 

*. and among the four pieces one 

boston has seldom heard of late— 
egtried Idyl.”’ Through twelve sea- 

ns it has been overlooked at the Sym- 
phony Concerts—and with such strings, 
voodwinds and horns as Dr. Kousse- 
vitzKy has at command! If withia that 
time it has been played at The Pops, the 
occasion has been rare.; Yet the “Sieg- 
tried Idyl’ is a Wagnetrian masterpiece, 
like no other in the whole range of his 
work. He is writing @ purely symphonic 
music, though the mofivs, for the most 
part, come from the,’ Third Act of his 
opera, “Slegfried.” hie is writing for in- 
timate usage with litle or no thought of 
public performance;—-to mark | Cosima’s 
Lirthday at ChristmAastide, to rélease her 
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f of Number Two which has suffered tran- | Jazz, Chasins, Sanroma, Set ; 
| The forty-sixth season of the Sym-  geription beyond other parts. There are | - | 
: H i P ~ - HETHER it*has happened before, few syncopations similar to those All ata Sunday Pop 

phony Ha op concerts was inau | a , 

-gurated last night with gladsome and when, only an older resident | which are so effective in Number Two. thine 

‘sights and sounds. The audience filled of this Greater Boston, or a more | The whole moves along in a superb | 

‘the hall. The gray:and gold decorative inveterate attendant™at the Pops is in| rhythm. Mr. Fiedler for the most part EASONABLY, Symphony Hall in- 
| h i t Hi ng ~ th position to say. But last evening, the | held this rhythm strict and tight. A march tends that the public of the Sun- 
ee Pe moter Bond dones roving eye, seeking the dim corners of | wag to be a march and not an orchestral day Pops, which now fills every 
pescck teagan ot “Robert Hdmond Jones floor and galleries, found no unoccupied | tone poem. With which sensible premise | seat and overflows into the stand- 
ageiy Sormed the cheerlul setting. places, indee@ witnessed ushers placing |} one could not possibly take issue. Yet | ing-room, shall know where the blame 
Arthur Fiedler, beginning his second rows of chairs against the side walls, i 


| . : ! e if a march is a march, Elgar is also falls. Conspicuously on the program last 
term as master of musical ceremo- order that all who came it. & 


yy “fe e might sit. Bi) wigar, and Number Two taken as a tone | evening stood this admonition: 
nies, received an ovation on his en- Classical Sunday Pops being a creature & poem with the martial idea in the back- 


‘trance. Enthusiasm grew as the pro- the last five years, even the reviewer ground has sometimes seemed to be bet- 
gram advanced. There was the usual alge a Lng rrtrig memory does not g0 @ ter exposition of Elgar than of a march. 
number of encores, one of which—a ph Forpeige-' mt eat de gy va Lig 3 86At any rate, through this marchy march | 
: : , J All, as ~ conclt , é ie ‘ , y AsSily a rine— 

selection from “Zwei Herzen im % airaaiviee%m aye vb ne eseayr Rapame of last evening one could easily imagine 
-vening s crowd was unprecedented | - worse—many points at 
Pe be played twice. Most ora vies 6 } rin J for better or worse-—many points a 
Takt’—had to e play ; a comparable concert. q which a treatment more ‘‘espressivo’”’ 
cc voi = ae t] rae weather could hardly have been would reveal more Elgar if less march, | 3 | 
e€ave-ta ng. 1€ reason, — Kor the weather was forbld- J As at the concert of the MacDowell It is in order to submit once more that 
All of which is testimony to the re- ding. Possibly, in looking at the pro- J Clu Orchestra, the little symphony of such interference with innocent habit and | 
newal and freshening of the Pops, wore! toby could fing a better reason rane | Boyce out of the middle eighteenth cen- | pleasure encourages irritated spirits to | 
now evidently once more firmly es- of course, should one be lacking all other J tury was piece of pure delight. Not break every trivial law and = petty | 
tablished in popular favor. The man-~- reasons, there is always the sieck andi alone the Bachs and the Handels had the | regulation coming their way; makes: 
pulse, recognized last year the ne- Tht CeeeUStOe B Stang 10 ny oes avitint alone to minor Germans need we turn for | laughing-stock to its own citizens and to 

; i fi ; inis program was termed a = bfritish 
cessity for a modification of the 


ney OE. : Pe wal felicitous results. A grubbing choirmas- strangers within its gates; added to 
rather austere atmosphere main- Chaikovsky”’ program. The British part | ter in London church or cathedral also similar restrictions, dissuades visitors, 


. . was almost entirely novel. Elgar's filth Pr ae shility | “4 aecustome try +he SRE: 
tained by Mr. Casella. Seeking the eye spi gn Re ee ethane! showed ability to turn the trick. The ccustomed to the usual freedoms of 
| li t, it fixed Mr. Fied- party aS omp anc igh rolling periods unfold, the rhythms trip twentieth-century civilization, from this 
amelorator, XE upon . series had not been heard before in BOs: ] wey + anA thia ov nite Th 
ler. who indeed would have been se S aa ne een ay ohUr gg sit theirs light, shining way. And when all port and this good city of Boston. ere 
h - A 1 k ft r his success ton; Boyce S pleasant little Hitth “ a Tt done. neighbor nods to neighbor, with in Syinphony ] fall last evening were 2600 
it D Mtakade con ts th pony hac been heard only & icw v all an agreeable, ‘‘That was a good one.” listeners, well-mannered, well-iInten- 
with the Esplanade concerts the pre~ ago at a concert of the MacDowell Ciub, J sim Hamilton Harty, in his version of tioned, altogether decent and orderly. 
aa The choice has been ye never in Symphony Hall, the Lond rah the so-called ‘Londonderry air,’ gives They might not smoke at the tables, but ' 
justined. derry air was heard in a version i his tune first to they had only to take ten steps into the’ 
: ; paras Is a violin solo on a : 
The program of the opening night Hamilton Harty rather than in the more | Gatring. later Sines it in high rerister corridors to smoke their fill. They might } 
* 4 - c . ‘ - - | roy." > Ver LOT] “i ‘i . lnsa cy ‘ 1" , ‘ A ‘ vy 
gives a clue to Mr. Fiedler’s success. ot hore er ou capi, Aan Mile rhainatell for massed first violins. The first reac- “ihe pe aby shared h as a box of sb geegers yl 
Three of the items are, or have been hier i gps § gory cl he appeal ion is one of disappointment at the lack but if thes nad them in vient they | 
in oe not rok pan a ee Bo oh ao oe 4 eee a cog es : of those lush contrapuntal harmonies were tree to eat them. The distinction | 
repertory of symphony orchestras als¢ i se sist ‘xa 


6 gal “ Tis iethe Tine which are associated in most men’s between what is permissible At tig Sivas 
subscription seasons. These are Web- ning, was Constant Lamberts 2 minds (oh, what an error! one would on Sunday evening and on the other six 


NO en og Wrncenity “Ride ae “Coolie.” eae “ope eget have written “in most young ladies’ days ot the week, is altogether legal, | 
(age ll ig i a egal I 0 te: pang cdg ygorrs haiegr eghaey sts minds’) with this expressive tune. But aftificial, intolerant and absurd. At ‘s° 
of the Valkyries.” Even Berlioz kee ee wen ey eee rogram Wal second thought is the better. This set- ridiculous in the third decade ef the 
“Rakoczy” March has been heard in C iment hn th Ss Rast toed gh pees ne ung of Harty’s is far more chaste, moves ‘phage Intpcleegh iu wp ke aduits, on 
ee: Corer ee peers COLOMIE Fikes. | TIVE 7 7 aie han “eate Juliet’; vith more..restr t and more delicacy, ‘unday or any other day, liberty in re- 
the rest, more popular numbers—a ae VUerke asid, : : 


key’: the! pues Bopuyt-yeOg sit ex eU UT Syoppa ye 34 ‘rreshment and entertainment. S@oner or | 
; , the ballet suite named “Nutcracker , Bes, elcugq MeN J9eYy}O pUue sSOyOIM HIG 
Bolzoni Minuet, a fantasia of tunes a) | 
from “Carmen,” a Korngold pot- 


later, even the State House will ‘discover | 

overture, ‘1812.’ | UYIM . SurylIOM st Ag[MOIg pue Sissues that grown-up people are in fact grown- | 

The task of the composer Who we | “Sed [e108 JsoUur 0} [eAou St SurAy }eogq un and like to be treated as free agents— | 

pourri of Straussian waltzes, the write a round half-dozen pieces tO ‘Ino doJs eM puUP 3nd ‘the Lord’s Day” included, } | 

Harty arrangement of the London- given title (as is Elgar’s purportes St UNS 942 Usy} ‘dejs oy} UO duleA Vy} 07 
derry Air, selections from Gershwin’s tention with him “Pomp and Circu dQ “sdayem Addoyo ey} oU0 uMOp puR 

“Girl Crazy” and the Czardas from stance” marches, is a difficult one W'NIS ued UsysIqieag 84} JIAQ “puLM-UMOD The first half of the program fel to 

Grossman’s opera, “Ghost of the an early one of the series has come °" (ag dn sind Jteppna ewos ‘pure yueq & ‘maou Vagner, and among the four pieces one 

| Warrior.” a “hit” or a “best seller.” The part PUIMAN BSulor, “dorwyjurAy Jo ano} & A0J at Boston has seldom heard of late— 


lar “‘Pomp and Circumstance © a ALS WifOuU Us) Pue YNouts yxoU ey UO woOd » ‘Siegfried Idyl.” Through twelve sea- 
which. is honored (or dishonored) 3 pes Saciabea SU} SAOGR USI ‘play Surpuel & 402 ns it has been overlooked at the Sym- 
formance upon any and all agrees WESIO YUE; Y pLUe JOC Ze uo}sog srouM phony Concerts—and with such strings, 
and in many and varied gulse®, getahis! woodwinds and horns as Dr, Kousse- 
the only march that most peoPpt© ; pe: vitzKy has at command! If withia that 
under this name, is Number =wo 0 Rais time it has been played at The Pops, the 
series. The one which was a flage ey Performance. ; occasion has been rare.; Yet the “Sieg: 
to Boston last evening in Number ® ae hee ena ©, lie synipathetic pointing of fried Idyll” is a Wagnerrian masterpiece 
Presumably at some time a Numbe! we ier eta lan eifects, now charming, now like no other in the whole range of his 
—last of the projected and now ihe: Fiedler “4 re strong and propulsive. Mr. work. He is writing a purely symphonic 
complete series—is at some not © oO (ities Ht is men created the desired music, though the motivs. for the most 
time to be forthcoming. The nature S audience rose to it. Seldom hart, come from the, Third Act of his 
fail to make its effect. Last | : : 


oT e tt does “1819” 
’ tainly ask, + “oat ar 

question anyone will cer i aneotawel evening w opera, “Siegfried.” hie is writing for in- 
'as good as the one we know?” a revit as no exception. There was timate usage with litle or no thought of 


an un: clapping of hands d 

‘would be rash to answer with @ ves, ¢ and stamping of feet blic performance}—t Niels 
« an excellen yes, and there w , public pe ancer—to mark Cosima’s 
| hesitatnig affirmative. It is 4 as shouting. Is not this Lirthday at ChristmAastide, to rélease her 
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Refreshments of any kind shall 
not be offered for sale and no 
smoking shall be permitted in a the- 
ater or a public hall during an enter: 
tainment. [From the Sunday Regu- 
lations of the Department of Public 
Safety of Massachusetts 
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joy and fils in. Siegtried, their new-vorn, 
son. They stand above the cradle and 
he speaks. The little orchestra plays 
upon the staircase of their house, and 
she Hstens. Finally it is:music wrought 
in delicate texture and subdued coloring, 
infused with the psetry of tender affec- 
tion, loving longing and quiet beatitude. 
Its only fellow is the introduction to the 
Third Act of ‘‘Die Meistersinger,’’ and 
that is written on a larger scale, to have 
place in a romantic comedy, more out- 
spoken and diverse in emotional flow. 

In the dailv procession of The Pops 
Mr. Fiedler had little time to rehearse 
what for most of the players may have 
heen an unfamiliar piece. Nor in this 
stage of his progress as conductor jis he 
to be reproached with a perforr-ance 
that at moments might have been more 
sensitive, plastic and euphonious. Enough 
that the hungry ear heard anew the 
“Siegfried Idyl’’; while answering imagi- 
nation sufficed for outer gloss and inner 
implication. Before the listener passed 
a music in which Wagner shuts himself 
within narrow confines because, so doing, 
he may more felicitously express him- 
self and gain his end. Within them, a 
super-sensitive variety of texture is 
woven into a persistent loveliness: an 
adroitly changeful flow sustains a per- 
vasive mood; a few colors are brightened 
or darkened, blended or contrasted, re- 
finement upon refinement, until the 
whole becomes a sublimated magic upon 
the enfolded senses. The “Siegfried Idyl’” 
upsprings from the motivs of the hero 
whose name the new-born son and this. 
his music, shall bear. Yet Wagner so 
mutes and transmutes them, so stays his 
instinctive richness and flood, that it 
sounds with quiet gladness, still affec- 
tion, tender longing and visioning, a 
blest happiness and peace. | 

A single note, a passing phrase, the. 
lightest modulation, infiection, shading, | 
and we listeners are stirred. As there | 
is no more sensitive, so there is no finer.- | 
fingered Wagner. He is writing acat 
intimately, yet the benediction of the | 
“Siegfried Idyll” falls upon all the fathers | 
and all the mothers who may stand '! 
dreaming in happy content beside the | 
cradles of their sons. Itis his moment of | 
Surcease from the theater, from his epics 
and tragedies in words and tones. Tone- 
poet he cannot help but he: vet this 
time “from the heart to the heart” as 
Beethoven had it on a very different oc- 
easion. Some of us take leave to think 
the lyric pages of ‘‘Die Meistersinger’”’ 
the rarest music in beauty that man has 
yet written. In that very house Wagner 
had finished.them. Now into the “Steg- 


A me - 


frleq Idyl’ he distilled their Gulhtes-| 
sence. . . . Mr. Fiedler went on to! 
the heroical sweep and sound of the other | 
Siegfried’s ‘Rhine Journey’: then to. 
the Overture to ‘‘Tannhiuser,” the only | 
proclamation of triumphant virtue of 
which mind and spirit seldom weary. 
Yet above these sonorities lingered the 
‘Siegfried Idyl,’’ soft and bright and 
vaporous., 


Chasins and “Parade” 

ich Mr. Toscanini, as 
} the saying went in New York, ‘discoy- 
ered America.’’ There have been more 
exciting discoveries; while the compos- 
er’s anxious friends might have hung 
less literary baggage about his neck. 
Mr. Chasins hears a passing procession; 
hears it advancing and receding; hears 
it also in sustained and broken rhythms. 
The sound stirs in him anxieties, resent- 
ments, alarms, inasmuch as parades de- 


{ 


| 


mob-spirit. Now in the unde.,. ody, now | 


on the surface, he would impart this 


mood. In degree, with reciprocal labor’ 


on the part of the listening imagination, 
he succeeds. Parade and sensations 
dwindle away and a compact, neatly 
made, workaday tone-poem, mostly of the 
common stock, is at end. Well enough on 
a Pop Sunday; but the “maestro illus 
trissimo’’ might advisedly broaden his ex- 
plorations of the music of this land. 
Last, Mr. Gershwin’s “Rhapsody in 
Blue” as fresh, though by no means so 


press him and rouse his dread of | 
| 
| 


surprising, as when it emerged seven 


years ago. There are rood tunes in it. 


} 


| 

| 

'as the slow section, with Jtussian fa- 
| vors, still witnesses.’ There are pianistic 
‘and orchestral acrobatics, intrinsically) 
| jazz-like, as the finale over-abundantly 
i testifies. There is, above all, a first se 


|tion that sounds to this day like ho 


riusic the listener has heard before 0! 
| since—Mr. Gershwin releasing the jazz 
that long had been second nature to him, 
then discovering, con amore and con: 
fuoco, that he could give it musical form, 
substance, seemliness and effect. 
There were also for this particular oc- 
casion, as for Mr. Tansman’s Sonatina, 
Mr. Tapley who is expert 


| 
| part with a Gershwinian boldness and 


with a more than Gershwinian mastery | 


saxophonist, | 


and Mr. Sanrom& who played the piano: | 


fervor, sonority and rhythmical energy, | | 


u 
oehaar ' 


means to ends. From his hands the sheer |] 


heat and plangency carried all before 
them. Mr. Fiedler can spur any jazzy 
piece; while as everyone knows —for 
blame or for praise—-the Bostonians can 
be the jazziest of symphony orchestras, 
To Mr. Gruenberg and to Mr. Carpenter, 


as now to Mr. Gershwin, they have given | 


proof. At the end, clapping, shouting 


and through the happy tumult Mr. San- | 


romaA in and out. 
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or even Mr. Vansman ? oe ve 


What say, Mr. Chasins 


Ree 
— _ 
Oe 
. _— ~ - =" 


eS ere ee 










» 
oe ae ae ; 
» . fe i> ‘ % « 
oy ae > a ane a ‘ Sa 
Bax oe $ ; ae had 
ie % : ae ‘ ee ‘ ‘ 
a ae % | eee feletetatetetatsttstetisialaceieleteletatatalatetatatetstetytctitPerateratetetetetstitieit reaiaTeletatetetetetatat stytchs te tanetatetetetat ay % 3 3 4 
. se . x ‘ Sa mate eee re esata. PII: aamaanee WN cox cones x ssn 353% : ane , 
w . ‘ ‘ r. 
> “> SESS Si > Aa 4 is 2 
; 2 S-: $ ‘ : y , etree SRNR SAR. RORY Chi SRDS SRR RRS SE RES RP . _-A 
; a. os I Ro SR ane ae RS ae i Os: RRR SNR eC a ict SSGE ae 
» 35 ae ; ae 
re , - < .. ee ee of 
2 ® i > < 3 3 
eee AS VET eee ree. eve TTT 
P % , & 
» . “ 
.s 3 5 
. ae 
5 eee REET ELE TEP EEREGSS OPE PRB EP EEE. 
.  R be a 
< d 
is 


eset 
~—=—"" 


os 


— . eG . . > ae eae ee 
aa ae" ." Y "e+ @ 
ae oe 2 > 
ne teas aaa .- —_ . x Oc " 
“J Doon —_ — . se ~.* <. . 
‘. . ~ : 


eee wee 
~* * ee ee 


> Ce 
OD toad? ot Pane? <> cae See > Me Ce Mee SU Seeks Son One 
«eee 


ee 
or ee ‘ 
| . - 
See 
_.° oo * > 
ee Ses 
as a> Z 
a 
_*-* ~ 
a 


\ 


otere*s e's eo .*e 
++ 9.8 6 8 @ 






ee ee be et 
SS I Me WANS SEE RASS GSR TIES ISIS ISS RS SES SUM SERS SES SS SOUS ASOD SORe SOR BOR 
CLES MEERA SERRA OOS EE DRC ROM Ne a RE ME EEE EEE, LOE TOR RI ETB ESS 
* a ate a's a" ee *a*e In’ a's ‘a's "a's natn tat, tnd te Ob alee e%e ole tetetn®,*.* tt 8 + ete s 


Sob See 2. Se a . a SR EER RS SERENE ARRAS RSV IAEA RSIS 


Ps 7. - . 
‘ . eat 
ue . oe: - 
x : <s ary ¥ ~ 
‘ x , 
0c o*e* a Soe . ” ~~ 
~ ” OO) 
coe — Sea eee a 
‘es r.*.°.*, p oe 
* -—* ¥ 
- > = - 
. oo 
> 


*,° e OM de ee be bk Be Be de ee he he, 
e+ ee ee 8 ge ee ee ee 
nett + ® 
NRE M RNIN, == SRL, SPS ISBS PR ERS Ds b> ISR IS Pee aE aN 
miatatescarctete t Nceesaheeeare'es'9-(1e MDOP 6’ oi aata te’ atatn%e‘alatg’e'ate e'prelate’era‘ete allele’ ereiateie.e'e,ccece.00'e/6: 
Re <><’. GERURERESERIRD A. TEPC 9 SERRE «+ 5 CRO 
ool MMB SS IN a he A co aR x RR 
Remarc ts MB St ancin atti a ce SSO sa << aaa 
Jain. cau Tita OS || ee ae aaa ememmnmmn aniete eo Oe RE 
ce eae ee eee eM WRN SAL CE a |) a aa rs 
vi aratatatetatete ete ctctabetetateta ee wiecatatetatatatere TMG? oot ol fete teen lt lene WAN tt t)) NR ss ee 
ee he ee 


he ea « We eo ee ee 
+. wwe nw © es 


oe ees 
> OO OR «ER CSE ODE OC 
CPO ME el CO (i( en he eae bene > SOE DE OCDE bh he al "hh 
1 ww ee 60l( 
Re PAN ee (‘is he Sh eae 
+" . “ 
NN ere tenees AAR ARERR RO DNC MR GS 
ee he) 






. 
cen eee en eterna a tetehatatatatatata tats tetatats tetet tea NR eG Mgtgt Meta t ate R det eA AAAA AS +0 oN, *, * ARE 
eet rele t et Oe, 00 8 0 Oe weg ae terete ett * 8 amet ewe, 
Sense las Rich caipralatarsraeratseasdeseg tegebedatetesatereeaieranetetatetetetae meer reyteereter anette te lete Mat gla st ctetneaess Aan 

a OOOO tp ha he naa OMOM ON NB he he an, 
sete’, tos sis otale'e a elwiatetatetetotetatetatetststatenieeststats ste ebeteenesatstehatstatg0,8,0,0, 08,850 Olsen arene’ 


. 
ee ee ee 





e'e*ete aePeta"” RPO DO ud tat nati nl nut nt ntets Potty Poe prose e ee POOOOOG 
O04 0 iia ne a iala* tat # * 8 + + + oo nets’. * *.*, 9 08 O88 Oe 8 8s eee AAA Ae 





















5g Ogee Owe 


ee eee ee ee ee ee +e 









0 AL SAREE e's Beste OP Ow Oe Cer CM, PR (SR 



















Sir -, 
xi x . - 
; = 
ee 
a 






ew AA 
5 otis 
> > 






















































ee ¥ x 
OER Roe os 
- 20 oc . S 


















~~. ee pa ee , a oe ees , 
~~ — ae z ~ *~ ra . 
Pet ae Oe 7) Sl , = eee Kae 
en At te 






SPS, 
Og 


AG ee ie Ae DOG OG SO GO Me 
ORG tstigtetet yd fom! Meloletetetete! stotatetetete seatete: 
OLE LLL RAEI COR IC OPS OS BO OC Ga. seen eK OOK RKO I< 






— 
mettle 
0) 5666a. 
>, Oe 
Pw oO 


5 
vee eee 
+4 + 8 


posed 
feet g® 


+ 
eee 
> ee 
os tesa 
re 
a eee) 
OOS. 
+ ae 
we. 


* 
. 


ee rennet et ayy ly lente, arti 
**. 


vee at 
@ e's ps ¢ 


Owe sae se 
"84 6 «6 
ee ee 


oF 8 88 8 6 6 ew 6 aa as 
PO FO eae 





& 
"os es « 






_- 
, 
“ 





he I nS tS 


7 
Soe ~, 
= 
oun 
* 


“A+ « 





a! ° . > > 
x - : 4 1 
> penne “ 
ee ee os ee a 
aR kee ee Ee 





“~ * * 


Forty-Sixth Opening, Last Evening at Symphony 
surcense from the theater, from his epics as now to Mr. and. clapping, sHouving | 
and tragedies in words and tones. Tone- proof. At the ena, ¢ hae Mr. San- 
poet he cannot help but he: yet this and through the happy abicnehtne 
time “from the heart to the heart” as What say, Mr. Chasin: 


Beethoven had it on a very different oc- : ? BT. a, 


- ry‘, * IAN 
easion. Some of us take leave to think or eve 


the lyric pages of ‘‘Die Meistersinger’’ 
the rarest music in beauty that man has 
yet written. In that very house Wagner 
had finished.them. Now into the ““Steg- 


ee eee 


| 

frieqg Idyl’ he distilled their quintes- | 

sence. . . . Mr. Fiedler went on to 
the heroical sweep and sound of the other 

| Siegfried’s ‘“‘Rhine Journey’; then to | 

. Pi’ the Overture to ‘‘Tannhiuser,” the only | 
proclamation of triumphant virtue of 
which mind and spirit seldom weary. 
[a Yet above these sonorities lingered the 





“Siegfried Idyl,” soft and bright and 
vaporous., 
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POPS POSTER CONTEST 


LEOMINST 


Prize-Winning Design Work by 
Richard E, Priest 


First, prize in the Pops concerts poster 
contest was won by Richard E. Priest, 20, 
of Leominster, a student at the Massa- 
chusetts school of art, it is announced 
by officials of Symphony hall, where the 
concerts will start May 6. The poster 
consists of. a line design, in color, of 
‘musical.instruments on a black back- 
‘ground with white lettering. i 

Second prize was awarded to Mark | 
‘Hayes of the Designers Art School, | 
‘and third to Cordelia Loring Brooks of 
‘the Museum School of Fine Arts. Hon-' 


‘orable mention was given designs of | 
‘Helen M. Gregor of the Wagner School | 
‘of Sign Arts, John C. Bergen of the 
‘Scott Carbee School of Art and Henry 
'D. Hart of the Wagner school’ The 
| posters will be on view in Symphony 
hall at the opening of the concerts. 


“Bravo!” during the evening, : 
The program was as follows: 
ag 


h “*Pomp and Circumstance’ No, 8} 
(First time in Boston) 
Fifth Symphony 
Londonderry Air i 
Arranged for String Orchestra by 
Sir Hamilton Harty 
Lambert ..... “The Rio Grande” | 
for chorus, orchestra and solo pianoforte , 
(Piano solo, Jesus Maria Sanroma) 
(Contralto solo, Marie Murray) 
(Chorus of the Cecilia Society) 
Tehaikovsky “Romeo and Juliet” 
Overture—Fantasia 
Ballet Suite, ‘‘Nuteracker" 
Ouverture Solennelle, "1812" 
The occasional small errors, lack of 
Surface polish, and other evidences of 
weariness from the strain of a long, 
hard season and the haste with which 
Pops concerts must be prepared and 
given, which showed in the orchestra’s 
playing last night, were more than 
made up for by its spirit and verve. 
Mr. Fiedler sets sha~>., invigorating 
rhythms, has a clear, incisive beat, and, 
while he sometimes lacks graciousness 
i~ Dhrasing, he never errs in the dlrec- 
tion of sentimentality—a fault which 
is insupportable in popular programs. 
As to the program, it combined pieces 
by British composers (from the almost 
forgotten Boyce to Lambert, whose “Rio 
Grande” was cone of the best liked of 
the new compositions brought out by 
the Boston Symphony this winier), 
with three Selections from Tchaikov- 
sky’s best-liked works, The Eigar marcn, 
re-echoing an earlier “Pomp annd Cir- 
cumstance,” is less’ straightforward, 
more fussy, than the first, while built 
around the same _  over-romanticised 
themes. Boyce’s ciean, fresh Symphony, 
with its neat fugue, was refreshing alf- 
ter the preceding piece’s ponderous 
strivings. Sir Hamilton Harty’s arrange- 
ment of the well-known ‘‘Londonderry 
Air,” a charmingly appropriate arrange- 
ment, at last, of this much mauled 
and overplayed, but still lovely air, was 
played very suaveiy by the strings, the 
air being sung by solo violin. 
Lambert’s “Rio Grande.” which was 
played with all the _ deft rhythm, 
sparkle and changing mood that it de- 
mands, again made a favorable impres- 
sion. When music like this, So obviousi 
pictorial, episodic and unashamedly 
tertaining, still delights at third | 
ing it is rare indeed. Even Ravel's excit- 
ing “Bolero” did not meet the third: 
hearing test for many a concertgoer, 
Concluding with music cf Tchaikov- 
sky; the orchestra outdid itself, Unre- 
strained shouting followed the playing 
of the “Nutcracker” suite. It seemea 
the very soul of wit after the lons- 
winded “Romeo and Juliet” overture- 
fantasia, though there are beauties anc 
to spare in the latter. Naturally “181¢, 


which was consummately well played, | 


‘brought.a storm of applause,  _E. 5, 


4 


” First Sunday Pop Concert 


The items of chief interest at the 
season’s first Sunday Pop Concert last 
evening were the revival by Mr Fied- 
ier of the Fifth Symphony by William 
Boyce, the 18th century English com- 
poser, and Constant Lambert’s ‘‘The 
Rio Grand,”’ introduced here at the 
Symphony concerts two weeks ago. 
As before, Jesus Maria Sanroma, pi- 
anist; Marie Murray, contralto, and a 
chorus from the Cecilia Society as- 
sisted in the latter piece. The re- 
mainder of the program was devoted 
to Sir Edward Elgar’s recently written 
“Pomp and Circumstance,’’ march No. 
5, which was played in Boston for the 
first time, and to Tchaikovsky’s ‘‘Nut- 
cracker’’ suite, ‘‘1812’’ overture, and a 
fantasia on his “Romeo and Juliet’’ 
music, 

The symphony proved to be engag- 
ing music, characteristic of the musi- 
cal period and style, nimble and grace- 
ful if not airy. Boyce’s melodic in- 
vention, while quite without subtlety— 
as was also his manipulation, ap- 
parently—has a solidity and variety 
that are pleasing. There were some 
interesting high passages for the trum- 
pets. 

This “symphony’—such {ft is in 
name, though it is not a symphony in 
the modern sense of the word—ought 
to be a welcome addition to the Pops’ 
repertory. Perhaps Mr Fiedler may 
favor his audiences with some or al] 
of the other seven. 

By no stretch of imagination can 
Lambert’s music be called great. In 
fact, one has a sneaking suspicion 
that he had no such thought when he 
composed it. Melodically and har- 
monically it becomes banal in a few 
places. One or two of his uses of per- 
cussion are inept. 

On the other hand, “‘Rio Grande’’ is 
genial, warm-blooded music that is 
virtually never dull; it has variety of 
instrumentation and melody. It is 
stimulating, and for that reason ought 
to be heard more than rarely. 

Mr Fiedler’s performance of the ‘Rio 
Grande” may have been less replete 
with subtle details than the previous 


ee ee 


_ performances of the work here, but he. 
alone, apparently, has been able to se-| 
| cure the proper rhythm, For that rea- 

son “Rio Grande’’ sounded better than 
ever last evening. There was much 


applause for conductor, soloists and 
' orchestra, 


— 
¥ q ” ¥ 


orchestra, Arthur Fiedler, con- 


‘ductor, gave its first Sunday evening 
Corcert of the season. The program | 
comprised “Pomp and Circumstance” 


No. 5 by Elgar; Fifth Symphony by | 


‘ Boyce (1710-1779); Londonderry Air, | 


arranged for string orchestra by Sir | 
Hamilton Harty; Lambert, “The Rio | 
Grande”; three numbers by Tchai- © 


kovsky, the “Romeo and Juliet” Over- 


ture-Fantasia, the “Nut-Cracker” | 
Suite and the “1812” Overture, The. 


orchestra had the able assistance of — 
the Cecilia Society in the number by 
Lambert. 


Standing room was at a premium 
in Symphony Hall last night and, as 
usual, Mr. Fiedler had prepared a 


; 


program worthy the efforts of the 


band which he conducts and satisfy- 


ing to those who listen. “Pomp and _ 


Circumstance” No. 5 is built upon a 


pattern similar to the overture by 


that name with which everyone is 


familiar, and, although the thematic | 
material is interesting, the piece is — 
hardly of stuff likely to bring it into 


_immediate competition with its pred- 


ecessor. 


The Boyce miniature symphony’! 
proved a charming bit of eighteenth! 
century writing in three movements, | 
with a delightfully exuberant fugal/ 


ending to the third movement which | 


emphasized the style as typical of 


this period. 
The piéce de résistance of the eve- 


ning was of course, Lambert’s “Rio | 


Grande” with Miss Marie Murray and | 


J. M. Sanromaé again in their accus- | 
tomed roles, with the Cecilia Society 
to lend the choral atmosphere. Since | 
this composition has twice been re- | 
viewed in these columns within a few 
weeks, it seems unnecessary to com-:— 
ment upon the performance last night. 
other than to say it maintained the — 
high standard noted in previous per- 
formnaces. \ 
Upon the Tchaikovsky group Mr.} 
Fiedler bestowed as much care and/ 
attention to detail as though his audi- | 
ence were composed of subscribers to |’ 
the “regular” symphony series, instead |’ 
of the more informal and leéss-in- |! 
clined-to-be-critical music lovers who |: 
comprise these Pop audiences. In all, | 
a program which measures up inj 
every way to those of the Sunday| 
evenings of former seasons. | | 
Arnaz, (G34 QrymelqG. M. 8. © 
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| Mr. Sanroma 


|. 


' 
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ip td re 
and witty part for the first piano among 
‘the. animals; then. was pianist in Mr. 
Fiedler’s needlessly abbreviated version | 
cf Gershwin’s “Rhapsody in Blue.’’There 


lis scarcely a piece that the conductor 


does better, which fact makes ‘his cuts | 


the less understandable. Is he not, as 


‘with some of his suites, over-afraid that 


he will exhaust the attention of a usually 


éager audience? As it was, the long and_ 
Acud applause for Mr. Sanrom& was, 


‘pleasure to hear and record. He excels 
in such music of keen rhythms, plangent 
tone, hard edge and flamboyant bravura. 
jHe has excelled, indeed, in all that he 
‘has undertaken the seascn through, both 
at the Symphony Coneerts and at The 
Pops. No task was too small for his 
pains: none, however exacting, ex- 
ceeded his ripening powers He made 
believable the extraordinary plano-part 
that Lourie wrote into ‘Liturgical 
Sonata.’’ His lignt, fine hand with figures 
and arabesques added graces to Pilati’s 
littie Suite fer Piano and Strinzs. He 
Was the modernist pianist, par excellence, 
by the verve of his rhythm and the pril- 
liianee of his tone in Stravinsky’s “Cap- 
rice.”’. He outdid himself in both the or- 
nate and the songful measures of Lam- 
bert’s “‘Rio Grande,’ his ripest perform- 
ance of the year. Now at The Pops he 
does no less well with the piano-parts in 
Tansman’s Sonatina and Gershwin’s 
Rhapsody. It is high time Mr. San- 
roma’s name were added to the list of 
Virtuosi in the orghestra . He keeps pace 


with them. a a he. LL. 
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Koussevitzky and Dr. Davison 


Make Ready a Score 
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Fiedler’s needlessly abbreviated version | 
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is scarcely a piece that the conductor 
does better, which fact makes his cuts 
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with some of his suites, over-afraid that 
he will exhaust the attention of a usually 
éager audience? As it was, the long and 
Acud applause for Mr. Sanroma was 
pleasure to hear and record. He excels 
in such music of keen rhythms, plangent 
tone, hard edge and flamboyant bravura. 
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has undertaken the season through, both 
at the Symphony Coneerts and at The 
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ising that the big Schubert symphony 

“in © major won the greatest support. In 

‘looking for a reason I should say that a 

a Seer ae) * \great number of people have heard this 

e 1 day im f wm ve success of the i work on the gramophone, but have not 

Concerts on the Esplanade, followijiag the opportunity of hearing it as of- 

Seed sxample of. New York, St. ten as other symphonies on account of 
and San Francisco, has been 


ewan _ its length and its difficulty.” 
temarkable for the high aracae ” : 


| Programs and performance than leiety recently gave a festival of British 
size, quality and delight of the : 


Bree music. It began with a_ concert ot 
‘audiences. This deep and continu( madrigals and folk-songs, followed by a 
light is a vindication of the people jecture by. Professor Edward: J.’ Dent on 
cheering refutation of the vulgar the “Church Music of the Restoration 
tion that the people are given so Period,” given on Sunday evening in 
cheap meretricious musit in conce) King’s College Chapel. Of, the..music 
_over the radio because that is tI given on Sunday evening, the local re- 
,of thing that is fit for them and port says, “the most impressive: thing 
they like. Mr. Damrosch and ‘was Purcell’s great Latin anthem, ‘Je- 
conductors who come into rea] hova quam multi sunt hostes mei.’ ’’ The 
with the people assure us that tk effect of some of Purcell’s funeral music 
music is never too good for the played in a side chapel at the end was 
and never fails in response, that tl “magical.” * . 
veyors of the poor stuff constantly Why is it that so little of the music 
them, giving them music that do of Purcell, greatest of English compos- 
§0 over their heads half so often as ara. is heard in Boston? Much of it is 
their feet; that our people are esse rt ot difficult. and much is most melodious. 
a music-loving people, and that th At the annual recital by Mrs. Morgan’s 
is over-ripe for a national crusade ils in Brookline, this spring, all of 
half of better music for the peopl tiga oung, there were several Purcell 
England is demonstrating the "ape spc well and easily played, and 
oe in June there was given all -be tiful. But what we need is a 
north of England a season of Pror 2 re ells mphony program. The 
Concerts of the highest character, Whole path "Hale would: be a liberal 
chester had a fortnight of the j notes by rep much needed education 
 TagSepoo! vagal Leeds a week each. eng aba ge % 
the concerts given by the Halle Or } ‘ctet ro- 
under the direction of Sir H The ag ns a con iy ei? gam Setiad 
Harty. The response, under sor 8Tam of wi dred’ vears and a-multitude 
propitious conditions, was astonig Of seven hun ge night the madiragls 
good. There was a total attendal of composers. ie ae beside Kine’s Col- 
40,000, fully justifying a renewal | were sung rem singers grouped in four 
experiment next year, which it| lege weet drooping willow tree. “It 
lieved would result in packed } boats ape 1 summer evening, fresh and 
: ie hep haps carey Peon agh ee. river bending round.” It 
Sir Hamilton Harty, “by the yo leah  eaiios under what makeshift 
the audiences. The great major made one habitually listen to music 
the auditors were apparently youn conditions we ms and elsewhere. Here 
‘ane Ae ee most are saa wnaaelekio were simply part of the 
ature. o live 
Ne ) concession” says the coni cote Music became a thing t 
“has been made to what is calleq | with. whole story 
taste in music; and the result | tee ee ee entalane of the im- 
oncerts has proved the great in net i S iitaat effects possible on our 
in the love of the best music whi press nk ihe River Basin; and the popu- 
come to the less wealthy classes of own Charles to. such efforts would be 
in recent years. ‘‘Commenting ‘ev Sips eargatc game. 


undreds of letters that came f, even greater than oe ies da it 
final “request program,” he said, at the English Cambridge = 
a few people seemed to want a no °1 
high type of music, the great ma. Boston, Aug. 21. 
80 per cent, desired orchestral wo 
‘the very highest class. It is perhaps sur- 
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GOOD MUSIC FOR THE PEOPLE 


See aes 


To the Editor of the Transcript: 


Lhe impressive success of the Fiedler | .,4pacteyMoPhone, but have no 


'-e shouldity of hearing it as of- 


concerts on the Esplanade, following the 
gzood example of New York, St. Louis 
and San Francisco, has been no more 
remarkable for the high character of the 
programs and performance than for the 
size, quality and delight of the great 
audiences. This deep and continuous de- 
light is a vindication of the people and a 
cheering refutation of the vulgar allega- 


tion that the people are given so much | 


cheap meretricious music in concerts and 
over the radio because that is the sort 
of thing that is fit for them and what 
they like. Mr. Damrosch and all the 
| conductors who come into real touch 
| with the people assure us that the best 
|music is never too good for the people 
|and never fails in response, that the pur- 
| veyors of the poor stuff constantly wrong 
| them, giving them music that does not 
| go over their heads half so often as under 
| their feet; that our people are essentially 


a music-loving people, and that the time | 


j is over-ripe for a national crusade in be- 
| half of better music for the people. 
England is demonstrating the 


| north of England a season of Promenade 
Concerts of the highest character. Man- 
chester had a fortnight of the season, 
Liverpool and Leeds a week each, all of 
the concerts given by the Halle Orchestra 
under the direction of Sir Hamilton 
Harty. The response, under some _ un- 
propitious conditions, was astonishingly 
good. There was a total attendan:e of 
40,000, fully justifying a renewal of the 
experiment next year, which it is be- 
lieved would result in packed houses. 
“IT have been greatly impressed,” said 
Sir Hamilton Harty, ‘“‘by the youth of 
the audiences. The great majority of 
the auditors were apparently young men 
and girls. That is a most gratitying 
feature.”’ 

“No concession” says the conductor, 
“has been made to what is called ‘cheap’ 
taste in music; and the result of the 
concerts has proved the great increase 
in the love of the best music which has 
come to the less wealthy classes of people 
in recent years. ‘“‘Commenting on the 
hundreds of letters that came for the 
final “‘request program,” he said, ‘‘while 
a few people seemed to want a not very 
high type of music, the great majoritv, 
80 per cent, desired orchestral works of 
the very highest class. It is perhaps sur- 
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GOOD MUSIC FOR THE PEoP sing that the big Schubert symphony 


in C major won the greatest support. In 


To the Editor of the Transcript: looking for a reason I should say that a 


an ’ great number of people have heard this 
"he impressive success of the ‘work on the gramophone, but have not 


concerts on the Esplanade, followi had the opportunity of hearing it as of- 
good example of New York, St. ten as other symphonies on account of 


and San Francisco, has been Mits length and its difficulty.” 


remarkable for the high character 


The Cambridge University Musical So. 


programs and performance than ‘¢jety recently gave a festival of British 


size, quality and delight of the music. 
audiences. This deep and continu madri 
light is a vindication of the people lectur 


cheering refutation of the vulgar 
tion that the people are given so 
cheap meretricious music in conce 
over the radio because that is tl 
of thing that is fit for them anéd 


they like. Mr. Damrosch and 
‘conductors who 


It began with a concert ol 
gals and folk-songs, followed by a 
e by Professor Edward J. Dent on 
the “Church Music of the Restoration 
Period,” given on Sunday evening in 


1Kine’s College Chapel. Of. the .music 


given on Sunday evening, the local re- 
port says, “the most impressive thing 


‘was Purcell’s great Latin anthem, ‘Je- 


with the people ee into real nova quam multi sunt hostes mei.’ ”’ The 
ner people assure us that tl efrect of some of Purcell’s funeral music 
music is never too good for the 


| 

| and never fails in response, that tl 
| veyors of the poor stuff constantly 
them, giving them music that do 
|go over their heads half so often as 
| their feet; that our people are esse 
a music-loving people, and that th 
| is Over-ripe for a national crusade 
| half of better music for the peopl 

Mngland is demonstrating the 
thing. In June there was given 
| north of England a season of Pror 
Concerts of the highest character. 
chester had a fortnight of the ; 
Liverpool and weeds a week each. 
the concerts given by the Halle Orc 
under the direction of Sir Ha 
Harty. The response, under sor 
propitious conditions, was astonig 
good. There was a total attendal 
40,000, fully justifying a renewal | 
experiment next year, which it 
lieved would result in packed I 
“I have been greatly impressed, 
Sir Hamilton Harty, ‘‘by the yo 
the audiences. The great major 
the auditors were apparently youn 
and girls. That is a most gra 
feature.’’ 

“No concession’ says the con 
“has been made to what is called 
taste in music; and the result 
concerts has proved the great in 
in the love of the best music whi 
come to the less wealthy classes of 
in recent years. ‘‘Commenting ¢ 
hundreds of letters that came fi 
final “request program,” he said, 
a few people seemed to want a no 
high type of music, the great ma 
80 per cent, desired orchestral wo 


the very highest class. It is perhaps sur- 


played in a side chapel at the end was 
“magical.” | | 

Why is it that so Httle of the music 
of Purcell, greatest of English compos- 
ers, is heard in Boston? Much of it is 
not difficult, and much is most melodious. 
At the annual recital by Mrs. Morgans 
pupils in Brookline, this spring, all of 
them young, there were several Purcell 
pieces, all well and easily played, and 
all beautiful. But what we need is a, 
whole Purcell symphony program. The 
notes by Philip Hale would be a liberal 
education, and a much needed education 

housands. 

tke Cambridge University Society pro- 
gram of British music covered a period 
of seven hundred years and a multitude 
of composers. One night the madiragls 
were sung on the river beside King s Col- 
lege Bridge, the singers grouped in four 
boats near a drooping willow tree. It 
was an ideal summer evening, fresh and 
green, the river bending round. a 
“made one realize under what makeshift 
conditions we habitually listen to musi 
in concert rooms and elsewhere. Here 
the madrigals were simply part of the 
scene. Music became a thing to live 


| with.” 


The whole picture and the whole story 
set the Bostonian to thinking of the im- 
pressive musical effects possible on oul 
own Charles River Basin; and the popu- 
lar response to. such efforts would be 
even greater than ead response 
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Boston, Aug, 21. 
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The Massachusetts Division of University Extension 
The Public Library of the City of Boston 
1931-32 


A Series of 
Lectures, with Music 


ON THE 


Boston Symphony Concerts 


on the Thursdays preceding the Concerts 
at 5.15 p.m. 


in the 


Lecture Hall, Boston Public Library 


(Boylston Street Entrance) 


These lectures are intended for all who wish to gain a keener enjoyment 
and appreciation of symphonic music whether attending concerts, ‘“‘listening 
in,” or following phonograph recordings. Based on the programines uf the 
regular subscription series of the Boston Symphony Orchestra, the course 
assures an invaluable intioduction to all symphonic repertory, contributing 
to the understanding of the Monday and Tuesday and Pension Fund series 
and to other occasional concerts. 


A unique feature of the course has been the codperation of the com- 
posers in explaining their own works. In additions to the assistance of 
local authorities cooperating with Richard G. Appel of the Music Division 
of the Boston Public Library, Mr. Alfred H. Meyer has been secured to 
present important novelties, in the absence of the composer. 


Composers assisting during 1930-31. 


ARTHUR FOOTE CaRL McKINLEY 
HowarRpD HAaNsOoN ALEXANDER LANG STEINER; 


Composers who assisted previously. 


Str Tuomas BEECHAM Epwarp PuRLINGAME HILL 
ALFREDO CASELLA FREDERICK JACOBI 

Freperick S. CONVERSE WERNER JOSTEN 

AARON COPELAND DANIEL GREGORY MASON 
VLADIMIR DUKELSKY Darius MILHAUD 

Henry EICHHEIM OTTORINO RESPIGHI 

Rocer HuNTINGTON SESSIONS 
HENRY F, GILBERT TimOTHY MATHER SPELMAN 
EUGENE GOOSSENS ALEXANDER TANSMAN 


First lecture, Thursday, October 8 at 5.15, open to the public. 
The Course will be given in three parts of 8 lectures each. $1 per Course, 
or $2 for the entire 24 lectures. 


James A. Moyer, Director, Cuares F. D. Betpven, Director, 
Division of University Extension Boston Public Library. 
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ANNOUNCEMENT 


A NEW BOOK— 


66 The 
BOSTON SYMPHONY 
ORCHESTRA: 1881-1931” 


By M. A. De WOLFE HOWE 


Semi-Centennial Edition 


It is seventeen years since M. A. De Wolfe 
Howe’s history of the Boston Symphony Orchestra 
was published. The Fiftieth season of the Orches- 
tra has seemed a fitting time to re-publish this 
prized narrative of its earlier days, and likewise to 
record, in additional chapters, the last years of Dr. 
Muck’s conductorship, and those of Henri Rabaud, 
Pierre Monteux, and Dr. Serge Koussevitzky. 

New appendices will include a complete list of 
the music played at the regular concerts, giving 
the dates of performances. The soloists and the 
personnel through fifty years are also recorded, 
and address on Henry Lee Higginson made by 
Bliss Perry at the Bach Festival, March 25, 1931. 


The Semi-Centennial Edition of “The Boston Symphony 
Orchestra” will be issued at a retail price of $2.50. A re- 
duction will be made, however, to patrons of the Boston 
Symphony Orchestra. Upon receipt of a mail order for $1.50, 
the book will be sent to you, postpaid, immediately on its 
publication, the latter part of this month. 


Address—W. H. BRENNAN, Symphony Hgll, Boston 
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Operating Deficit estimated for year 1930-31 . . $100,000.00 ee Ae ACh aH ON iL 


PLASSACHUSETY® AVENUE CORRIDOR 


Subscriptions to date eal i 77,604.33 NR £1078 


Balance unsubscribed ’ , Rohe . _ $22,395.67 


ar ery eS ReneS » eS » ee ee 
It is quite evident that the deficit’ which was estimated at $100,000 at the ee eS 

beginning of the season will be fully that amount when the books are closed. 

It is therefore important that the balance of $22,395.67 unsubscribed should 

be provided, and the trustees hope very much that this may be forthcoming 


before the close of the season. 


FREDERICK P. CABOT JOHN ELLERTON LODGE EDWARD M. PICKMAN 

ERNEST B. DANE FREDERICK E. LOWELL HENRY B. SAWYER ee 
N. PENROSE HALLOWELL ARTHUR LYMAN BENTLEY W. WARREN | MASSACHUSETTS AVENUE CORR/DOR 
M. A. DE WOLFE HOWE WILLIAM PHILLIPS ‘ 


The Officers and Trustees of the Boston Symphony Orchestra, Inc. wodlsyod HLNOS 


Subscriptions should be sent to E. B. Dann, Treasurer, 
6 Beacon Street, Boston, Mass. 
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FREDERICK P. CABOT 
ERNEST B. DANE 

N. PENROSE HALLOWE., 
M. A. DE WOLFE HOWE 


The Officers : vodlsdwO2 HLNOS 
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eee. 
eae 


i 
Fo Kot 4 
Se; ee «fF, 
ee 
| tet ee 


2 ei 
> his 
j ay 
< : 
i‘ 
£3 oa Aes 
nee & 
Bx : 
. - » a 
a 
- 


#5 


" = 
ete 


=* - - +o 
Sg a Pt ae a ~ 
we . 7 


SAI - a ee CARN an et EE POTS ONIN SIE 8 ee ee conn SE Rn, 


LIST of CASTS in SYMPHONY HALL 


As you face the stage, the casts on the right, beginning with the one 

j nearest the stage, are as follows: Faun with Infant Bacchus (Naples); 
Apollo Citharoedus (Rome); Girl of Herculaneum (Dresden); Dancing — 
Faun (Rome); Demosthenes (Rome); Sitting: Anacreon (Copenhagen); 
Euripides (Rome); Diana of Versailles (Paris). ) 
The casts on the left are the Faun of Praxiteles (Rome); Amazon. 
(Berlin); Hermes Logios (Paris); Lemnian Athena (Dresden, head in_ 
Bologna); Sophocles (Rome); Standing Anacreon (Copenhagen); Aeschines © 
_ (Naples); Apollo Belvedere (Rome). 
: The reliefs in the passage are: Bacchic Procession (Naples); Orpheus, 
- Eurydice, and Hermes (Naples). ; 
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LIST of CASTS in SYMPHONY HALL 


As you face the stage, the casts on the right, beginning with the one 
nearest the stage, are as follows: Faun with Infant Bacchus (Naples); 
Apollo Citharoedus (Rome); Girl of Herculaneum (Dresden); Dancing 
Faun (Rome); Demosthenes (Rome); Sitting Anacreon (Copenhagen); 
Euripides (Rome); Diana of Versailles (Paris). 


The casts on the left are the Faun of Praxiteles (Rome); Amazon 
(Berlin); Hermes Logios (Paris); Lemnian Athena (Dresden, head in 
Bologna); Sophocles (Rome); Standing Anacreon (Copenhagen); Aeschines 
(Naples); Apollo Belvedere (Rome). 


The reliefs in the passage are: Bacchic Procession (Naples); Orpheus, 
Eurydice, and Hermes (Naples). 
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